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FADE | N:
EXT. ARDEN W MBLEDON HOUSE - NI GHT

Qut si de an ornate suburban South London hone, cars parked as
far as the eye can see, PARTY GCERS coni ng and goi ng.

I NSERT TI TLE: W MBLEDQON, ENGLAND. 1970.
I NT. ARDEN W MBLEDON HOUSE - BEDROOM - NI GHT

A nearly bare room Bed in the corner. Small franed
needl epoint of a ballerina hanging on the wall.

SHARON ARDEN (17) stands in an expensive party dress before

a mrror propped on top of a bureau. She |ooks at herself,
doesn't |ike what she sees - short, overweight, giant breasts,
curly hair.

SHARON (V. Q)
You think you know nmy story...

Sharon renoves a gold Star of David necklace from her neck
and replaces it with a cross. She then adds nore jewels -
bright and shiny to conpensate for her |ack of confidence.

SHARON (V. Q) (CONT' D)
The Prince of Darkness and hi s oddbal
famly. ..

She presses down her curls, but they keep popping up.

SHARON (V. Q) (CONT' D)
But | can prom se you one thing,
darling: you don't know shit.

Sharon grabs a boa, waps it around her neck, and exits.
I NSERT TI TLE: SHARON
| NT. ARDEN W MBLEDON HOUSE - KITCHEN - NI GHT

Shar on pours expensive chanpagne into a tray filled with
flutes while her brother DAVID (19), thin and bl onde, always
wears a clownish smle, stuffs his face with pigs in a bl anket
and stares at a YOUNG COUPLE naking out on the other side of

t he kitchen.

SHARON
Per haps instead of staring you could
make yoursel f useful

She hands David the tray of flutes. He downs a gl ass of
bubbly, burps, then sets the tray aside on the counter.

DAVI D
Thanks for that.



Sharon rolls her eyes, grabs the tray and heads out of the
ki t chen.

SHARON
| hate you.

LI VI NG ROOM

Sharon enters a party packed with a blend of ARTISTS and
ROCKERS and GRI M FACED MOBSTERS.

CLASSI CAL MUSI C BLARES from a record player set beside a
YOUNG MAN dressed as a nmaestro "conducting” his orchestra to
an audi ence of one - hinmself - reflected in a wi ndow at the
front of the house.

A wall on the opposite side of the roomsilently projects
James Cagney in "Public Eneny."

Sharon revels in her role as host, distributing the chanpagne
from guest to guest, sone who respond with a quick "ta,' a
feww th a big drunken hug and kiss, all with respect.

THE STUDY

THE SMALL FACES sit at a piano leading a jamof their hit,
"Cet Yourself Together"™ to a group of awed, stoned PARTY
GOERS.

Sharon enters. RONNIE LANE of the Small Faces greets her
wth a kiss and puff off his joint.

Sharon sways along a few beats before continuing through the
room and out another door that |eads to

A HALLWAY

She steps into a hall and is now close to a stairwell. Makes
sure to smle or kiss everyone she passes before headi ng
upstairs.

I NT. UPSTAIRS OFFI CE - NI GHT

DON ARDEN (50s) hol ds court behind a massi ve mahogany desk.
I mmacul ately dressed in a gray suit with silver hair, cigar
rolling between his teeth, gold ring wound tight around his
pi nkie, Don is the boss and he knows it.

Don's got two HEAVI ES straight out of central casting sitting
on a couch to his side.

Across from Don sits nusic manager ROBERT STI GAOOD ( 30s),
thin and pale with nervous eyes.

Don sets his cigar in the ashtray and | ooks to his thugs,
who st and.



DON
There's two ways this is gonna go.
One, you're gonna turn your arse
around, wal k down those stairs,
interrupt the Faces fromtheir good
time and explain that your services
aren't available now or ever after.
O two, I'mgoing to throw you out
this wi ndow. Wich way do you want
to have it?

ROBERT STI GAOCD
Don, conme on. You're not... There's
two hundred peopl e down--

Don suddenly lunges forward, grabs Stigwood by the collar
and slans his face onto the desk. He holds it down and gets
real close

DON
You're quite right, Bob. |I'm not
gonna lay a finger on ya. But ne

boys. ..

The heavies grab a squirm ng Stigwood, drag himover to the
wi ndow and slide it open

ROBERT STI GWOOD
Don. Don, stop. Don't do this!

The heavies lift Stigwood off his feet and hang hi m upsi de
down out of the wi ndow.

ROBERT STI GAOCD ( CONT' D)
Don, don't! Don!

DON
What's it going to be, Bob? Do you
want to steal ny band fromne or
not ?

Sharon enters the office, nonplussed by the scene.

DON ( CONT' D)
(to Sharon)
Oh, hello, luv.

SHARON
Sorry. Didn't know you were workin'

She turns to | eave.

DON
Grab ny cigar, would you?

SHARON
Sur e, da.



Sharon retrieves Don's cigar and brings it over to him

DON
(re: Stigwood)
Now put it out on his eye.

SHARON
Oh, uh... Not sure | should really--

DON
Don't stammer. Just do it.

SHARON
On his eye or init?

DON
Do you think it makes a difference?

Sharon considers the cigar and the task at hand. She gl ances
down at Stigwood, his eyes pleading for nercy.

ROBERT STI GAOCD
Sharon, please. You don't have to do
t hi s.

SHARON
Sorry, M. Stigwood.

Sharon | eans the cigar down to Stigwood' s eye.

ROBERT STI GAOOD
kay! Okay. The Faces are yours! The
Faces are yours.

Don smles and taps his heavies, who pull Stigwood back inside
the office. Stigwood' s gone white. Looks as if he's pissed
hi nsel f. Don pats himon the cheek.

DON
(to Stigwood)
Now fuck off, ya bl oodsucker.

Stigwood scranbl es out of there.
DON ( CONT' D)
(to Sharon)
Have a puff darlin'.

SHARON
Thanks, Da

Don does a little jig.



DON
(singing to hinself)
If I were a rich nan, yabba deebie
deebi e, deebi e deebi e deebi e deebi e
dum ..

Sharon puffs the cigar. Exhales a huge plunme of snoke and
sm | es.

FREEZE ON SHARON AND HER FACE OF PURE JOYV.

SHARON (V. Q)
This is where ny story begins.

I NT. MARQUEE CLUB - N GHT

Sharon follows Don through a club that barely qualifies as a
hole in the wall. Long-haired, angry YOUNG MEN pack the place
shoul der to shoul der, snoke hovering above |ike a dank rain
cl oud.

Don and Sharon settle by the side of the stage. Watch as
t hree unshowered nenbers of Bl ack Sabbath stroll onstage and
pick up their instrunents.

TONY 1OW nmans the guitar, BILL WARD sits behind the drum
kit. GEEZER BUTLER wi el ds a bass. Al in their early 20s,
each nmenber has long hair and a droopy nustache.

Everyt hi ng about Sabbath's presence is dark and worki ng cl ass.
Very Bi rm ngham

Tony breaks into the opening riffs of "War Pigs." The crowd
i medi ately perks and surges forward.

Sharon | ooks to Don - both can feel the energy.

As Tony's guitar cedes to Bill's steady high hat, the band's
| ead singer, JOHN "QZZY" OSBOURNE (21) shuffles onto the
stage, head down.

Ozzy is thin, slight and cl ean shaven. He's got wavy brown
shoul der-length hair parted in the mddle. Wars a plaid
paj ana top beneath a vest and hasn't got on any shoes.

He nervously approaches the m crophone, grips it with two
hands. Never nakes eye contact with anything but the floor.

But then Ozzy | ooks up, as if possessed, eyes |ocked on the
audi ence.

QzzyY
(si ngi ng)
Gen'rals gathered in their nasses,
Just like witches at black masses /
Evil mnds that plot destruction,
MORE



QZZY (CONT' D)
Sorcerer of death's construction /
In the fields the bodi es burning, As
t he war machi ne keeps turning / Death
and hatred to manki nd, Poi soni ng
their brai nmashed mnds / Ch Lord
yeah. .

The band breaks into a heavy jam Crowd begins to thrash.
ON SHARON AND DON

DON
What the hell is this?
SHARON
(with a wy smle)

Madness.
FREEZE ON THE SEA OF BANG NG HEADS

SHARON (V. Q) (CONT' D)
"' mnineteen years old and naive
enough to believe the world is
actually mne. One day |'mdiscovering
Bl ack Sabbath, or so | thought until
a couple cunts who worked for ny
father stole them from under our
noses. . .

INT. TOP OF THE POPS - N GHT

THE ELECTRI C LI GAT ORCHESTRA plays its cover of "Roll Over
Beet hoven" to a DANCI NG CROAD on Top of The Tops.

Sharon's there too, but she's backstage, nodding al ong. Now
ni neteen, she notices a GRL (14) | ooking bored at the front
of the crowd and qui ckly seeks out a STAGE MANAGER

She says sonething to the stage manager, who whispers to
SOVEONE ELSE, who nmakes her way into the crowd and pulls the
dour girl out of the audience.

Probl em sol ved, Sharon begi ns danci ng.

SHARON (V. Q)
The next I'mon the road managi ng
the Electric Light Orchestra.

I NT. HOTEL ROOM - NI GHT
Sharon pops a bottle of chanpagne. Bubbly flows, but the

guys from ELO (JEFF LYNNE, ROY WOOD, BEV BEVAN) just sit
t here | ooki ng bor ed.



SHARON
Wl |, come on then. You just slayed
the Top O The Pops.

JEFF LYNNE
We | eave for Berlin in seven hours.

SHARON
The nost successful rock and rollers
in England and this is what you do
wthit?

JEFF LYNNE
| don't know about nbst successful.

ROY WOCD
Maybe |i ke sixth or seventh.

Sharon guzzl es half the chanpagne, burps, and hurls the bottle
agai nst the wall, SMASHI NG IT.

SHARON
Are you for fucking real?

ON THE GQUYS AGHAST FACES

SHARON (V. Q) (CONT' D)
Havi ng your manager party harder
than you is not a good | ook - for
you or the manager

I NT. HOTEL BAR - NI GHT

A bunch of TVENTYSOVETHI NGS enter the bar to find Sharon
already drunk and ready for a party. Leading the pack is
Sharon's skinny, shaggy-haired boyfriend, ADRI AN

Sharon greets Adrian with a big hug and kiss, then turns to
t he BARKEEP and pl unks down an American Express.

SHARON
Drinks on The El ectric Light
O chestra.

FRI ENDS
Wo!

SHARON (V. Q)
But did I give a shit? | had noney,
| had nusic, a drop dead gorgeous
boyfri end.

Sharon nestl es back into Adri an.

SHARON ( CONT' D)
Want to conme to France with ne?



Adrian responds by lifting Sharon into the air and giving
her a twrl.

I NT. CARLTON HOTEL CASI NO - CANNES - N GHT

Inside a high end restaurant in a |uxury Cannes casi no. Sharon
and Adrian are both dressed to the nines as they di ne anongst
t he beautiful people.

Adrian takes Sharon's hand and ki sses it. Sharon coyly | ooks
away.

SHARON (V. Q)
| thought 1'd wanted to grow up and
study the ballet, but instead, 1'd
becone a princess.

The check cones. Sharon pays in cash.

SHARON (V. Q) (CONT' D)
A princess who had to foot the bill,
but a princess neverthel ess.

Bill paid, Sharon and Adrian exit the restaurant into a
CORRI DOR ABOVE THE CASI NO
They walk armin arm

ADRI AN
Where to next?

SHARON
Dad' s hosting sonme record execs in
t he harbor.

WE HEAR SEVERAL SCREAMS AND COVMOTI ON down in the casino. A
bunch of people rush to the railing to check it out, as do
Sharon and Adri an.

DOMN BELOW we see Don, in a silk dinner jacket and |ace-up
shoes, along with SEVERAL HEAVI ES brawling wi th Sabbath
manager PATRI CK MEEHAN JR and his OAN SET OF GOONS.

SHARON ( CONT' D)
Jesus Christ. Dad?

Don's got Patrick beneath himand wails away.
Sharon rushes to the stairs to join the fray.

ADRI AN
Sharon. .. Sharon

DOWN | N THE CASI NO



Sharon appears and i medi ately spots ONE OF MEEHAN S
BODYGUARDS |ifting a glass coffee table over his head, about
to bring it down on Don. She hurls herself into the man,
sendi ng himspraw i ng under the weight of the coffee table.

By now the fight's a full on nmelee and Sharon is right in
the mddle of it - swinging her fists, pulling hair, biting
| egs.

SHARON (V. Q)
These were the fuckers who'd stol en
Bl ack Sabbat h years back. There wasn't
a chance in hell Don Arden was gonna
let themdo it wthout hearing how
he felt about it, which neant | wasn't
ei t her.

I NT. JET RECORDS OFFI CES - DAY

Don slides |egal docunment after |egal docunent for Sharon to
sign. We quickly glinpse tax fornms and property deeds and
| eases to buil dings.

Sharon reads not hing. Signs everything.

SHARON (V. Q)
It was so nuch fun that | didn't
think twi ce about ny father having
me sign every title or tax formdrawn
in his name. To the world he was a
boss, to the tax man, he didn't even
exist. But | sure as shit did.

EXT. ARDEN W MBLEDON HOUSE - DAY

Sharon argues at the front door with one REPO MAN while his
PARTNER |ifts a Rolls-Royce onto a tow truck

She pushes past the first repo man to confront the other.
Begi ns smacking at him but he's having none of it and snacks
back.

Soon the first repo man is draggi ng Sharon by the hair back
t owards the house while the other finishes hauling the car.

I NT. ARDEN W MBLEDON HOUSE - DAY

Sharon col | apses to the floor. W reveal that the house is
nearly bare except for the randomrug or candl e stick.

Don peeks his head out froma side room

DON
So you let themtake the car then

Sharon glares at her father and storns upstairs.



10.

SHARON (V. Q)
Unfortunately, having cars and houses
taken as quickly as they canme wasn't
enough to wake e up.

| NT. BATHROOM - NI GHT
Sharon vomts into the toilet bow .

SHARON (V. Q)
But the wake up call did arrive.

I NT. ARDEN W MBLEDON HOUSE - DON AND HOPE' S BEDROOM - N GHT

A very pal e and haggard Sharon staggers into the room and
stands before her nother HOPE (40s), a once bright woman
who' s noved past sadness to nunb, sitting in bed in a

ni ght gown, cigarette dangling from her nouth.

HOPE
You have to get rid of it.

SHARON
Get rid of what?

I NT. HOUSE ON AVENUE ROAD - DAY

A living rooms been converted into a waiting room The lights
are dim Nearly a dozen YOUNG TEENS AND WOMEN i ncl udi ng Sharon
sit, faces wacked with shame and terror

I NT. HOUSE ON AVENUE RCAD - BEDROOM - DAY

Once a bedroom now a makeshift operating room

A NURSE stands over Sharon, lying in a bed, scream ng and
crying.

A MAN' S HANDS | ean towards her with an anesthetic mask and
THE ROOM GOES VHI TE.

I NT. ARDEN W MBLEDON HOUSE - SHARON S BEDROOM - NI GHT

Sharon lies in bed, sweaty, a sanitary towel soaked wth
bl ood tucked between her | egs.

SHARON
Mim .. Min?!

I NT. ARDEN W MBLEDON HOUSE - SHARON S BEDROOM - DAY

Sharon remains in bed, now finally asleep, her eyes a bit
| ess swel | ed.

WE HEAR A KNOCK AT THE DOOR



SHARON
Munf?

The door cracks open. It's Don.

DON
It's me, actually.

Don enters. Sharon pulls the covers over herself.

DON ( CONT' D)
How you gettin' on?
SHARON
Still breathin' | guess.

Don sits at the end of the bed. Rubs Sharon's feet.

rel axes a bit, appreciating the contact.

DON

Adrian pay |ike he prom sed?
SHARON

| know he got the nmoney from you.
DON

Nah... | brought you sonething.

She

Don pulls a beautiful dianond necklace fromhis pocket and

shows it to Sharon

SHARON
Oh nmy goodness. Dad. ..

DON
Sit up.

Sharon sits up so that Don can hel p put the neckl ace on.

DON ( CONT' D)
Gor geous.

SHARON
Thank you.

DON

You know |'ve been talking to Queen
about taking on their managenent,
yes?

SHARON
Mn | |ove Freddie.

DON
Don't we all. He's got quite the
appetite that one.

11.



SHARON
So |'ve heard.
DON
Seens he's taken a bit of a liking
to Adrian.
SHARON
Adrian as in... ny Adrian?
DON
He's not your Adrian anynore, now is

he?
Thi s takes Sharon aback, but she bites her tongue.

SHARON
| guess not.

DON
| want you to ask Adrian if he'l
gi ve Freddie sone attention

SHARON
Sone attention? What do you mean
attention?

DON
Don't be daft, Sha. You know what it
nmeans.

SHARON

That you want my boyfriend to suck
of f Freddie Mercury?

DON
(t hreat eni ng)
That's right. Have you got a probl em
wWithit?

Sharon | ooks to the floor.

DON ( CONT' D)
Tell himlI'll pay a thousand quid
for helpin" out.

Sharon sinks to the point that it al nost appears as though
her spirit is |eaving her body.

DON ( CONT' D)
Queen's a big band, Sha. W all have
to pitch in where we can, yes?
(of f Sharon's | ack of
response)
Shar on.

12.



13.

SHARON
| under st and.

FREEZE ON YOUNG SHARON just as she notices the enbroidered
pi cture of the dancing ballerina hanging on her wall..

