PLUSH

by Al exandra Skarsgard



BLACK SCREEN

A few beats of silence. And then--

TY (V. 0)
No.

CAROL (V.Q)
Oh for fuck's sake--

TY (V.Q)
Are you physically capabl e of not
sayi ng "fuck"?

CAROL (V.0Q)
Are you physically capable of rational
behavi or ?

A few NEW VO CES exchange words in Korean.

A beat .

TY (V.0QO)
What are they -- ask themwhat they're
sayi ng.

CAROL (V.0Q)
Well | don't speak Korean, so that's
difficult--

FACTORY OMNER (V. Q)
(Korean accent)
M. Warner, we'd like to rem nd that
this is our fifth meeting [with you]--

CAROL (V.0Q)
|'"'maware [of that]--
TY (V.Q)
No, |'maware of that. It's ny
conpany, |'m paying, |'m aware.
CAROL (V.Q)
Real | y.

TY (V.Q)
Yes.

CAROL (V.Q)

You're aware that double the budget
will cover half of what you' ve spent.



TY (V. Q)
Look, just forget -- I still don't --
it's just not right.

CAROL (V.Q)
So in your mnd, what's wong with it?

FADE | N:
I NT. SEQUL TOY FACTORY - DAY

We are |l ooking up into the faces of three people, all of whom
are standing and staring down at us. The person in the mddle
is a mddl e-aged Korean FACTORY OMNER. To his left is CARCL
NIl CHOLS (early 30's) -- an unconventionally attractive, foul-
nmout hed bal | -buster. To his right is TY WARNER (late 30's) --
a perfectly-grooned guy wth boyish good | ooks and the eyes
of a zeal ot.

TY
| don't know what's wong with it.
CARCL
So maybe nothing's wong with it.
TY
So maybe you shoul d suck ny cock,
Car ol .
CARCL
You know what, 1'Il look for it next

time |'mdown there.

FACTORY OMER
M. Warner, if | can ask--

TY
You don't have to ask, I'Il tell you.
(pointing at us/into the canera)
She's not hone, this nodel. She should
be honme right now Everything's

perfect -- the hair, the body, it's
all working for her. But there's
sonet hi ng- -

FACTORY OWNER
What is the neaning, "She's not home"?--



CARCL
(to the factory owner)
Do not, | am fucking begging you- -

TY
Her personality, it's not com ng
t hrough to ne.

REVERSE ANGLE -- W reveal what Ty, Carol, and the factory
owner are looking at. It's a toy cat: a beautiful-quality
pl ush H mal ayan sitting alone on a netal table. (Note that
this toy is not a Beanie Baby -- it's a prototype for the
very first product ever produced by Ty Inc.)

It is also revealed that we are inside a | arge, w ndow ess
building filled with workers churning out one type of
product: stuffed animals. Ty, Carol, and the factory owner
are standing off to the side with three or four other
WORKERS/ SEAMSTRESSES - - everyone's attention is on the cat.

TI TLE: 1983. Seoul, South Korea.

CAROL
Personality? This isn't Cndy Crawford
we're tal king about, it's a goddam
stuffed cat, it doesn't have a
personal i ty!

TY
Angel is partially stuffed wth PVC
pellets in the head and the ass -- and

yes, she does have personality.

CARCL
Can you just--

TY
O not personality, what's the word--

CAROL

fucking nuts for the first tine in--

TY
(to the factory owner/workers)
Presence. She has presence, and you

peopl e have yet to conme up with a
single prototype that [captures]--

CARCL
For starters, you could stop calling



it a she.

TY
She is a she.

Ty picks up the cat and holds her so she's face-to-face with
the factory owner.

TY
Al'l you have to do, is hold her. Feel
the way she noves.

Ty nmoves his fingers, massaging the cat's soft body.

TY
And when you're | ooking into her eyes
and she's | ooki ng back, you know she's
real and you know you want to take her
home. Don't you?

Ty pushes the cat even closer to the factory owner's face.
The factory owner | ooks nore than a little freaked out at
this point.

CLOSE ON Ty's face as he stares at the factory owner with
rel entl ess, bloodless intensity.

TY
...Don"t you?

I NT. H G+ Rl SE OFFI CE - DAY

CLOSE ON t hat sane face, now age 69 and stretched waxy from
many rounds of plastic surgery.

TY
Don't you?

We reveal that he is sitting across from SARAH, a

pr of essi onal -1 ooki ng young wonan in her late 20's. She is
clutching a legal pad and pen. Ty is holding out a plush toy
call ed a Beanie Boo for her inspection. (Beanie Boos resenble
Beani e Babies, with huge, colourful eyes.)

TI TLE: Decenber 2013. Chicago, Illinois.
Sarah |l ooks mldly bew | dered. A few beats of silence.
SARAH

...Do I want to take him hone, ne
specifically? O are you asking if--



A beat .

Ty keeps

A beat .

Ty opens
i nsi de,

TY
This is a prototype, due out in the
new year. |'m asking for your opinion.
Do you like hinf

SARAH
| Iike him

TY
What do you |ike about hinf

SARAH
| like the eyes.

TY
What about his eyes specifically?

SARAH
They're very -- they're very w de, and
i nnocent . ..
| ooki ng at her expectantly.

SARAH
...but also... very alert, and kind of
energi zed, and -- shiny. The pupils
are very large, | like that.

TY

He | ooks |ike he's high on cocaine, is
t hat what you're saying?

SARAH
Not intentionally, no.

the briefcase at his feet and puts the Beanie Boo
snappi ng the case cl osed.

A few beats of silence. Eventually, Sarah reaches into her
own briefcase and retrieves a small audi o recorder.

SARAH
s it okay if |I record this?

TY
You think I'"mgoing to say no?



SARAH
| suppose not.

Sarah starts the recorder and places it on the tabl e between
them Ty watches her do this, his expression scrutinizing.

TY

How ol d are you, anyway?
SARAH

Twent y- seven
TY

So... around 1996, you nust have been--
SARAH

| was about ten when it really started

to pick up. The craze. | remenber it.
TY

So do I.

Anot her sil ence.

SARAH

(re: the recorder)
Shoul d we--7?

TY
(unent husi asti c)
Fire anay. What do you need to know?

SARAH
Wiy don't you just... start at the
begi nni ng?

Ty | ooks out the window. Smles to hinself, hunourlessly.

TY
A very good place to start, right?

We can tell fromthe look in his eyes that it's not.
EXT. WARNER HOUSE - DAY

A sumrery afternoon in the Chicago suburbs. A young, good-

| ooki ng guy stands on the front step of a handsome two-story
house, looking like he'd rather be anywhere else in the
world. He carries a suitcase. This is a 22-year-old Ty

V\ar ner .



TITLE: 1967. La Grange, Illlinois.

After a few beats, the front door opens and we neet Ty's
father, HARCLD "HAL" WARNER (m d-50's) -- slickly handsone,
charm ng when he wants to be.

Hal | ooks at Ty, evaluating. Al nost renenbers to smle.

HAL
The prodi gal son returns.

TY
O just the son.

After an awkward beat, Hal steps aside to let Ty enter the
house. The door shuts behind them

I NT. WARNER HOUSE - DAY

The house is grand, but dark and dead-feeling. Ty's steps
slow a few feet into the foyer. He turns to face his father.

TY
Where's Joyce at?

HAL
She's in her room

TY
And Mbm she's--

HAL
In her room

TY
Yeah.

Ty breaks his father's gaze and starts upstairs.

HAL
Ty.

Ty turns, reluctantly.

HAL
You and ne -- we're going to have
di nner and we're going to have a chat.

TY
It's been a | ong day.



HAL
It's non-negoti abl e.

Hal wal ks off into another room Ty watches him go, and then
continues trudgi ng upstairs.

I NT. WARNER HOUSE - UPSTAI RS - DAY

Ty puts his suitcase down outside the closed door to a
bedroom Presses his ear to the door and hears not hing.
Knocks gently.

TY
Monf

No one answers. After a nonent's hesitation, he slowy tw sts
open the doorknob and enters--

I NT. WARNER HOUSE - GEORG A' S BEDROOM - DAY

A sparsely-decorated room A woman sits on the bed, facing
the wi ndow with her back to Ty. She's m ddl e-aged, painfully
thin, with a I ook on her face that suggests she's not

al t oget her sane -- which she isn't. This is Ty's nother,
GEORG A (late 40's).

TY
H Mm

Georgia turns her head. Sees Ty. Doesn't react.

GEORG A
Hell o Ty.

Ty wal ks slowy to cone and sit on the bed next to her.

TY
' m back.

GEORG A
M1 hm

But her mind is el sewhere. After a nonent, she turns to him-

GEORA A
| heard men cone into the house.

A beat .

TY
One nman cane into the house, and that



man was ne.

GEORG A
It's the intelligence agency, they're
Co-conspirators--

TY
Mom -

GEORG A
(nore urgently)
Your father is inonit. He's trying

to--
TY

Mom |isten--
GEORA A

He's trying to nurder ne. They're al
inonit. They're here. Do you
understand, |'m not safe here--

Ty takes his nother by the shoul ders, gently. Looks into her
eyes and speaks slowy and clearly.

TY
Mom This is Ty. | love you. And | can
prom se that you're safe here. No one
iI's in on anything.

Ceorgi a's breathing evens out as she focuses on Ty, but her
expressi on does not soften.

I NT. WARNER HOUSE - BATHROOM - DAY

Ty is leaning over a sink, closely examning his reflection
inthe mrror. He doesn't sinply stare -- he pokes and prods,
squeezes and stretches skin -- looking for flaws and findi ng
t hem everywhere. It's a routine that's unconfortable to watch
-- one that's suggestive of an inner torment nuch deeper and
darker than the | eftover insecurities of adol escence.

Then -- Ty junps as he catches sight of a girl behind himin
the mrror. He whips around to see his 18-year-old sister,
JOYCE, standing in the bathroom doorway.

TY
Joyce, you scared the shit out of ne.

JOYCE
Well don't say you're glad to see ne,



10.

or anyt hi ng.

TY
|"'mglad to see you.

JOYCE
Wl cone hone.
(t hen)
VWhat the hell are you doing in here?

TY
Just washi ng up.

JOYCE
| didn't hear the water running.

TY
Let's go to your room

| NT. WARNER HOUSE - JOYCE' S BEDROOM - DAY

Joyce is sprawl ed on her bed, snoking a cigarette with the
w ndow open. Ty sits on the floor in front of her.

TY
It was a scorcher of a Tuesday, sane
old six o' clock shift, I was putting
in the hours... and then who shoul d
wal k in the door and sit at ny station
but The Hustler hinself.

JOYCE
("get out")
No. Paul Newran?
TY
Yes.
JOYCE

VWhat was he |ike?

TY
Wait for it. So | get nyself together
and | go over and | take his order.
Club sandwi ch and soda. | get it for
him | say nothing.

JOYCE
This story is not paying off.



Ty | ooks

TY
Wait for it. So he finishes, pays the
check -- nice tip, by the way -- and
just as he's about to | eave, he | ooks
straight at ne -- you know he's got
those eyes -- and he says "Son, you're
the first personin a long tine who's
had the decency to treat ne like a
human bei ng and not sone good for
public consunption.” And so of course
then I say how nmuch | admre his work
and he's a hero of mne and |I'm
actually trying to break into the
busi ness nyself -- and then | swear to
God, Joyce, he says, "You give me your
nunber, and if a part ever cones up in
one of ny novies, we'll be sure to
give you a ring."

up at Joyce, gives a shrug and a wistfu
TY

So who knows. Hol | ywood m ght call ne
back yet.

Joyce | ooks awestruck for a few beats. And then--

JOYCE
Bul | shit.

They burst into |aughter.

TY
You shoul d have seen your face--

JOYCE
You' re such an asshol e- -

TY
But that was pretty good, right? You
have to admt--

JOYCE
(sarcastic)
Oh yeah, you really had ne there for a
m nut e- -

TY
| did though! You swallowed it whol e!

Joyce shakes her head and smles at her brother.

11.

hal f-smle
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JOYCE
| did mss you though -- you making ne
| augh. If you keep doing it, I"'Il
forgive you for leaving nme alone with
them for four years.

Ty's expression turns serious.

TY
How are things here?

Joyce's smle slips, and then di sappears altogether.

JOYCE
The sane.

TY
How s Monf?

JOYCE
Crazy.

TY

Why does she think Dad' s conspiring
with an intelligence agency?

JOYCE

(testy)
| don't know, | don't talk to her.

TY
Do you talk to Dad?

JOYCE
What do you think

TY
So -- who do you talk to?

JOYCE
Who do you talk to?

They | ook at each other, unsmling.

| NT. WARNER HOUSE - LI VI NG ROOM - N GHT

Ty is standing over an old grand piano in the mddle of the
room his expression a strange m x of nostal gia and

appr ehensi on.

Eventually he sits down on the bench. Slowy, uncertainly
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rai ses one hand. He places his fingers on the dusty keys, but
does not play -- lost in a nenory.

Then -- Ty junps as the silence is shattered by his father's
voi ce, calling to himfrom another room

HAL
Ty! Get in here!

I NT. WARNER HOUSE - DI NI NG ROOM - NI GHT

Ty and Hal sit across fromeach other at the dining table, TV
dinners in front of them

TY
Jesus, it's been two hours, can we
just eat this shit [in silence for]--

HAL
(over)
It's been four years, and then 18
before that -- crisscrossing the

country, busting ny ass, taking care
of you and your sister and your

not her.
TY
Provi ding for.
HAL
What ?
TY
You said 'taking care of' -- you neant
"providing for'. Just a small thing,
but . ..
Hal ignores this.
HAL

| talked to ny boss. He's gonna | et
you come on as ny sub-rep

Ty stares. Lets out a small noise of disbelief.

TY
A job at Dakin. Your job.

HAL
| said sub-rep.
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TY
|"mnot a toy sal esnman.

HAL

No, you're not Paul Newran. You nmay
very well be a toy sal esman

(beat)
It goes like this, Ty: You can take
the job, or you can find another by
the end of the week. OQtherw se, you're
out of the house.

Ty won't neet his eyes. He's pissed and hum |i at ed.

TY
You know Mom thinks you're trying to
kill her.

HAL
Oh for -- do you think I anf

TY
| think she needs help that you're not
gi vi ng her.

HAL

Wiy is this always -- why do you pin
this on ne? What am | supposed to do?
|'"'mscared of Mom you're scared of
Mom Joyce- -

Ty stands up and noves fromthe table.

HAL
Where the hell do you think you're
goi ng?

TY

|"mneeting a friend. Can | borrow the
car? Thanks- -

HAL
(over)
No you're n-- sit back down.

TY
You gonna nake ne?

A long | ook between them And then Ty |eaves the room After
a few seconds, we hear the front door slam



15.

INT. CAR - NI GHT (LATER)

In the backseat of a car parked on a quiet residential seat,
we find Ty and an attractive woman in her late 30's/early
40's (NANCY). They're hal f-dressed, sharing a cigarette.

NANCY
So the boy next door grew up.

TY
Except |'m not next door anynore. Wen
did you sell the house?

NANCY
After the divorce. | got custody of
the girls. The ex got custody of nost
everything el se.

TY
Did he ever find out? About us?

NANCY
You're alive, aren't you?

A beat. They sort of smle at each other.

NANCY
And you were in Los Angeles all this
tine.

TY
Yep.

NANCY

Why' d you cone back?

TY
Because | found out it's possible for
the star at school in Kal amazoo,
M chigan to be the guy who never gets
a call back in Hollywood, California.
didn't want to park cars and wait
tables for the rest of ny life in a
city that was indifferent to ne.

NANCY
So what are you going to do now?

TY
Run away again. Maybe Italy. La Dol ce
Vita. Scandal in Sorrento. Fellini,



Rosselini, Pasolini. Like Al ain Delon,
in that one based on the Patricia
H ghsm th novel

NANCY
And what's all that going to cost?

TY
Money. Which is nmore than | have.

NANCY
Go back to school then. That, or get a
real job.

TY
God, you sound like my father.
(beat)
He's trying to get ne to work for him
As his sub-rep.

NANCY
Does that pay well?
TY
| don't care, I'"'mnot doing it. |

won't give himanother opportunity to
get off on the feeling of being the
big man. Also, | refuse to be a
salesman, unless it's in a play by
Arthur Mller.

Nancy takes a | ong drag.

NANCY
Vll, I, for one, think you' d nake a
very good sal esman, maybe even an
excellent one. What's nore, | think

you'd enjoy it.

TY
You do.

NANCY
It's acting, isn't it? Convincing
peopl e they need whatever it is you're
sel l i ng?

TY
You' re tal king about politics. And
prostitution.

16.
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NANCY

' mtal ki ng about playing a part --
one | suspect you'd play well. And if
l"mright, and you did, your father
woul dn't look at all l|ike the big man.
He' d | ook like the man who brought in
under himthe young stud who beat the
ol d goat at his own gane.

Ty | ooks at her, intrigued against his wll.
| NT. WARNER HOUSE - TY'S BEDROOM - DAY

The next day. Alone in his childhood room Ty opens the
drawer of his bedside table and renoves fromwthin it a
wor n, ol d-fashi oned teddy bear.

Ty stares at it for a few nonents before sitting down on the
bed. He exam nes the bear's face and stitching. Presses his
nose to the top of its head, breathes in deeply. The look in
his eyes is that of a person torn between wanting to renenber
and wanting to forget.

Eventual Iy, he gets up and returns the bear to the drawer.
Closes it firmy.

CLOSE ON his face as he stands perfectly still, lost in
t hought .

| NT. WARNER HOUSE - TY'S BEDROOM - LATER

Ty works at his desk, drafting what | ooks |like a short speech
on scrap paper. He nmunbles to hinself, scratching out |ines
and addi ng new ones.

