The Mot her

by

M sha G een



| NT. BEDROOM - SUBURBAN HOME - DAY

A YOUNG WOVAN fr om behi nd.
Gazes out the w ndow.

The street i s DESERTED.
But she seens to be staring beyond it.

MAN' S VO CE (V. Q)
Wo is the father?

MOANS. RAW LOUD --
[NT. HACIENDA - CUBA - NI GHT (THE PAST)

The Wbrman and HECTOR (sl eek, feral) have sex.
Thrilling sex.
Too bad it's just finishing.

They fall back onto the bed.

G i stening.

Qut of breath.

Shuddering fromthe power of the orgasm

HECTOR
I love you.

He speaks in Spani sh.

The Woman sm | es.

That's it.

It's telling.

Hector ignores what it's telling him

HECTOR ( CONT' D)
| have sonething for you

He stands.

Naked.

Unashaned.

Throws open the double doors of the suite.

HECTOR ( CONT' D)
Bring it in.

TARANTULA (beady eyes, spider tat crawling up his neck).
Brings it in.

"It" being a custom made SN PER RI FLE.

A YELLOW HAPPY FACE covers the scope cap

HECTOR ( CONT' D)
You |i ke?

The Wborman handl es t he weapon with ease.
Wth excitenent.



THE WOMAN
| | ove.

She stretches out on the bed.
Powerful in her sexuality.

A girl and her gun.

Godard woul d be proud.

HECTOR
| want you to use it for ne.

THE WOMAN
VWhen?

Hect or | eans back.
Gazes at her with frank adm ration

HECTOR
Soon.

| NT. BEDROOM - SUBURBAN HOMVE - DAY

The Wonman stares out the w ndow.
Wth bonmbed out eyes.
A shadow of that carefree girl in Hector's bed.

THE WOMAN
Who el se knows |'m here?

She fidgets.
Ner vous.
Barely keeping it together.

MAN'S VO CE (O S.)
No one outside of my office.

An OLDER CI A AGENT (STONE) sits at the table behind her.
A YOUNGER CI A AGENT (CRUI SE) ready to take notes beside him

STONE
And as soon as you give us nore than
a list of demands, we're prepared to
nove both of you into WTSEC

The Wbrman says not hi ng.
CRUI SE
There's six agents here. You're
saf e.

The Wnman wants to believe that.
Doesn' t.



STONE
Look, we don't have time for kid
gl oves. Skyjacking. That's what's
on the table here. |If you' ve really
gotten your hands on a programt hat
can hack our drone database --

A GUNSHOT.

The bull et SHATTERS a w ndow.
SMASHES into Stone's forehead.
BLOOD sprays.

"Dat abase" was his | ast word.

Crui se drags The Wnan to the ground --

CRUI SE
(into his earpiece:)
Agent down. | repeat, Stone's down.

W' ve got a sniper on the left side
of the house --

I NT. UPSTAI RS HALLWAY - SUBURBAN HOVE - DAY

On the MOVE with Crui se and The Wonman

FAST.

FRANTI C.

GUNSHOTS echo.

Cruise's ear piece CRACKLES with URGENT CHATTER - -

RADI O (V. Q)
Shots fromthe south end...how many
are there?...shit..

CRUI SE
Have we been breached? Are they in
t he house --
THE WOVAN
He won't enter until he knows it's
cl ear.
He.
One man.
Crui se absorbs that.
CRUI SE

(into the radio:)

Gve ne an exit route now. ..
(static, then:)

Soneone talk to ne --

INT. STAIRS - SUBURBAN HOVE - DAY

Crui se out front.
The Wonman behi nd.



An AGENT at the foot of the stairs.
Bullet in the chest.
Crui se noves to check for signs of life.

THE WOVAN
Don't --

The amount of time Cruise spent in the light of the w ndow?
Just half a second.

BANG

A bullet RIPS through the wall.
SMASHES into his chest.

He drops |ike a sack of wheat.
Hyperventil ating BLOOD.

The bul | et punctured a | ung.

The Wborman presses her back to the wall.
Qut of the light of the w ndow.

Li st ens.

Just Cruise's watery WHEEZI NG

No nore gunshots.

There's only one person left to kill

The Wbrman grabs Cruise's GUN

Hesi t at es.

Every instinct is telling her to nove on.
Leave Cruise to bleed out.

Protect herself...

INT. KITCHEN - SUBURBAN HOMVE - DAY

The Wbrman grits her teeth.
Drags Cruise across the tiled floor.
His blood trail in their wake.