SHARON (V. Q) (CONT' D)
| understood all right. | understood
wel | and good that | needed to get
as far away fromthis notherfucker
as possi bl e.

RESUME NORMAL SPEED. Don | eans over and gives Sharon a kiss
on the head.

DON
G ad you're feeling better.

Sharon cringes at her father's touch.
| NT. ARDEN W MBLEDON HOUSE - APRIL, 1978 - N GHT

Anot her Arden party. It's now 1978, so the styles have changed
and cocaine flows |ike wine, but the characters are nuch the
sane.

A pudgy, depressed | ooking Sharon sits on a couch in the
corner, chanpagne gl ass in hand.

SHARON (V. Q)
As any girl who's been sl apped around
atime or two can tell you, know ng
you have to | eave and actual ly | eaving
are two very different things.

A WOMAN crosses and says 'hello.' Sharon manages to stand,
put on a smle and give the wonman a kiss, but the smle fades
as soon as the woman passes.

Sharon sits again. Notices David entertaining a trio of THREE
YOUNG WOMEN WHO ARE EI GHTEEN AT BEST

She | ooks past David, sees FREDDI E MERCURY | aughi ng, his arm
around Adrian, who seens way too confortable.

Sharon rises, unable to take the sight of Freddie and Adri an.

Navi gates the crowd to a bathroom Tries the door, but it's
| ocked. She sighs and waits.

Monments |ater a WOMAN cones to the bat hroom and knocks.

WOVAN
| got the shit.

The door opens and the woman slips inside, |ocking the door
behi nd her.



14.
Shar on bangs on the door.

SHARON
This is my house, ya cunt!

The door doesn't open, so Sharon turns and heads out towards
the stairs, but decides agai nst going up there.

I nstead she hurries to the backyard.
EXT. ARDEN W MBLEDON HOUSE - BACKYARD - NI GHT

Shar on sneaks behind a pool shed, where she squats and starts
to piss.

Just out of her eye line TWDO GQUYS (30s) stroll by sharing a
joint.

GUY #1
W could do what the Meehans are
doi ng and take the conpany public.

GUY #2
The Meehans have jack shit. They're
a shell of a shell

GUY #1
They' ve got Sabbat h.

GUY #2
Until Tony finds out they've stolen
every royalty they' ve ever nade.

Sharon's eyes perk.
GQUY #2 (CONT' D)
Patrick's a clown, man. That is not
a nodel we want to follow

The guys notice Sharon and pause. She quickly yanks up her
pants, but trips and falls.

SHARON
Go ahead and | augh. | dare you.

The guys avert their gaze as Sharon picks herself up and
wal ks of f, head hel d hi gh.

I NT. UPSTAI RS HALLWAY - NI GHT

Sharon marches past Don's office, where Don sits at his big
desk with a PAIR OF HEAVI ES.

DON
Hey, Sha. ..
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SHARON
(Wi t hout stopping)
Not now, Don

| NT. SHARON S BEDROOM - NI GHT
Sharon tal ks on the phone as she packs a suitcase.

SHARON
Don't ask any questions, darling,
just find out where Bl ack Sabbath is
pl aying right now and book ne a
ticket.

She hangs up. A DRUNK COUPLE tries entering the room but
Shar on shoves them out and cl oses the door.

SHARON ( CONT' D)
Fuck sonmewhere el se.

The phone rings. Sharon grabs it.

SHARON ( CONT' D)
Yeh?

EXT. LAX - N GHT
A plane | ands at LAX

SHARON (V. Q)
This is really where ny story begins.

I NT. SHARON S MERCEDES / EXT. 1-405 - N GHT

Still in her clothes fromthe party in London, Sharon speeds
down the 405 towards the 710/ Long Beach.

EXT. LONG BEACH HYATT HOTEL - NI GHT

Sharon screeches into the parking |lot and runs out of the
car.

I NT. LONG BEACH HYATT HOTEL - NI GHT

Sharon knocks on the door until it opens, revealing Sabbath's
Tony | onmi .

TONY
What the fuck?

SHARON
| hear you're |ooking for new
managemnment .

TONY
Do I even know you?



16.

SHARON
Don't be an asshol e.

Sharon brushes past Tony into the room |eaving himno choice
but to follow

I NT. HOTEL ROOM - N GHT

Lights are on. Lines of coke are splayed on a mirror. A half-
naked WOVAN (20s) sits bored at the table.

Tony paces. Sharon stands before him

TONY
It's three o' clock in the bl oody
nor ni ng.
SHARON
(re: the girl and the
coke)
So. You're up.
TONY
Not for you
SHARON

Patrick's been ripping you off for
years and you know it and you're

pi ssed but you don't know what to do
because everyone in this disgusting
business is like Patrick so what's

t he fucki ng point.

TONY
You're a mnd reader. Congratul ations.
You' ve cone to denonstrate this skil
in the dark of night because..

SHARON
Fire Patrick and et ne take over.

TONY
Take over what ?

SHARON
Your managenent. Cbviously, |'m
tal kin' about your managenent.

TONY
(1 aughs)
You? Take over managi ng Sabbat h? Ha.
Yeah. No.

SHARON
Why? Because |'m a woman?



TONY
Yes.

SHARON
Sexi st.

TONY
Wl |, that and your age and the fact
that you're cut fromthe same cloth

as your old man, who still scares
the shit out of ne.
SHARON

I had no idea you were such a
frightened little asshol e.

Tony snorts a line.

TONY
Well, | am

Sharon grabs Tony's right hand (which is mssing a pair of
fingertips) and holds it up.

SHARON
When you |lost the tips of your
fingers, did you try to keep playing
the same way or did you seek out
sonet hi ng new?

TONY
(pull's his hand free)
What's nmy fingers got to do with the
price of tea in China?

SHARON
Jesus, Tony. Everything. It's got
everything to do with it. You took a
chance and wi nded up inventing a new
way of playing the bloody guitar.

TONY
(shrugs)
Don't know about all that. | got
| ucky.

SHARON
Yes. You did. Because you had marbl es.

TONY
Still do.

SHARON
Do you? | can't help but wonder...

Tony senses his topless girl paying attention for the first
time.
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TONY
Jeff Lynne says you're wild.

SHARON
Do you want to live your life |ike
Jeff Fucking Lynne?

TONY
Fair point. Let me think about it.

SHARON
No. This is the nonent.

Sharon takes Tony by the hands. Looks Tony hard in the eyes.

SHARON ( CONT' D)
I will murder for you, Tony.

Tony breaks free and bends to snort another line. Takes it
in. R ses. Then:

TONY
No.

SHARON
What ?

TOPLESS WOVAN
Aw. | was about to be so proud.

TONY
I mean 'yes'. | neant to say 'yes'.
Now wi I | you | eave?

Sharon rushes Tony and gives hima hug.

SHARON
Thank you, Tony. Thank you.
TONY
Just don't rip us off.
SHARON
Never .
TONY
(as Sharon goes)
And keep it between us till ['ve

spoken to Patri ck.
| NT. HALLWAY - NI GHT
Sharon exit's Tony's room G ddily runs down the hall

She turns a corner and trips over a body |ying prone across
a doorway.



19.

Takes a nonent to gather herself and soon realizes she's
tri pped over a drunken Ozzy, who's hal f-consci ous and nopani ng.

SHARON
Ozzy?

Qzzy opens his eyes. Struggles to sit up. Sharon can't help
but give hima hand.

QzzyY
I... | know you.

SHARON
Yes, but no.

Sharon fishes a key out of Ozzy's pocket and helps himinto
hi s

HOTEL ROOM
Lays hi m down on his bed.

QzzyY
(totally out of it)
W gonna shag now?

SHARON
| was never here.

Sharon starts to | eave, but pauses and returns to Ozzy. She
renmoves his shoes and nestles his head under a pillow

SHARON ( CONT' D)
You never saw ne.

Turns to | eave again, but has another idea. Drags a trash
can to the side of the bed and turns Ozzy sideways in case
he has to throw up.

Now she heads out one | ast tine.

SHARON ( CONT' D)
Thi s never happened.

INT. CAR - N GHT

Sharon drives back towards LA, beam ng, rocking out to Sabbath
on the eight-track. Head bangi ng. Zero fucks given to how
she | ooks or who she's al nost ramm ng with her car.

I NT. BEVERLY HI LLS HOTEL - SHARON' S SUI TE - NI CGHT

A still glow ng Sharon enters to discover a bottle of
chanmpagne chilling beside a card | abel ed, "Sharon."

Sharon opens the card and reads: "Thanks for turning me
sideways. - O ps - This note was never sent."
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Sharon bl ushes and pops the bubbly. Swigs straight fromthe
bottl e.

DI SSOLVE TGO
I NT. BEVERLY HI LLS HOTEL - DAY

Sharon sl eeps soundly, enpty chanpagne bottle on the night
stand besi de her.

A KNOCKI NG AT THE DOOR stirs Sharon to |ife. She rises and
grabs a robe on her way to the door. Answers.

Reveal Don, arned with a brief case.

DON
Are you drunk?

SHARON
What ? How did you... Did you follow
me?

Don lets hinmself in.

DON
Not every day the famly gets a second
chance to snap up Bl ack Sabbat h.

He sits on the end of the bed and snaps open his briefcase.

SHARON
When you say the famly..

Don pulls out some paperwork. Hands it over to Sharon

DON
You' || have them sign these.

SHARON
(f1 ummoxed)
How d you even. ..

DON
You done good, Sha. Real good.

Don ri ses.

DON ( CONT' D)
(re: hotel room
May as well find us sonewhere nore
permanent than this. | |ike LA

Don gives Sharon a kiss on the top of the head. Starts to
head out .
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SHARON
| won't steal their noney.
DON
You | eave the noney bit to ne.
SHARON
Don, |'mserious. | prom sed Tony
we'd do it different than the Meehans.
DON
And we will, Sha. W will.

Don exits. Sharon | ooks back to the paperwork, then hurls it
at the front door. Papers flutter everywhere.

SHARON
Get out of my fucking life.

FADE TGO
I NT. RI VERFRONT COLI SEUM - CI NCI NNATI, OH O - NI GHT

On a stage in Cincinnati, where Ozzy and the rest of Sabbath
rock out to a rabid crowd. The band has come a | ong way from
that first intro in the bar - big stage, huge wall of sound,
much nore el aborate fashions.

They finish their closing song, bow, and run backstage.
BACKSTAGE DRESSI NG ROOM

The band pours in to discover the biggest mrror you' ve ever
seen wel comng themw th fresh lines of coke.

The mrror is so big that all four guys are able to
sinul taneously snort fromdifferent parts it at the sane
tinme.

INT. BEL AIR HOUSE - NI GHT

Inside a giant bedroom of a huge Bel Air honme. Sharon stands
before a mrror as she did at the start of the novie, prinping
and nustering her confidence, sipping chanpagne,

over conpensating wth new jewels.

EXT. TOUR BUS - NI GHT

Sabbat h's tour bus passes under a highway sign | abel ed
" Menphi s. "

I NT. TOUR BUS - CONTI NUQUS

Ozzy, Billy, Geezer, and Van Halen's DAVID LEE ROTH snort
froma nound of coke wth a TRIO OF GROUPI ES.
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DAVI D LEE ROTH
(re: Ozzy and his
groupi e)
You two shoul d get hitched.

QzzyY
Thanks, but one wi fe's already too
many for ne.

DAVI D LEE ROTH
Qzzy, you're not fucking married.

azzy
CGot two beautiful babies back in the
not her land to prove it.

DAVI D LEE ROTH
Wl | aren't you just chock full of
surpri ses.

Qzzy snorts a line off his girl's tit...

QzzyY
|"ve adopted nmy wife's son from
anot her bl oke as wel|.

DAVI D LEE ROTH

(to a groupie)
Al ways good to hang with a guy who
makes you feel l|ike you' re never the
bi ggest fuck u? in the room

(snorts a line, then

to his groupie:)
My balls snell like key lime pie by
t he way.

I NT. Al RPLANE - DAY

A wired Sharon sits in first class anmongst a handful of dozing
passengers, reading through a pile of contracts, press
materials and stage set proposals.

She rubs her eyes and tries to close them but they pop right
back open and the work conti nues.

Sharon cracks the w ndow shade. Forces herself to take a
beat and stare at the sun.

EXT. NASHVI LLE AIRPORT / I NT. LIMO - DAY
Sharon exits the airport and clinbs into a waiting |ino.

SHARON
Straight to the venue, please.

The car pulls away. WE STAY WTH SHARON A BEAT, nervously
cracki ng open and closing the w ndow.
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She pulls a conmpact from her purse. Applies sone |ipstick.
Cat ches her own eye in the nmirror.

SHARON ( CONT' D)
You' re the one.

She cl oses the conpact.
EXT. NASHVI LLE MUNI Cl PAL AUDI TORIUM / I NT. LIMO - N GHT

Sharon's linmo pulls up to the artist's entrance outside the
auditorium

I NT. NASHVI LLE MUNI CI PAL AUDI TORI UM - NI GHT

Sharon struts the back hallway towards the dressing roons at
the other end of the hall. The SOUND OF VAN HALEN BLARES I N
THE B. G

SHARON (V. Q)
This was it. This was ny nmonment. |'d
gone out and signed one of the biggest
rock acts on the planet. Maybe Don
Arden woul d get the credit, but this
was ny victory. No woman had wal ked
in shoes |ike mne, ever.

Sharon reaches Sabbath's dressing room takes a breath and
enters.

SHARON (V. Q) (CONT' D)
You bet your ass | was proud.

I NT. NASHVI LLE MUNI Cl PAL AUDI TORI UM - BACKSTAGE - N GHT

The nenbers of Sabbath, m nus Ozzy, pace backstage when Sharon
enters.

SHARON
Hel | o, gentl enen.

TONY
Wiere the fuck have you been?!

SHARON
Who' d have thought traffic in
Nashville could be worse than L. A?
Van Hal en sounds good.

TONY
Are you conpletely clueless to what
the fuck's been going on?

SHARON
| don't know. Is there sonething
specific you're referring to?
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Specific |ike perhaps our bl oody
| ead singer's been on a three day
bender and now he's di sappear ed?!

A PROMOTER sticks his head in.

PROMOTER
You're on in twenty.

The pronoter exits.

SHARON

I"msorry, Tony. Back up. Did you

just say--

TONY
You heard what | said. The pol

ce've

conbed the entire city of Nashville

twi ce, which you'd be on top of
you weren't fucking | ate!

GEEZER
W' re afraid he m ght be dead,

SHARON
Jesus, Geezer, he's not dead.

GEEZER
| nmean he coul d be.

SHARON
He's not dead!

TONY
Whet her he's dead or not, what

i f

man.

are

we gonna do about the situation right

now?
Sharon thinks. She just got off a plane,

TONY (CONT' D)
Shar on!

Sharon races out.

TONY ( CONT' D)
Did she just |eave?

GEEZER
I think she left.

Bl LL
Wonen, right?

she doesn't know.

24.
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I NT. NASHVI LLE MUNI CI PAL AUDI TORI UM - NI GHT

Sharon waits off stage as Van Hal en finishes their set and
takes a bow. David Lee Roth bounces into the wi ngs and Sharon
intercepts him

SHARON
| need you.

She pulls David Lee along with her.
I NT. NASHVI LLE MUNI Cl PAL AUDI TORI UM - BACKSTAGE - N GHT

Sharon spills into the roomw th David Lee Roth, who's al
sm | es.

A bummed | ooki ng Tony, Bill and Geezer | ook up from beers
and |ines of coke.

DAVI D LEE ROTH
Wiy the glum faces, fellas?

SHARON
Go on and show 'em

DAVI D LEE ROTH
Sure thing, baby doll.
(singing "lron Man")
Has he lost his mnd / Can he see or
is he blind / Can he walk at all /

or if he noves, will he fall?
(in full David Lee
Rot h node)

Ch yeah! Al right! Ya-hoooooo!
David Lee kicks at the air a few ti nes.

Sabbath | ooks at Sharon as if this is the dunmbest thing
t hey' ve ever w tnessed.

SHARON
["1l et themknow we're canceling.

EXT. NASHVI LLE HYATT HOTEL - N GHT

Sabbath's bus pulls up to a scene of cop cars, news vans,
hel i copter circling overhead.

Sharon steps down fromthe bus, taken aback by the chaos.
Tony sidles up behind her.
TONY

Get this shit in order or you'll be
done before you' ve started.
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I NT. NASHVI LLE HYATT HOTEL - N GHT

The | obby bustles with reporters, COPS, Sabbath crew, FANS
hol ding a candlelight vigil, and a pair of FBI AGENTS standing
with David Lee Roth.

DAVI D LEE ROTH
When you conme to LA, you have to
bring the badge, man. The chi cks
fear it, but they love it. You feel
nme? Fear and | ove together are a
pot ent sexual cocktail. ..

Sharon handl es her own little war roomover by the concierge
desk, where at the nonment she's on the phone.

SHARON
(into phone)
|'ve got another chopper on standby
just in case... That's good too, but
do we know if there even is an Antrak
in Nashville? Well, you bl oody well
find out!

Qzzy (0. S.)
Don't tell ne we're traveling by
train now.

Sharon turns to discover Qzzy standing behind her in a
bat hr obe.

SHARON
Jesus Christ.

Qazzy
Sonmetimes | wish | was, you know?
The man had great hair.

Sharon waps Ozzy in a hug.

Tony, Ceezer, Bill and others, including David Lee Roth,
notice Ozzy huggi ng Sharon and hurry over.