I NT. WARNER HOUSE - TY'S BEDROOM - LATER

In a scene vaguely rem niscent of De Niro in Taxi Driver, Ty

stands in front of a full-length mrror -- alternating
between styling his hair, practicing a certain type of
mllion-watt smle, and rehearsing what sounds |ike a sales
pitch (which we will hear in full in the foll ow ng scenes).

EXT. NORMA'S TOYS - DAY

The door of a small-town toy shop opens to reveal a frunpy-
| ooki ng, m ddl e-aged store owner (NORWA).

Bef ore she can speak, Ty -- standing in front of her, hol ding
a sanple trunk -- flashes a well-practiced mllion-watt
smle.
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TY
H Norma. My name is Ty Warner, |I'ma
representative fromthe Dakin Toy
Company. |If you have tine today, 1'd
| ove to take you through our line of
pl ush products.

He's slick, subtly flirtatious. Norma's al nost breathl ess.
| NT. NORMA' S TOYS - BACK ROOM - DAY

The sanple trunk is open. Ty is holding the stuffed dog we
saw in the previous scene for Norma to take a | ook at.

TY
| think the ultimte question, Nornmg,
is this: Wiat nmakes a toy a "hinf, and
not an "it"? If you ask ne, it cones
down to a certain intangible quality |
think is best described as "presence".

Ty | ocks eyes with Norma. She's nesneri zed.

TY
When you're |l ooking into his eyes and
he's | ooki ng back, you know he's real
and you know you want to take him
home. Don't you?

OFF Norma's face- -
EXT. NORVA' S TOYS - DAY

Ty blows out of the shop with his trunk. There's a swagger in
his step now. He puts his sunglasses on, and nusic kicks in.

In a SERIES OF SCENES, we see the doors to three different
smal | -town toy shops open, and Ty flash his mllion-watt
smle for three different SHOP OANERS. The third owner is a
surprisingly attractive young wonan. W see Ty W nni ng over
the first two shop owners with his pitch -- and we see him
fucking the third, attractive shop owner against the wall in
t he back room W end with CLOSEUPS of three different hands
signing off on order fornmns.

EXT. STREET - DAY

Ty exits yet another shop and swaggers down the sidewal k. He
is now 35. He is wearing a long fur coat and a top hat and
carrying a cane. Eventually, he arrives at a white Rolls-
Royce, gets in, and starts up the engine.
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TI TLE: 1980.
I NT. DAKIN INC. - NI ZAM AN S OFFI CE - DAY
CLOSE ON the face of a woman naned VIRG NI A KEMP (40's).

VIRG NI A
Fire Ty Varner.

W're in the glass-walled office of HAROLD Nl ZAM AN, CEO of
Dakin (50's). Harold is sitting behind his desk while
Virginia stands in front of him

N ZAM AN
To be clear, Virginia -- this is a
request based on personal dislike.

VI RG NI A
Yes.

NI ZAM AN
And | have trouble with that, because
froma professional standpoint,
nei ther of us can deny that Ty Warner
is an incredibly gifted sal esman--

VI RG NI A

Harry. He thinks he could and should
run this conpany, and he goes out of
his way to |l et nme and everyone el se
who wor ks here know it.

NI ZAM AN
You' re saying he's confident?

VIRG NI A
' m saying he's an asshol e.

The door to Harold's office opens. This tinme, sales
supervi sor PAUL ROCHE (40's) enters.

NI ZAM AN
Hel | o Paul .
PAUL
Sir. I'd appreciate it very nuch if

you were to fire Ty Warner.

N ZAM AN
And what, exactly, has Ty Warner done
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that in your eyes nerits term nation?

PAUL
He's an asshol e.

VI RG NI A
See?

At that noment, we hear the soft rap of knuckles on gl ass.
Virginia and Paul turn around to see Ty Warner, with his fur
coat, top hat and cane, waving at them from outside

Ni zam an's office. His smle says he knows exactly what

t hey' re tal ki ng about.

Ni zam an sm | es and waves back. Virginia and Paul do not.
Once Ty has stopped wavi ng and noved out of sight--

N ZAM AN
s he bad at his job? Can you honestly
tell me he's not good at what he does?

PAUL
No sir, he's the best salesnman |'ve
ever seen. I'mtelling you he's a

conni vi ng egonmani ac and a toxic
presence in this workplace, and that's
gotta count for sonething.

Nl ZAM AN
It does. Unless we're tal king about
t he best sal esman we' ve ever seen.

I NT. DAKIN I NC. - DAY

We follow Ty through the offices of one of the nost

successful plush toy conpanies in the industry. The people he
passes watch him-- their expressions vary fromawe (the
young femal e enpl oyees) to distaste (everyone else). Ty
either smles/w nks at the people he passes (the pretty young
femal e enpl oyees) or ignores them (everyone el se).

I NT. DAKIN INC. - QUTSIDE TY'S OFFI CE - DAY

Ty turns a corner to head in the direction of his secretary's
desk. The secretary we recogni ze as Carol N chols.

TY
H Carol.
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CARCOL

(not looking at him witing

somnet hi ng down)
Lowel | and Sons wants to double their
next order, as per your
recommendati on. Sane wth Canton
Hobbies. Ditto The Toy Box in
Youngst own.

She gl ances up at him

CARCL

VWhat's with the pinp costune?
TY

Peacocking. It's a sales tactic.
CARCL

Yeah, | bet it's really effective.
TY

It is.

He starts to swagger past her to his office door.

Ty stops.

TY
(rmock-dramatical |l y)
Yes, |'ve been in this business for

over 13 years now, Carol, and let ne
tell you: it's all about the people.
Under st andi ng them their psychol ogy,
what makes themtick and gets them hot- -

CAROL
It's funny, because | wouldn't
necessarily describe you as a "people
person". Did | tell you Paul Roche
wants to neet you in his office after
| unch? Agai n?

CARCL
Why exactly do you insist on fucking
with hinf

TY

| don't fuck with him | just don't
care what these people think of ne.
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CARCL
Well, they think you're a prick.

TY
VWho does?

CARCL
Everyone.

TY
You don't think I'ma prick.

CARCL
What gave you that inpression?

But there's a hint of a snile at the corner of her nouth.

| NT. DI NER - DAY

Ty and Joyce sit in a booth by the wi ndow. Joyce is now in

her early 30's -- older, thicker, and nore m serabl e.
TY
Have you seen Momrecently?
JOYCE
No.
TY

| went to visit her a few weeks ago.
She's not good, Joyce. W really have
to take her to see sonebody.

JOYCE
You take her to see sonebody.

TY
"1l tell you who should take her to
see sonebody is Dad. \Wether or not
they're still married is irrelevant --
there are certain responsibilities you
don't get to divorce your way out of.

JOYCE
Can we just tal k about sonething el se?
| feel like |I never see you anynore.

And | feel that way because, in fact,
| never see you anynore.

TY
Yeah, well. 1've been busy.



A beat .
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JOYCE
Wth what? Wrk?

TY
Yep.

JOYCE

So that's it? You' re done? You're
gonna work at Dakin for the rest of
your life?

TY
If |I keep making six figures a year,
sure.

JOYCE
So nmuch for being an actor, | guess.
So much for "I swear to God I'Il never

be like our father."

TY
"' mnot |ike Dad.

JOYCE
You' re sal esnen at the sane conpany.

TY
Look, you think you understand what it
is that | do and you don't. | am an
actor, Joyce, and I'mgiving what is
per haps the single greatest
performance in the history of American

consunerism |'mthe Wzard of QOz.
That's why everyone | work with hates
ne.

JOYCE

The Wzard of Oz was a little bald
bal | ooni st and he was al so a con-nman
and a liar.

TY
What the fuck is that supposed to
mean?

Joyce shrugs. Ty stares at her for a nonent, and then--

TY
Also, I'mstarting to get involved in
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t he design process. You know, product
devel opment .

JOYCE
The Wzard of Oz and Geppetto.

TY
That's right.

INT. TY'S CONDO - LIVING ROOM - N GHT

An i nmacul at el y-kept condo filled wth sunptuous furniture
and art. An expensive grand piano sits in one corner. A
Rolling Stones record sits in an expensive record player, the
stylus in the | ast groove. Despite all the |uxurious
trappings, there is a distinct air of gloomin this place.

Ty, dressed in a robe, stands in front of an ornate mrror,
exam ning his face. A strange kind of tornent |urks behind
his eyes as he stares at hinself.

Then, abruptly, he wal ks away fromthe mrror.
INT. TY'S CONDO - OFFICE - N GHT

Ty sits hunched over his desk, working on a sketch of
sonmething with laser-like focus. He's surrounded by pages of
notes, fabric sanples, stuffed animals from several different
brands (sone of them hal f-ripped apart), and rough sketches
of plush toys that do not yet exist.

This is Ty's secret passion project, an outlet that for sone
reason brings himtotal peace. His face is relaxed, his eyes
no |l onger simrering with that quiet tornment.

I NT. DAKIN INC. - NIZAM AN S OFFI CE - DAY
Ty is standing in front of Harold Ni zam an.

TY
Sir, | want to talk to you about the
possibility of taking a nore active
role in product devel opnent.

A beat .
Nl ZAM AN

Well. Virginiais the one in charge of
Daki n's product devel opnent.
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TY

But you're in charge of Dakin.
NI ZAM AN

Yes. | am
TY

And I'mtelling you that | can nmake
your conpany nore noney.

A long silence.

NI ZAM AN
You know, Ty... | can talk it over
with Virginia, but it's ny duty to
ensure that every sales representative
at this conpany is given the sane
rights and responsibilities--

TY
But 1'm not every sal es
representative.

N ZAM AN
That's right, you' re a very good sal es
representative.

TY
' mthe best.

Harold's smle is kind but it's clear his mnd is nmade up.

NI ZAM AN
"1l talk it over with Virginia

INT. TY'S CONDO - OFFICE - N GHT
Ty is leaned back in his office chair, staring dejectedly at

his sketches and fabric sanples. Then -- the phone on his
desk rings.

TY
(answeri ng)
Hel | 0?
He listens -- and his face is suddenly tight with panic.
TY
Monf Mom what is it?
(beat)

| can't-- just tell nme where you--
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Mom

He takes the receiver away fromhis ear, stares at it -- the
person on the other end has hung up. After a nonent, he junps
to his feet.

| NT. MENTAL HOSPI TAL - HALLWAY - NI GHT

Ty, Joyce and Hal (nowin his late 60's) stand in the hallway
outside a patient room speaking to a DOCTOR In the room we
see Georgia (nowin her early 60's), sedated in bed.

DOCTCOR
Now we' | | keep her here for a while
just to get her synptons under
control, but you have to renenber that
thisis alifelong illness. You need
the right treatnent and you need
consistent treatnment to nmanage it
effectively. The good news is that
with a conbi nation of nedication and
t herapy, and a strong support system
|"m confident she'll be able to lead a
relatively normal - -

TY
Is it bad that we didn't bring her in
until now?

A beat .

DOCTOR
| deal Iy, with paranoid schizophreni a,
you want an early diagnosis and
treatnent, but the inportant thing is
we know now.

Joyce and Hal | ook at the ground. Ty is ashen-faced.

DOCTOR
|'"ve got to run, but if you have any
ot her questions, just let the nurse
know.

The doctor |eaves. There is a |long silence.
TY

(to hinself)
| can't believe this.
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HAL
He said the inportant thing is we know
NOW- -

TY

You knew what was wong with her. You
knew for 30 years.

JOYCE
Ty, just--

But Ty doesn't listen. He turns and strides down the hallway,
headed for the exit.

INT. TY'S CONDO - LIVING ROOM - NI GHT
Ty paces the room drink in hand -- seething, m nd whirring.

And then -- he stops. He has cone to a decision about
sonet hing. He wal ks over to a phone and dials a nunber. Waits
while it rings.

TY
Yeah, hi -- it's Ty Warner. | need a
favour. And before you say anyt hing,
let ne tell you that I'mwlling to

pay.
I NT. DAKIN INC. - NIZAM AN S OFFI CE - DAY

The phone rings. Harold N zam an, his eyes on paperwork,
answers.

NI ZAM AN
Yep.
(beat)
Put them on
He |istens -- and reacts.
NI ZAM AN

He's doi ng what ?
I NT. DAKIN INC. - NIZAM AN S OFFI CE - ANOTHER DAY
A folder full of paper is tossed onto N zam an's desk.

There are three nen in Nizaman's office -- N zam an, Pau
Roche, and a PRI VATE | NVESTI GATOR.
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PRI VATE | NVESTI GATOR
Yeah, pretty much what they said.
Warner's pitched his own line of plush
toys to 15 Dakin accounts. He's got
sketches and sone prototypes -- nust
have used your manufacturers. Looks
i ke he's gearing up to launch his own
busi ness.

Ni zam an and Paul | ook at each other. Paul |ooks positively
euphoric. N zam an | ooks resigned.

PAUL
Now what ?

A | ong pause.
Nl ZAM AN
Now, we give the greatest sal esman
this conpany has ever seen his two
weeks noti ce.
EXT. TY'S CONDO - N GHT

Hal stands outside the front door, pounding it with his fist.

HAL
Ty! TY! Open the goddamm door
(beat)

TY!

I NT. TY'S CONDO - TY'S BEDROOM - NI GHT
Ty is packing a suitcase. Hal is furious.
HAL

A conpeting business? Wat in the fuck
wer e you thinking?

TY
Is that really of great relevance to
you?

HAL

| got you this job!--

TY
And | said thank you--

HAL
--1 vouched for you, | went out on a
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l[inb for you! Did you ever think what
doi ng sonething like this could nean
for nme? Are you even renotely

cogni zant of the fact that you may
have put nmy job at risk?

TY
You'll retire soon anyway, does it
really nmake that big a difference?

HAL
And what about you, huh? What are you
going to do now? You with your
sparkl ing academ ¢ record and your
wildly inpressive resune?

TY

| don't know, but the one thing I do
know is that | don't want to end up
peddl i ng soneone el se's product for
the rest of nmy life.

(beat)
|"'mnot |ike you, Dad, and | want to
stop pretendi ng ot herw se.

| ence. Hal seens to get what this is really about.
HAL

Let nme tell you sonething, guy: | am

not the villain in your story, no

matter how nmuch you wish | was. | am

not responsi ble for your nother's

illness. I amnot the cause of

everyt hing that has gone wong and

wll go wong in your life. You think

| don't care about you? | do. You
think | haven't hel ped you out? |
have. You think you're nothing like
me? Guess what, you are. And don't
ever forget it. Don't ever forget that
you are the son of one Harold Warner,
and that your nane is H Ty Warner,
and that first initial which you oh-so-
conveniently dropped fromthe tine you
could press a pen to paper stands for
somet hi ng.

(beat)
You want to point the finger at ne and
say | failed, fine. Maybe | did. But
"1l point the finger right back,
because the truth is you failed too.
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And you' Il fail again. |I'd swear ny
life on it.

Ty snaps the suitcase shut and picks it up. Holds his
father's gaze.

TY
Fuck off and di e, Dad.

I NT. H G+ RI SE OFFI CE - DAY

We're back in the high-rise building in 2013 Chi cago. The
audi o recorder is still on the table between Ty and Sarah.

SARAH
| was wondering if we could talk nore
specifically about your chil dhood.

TY
What specifically about it?

SARAH
Your nother suffering fromuntreated
mental illness. Your father being
per haps not absentee, but at the very
| east frequently absent. The fact that
it put you in the position of having
to care for both your sister and your
nmot her at a very young age. Far from
havi ng a happy chil dhood, it sounds to
me |ike you were deprived of any real
ki nd of chil dhood.

Ty thinks about this. Doesn't like it, but kind of nods.
TY

(re: Sarah's notes)
| s that what you're going to say?

A beat .
SARAH
What do you want ne to say?
- TY
(grimy)

What ever you think will work.
EXT. SORRENTO VI LLA - DAY

We're outside a villa overlooking the Amalfi Coast. A tanned,
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handsone- as-ever Ty Warner (now 38) is |ounging pool side.
TI TLE: 1983. Sorrento, Italy.

Over this, we hear a phone ringing, and then a nessage being
| eft on an answering machi ne.

JOYCE (V.0)
H Ty. It's your sister. Just
wondering if you're planning on com ng
home or speaking to ne ever again.
Maybe call nme back sonetinme. Unless
you're dead. At this point, | have no
reason to believe you' re not.

Ty takes a sip froman el egant-1ooking cocktail.
EXT. PI AZZA TASSO - DAY
Ty, dressed inpeccably, strolls down a shopping street.

Suddenly, he stops dead in his tracks. Something in a store
w ndow has caught his eye: a display of exquisite plush
H mal ayan cats.

I NT. SORRENTO TOY SHOP - DAY

Ty handl es one of the cats in the store, examning it with
his trademark intensity. It's soft and fl oppy, and brings to
mnd a certain bean-filled plush product that Ty will |aunch
a decade | ater

Ty approaches a STORE CLERK. Tries to speak Italian.

TY
Puoi aiutarm, per favore? Unh, chi fa?

The store clerk babbles in Italian. The two of them go back
and forth, both irritating the other.

TY
No -- chi fa, who naekes it, who -- oh,
fucking forget it--

EXT. CH CAGO TENNI S COURT - DAY

Hal Warner in tennis whites is rallying with a MALE FRI END
(60'"s). He wins a point.

HAL
Right into the fuckin' net, you
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fuckin' panty stain!

And then he col |l apses froma sudden, violent heart attack.

I NT. SORRENTO VI LLA - N GHT

Ty paces his bedroom talking on the phone. Hi s expression
says he can't believe his good | uck.

TY

No, that's -- | nmean it's terrible.
Such a shock. A terrible shock. And --
sorry, you said sonething about a
bequest? A bequest to ne? Yes. How
much did you say it was again?

(beat)
Right. Yes. Yep. I'll be on the first
flight out tonorrow.