The Wnman ransacks drawers and cabinets. Finds...

SUPER GLUE.

FO L.

Bl RTHDAY CANDLES.

A HALF- FI LLED GLASS OF WATER.

The Woman tears Cruise's shirt open

Ri nses his wound.

Fills the oozing bullet hole with super gl ue.
Squeezes it cl osed.

Cruise withes in pain.
Tries to speak.
Coughs up not hi ng but bl ood.

The Wbrman noves on w t hout cerenony. .



[ NT. BATHROOM - SUBURBAN HOVE - DAY

The Wbrman enpties a SHAMPOO BOTTLE.

Fills it with DRAINO from under the sink.

Adds WATER

Alittle FOL.

Breaks a Bl RTHDAY CANDLE in hal f.

Sticks it through the top of the shanmpoo bottle.
Lights it.

Pl aces it behind the door.

Clinbs into the bathtub.

Pulls the shower curtain closed, and --

Wi ts.
The birthday candl e nelts.
And nelts.
And nelts.

It's quiet.
So fucking quiet.

The door CRACKS open.
A FLASH of nmovenent through the gauzy shower curtain.
The Worman fires Cruise's gun.

BANG BANG BANG

Three shots.
In a controlled arc.

A GRUNT.
| MPACT.
The curtain is ripped aside by --

ALEXElI (dead shark eyes, brutish, cold to Hector's hot).
A fresh BULLET WOUND in his arm

But he's still got his gun trained on The Wnan.
A standof f.
ALEXEI
Close range. Not exactly our
speci al ty.

He | ooks down at her.
Wth the barest hint of a smle.

ALEXEI ( CONT' D)
But | guess |'ve got the advantage.
Two hostages to your one.

What the hell is he tal king about?
The Wbrman's bel |y answers the question.



REVEAL -- she's 8 nonths pregnant.

The birthday candl e nelts.
But not fast enough.

THE WOVAN
Al exei, please. Listen, I'lIl show
you where --

ALEXEI

["M NOT A VING YOU ANOTHER FUCKI NG
CHANCE TO ESCAPE! ?!

They strike |ike cougars.

At the sane tine.

He ki cks her gun away.

She knocks his armto the side.

BANG

The stray bullet splinters the ceiling.

She TW STS his wist.

Forces himto rel ease his gun

But he already has a KNIFE pulled in his other hand, and --

He STABS The Wnan in her pregnant belly.

She SCREAMS in agony.
W practically feel it ourselves.

She sumons all her strength.

Ki cks Al exei back.

Ducks into the tub because, finally --
KAAAAAAAAAAAAAAABOOOOOO0000000000000000000000OM !

INT. 1LOBBY - A - NGH

The Wbrman stunbl es through the front door.
Covered in BLOOD

Bl eedi ng.

Clutching her belly.

In LABOR.

She col | apses on the Cl A synbol covering the tiled fl oor.
As AGENTS rush to help her --

SMASH TO WHI TE.

Two words bl eed onto the screen:

THE MOTHER



Slowy FADE I N.
As if coming back to life fromthe dead...

I NT. HOSPI TAL - NI GHT

Agent Cruise wakes in a hospital bed.
Lit by the blue gl ow of machines.
A BREATHI NG TUB down his throat.

Soneone's in the roomw th him

Hi dden in shadow.
He TENSES.
Fi nger inching towards the call button.

Anot her inch. ..
Anot her . ..
Al nost there...

The shadow noves.
Into the light --

THE WOMAN.

Weak.

Post c-section.

In stolen O R scrubs.

THE WOVAN

Find...a safe honme for the baby...and
["Il...give you...the program

She sways.

Unst eady on her feet.

Desper at e.

Det er m ned.

He shakes hi s head.

Pull s at the breathing tube.
Al so desperat e.

Al so det erm ned.

THE WOMAN ( CONT' D)
Al exei will destroy...everything to
find me. And he always finds ne...

Cruise finally drags the tube out --

CRUI SE
You...saved ny life --

THE WOVAN
You can't protect ne. So protect
her .



INT. NICU - N GHT

A W NDOW separates us froma beautiful BABY G RL.
In an incubator.
A BANDAGE covers half her tiny face.

The Wman's refl ecti on appears in the gl ass.
She takes one | ast | ook at her daughter...

| NT. BATHROOM - STADI UM - DAY (THE PAST)

The noi se of a SOCCER GAME echoes.

The Wbrman | eans agai nst the cranped stall door.
Stares at sonmething in her hands.