TONY
What the fucking fuck!?

Qazzy
You don't |ike ny robe?

TONY
You are such a selfish asshol e.

Qzzy
Sel fish for taking a nap?



TONY
Taki ng a nap? Fuck you, Qzzy! Fuck
you.

Tony tries to grab Ozzy. Sharon and the others attenpt to
hol d him off.

SHARON
Tony. Tony. Settle down.

TONY
We checked your room a hundred tines.

Qzzy pulls his key fromhis pocket.

QzzyY
(re: key)
You can check it again if you'd
like... Though I'mnot actually there
right now 1'mhere. Coviously, I'm

her e.

Tony snags the key. Hi s jaw drops.

TONY
This key's fromthe Hyatt in
G ncinnati .

QzzyY

Are we not in C ncinnati?

TONY
Nashville! We're in bloody Nashvill e!

azzy
Is that Nashville, Tennessee?

Tony tries going at Ozzy again. Again the others have to
hol d hi m back.

DAVI D LEE ROTH
Holy hell on a cracker, you been
here the whol e goddamm ti ne!

QzzyY
What you think I'"mtrying to explain?
I went to nmy room told the maid to
piss off, and went to sleep.

TONY
You're a joke, Qzzy.

Tony storms off. Bill follows.
SHARON

Tony, come on. This is good news.
( MORE)

27.
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SHARON ( CONT' D)
W' ve found our |lead singer. He's
rested and ready to nove on...
Tony?... Tony!

I NT. Al RPLANE - DAY

Sharon and Ozzy board a plane and take a pair of first class
seats.

SHARON
Do you want the wi ndow or..

QzzyY
The wi ndow s grand, yeah.

A FLI GHT ATTENDANT appr oaches.

FLI GHT ATTENDANT
H . Welcone. May | get you sonet hing

to drink?
SHARON Qzzy
Maybe not right now. Have you got any Cognac?
FLI GHT ATTENDANT
I think I may.

The flight attendant exits.

SHARON
Real |y, Qzzy?

azzy
It's free in first class.

Shar on si ghs.

QZZY (CONT' D)
You sure you're okay with ne staying
with you?

SHARON
O course. Mght be good while you
finish the record

QzzyY
It's a shane these guys are too stoned
to wite a proper tune anynore.

SHARON
You're one to talk.

The flight attendant returns with the cognac. Hands it to
Ozzy.
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QzzyY
Thank you.

Qzzy downs the drink again in a single gulp.

QZZY (CONT' D)
(to the flight
att endant)
You can bring the whole bottle if
you' ve got other things to do.

SHARON
Pl ease don't.

azzy
Just one nore then.

The flight attendant smles unconfortably and heads back to
her station.

QZZY (CONT' D)
wn't bother you if | bugger her in
the loo later, wll it?

SHARON
(forced smle)
As | ong as you don't get her pregnant.

QzzyY
It's not having babies that scares
nme. Gettin' warts on ne cock on the
ot her hand. ..

SHARON
Di sgusti ng.

The flight attendant brings another drink.

FLI GHT ATTENDANT
Here we are.

QzzyY
(with a smle)
Cheers. 1'm Qzzy.

FLI GHT ATTENDANT
Fi ona.

The flight attendant wal ks away. Ozzy again downs his
cocktail .

SHARON
What's got you like this, QOzzy?

azzy
Li ke what ?
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SHARON
Like... this. Is it Thel ma?

azzy
Thel ma? Who's Thel ma?

SHARON
Your wi fe, you wanker.

QzzyY
No, it's not Thelnma. Thelnma is grand.
Li ke a grand piano gettin' dropped
on ne head.

SHARON
You feel guilty being away from her
and the babies? Is that it?

QzzyY
I dunno. Wiy you asking such
questions?

SHARON
I"monly trying to understand.

QOzzy | ooks out the wi ndow before turning back to Sharon.

QzzyY
(sincere)
It's a bit of everything, isn't it?

I NT. MERCEDES / EXT. BEL Al R STREETS

Sharon drives. Ozzy sits beside her. The car takes several
twists up the hills before turning into the gate of Sharon's
Bel Air house.

QzzyY
(re: house)
This all yours?

SHARON
Yes and no.

The gate parts and they roll through, cruising up the
driveway.

Qzzy
| bought a house in Birm ngham for
ny mum and dad after we started nmaking
sone dough

SHARON
That nust've felt nice.
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QzzyY
Found out when we fired Patrick that
he's the one who actually owned it.
He threw mum and dad out the next
day.

SHARON
My God. Ozzy. That's horrible.

QzzyY
You' re probably thinking I should ve
known better.

SHARON
I"'mnot thinking that at all.

QzzyY
|"ve got you to nmake sure that doesn't
happen agai n t hough, so...

SHARON
Nothing like that will ever happen
so long as I'min your life.

I NT. GUEST COITACE - DAY

Qzzy finishes a shower. Towels off and enters the bedroom
where there's a hideous bust of a gorilla set on the
ni ght st and.

Qzzy
(noticing the bust)
What the hell...?

He noves on to sone clothes |aid out on the bed and begins
to dress.

I NT. BEL AIR HOUSE - NI GHT
Sharon cooks up sone eggs and bacon. Brews a pot of tea.

Monents |ater, QOzzy enters, |ooking clean and sober for the
first time yet.

Qazzy
Did you know there's a gorilla living
out there?
SHARON
Soneone gave it to Don. Hideous,
isn"t it?

Sharon fixes Ozzy a plate of food.

ozzyYy
Mn Where is the old man?
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SHARON
On his way back from New York | think.
There's runors he wants to stop by
t he studio.

azzy
Wants to see the shit show first
hand, does he?

SHARON
Nonsense. We're putting all that
behind us. Sit.

QOzzy obliges. He sniffs the food and practically nelts. Takes
a bite - even better. Digs in and stuffs his face.

QzzyY
Way are you bein' so nice to ne?

SHARON
What do you nean? It's ny job.

QzzyY
| thought your job was to get ne
cars and drugs and things like that.

SHARON
Are eggs and bacon not fancy enough
for you?
QzzyY
It's not that. It's just...
t hought f ul .
SHARON
May | ask you sonet hing?
QzzyY
More of the questions?
SHARON
Yes. I'mnosy. Do you think you're
tal ented?
QzzyY

| think I can carry a tune if that's
what you nean. But |'mcertainly no
Frank Sinatra.

SHARON
May | tell you what | think?

azzyY _
Is there ever a scenario where you
won't ?



SHARON
I think the band's spent years | eading
you to believe you' re R ngo when al
al ong you' ve been John or Paul .

QzzyY
Ringo's a great drunmmer

SHARON
He is. But is he what you think of
when you think of the Beatles?

QzzyY
Who in their right mind first thinks
of Ri ngo?

SHARON

Peopl e | ove Sabbat h because of you,

Qzzy. Because of your voice and your
energy up on stage. Because of your

sm | e.

Qzzy
My smle?

SHARON
Yes. Your smle. You connect with
the crowd and they connect with you.
Not Tony. Not Geezer. Certainly not
Bill. You. They connect with you.

Qzzy
If you're trying to get into ny pants,
it's working.

SHARON
The point I"'mgetting at is, | wsh
you' d stop acting |ike you have
sonmething to prove. You' ve proven
it. This band is one of the biggest
in the world, but they are nothing
W t hout you. Not hi ng.

Qzzy
I don't know. I can't even play the
gui tar.

SHARON

You think your fans give a shit
whet her or not you can strum a bl oody
guitar?

ozzY
| have no idea.

Sharon takes Ozzy's hand.
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SHARON
Whet her you believe it or not, you
are | oved.

An awkward beat passes between Sharon and Ozzy before:

QzzyY
Have you got any vodka?

Sharon pulls her hand away and heads out of the kitchen.
SHARON

It's time you start taking yourself
seriously because until then, no one

else wll.
QzzyY
Wher e you goi ng?
SHARON
I"mgoing to bed. And so should you
QzzyY
Toget her or. ..
SHARON

No! And you' ve got a session tonorrow
so don't go searching for any fucking
vodka.

Sharon exits. Ozzy takes a bite of his food and | ooks around
a monment before crossing to the freezer, which he opens,
di scovering a bottle of vodka.

Qazzy
(to hinself)
It's not searching if you're | ooking
for ice creamand happen upon it.
Ozzy reaches into the freezer and grabs the vodka.
I NT. BEL AIR HOUSE - N GHT
Late at night. Sharon sl eeps soundly.
EXT. BEL AIR HOUSE - N GHT

A tipsy Ozzy paces near the back gate, puffing a cigarette
bet ween vocal exerci ses.

Qazzy
(singing)
M me nenene.. Menmenmnmne...

Monments |ater a MAN appears at the gate with a backpack
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MAN AT GATE
Psst. Psst. Qzzy...

Qzzy turns, notices the nman at the gate and scurries over.
The man reaches into his pack and hands Ozzy a | arge bag of
coke.

QzzyY
You' re easily the best drug deal er
on the pl anet.

DRUG DEALER
| consider nyself a drug concierge.

azzy
Is that French for deal er?

Qzzy pockets his stash and heads back to the house.
EXT. BEL AlIR HOUSE - DAY

Just awakened, still in her robe, Sharon heads into the
ki t chen.

She starts sone coffee. Grabs mlk fromthe fridge. Gves it
a whiff- it's spoiled. Tosses it in the trash can, but pauses
upon noticing sonething else in the bin.

She reaches in, pulls out an enpty vodka bottle.

SHARON
Shit.

EXT. BEL AIR HOUSE - DAY

Sharon crosses the courtyard and enters the
GUESTHOUSE

Pokes her head i nside.

SHARON
Ozzy? Ozzy, are you in the bathroonf

She enters. Sits on the edge of the bed beside the gorilla
bust .

SHARON ( CONT' D)
(re: gorilla bust)
Fucki ng eyesore.

She then notices a tray beneath the bust that's got sone
coke remants across it. Wpes her finger across it. Sags on
t he bed.
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SHARON (V. Q) (CONT' D)
It dawned on nme then that |'d wagered
ny entire future on a collection of
incorrigible drug addicts.

Sharon perks upon hearing THE PHONE RI NG from back in the
mai n house.

SHARON (V. Q) (CONT' D)
Perhaps in retrospect that wasn't
the w sest nove.

I NT. RECORDI NG STUDI O - DAY

Tony, Bill and Geezer stands inside the sound booth, nouths
agape, watching as Ozzy destroys everything he can get his
hands on in the studio - guitars, druns, you nane it, it's
up for denolition.

TONY
(phone pressed to his
ear)
W've fired Ozzy. W need you to
come pick himup

Tony hangs up. Ozzy hurls a chair his way, but the studio's
gl ass blocks it.

I NT. BEL AIR HOUSE - DAY
A stunned Sharon hangs up and rushes to the sink to vomt.
I NT. RECORDI NG STUDI O - DAY

Pal e but conposed, Sharon tip toes into the destroyed studio
to discover Ozzy passed out in the corner, enpty bottle of
booze by his side.

SHARON
Oz. Ozzy.

Sharon reaches under Ozzy and struggles to lift himto his
feet. Ozzy munbl es.

SHARON (CONT' D)
It's okay. I'mhere. It's okay.

Sharon | ooks back to the band, still canped out in the control
room passing a joint back and forth.

She noti ces sonmeone el se | oom ng behind them Don. Don hits
t he studi o m crophone.

DON
(re: Qzzy)
You need help dunmpin’ himin a river?
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SHARON
(to Don re: Sabbat h)
Pl ease stay the fuck away fromthem

DON
They're mi ne as much as yours, |uv.

GEEZER
(munbl ed and st oned)
Sounds |i ke they're tal king about us
as if we're chattel

Bl LL
|'"mnot chattel.
(beat)
Not even sure what chattel is. I|Is
that even a real word?

SHARON
(losing it)
Does someone want to give me a fucking
hand?!

EXT. RECORDI NG STUDI O - DAY

Tony and Ceezer | ook on as Bill hel ps Sharon slide Ozzy into
t he back of her car. They get himin. C ose the door.
TONY
We'll call you later about pickin' a
new si nger.
SHARON

Real |y, Tony? You were school mat es
for fucks sake.

TONY
He was a wazzock then too.

GEEZER
Ronni e Dio's manager reached out to
your dad.

SHARON

Do not listen to ny goddammed dad.

TONY
So then do you want to reach out and
make the offer?

SHARON
Let me be cl ear about one thing.

Sharon gets right into Tony's face.



SHARON ( CONT' D)
No one's offering anybody anyt hing.
Take a couple days to cool off, then
we'll sit down with Ozzy and work it
out .

TONY
There's nothing to work out, Sharon.
I[t's over. He's axed.

SHARON
He's the reason people's asses fill
your seats.

TONY
Is that so?

SHARON
Yeah. It bloody well is.

TONY
Then maybe you bel ong with himand
not us.

Sharon i s stunned.

SHARON
What ?

TONY
Now there's an idea that frightens
you.

SHARON
You're right, Tony. It does. Because
if you let himgo... You just can't
| et him go.
TONY
The man can't even play an instrunent.
SHARON
His soul is his instrunent.
TONY
(1 aughs)
What? His... soul? You expect ne to

take you seriously with a coment
i ke that?

SHARON
Don't fire himand figure out you're
wong the hard way, Tony. |'m beggi ng
you.

TONY
Put a call into D o.

38.
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SHARON
Fuck Di o!

Sharon clinbs into her car. She spots Don strolling out of
t he buil di ng.

Sharon rolls down her w ndow.

SHARON ( CONT' D)
Don! Stay the fuck out of it.

Don puffs at his cigar and turns away from Sharon to huddl e
with the band.

SHARON ( CONT' D)
Don!

I NSI DE SHARON' S MERCEDES

Seeing the futility in trying to reach Don, Sharon drives
of f.

SHARON

(slamm ng the steering

wheel )
Fuck! Fuck! Fuck! Fuck! Fucking
asshol es. Ah!

(1 ooki ng back to Qzzy

in rearview

And you? What the fuck is wong with
you?

She stops her rant, realizing that Ozzy is quietly weeping.
SHARON ( CONT' D)

Oh, it's okay, Ozzy. It's going to
be okay.

I NT. LE PARC HOTEL - DAY

Sharon hol ds a sem conscious Ozzy upright as she checks him
into this boutique Hollywood hotel.

The RECEPTIONI ST can't help but stare at QOzzy as she fills
out her paperworKk.

SHARON
(on the verge of
br eaki ng)

You want to take a picture while
you're at it? Let's go!

I NT. LE PARK HOTEL ROOM - DAY

Sharon | eads Ozzy inside. The roomis small and dark, with a
little kitchenette and fridge.
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Sharon | ays Ozzy down on the bed.

QzzyY
They think I'ma punch |ine.
SHARON
They' re asshol es but not stupid.
They' Il cone around.

Sharon gives Ozzy a huge hug and heads for the door.

SHARON ( CONT' D)
["1'l have this sorted in the next
few days. In the nmeantine, don't
wander off and | ose your head.

QzzyY
Are you | eaving ne?

SHARON
Never.

Sharon exits.
EXT. LE PARC HOTEL - DAY

Sharon clinbs back into her car. Starts it, but can't bring
herself to drive

I NT. BEL Al R HOUSE - DAY

Sharon enters into the kitchen, glumas can be. Her brother
David sits at the table, shit eating grin on his face.

SHARON
Not here to save ne, are you?
DAVI D
You' ve fucked this one up beyond ny
abilities.
SHARON

Least I'mout there instead of
skul king 'round as Don's errand boy.

DAVI D
I"mnot his errand boy.

DON (O S.)
Where's that tea, son?

Sharon gl ances back at David, who flips her off. Sharon turns
and heads

UPSTAI RS
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To a guest roomthat's been converted into an office with a
new gi ant desk. Don's there, cigar between his teeth.

Sharon enters.

SHARON
Before you start spoutin' off-

DON
I"msending David in to take over.

SHARON
Davi d? Don, no. This band is mne. |
don't need Davi d.

DON
What el se am | supposed to do, Sha?
Ya blewit.

SHARON

Onny life, I will fix this.

DON
How? How you gonna fix it?

SHARON
Qzzy's got nothing else. Even if it
nmeans sobering up and |icking Tony's
boots, he'll do what he has to to
avoi d gettin' fired.

DON
Qzzy is a drunk. Forget QOzzy. You
shoul d' ve seen the havoc he was
wreakin' when | showed up

SHARON
| understand that Ozzy can be a
little... off when he's drinking.
But as talented as the other guys
are, he's the reason people |ove
t hem

DON
Peopl e | ove the songs. They coul d
give two shits about QOzzy.

SHARON
You' re wrong.

DON
Is this the part where you try
convincing ne his soul is a nusical
i nstrument ?
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SHARON
Does it mean anything that | m ght
know what |'m doing when it cones to
what's right for this band?

DON
No. Find a new | ead singer, get the
band back on the road and nmake sure
| keep getting my noney.

SHARON
For the famly, right?

DON
That's right.

STAI RNELL - MOVENTS LATER
Shar on passes David as he heads up carrying Don's tea.

DAVI D
See you on the road.

SHARON
Eat a dick.

I NT. NASSAU COLI SEUM - NI GHT

Sabbath show. Big crowmd. G ant crosses still cover the stage.
Tony, Bill and Geezer jam as they always have, though their
faces are blank and drawn from using too nuch dope.

Instead of Ozzy handling the vocals, however, please neet
the illustrious RONNIE JAMES DI O (30s).