He hangs up with a satisfying CLANG -

EXT. O HARE | NTERNATI ONAL Al RPORT - DAY

A pl ane touches down on the runway.

| NT. RESTAURANT - DAY

Ty and Carol sit across fromeach other in a booth.

CARCL
Cat s.

TY
Yes.

A beat of silence as Carol just stares at him

CARCL
Sorry, | just -- | haven't seen or
heard fromyou in three years and now
you're sitting there and you're
telling nme you want to start a conpany
t hat makes cats.

TY
And | want you to be ny first
enpl oyee.

CARCL

Cat s.
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TY
Well, not just cats -- I'll start with
cats, but hopefully other things too.

CARCL
Things |ike?

TY
Dogs. Frogs. Lions and tigers and
bears, what have you. Shit |ike that.
(re: Carol's drink)
You want anot her?

CARCL
It's an industry in decline, Ty. Kids
today don't want stuffed cats, they
want conputers. Video ganes, not
fucki ng vel veteen rabbits. A homegrown
startup doesn't stand a chance agai nst
Appl ause and Daki n and- -

TY
How i s Daki n?
CARCL
VWat? Ch, | -- yeah, | left. About six
nmont hs after you... left.
this surprises Ty. Then he decides it doesn't.
TY
Even better.
(beat)
Look, | know this business.
CARCL
So do I, and I know that you're not

gonna make any noney in plush in this
country.

TY
" mnot tal king about plush in this
country. | saw these toys in Italy,

Carol, and I'mtelling you this is a
conpletely different animl --
literally and figuratively. I'm
tal ki ng about a product that is |ike
not hi ng you can find in any Anerican
store today.

33.
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Said every failed entrepreneur in the
hi story of nan.

TY
High quality. Hi gh realism

CARCL
Low sales. Low life

TY
You're not even the | east bit
i nt erest ed?

CARCL
No, I'minterested. You're
interesting, so I'minterested. But an
i dealist | am not.

TY
Car ol .
CARCL
Ty.
TY
(means busi ness)
Car ol .

A beat. Carol neets his gaze.

TY

Just -- hear nme out before you cal
it.

(beat)
l"mnot an idealist. | amnot a
dreaner. | don't think the world s ny
oyster, | think the world's out to get
nme. | see everything wong with nyself
before | see what's right and I know
-- | know -- that there's not a | ot
that's right. But I'mtelling you, if
there's one thing that is right --
this is it. This is the one thing I'm
sure of, this is the one idea that
will work. This is nmy one real shot at
the American dream and it can be
yours too if you want.

Carol gives hima long, hard | ook.
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CARCL
Where's the noney com ng fronf

TY
| have savings from Dakin, plus I
nort gaged ny condo, plus ny father
j ust dropped dead on the tennis court
and left nme a $50, 000 inheritance.

CARCL
Your dad just died?

TY
Yes, but that's--

CARCL
Ch ny God. Are you okay? Is Joyce
okay?

TY
Everyone's tickety-boo. But listen --
Carol -- what do you say?

A long silence as Carol squints, considering.

CARCL
What's ny sal ary?

TY
You tell me.

A beat -- then Carol gives a slight smle.

CARCL
Then | guess |I'mcom ng to Korea.

TY
You're com ng to Korea.

They clink glasses. Miusic kicks in and will continue over the
fol l ow ng SEQUENCE. . .

| NT. O HARE | NTERNATI ONAL Al RPORT - DAY

Ty and Carol, suitcases in tow, stride through the airport
Wi th purpose.

EXT. SEOUL | NDUSTRI AL DI STRICT - DAY

Ty and Carol walk down a street lined with towering
factories, both | ooking |ost.
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I NT. SEQUL TOY FACTORY - DAY

In CLOSEUPS, we see a prototype of Angel the plush Hi mal ayan
cat bei ng construct ed.

| NT. SECUL TOY FACTORY - LATER
The finished prototype is tossed into a bin for disposal.
| NT. SEOUL TOY FACTORY - ANOTHER DAY

More CLOSEUPS of a slightly different, possibly inproved
Angel prototype being nade.

| NT. SEOQUL TOY FACTORY - LATER
The second prototype is tossed into the disposal bin.
| NT. SEQCUL TOY FACTORY - ANOTHER DAY

I n qui ck SUCCESSI VE SHOTS, we see three nore rounds of
prototypes hurled into the bin.

I NT. SEQUL TOY FACTOR - ANOTHER DAY

From the sane angle used in the opening scene, we see the
faces of Ty, Carol and the factory owner. Ty is staring down
at us, considering. Carol and the factory owner are staring
at Ty.

REVERSE ANGLE -- The final, finished version of Angel the
stuffed cat.

A long silence. And then Ty finally says--

TY
Yep. That's good.

After a nmoment of stunned silence, Carol and the factory
owner | ook at each other -- and then celebrate silently
behi nd Ty's back.

INT. TY'S OAK BROOK HOUSE - HOVE OFFI CE - DAY

Ty sits at his desk, pen in hand, hunched over a piece of
paper on which he has sketched ideas for conpany nanes/| ogos.
He encl oses the word "warner" in a heart, and then | ooks at
it critically.

After a nonent, he crosses it out. Draws another heart, this
time containing the word "ty".
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EXT. CONVENTI ON CENTER PARKI NG LOT - DAY

CLOSE ON a red, heart-shaped hang tag containing the word
"ty". We PULL BACK to reveal a trunkful of plush H mal ayan
cats, each with a "ty" tag dangling fromone ear. After a
moment, the trunk is snapped shut.

EXT. CONVENTI ON CENTER PARKI NG LOT - DAY (LATER)

Wth two large trunks in tow, Ty and Carol weave their way
t hrough crowds of vendors and reps unl oadi ng/ hauling their
merchandi se. Ty is dressed to the nines, wearing sungl asses.

| NT. CONVENTI ON CENTER - DAY

A huge space with hundreds of booths decked out with toy and
gift products. The place is packed, but it's easy to spot Ty
and Carol at a cherry-red booth | oaded with four varieties of
gorgeous plush cats.

Ty is in his glory again, the trade show equival ent of the
Stones at Hyde Park. In QU CK CUTS, we see himgiving his
pitch to three different BUYERS:

TY
(to Buyer 1)
Look, what we're really tal king about
here is high quality, high realism at
an affordable price, and if you ask ne--

TY
(to Buyer 2)
--it cones down to a certain
intangi ble quality I think is best
descri bed as- -

TY
(to Buyer 3)
--personality--

TY
(to Buyer 1)

TY
(to Buyer 2)
And when you're | ooking into her eyes
and she's | ooki ng back- -
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TY
(to Buyer 3)
--you know she's real and you know you
want to take her hone.

TY
(to Buyer 1)
Don't you?

TY
(to Buyer 2)
Don't you?

TY
(to Buyer 3)
Don't you?

We END SEQUENCE with CLOSEUPS of three different hands
signing off on order forns.

EXT. CONVENTI ON CENTER PARKI NG LOT - DAY

An exhilarated Ty stands in front of exhausted Carol, who's
| eani ng agai nst the side of the building and snoking.

TY
$30, 000 i n one hour. One fucking hour.
CARCL
| know.
TY
They' re sel ling.
CARCL
' m awar e.
TY

And what we tal ked about earlier,
you're doing that, right?

CARCL
VWhat did we tal k about earlier?

TY
Referring to them by nane.

A beat .

CARCL
| still don't understand why that's
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necessary.

TY
It's necessary. You have to say "This
i s Snokey and G nger and Peaches and

Angel " - -

CARCL
Even if it didn't make ne feel like a
raving fucknut, | just can't see the

reason [for it]--

TY
Personification. It's the same reason
why ranchers don't name their
livestock -- you give a thing a nane,
and people get attached to it. People
get attached, people put down noney.

CARCL
Don't you find that kids usually |ike
to make up their own nanes for their
t oys?

TY
| find that kids usually are stupid.

I NT. ORIG NAL TY WAREHOUSE/ DI STRI BUTI ON CENTER - DAY

Ty is standing with a young warehouse worker (BRIAN) in the
m ddl e of an aisle lined on either side with cardboard boxes.
Each box is stanped with a red heart that reads "ty".

Ty is nowin his late 40's -- a little cockier, alittle
glossier, and inevitably a little ol der.

TI TLE: 1992. Westnont, Illinois.

BRI AN
(re: the boxes)
This is all outgoing, organi zed by
ship date. East Coast is this side,
West Coast that side--

TY
And inventory counts--

BRI AN
Once every two nonths, we're due for
one on the 25th.
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TY
Any m ssing or danaged material s--

BRI AN
Reported to and recorded by ne.

Ty nods in approval.

TY
Good. Good job, Brian.

BRI AN
Thanks, M. Warner.

Brian starts headi ng back up the aisle. Ty watches hi m go,
quietly inpressed. Then--

TY
You didn't take your vacation.

Brian turns.

TY
| thought you said you were going to
take a few days off. You were here all
| ast week.

BRI AN
| know, it's just -- | figured | Kkinda
need the noney.

TY
You're in college, right?
BRI AN
Yeah, and with rent on top of

tuition...
Bri an hesitates. Then--

BRI AN
| nmean, | could stay with ny parents,
but with ny dad, I--
(beat)
It's just better to get out on ny own,
you know?

Ty nods slowy.

TY
| do.
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Brian half-smles and turns around again. Ty is |left al one,
di gesting their conversation.

I NT. ORIG NAL TY HEADQUARTERS - DAY (LATER)

The original, nodest Ty Inc headquarters. The conpany is
clearly successful, but this is only the cal mbefore the
Beani e Baby storm

Qur attention is focused on a large corner office for two
reasons: the door says "T. WARNER', and we can hear a very
heat ed conversation taking place inside it. The 20 or so

enpl oyees working in the main area are trying and failing not
to eavesdrop

I NT. ORIG NAL TY HEADQUARTERS - TY'S OFFI CE - SAME Tl ME

Ty sits at a desk covered with Beani e Baby prototypes. Hi's
sister Joyce stands in front of him

JOYCE
| asked you a questi on.

TY
In ny mnd it was rhetorical.

JOYCE
No, | want an answer. | want you to
attenpt - -

TY
| want you to | eave so | can get back
to work.

JOYCE
Pl aying wi th beanbags?

TY
Product devel opnent.

JOYCE
Where the hell were you on
Thanksgi vi ng?

Ty doesn't answer.

JOYCE
| invited you to dinner with ny
famly. You said you' d be there and
you weren't. You didn't even call--



TY
Can | just ask you one question?

He holds up a prototype for a pink pig Beani e Baby
(Squeal er).

TY
Do you think this one |ooks a bit like
a penis?

Joyce just stares at him

JOYCE
|'"mstarting to understand... that you
really just have absolutely no
interest in any kind of relationship
Wi th me whatsoever. No interest in
getting to know ny children, your
ni eces and nephews. It has taken ne
upwards of 40 years, Ty, but | am
finally comng to terns with the fact
that you genuinely do not give a fuck
about where | go or what | do or who |
do it with. Jesus, you're no better

t han Dad!

TY
Joyce, the one thing | ask of you is
t hat you never -- ever -- conpare ne

to Dad again. Okay? | amnothing |ike
Dad. You're like Dad. Let me ask you
this: Wo's the one who pays for nom s
apartnment and all her treatnment, and
who takes her calls when she's being
abducted by aliens, and who visits her
in that place when she stops taking
her drugs and slips off the brink of
insanity into the abyss? That's al

me, sis!

JOYCE
How dare you-- | don't have noney. |
don't [have tine]--

TY
Ckay, so you want some noney? |s that
what this is about? Because |I'l| [give

you sone noney] - -

JOYCE
No! God! | don't want your noney, |
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" mnot putting in 20 hours a week
taki ng care of Mom -

TY
You' re not taking care of Mom because
you don't care about Mom period.

JOYCE
Yeah? Maybe | don't! How s that sound?
| don't care and she doesn't care. Not
about nme -- not about you. You stil
don't get that?

TY
St op tal ki ng.

JOYCE
| cared about you. Me. And you hate ne
for it. You hate everyone who | oves
you, don't you?

TY
|'"'mnot asking, I'mtelling you to
stop [tal king]--

JOYCE
(overl appi ng)

You t hink any person who would do a
thing like that hardly has the right
to breathe, right? Soneone dares to
care about Ty Warner, well watch out,
because he'll do whatever it takes to
cut the crazy fucker clean out of his
life--

TY
(overl appi ng)
Stop -- talking -- now -

At that nonent, the door opens and Carol enters.

TY
(to Carol)
Get out.
CARCOL

| just have to say that everyone on
the other side of that door is
listening and you'd be wise to either
wap it up or take it outside.

43.
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TY
(to Joyce)
CGet out.
JOYCE
Fuck you.

Joyce pushes past Carol and exits. Carol noves to stand in
front of Ty's desk. A beat of silence. Then--

TY
(re: the pig Beani e Baby)
Do you think this one | ooks like a

peni s?
CARCL
No.
TY
| think it does. I'"'msending it back.
CARCL
No you're not.
TY
Al'so, | need you to get in touch with

a war ehouse wor ker naned Brian Thonsas.

CARCL
You want to send hi m back too?

TY
| need you to give himthe address of
my condo in Westnont. Let him know
that it's enpty and that he can nove
in on Saturday and that | won't be
col l ecting rent.

Carol blinks in surprise. For a nonent it |ooks |like she's
going to push for details, but then she seens to decide
against it.

CARCL
W need to talk.

TY
VWhat about ?

CARCL
Mar ket i ng.
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TY
What about marketing?

CARCL
W need to put ads on TV.

TY
And why do we need to do that?

CARCL
Ch, | don't know. Maybe to stay
conpetitive, or sonething crazy like
that. Hasbro and Mattel --

TY
Let Hasbro and Mattel whore thensel ves
out in between Saturday norning
cartoons on the D sney Channel, and
while they're doing that we'll go
ahead and put the noney into making a
better product.

CARCL
Product, price, pronotion, place--

TY
--Yeah | don't need to hear about the
four P s--

CARCL
You've got -- at best, you' ve got two
out of four. It's not enough to nake a
good product at a reasonabl e price.
You need to pronote it, you need to
distribute it.

TY
Look, there's the rule and there's the
exception. Hasbro's the rule, we're
t he exception. W don't need to
pronote, we don't need to dist--
(beat)
VWhat's wong with distribution?

CARCL
| want Wal-Mart, | want Toys "R' Us, |
want superstores and fucking super-
sal es.

TY
The nonent we put the toys in three-



A beat.

feet-deep plastic bins is the nonent
we | ose control

CARCL
Who cares about losing control? What's
that conpared to | osing sal es?

TY
It goes against our brand values. It
makes them | ook cheap, and nass-
pr oduced.

CARCL
They are cheap and mass-produced. You
make plush toys for children, Ty. Not
Prada, not Chanel --

TY
We're not selling through big box
stores, and that's the final word on
t he subj ect.

CARCL
This isn't just you selling cats out
of your condo anynore, Ty -- this is a

corporation. You owe a duty to this
corporation to make it the best it can
be. You have to be willing to play the
gane.

TY
That's exactly what I'm- |'m playing
the I ong gane. W're gonna win the
| ong gane.

CARCL
Okay. Just meke sure you're not
showi ng up at a baseball stadiumw th
bow i ng shoes and a badm nton racket.

Carol stands and heads for the door.

CARCL
Thi nk about it.

TY
| won't.

46.
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CARCL
| know you won't.

TY
(hol ding up the pig Beani e Baby)
And |' m sendi ng the prototypes back.
They're not right.

Carol pauses with her hand on the doorknob. She cl oses her
eyes, as if praying for patience.

CARCL
| pray for you to one day realize that
you nmeke these decisions wth very
little regard for what's right and
what's wong. You do the things you
do, Ty, because you like playing God.

And with that, she | eaves, closing the door behind her.

Ty leans back in his chair, thinking. Hs gaze drifts... and
happens to catch his reflection in the conputer nonitor on
his desk. He studies it for a nonent, and then rubs his face
in his hands, suddenly exhaust ed.

The rubbing gradually becones sl ower, nore deliberate, and
nore contenplative. He's feeling skin that's |ooser than it
used to be, lines that were not there ten years ago.
Eventually, he pulls his face taut wwth his fingers and puts
his el bows on the desk. He stares down into the unseeing eyes
of the Beani e Baby prototype on his desk.

| NT. PLASTI C SURGEON S OFFI CE - DAY
CLOSE ON a needle injecting Botox into Ty's face.
| NT. PLASTI C SURGEON S OFFI CE - LATER

Ty, sitting in a patient exam nation chair, scrutinizes his
bl otchy face in a handheld mrror.

TY
(re: the left side of his forehead)
It needs a little nore right here.

The plastic surgeon (DR FISHBEIN) -- slick, snooth-talking,
dyed hair and bl eached teeth -- snaps off his plastic gloves.

FI SHBEI N
| did six units in that site.
woul dn't go much nore than that.
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TY
kay.
He takes one long |l ast | ook and then puts the mrror down.
TY
Hey doc.
FI SHBEI N
Yep.
TY
| " ve been thinking about maybe doi ng
sonme... mnor alterations.
He indicates different parts of his face -- nose, chin, eyes,
etc. Fishbein nods.
TY
What's your opinion on that?
FI SHBEI N
VWll, listen, Ty -- you're a good-
| ooki ng guy, alright? You'll never

OFF Ty's

hear ne say otherw se. But the truth
is everyone's got sonething they w sh
they could change. My opinion is if

t he noney's no problem then what the
hell's stopping you?

| ook- -

| NT. CHl CAGO STREET - DAY

Ty drives in his Rolls-Royce. H's face now shows the first

si gns of
tighter.

pl astic surgery -- subtly shaped and stretched

He passes a toy shop, and notices his plush cats displayed in
the wi ndow. After a nonment's thought, he pulls over.