A mllion thoughts running through her head.

bangbangbang!

An open pal m agai nst the stall door.
Soneone can't hold it any |onger.
The Worman drops. ..

A PREGNANCY TEST.
Into the toilet...

[NT. HALLWAY - STADI UM - DAY (THE PAST)

The Wbrman noves through a throng of rabid SPORTS FANS.

She' s grabbed from behi nd.
Pulled into a dark corner by --

ALEXEI
SLAMS her up against the wall.
Menace in his eyes.

No.
Not nenace.
LUST.

He KI SSES her hungrily.
Li ke he owns her.
And she returns the Kkiss.

ALEXEI
Hi .

THE WOVAN
Hi ?
She throws a paranoid glance around the corner...

Hector's t hug TARANTULA.
Snakes through the crowd.
Looki ng for her.



THE WOMAN ( CONT' D)
Tell me you aren't risking getting
caught to say hi.

Al exei shrugs.

Lights a Cl GARETTE

Ofers to The Wman

She ashes it.

Pl aces it back on his |ips.

THE WOVAN ( CONT' D)
Hect or doesn't |i ke snokers.

ALEXEI
| don't give a fuck what he |ikes.

He possessively waps his arns around her wai st.
Eyes her curves.
H s curves.

THE WOMVAN
He told ne about the buy.

Al exei's eyes SNAP back to The Wman's.
"The buy" interests him
More than the curves that belong to him

THE WOMAN ( CONT' D)
He wants ne there. Next Sunday.

ALEXEI
Wher e?

THE WOVAN
No details yet.

Al exei takes a deep drag.
Contenplates a mllion details.
The Wonan | ooks at him

Raw.

Open.

THE WOMAN ( CONT' D)
W' re done after this. Right?

Al exei sm | es.
A devil's head grin.

ALEXEI
It's yachts and private beaches '"til

the end of time. Unless you get
bored. ..



10.
EXT. ALASKA - DAY

ICE as far as the eye can see.

No yachts.

No private beaches.

Just a SMALL CABIN in the mddle of a FROZEN LAKE. ..

I NT. ALASKAN CABI N - DAY

The Wonan.
10 YEARS LATER.
Now. . .

THE MOTHER

She does her norning exercises.
Met hodi cal

Rep after rep.

She's a razor's edge.

Just like the length of her hair.
Al'l the soft parts carved away...

EXT. ALASKAN CABI N - DAY

Make-shift shower.
Suds wash over The Modther's fading C SECTI ON SCAR. .

EXT. ALASKAN FOREST - DAY

VERTI GO,
Hal fway up two 150 foot BLACK COTTONWOOD TREES

The Mother lies in a SNIPER S NEST.
One eye cl osed.
The other staring through the scope of a SNIPER RI FLE

She breat hes steadily.
Waits. ..

THROUGH THE SCOPE

A DEER
Saunters into the crosshairs.
Over a mle away.

The Mot her's finger SQUEEZES the trigger.
BOOM
She di sassenbl es her rifle.

Doesn't even wait to see the deer go down.
She knows she hit her target...



EXT. ALASKAN FOREST - DAY

The Mot her treks.
Sniper rifle slung over her shoul der..

EXT. NEAR THE RI VER - ALASKAN FOREST - DAY

The Mot her energes fromthe tree line.
Freezes.

A VWH TE SHE- WOLF
Tears at the DEER CARCASS.
Her WOLF CUBS bite at each others heels off to the side.

The Mother pulls her rifle.
Sl ow y.
Chanbers a round.

KA- CHHK!

The She-wolf's attention snaps to the threat.
She bares her teeth.

Squares off.

Eyes | ocked on The Mot her.

A sinmmering darkness mrrored between them
A primal Kkinship.

The She-wolf slowy advances to attack.
The Mot her hol ds her ground.
Turns her rifle.

At the Wl f Cubs.

The She-wol f stops dead.

Mot her instincts kicking in.
Protect the offspring.

At all costs.

Industrial strength TENSION, then --
The She-Wol f HOALS.

Si gnal i ng her cubs.

As they scranble into the woods...

INT. STORE - DAY

An OLD MAN (JONS).
Spies a Pl CKUP TRUCK pul | around back.

He grabs a LOCK BOX from under the counter
Hi s CANE
Flips the sign on the front door to "CLOSED. "

11.



12.
EXT. ALLEY BEHI ND - STORE - DAY

Jons linps towards the pickup

The Mot her drags the deer carcass fromthe bed.
He pulls a POSTCARD fromthe | ock box.