Dio's got puffy thick black curly hair and a face that | ooks
like it's fallen into one too many scal di ng radiators.

He sings in a grating power netal voice devoid of nelody
while his fingers seem possessed with shooting devils horns
at the crowd.

Wth David beside her, dancing |like a boob, Sharon watches
fromthe wings. Her face is blank, eyes enpty. Tank on the
cusp of enpty.

FREEZE ON DI O AND SABBATH LOOKI NG ESPECI ALLY CLOMWNI SH

SHARON (V. Q)
That snell drifting through the air?
That's not marijuana. It's the stench
of failure. Absolute abject failure.

RESUME NORMAL SPEED as Sharon, unable to take anynore, turns
and wal ks away.
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I NT. NASSAU CCLI SEUM - NI GHT

David, Tony, Bill and CGeezer sit on couches snorting bl ow
with Ronny Dio and his blonde wife WENDY (30s).

Sharon | ooks on fromthe other side of the room- definitely
on the outside | ooking in.

The vi be has nell owed and becone nuch darker and | ess fun -
nore a drug session than a party.

David snorts a |line. R ses and crosses over to Sharon.

DAVI D
Dio's wife really knows her cocai ne.

SHARON
At | east she's good for sonething.

DAVI D
OCh cone on, she's nice.

SHARON
Did you notice the crowd sitting
t hrough hal f the show?

DAVI D
Solos stretched a little long. |'11
talk to 'emabout it.

SHARON
For fucks sake, David. It wasn't the
sol os.

DAVI D

If you say his nane one nore tine
I"mgoing to punch you in the tit.

SHARON
At this point you' re just being
st ubbor n.

DAVI D

O is it you, Sha? Tony told ne Qzzy
is dead to him To ny face. You got
sone trick to get around that?

SHARON
No. But | don't know how to save a
si nking ship, either.

DAVI D
A sinking ship? The band's still
maki ng noney hand over fist.
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For how nuch longer? | should get
off while I can and tour with Qzzy.

DAVI D
Yeah, that'd be a great idea.

SHARON
Maybe it woul d.

DAVI D
Wi ch do you think would conme first -
Qzzy ODing or Dad killing you for
choosi ng hi mover us?

SHARON
He wouldn't kill ne.

DAVI D
You're right. He'd get one of his
goons to do it for himinstead.

Sharon | ooks at David with a sudden sense of awe.

DAVI D ( CONT' D)
(sel f-consci ous)
What? Is there sonething in ny hair?

SHARON (V. Q)
There comes a noment when somneti nmes
even your hairbrained brother tells
you exactly what you need to hear in
t he exact nonent you need to hear
it.

Sharon starts for the door.

DAVI D
Wiere are you goi ng?

SHARON (V. Q)
My father would kill ne...

Sharon exits.

DAVI D
Shar on!

EXT. LE PARC HOTEL - DAY

A taxi drops an excited Sharon outside Le Parc. She steps
out of the cab and rushes inside.

SHARON (V. Q)
| promse that this is the last time
I"mgoing to tell you the follow ng:
this is where ny story begins.
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I NT. LE PARC HOTEL - DAY
Sharon rapidly knocks on Qzzy's hotel room door.

SHARON
Qzzy? Ozzy are you in there?..
Ozzy. ..

| NT. LE PARC HOTEL - RECEPTI ON - DAY
Sharon barks at the desk clerk.

SHARON
| paid for it, so it's mne. Now
give ne a bl oody key.

I NT. LE PARC HOTEL - QUTSI DE QZZY'S ROOM - DAY
Sharon slides the key into the |ock and enters.
I NT. LE PARC HOTEL - QZZY'S ROOM - DAY

Sharon tip toes into a dark roomlittered with beer cans,
pi zza boxes, cigarettes and trash.

SHARON
z? Ozzy?. ..

Sharon wal ks to the other side of the bed to discover Qzzy
lining up a snort of coke with the side of a matchbook,
cigarette dangling for his nouth.

SHARON ( CONT' D)
What the fuck is this?

QzzyY
(munbl es unintel ligibly)

Sharon marches over to Qzzy.

SHARON
This i s disgusting.

She swats the coke away. Qzzy's too fucked up to go after
it, instead feebly reaching before his hand falls back in
his | ap.

SHARON ( CONT' D)
How dare you

More nmunbling from Qzzy.
SHARON ( CONT' D)
You ought to be ashaned of yourself,
you know that? You snell |ike piss.

QOzzy begins to cry.
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Qzzy
I"msorry. I'"mso sorry.

SHARON
Al right, all right. No nore tears.

QzzyY
(in a stupor)
That's actually a good nanme for song.

Shar on approaches and hel ps Ozzy to his feet and | eads him
into the bathroom She turns on the shower.

QZZY (CONT' D)
I"mnot sure | can get it up right

now.

SHARON
You' re taking a bath, not fucking
me. Get in.

Sharon shoves Qzzy into the shower.
EXT. BEL AlR HOUSE - DAY

A cab pulls up to the house. Sharon and Ozzy clinb out. Sharon
notices Don's Rolls-Royce parked outside.

SHARON
(to driver)
Don't go anywhere.

Sharon noves to the back of the house. Ozzy foll ows.

SHARON ( CONT' D)
G ve ne a boost.

QzzyY
Are you serious?

SHARON
Ozzy!

Qzzy grunbles and tries |ifting Sharon to a trestle connected
to the second floor bedroom Eventually she makes it through
t he wi ndow.

I NT. BEL Al R HOUSE BEDROOM - DAY

Sharon flops into the room Gathers herself and goes to the
cl oset. Begins turning the conbo on a safe.

EXT. BEL Al R HOUSE - DAY

Qzzy paces, |ooking up at the w ndow.
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Qzzy

(cal ling up)
Sharon! What's happeni ng?

Sharon's head pokes out.

SHARON
(1 oud whi sper)
Shut up or he'll hear us.

QzzyY
Who? What the fuck is going on?

SHARON
(1 oud whi sper)
Be. Quiet.

Shar on ducks back inside and a Louis Vitton bag flies out of
the wi ndow, |anding at Ozzy's feet. A stack or two of cash
pops out of the bag.

azzy
What the hell ..

Qzzy opens the bag, revealing tons of cash. Sharon reappears
up at the wi ndow.

SHARON
Take that to the taxi. "Il be right
down.

I NT. HALLWAY - CONTI NUQUS

Sharon tip toes down the hall, past a closed door when she
hears A WOVAN S MOANS
VWOVAN (O S.)
Yes, right there, Donny. Don't stop.

Don't stop

Sharon's face goes white. Instinctively, she opens the door
and di scovers Don, shirt on, pants around his ankles, fucking
a YOUNG WOVAN from behi nd, bent over the bed.

SHARON
Does nmom know about this?

Only now do Don and the worman realize Sharon i s watching.
Don pauses fucking the girl, but he doesn't pull out.

DON
Aren't you supposed to be in Buffal 0?

SHARON
Cl evel and, actually.
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DON
Vel |, get out.

Sharon can't nove.

DON ( CONT' D)
Get out!

Don's roar puts Sharon into notion. She races DOM THE STAI RS
and OUTSI DE

SHARON (V. Q)
He al ways prom sed that every shitty
thing he did was for num and us.
Everything. As if that nmade it okay.

EXT. BEL AlR HOUSE - COURTYARD - DAY

Sharon stunbles into the courtyard, hands on knees, barely
able to keep her breath as she disappears inside the
guest house.

SHARON (V. Q)
And | bought it. Hook, line, and
si nker, because that's what | needed
to hear.

She reappears nonents |ater lugging the gorilla bust we saw
earlier to the mddle of the courtyard.

SHARON (V. Q.) (CONT' D)
It's for the famly, Sharon. For the
famly.

Sharon pulls down her pants, squats over the gorilla' s head
and takes a shit right on top of it.

SHARON ( CONT' D)
Hey, Don!... Don!... Don, |'ve got a
gift for you... Don! Don! Don! Don!...

Sharon finishes shitting, steps away fromthe bust and starts
to the driveway when Don appears, blocking her path.

SHARON ( CONT' D)
(re: gorilla)
Left a little present for you.

Don steps around Sharon to inspect the statue. Gets the gist
pretty qui ck and marches after Sharon.

DON
Sharon, get back here! Sharon, now

DRI VEVWAY

Sharon appears, heads towards a waiting Ozzy.
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SHARON
CGet in the car.

QzzyY
What the fuck is going on?

Sharon pushes Qzzy into the cab. Tosses the Louis Vitton bag
behi nd hi m before clinmbing in herself.

Don chases after the car.

DON
Drive off now and you're best | osing
the address to this house altogether,
under st and?

SHARON

(to the driver,

br eaki ng down)
Drive. Please drive.

DON
I wish I'd never had you!

The cab pulls away.
| NSI DE THE CAB

Sharon begins to weep, slow at first, then in heaving
wat erfalls.

QOzzy sits there, not really sure what to do or how to help.
He taps on Sharon's thigh.

azzy
There there. There there.

I NT. BEVERLY HI LLS HOTEL - DAY

A red-eyed Sharon counts out cash for a HOTEL CLERK. Qzzy
stands by her side.

I NT. BEVERLY HI LLS HOTEL ROOM - DAY

On the bed, where Sharon weeps into OQzzy's arns. Eventually,
she sniffles, fighting to get it back together.

SHARON
["msorry. I'"mso sorry.

QzzyY
It's okay.

QOzzy | ooks around. He's done about as nuch nurturing as he
can nuster.
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QZZY (CONT' D)
Shall we have a drink or sonething?

SHARON
(sniffles)
W' re supposed to be drying you out.

azzy
Under the circunstances |'mnot sure
now s the right tine.

Sharon | ooks up at Qzzy.

SHARON
(si ghs)
Fi ne. But no cocai ne.

QzzyY
| can agree to that.

Qzzy retrieves a small bottle of vodka fromthe fridge. Cracks
it open and hands it to Sharon. Helps hinself to a bottle of
rum

QzzY (CONT' D)
(raising his bottle)
To you.

SHARON
Oh, shut the fuck up

Sharon and Qzzy 'clink' bottles. Each takes a sip. Qzzy
sm | es.

SHARON ( CONT' D)
Don't be looking at ne like that.

azzy
Li ke what ?

SHARON
I"ma bl ubbering ness.

Qzzy
(sincere)
I think you' re the nost beautiful
person |'ve ever net.

SHARON
(snorts)
Tell me anot her one.

QzzyY
I"mserious, Sharon. | think you're..
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Qzzy leans in for a kiss. Sharon nearly succunbs, but hol ds
hi m back.

SHARON
You're a married man with two young
babi es back hone.

azzy
Hone is |ike an entire continent and
ocean from here.

SHARON
Maybe.
(touches Qzzy's heart)
But what's right here?

QzzyY
I"ve just told you, haven't 17?

Qzzy takes Sharon's hand and | eans in. Sharon cl oses her
eyes.

SHARON
Fucki n' hel |l

Their |ips connect.

DI SSOLVE TO
I NT. BEVERLY HI LLS HOTEL ROOM - NI GHT
Enpty bottles litter the floor. Cothes are strewn about.

SH FT TO THE BED where Ozzy and Sharon lie armin arm both
awake and at peace.

QzzyY
I think you may have just saved ny
life.
SHARON

I"mcountin' on the idea that you're
about to save m ne.

EXT. SUNSET BOULEVARD - DAY

A line of heavy netal wannabes armed with guitars stretches
down the entire block. Lost anbng themis a dimnutive bl onde
we will soon properly neet -- RANDY RHOADS (25).

| NT. SCUND STUDI O - DAY
Qzzy lies on a couch, |ooking noderately better, certainly

cl eaner, but he's half in the bag thanks to a bottle of
Cour vosi er.
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Sharon and an engi neer run an audition, as ONE GU TARI ST
AFTER ANOTHER streans into the studio to ply their wares.

A guitarist finishes...

SHARON
kay, thank you.

He | eaves. ANOTHER enters. Begins to play. He sucks.

SHARON ( CONT' D)
That's great. Thank you.

He | eaves.

QzzyY
This is fuckin' pointless.

SHARON
In order to get to the dianond you' ve
got to sort out the rough.

Anot her GUI TARI ST struts in and sucks.
And ANOTHER
And ANOTHER
And ANOTHER

Next enter Randy Rhoads. W get a better look at himthis
time - slight, sweet, deep-voiced but soft spoken. He carries
a G bson Les Paul guitar and practice anp.

SHARON ( CONT' D)
What ' s your nane, darling?

RANDY
Randy. |'m Randy.

SHARON
Ckay, Randy.

Randy plugs in and begins to tune his guitar. Next he plays
a basic warmup exercise. Before he even breaks into song,
Sharon turns to notice Ozzy standi ng besi de her.

ozzY
You're hired.

SHARON
He hasn't even pl ayed anyt hi ng.

QzzyYy
Sure he has.

QOzzy approaches Randy.
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QzZY ( CONT' D)
That was beauti ful .

RANDY
| can play an actual song.

azzy
Save it for the road, nate.

Qzzy gives Randy a huge hug. Randy kind of stands there, not
really sure how to react. He makes eye contact w th Sharon

SHARON
(to Randy)
Congratul ati ons, | guess.
RANDY

Thanks. So... what happens now?
Sharon smi | es.

SHARON
We nake a record.

I NT. LAX - DAY

Sharon, dressed in fur and pearls, QOzzy outfitted in frilly
| eat her, and Randy armed with a guitar case, wal k side by
side through the airport termnal, all on a m ssion.

I NT. JOHN HENRY' S REHEARSAL SPACE - LONDON - DAY

A snoke-filled London rehearsal studio. Ozzy drinks and snokes
in one corner, a yellowlegal pad with lyrics scribbled and
scratched out in front of him

Randy fiddles with his guitar in the opposite corner,
alternating between classical scales and netal riffs, trying
to find sonething.

Bass pl ayer RUDY SARZO (20s) and drummer TOVMY ALDRI DGE (30s)
sit at their instruments between the two, sort of waiting
for further instructions.

Sharon enters and stands there a beat. Crosses her arns, a
bit perturbed.

SHARON
Qui eter than | expected.

Qzzy
The process | guess.

SHARON
O an excuse to drink.
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azzy
Si nce when do | need an excuse?

SHARON
The space isn't free, Qzzy.

QzzyY
(over-reacting)
Then shut us the fuck down. Do you
even need to be here?

SHARON
(puffing her chest)
Yes. | do.

Randy plays a riff in the corner that catches Ozzy's ear.

QzzyY
What's that?
(of f Randy not hearing
hi m
Randy... Play that again.

Randy | ooks over.

QZZY (CONT' D)
That thing you just played.

Randy plays the riff again - it's the riff that will evolve
into "Suicide Solution."

Shar on observes as Ozzy swigs fromhis bottle and approaches
Randy.

QZZY (CONT' D)
I mght have sonmething for that. Go
agai n.

Randy pl ays.

QZZY (CONT' D)

(singing al ong)
Wne is fine but whisky's quicker /
Suicide is slowwth liquor / Take a
bottl e drown your sorrows / Then it
fl oods away tonorrows...

(then)
What you think?

RANDY
Fucki n" poeti c.

azzy
( MORE)

Thanks.
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QZZY (CONT' D)
(to Sharon)
Keep sticking a thorn up ny ass,

maybe we' || get sonething done after
all.

SHARON
Don't worry, | wll.

QOzzy noves to Rudy and Tommy

QzzyY
Shall we try to give it a bass line?

RUDY
Let's do it.

The band begins to inprovise and jam W stay with Sharon as
she wat ches proudly.

QzzyY
Can you loop it again, Randy? Just
cone around with the same riff.

Randy does as told. Rudy and Tomy fill in bass and druns.
Qzzy "scats" new |lyrics.

Soon the song is com ng together.

QOzzy | ooks over to Sharon for approval. She smiles and nods
hi s way.

CzZY ( CONT' D)

Wrk on that a beat. |I'm gonna take
a shit and think of sone nore words.

The band continues to jam QOzzy approaches Sharon.

QzZY (CONT' D)
Join ne.

SHARON
In the shitter to wite lyrics?

I NT. JOHN HENRY' S REHEARSAL SPACE - BATHROOM - DAY

Qzzy's got Sharon thrown up against the toilet in the bathroom
stall, the pair of themfucking away |ike crazy.

I NT. JOHN HENRY' S REHEARSAL SPACE - DAY

Sharon and Qzzy return fromthe bathroom dishevel ed enough
to give away exactly what they've been doing.

Qzzy
Any progress?
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RUDY
Your wife call ed.

QzzyY
You tell her I was taking a shit?

RUDY
| certainly didn't say you were off
f ucki ng Sharon.

Sharon | ooks away, enbarrassed.

RANDY
I think you guys nake a cute pairing.

azzy
You nean |i ke wi ne and cheese?

RANDY
Sonet hing |ike that.

SHARON
Thank you, Randy.
(wth a coy | ook at
Qzzy)
Shall we get back to work?

DI SSOLVE TGO
I NT. JOHN HENRY' S REHEARSAL SPACE - DAY

The band's whi pped "Suicide Solution" into a jolt of pure
early netal.

Sharon | ooks on, proud of her creation.

SHARON (V. Q)
Maybe he coul dn't play an instrunent,
but Ozzy was always the talent. Al
he ever needed was to be surrounded
by people who didn't treat himlike
dirt all the time. People he could
trust, who'd let himbe him | now
under st ood that signing Sabbath was
never about Sabbath. It was and will
al ways be about Qzzy.

Qzzy gyrates across the space, as happy and confident as
he' s been.