I NT. CH CAGO TOY SHOP - DAY

Ty enters the store. Hi s eyes rake over the various offerings
as he makes his way over to the plush toy section. Once
there, he realizes that there is one other customer in the
store: an attractive redhead in her early 30's. W will soon

know her

as FAI TH MCGOWAN.

Ty subtly checks her out -- notices that she is hol ding and
| ooki ng over one of his plush cats. He quietly noves to stand
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besi de her before speaking up.

TY
(re: the cat)
What do you think of thenf

Faith | ooks up, surprised.

FAI TH
Sorry?

TY
The cats. Wat do you think of thenf

Faith | ooks slightly unconfortable with the fact that a grown
man in a toy store has just asked for her opinion on stuffed
cats, but she also |ooks |ike she thinks Ty is good-| ooking.

FAI TH
... think they're beautiful. |'ve
been standing here trying to talk
nmysel f out of buying one of each.

TY
Do you m nd ne asking what it is you
i ke about then?

FAI TH
What | |ike about them you nean |ike
specifically?

TY
Yes.

FAI TH
Vll... they look real, | suppose. And
they feel real. | renmenber ny aunt had
three Hi mal ayan cats, just like this
one -- | used to chase them

relentlessly when | was a little girl,
trying to catch themso | could hold
themin ny lap |ike baby dolls.

still renmenber how soft and bonel ess
they felt -- better than bl ankets.

Ty's gaze is very intense. Faith suddenly feels awkward.

FAl TH
Anyway, this one rem nds nme of that.

She | ooks back down at the toys. Ty smles.



TY
Do you cone here often?

Faith hesitates. d ances at him

FAI TH
' ve got kids.
TY
| didn't think you were buying for
yoursel f.
FAI TH
No, | mean -- if you're hitting on ne,

which | think you mght be, | just --
| thought you should know. Not al
guys are good w th kids.

Ty smles nore widely, kind of |aughs.

FAI TH
VWhat ?
TY
That cat you're holding? | made that.
Faith | ooks down at the cat -- reacts.
FAI TH
You' re--
TY

Ty Warner, nice to neet you.

He extends his hand. After a noment's hesitation,
sm | es and shakes it.

FAI TH
Fai t h McGowan

| NT. UPSCALE RESTAURANT - NI GHT
Ty and Faith sit at an intimate table for two.

FAI TH
We divorced two years ago. | actually
can't believe it's been that |long --
God, it feels |ike yesterday.

TY
That bad?

Faith

50.
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FAI TH
It was-- yeah. | nean, it wasn't good.
Mostly it was just so hard on the
girls. That was the only thing that
made ne wonder at the time if | should

stay init -- | didn't want themto
grow up feeling Iike they didn't have
a famly, you know? | still feel

gui |ty about that.

TY
My parents didn't divorce until after
| was out of college. | can tell you

right now that you don't do your Kkids
any favours by pretending the marriage
isn'"t over when it is.

FAl TH
Did they fight a lot, your parents?

TY
Not fighting so nmuch as..

He pauses, renenbering. And then he shuts down the nenories.

TY
It was just... dead.

Faith's curious as to what this neans, but doesn't ask.
TY

(attenpting to lighten the nood)
This is a depressing conversation--

FAI TH
(1 aughi ng)
It is, I"msorry--
TY
No, it's nme, | got it started. New
t opi c.
FAI TH
kay.
TY
Un.. well, | suppose since | told you

what | do, it's only fair that you
tell me what you do.
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FAI TH
For work, you nean?

TY
Yeah.

FAI TH

(unconfortabl e)

Well, it's been a couple of different
things. Right now!l work in a lighting
store.

TY
Li ghti ng.

FAI TH
Yes.

TY

Okay. Interesting.
(re: the restaurant)
What do you think of the lighting in

her e?
FAI TH
In here? Very nice. Very romanti c.
TY
HmM
(beat)
Wuld you like to see the lighting at
nmy place?

INT. TY'S OAK BROOK HOUSE - LI VI NG ROOM - NI GHT

An all-white, nodernist mansion in the affluent suburb of QOak
Brook. Ty has added substantially to the collection of
beautiful furniture and artifacts we saw in his condo.

Faith is sitting on the sofa, taking it all in. Ty enters
after a nonent with a drink for each of them

FAI TH
You have... a beautiful place.

TY
Why, thank you.

He hands her a drink. They each take a sip. There is a sem -
awkward silence in which Faith notices Ty's grand piano.
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FAI TH
And a beautiful piano.

They | ook at each ot her.

FAI TH
Do you pl ay?

TY
| do, in fact.

FAI TH
Any chance of an inpronptu
per f or mance?

Ty hesitates.

TY
Ch, why not.

He puts his drink down, gets up and wal ks over to the piano.
Sits down at the bench. After a nonent, he |aunches into
Nocturne no. 13 in C mnor by Chopin. He's fantastic.

Faith is nesnerized. She slowy rises and wal ks over to the
piano to listen and watch. When Ty finishes, there's a nonment
of silence before she speaks.

FAI TH
Who taught you to play like that?

TY
(not | ooking at her)
My not her. She was an incredible
pi anist. |Is.

Again, Faith senses that the right course of action is to not
ask further questions.

FAI TH
(re: the bench)
May | ?

Ty makes room for her and she sits. After a nonent, she
starts playing the nelody line for sonmething |like "MW
Favourite Things".

TY
You pl ay too.



54.

FAI TH
Yeah, just a little.

Ty listens for a little while, and then joins in, each
pl ayi ng one hand/part. It sounds pretty good.

Eventual ly, they turn to | ook at each ot her.
I NT. TY'S QAK BROOK HOUSE - BEDROOM - N GHT

Ty and Faith in bed that sanme night. They are turned on their
sides, facing each other.

FAI TH
Tell me nore about naking toys.

TY
What do you want to know?

FAI TH
| don't know. Anyt hing.

A beat. Then- -

TY
Do you want to hear about the new
line? O herwi se known as the greatest
idea |'ve ever had?

FAl TH
Yes.

TY
They' re cal |l ed Beani e Babi es.

| NT. CONVENTI ON CENTER - DAY
Anot her trade show. The Ty Inc. booth is far bigger and nore

gl anorous than it was a few years prior. About ten different
Beani e Babi es are displayed front and center.

TI TLE: 1994.
Ty hinmself is off to the side, talking to Carol
CARCL
There was one guy who asked if they

wer e defectives and anot her who sai d
it | ooked |ike--
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TY
Roadki I I .

CARCL
Road-- yeah, how did you [know that?]--

TY
Does it matter how | know t hat?

CAROL
No.

They stand in silence for a nonent.

Ty | ooks

CARCL
They're five-dollar beanbags, Ty. You
honestly thought that was going to
becone our bread and butter?

TY

| did and still do.

(beat)
No one else is doing this. There is no
other line of plush selling for five
dol lars today that isn't garbage. |
swear, a year fromnow, every conpany
is going to | ook back and kick
t hensel ves for not thinking of it
first.

CARCL
| sincerely hope you're right.

TY
" mright.

over at the Beanie Babies on display.

TY
(re: the Beanies)
" m al so redesi gning half of these.

CARCL
Redesign -- they're already in
production, Ty.

TY
Then we pull them | want w ngs on
Quackers the Duck. And a spot on Spot
the Dog. W need to change the face on



56.

the teddy bear -- he |ooks |Iike he ran
into a fucking brick wall. And Peanut
the El ephant -- the blue's too dark.

Baby bl ue, no nore royal bl ue.

W slowly PUSH I N on the Beani e Babies, focusing in
particul ar on Peanut the royal blue el ephant (who wll soon
becone a nuch nore significant character in this story).

MARYANN ( PRE- LAP)
One each. O two each. How much are
they -- five bucks? W can do two
each.

I NT. G FT STORE - DAY

CLOSE ON two pairs of small hands placing two Beani e Babi es
api ece on the counter. One is Peanut the royal blue el ephant.

TI TLE: 1995. Chi cago.

The hands belong to CHRI SSY (9) and JOEY (7), who are
acconpani ed by their nother MARYANN GALLOMY (late 30's/early
40's) -- the archetypal 90's M dwestern soccer nom

The store owner, RICHARD (50's), smles at Maryann as she
gets her wall et out.

MARYANN
What kind of nother resorts to bribery
to make her kids go to the sw mm ng
| essons they asked her to pay for? |
mean, for cryin' out |oud.

Rl CHARD
You do what works, Mom
MARYANN
Yeah, well -- 1 said they could choose

what they wanted and this was it. All
the kids at the school are going nuts
for these things.

Rl CHARD
Kind of cute, aren't they?

MARYANN
Yeah. Kind of.

Richard rings up the Beani e Babies. He notices the blue
el ephant anong the selection -- picks it up.
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Rl CHARD
Lucky you fol ks canme in today. This
little guy here, he's one of the |ast
of his kind.

Maryann nods, half-listening. Then sonmething clicks wth her.

MARYANN
What do you nean?

Rl CHARD
Peanut the el ephant, they don't nake
himin royal blue anynore. The rep
fromthe conpany, he says that from
now on all Peanuts will be made in
baby blue only. Wat we're | ooking at,
Mom is an endangered speci es.

Maryann nods slowy, staring at Richard ... cogs turning.
CUT TO
I NT. G FT STORE - MOMENTS LATER

CLOSE ON Maryann's hands sl apping the store's entire Beanie
Baby inventory on the counter.

MARYANN
You don't have nore in the back room
right?

I NT. MARYANN S HOUSE - MARYANN S OFFI CE - DAY

Maryann and her friend, fellow soccer mom PENNY SADOASK
(late 30's/early 40's) are sitting at a | arge desk. Maryann
is typing up sone kind of price list on a conputer. Penny is
on the phone, with a pencil and |egal pad in front of her.

It is inportant to note that al nost every avail able flat
surface in this hone office is cluttered with collectible
items -- snow gl obes, figurines, antique plates, etc.

PENNY

(into phone)
No, I want -- why is this so hard to
understand -- | want you to go check
what ki nds you have and descri be them
to me over the phone.

(beat)
Yes. Thank you.
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MARYANN

Quackers the Duck?

PENNY
(to Maryann)

Quackers with no w ngs.

(into phone)

"1l take ten of that one. Keep going.

(pause)

Did you say an octopus?

(beat)

Does he have a nout h?

(beat)

What do you think | nean, "a nouth"?
Is he smling at you, or is it just a

pair of eyeballs?

(beat, then getting excited)

No mouth. Is his name I nky? Look in
the red tag. Does it say |nky?

(beat)
Holy -- yes. Yes, I'll take all of
those. All the octopuses.
MARYANN
Cct opi ?
PENNY

(to Maryann)

VWhat ever.

(i nto phone)

No, | wasn't talking to you. | want
ten Spot the Dogs and all the Inkys
you have in stock. Yes. Penny
Sadowski, S as in snake, A-D-O WS- K-

1228 Tennyson Lane, Naperville,

[11inois--

The sound of kids rough-housing outside the office has
reached worrisonme deci bels. Maryann shouts over her shoul der- -

MARYANN

Ki ds!! Keep the noise down, we're
working in here!!

Penny hangs up the phone--

PENNY
just got 21 Inkys froma gift shop

in Oregon.
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MARYANN
Holy God Al m ghty. Okay. So |'ve got
the nunbers here and to nme it | ooks
i ke double the list price for--

At that noment, the office door opens. PETER GALLOMAY (| ate
30" s/early 40's), Maryann's husband, stands in the doorway.

A beat .

MARYANN
Honey.
PENNY
H Peter.
PETER
Maryann. Penny. Hello to you both.
Agai n.
MARYANN

You' re home early.

PETER
You're working late. Which is strange,
because you don't work for |BM
anynor e.

MARYANN
It's just a little project Penny's
been hel ping ne out wth.

PETER
Is it the same little project that's
racked up a $1, 200 phone bill?

MARYANN
That needs explaining -- you see,
we're investing in an energi ng market.

PETER
And what nar ket woul d that be?

MARYANN

It's-- there are these little stuffed
animals, and they're just so darn cute
and they're really popular with the

ki ds at school and sonme of themare
really hard to find. So Penny and | --
we're tracking down the rare ones, and
we' re gonna sell duplicates at the
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appropri ate markup- -

PETER
Dupl i cat es?

MARYANN
We want one of each for ourselves. CQur
kids. So we need duplicates.
(beat)
Long story short, we're investing in
an energi ng nmarket.

A long beat as Peter stares at his wife. Then--

PETER
| don't want to see another $1, 200
phone bill. | don't care how darn cute

the things are.
Wth that, Peter shuts the door. A beat of silence.

MARYANN
| nky the COctopus, $11.99 on eBay?

PENNY
You bet cha.

I NT. ORI G NAL TY HEADQUARTERS - CONFERENCE ROOM - DAY

A neeting with executives and senior managers. Carol sits
next to Ty, who is nuch nore interested in the two new Beanie
prot otypes he's exam ning than what's being said.

REA ONAL SALES MANAGER (JOHN)
--Steady throughout the M dwest and
the East Coast -- again, there's been
sonme interest froma nunber of major
retailers, but--

TY
You know the answer to that--
JOHN
(over)
| know the answer to that.
(beat)
Note that | said "steady." Not
"strong."
TY

Not ed.
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CARCL
(to Ty)
He said "steady", not "strong".
TY
(to Carol)
It's funny, because | |ike "steady"
better than "nonexistent”, [don't
you?] - -
CAROL
And it would be a lot steadier if you
were willing to make even a few
deci si ons based on strategy rather
t han whi nsy- -
TY

Based on your strategy--

CARCL
Based on a sound strategy, which

have outlined for you on nore than one
occasi on- -

TY
If you sit there again and say we need
to put ads on TV I swear to God | wll
fucki ng bl ow ny- -

JOHN
Are you guys even listening to ne?

Ty and Carol fall silent and turn back to John, who has been
trying to talk over their argunent.

TY
VWhat ?

JOHN
In the past three weeks, 37 stores in
Cook County pl aced energency orders
for Beani e Babies. They all want to
know if they can triple their original
shi prment s.

A beat of surprised silence.

CARCL
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JOHN

That' s what they said.
CAROL

.. . How?
JOHN

| had the account execs call each
store, try to figure out if there was
sonme kind of correlation. The only one
we could find was that every | ocati on,
until recently, had in stock at |east
one di sconti nued Beani e character.

CARCL
Di sconti nued. You nean- -

JOHN
Yeah, when H s Ni bs over there decides
to change the color, the fabric, the
shape of the fucking snout and spends
x-thousand dol | ars redesigning a toy
for kids who aren't going to know the
fucking difference. Renenber just | ast
week? He canme to the sudden, all-
i nportant realization that Pincher the
Crab | ooked maybe a little too nuch
like a | obster?

TY
Di gger.
But this correction is involuntary. Ty is |ooking dowmn at the
Beanies in his hands without seeing, his mind a mllion mles
away -- suddenly working a mllion mles a mnute.
JOHN
What ?
TY
Di gger the Crab.
JOHN
What ever. Anyway -- | don't know what

that has to do with anything, but
obviously if these people want triple
hel pi ngs of beans and pol yester it's
worth |l ooking [into]--

TY
Excuse ne.



Ty bolts up fromhis chair and out the door.

CAROL
Ty--? \Were are you--
JOHN
VWhat the hell --

Carol runs after himinto--

I NT. ORI G NAL TY HEADQUARTERS - HALLWAY - CONTI NUQUS

Ty strides in the direction of his office, operating on

autopilot. Carol jogs after him

CAROL

Ty -- Ty! Could you pl ease sl ow down

and tell me what the fuck just

Ty throws open the door to his office.

I NT. ORI G NAL TY HEADQUARTERS - TY'S OFFI CE - CONTI NUQUS

Ty shuts the door and turns to Carol --

TY

Carol foll ows--

feveri sh, manic.

Hol | and, 1630's. Tulips were hip, they
were the hot new thing from Turkey.

The Dutch, they liked tulips.

Not hi ng

funky, nothing crazy, just a healthy

-- one mght say steady market

for

tulips in 17th-century Hol | and, okay?
Then sonet hi ng happened. Soneone did
sonmet hing or God sm | ed down or who
knows what the fuck but sonmeway or

anot her these tulips got sick,
got a disease. And as a result
di sease, a single sickly bulb
bl oom not in solid col our, but

t hey

of that
woul d
in one

of hundreds of patterns that ranged
fromflanmed to feathered to speckl ed

to striped. Sounds nice, right
because it was. But all pretti

? That's
ness

aside, this commodity was suddenly
defined by a darker, sexier, nmuch nore

potent characteristic. It was
(pause)
The deal ers snatched up every

rare.

bul b

they could get their dirty hands on
and the val ues soared, and everyone

with ears to hear word trave

j unped

63.



on the bandwagon because who doesn't
want to make cold hard cash on fucking
fl owers? And suddenly, Carol, that
cute little tulip market wasn't so
steady anynore. It was a raging
fucking bull.

CARCL
Ty.

TY
Yes.

CARCL

What the fuck are you tal king about.

TY

You were right. Marketing. W need a
mar keting strategy. And |I' m not
t al ki ng about a 10-second distraction
on boob tube. I'mtalking about
urgency, unpredictability -- the
thrill of the chase. W're going to
get people off on buying plush.

(beat)
Limted distribution. Little to no
pronotional efforts. Random product
di sconti nuati ons. Except, of course,
we won't call them discontinuations --
"retirements". From now on, | decide
when we retire what--

CARCL
Can | just--
TY
--As soon as | call it, all production

and shi pping of that Beani e character
stops imedi ately. I mediately, no
exceptions. W'll do a dozen every
quarter. And here's the final cog in
the machine: Wth every round of
retirements cones a round of new

rel eases, which every participant wll
have to buy if they want a chance to
cash in on the next would-be rarity.

And | swear -- | swear to you, Carol
-- it's a chance they'll want and a
chance they'|l|l take again and again

and agai n.

64.
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CARCL
Do you understand what you're saying?