Hands it to her.

There's no return address.
It reads: #457831 5 AM

Jons | ooks over the carcass.
Frowns at the BlI TE MARKS.
But keeps his displeasure to hinself...

INT. STORE - DAY

The Mot her picks a strange assortnment of itens off the shelves --

A JUG of water.
BATTERI ES.
KITTY LI TTER
Z| PLOCK BAGS.

I NT. ALASKAN SHACK - DAY

BREAD.

JERKY.

Moti on sickness PILLS.
FLASHL| GHT.

WOOL BLANKET.

A stack of CASH.

SAT PHONE.

9MM PI STOL.

Al laid out to pack.
Preci se.
OCD preci se.

The Mot her stuffs everything into a duffel bag.
Pul | s a NONDESCRI PT BLACK CASE from under neat h her bed.

The cabin is BARE.
Not hi ng | eft behind. ..

EXT. DOCKS - FLORIDA - DAY

The amber |ight of dawn spreads.
SHI PPI NG CONTAI NERS are off | oaded from a barge.

#457831 stenciled across a rusted red contai ner.

A DOCK WORKER unl ocks it.

The Mt her clinbs out.

They share a nod.

She hands over the stack of cash..



EXT. SHI PYARD - DAY

The Mot her enpties her duffel in the trash.
The refuse of her carefully chosen grocery itens.

What vou'd need for an extended trip in a steel box.

EXT. OFFICE BUI LDI NG - DAY

The Mot her slips in through the back door.
Takes the stairs all the way up to the...

EXT. ROOF - OFFICE BU LDI NG - DAY

The Mot her opens that nondescript black case.
It's her sniper rifle.

This is a hit.

She pulls out the scope.
Pops the cap off.
Brings it to her eye --

THROUGH THE SCOPE

KIDS in a playground across the street.
Lots of them running around.
Wat ched by their MOTHERS and NANNI ES.

A GRL in a RED MAG Cl AN S CAPE.
Of to the side.
Al one.

The Red Caped G rl turns.

Sunl i ght catches on a faint SCAR

On her cheek.

The remmants of a wound she received in utero.

The Mot her squints into the scope.

Wat chi ng.

From a di st ance.

Fi ghting enotion

She doesn't dare get any closer than this...

THROUGH THE SCOPE

The Red Caped Grl (ZOE, 10).

Practices MAG C TRICKS with a DECK OF CARDS.
Tongues the scar in her cheek.

A nervous habit.

A BULLY approaches.
Pul | s her cape.
Teasi ng her.

13.



ZCE' S MOTHER across the park

Not paying attention to the situation brew ng.

Too busy flirting with a SUBURBAN DAD

A BLACK VAN parked across the street.
Angl ed right at Zoe...

The Mot her's protective instincts kick in.
She sets the scope on the roof's edge.
Never takes her eye fromit.

Assenbl es her Rifle...

THROUGH THE SCOPE

More KI DS crowded around Zoe.

14.

The Bully knocks her playing cards from her hands.

They scatter in the breeze.

ZOE'S MOTHER still oblivious.
Still flirting.

The Suburban Dad gl ances toward t hat BLACK VAN

The Mot her assenbles her rifle faster now.
Sonething is definitely wong.

She | ocks the scope in place.
Rai ses the rifle..

THROUGH THE SCOPE

The teasing has reached its climax.
Zoe can't take it anynore.
She PUNCHES the Bully.

FITTLEEEETT T GHT!

O nore like a beating.

The Bully has two inches on Zoe.
The scope hovers over him

It'd be a clean shot.

The Mother's finger rests on the trigger.
Wul d she shoot a kid?

THROUGH THE SCOPE

Zoe's Mother finally intervenes.
Pushes the Bully off her daughter.
Drags Zoe towards the parking |ot.

That Bl ack Van circling towards them.

The Mot her tenses.
Fi nger curving around the trigger..



15.
THROUGH THE SCOPE

The Bl ack Van gets cl oser.
Cl oser...
Cl oser...

Drives right past Zoe and her ©bther.

The Mbt her rel axes.

Takes her finger off the trigger.
She overreact ed.

But...

Sonething still feels off.
She raises the rifle again..

THROUGH THE SCOPE

SUBURBAN DAD

H s back still to us.

Dress shirt and sl acks.

Just a hint of a FADED TATTOO.
Peeki ng fromthe edge of his collar.

The hairy |l egs of a SPI DER.