The band finishes. Ozzy pulls Randy in and gives hima hug.

SHARON ( CONT' D)
Geat. I'll book us a gig.

Qzzy
W' ve only got but one song.
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SHARON
So start witing another.

Shar on | eaves.
EXT. Bl RM NGHAM ODEON - NI GHT

A line of YOUNG METALHEADS ext ends down the street and around
t he corner.

A NEWS PHOTOGRAPHER snaps photos of the young nmen, sone of
whom gri mace and growl, others offering devils' horns.

METALHEAD
Ozzy!

OTHER METALHEADS TOGETHER
Ozzy! Qzzy! Ozzy! Qzzy!

I NSERT TI TLE: TWO MONTHS LATER
I NT. Bl RM NGHAM ODEON - NI GHT

Backst age dressing room CROAD CONTI NUES TO CHANT QZZY'S
NAME | N THE B. G

Qzzy paces back and forth, body literally shaking, sw gging
froma bottle of booze.

Randy sits in a couch with a guitar, nore nervous about Qzzy
t han the inpending show. Tomry and Rudy hover as well.

Sharon stands across from Qzzy, trying to cal mhim

SHARON
Qzzy, relax. It's not any different
than a hundred times before.

QzzyY
Except that it's just ne.

RANDY
I'll be there.

QzzyY
(mani c¢)
But it's on nme. It's on nme. No one
wants to see me. They'll tear nme to
shreds.

QOzzy scranbles to find a pill bottle, takes one out and chases
it wwth a sip of his cognac.

SHARON
Qzzy, stop. Stop it. The record's
already a hit over here. Al you' ve
got to do is play the bloody songs--
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QzzyY
My songs aren't good enough. They're
not good. No sense of--

Sharon grabs a chair and shatters it against the wall.
Everyone strai ghtens up, QOzzy incl uded.

QZZY (CONT' D)
What that chair ever do to you?

SHARON
Go out there and play your fuckin'
nmusi c!

QzzyY

(chast ened)
Way didn't you just say it like that
inthe first place?

Qzzy pulls Sharon close. Kisses her hard on the lips. And we
CUT TGO
SIDE OF THE STAGE - M NUTES LATER

Sharon watches as Ozzy flashes a peace sign and grabs the
m crophone. The CROAD ROARS.

Randy rips into the opening riffs of "Crazy Train" and we're
of f...

SEVERAL DI SSOLVES TAKE US THROUGH THE SHOW - Qzzy gai ni ng
nore and nore confidence, the audience eating it up, Sharon
bl owi ng Ozzy a kiss fromthe off stage w ngs...

| NT. Bl RM NGHAM ODEON - NI GHT
Ozzy wraps up. The crowd goes absol utely nuts.

QzzyY
Thank you. Thank you. | |ove you. |
| ove you.

He drops to his knees and ki sses the stage, then rises and
runs to retrieve an exiting Randy. He brings Randy back to
the stage and presents himto the crowd.

The crowd CHEERS for Randy. Ozzy gives Randy a hug.

QzzZY (CONT' D)
Thank you, Randy. | |ove you.

RANDY
I love you too, QOzzy.
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I NT. Bl RM NGHAM ODEON - NI GHT

Qzzy, Sharon, Randy and the rest of the crew huddl e together
and bounce.

SHARON (V. Q)
We didit. W fucking did it. No
Sabbath. No Don Arden. Just us. |'d
never been nore proud.

Tears of joy spill down each of their cheeks as the crowd's
chants of "Qzzy! Ozzy! Ozzy!" continue full throated out in
the theater.

QOzzy and Sharon kiss - nothing sal aci ous, but rather pure
and intimate.

And then Ozzy's wife THELMA, a sweet if not frunpy wonan,
wal ks in carrying her THREE KIDS - an infant boy, three year-
old girl, and nine-year old son.

Shar on steps back.

Qazzy
(to Thel ma re: Kkids)
Isn't it past their bedtine?

THELMA
We uh... We cane to uh..

Ozzy | ooks to Sharon.

SHARON
I"mactually on a train back to
London, so...

Sharon starts past.

SHARON ( CONT' D)
Nice to see you, Thelm

THELNMA
Fuck of f, whore.

ozzyYy
Thel ma. No need to...

THELMVA
Don't you dare, John. Don't you dare.

Sharon heads out.
ozzyYy

(calling after Sharon)
See you in a few days then
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INT. TRAIN - N GHT

Sharon rides the train alone. Just staring out the wi ndow, a
bit broken and spent. A PAIR OF DRUNK FEMALE PUNKS reke out
in the seat across from her.

A STONE- FACED HEAVY sits besi de Sharon, blocking out the
punks.

HEAVY
Good show toni ght.
SHARON
| beg your pardon.
HEAVY
You' || be begging for a lot nore if

you don't follow ne off this train.

SHARON
Is that neant to intimdate ne?

The heavy shrugs.

HEAVY
Take it however you want.

EXT. W MBLEDON MANSI ON - DAY

The heavy drives to the gates outside a different mansion
than we've seen before. He opens the door for Sharon. Leads
her to the gates and | ocks them behi nd her.

Sharon wal ks towards the front of the house, where her nother
stands with folded arnms, a Doberman and two Pyrenean nountain
dogs by her feet.

SHARON
Are you the wel com ng commttee?

Sharon bends to pet the Dobernan.

SHARON ( CONT' D)
Hel | o, Candy.

HOPE
Don't you touch them

SHARON
I"msorry?

HOPE
They' re not yours anynore.

SHARON
You really don't know what's been
happeni ng, do you?



61.
Hope wal ks in, back to Sharon.

HOPE
He's waiting for you in the study.

| NT. W MBLEDON MANSI ON - NI GHT
Sharon enters a darkly lit, ornate study, where Don sits on

the end of a couch, dressed in a suit, cigar between his
l'ips.

SHARON
Wiy aren't you in L.A fucking your
m stress?

DON
| shoul d be asking you the sane
qguesti on.

SHARON

Skinny cunts with bad skin isn't
really my thing.

DON
Her skin's not that bad. Sit.

Sharon sits on chair opposite the couch. Don sets his cigar
asi de.

SHARON
So now you're into kidnapping?

DON
Don't be dranmatic.
(1 eans forward)
Here's the deal, Sha. \Watever you
gross on tour with Qzzy is m ne,

right? In exchange, | cover expenses
and allot you and Ozzy a weekly
al | owance.
SHARON
Are you j oki ng?
DON
Record royalties are mne too. I'm

hearing you' ve got another al bum
hitting Europe next week or two.

SHARON
Do you really believe I"'mgoing to
agree to any of this?

DON
What gives you the idea it's even a
negoti ati on?
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SHARON
Don, you chose Dio and Sabbath. None
of what I'mbuilding with Ozzy's got
anything to do with you.

DON
| expect Randy Rhoads' bit as well.

SHARON
(st ands)
This conversation is over.

DON
If you don't agree to ny terns, |'m
going to sue you for every penny
you' Il ever earn. | will bleed you
and Ozzy so badly you'll w nd up
buski ng for pennies on the side of
the road. Maybe then he'll have to
| earn how to play guitar while you
pretend you' re a ballerina.

SHARON
I can't help but wonder what |
m ght' ve done to deserve a father
l'i ke you.

DON
You nmean the kind of father that
rai sed soneone - a woman no |ess -
who's just twenty-seven and equi pped
to manage the careers of sone of the
bi ggest nusic acts on the planet?

SHARON
And what else mght | be equipped
for? Hool i gani sn?

DON
Amazi ng. You woul dn't know gratitude
if it bit you on your fat arse.

SHARON
Just keep your hands out of ny
pocket s.
Sharon exits.
DON

(shouting after her)
Your pockets are m ne too. You
under stand? |' m ever ywher e!

FOYER
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Sharon wal ks fromthe study back past the kitchen, where
Hope sits alone in the kitchen, drinking a cup of tea,
Dober man by her side.

HOPE
Shar on.

Sharon pauses and returns to the kitchen doorway.

HOPE ( CONT' D)
Deep down he | oves you, you know.

SHARON
He's got a funny way of showing it.

She enters the kitchen, passing Hope on her way to a drawer.

HOPE
What are you doi ng?

Sharon ignores Hope until she discovers a set of keys.

SHARON
Reci procating the |ove.

Shar on heads out.

SHARON ( CONT' D)
Ta.

EXT. W MBLEDON MANSI ON - NI GHT

Sharon slans the gas of her father's Rolls-Royce and screeches
backwards through the gate. Once on the street, she spins
the car forward and | urches away.

SHARON
(scream ng towards
t he house)
Fuck you!

I NT. ROLLS-ROYCE - N GHT

Sharon speeds al ong the road, fighting back tears. She SCREANVS
I NTO THE NI GHT, HER BODY SHAKI NG W TH RAGE

At one point Sharon turns off the headlights and just drives
t hrough the countryside's black night.

Sone headl i ghts approach. Sharon swerves, barely avoi ding
t he approachi ng car.

I NT. ROLLS-ROYCEH EXT. BI RM NGHAM MANCR - NI GHT

Now exhaust ed, Sharon makes a few nore turns before stopping
outsi de a beautiful country house in Birm ngham
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She opens the door, hops out and starts down the |ong
dri veway.

SHARON (V. Q)
Where did | think I was going?

Sharon sl ows and stops.
SHARON (V. Q) (CONT' D)
Did I want to destroy his famly the
way |'d destroyed m ne?

Sharon's about to return to the car when the front door opens,
reveal i ng Thel ma.

THEL VA
Shar on?
SHARON
Oh. Hi, Thel ma.
THEL VA
| saw the head | anps and t hought you
wer e John.
SHARON

| just wanted to nake sure you al
got back fromthe show all right.

THEL VA
Just doin' your job then. He's at
t he pub.

SHARON

Right, of course. Didn't nean to
di sturb you. Good night.

Sharon turns to go.

THEL VA
Shar on.
(openi ng the door
wi de)

Come and have sone tea.
Sharon sni |l es awkwardly.

SHARON
Do you think that's a good idea?

THEL VA
I"mnot gonna nurder you if that's
what you' re aski ng.

Thel ma opens the door a bit wider.



I NT. OZZY AND THELMA' S HOUSE - N GHT

In a kitchen far nore quaint and tidy than we m ght expect.
Sharon sits nervously across from Thel ma, who pours them
each a cup of tea.

SHARON
The house is |ovely.

THEL VA
Thank you. Could be yours soon.

SHARON
| beg you pardon.

Thel ma sort of chuckles and rolls her eyes.

THELMA
Cone on, Sharon, we both know where
this i s headed.

SHARON
| honestly--

THEL VA
One night a couple years back, John
was on break fromtour, spending the
ni ght at the pub getting pissed as
usual. |I'd just put the babies down
when there's a knock at the door. |
answer and it's the town's vicar,
all smles in his frock, telling me
he's just popping by for a visit. |
invite himin, offer himsone cake
and tea. He eats and we | augh a bit
about why John named his band Bl ack
Sabbath. It's all quite nice... Until
about thirty mnutes |ater, he just...

falls forward,

(cl aps)
cl anks his head on the coffee table,
and drops unconscious at ne feet.

SHARON
Ch dear.

THELMA
O course | start to panic,
frantically calling John at the pub
"The vicar's dead. |1've killed the
vicar." Babies are wailing upstairs.
John finally stunbles in an hour or
so later. He sees the vicar lying
dead on the floor. "Wat'd you do?!"
he shouts. "What'd you do?" |I'm all
nervous and stammering. "Cake.

( MORE)



THELMA ( CONT' D)
| gave himtea and cake." "What cake?"
he asks. | show himthe tin. "Jesus
Christ, Thelma. You fed hi menough
Af ghan hash to kill a bleedin
el ephant! You've killed him You' ve
definitely killed him™"

SHARON
Pl ease tell ne you're making this

up.

THEL VA
Instead of going to the police, John
has nme help himdrag the vicar's
body to the car so that he can drive
hi m home. M nd you, John's pissed as
a fart and doesn't even have a drivers
l'icense, but that's a whol e other
story. He gets the vicar honme, props
hi m up agai nst his front door, and
he | eaves.

SHARON
Was the vicar... was he dead?

THELMA
We thought he was but we didn't know.
John was staying up every night,
"Should | go to the police? Am |
goin' to hell?" On and on and on.
Then about a week |ater, John goes
to the pub and there's the vicar,
sitting at the bar drinking a
cranberry juice. Said he thought he
caught the flu because he was throw n'
up and hallucinatin' for three days
straight.

SHARON
Jesus. That is... Ww.

THEL VA
This is what you're in for if you
keep up with John the way you are
now.

SHARON
Thelma, | really just want OQzzy to
succeed.

THEL VA

| gave you the gift of that story,
Sharon. In return I'd like it if you
didn't treat me like a bleedin idiot.
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EXT. Bl RM NGHAM HOUSE - NI GHT

Thel ma hol ds t he door open for Sharon, who steps out of the
house.

SHARON
Thanks again for the tea.

Thel ma ducks back inside and abruptly cl oses the door.

Sharon stands there, surprised by the night's sudden end.
Maybe a little enbarrassed. She rubs her arns fromthe brisk
cold and heads back to her car.

She clinbs into the Rolls and stares ahead at the house,
m nd churning. Slowy shifts the car into gear and rolls
away.

I NT. LONDON HOTEL - BAR - N GHT

It's late, so the bar is nostly enpty. Just a BARTENDER
cl eani ng up when Sharon approaches.

SHARON
A bottle of your best chanpagne,
pl ease
| NT. LONDON HOTEL - SHARON S ROOM - NI GHT

Sharon pops her chanpagne and stares at the bubbly flow ng

over her hands. She takes a long pull, then fishes through
her purse for a pill bottle.
SHARON (V. Q)

The night was neant to be a triunph,
but between Ozzy and Thel ma and ny
pi ece of shit old man, it was all a
l[ittle too nmuch. Not off yourself

too nuch. | wasn't that dramatic.
But | needed to sleep. | really needed
to sl eep.

Sharon shakes a pair of pills into her hands and swal | ows
them Chases themw th the chanpagne.

She puts the chanpagne down. Pulls off her shoes and slides
up to the pillows. Lays on her back and puts her head down.
Cl oses her eyes.

Wthin seconds Sharon's eyes pop back open. She sits up.
Reaches for the pill bottle. Checks it.

SHARON (V. Q) (CONT' D)
But it's hard to sleep when you've
m st akenly taken the anphet am nes
i nstead of the Quaal udes.
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Sharon angrily tosses the pill bottle across the room Mnents
| ater, she noves to retrieve it.

She bends to pick it up fromthe corner and notices a bit of
wal | paper peeling fromthe wall.

Sharon stares at the peel ed wal | paper. Cannot take her eyes
off of it.

Eventual | y, she reaches for the exposed bit and begins to
pul |, peeling the rest of the wall paper free.

I NT. LONDON HOTEL - SHARON S ROOM - DAWN

Sharon sits at the edge of her bed, the entire roomns
wal | paper now sitting in tatters on the floor all around
her, the sun beginning to rise outside the w ndow.

Sharon tries sipping her chanpagne, but it's enpty.
SHARON

(re: Chanpagne)
Gonna need sone nore of this.

I NT. LONDON HOTEL - HALLWAY - DAY

Sharon wal ks down the hall, but pauses upon passing a room
where the light's on beneath the door and there's some GU TAR
PLAYI NG HAPPENI NG | NSI DE

She nmoves cl ose to the door and |i stens.

RANDY (O S.)
(muf f1 ed)
...And then the bridge and then we
shift keys right there.

VWE HEAR SOVE MORE PLAYI NG Sharon can't help but knock on
t he door.

Monents | ater, Randy answers, w de awake, still dressed as
he was the ni ght before.

SHARON
Way aren't you sound asl eep?

RANDY
W' re working

SHARON
Who's we?

Randy parts the door to let Sharon in. She enters

RANDY' S ROOM
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and discovers Ozzy sitting at a table, also dressed the sane
as when we | ast saw him Yes, he's coked up as hell, but
he's focused, got a pen in hand and napkins with lyrics
scattered around him

azzy

You | ook |ike shit.
SHARON

Have you been here all night?
azzy

Had to deal with Thelm for a bit,

but yeah.

Sharon's stunned, to say the least. Can't help but crack a
proud smle.

SHARON
May | sit?

Qzzy shrugs and lights a snoke.

Sharon sits on the bed and watches as Ozzy and Randy go back
to work.

RANDY
Want to start with 'l hear the
questions?

QzzyY
Yeah, let's go fromthere.

Randy begins to strum "Toni ght” on an unpl ugged el ectric
guitar before Ozzy joins in wth:

QZZY (CONT' D)

(reading off the

napki ns as he sings)
| hear the questions surface in ny
mnd / O nmy mstakes that | have
made / Times and places | have left
behind / And am | ever gonna neke
the grade? / Tonight, tonight / Is
it just a rhapsody / O am| right?
/ Is it all a nystery? | just can't
fight no nore..

Sharon watches Ozzy and falls in | ove before our eyes.

SHARON (V. Q)
One nmoment you accidentally take
speed in |lieu of Quaal udes, the next
you know exactly what you're neant
to do with the rest of your bl oody
life.
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The song continues. Sharon w pes away a tear. And we
FADE QOUT:
TI TLE OVER BLACK: FOUR MONTHS LATER
FADE I N ON:
I NT. BEVERLY HI LLS HOTEL - DAY

Sharon paces back and forth across the suite, posing in front
of a mrror with one outfit after another.