TY
Do you understand what |'m sayi ng?

CARCL
Maybe not, because it sounds |ike
you' re saying that you think you can
convince the Anerican public to invest
in stuffed ani mals.

TY
That's exactly what |'m sayi ng.

CARCL
Beani e Babies aren't worth shit.

TY
Neither were the tulip bulbs.

Carol stares at him.. but it's clear that the cogs are
starting to turn in her head.

TY
Al I need nowis a way to get control
of this thing so | can pull the
strings. The puppets need a naster,
and a marketplace. A neans to connect
wth them to comrunicate all publicly
avai l able information -- al nost |ike
a. ..

Ty breaks off -- fresh inspiration has struck. He strides to
the door, throws it open and shouts--

TY
VWho knows how to make a website?

EXT. SCHOOLYARD - DAY

VWhile their children play, Maryann and Penny stand w th about
ten other SOCCER MOVS -- all of themtrading Beanies for
ot her Beanies or cold hard cash. It |ooks like a drug deal.

| NT. MARYANN S HOUSE - MARYANN S OFFI CE - DAY
Mar yann wor ks on her hands and knees, putting plastic

protectors on the hang tags of roughly 50 Beani e Babies |ined
up on the fl oor.



66.

Then -- the phone next to her conputer rings. Maryann gets up
and answers.

MARYANN
Maryann Gal | oway, Beanie trading and
aut henti cati on.

PENNY (O S.)
Are you at a conputer?

MARYANN
Penny?

| NT. PENNY' S HOUSE - DAY
Penny in front of her hone conputer. Her eyes are huge.
PENNY

(into phone)
Are you at a conputer?

BACK TO
| NT. MARYANN S HOUSE - MARYANN S OFFI CE - DAY
Maryann sits down in front of her own conputer

MARYANN
| am now.

PENNY (O S.)
Type in ww. ty. com

Maryann does as she's told, and pulls up the new Ty Inc web
page. She clicks and scrolls, blanching as she scans the
"news flash" section of the site.

MARYANN
... Holy crap..

PENNY
They' re announcing it online. The
upcom ng di sconti nuati ons- -

MARYANN
They just did. They just did -- "To be
retired: Tabasco the Bull--"
| NT. TOY STORE - DAY

In a toy store sonewhere in Anmerica, another SOCCER MOM
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exam nes a Beani e, opens the hang tag on its ear -- revealing
t he message printed inside: "Visit our web page!!!"

MARYANN (V. Q)
"Trap the Mouse--"

| NT. SUBURBAN HOUSES - DAY

In a series of CLOSEUPS, we see various 90's conputers
boot i ng up.

MARYANN (V. Q.)
"Speedy the Turtle--"

EXT. SUBURBAN HOUSE - DAY

Anot her SOCCER MOM runs, purse in hand, down the driveway to
her car. Pale and breathless, she funbles with her keys and
manages to rip the door open.

MARYANN (V. Q)
"Sly the Fox--"

EXT. SHOPPI NG MALL - DAY

Wth nmuch squealing of tires, another SOCCER MOM swi ngs into
a parking spot. Junps out the nonent the car stops noving and
runs for the mall entrance.

MARYANN (V. Q.)
"Derby the Horse--"

I NT. TOY STORES - DAY

In three different toy stores, we see three different SOCCER
MOVS gr abbi ng i ndividual Beanies, handfuls of Beanies, and
finally arnfuls of Beanies.

TY (V.O)
Zi ggy the Zebra--

I NT. TY HEADQUARTERS - TY'S OFFI CE - DAY

Carol sits in front of the conputer on Ty's desk, typing as
Ty stands behind her and dictates.

TY (V.0)
Roary the Lion--
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| NT. SUBURBAN HOUSES - DAY

On different conputer screens, we see quick shots of various
Beani e websites and chatroons -- buzzing, traffic soaring.

TY (V.Q)
Chops the Lanb--

I NT. TOY STORES - DAY

In three nore toy stores, we see counters full of Beanies
getting rung up

TY (V. Q)
Nip the Cat--

| NT. SUBURBAN HOUSES - DAY

On different conputer screens, we see quick shots of Beanie
listings on eBay and other auction sites. The prices are
going up... and up... into the hundreds... sone into the

t housands. . .

TY (V.Q)
Mystic the Unicorn.

And finally, we snap back to--
| NT. MARYANN S HOUSE/ PENNY' S HOUSE - DAY

The two wonen sit in silence, both |ooking as though they
m ght faint.

MARYANN
And then they've announced 20 new
rel eases. ..
Anot her long, ringing silence -- and then both wonmen sl am

t heir phones down and spring to their feet.
| NT. STUDI O - DAY
We're blinded by the flash of a professional canera.

A photo shoot for a magazine is taking place. Ty smles
toothily in a red turtleneck, his arnms full of Beani e Babies.

Over this, we hear Ty being interviewed by a femal e
journalist.
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JOURNALI ST (V. Q)
For a man who once aspired to a career
in Hollywood, M. Warner, you don't
strike me as a fanme-seeker. If
anyt hing, you seemto eschewit.

TY (V.Q)
You nmean to say |'m private?

JOURNALI ST (V. Q)
Recl usi ve.

I NT. STUDI O - LATER

Wi | e various ASSI STANTS adj ust the lighting and backdrop for
the shoot, Ty sits off to the side, getting his makeup
touched up. The JOURNALI ST, a wonman in her late 30's/early
40's, sits across from him

JOURNALI ST
This is your first in-depth interview
since the craze went national. No
publ i c appearances. Enpl oyees are
for bi dden from tal ki ng about you to
the press. You show up to toy fairs in
di sgui se? | nmean, how do you explain

all that?

TY
| don't think there's any explaining
to do. Yes, |I'munconfortable with the

idea of life in the public eye. \Wat |
am confortable with is the giving of a
performance. You're allowed to be
sonebody el se when you're on stage or
on canera -- in front of an audience.
It's escapism for all parties
involved. It's not the sane thing, not
nearly the sane thing, as giving the

worl d access to the person beneath the
per sona.

The journalist takes a note. Then--

JOURNALI ST
What do you have to say about the
status of these toys as collectibles
-- the so-called secondary market for
Beani e Babi es that has sprouted up
onl i ne?
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TY
| think it's terrific. An unintended
consequence, of course, but one that's
nonet hel ess good for business. It's an
amazing tinme we're living in. No one
has to go to the market anynore, the
mar ket cones to you -- all at the
click of a nouse. And that's what
we're | ooking at now. A free market.
An efficient market.

JOURNALI ST
And a profitable investnment?

TY
Goi ng by the |l aw of supply and demand,
|'d have to say yes.

JOURNALI ST
And the | aw of supply and demand, that
applies in this case?

TY
Wiy wouldn't it?

JOURNALI ST
It woul d. Unl ess, of course, the
mar ket is not as transparent as we've
been |l ed to believe.

TY
| don't foll ow

JOURNALI ST
Are they val uabl e?

TY
That which is scarce is val uabl e.

JOURNALI ST
| don't question your reasoning. But
the nmere appearance of scarcity --
t hat woul d be another story. Correct?

OFF Ty's face--
| NT. WAREHOUSE (CHI NA) - DAY

A massi ve warehouse in China -- filled with box after box

after box of Beani e Babies. As the canmera noves through the
space, we hear snippets of news stories--
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REPORTER #1
... Wiat started as a schoolyard fad in
t he suburbs of Chicago has snowbal | ed
into a phenonmenon described by sone as--

REPORTER #2
--"Roadkill" is now the hot new stock
that investors across Anmerica want to--

REPORTER #3
--Flip for profits ranging from-

REPORTER #1
--thousands of dollars generated
t hrough eBay and ot her I nternet
auction sites, which he plans to use
for--

REPORTER #2
--The down paynent on their first hone--

REPORTER #3
--College tuition--

REPORTER #1
--Three-week | uxury cruise--

REPORTER #2
--Everyone wants to know. Wo's
retiring next, and when? And, nost
i mportantly--

REPORTER #3
VWat's init for ne?

INT. TY'S OAK BROOK HOUSE - KI TCHEN - NI GHT

Ty is sitting with Faith's daughters LAUREN (8) and JENNA (6)
at the kitchen table, over which dozens of Beani e Baby

pr ot ot ypes have been spread. Jenna is hol ding and cl osely
exam ning a | eopard Beanie. Ty watches for her reaction.

TY
Now, Jenna, |'m gonna ask you a
question. And | want you to be
brutally honest with ne, you
under st and?
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Jenna nods sol emmly.

TY
Do you think he looks a little too
much |i ke a cheetah?

LAUREN
She doesn't even know what a cheet ah
i sl
TY
Lauren, | want your thoughts in just a

second, but right now we're going to
hear from Jenna.

(to Jenna)
Remenber -- you are your own person.
Your opinion is valid. Mre than that,
it matters. Don't worry about what
your sister says, and don't you dare
worry about hurting ny feelings. Wat
| need fromyou now, is the truth

The girls hang on to his every word.

TY
So -- are you ready?
Jenna nods.
TY
Does he look a little too nmuch |like a
cheet ah?
JENNA
Yes.

Ty grimaces, slaps a hand over his forehead.

TY
| knew it. Ch, the agony!

The girls laugh. At this point, we see Faith standing in the
kitchen doorway, watching and glow ng. After a nonent, she
enters the roomand cl aps her hands together.

FAI TH
(to Jenna and Lauren)
Ckay you two. Bedtine. Non-negoti able.

Jenna and Lauren protest but eventually scanper out of the
room Faith joins Ty at the table to hel p himgather up the
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perfect domestic bliss. And then Faith speaks.

FAI TH
You, ny friend, are a natural.

Sonet hi ng about the praise makes Ty feel vaguely
unconfortable. He smles, trying to keep it |ight.

TY
O a top-grade toy supplier.

FAI TH

No, |'mserious. They don't get |ike
t hat around anybody, |et al one..

(beat)
It's just the fact that they have --
you know, a man in their lives now,
one who actually listens and talks to
themlike they're real people... It's
a very wel cone change.

Ty goes over to the sink, pours hinself a glass of water.

back is to Faith, his face taut and expressionl ess.

TY
| really appreciate you saying that.

He refills the water glass. Faith glances over at him
sensing that sonething' s off.

FAI TH
Do you want to go up, or...?
TY
Yeah, you go on ahead. I'll be there

in a sec.
Faith hovers for a noment, and then--

FAI TH
Ckay.

She exits, leaving Ty alone with unwanted thoughts.

I NT. H G+ RI SE OFFI CE - DAY

73.

Hi s

We're back in 2013 Chicago -- Ty's interviewwth Sarah is

still underway.
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A |l ong si
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SARAH
Are you good with children?
TY
("are you kidding")
VWhat ?
SARAH

It's not a ridiculous question. You
make a product for children, you seem
to have a good sense of what they

i ke. Would you describe yourself as
nurturing in any way?

TY
| don't have ki ds.

SARAH
Faith McGowan's children lived with
you for alnost ten years. How woul d
you characterize your relationship
with themduring that tine?

TY
"' m not answering-- Wiy the fuck are
you asking this?

SARAH

(slightly inpatient)
Because we need to wite and file a
sentencing nmeno listing the reasons
why you shoul dn't be thrown in prison
for hiding mllions in Sw ss bank
accounts for nore than a decade. Your
role as a parent or guardian is a
potential mtigating factor.

| ence. Ty | ooks down.

TY
| owned up to it. |I'motherw se | aw
abi di ng.

SARAH
That's not enough.
(beat)
You've got to give nme nore to work
wi th here.
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TY
| don't have anything nore to give.

SARAH
So you're prepared to go to jail.

Ty doesn't answer. Sarah studies his face. Then--

SARAH
Do you think you deserve it?

A | ong pause.

TY
Does that matter?
SARAH
It does to ne.
They | ook at each other -- both trying to figure the other
out .

INT. TY'S OAK BROOK HOUSE - BEDROOM - NI GHT

Ty and Faith are asleep. After a nonent, the phone starts
ringing. Ty answers.

TY
(groggy)
Hel | 0?
A beat -- and then he sits bolt upright.
TY

What happened?
EXT. APARTMENT COMPLEX PARKI NG LOT - NI GHT

Ty parks his car and stunbles out. He half-jogs towards the
entrance of the apartnent buil ding..

...and it is revealed that the police and an anbul ance are
pul l ed up there. A few ONLOCKERS have gathered. Ty's nother
Ceorgia, nowin her late 70's, is being forcibly restrained
by paranedics. She's in a nightgown, and screanming at the top
of her | ungs.

A POLI CE OFFI CER appr oaches Ty.

POLI CE OFFI CER
Sir, is this--
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TY
That's ny not her- -

POLI CE OFFI CER
Ckay, so there's been an incident --
[we're taking her]--

TY
You know what, she's probably -- she's
of f her nedication, I'll call the--
(to Georgia)
Mom Momit's going to be okay, you're

okay- -

The situation is both enbarrassi ng and heart breaki ng for Ty.
He's barely able to keep it together.

INT. TY'S OAK BROOK HOUSE - FOYER - NI GHT

Later that night. Ty finally arrives honme. He closes the door
behind himand | eans against it for a nonent, eyes cl osed.

I NT. TY'S OQAK BROOK HOUSE - BEDROOM - LATER
Ty enters the darkened bedroom He takes off his jacket, but

doesn't nove towards the bed -- just stands there,
not i onl ess.

Then -- he realizes Faith is awake as her voice sounds in the
dar kness:
FAlI TH
Ty?
A beat.
TY
Yeah.
FAl TH

What happened?
Ty resumes undressi ng.

TY
Not hi ng. You can go back to sl eep.

Faith sits up, turns on the |ight.

FAI TH
| s she okay?
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TY
Yeah.
FAI TH
Are you okay?
TY
Yeah.
Faith hesitates.
FAl TH
Do you -- could we tal k about it?
Si |l ence. Then- -
TY

|'d rather not.
Down to his underwear, he starts wal ki ng and passes the bed.

FAI TH
Where are you goi ng?

TY
Bat hr oom

INT. TY'S OAK BROOK HOUSE - BATHROOM - LATER

Ty exam nes his face in the mrror. That strange tornent is
back in his eyes. He appears to be fighting a panic attack.

| NT. OPERATI NG ROOM - DAY

Ty sits on an OR stretcher in a gowm as Dr. Fishbein finishes
maki ng pen marks on his face for various surgeries.

FI SHBEI N
So you're good to do it all at once?

TY
(hunor | ess)
Wuld | be here with a faceful of
magi ¢ marker if I wasn't?

FI SHBEI N
Fai r enough, fair enough.

But still, Fishbein seens to hesitate. Ty stares hi m down.
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TY
Do you have sonething you'd like to
say?

FI SHBEI N

Hn? No, | was just...

(beat)
| just want to nmake sure you're
thinking this through. It's been five
years. You've had two facelifts, three
rhi noplasties. W can tal k about the
chin and jaw reconstruction, but |I'm
hesitant to do nore work around the
eyes at least for the time--

TY
Doc?

Fishbein falls silent. Ty continues to stare at him-- a
rel entl ess, bloodl ess gaze we' ve seen before.

TY
| appreciate your concern, but | don't
want it. |'mnot paying you to treat
me |ike some kid who doesn't know any
better. |I'm paying you to do as | say.

And | think it's about tinme we get
this out in the open, because the
truth is you' re not doing as | say.
You haven't been, and you're still
not. And if | have to cone back here
one nore tinme and ask you to finish
what you fucking started, | mght just
scream

(beat)
|"mthe architect, doc. You're in
construction. Do your job, and do it
wel | .

INT. TY'S OAK BROOK HOUSE - LI VI NG ROOM - DAY

Ty, Faith, and her daughters watch TV together in sem -
awkward sil ence. The awkwardness |likely has sonmething to do
with the fact that Ty's entire head is swathed i n bandages.

I NT. TY HEADQUARTERS - DAY

We're at the new, glass-walled Ty Inc headquarters. Ty
himsel f, his face now starting to resenble that of a wax
figure, wal ks down a hallway past several offices. A few
EMPLOYEES openly stare



intercepts himat the corner, eyes huge.

CARCL
Ch ny CGod.

TY
Good norning to you too, Carol. Thanks
for the wel conme back

CARCL
You | ook like fucking Mchael Jackson.

TY
Not the King of Pop, Carol. King of
Pl ush.

CARCL
W're trying to set a neeting | ater
today to tal k about that copyright
infringenent |awsuit you've insisted
on filing--

TY
Yeah- -

CARCL
Did | hear correctly when you said you
wanted to recruit a sixth-grade girl
to testify as an expert w tness?

TY
She is the proud owner of 81 Beanie
Babi es. She has encycl opedi ¢ know edge
of the product. She's Marisa Tonei in
My Cousin Vinny.

CARCL
(dry as a bone)
That' s adorabl e. When do you want to
set the neeting for?

TY
"1l be in nmy office until noon and
then |'"moff.

CARCL
What do you nean, you're off? Were
are you goi ng?

79.
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EXT. MONTECI TO MANSI ON - DAY

Est abl i shing shot of a sprawling estate overl ooking the
Pacific in Mntecito, California.

I NT. MONTECI TO MANSI ON - DAY

Ty is being shown around the |lavish interior by a noticeably
pretty REALTOR

REALTOR
Classic Italianate architecture.
Li mestone colums out on the terrace
there. Al these beautiful bay w ndows
-- you get gorgeous |light com ng
t hrough here in the norning--

TY
"1l take your word for it. In fact,
"1l take it period.
The realtor turns to face him eyebrows raised.

REALTOR
You'll take it?

TY
"1l take it. And then I'll take you
to di nner.
The real estate agent tries to not be charnmed, and fails.

REAL ESTATE AGENT
' mnot for sale.

Ty flashes her The Sm | e.

TY
That doesn't nmean you can't be bought.

Musi ¢ kicks in and continues over the follow ng SEQUENCE. ..
| NT. CAR DEALERSHI P ( SANTA BARBARA) - DAY

Ty splurges on a nunber of |uxury cars.

| NT. LUXURY CAR ( SANTA BARBARA) - NI GHT

Ty makes out with ATTRACTI VE YOUNG WOMAN 1 in one of those
| uxury cars.
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| NT. PRADA ( SANTA BARBARA) - DAY
Ty splurges on a nunber of suits and pairs of shoes.
| NT. HOTEL SU TE ( SANTA BARBARA) - BEDROOM - NI GHT

New shoes are pushed off and a new suit falls to the ground
as Ty noves to the bed with ATTRACTI VE YOUNG WOVAN 2.

| NT. H GH END FURNI TURE STORE ( SANTA BARBARA) - DAY
Ty splurges on expensive furniture, including a new sofa.
| NT. MONTECI TO MANSI ON - LI VI NG ROOM - NI GHT

Ty sits on the new sofa while ATTRACTI VE YOUNG WOMAN 3 gets
on her knees.

END SEQUENCE
EXT. SANTA BARBARA STREET - DAY

Ty talks on his cell phone while driving a relatively
nondescri pt car.

TY

(into phone)
| can't do this right now, | have a
meeting with ny realtor and |I' m | ost
in the mddle of fucking--

(beat)
You can tell themthat they will get
their shipnents when they get them
and then- -

(beat)
Carol, you're not--

As Carol cuts himoff again, Ty notices a woman (JENN FER
m d- 30s) standing near the entrance to a parking |ot, handing
out flyers.

TY
Carol, this has been fun, but I'm
hangi ng up now. I will probably not
call you back. Bye-bye.

Ty hangs up and pulls over. Rolls down his w ndow to address
Jennifer--

TY
H there. You wouldn't happen to know



how to get fromhere to Victoria
Street, would you?

JENNI FER
Un .. yeah, actually.
(beat)
You got a pen?

EXT. SANTA BARBARA STREET - LATER

Ty stands outside his car with Jennifer, who has just
finished witing out directions on the back of a flyer.

JENNI FER
--Then you'll turn right onto De La
Vina, left at the third cross street
and that should just [turn into it]--

TY
--That turns into it, yeah.
(beat)
Thank you.
JENNI FER

Oh, it's no problem

TY
No, really. You' ve been very hel pful
And |''m not an easy guy to pl ease.

Absently, he flips over the flyer -- reads it.

TY
Fundr ai ser for stemcell treatnent.
Treat nent for who?

JENNI FER
For ne.

A beat. Ty |ooks up at her.

JENNI FER

Kidney failure. I"'mineligible for a
transplant. Stemcell treatnment is the
next best option, but | can't get it
here in the U S., and | can't get it
period w thout nore noney than | have
to spend right now, so.

(beat)
|f you're around this Saturday, you
shoul d stop by.
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| NT. ANOTHER SANTA BARBARA STREET - DAY (LATER)
Ty drives, lost in thought.

After a few beats, he abruptly turns the car around --
driving back to Jennifer.

EXT. SCHOOL - DAY

Ty pulls up in front of a school in suburban Chicago, in |line
wth other cars for the 3pm pi ckup. Jenna and Lauren, wearing
backpacks, run up to his car and open the rear passenger
doors.

TI TLE: 1997.

TY
H guys.

As they get in, Ty turns his head to | ook at them

TY
Everyone got their honework? Jackets?
Check?
A chorus of "yep"s.
TY

Ckay then, honmeward bound.
INT. TY'S CAR - LATER

Ty drives and listens attentively while Lauren tal ks about
sone drama at school

LAUREN
--And then -- when | asked her about
it, she said that she'd gotten the
sanme one at the nmall | ast weekend, but
| know that she didn't because | saw
i nsi de her pencil case on Tuesday and
it wasn't there.

TY
So she stol e yours.
LAUREN
Yeah, |'mpretty sure.
TY

Well, you know what to do, don't you?
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LAUREN
VWhat ?

TY
You threaten | egal action.

s start to | augh.

TY
O -- or, better yet, you tell her you
have nob connections, and then suggest
she hands it over if she wants to

LAUREN
But what if she doesn't believe ne?

TY
"1l buy you a new one.

cont ended noment of sil ence ensues.

TY
What about you, Jenna? Any news to
report?

JENNA

We started our famly tree projects.
"' musing gold pen for the |inks and
| abel s.

TY
That's a cl assy choi ce.

JENNA
Yeah. | have a question, though. Do
connect the branch for you to Mom s
nanme, or mne? At first | thought it
shoul d say "stepfather”, but Mom said
maybe just a separate box, and "fat her
nunber two".

Ty, suddenly ashen-faced, takes a long tine to respond.

TY
You know -- | don't know, | think
probably shouldn't be on there at all.

Jenna | ooks surprised -- not yet hurt.
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JENNA
Wy ?

TY
Vell, I"'mnot married to your nother,
so I'mnot a stepfather. And |I'm
obviously not your father, so... It
isn't... probably not the proper
thing, to include ne.

(beat)

| wouldn't want you to get marks off
for that.

INT. TY'S OAK BROOK HOUSE - BEDROOM - NI GHT

Faith shuts the door and rounds on Ty. Her voice is |ow, face
i ncredul ous and furious.

FAI TH
Did you say that to her?

TY
This is such a crazy [overreaction]--

FAI TH
Did you or did you not tell Jenna that
she couldn't put you on her famly
tree?

TY
No, | said -- what | said was just
that there's no real legitimte place--

FAI TH
The inplication being, of course, that
you're not her famly.

TY
That is not renmotely howit -- it was
a conversation about schoolwork, it
was -- whatever, irrelevant. The point

is you're taking this conpletely out
of context, and--

FAl TH
| don't need the context to understand
what you [said]--

TY
--And if you don't want nme to talk to
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t hem about what they're doing in
school, don't ask ne to pick them up--

FAI TH
My sister broke her hip, Ty, | didn't
exactly plan on--

TY
--M ddl e of a fucking weekday, | had
to jamout of a neeting and a
conference call. And for that matter
-- just out of curiosity -- would you
mnd telling me why their father
couldn't pick them up?

He pl aces al nost inperceptible enphasis on the word "father™
Faith | ooks as though she's been sl apped.

FAI TH
What ?
TY
It's a reasonabl e question, |I'mjust

saying there's another guardian in the
pi cture who woul d seem ngly have t hat
responsibility--

FAI TH
And you're saying you don't have that
responsibility?

TY
No, | never said that--

FAI TH
You didn't invite themto live in your
house? You don't put clothes on their
backs and food on their plates? You
don't care about them feeling safe and
happy and | oved?

TY

O course | do -- I'"'mnot saying that--
FAI TH

Then what are you sayi ng?
TY

|"'msaying -- well, |I'mjust saying

the truth, really. |I'm saying that
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hat -- you
responsi bl e
never said

| wanted to be their father. | never

said you could tell them|l

was. It's

-- you know. I'mtruly, honestly sorry
that | hurt Jenna's feelings, and |
wi || apol ogi ze as many tinmes as

necessary, but | don't thi

nk 1'mthe

cause of any confusion here. That's

all 1" m saying.

A long silence ensues. Faith | ooks wetched.

FAI TH
So I'"'m.. putting things t
if you could just confirm

oget her, and

(beat)
You not wanting to marry ne... that's
part of it. Isn't it.
TY
What ?
FAI TH

Because for a while there, | thought
it was just about ne. The relationship
bet ween you and ne, | nean. | thought
you liked the control -- which you do.

| know that for a fact. You like ne
being at your nercy. Screw up single

not her wi thout a penny to
that's certainly part of i
(beat)

her nane,
t.

| thought that you, for any nunber of
reasons, couldn't bring yourself to

make the commtnent to ne

-- to set

boundaries of a certain type.

Al t hough, at this point, |

must admi t

-- | doubt that exchangi ng vows woul d

do anything to danpen your
for fucking other wonen.

A beat. Ty's nouth opens slightly,

FAI TH

ent husi asm

but he doesn't deny it.

You t hought | didn't know? | know. And

| forgive you -- over and

over again.

| shouldn't, but I do. You think you
hide them so well, but | know the

shape of your denons, and

| know
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there's danmage that can't be undone. |
can accept it. | can forgive it. \Wat
| cannot forgive is you passing on

t hose denbns and that damage to ny
daught er s.

TY
| haven't done anything to your

daught ers except - -

FAI TH

Except pull themclose one mnute only
to push them away the next.

(beat)
|"ve got you figured out, Ty Warner.
You want love with limts. A honme with
an escape hatch. A famly and the
freedomto decide when it's real and
when it's all been just pretend. And
|*ve got news for you: |I'mnot giving
you that freedom You can't get by on
technicalities here. You can't just

say it's a part you've played. | won't
| et you--

TY
You don't |et me do anyt hing--

FAI TH
| won't | et you say you owe us not hing
when- -

TY

(over)

One you-- Well |'ve got news for you,
lady. I'mnot just saying | owe you
nothing -- I owe you nothing. And it's

going to stay that way. Because |'ve
got you figured out, and I know you

comm tnent, you just want your | ast

cheap shot at what's m ne--

FAI TH
Oh, yes, of course! O course that's

where you go with this! Your noney --

your stuff -- that's the constant in
your life! That's all you' ve ever
really loved! Well | hope it's a very

happy ending for you, you with your
beanbags and your billions and your
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bat shit-crazy nother--
Ty heads for the door. He opens it and steps into--
I NT. TY'S OAK BROOK HOUSE - UPSTAI RS HALLWAY - CONTI NUOUS

He sl ans the door behind him seething. After a nonment, he
turns his head to | ook down the hallway. Sees a bedroom door
open and Jenna's face peeking out of it. She sees him seeing
her and quickly shuts her door.

CLOSE ON Ty's face, reacting.
I NT. TY HEADQUARTERS - TY'S OFFI CE - N GHT (LATER)

Ty and Carol sit on the floor. Ty is nursing what is probably
not his first drink, trying to put his thoughts into words.

TY
| think it--
(beat, then slowy)
It's my opinion that people...
shoul dn't be responsible for each

other, like that. This idea of
bel onging to each other -- prom sing
things, that you'll always... It's

di shonest. And it's inappropriate, and
it's inmpractical. And the truth is
that no one should ever, ever, nake
t hose prom ses because we change.
We... do wong. W go bad. W... we
are not made perfect.

(beat)
Do you know what | nean?

CARCL
| never know what you nean. | can take
a guess.

TY

Then do that.

CARCL
Not hi ng' s made perfect, you know.
Not hing real. Life, as it should be
lived, isn't perfect. To believe
ot herwi se, to see the world that way
-- It just isn't healthy, Ty.

TY
Perfectionismis not a sickness.
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CARCL
| don't agree with you.

A |l ong pause. Wien Carol speaks again, her tone is gentler.

CARCL
You didn't have it easy, | know that.
But | also know that there are people
out there who had it worse, and | know
t hat even they have a choice. You
al ways have the choice to be a good

per son.
TY

What does that even nean? "A good

person"?

Carol doesn't answer.

TY
(irritable)
| suppose you're a good person?

CARCL
| could be a | ot better.

Anot her pause.

TY
VWhat about Faith?

Carol hesitates.

CARCL
| think that Faith is kind, | think
that she is decent, and | think that
her intentions are pure.
(beat)
s she... a good fit for you?..
don't know. Who is, right.

The question hangs there just |ong enough for a thread of
tension to build between the two of them

TY
Can | ask you sonet hing?
(beat)
Why did you | eave Daki n?

CARCL
You don't need nme to tell you why.
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More sil ence.

TY
Just -- for the record... | think
you're a good person.

CARCL
That's nice of you to say.

TY
| think you're good for ne.

A beat .

CAROL
W' re good for each other.

What happens next is a nonent. For a few breathl ess beats,
they allow their faces to touch. They don't kiss, but the
contact is sonehow just as intimate. At one point, Ty presses

his nose to the top of Carol's head, breathing her in.

CARCL
(al nost to hersel f)
This is not--

She pulls away. Conposes herself.

CARCL
You don't want this.

Surprisingly -- or perhaps not -- Ty listens to her, nods.
And just like that, the nonent has passed.

TY
So what do | do?

CARCL
You go hone. You say sorry. You |ove
t hem as best you can.
(beat)
And maybe try to stop fucking whoever
it is that you're fucking. That's a
| ofty goal. But I can dream can't 17?

Carol stands up.
TY

' mgonna stay for |ike a half hour.
Look over the papers from McDonal d's.



Carol thinks for a nonent. Shakes her head and sml es

strangel y.

CAROL
Beani e Babies in Happy Meals. | never
t hought |'d see the fucking day. And
|"mnot sure | ever wanted to see the

fucki ng day.
TY
(getting up)
VWll, you' re gonna see it.

A beat of slightly awkward sil ence.

TY
Do you -- can | wal k you down to your
car, or--?

92.

CARCL
" m fine.
TY
You sure”?
CARCL
Yep.
She smles, crosses the roomto the door. Hesitates, then--
CARCOL
You're not a bad person, you know.
Ty | ooks up at her. Half-smles.
TY
That's nice of you to say.
Anot her | ook between them -- and then Carol |eaves.
| NT. H GH Rl SE OFFI CE - DAY
Back in 2013 Chicago -- the interviewis still underway.

Sarah is leafing through a stack of papers.

SARAH
(re: the papers)
Do you know what these are?

TY
No.
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SARAH
These are letters chronicling just
about every good thing you' ve ever
done in your life, and the list is not
short. Hundreds of mllions to the Red
Cross, paediatric AIDS, child hunger
relief efforts in Iraq and
Af ghani st an. Your enpl oyees? You' ve
given themcars, consultations with
specialists, unlimted | eave and
annual bonuses worth the anmount of a
year's salary. You |let a warehouse
wor ker live in one of your condos rent-
free so he could save noney while
finishing college. You paid for stem
cell treatnent for a conplete stranger
because she gave you good directions.
What do you have to say about that?

TY
| don't know what | have to say. Wat
| can tell you is that the nedia says
I'"'mthe billionaire asshol e egomani ac
t oymaker who scammed the Anerican
public and cheated the I RS

SARAH
| know what the nmedia says. |'m asking
if that's how you see yourself.

TY
Look, you're trying to psychoanal yze
me here, and | don't appreciate it.

SARAH
l"mnot. I"mjust trying to understand
your story.

TY
It's a success story, sweetheart.
There's not nmuch nore to understand.

SARAH
It's not just a success story. It's
not nearly that-- | nean, why toys?
TY

What do you nean?

SARAH
It could have been anything. Wiy did



you want to make toys for children?

A long sil ence.

Ty | ooks out the wi ndow. Kind of snmles.

TY

The governor of M ssissippi invites
Theodore Roosevelt on a hunting trip
followi ng the resolution of the Coal
Strike in 1902. After three days in
the | owl ands, nost of the party have
caught their kills, but the President
has yet to shoot at anything, and what
he wants is a bear. So his guides take
it upon thenselves to track down an
Aneri can bl ack bear -- they let the

dogs |
tree.

oose, corner it, tie it to a
And then they get the President

and say "Here's your bear; go ahead
and shoot." But the President refuses
to shoot, saying that to do so would

be "unsportsmanlike". Interesting

choi ce of words. "Unsportsmanlike."
(beat)

News of the President's... conpassion

spreads across the country, and
appears in the Washington Post as a

politi

cal cartoon. A toynmaker naned

Morris M chtom sees this cartoon and,

wth a few prototypes and the

President's approval, starts selling

what he refers to as "teddy bears".
(beat)

Cute story, right?

Sarah just |ooks at him

TY

Except they | eave out the part where
Roosevel t, disgusted by the bear's old
age and si ckly appearance, orders his
men to put the thing out of its

m sery, and instead of setting her

free t

hey slit Teddy's bear's throat.

Agai n, Sarah doesn't react. A few beats of silence.

TY

Mbst of the tinme, there is no cute

story.

More often than not, the truth

is pure ugliness. People are proud,
peopl e are greedy. Life fails us. And

94.
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then we die.
Beat. And then Ty finally | ooks up at Sarah with dead eyes.

TY
Does that answer your question?

EXT. TOY STORE - DAY

The canera noves up a line of sonewhere between 50 and 100
peopl e, nostly adults, snaking around the exterior of a nom
and-pop toy store in small-town Anerica. They are feverish,
agitated, |ike club-goers hoping to get into Studio 54.

And then -- the tension reaches new heights as the people in
line catch sight of a UPS truck rounding the corner. The
truck is tailed by at least five other cars.

The UPS DRI VER takes in the scene..

UPS DRI VER
Holy sh..

I NT. TOY STORE - DAY

The owner, PHI L, and an enpl oyee, LORI, peer at the chaos
out si de.

Then -- a |l oud knock at the back of the store startles them
| NT./ EXT. - TOY STORE/ BACK ALLEY - MOVENTS LATER

Phil opens the store's back door to reveal the UPS driver. In
the alley behind himis the truck.

PHI L
Got 'enf

UPS DRI VER
Yep. Man, | would not wanna be you
ri ght now.

The two nen wal k to the back of the truck. The driver opens
it up to reveal stacks of cardboard boxes, each stanped with
a red heart that reads "ty".

| NT. TOY STORE - MOMENTS LATER
Phil and Lori enpty the boxes onto several |arge tables set

up in the mddle of the store. As they do this, the chaos
out si de reaches its peak. People are thunping on the doors,
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actual ly shoving each other for a better spot in line.

Phil and Lori | ook at each other, nore than a little afraid.
They nod. Phil heads to the door. Unl ocks and opens it--

And with that, the stanpede pushes through, and a weirdly
awesone song kicks in (preferably G een Day's "Anmerican
Idiot"). The music will continue through the follow ng
SEQUENCE, which consists of both recreations and actual news
f oot age of the Beanie Baby craze at its peak..