Qzzy's here as well, kneeling on the floor before a pair of
caged doves, bottle of Cointreau in hand. He wears a white
checkered bl azer, white t-shirt, and | arge cross dangling
from his neck

QzzyY
For fucks sake this isn't a neeting
with the bl oody Queen.

SHARON
The Queen doesn't control the American
rights to your record..
(tosses a bl ouse,
grabs anot her)
But these notherfuckers certainly
do.

QzzyY
Al'l they' ve got to do is take one
| ook at the charts in Engl and.

SHARON
You think they give two shits about
the charts in Engl and?
(shows Ozzy a top)
How s this?

Qzzy
It's great. May we go?

SHARON
But does it make an inpression?

QzzyY
You' re so consunmed with makin' an
i mpression, why don't you just go
with your tits hanging out?

SHARON
If I thought it'd do a bit of good I
woul d.

Qzzy

Geat. Tits out then. Let's go.
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EXT. BEVERLY HI LLS STREETS / INT. ROLLS-ROYCE - DAY

A CHAUFFEUR driven Rol |l s-Royce cruises through the streets
of Beverly Hills.

Sharon and Qzzy sit in back, caged doves sandw ched between
them Though she's covered in gorgeous jewelry, Sharon's
sel ected a decidedly unexciting business suit.

Qzzy's a ball of nerves. He tries calmng themwth pulls
of f his Cointreau.

SHARON
Easy on the booze.

QzzyY
I mght if you hadn't got me so worked

up

SHARON
It's fine. W'll be fine.

QzzyY
According to you it's only the fate
of my entire career.

SHARON
Qur career, Ozzy. Qurs.

QzzyY
I's that supposed to be conforting?
Jesus, you've got a way wth words.

SHARON
It's not your whole career. Just the
Anerican bit.

QzzyY
The bit that's gonna start making us
Some noney.

SHARON
Enough to feed my bl oodsucki ng father
and | eave sonething |leftover for us.

QzzyY
Wiy can't we just tell himto fuck
off once and for all?

Sharon responds with a glare instead of words.

QzZY (CONT' D)
Are you afraid of hinf



SHARON
You want to get into this now, do
you?

Qzzy gets the nmessage. He offers the bottle to Sharon,

she waves it off. Qzzy shrugs and hel ps hinsel f.

The car noves along silently for a beat before:

QzzyY
(re: doves)
| still don't understand why you
brought these little fuckers. They
smel | .
SHARON

Do you think anyone's ever wal ked
into one of these neetings and
rel eased a pair of doves as an

of fering of peace?

Qzzy
No. And you know why? Because no one
bl oody cares.

SHARON
W' re naki ng a goddamm i npression
Ozzy! Rel ease the doves, say "Rock
and Roll," offer a peace sign and
et nme do the rest of the talkin,'
okay? Can you pl ease just do that
for ne?

Ozzy takes a nonent to give Sharon's plan sonme sincere
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but

t hought. Stares out the wi ndow a beat. Looks back to the

doves.

Qzzy
Don't you think I'd make a bigger
inmpression if | just bit their heads
of f?

SHARON
Yes, QOzzy. That's a grand idea.

I NT. CBS RECORDS BOARD ROOM - DAY

CUT TGO

Sharon and Ozzy enter a sterile board roomfilled with a
DOZEN BLAND MALE AND FEMALE RECORD EXECUTI VES sitting around

a conference table.

A LABEL PHOTOGRAPHER snaps photos to nmenorialize the occasion.

Sharon's all smles and charm while Qzzy shuffles in behind

her, eyes pinned to the floor.
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SHARON
(exchangi ng
pl easantri es)
H, darling... Hello...

MALE RECORD EXECUTI VE #1
Cone in, please.

SHARON
So great to see you again. Thank you
so much for sitting down wth us.

MALE RECORD EXECUTI VE #1
Hey, Ozzy. Welconme. W can't wait to
hear the record.

azzy
You haven't heard it?

MALE RECORD EXECUTI VE #1
| have, of course. Just want to bring
t he pronotions teamup to speed.

QzzyY
They | ook fuckin' terrified.

MALE RECORD EXECUTI VE #1
Not at all. Not at all.

Sharon sits while Ozzy hovers behind her.

SHARON
As you know, Blizzard of Oz is doing
t remendous busi ness in Europe and
we're eager to get it out here in
the U S.

MALE RECORD EXECUTI VE #1
Ozzy, would you like to sit?

azzy
Don't mnd if | do.

Qzzy sits on the lap of a FEMALE P. R EXEC who | ooks
particularly unconfortable.

QZZY (CONT' D)
What bug's gotten up your ass?

SHARON
Ozzy. ..

The P. R exec | ooks the other way.
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QzzyY
(to Sharon)
This the part where we nake an
i mpressi on?
(to the executives)
Rock and roll

Qzzy shoves the first dove's head into his nouth.

SHARON
Oh my fucking God.

Chonp. Spit.
Bl ood splatters as the dove lands in the PR Grl's lap
For a nonent, conplete, stunned silence. Until...

P. R EXEC
(at the top of her
| ungs)

SHARON
| was joking, you nutter!

Fl ash. Flash. Flash. The phot ographer snaps away for posterity
as utter chaos breaks out. Everyone backs away from Qzzy,
bl ood now seepi ng down his chin.

A coupl e execs vomt. The |ead exec grabs a phone. ALARVS
BEA N TO BLARE.

MALE RECORD EXECUTI VE #1
W need security.

QzzyY
(to Sharon)
Is it something | said?

MALE RECORD EXECUTI VE #1
Get out! Get out!

The nmal e exec starts chasing Ozzy around the room

QzzyY
Peace and | ove, peace and | ove, peace
and | ove. ..

SHARON

(chasi ng the exec)
Don't touch himi Don't you touch
hi m

Qzzy evades capture, rolling over the conference table,
craw i ng under it...
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SHARON ( CONT' D)
Run, Ozzy! Run! Run!

EXT. CBS RECORDS PARKI NG LOT - DAY
Security drags Ozzy out of the | obby with Sharon cl ose behi nd.

SHARON
Let himgo! Let him go!

The guard tosses Ozzy to the ground. Ozzy gets to his knees
and turns back to Sharon.

QzzyY
Sorry, Shazzy. Are you mad?

Sharon hel ps Ozzy to his feet.

SHARON
That poor fucking creature. W'Ill be
lucky if CBS doesn't pull the plug
on the whol e record.

QzzyY
| screwed up. I"'msorry. | was trying
to make an i npression.

SHARON
Qzzy, rel ax.

She grabs Ozzy by the collar and ki sses him

SHARON ( CONT' D)
You nmade such an inpression that it
doesn't matter what they do. Soon as
this story gets out, we'll get nore
publicity than some marketing team
could cobble up in alifetinme. You're
a geni us.

Qzzy
At | east sonmeone's finally
acknow edging it.

SHARON
Cone on!

Sharon grabs Ozzy's hand takes off running. Together they
SCREAM ACROSS THE PARKI NG LOT.

I NT. STABLER ARENA - BETHLEHEM PA - N GHT
QOzzy, now dressed in an el aborate white fringe top and bl ack

| eat her pants, commands the stage |ike never before. Randy's
on fire. Tommy and Rudy are dialed in.
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The stage production has also risen to another |evel - giant
crosses and massive lights and tons of pyro.

Sharon stands back by the m xing board with the SOUND
ENG NEER. She too is |l ocked in, observing every detail.

SHARON
Where the fuck is the dwarf?! Get
t he bl oody dwarf out there!

The tech scranbles to placate Sharon's commands. A door in
the m ddl e of the set suddenly opens and a DWARF appears to
hand Ozzy a beer and towel.

FREEZE ON THE BAND

SHARON (V. Q) (CONT' D)
Qzzy was rolling. The dove incident
was massive. The crowds were rabid.
Records were flyin'" off the shelves
across two continents. It was
everything 1'd ever worked for..

EXT. 1-95 - N GHT
A shittier than expected tour bus rolls down the highway.
INT. TOUR BUS - N GHT

The band rides through the night. Phil Collins' INTHE AIR
TONI GHT pl ays on the stereo. Randy sings every word.

As we nmake our way fromthe front of the bus to the back, we
see that everyone is sweating. Like really sweating.

SHARON (V. Q)
And yet ny father was still carving
out nost of the profits.

W finally land on Ozzy snorting lines in back with Tomy,
Shar on studyi ng paperwork besi de them

Ozzy's got his shirt off, is drenched in sweat.

Qzzy
Feel like I'mfucking nelting!

Sharon sighs and nmakes her way to the front of the bus,
passi ng a WOMAN we haven't seen before.

QZZY (CONT' D)
(calling after Sharon)
You think the great Don Arden's
nmelting in the back of a bus right
now? Huh, Sharon?!
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Sharon ignores Ozzy and stops a step behind the driver, ANDREW
(45). Andrewis jittery, definitely on sone kind of speed.

SHARON
Let nme guess.

ANDREW
W can replace the bus altogether in
Durhamor wait till we hit our depot
in Florida and repair her for nothin'
t here.

SHARON
We'll sweat to death if we wait till
Fl ori da.

ANDREW

Durhamit is.

Sharon turns and starts back, but then pauses. Turns back to
Andr ew.

SHARON
We can't afford a whol e new bus.

ANDREW
Florida it is.

SHARON
Ri ght. Cood.

Sharon turns away again.

SHARON ( CONT' D)
There a reason there's a strange
woman sitting behind you?

ANDREW
That's ny wfe.

ANDREW S W FE

Ex-wi fe.

ANDREW
We're the mdst of sorting things
out. I"mjust giving her a ride back
down sout h.

SHARON
You sure that's appropriate?

ANDREW
That's up to you in the end, | guess.

Sharon | ooks back to the wife, who sm |l es.
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SHARON
Get the air conditioner fixed and
she can ride the rest of the tour

for all | care.

ANDREW
| want her off as much as you, boss
| ady.

Sharon returns back down the aisle. W stay on Andrew and
his ex. She flips himoff. He nouths the word "Cunt" to her,
t hen swerves because he's not paying attention to the road.

EXT. HOMRD JOHNSON S - N GHT

Two tour buses pull into a Howard Johnson's parking |ot.
QOzzy, Sharon and the band step off one bus while the CREW
and several CGROUPIES step off the other.

Qzzy
Lovel y accommopdati ons as al ways,
Sha.

Ozzy heads inside. Sharon follows, chastised.

I NT. HOMRD JOHNSON S ROOM - NI GHT

Ozzy, the band and sonme GROUPI ES party away.

Randy sits quietly in a corner and reads. Nursing a gl ass of
chanpagne, Sharon sits beside Randy and divides two piles of
cash into separate suede Louis Vitton bags.

Rudy sprinkles sone coke on a groupie's ass for Qzzy to sniff.

RUDY
Hey, who's got a canera?

SHARON

(w t hout | ooking up)
No bl oody pi ctures.

One of the groupies pulls an instant canera from her purse.

RUDY
Beauti ful .

Ozzy rips the line off the girl's breast as Rudy nenorializes
it wth a photo.

Sharon instinctively hurls her glass in the girl's direction,
shattering it against the wall behind her.

Everyone quickly silences and turns to Sharon

SHARON
Sorry. It slipped.
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Qzzy | ooks to Sharon.

azzy
What the fuck was that, Sharon?

SHARON
| said | was sorry.

QzzyY
You nearly took her head off.

SHARON
Wiy you defendin' her |ike she's
your girl?

QzzyY
Maybe she is.

SHARON
Excuse me?

A KNOCK AT THE DOOR | NTERRUPTS. Sharon shifts her attention

to one of the cash bags, which she zips and carries across
the room

The change in focus breaks the tension a bit and all ows the
party to resune.

Qzzy watches cl osely as Sharon opens the door, hands the
cash bag to a waiting heavy (the guy fromthe train), closes
t he door and turns back into the room She senses Qzzy's

gl are.

SHARON ( CONT' D)
Who's got a drink for ne?

She noves in, grabs a bottle and sw gs.

QzzyYy
Startin' to look like there's nore
goin' out than comn' in.

SHARON
Soon as you've cracked a way out of
our predicament you |let nme know.

Qzzy
Maybe it's exactly as you want it.

SHARON
Don't you dare.

Sharon sits back in the corner. She can't help but bite her
tongue as Ozzy holds hands with his groupi e and whi spers
sonething into her ear, then | eads her out of the room Randy
puts a hand on Sharon's shoul der.
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RANDY
You okay?

SHARON
It's nmy job to ask you that question
not the other way around.

RANDY

Maybe it's time to take a break.
SHARON

No breaks in this |line, Randy. But

t hank you.

She zips up her second bag of cash. Maternally cups Randy's
cheek.

SHARON ( CONT' D)
Get some sleep. You look tired.

Sharon heads out, unaware of two of the groupies keenly
wat chi ng her go.

I NT. HOMWARD JOHNSON S LOBBY - DAY

A hungover (Ozzy stands over a greasy, fatty tray of bacon on
offer as part of a breakfast buffet.

Sharon enters, senses Qzzy's edgi ness and approaches with
cauti on.

SHARON
You' re supposed to eat it not stare
at it.
QzzyY
Wul d you fuckin' eat it?
SHARON
As a Jew |'m not all owed.
QzzyY
Si nce when are you a Jew?
SHARON
Since you offered ne to eat that

bacon.
Qzzy slanms down the bacon tongs.

QzzyY
Have | not earned the right to eat
sone real food? Is that too nuch to
ask now?
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SHARON
No. You're right. 1'll go and get
sone cash and take you out properly.
QzzyY
You nean you didn't give it all away

[ ast night?
Sharon heads off.
| NT. HOMRD JOHNSON S - DAY

Sharon heads down the hall to her room She's about to try
t he door, but notices that it's already cracked open.

She warily steps inside and i nmedi ately notices her bag is
m ssi ng.

SHARON
No.
(futilely searching)
No, no, no, no, no, no. No!

Sharon tears the roomapart. Yes, she's searching, but nostly
she's in a rage.

I NT. HOTEL LOBBY - DAY

Shar on approaches Ozzy, who slouches over a coffee and
cigarette.

SHARON
Ozzy. ..
Qzzy
(perks)
W ready to go?
SHARON
(at a boiling point)
Sonmeone. .. some not herfucker. ..
Qzzy
Spit it out, woman.
SHARON
(mani c¢)
Soneone's stolen our noney. |'msorry.

| had it in the roomand maybe |
left it open, maybe those bitches
| ast night were casing nme, | don't
know.

QzzyY
You' ve lost all our noney?



SHARON
W need to go to the police now W
can get it back.

QzzyY
| don't want to get it back. | want
ny fucking breakfast!

SHARON
Maybe if you didn't bring a bunch of
coke whore groupies everywhere you
went we wouldn't be in this spot.
Have you considered that?

QzzyY
So this is my fault? Not yours for
carrying our life's saving in a
fucki ng sack?

SHARON
Are you comng to the police or not?

Qzzy
No!

QOzzy crosses the buffet. Begins grabbing at bacon and eggs
with his hands and stuffing his nouth.

QZZY (CONT' D)
How s that, Sharon? You |ike that?
Real |y taking care of the talent,
are you?

Sharon turns and | eaves.

QzZY (CONT' D)
Yeah. Wal k away. You're good at that.

Randy enters in the mddle of Ozzy's tantrum

RANDY
Ozzy, what's up, man? Cal m down.

Randy begi ns picking bacon up off the floor.
Qazzy
Randy, stop.
(of f Randy conti nui ng
to clean)
Randy!
I NT. BRENDAN BYRNE ARENA, EAST RUTHERFORD, NJ - N GHT
The bi ggest crowd we've seen yet CHANTS FOR QZZY.

CROVWD
Ozzy! Ozzy! Ozzy! Qzzy!

82.
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Fans now hol d fake bats and other animals in the air. Some
toss them at the stage.

I NT. BRENDAN BYRNE ARENA - BACKSTAGE - N CGHT

Randy, Rudy, and Tommy stand in the hallway just off stage,
ready to go on, when Sharon starts past them

RANDY
I's he com ng?

SHARON
No one can find the bl oody keys.

Sharon marches off to the dressing room and begi ns poundi ng
on it.

SHARON ( CONT' D)
Qzzy, there's gonna be a riot if you
don't open the fucking door!

| NT. DRESSI NG ROOM - CONTI NUQUS
Qzzy paces, drunk and jittery.

Qzzy
W' || nmake Don pay the damages, won't
we?

| NTERCUT SHARON AND OZZY

SHARON
What is that supposed to nean?

azzy
You know damm wel |l what it neans.

Shar on shakes her head. Not sure what to do. She | ooks around,
sees a golf cart. Goes to it and clinbs in.

Hits the gas and drives the golf cart back towards the
dressing room and plows into the door.

QzZzZY (0. S.) (CONT' D)
What the hell was that?

SHARON
I"mbusting it down, you wanker.

She backs up and drives into the door again. SECURI TY now
cones her way as OTHERS begin to | ook on.

BU LDI NG SECURI TY
Ma' am what are you doi ng? You can't
do that.
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SHARON
It's either this or your whole
bui | di ng burns down.

SMASH. She hits the door again - denting it badly, but not
opening it up

The security guard reaches to grab Sharon, who pulls away.

SHARON ( CONT' D)
Let go of nme, you animal!... Ah...
Ah! QOzzy! Qzzy he's fucking choking
ne.

Now t he door opens. QOzzy sees the security man assaulting
Sharon and runs over, junps on the security guy's back. The
security guy spins.

Sharon lunges to protect Ozzy. Now the three of themare in
it and a TRIO OF ROADI ES enters the fray to separate Sharon
and QOzzy.

Sharon and Ozzy slip away and flee back into the dressing
room slammng the door behind them

| NT. DRESSI NG ROOM - CONTI NUQUS
Ozzy | ocks the door behind he and Sharon.

SHARON
What the hell, QOzzy?

Qzzy
Have you seen this bread?

SHARON
What ?

Ozzy tosses a piece of bread at Sharon.

SHARON ( CONT' D)
What are you doi ng?

Qazzy
Have a | ook. There's nold. They've
gi ven us nol dy bread.

SHARON
You' re having a neltdown over nol dy
bread?

Ozzy mashes up the bread and throws it at Sharon as he says
the fol |l ow ng:



85.

QzzyY
It's noldy because it's old because
you' re cheaping out on the food and
everything else and | can't fucking
t ake anynore.

SHARON
Qzzy, cal mdown. Just cal m down.

QzzyY
You' re always on about filling ne
with pride. Were the fuck is yours?
Huh, Sharon?! Does Don own that too?

SHARON
What do you want ne to do, Ozzy?
Tell me. It's this or he sues us and
takes it all anyway.

Qazzy
| don't know, but you need to fix
it. Make it right wth the old man
or...

SHARON
O what ?

Qzzy
O you're fired.

Sharon steps to Ozzy. Puffs her chest. Angry now.

SHARON
Who do you think you are threatening
me like that? | fucking nmade you.

Qzzy
And | made you! But you seemto forget
t hat because you're too busy whorin'
for daddy.

Sharon smacks QOzzy across the cheek.

SHARON
How dare you

Ozzy rubs his face, nore stunned than physically hurt. The
devil in his eyes, he |lunges towards Sharon.

Qzzy
Bl oody cunt.

SHARON
Ozzy, don't.

Ozzy grabs Sharon by the shoul ders and shoves her as hard as
he can into the wall. Sharon slunps, wheezing for breath.
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azzy
Shit, Sharon. | didn't nean to--

Sharon nusters whatever strength she can and punches Qzzy
hard in the crotch. He staggers and reacts by smacki ng her
across the face.

Sharon and QOzzy fall into each other, hands sw nging in anger.
" GOODBYE TO ROMANCE" BEG NS TO PLAY OVER THE BRAW., which we
take in a bit before we

CUT TO
I NT. BRENDAN BYRNE ARENA - NI GHT

Ozzy sings "Goodbye to Romance" with Randy pl ucking beside
him The CROAD waves |ighters and sways.

I NT. DRESSI NG ROOM BATHROOM - NI GHT

" GOODBYE TO ROVANCE PLAYI NG OVER, " Sharon stands in front of
a bathroommrror, her eye blackened and two front teeth
chi pped.

She tries to cover up with a little make up, but it's

poi ntl ess. Tosses the nmakeup into a bag, takes a breath to
bui Il d back her confidence, but at the nonment it's pretty
wel | shot and she sags.

I NT. ARENA HALLWAY - NI GHT

Sharon wal ks al one down the |ong cenent corridor, sunglasses
covering her eyes. She ducks her head whenever anyone passes.

EXT. ARENA - N GHT

Sharon steps onto the bus. Randy, Rudy, and Tommy are al ready
her e.

She passes Andrew, the driver, who's paler and nore wred
t han nor nmal .

SHARON
Wiy do you | ook worse than ne?

ANDREW
I"'mtip top, boss.

Sharon continues down the aisle, towards Ozzy, sitting in
t he back of the bus, |ooking disheveled and spent fromthe
show.

Ozzy rises and noves towards Sharon

Qzzy
I'"'mso sorry.



He gives Sharon an intense hug. Sharon briefly accepts it
and sits. Qzzy sits across from her.

QZZY (CONT' D)
If I ever touch you again, so help

ne. ..
SHARON
I know.
Qzzy
You know | |ove you, yes? Mre than
anyt hi ng.
SHARON
| do. But we can't go on like this.
Qzzy
No, we can't.
SHARON
You need to get yourself cleaned up.
Qzzy
Good idea for the both of us.
SHARON
You'll never see nme take a drink
again, | can pronise you that.
Qzzy

Drinking's ny problem not yours.

SHARON
So what's ny probl emthen?

QzzyY
You and your old man are exactly the
sane and you don't see it.

SHARON
Gve ne a break, Ozzy. Honestly.

QzzyY
I"mnot saying it to make you feel
bad, Shazzy. |'m just saying that
i nstead of recogni zing who you really
are and changi ng, you spend all your
time trying to escape.

SHARON
Don't you dare noralize to nme, Qzzy.
Not now. Not ever.

Sharon noves to sit at front of the bus.
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QzzyY
I need changes too, Sharon. You're
not in this alone.

EXT. GAS STATION - NI GHT
The tour bus pulls into a gas station.
INT. MN-MRT - N GHT

Sharon glumy piles Twi nkies and chi ps and ot her assorted
shit on the counter. Pulls out a disorgani zed wad of cash
from her purse to pay.

She | ooks up to the FEMALE CLERK and notices, hangi ng anongst
a line of car air fresheners, one of a dancing ballerina.

Sharon stares at the air freshener until the clerk interrupts.

FEMALE CLERK
(re: Sharon's bruises)
What happened to you, honey?

SHARON
I"ve left one madman only to fall in
| ove with anot her.

FEMALE CLERK
Men are pigs.

SHARON
Yes. They are.

Sharon sl aps her cash on the counter, grabs her shit, and
wal ks out .

I NT. TOUR BUS - NI GHT

Sharon sits towards the front of the bus besi de Randy, who's
fiddling with his guitar.

SHARON
Are you ever not practicing?
RANDY
Qzzy's got his conpul sions, | have
m ne.
SHARON

He really | oves you, you know.

RANDY
I love playing with him



SHARON
Sorry the accommodati ons haven't
al ways been as posh as you mght've

expect ed.

RANDY
I"'mtwenty-five and touring with the
best singer on the planet. | think
"' m cover ed.

SHARON

That's nice to hear, but even so,
the next tour won't look like this
one.

RANDY
M ght be the end of the road for ne,
to be honest.

SHARON
(sits up)
Are you trying to wind me up? Because
ri ght now. ..

RANDY
It's not you, Sharon. O Ozzy. |
think I want to go back hone. Keep
teaching nmusic. Finish ny degree.

SHARON
Are you even hearing yourself right
now?

RANDY

I know it sounds weird but ny goal
was never to be a rock star. Even if
it was, how can | possibly top this?

SHARON
Randy, you're never |leaving us. You're
part of our famly now.

RANDY
I nmean, |'m probably | eaving.

SHARON
You' re not | eaving.

The bus turns down the long dirt driveway of a well lit,
massi ve white col oni al house beset on both sides by a
spraw ing field.

The change in | ocation breaks up the conversation

ANDREW
We' re here.



Al ong the way down the driveway, the bus passes a parked
1955 singl e engi ne Beechcraft Bonanza airpl ane.

ANDREW ( CONT' D)
(as the bus passes
t he pl ane)
I's that a Beechcraft Bonanza?
(cal l'i ng back)
Anyone want to go flying tonight?

No one responds.

ANDREW ( CONT' D)
Ch, come on. |I've got ny flying
l'i cense.

ANDREW S W FE
I wish you'd fly off a cliff.

ANDREW
(to his ex)
I think we've reached your stop so
you can get the fuck off the bus.

The bus parks and honeowner JERRY CALHOUN (70s) exits the
house to greet it.

ANDREW S W FE
(mean, to Andrew)
Bus dri ver.

Andrew s wi fe junps out of the bus.

ANDREW S W FE ( CONT' D)
Hey, Daddy.

She gives Jerry a big hug.

JERRY
Hey, Darlin'. Wlcone y'all. Good to
see she ain't killed you yet, Andrew

ANDREW
Not yet, Jerry. Tell me you got gas
in that Bonanza.

I NT. TOUR BUS - CONTI NUQUS

90.

QOzzy rises to follow the others out. Jerry greets each with

a hearty handshake.
Sharon reaches out to Ozzy as he passes.

SHARON
Stay with ne.
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Qzzy pul I s away.

Qzzy
You need your space.

Qzzy exits. Sharon watches himfollow the others into the
house.

Qut side the bus Ozzy and Randy exchange a few words. Qzzy
noves al ong, but Randy returns to the bus and steps on.

RANDY
You sure you don't want to cone in?
SHARON
Not just now.
RANDY
| could bring you sone ice for your
eye.
SHARON
I"mfine, Randy. Thank you.
RANDY
Okay. | may still come check on you
SHARON
(smiles)
Maybe you are too sweet for this
life.

Randy grins and steps off the bus.

Morments |ater, Sharon rises and goes to the fridge, fishes
out a bottle of chanpagne and cracks it open.

She looks at it a long while before taking it into the
bat hroom and pouring it down the toilet.

She returns to the bed and |ies down on her back. Looks out
the wi ndow at the noonlit Texas sky.

Monments |ater, Sharon sits up. She crosses to Randy's bunk
and begi ns searching through his things until she finds a
box of cassette tapes.

Sharon | eafs through Randy's nusic - Phil Collins, Frank
Sinatra, The Beatles, Quiet Riot, as well as several cl assical
conposers, including Tchai kovsky.

It's the Tchai kovsky she wants, so she plucks it and brings
it to the cassette deck at the front of the bus and pops it
in.

Sharon takes a few breaths as the nusic kicks in over the
bus's speakers.
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And then she begins to do sone basic ballet steps. First a
plie. Then port de bras. Then down the aisle for a snall
saut e.

Sharon | oses herself in the novenent. Her face is cal m She
seens free.

EXT. HOUSE - LEESBURG FL - DAWN

Crack of dawn. The bus remai ns parked outside the house.
It's quiet except for the SOUNDS OF A FEW MORNI NG BI RDS.

The sil ence breaks when we HEAR THE SOUND OF THE SI NGLE ENG NE
BONANZA APPROACHI NG FROM THE EASTERN SKY

I NT. TOUR BUS - CONTI NUQUS

Qzzy, Rudy and Tonmy sl eep soundly while Sharon stirs from
t he sound of the plane.

She groggily sits up and peeks out the w ndow, where she
notices Andrew s ex-w fe stepping off the second bus wth
one of the roadies.

Then, off in the distance, she spots the Beechcraft Bonanza
flying low, circling, then heading fast towards the bus.

Sharon's eyes go w de as the plane sinks | ower and | ower,
seem ngly bee-lining for Andrew s ex.

She shakes her head, not sure if this is a dream or real
life.

And t hen. ..

KABOOM The bus rocks. Metal flies. Shit falls all over the
pl ace.

A split second |ater, WE HEAR ANOTHER CRASH and EXPLOSI ON.
Inside the bus, it's inmedi ate chaos. ..

Qzzy, Sharon, Rudy and Tommy get dunped fromtheir bunks.
Sharon smashes her head on the | uggage rack.

QzzyYy
Shar on?!

Ozzy peeks out the wi ndow and sees the colonial house bursting
nto fl

in anes.

QzzZY (CONT' D)
Shar on. Sharon cone on!

QOzzy pulls Sharon to her feet. She nmanages a glinpse out the
wi ndow and sees surging flanmes comng fromthe house.
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SHARON
What ' s happened? Wat's goi ng on?

W TH SHARON, her face in conplete shock, as Ozzy drags her
out of the bus.

SHARON ( CONT' D)
(calling out)
Randy?
(then to Qzzy)
Where' s Randy?

EXT. TOUR BUS - DAWN

Sharon and Qzzy stunble out of the bus, followed by Rudy and
Tonmy.

They | ook to the house, the Beechcraft Bonanza wedged into
the side of it, engulfed in flanes.

Andrew s ex-wife SCREAMS in terror at the sight across from
her .

ANDREW S W FE SHARON
He tried to kill nel! Ch God. GCh ny Cod..
He was tryin' to kill

me!

Qzzy races back to the bus and reenmerges with a fire
ext i ngui sher. He races towards the plane.

QzzyY
Randy. Randy!

Sharon, however, is frozen.

Up ahead Ozzy begins spraying the extinguisher, but it's got
nothing on a fire this size.

SHARON
No. No!

Sharon breaks free and rushes to Qzzy, who futilely enpties
t he extingui sher.

SHARON ( CONT' D)
(to Qzzy)
Tell me he's not in there. Tell ne
that's not him
(1 ooki ng ar ound)
Randy! Randy!

QOzzy tosses the fire extinguisher and turns to Sharon. They
fall into each other's arnms and weep hysterically.
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I NT. PROTESTANT CHURCH - DAY

A weepi ng Sharon stands before a coffin, Ozzy hovering just
behi nd her. A picture of Randy and Ozzy onstage with their
arns around each other is perched on top of it.

QOzzy noves to confort Sharon, rests a hand on her shoul der
but she slides away and his hand falls.

EXT. CEMETERY - DAY

Along with everyone el se fromthe church, Sharon and QOzzy
wat ch hel pl essly as Randy's coffin is lowered into the ground.

SHARON (V. Q)
The story I'd heard was that Andrew
was beggi ng everyone to go up in the
pl ane with himand Randy, who hated
to fly, just wanted himto shut the
fuck up... Twenty-five. He was twenty-
five.

Unable to take it, Sharon wal ks of f.

Moments |ater, Ozzy follows. He joins Sharon by a tree | ooking
out over hundreds of gravestones.

Qzzy
You all right?

SHARON
If we'd just switched buses we'd
have never gone to Florida with that
stupid driver and there’ d be no pl ane
for Randy to go flyin' in.

Qazzy
Shazzy don't. You can't start blam ng
your sel f.

SHARON

But | can. If we'd had the noney |I'd
have just gotten the new bus and
that'd have been that. But instead |
l et the noney go to fucking Don.

(in disbelief)
| left it for Don.

Qzzy
Nobody bl ames you. Randy | east of
all.
SHARON
(re: Randy)

He didn't even |like planes.
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Qzzy pulls Sharon close. She cries into his chest a few beats
bef ore Sharon | ooks up at him

SHARON ( CONT' D)
WIl you take ne to the ballet?

QzzyY
Not a bl oody chance.

I NT. ROYCE HALL - N GHT

Sharon sits beside a fidgety Ozzy for a performance of the
bal | et " Coppelia."

A |l one BALLERI NA dances the "Dawn" sequence across the stage,
perform ng sol o before her FELLOW DANCERS, who observe
notionlessly frombehind in a set of bleachers.

Sharon is alone in this noment - no Ozzy, no outside world,
just her and this performance.

I NT. BEVERLY HI LLS HOTEL - NI GHT

Sharon and Qzzy very quietly make | ove, but each can sense
that their mnds are el sewhere. There's no passion, no eye
contact. Sharon even wi nces a couple tines.

Qzzy
Do you want nme to stop?

Sharon nods. Ozzy clinbs off.
I NT. RECORDI NG STUDI O - DAY

Sharon, Ozzy and a pair of ENG NEERS sit in the booth as a
fresh parade of GUI TARI STS enter the studio to audition.

Sharon is lost in thought. Ozzy's drunk.

Qut in the studio, a RANDY RHOADS WANNABE ri ps of f sone
scal es. Sharon shakes her head.

ENG NEER
Thanks.

The guitarist |eaves. A new guitarist enters. Starts to play.
He sucks too.

A PHONE RINGS in the studio. One of the engi neers answers.

ENG NEER ( CONT' D)
Hel | 0?

He |istens a beat. Hands the phone to Sharon. Sharon takes
t he phone.
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I NT. LIMO - DAY

Post recordi ng session. Sharon and Ozzy sit on opposite sides
of the lino.

SHARON
My mumisn't well.

QzzyY
I's she dying?

SHARON
| don't know. But she wants to see
ne.

QzzyY
And?

SHARON
| think it's time for you to go hone
t 0o.

QzzyY
What do you nean, hone? Like to ny
wife?

SHARON

Yes, Qzzy. And your children.

QzzyY
What about you and ne?

SHARON
| don't know.

EXT. W MBLEDON MANSI ON - DAY
A lino drops Sharon off outside the gates of the Arden hone.
| NT. W MBLEDON MANSI ON - DAY

The pl ace | ooks like shit. Rundown. Dark. Bare of everything
but a few pieces of furniture.

UPSTAI RS
Sharon wal ks down the hall.

SHARON
Munt?

She pokes her head into a bedroom where her nomsits in bed
wat chi ng tel evi sion.

SHARON ( CONT' D)
Mun®



HOPE

Hi ya, Sha.
SHARON

Are you... are you feeling alright?
HOPE

Sane as al ways.

SHARON
When you cal l ed you said...

HOPE
Just said that to get you hone.

SHARON
Are you joking?

HOPE
W need noney and your father's
running | ow on options on where to
get sone.

SHARON
So you |ied about being sick to get
me hone to ask for noney?

HOPE
| felt the phone was too inpersonal

SHARON
Setting aside how upsetting it is
that you'd do such a thing...

HOPE

Wuld you rather | was ill?
SHARON

O course not.
HOPE

Your face says otherw se.
SHARON

Right... | don't have any noney,

Mum It's all gone to Don.

HOPE
Pl ease, Sha. Even you aren't that
st upi d.

SHARON
(not taking the bait)
If there's nothing else, |I'mgonna

go now.



HOPE
Oh that's great, Sharon. You go.
Just go. Leave ne to rot with your
thievin' father.

SHARON
There's no law stating that you' ve
got to stay.

HOPE

And abandon himlike you? No. He's a
bastard but he's always put the famly
first.