I NT. ANOTHER TOY STORE 1 - DAY

In another toy store in another part of Anerica, a stanpede
pours in. Another set of "ty" boxes are ripped open, and the
Beani e hunters fight over the contents |like jackals fighting
over neat.

I NT. ANOTHER TOY STORE 2 - DAY

And another. In this store, two CREEPY-LOOKI NG MEN get in a
fight over a Beanie. One guy shoves the other into a display
of toys. As a fist connects with a nouth with a bone-
crunchi ng SMACK, we cut to--

| NT. OPERATI NG ROOM - DAY

CRACK. Ty's nose is broken as he lies on the tabl e,
unconsci ous.

EXT. MCDONALD S - DRI VE- THROUGH - DAY

The line-up of cars stretches as long as the lines for the
toy stores. Lots of honking. POLICE OFFI CERS are directing
traffic. The DRI VER of the car pulled up next to the pick-up
w ndow verbally assaults a terrified MCDONALD S EMPLOYEE
The canera PUSHES I N on the pick-up wi ndow until we enter..

| NT. MCDONALD S - KITCHEN - DAY

Chaos reigns. Food flies, grease spatters exposed skin,
enpl oyees trip over each other, the phone rings off the hook.

W nove into...
| NT. MCDONALD S - ORDERI NG AREA - DAY
The place is packed, strewn with garbage, filled with

shouti ng peopl e and scream ng children. The average custoner
pi cks up between five and ten Happy Meal s, chucks the actual
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nmeal , and keeps the Teeni e Beanie included in the box.
(Teeni e Beanies, by the way, are exactly what they sound
like.)

Near the end of the line-up, two M DDLE- AGED WOMEN get into
an argunent/scream ng match, which ends with one shoving the
other into the drink dispenser.

We cut froma CLOSEUP of one woman's wild eyes to--
| NT. OPERATI NG ROOM - DAY
Ty, under the knife again, getting another eye job.
| NT. SHOPPI NG MALL - DAY

A throng of SUBURBAN MOMS run, Chariots of Fire-style, toward
a Hallmark store with a sign outside announci ng a new

shi pmrent of Beanies. One actually shoves a KID out of the way
as they join and jockey for position in the massive |ine-up,
whi ch several SECURI TY GUARDS are trying unsuccessfully to
get under control

| NT. HOVE OFFI CE - DAY

A HUSBAND and WFE in the mddle of a bidding war for a rare
Beanie on an Internet auction site |lose their shit when the
conput er crashes. The husband tries desperately to reboot
while the wife screans for himto hurry up

| NT. HOTEL BALLROOM - DAY

A Beani e Baby convention, where deal ers and coll ectors cone
together to sell and trade on the secondary market. Many are
shouting into wal ki e-tal kies and cell phones. The scene | ooks
like the trading floor of the New York Stock Exchange.

CLOSEUP of a hand fitting a plastic protector onto a hang tag
with a SNAP--

| NT. PLASTI C SURGEON S OFFI CE - DAY
CLOSEUP of Ty's face being injected wi th Botox.
| NT. TOY FACTORY - DAY

CLOSEUP of Beanie after Beanie after Beanie comng off the
production |ine.
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| NT. OPERATI NG ROOM - DAY

QUICK CUTS of Ty getting another facelift, a neck lift, and a
chin inplant.

| NT. Al RPORT - DAY

A CUSTOVS OFFI CER rips open the bags of a WOVAN re-entering
the US, finding and seizing roughly 40 Beani e Babies. (The
wonman was attenpting to smuggle theminto the country, in
violation of the "one-Beanie rule" enforced by the U S
Custons Service.) The scene is rem niscent of a drug bust.

| NT. PARKING LOT - NI GHT

An actual drug bust. A couple of young HERO N ADDI CTS are
arrested. An OFFI CER opens the trunk of their car to find a
huge pile of stol en Beani e Babies.

EXT. STREET - N GHT

A masked THI EF breaks into a car. He takes only one item
inside -- a retired Beanie Baby on the dashboard.

EXT. TOY STORE - N GHT

A man in his 60's stares at a display of Beanie Babies in the
store wi ndow. Suddenly -- he tenses. Turns around..

pi stol pointed at his head.

The nusic stops abruptly. There is a beat of silence. And
then the gun fires.

END SEQUENCE
| NT. MARYANN S HOUSE - STORAGE SPACE - DAY

A small roomfilled with literally hundreds of mnt-condition

Beani e Babies. They all have plastic protectors on their red
hang tags. The collection is neticul ously organi zed.

Maryann Gal | oway carefully makes space for two new, tag-
protected Beanies. Once they're in place, she consults with a
massi ve homemade checklist. Ticks off two new boxes.

I NT. MARYANN S HOUSE - MARYANN S OFFI CE - N GHT

Maryann sits at the conputer, typing an article about Beanie
Baby prices. On her desk, we see several copies of a thick
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nont hl y nmagazi ne, Maryann's Beanie Wrld Monthly. W al so see

a |l ocal newspaper, the headline of which states:

DEATH OVER BEANI E BABY DEAL GONE BAD. "

She works in perfect silence, until--

After a few beats,

PETER (O S.)
Mar yann

MARYANN
l'"'min the officel

PETER
What happened to Joey?

Maryann doesn't turn around, keeps typing.

MARYANN
Joey?

PETER
Your son.

MARYANN

He's in the den watching TV, isn't he?

PETER
| mean what happened to his face. He's
m ssing a tooth, for Christ's sake.

Maryann finally stops typing and turns around.

MARYANN
Peter, | want you to cal mdown. He'l
be perfectly fine.

PETER
| didn't ask if he'll be perfectly
fine, | asked what the hell happened.

MARYANN
W swung by a Beani e convention on the
way hone from school. One of the
vendors had Princess Di ana bears, and
there was a bit of a nmad dash. Sone
turkey knocked himover -- he had his
hands in his pockets so his face hit
t he pavenent. He's perfectly fine.

"MAN SHOT TO

t he door opens and Peter enters.
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PETER
He | ost a tooth.

MARYANN
A baby tooth, Peter -- they grow
anot her set.

PETER
And what were you doing, dragging the
kids to one of those buffalo
st anpedes?

MARYANN

The sitter cancell ed.
PETER

Again | ask, what were you doi ng?
MARYANN

Peter, |'mhappy to talk, but can we

doit later? I"'mon a deadline for the
magazine, and | really just need this
time free of distractions.

PETER
| can think of bigger distractions.

MARYANN
And what is that supposed to nean?

PETER

(gesturing)
Al'l of this. This -- this whol e Beanie
Baby... thing. Their constant presence
in this household, that's a
di straction. The magazi ne, the chat
roons, the checklists, the UPS car
chases -- six hours a day on eBay and
t hat padl ocked private stash in the
basenment. It's all one big distraction
fromyour real life, our real life.

MARYANN
" m maki ng noney that pays for rea
Iife. That padl ocked private stash in
t he basenent is worth over a quarter
mllion--

PETER
So let's sell it!
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MARYANN
--and by 2008 it will have increased
nore than 50 percent--

PETER
Supposedl y.

MARYANN
Assur edl y.

PETER

It's a projection, not a guarantee.

MARYANN
It's a long-terminvestnent.

PETER
It's crazy. You and the rest of this
country have gone conpl etely insane.
Buyi ng stock in conpani es that exist
only in cyberspace and then ten in
each color of a frigging beanbag.
Frigging kid's toys, which God forbid
our kids actually cone into contact
with. You won't let them so nuch as
touch those stupid Beani e Babi es and
you know what else, |I'mgetting so
fucking sick of saying "Beanie Babies
-- such a stupid fucking thing to say
and | say it all the tinme now -

MARYANN
Don't swear - -

PETER
"Il swear if | want to. Everyone
playing this game has |ost all sense

of reality.

MARYANN
| think you've lost all sense of
reality.

A beat as Peter stares at Maryann. And then he slowly crosses
the roomto stand in front of a glass display case, which
contains a few of Maryann's nost val uabl e Beani e Babi es. The
focal point of the collection is the royal blue el ephant
Beani e cal |l ed Peanut, covered with a gl ass done.
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MARYANN
(tense)
What are you doi ng?

PETER
Not hi ng.

He opens the cabinet and carefully pulls out Peanut.

MARYANN
VWhat are you doi ng?

PETER
Not hi ng.

MARYANN

That's Peanut the Royal Bl ue El ephant.
That's 6,000 doll ars.

PETER
Says who?

MARYANN
Put hi m down.

PETER
Hi nf?

Peter works Peanut in his hands. Fingers the tag protector.

PETER
What would you do if | took the tag
of f?

Maryann's eyes pop slightly.

PETER
If | take the tag off, it's worthless,
right? But wouldn't he be happier with
that thing out of his ear?
(beat)
What woul d you do?

Maryann gets to her feet. Her face is white, posture rigid.

MARYANN
You woul dn't [dare]--

PETER
Just answer the question.
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MARYANN
(voi ce cracking)
You're acting like a child, Peter!

PETER
...I"macting like a child? |I'macting
like a child?

Peter alnost smiles, gives a small |augh of disbelief. And
t hen he tosses Peanut at Maryann's feet.

PETER
"1l leave you to it.

He exits the room
CLOSE ON Peanut, lying prostrate on the carpeted floor.
| NT. FOUR SEASONS NEW YORK PENTHOUSE - DAY

Ty is wal king with a DESI GNER and ARCHI TECT t hrough a
construction zone that nakes up the entire 52nd fl oor of the
Four Seasons Hotel in New York GCty. (Ty's face is now al nost
as waxy and tight fromplastic surgery as it is in the scenes
with Sarah in 2013.)

TI TLE: 1999.

TY
So nine roons, 4,300 square feet. |
want four bal conies, and then floor-to-
ceiling windows on all sides -- 360-
degree views of the skyline. This is
the tallest hotel in Manhattan, right?

DESI GNER
Yep.

TY
French doors over here. 1'd like a
marbl e fireplace right there in the
seating area. Skylights -- can we do

skylights? D anond skylights?

ARCHI TECT
| think so.

TY
25-foot cathedral ceilings, that's
very inmportant to nme. In the bedroons
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Venetian silk, 22-carat gold thread.
For the bathroons, we're gonna do the
wal I's inlayed with nother of pearl,
and then rock crystal sinks. A spa
room-- maybe a screen of |ive banboo
trees--

DESI GNER
Did you just say |live banboo trees?

TY
Yes, | believe I did. Gentlenen,
understand this, | want the people who
stay here to feel like they are

A Bosendorfer grand piano in the
library would be nice. Could we do a
Zen garden? Li ke an indoor-outdoor Zen

garden?

ARCHI TECT
...I"mnot sure | even know what a Zen
garden is.

TY

"1l find you some pictures.

A cell phone starts ringing. Ty reaches into his breast
pocket, pulls it out, answers.

TY
This is Ty.

CAROL (O S.)
This is Carol. Were the fuck are you?

TY
l"min New York at the Four Seasons
Hotel . Wiich, you may recall, |
recently purchased for 275 mllion
cash, because | amone of the 400
richest people in the United States of
America and the 400 richest people in
the United States of America can
afford to do things |ike that.

CAROL (O S.)
Good for you. You need to get the fuck
back here.
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TY
Wiy woul d | need to do sonething |ike
t hat ?

CAROL (O S.)
W need to talk.

I NT. TY HEADQUARTERS - TY'S OFFI CE - DAY

Carol tosses a folder of papers on Ty's desk. Ty hinself is
| eaned back in his chair, not |ooking at her.

CARCL
We're down this quarter. It's not
i mmaterial .
TY
And annual revenue will still be a
billion dollars, so | really don't

think that's cause for concern.

CARCL
It is when you take this into
consi derati on.

She tosses another folder onto his desk.

CARCL

Prices for the average Beani e Baby
listing on eBay 24 hours after our
| ast three retirenment announcenents.
They' ve |l evelled off conmpletely. After
the nost recent retirenent, they
actual Iy decreased.

(beat)
You know what that neans?

TY
| have a feeling you' re going to tel
ne.

CARCL

It neans the market is crashing. Like
you said, the |law of supply and
demand. W ship these things from Asi a
by the hundreds of mllions and now
the rest of the world is finally
starting to figure it out: Peanut the
Royal Bl ue El ephant is not a royal

bl ue di anond.
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TY
That's very cute, very clever. Sel
that to USA Today.

CARCL

Ty, listentome -- it's over. O if
it's not over yet, it will be soon.
The kids ditched us for Pokenon and
the collectors are dropping dead and
we need to start tal king about what
the next step is. You want to end up
i ke Dakin?

TY

(sitting up)
We are not going to end up |ike Dakin.
We are not on the brink of insolvency,
Carol, we are the nost successful
conpany in the history of the U S. toy
industry -- we don't need a next step.
This is a single-step program here.
This is the | ong gane.

CARCL
I"'mtrying to win the | ong gane.

TY
You wanna win the | ong gane, you gotta
[control the fad]--

CARCL
(over)
Control the fad.

TY
Cut back production, tighten up the
| ogistics. | can do this, Carol, | can
control the fad.

CARCL

The fad, Ty. Fad inplies finite -- it
was never going to last forever. And
"' m not tal king about the conpany, |'m
t al ki ng about the craze. W can nove
on fromthis, with new products and a
new strategy and we can find new ways
to be the nost successful conpany in
the history of the U S. toy industry,
but we have to act now.

(beat)
This is the end. And that, nmy friend,



OFF Ty's

is out of your control.

face- -

I NT. TY HEADQUARTERS - TY'S OFFI CE - N GHT

Ty paces

the room on the phone w th HANSRUEDI
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SCHUMACHER, a

man who we will only hear and never see. Ty's tone and

expression tel

TY
So would you mnd telling nme then
exactly what that neans--

SCHUMACHER (O. S.)
It means that the IRS is putting the
heat on. They want a |ist of nanes.

TY
Whi ch woul d include ny nane.

SCHUMACHER (O . S.)
Yes.

Ty closes his eyes but keeps pacing.

Ty stops

TY
What are ny options.

SCHUMACHER (O. S.)
|"m | eaving UBS -- | suggest you do
the sane. Transfer the funds to
Zeur cher Kant onal bank, register the
account under the name of a shel
cor porati on.

TY
kay.

SCHUMACHER (O. S.)

You'll have to fly to Zurich to do it.

TY
(agitated)
Then I'1l do it.
paci ng.
TY

Can | ask you sonet hi ng?

us that he's getting nore bad news.
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O course.

TY
s this going to end badly?

A few beats of silence. Then--

SCHUMACHER (O. S.)
You hold all the cards, Ty. It's just
a matter of playing themright.

Schumacher hangs up. Ty stands perfectly still -

shot ,

m nd whirring.

EXT. CAROL'S HOUSE - NI GHT (LATER)

It's pouring rain.

it with his fist.

The door opens after a few beats to reveal Carol
dressing gowmn -- Ty's fist is raised in md-air,
knock again. Carol gapes at him

CARCL
Ty, what - -

TY
It's not out of ny control. Even if it
is the end, that doesn't nean it's out

of nmy control. It's the end because |
say so.

CARCL
Wait, are you drunk?

TY
Doesn't matter. Here's what's gonna
happen. |I'm gonna post on the website

tonight, and I"mgonna tell the world
that as of 11:59 p.m on Decenber
31st, 1999, all Beanie Babies are
retired. Gone. Dead. We're gonna kill
all the little fuckers.

CARCL
What ? Wait, what?

TY
Except guess what? We're not gonna
kill all the little fuckers.

108.

nerves

Ty stands outside the front door, pounding

in her
about to
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CARCL
W' re not?

TY
No. A week before the execution,
Christmas Eve, we're gonna nake
anot her announcenent, and we're gonna
pl ace the fate of the Beanie Baby
species in your hands, Anerica!
Conti nue or discontinue, live or die?
Phone in at the reasonable rate of 50
cents to cast your vote, and mpjority
rules -- and the majority, of course,
will vote to keep the circus in town
forever and ever until the end of
time. The Beani es are saved, the hype
refuel s demand, and the happy endi ng
is no fucking ending.

A beat. Then--

CARCL
What the fuck?
TY
I s that fucking genius or what?

CARCL
That's the fucking worst idea |'ve
ever heard in ny life. People aren't
that stupid, Ty, they're gonna know
it's a cheap publicity stunt. They're
gonna see right through it.

TY
They haven't been able to see through
it for five years. Wiy should this
time be any different?

CARCL
Don't do it, Ty. | cannot |let you do
this--

TY

(suddenly furious)
For the last tinme, you stupid fucking
bitch, you don't |let nme do anyt hing!
You have no authority over ne, you
don't call ny shots! Wose conpany is
t hi s? Whose instincts were right? Wo
pul l ed you up off your paper-pushing
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ass and put you at the top of a
billion-dollar enterprise? | _do not
answer _to_you.

Long pause. Carol stares -- lets out a single hollow |augh.

CARCL
You know what? Go ahead and hang
yoursel f. Just know that |'m not going
to stick around to watch

She cl oses the door in his face, and we--
CUT TO BLACK
A few beats of silence. And then--

REPORTER #1
In a news flash posted on the conpany
website last night, it was announced
that all Beanie Babies will be--

REPORTER #2
--retired, effective 12:00 a.m on
January 1st, the dawn of the new
M|l ennium The post al so served to
i ntroduce one final Beanie Baby: a
bl ack bear fittingly naned--

REPORTER #3
--"The End" -- of the Beanie Baby |ine
entirely, or those currently in
production? Questions abound and
remai n unanswered. Forenopst anong
them |Is this nerely a clever
mar keting ploy to revive--

REPORTER #1
--declining sales this past year,
descri bed by some as the inevitable
bursting of the Beani e Baby bubble. As
usual, the CEO and founder of Ty--

REPORTER #2
--Warner, sole owner and enigmatic
billionaire, could not be reached for

coment, |eaving us to wonder- -

REPORTER #3
--if the mad toy craze that has cone
to define the better half of a decade
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is finally comng to a cl ose.
| NT. CLARK COUNTY COURTROOM - DAY

A DI VORCED COUPLE are squatted on the courtroom fl oor,

pai nstakingly sorting through a nmountain of Beani e Babies and
splitting theminto two separate piles. MEMBERS OF THE PRESS
gl eefully snap photographs. The agoni zed FAM LY COURT JUDCE

| ooks on.

FAM LY COURT JUDCGE

(to the couple)
This isn't about toys. This is about
control. Because you fol ks can't reach
an agreenent on the division of
your... assets, it takes the services
of a District Court judge, a bailiff
and a court reporter. W're going to
sit here, and we're gonna watch you
pick 'emone by one until they're
gone.

(beat, then to hinself)
My God, is this what it's conme to?

| NT. FOUR SEASONS NEW YORK PENTHOUSE - DAY

The penthouse suite is still under construction, but the

fl oor-to-ceiling wi ndows have been put in. Ty stands with his
face inches fromthe glass, |ooking out on the city. The room
is utterly silent.

TI TLE: Decenber 1999.

And then -- another attractive young girl (GRACE) comes up
behi nd him

GRACE
This is anmazing.

TY
Mm hm

GRACE

It's going to be so beautiful. Thank
you for show ng ne.

TY
You' re wel cone.

He doesn't | ook at her. G ace | ooks out the w ndow again
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GRACE
It's kind of lonely up here though,
isn"t it?
TY
(still not |ooking at her)

It's peaceful. The world at a

di stance. That feeling |ike you' re the
only person on earth with a brain and
a beating heart.

GRACE
So you're an ivory tower kind of guy.

TY
Maybe a little.

A long sil ence.

GRACE
(suggestive)
You wanna go to anot her hotel roonf

TY
Sur e.

But he doesn't nove.
I NT. TY'S QAK BROOK HOUSE - HOVE OFFI CE - DAY

Faith stands in the open doorway to Ty's office. After a
nonment, she wanders in and starts going through the drawers
of Ty's desk -- sifting through scribbled notes, sketches,
recei pts and i nvoi ces.

Eventual |y, she cones across a white Beanie Baby bear with a
red heart on its chest.

She picks it up. Stares at it. And then hurls it as hard as
she can at the window. It hits the wi ndow pane nose-first,
| eaving a snudgy scratch on the gl ass.

Faith wal ks over to the window -- feels the scratch with her
fingertip. Her expression is unreadable.

| NT. LAGUARDI A Al RPORT - GATE - EVEN NG

The airport is busy wwth holiday travellers. Ty, suitcase at
his feet, is talking on his cell phone.
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TY
It wasn't long -- half an hour.
They' re gonna start boarding in a
mnute. At least that's what they
sai d.
(beat)
You don't have to wait up for ne.

FAITH (O S.)
| wasn't going to.

| NTERCUT W TH
INT. TY'S OAK BROOK HOUSE - BEDROOM - NI GHT

Faith is in bed, phone to her ear, dressed for bed --
enotionally drained. She closes her eyes, and then opens them

bef ore sayi ng- -

FAI TH
| don't want to live together anynore.

Ty blinks. He's silent for a nonent. Then--

TY
kay.

FAI TH
Let's just get through the holidays
and then I'Il tell the girls once

we' ve figured things out.

TY
| can-- we'll tell themtogether.

FAI TH

(shar per)
Wiy woul d you tell them anything?

A beat .

TY
You're right. It's not ny place.

Faith's face twists slightly. There's a silence in which she
gets herself under control

FAl TH
Have a safe flight.

And with that, she hangs up.
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| NT. Al RPLANE/ FI RST CLASS - N GHT

Ty | ooks out the wi ndow as the plane flies over Chicago.

I NT. TY'S OGAK BROOK HOUSE - FOYER - N GHT

Ty enters, suitcase in hand. Exhausted.

I NT. TY'S OAK BROOK HOUSE - KI TCHEN - LATER

Ty pours hinself a drink, still wearing his plane clothes.
I NT. TY'S OGAK BROOK HOUSE - LIVING ROOM - LATER

There's a Christmas tree twinkling in a corner, w apped

presents underneath. Ty stands staring at it before he lets
hi msel f fall back onto the sofa with his drink

He sits still for a noment, and then shifts, feeling
sonet hi ng underneath him He pulls out from between the
cushions a well-worn Beanie Baby -- one of the original "old

face" teddy bears. Ty stares at it, turns it over in his
hands.

INT. TY'S OAK BROOK HOUSE - JENNA' S BEDROOM - LATER

Faith's daughter Jenna, now about 10, is lying in bed on her
stonmach, reading. Her door is half-open.

Ty appears in the doorway. He knocks lightly and she | ooks
up.

JENNA
H Ty.
TY
H Jenna.
(beat)

| s your nother asleep?

JENNA
| think so. She went to bed early. How
was New Yor k?

TY
Col d.
(beat)
It's Christnmas Eve, you know. You
shoul d be asl eep too.
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"mturning ny light out in five
m nut es.

TY
Ckay.
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A beat. Ty holds up the Beanie Baby he found in the sofa.

TY
s this yours?

JENNA

(sitting up)
Hey, you found himn

TY
He was between the couch cushi ons
downstairs--

JENNA
| was | ooking all over for him
yest er day.

Ty tosses her the Beanie and she catches it.

JENNA
Thanks Ty.

TY
You' re wel cone.

Jenna goes back to reading, but Ty lingers in her doorway.

TY
He's pretty beat up, that bear of
yours.
JENNA
Yeah, | guess so.
Ty hesitates, then--
TY
You know, | can get you a new one if

you want. That exact version
Jenna | ooks up at him faintly surprised.

JENNA
Un .. thanks, but that's okay.
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TY
It's no trouble, really.
JENNA
| know, but -- Brownie's special.

Ty nods. Jenna turns back to her book. But then--

TY
Wy ?

Jenna | ooks up at hi m again.

TY
Wiy is he special?
Agai n, Jenna | ooks surprised, |ike the answer should be
obvi ous.
JENNA
Because |'ve had himsince | was
little.
Ty digests this -- it hits himhard. Her sinple explanation

causes hima kind of pain he can barely understand.
| NT. TOY STORES - N GHT

David Bow e's "Cone and Buy My Toys" plays. In various closed
toy stores, we see piles of Beanie Babies -- glassy-eyed,
unsol d, unwant ed.

INT./EXT. TY'S CAR - NI GHT

The music continues as Ty, still in his plane clothes, drives
t hrough the lonely streets of Chicago.

EXT. TREATMENT FACI LITY - N GHT

Ty's car pulls up in front of what |ooks fromthe outside
i ke a nursing hone.

I NT. TREATMENT FACILITY - N GHT

Ty, acconpani ed by a m ddl e-aged NURSE, wal ks down a hal | way
lined with patient roons. They stop in front of the door to a
room near the end of the hall.

NURSE
M ght al ready be asl eep.
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She knocks lightly. No response. She opens the door slightly.

NURSE
You can go in. Shout if you need
anyt hi ng.

She wal ks off. After a nonent of hesitation, Ty enters--
| NT. TREATMENT FACILITY - GEORG A'S ROOM - NI GHT

--to see Ceorgia propped up in the bed. Her eyes are cl osed,
but it's unclear whether she's asleep or not.

Ty stands frozen for a nmonment, and then walks to sit in the
chair beside the bed. He watches his nmother for a few beats.
As if sensing his presence, she slowly opens her eyes.

TY
Merry Christmas, Mom

GEORG A
Merry Chri stnmas.

They stare at each ot her.

GEORA A
It's quiet tonight.

TY
That's good.

Silence. Ty can't think of anything else to say. Except--

TY
You know, |I--
(beat)
| made a billion dollars this year.
Did you know t hat?

Ceorgi a shakes her head a little.

GEORG A
No.

Anot her silence. Ty seens to struggle with hinself.

TY
Are you proud of ne?

GECRG A
Yes.
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But her expression is unchanged. There is absolutely no
tenderness in it. Ty registers this.

TY
...Do you think about nme when |'m not
w th you?

Georgia thinks for a long time before answering.

GEORA A
| never knew |l didn't want to be a
mot her until the nonent | becane a
not her .

Ty was braced for an answer like this, but it still hurts. He
nods, trying to keep his face fromtw sting.

TY
| think maybe... you only ever realize
that you wanted a different |ife when
it's too late to have it.

CGECRG A
Hhm

She cl oses her eyes, at peace. Ty lets a fewtears fall.
EXT. TREATMENT FACI LITY - N GHT

Ty wal ks out of the front entrance, headed to where his car
is parked. He gl ances up, and stops dead in his tracks.

Joyce stands in the parking lot, staring at him He stares
back, until she breaks the silence.

JOYCE
How d it go?

Ty sort of shrugs. He | ooks utterly wetched.

TY
You know.
JOYCE
| do.
(beat)

Chri stnas Eve.

TY
Yeah.
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JOYCE
You don't have anywhere else to be?
Ty closes his eyes -- keeps them closed for a nonent too
| ong.
TY
No.
JOYCE

Mn We have that in conmopn now.
She retrieves cigarettes and a lighter from her purse.

JOYCE

My ex gets Christmas with the kids he
can't pay for. Explain to ne how t hat
makes sense. You can't, because it
doesn' t.

(beat)
Anyway. | figured it's better sitting
with her than sitting al one.

Ty doesn't say anything. He's staring at nothing, alnost
conpl etely unaware of his surroundings -- all of his
attention turned inward.

Joyce lights up. She's not |ooking at Ty, hasn't realized
that anything's wong.

JOYCE
So | read about this whole, uh, nmass
retirement thing.
(exhal e)
You gonna go through with that?

Again, Ty is silent. Joyce glances at him sees his face --
reacts.

JOYCE
Ty?

But it's as if Ty can't hear her. Joyce | ooks al nost worri ed.

JOYCE
Ty. Ty.

The note of urgency in her voice finally pulls Ty out of his
trance. H s eyes neet hers.
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JOYCE
What' s goi ng on?

Ty breathes deeply. C oses his eyes again. Once again, he
appears to be fighting a panic attack.

TY
| can't look at you, | just...
(pause)
.1 couldn't... help it, | couldn't

fix what - -
He steadies hinself. And then finally--

TY
| need you... to let ne go.

A beat. Joyce nods, her face unreadabl e.

JOYCE
kay.

Ty nods. He wal ks away.

Joyce turns to watch the back of himfor a nonment, and then
heads toward the facility.

I NT. HG+RSE OFFI CE - N GHT

Back in the high-rise in 2013 Chicago. CLOSE ON Ty's face as
he | ooks out the w ndow again, watching the city at night.

SARAH (O S.)
kay, | think we're done here.

Ty turns his head to see Sarah putting the recorder back in
her briefcase. She's packing up, getting ready to go.

TY
W' re done?
SARAH
Yes, | think we've got enough.
Ty nods silently.
SARAH
"Il wite up the draft and send it on
to Geg for review W'Ill have it

filed by the end of the nonth.
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She | ooks at Ty. Her gaze is earnest and very direct.

SARAH
Thank you, M. Warner, for your
cooperation. | know that wasn't easy.
TY
Thank you.
SARAH
Enjoy the holidays, and I'l| see you

in the new year.

Ty doesn't nove, faces the wi ndow again -- thinking. Then, as
Sarah is shrugging on her coat--

TY
Can | ask you sonet hi ng?

She stops, |ooks up at him

SARAH
O course.

Ty hesitates. And then--

TY
Way do you think | wanted to make toys
for children.

Sarah gives hima |long, hard | ook.

SARAH

My grandfather gave ne ny first plush
toy. A Steiff teddy bear. | took him
everywhere with nme -- to nursery
school, to church. He was with nme when
| got ny first booster shot, and again
for five stitches and a broken ankl e.
He slept in ny bed until | was eight,
and then again starting the year
turned 13 -- the year ny parents

divorced -- until the year | turned 18
and noved out of the house. | still
have that bear. I'll never get rid of
hi m

(beat)

Sonetines life does fail us. O

rather, the people in our lives, the
ones we depend on to make us feel safe
and accepted and loved -- they fail
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us. Sonetinmes you need soneone -- or
sonething -- who won't. Sonetines, or
nost of the tine, you never really
stop needing it.

(beat)
Does that answer your question?

CLOSE ON Ty's face, reacting.

MAN S VO CE ( KOCORAS) (PRE-LAP)
M. H Ty Warner.

I NT. CH CAGO COURTROOM - DAY

A courtroom packed with nedia and onl ookers. The prosecution
and the defence are on their feet for Judge CHARLES KOCORAS
sentenci ng. The defendant is Ty Warner. Note that Sarah is a
menber of his |egal team

TI TLE: January 2014.

KOCORAS
The guidelines call for a prison term
of 46 to 57 nonths. It's the sentence
recommended by the prosecution. It's
the sentence | woul d expect to give in
nost cases of this nature.

(beat)
However, in this particular case... |
find that a just decision -- for those

i nside and outside this courtroom - -
may only be reached by taking into
account the noral character of the nan
standing in front of ne.

A few murnurs.

KOCORAS
| refer to letters witten by M.
Warner's friends, his enployees, those
who descri be thensel ves as recipients
of his trenmendous charity. Mst of the
acts detailed in these letters were
done privately and quietly. It is
clear to me that they were notivated
by the purest of intentions. | can say
w t hout hesitation that | have never
had a defendant in any case
denonstrate the | evel of humanity and
concern for the welfare of others as
has M. Warner.
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Louder murmuring. The PROSECUTI ON | ooks outraged. Ty wears
hi s poker face -- but he glances over to lock eyes with Sarah
for a brief nonent.

KOCORAS
The defendant is hereby sentenced to
two years probation, 500 hours
conmunity service, and $100,000 in
fines and costs.

The gavel bangs.
EXT. CH CAGO COURTHOUSE - DAY

Rai n conmes down in sheets. Ty shields his face from
phot ographers, noving quickly fromthe crowd into a |i no.

Over this, we hear various news stories--

REPORTER #1
No jail time for Beani e Baby creator
and convicted tax evader Ty Warner, in
an outcone already sparking outrage--

REPORTER #2
Probation only for Beani e Baby
crybaby, who detail ed an unhappy
chi | dhood and acts of charity in his
plea for a lighter sentence--

REPORTER #3
Chi cago' s own Howard Hughes gets off
easy in a stunning decision federal
prosecutors have vowed to appeal --
| NT. LI MOUSI NE - DAY

Utter silence. Ty is the only passenger. He stares out the
wi ndow at the streets of Chicago.

I NT. TY'S OGAK BROOK HOUSE - VAR QUS ROOVS - DAY

In a SERIES OF SCENES, we see:

In the foyer -- Ty hangs up his coat, takes off his shoes.
In the kitchen -- Ty pours hinself a drink.

In the living room-- Ty plays his grand piano.

In the bathroom-- Ty |eans over the sink, staring at his
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face in the mrror.

Finally, in his hone office -- Ty sits at his desk, |ooking
at Beani e Boo prototypes. He reaches for his drink, takes a
sip -- thinking.

| NT. CAROL'S HOUSE - HOME OFFI CE - DAY

Carol, nowin her 60's as well, is reading an article about
Ty's sentencing on a | aptop conputer.

Then -- the smartphone on her desk starts to ring. Carol
| ooks at it for a few beats. Picks it up, and then answers.

CARCL
Ty.

| NTERCUT W TH

INT. TY'S OAK BROOK HOUSE - HOME OFFI CE - SAME TI ME

TY
Car ol .
CARCL
Been a whil e.
TY
Yep.
CARCL
| just heard -- well | read, actually,
about the...
TY
Yeah.
CARCL
It's good. | nean, you know, it's
better than what you were... prepared
for, | guess.
TY
It is.

(1 ong pause)
He said | was a good person.

CARCL
He di d.
(beat)
Maybe you are.
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TY
... Maybe. ..

There's a |l ong sil ence.

CARCL
Are you- -
(beat, then gently)
Are you okay, Ty?
Ty doesn't react. Doesn't speak.

CARCL
. Ty.

Anot her | ong silence. Then, finally--

TY
| ' m al one.

Carol stills. She is suddenly on the verge of tearing up.
CAROL
(rmore urgently)
Are you okay?
Ty breathes in deeply. Nods.

TY
Yep.

Carol pauses, torn between saying nore and leaving it.

CARCL
You can't lie to ne, you know.

TY
| know.

They stay on the phone, not speaking.

I NT. TY'S OAK BROOK HOUSE - BEDROOM - LATER

Ty sets his drink on the bedside table. Sits heavily on the
bed. After a few beats, he glances over at the bedside table.
Reaches over -- but not for the drink. Instead, he pulls open
the drawer and retrieves fromwithin it...

...his old, worn teddy bear.

Ty exam nes the bear's face and stitching. Presses his nose
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to the top of its head, breathes in deeply. C oses his eyes
-- and then opens them Staring straight ahead at not hi ng.

Al anis Morissette's "lronic" starts to play and will continue
over the end credits. The canera slowy PULLS BACK as we

FADE TO BLACK.
POSTSCRI PT:

Coll ectors voted to save Beani e Babies from di sconti nuati on.
Production resuned in 2000, with a bear naned The Begi nni ng.

Ty Warner never married. Hs relationship with Faith MGowan
ended in 2001, and she received a |unp sum paynent for an
undi scl osed amobunt. He attended her funeral in June 2013.

Ty's estimated net worth is $2.7 billion. In addition to Ty
Inc., he owns hotels and resorts in New York, California,
Hawai i and Mexi co.

In March 2020, the Four Seasons became the first hotel in New
York to provide free housing for nedical personnel on the
front lines of COVID-19. The operation was Ty Warner's i dea,
and paid for by him

Peanut the Royal Bl ue El ephant now sells for $5 on eBay.