SHARON
Has he?

HOPE
Yeah. He has. Sonehow that's a | esson
you' ve never | earned.

SHARON
["msorry you see it that way.

HOPE
That's not how | see it. That's how
it is.

Sharon absorbs Hope's words, wilting a bit at first, but
t hen gat hering herself and standing up tall.

SHARON
(after a big exhale)
Goodbye, Mum
HOPE
Goodbye? What d'you nean, goodbye?
SHARON
It neans | |ove you, but | will never

step foot in this house again.
Sharon turns and heads out.

HOPE
At | east feed the bl oody dogs on
your way out.

Shar on | eaves.

HOPE ( CONT' D)
(calling after Sharon)
Fine. Let them starve. Just I|ike
you' re doing to ne.
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I NT. W MBLEDON MANSI ON - KI TCHEN - DAY

Sharon heads out of the house, passing the Doberman she meant
to pet earlier. She notes the dog's sad face and sighs.

SHARON
Do the rest of your lot |ook Iike
t hi s?

I NT. KITCHEN PANTRY - MOMENTS LATER

Wth the Doberman and two nore dogs | ooki ng on, Sharon
searches through the cluttered pantry until she comes up
with a nearly enpty bag of dog food.

She pours the bag over a bow, but only a few kernels spill
out .

SHARON
You' ve got to be shitting ne.

I NT. MARKET - DAY

Sharon plunks a bag of dog food on the counter. A CLERK rings
her up.

ADRI AN (O S.)
Shar on?

Sharon turns to see her old boyfriend Adrian.

SHARON
(taken aback)
Adrian. Ww. Hi

Adrian noves in for an awkward hug.

ADRI AN
(noticing the dog
f ood)
Have you noved back?

SHARON
Em No. No. For ny parents' dogs.
Seens they' ve stopped feedin' 'em

ADRI AN
Ch. Well, that's awful.

SHARON
Yes, it certainly is.

ADRI AN
Least they have you.
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SHARON
Mm The dogs do at | east.

ADRI AN
Lucky for the dogs. Sorry to hear
about Randy.

SHARON

Yes. Thank you.
ADRI AN

Kind of surreal | imagine.
SHARON

Yeah. Hasn't really sunk in
conpletely. Not sure it ever wll.

ADRI AN
| guess it probably won't. And QOzzy?
How s he handling everything?

SHARON
Not well. It's a shit show all around,
to be honest.
ADRI AN
I"msure it is.
SHARON
Are you still in touch with Freddie?
ADRI AN
Ha. | see himevery once in a blue

noon when he's in town.

(of f Sharon's | ook)
Not in that way. |'ve been with the
sane wonan goi ng on three years
actually. W're gettin' married.

SHARON
Oh. Well that's great. |'m happy for
you.

ADRI AN
Thanks. | dabble in pronotions now.

If there's ever any way | can help
with anything, just let me know. |
m ss you.

SHARON
If you've got two mllion pounds
 ayi ng around to buy ny father out
of ny life, 1'd take that.

ADRI AN
Yeah. | don't have that.
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SHARON
Right. 1'mgoing to purchase ny dog
food now.

ADRI AN

Yeah. Good. Good seei ng you.

SHARON
And you, Adri an.

Anot her awkward beat before Adrian | eaves. Sharon turns to
pay for her food, but sonething clicks inside her head.

She abandons the food and runs out of the store.

CLERK
(calling after her)
You taking the food or not?

EXT. MARKET - DAY
Sharon spots Adrian crossing the street and chases after
hi m
SHARON
Adrian. Adrian!
Adri an pauses. Sharon catches up.

SHARON ( CONT' D)
You said you're in touch with Freddie,
right?

ADRI AN
Not |ike in touch, but yeah, | guess.

SHARON
| think there is a way you can hel p.

ADRI AN
He's not gonna | et you nmanage him

SHARON
Don't be daft. It's a nuch bigger
favor than that.

EXT. APARTMENT BALCONY - N GHT

FREDDI E MERCURY paces al ong a bal cony overl ooki ng the Thanes.
He's got Sharon across fromhim sitting, untouched gl ass of
chanpagne beside her, trying to | ook rel axed, but tense as
can be.

FREDDI E
VWhat's it for?
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SHARON
Buy out ny father. Get our lives
back once and for all. Start over.
FREDDI E
I "' m guessi ng he wants the publishing
t 0o.
SHARON
What do you think?
FREDDI E
Two mllion quid' s a pretty steep
price.
SHARON

Price of freedom | guess.
Freddi e | ooks out at the water, considering.

FREDDI E
It's a big bet for a guy |like Qzzy.

SHARON
It's not a bet on Qzzy.

Freddi e turns back to Sharon

FREDDI E
You haven't touched your chanpagne.

SHARON
Have to start abstaining if |I'm gonna
spend the rest of ny life baby sitting
a madman.

Freddie smles. He likes that answer.

FREDDI E
I"'min for five hundred if you can
get the rest.

Shar on rel axes.

SHARON
Thank you, Freddie.

FREDDI E
Cone here.

Freddi e gives Sharon a hug. They separate and | ean on the
bal cony.

FREDDI E ( CONT' D)
Your life is pretty fucked up.
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SHARON
Yes, it is.

EXT. TOUR BOAT OFF THE COAST OF BARBADCS - DAY
Snorkel and mask on his head, a shirtless Ozzy sits drunkenly

on a boat while Thelma and the kids fish and toss chuminto
the water with the hel p of TWO MATES.

QzzyY
(slurring)
Cone on. You're blocking ny view

(beat)
Yeah, you. The one in the red.

The mate in red noves to the side.

THELMA
Leave hi m al one, John.

QzzyY
You corral any sharks yet?

MATE | N RED
There's definitely a couple circlin'.

QzzyY
Better say hello then.

Qzzy rises and stunbles towards the edge of the boat.

THELMVA
Qzzy, don't.

Ozzy | ooks over the bow and quickly tunbles into the water.

MATE | N RED
Ch, fuck.

Qzzy flaps around.

YOUNG LOUI' S

(crying)
Daddy. Daddy.

azzy
I"'mdrownin'. I'm..

The mates exchange a | ook. The second mate shakes his head
and dives in to save Qzzy.

I NT. CBS RECORDS - LOS ANGELES - DAY
Sharon nervously wal ks down a hall into an office, where the

| ead exec from Ozzy's dove biting incident rises from behind
hi s desk.



104.

MALE RECORD EXECUTI VE #1
You have a |l ot of nerve walking in
here.

SHARON
By nerve you nean giving you a chance
to make another fuck |oad of noney?

I NT. Al RPLANE - NI GHT

Qzzy sleeps in a first class wi ndow seat while Thel ma juggl es
her kids in front of him

Young Louis begins to cry. Thel ma glares back at Ozzy, who's
conpl etely usel ess.

I NT. RAI NBOW ROOM - NI GHT

Shar on navi gates her way through the Rai nbow, receiving hellos
and hugs along the way. Eventually she finds the nenbers of
Van Hal en conmandi ng a booth with a bunch of groupies.

DAVI D LEE ROTH
Well, if it isn't Mss Universe
hersel f.

SHARON
It's time to pay the fiddler, boys.

I NT. VST HOLLYWOOD BUNGALOW - DAY

Shar on unpacks her stuff into a quaint, unassum ng West
Hol | ywood bungal ow.

WE MOVE TO THE BED AND SEE two suitcases stacked with cash
| NT. Al RPLANE - NI GHT

Sharon sits in coach. She's got a stack of papers before
her, which she anxiously |eafs through.

EXT. Bl RM NGHAM HOUSE - NI GHT

Sharon | eans on the hood of her car outside Ozzy and Thelma's
house, waiting. She checks her watch. Waits sone nore.
Eventual | y, QOzzy appears, drunk and di shevel ed, eyes a bit
mad, and appr oaches.

SHARON
It's about tine.

Qzzy
I'd have invited you in, but...

Sharon hands Ozzy an envel ope.
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QzZY ( CONT' D)
What's this?

SHARON
It's our freedom

Qzzy pulls out a stack of papers.

azzy
Freedomto do what ?

SHARON
What ever we want without Don Arden's
slithering hand reaching into our
pockets ever again.

Qzzy inspects the papers.

azzy
Is this real ?

SHARON
Soon as he signs, which he will.
W're giving up a hell of a lot, but
we get to be on our own once and for

all.
Qzzy

W' ve done it before, haven't we?
SHARON

(nods and smi | es)

W have.
Qzzy

If we get married I'lIl need to get a

di vorce first.

SHARON
I's that something you want to do?

QzzyYy
I know Thel ma does.

Ozzy | ooks back to the house.

QZZY (CONT' D)
She can't stop ne from seeing ny
ki ds, can she?

SHARON
| don't think she'd want that for
you or them

azzy
(thinks, then:)
Gve ne a mnute.
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Qzzy heads back towards the house.

SHARON
Was that really nmeant to be your
proposal ?

QzzyY
Depends on whether or not you said
yes.

Qzzy di sappears inside. Sharon waits on the hood of the car.
Morments |ater, Qzzy appears lugging a giant taxiderm ed bear.

SHARON
What the hell is that?

QzzyY
She said okay so long as | take this
with me. Can you pop the trunk?

SHARON
You are an absolute lunatic.

QzzyY
And you're about to be Ms. Lunatic.

Qzzy drops to his knee.

QzzY (CONT' D)
As this bear and ny soon to be ex-
wi fe watching through the curtain is
ny W tness, Sharon Arden, will you
marry ne?

Sharon shakes her head before smling.

SHARON
Yes.

Qzzy rises and gives Sharon a big hug and ki ss. Toget her
they westle with the bear, desperately trying to stuff it
in the trunk.

EXT. BEL AIR HOUSE - DAY

A linm pulls through the gates.

The DRI VER- CUM BODYGUARD opens the door for Sharon and QOzzy.

They nmove to the trunk, which the driver opens, revealing
Sharon's two suitcases filled wth cash.

I NT. BEL Al R HOUSE - DAY

One of the cash suitcases plops down on the kitchen table.
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REVEAL Sharon and Ozzy | ooking on as the driver hoists the
second case onto the table as well.

Don stands on the opposite side of the table, cigar in hand
as al ways.

DON
"The fuck is this?

Sharon unzi ps the suitcases, revealing stacks and stacks of
cash.

Don is blown away, drawn to inspect the noney.

DON ( CONT' D)
You rob a bank or sonething?

SHARON
I"mnot the thief in this famly.

Sharon reaches into her purse and pulls out a |arge nmanila
envel ope. Slides it across to Don.

SHARON ( CONT' D)
Sign these and this noney is yours.

DON
How nuch is there?

SHARON
Enough to maintain the charade that
you're still soneone of influence in

this world.

Don pulls the papers out of the envelope as well as the
neckl ace he gave Sharon follow ng her abortion years ago.

SHARON ( CONT' D)
(re: neckl ace)
Been waiting a long tine to give

t hat back.

DON
You don't want it you should just
sell it.

SHARON

Do you need a pen?

DON
You think I'"mgoing to sign these
before readin' en?

SHARON
In order to get your mtts on this
noney? Yeah, | do.
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Don t hunbs through the pages. Looks up to Sharon. She slides
the pen his way, but he doesn't pick it up.

He notices the engagenent ring on Sharon's finger.

DON
You two getting married?
SHARON
W are.
DON
(to Qzzy)

That her condition for keeping your
career afloat?

QzzyY
Don't be a cunt, Don.
DON
She's got the angl es sharper than
even ne.
SHARON
Are you signing or not?
DON
Do you renenber that time | left you
and David in the forest?
SHARON
How could | forget? | was eight.
DON
Do you renenber what happened out
t here?
SHARON

O her then shitting nmy pants and
thinking I was gonna die before
finding our way out?

DON
Ah. You said it right there. You
found your way out. Wiat else is a
fat her supposed to do beyond naki ng
sure his children can always find
their way out?

SHARON
You going to sign the papers or not?

DON
You' | | understand when you start
havi ng children of your own.
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SHARON
Sign the papers!
DON
Sure, I'Il sign them.. On one

condition and it's non-negoti able.
EXT. MAUI HILLTOP - DUSK
On a hilltop overl ooking the beach

A nondenom national M N STER stands at a flower-draped altar
with Ozzy dressed in a white suit and | avender shirt, a pair
of fangs wedged between his teeth.

A smal|l gathering of famly and friends | ook on - Hope and
QzzY' S MOTHER and SI STER, Rudy, Tommy, David Lee Roth and
sonme of the crew

Sharon appears at the head of the aisle in a white dress
that's too big for her, with Don there to escort her

Sharon and Don wal k down the aisle.

DON
You going to take the whol e stage
set wth you to Japan?

SHARON
You want to know that right now?

DON
You ask nme you should strip it down.

SHARON
"' m not asking you.

DON
Japanese pronoters | ove stabbin' you
in the back. Make sure they pay up
front.

They reach Ozzy and the mnister.

SHARON
Wul d you pl ease shut the fuck up?
(to the mnister)
Hel | o, Fat her.

M NI STER
Ch, I'"'mnot a priest.

Don | eans cl ose to Sharon before letting her go.
DON

Ya wal ked yourself out of the forest.
"' m proud of you.
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Don sits. Sharon wells up as she Ozzy takes hands.
M NI STER

(to everyone)
When | sat down with Sharon and Qzzy

bef ore the cerenony, | took a few
mnutes to try and get to know them
alittle. I asked why their love is
so strong and Sharon said sonet hing
that | believe explains it all. She
sai d. .

The minister | ooks to Sharon.

SHARON
Oh, you want ne to say it?
(1 ooking up at Qzzy)
| am Ozzy and Ozzy is ne.

M NI STER
It rem nded me of a saying we have
in Hawai i an: Eia au, eia 'oe, which
translates to, "here | am You are
here.'

VWE PULL AVWAY FROM THE CEREMONY, BLI NDI NG OQURSELVES W TH THE
SETTI NG SUN.

PRELAP:

SHARON (O S.)
Here... And here.

I NT. HOTEL LOBBY - N GHT

Sharon and Don sit a table in the |obby, still dressed from
t he weddi ng.

They' ve got a stack of papers between them which Don signs
one after another.

SHARON
And here... Twi ce here.

Don hesit ates.
EXT. MAU HI LLTOP - N GHT

At a small reception with Ozzy and the weddi ng guests, who
m |l about and eat.

Ozzy is drunk, grabbing fistfuls of cake and handi ng t hem
out .

Qazzy
Have sonme cake, everyone.



DAVI D LEE ROTH
(stuffing his face)
This cake is | oco, man!
(aside to Qzzy)
You don't mind if | take a run at
your sister, do you, Qz?

QzzyY
Only if you want your teeth knocked
out .

DAVI D LEE ROTH
That's not a "no."

David Lee winks at Ozzy's sister.
| NT. HOTEL LOBBY - CONTI NUOUS
Don signs the |ast of the papers, which Sharon gathers.

SHARON
You got to wal k me down the aisle.
Attend my weddi ng. Not bad for soneone
wi t hout any negoti ating power.

DON
In ny heart | know you | ove ne.

Sharon stashes the stack of papers into the envel ope. She
says nothing, but her smle gives Don sone hope.

EXT. BEACH - N GHT

Sharon wal ks al one al ong the shore, wedding dress getting
soaked at the bottom by the incom ng tide.

EXT. HOTEL - N GHT
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Sharon wal ks a path back towards the hotel. She pauses when
she spots QOzzy picking flowers froma garden area up ahead.

SHARON
Ozzy?

Qzzy sees Sharon and takes off. Sharon runs to catch up.

SHARON ( CONT' D)
What are you up to now?

Sharon hurries up the path and into the

HOTEL

She clinbs stairs, heads down the hall and reaches her room

Knocks on the door, but there's no answer.
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SHARON ( CONT' D)
Qzzy. Ozzy are you in there?

Sharon fishes a key from her purse and unl ocks the door.
| NT. HOTEL ROOM - NI GHT

Sharon enters to a roomcovered in wildfl owers - sonme in
vases, sone in glasses, sonme in |liquor bottles.

She takes it all in and turns to the bed, where Ozzy sprinkles
rose petals over the conforter

SHARON
I's this what you' ve been up to?

QzzyY
I"mnot finished yet, woman. Cone
back in an hour.

SHARON
Are you planning to steal every flower
on the property?

QzzyY
| thought you'd find it romantic.

Shar on approaches. Takes Ozzy by the hands.

SHARON

More romantic than finding you passed
out on the floor.

She ki sses Qzzy.

Qzzy
Are we free?
SHARON
W haven't ?ot a pot to piss in, but
yes. W're free.
They ki ss agai n.
Qzzy
How t he fuck we gonna pay for this
roonf
SHARON
| have no idea.
Qzzy

We shoul d probably get the hell out
of here then.

SHARON
You want to just steal off in the
ni ght ?
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Qzzy
Have you got a better idea?

SHARON
No.

Qzzy scoops Sharon into his arnmns.

SHARON ( CONT' D)
You' re supposed to carry ne into the
suite, not out, you nut.

Qzzy
Since when do we do anything the way
it's supposed to be done?

Qzzy snags a bottle of Hennessy off the bureau on the way
out .

SHARON (V. Q)
As you m ght have figured by now,
mne isn't a story of happy endi ngs,
but rather one of new beginnings. So
here we go, one nore tinme, to begin
agai n.

Ozzy turns a corner and he and Sharon are gone.

We stay in the room bursting with flowers, but also littered
with dirt and stens.

A beauti ful ness.

FADE TO BLACK
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