And what happens next, happens FAST --

A SCREAM

Tire's SCREECH NG

The Bl ack Van has reversed.

In front of Zoe and her Mt her.
TWO THUGS attenpt to grab the girl.

BANG BANG
The Mot her takes them out.
Two kill shots.
No hesitation...

THROUGH THE SCOPE

TERROR sweeps across the park.
Mot hers, Nanni es, and Children scranbl e.

Subur ban Dad AKA HECTOR S THUG TARANTULA.
Cuts through the nel ee.
A shark to bl ood.

The bl ood bei ng Zoe.

BANG

The bullet was just a hair off.
He di ves for cover behind a bench.



16.

Zoe FROZEN in stunned horror.

Gapi ng as her Mother fights with the van's Driver.
HOLD a bead on them

Zoe's Mot her blocks a clean shot at the Driver..

The Mother's finger flexes on the trigger.
Frustration lining her features.

Get out of t hewayget out of t heway.

Fuck it.

THROUGH THE SCOPE

BANG

The bull et slices through Zoe's Mt her's shoul der.
Slans into the Driver's neck.

BLOOD sprays.

They both coll apse to the asphalt.

That was The Mdther's | ast bullet.
She drops her rifle...

INT. STAIRWELL - OFFICE BU LD NG - DAY

The Mot her barrels down.
Like a freight train.

Level SI X

Fl VE.

FOUR.

On the third.

She hops over the railing to the bottom
Tweaks her ankle on the I anding.
Swal | ows the pain.

Bursts out the door..

EXT. PARKING LOT - PARK - DAY

POLI CE SIRENS in the distance.
Zoe shakes her unconscious Mdther like a rag doll.
Streaks of tears run down her cheeks.

ZCE
Mom get up. Please, get up --

THE MOTHER (O S.)
Zoe!

Zoe turns in a daze.

The Mot her GRABS her before she can process what's happeni ng.
She struggl es agai nst this stranger.

Scared out of her m nd.

ZC0E
Let nme go --



Tarantul a peeks from behi nd that bench.

The Mot her struggles with a freaked out Zoe in her arnmns.
Di stract ed.

He raises his gun --

BANG  BANG

The Mot her spins for cover.

Behi nd a car.

Gets CLIPPED in the armby a bullet.
She drops Zoe.

Who i medi ately nmakes a run for it.

THE MOTHER
Zoe, no --

BANGBANGBANG

Tarantul a | ays down fire.
To keep The Mt her trapped behind the car.
Dashes after the little girl.

The Mot her pulls her 9mm
Rises to fire, but...

Tarantula's got Zoe in his arns.
Uses her as a shield.
@un to her tiny forehead.

The Mot her tracks Tarantul a and Zoe.
Waiting for a clear shot.
That she doesn't get.

Tarantul a hops into the idling van with Zoe.
Speeds of f.

RED and BLUE LI GHTS di sco across The Modther's face.
Four SQUAD CARS surround her.
Cutting off any chance she had of pursuing.

POLI CE MEN crouch behi nd open doors.
@Quns trained on her.
The only threat in sight.

POLI CEMEN
DRCOP YOUR WEAPON - -

INT. ER - HOSPI TAL - N GHT

The Mot her handcuffed to a gurney.
A NURSE tends to her gunshot wound.
POLI CEMEN keep dutiful watch.

BARNEY (O S.)
She say anyt hi ng?

17.



FIFE (O S.)
Not a word.

Near the nurse's station.
Two DETECTI VES (BARNEY & FI FE) observe.

FI FE ( CONT' D)
And no ransom demand yet.

BARNEY
You see that rifle we found on the
roof ? She has to be a part of it.

FI FE
Seens to ne the Cubans --

BARNEY
| thought they were Mexican?

FI FE
-- with bullets in themwere the
ki dnappers. It's like..

BARNEY
Li ke what ?

FI FE
Li ke she was trying to stop them

Barney tries to digest that.
Can't.

BARNEY
She shot the girl's nother.

FI FE
Cl ean through the shoul der. M ni nal
damage.

BARNEY
Conpared to...?

FI FE
The kill shots in everyone el se.

EXT. HOSPI TAL - N GHT

The Mother in cuffs.
Armin a sling.
Loaded onto a PRI SON TRANSPORT VAN by Pol i cenen

ZOE' S FATHER (O S.)
Pl ease, |'m beggi ng you..

18.



Barney and Fife hold back ZOE' S FATHER
He's ragged with enotion.
Desper at e.

ZOE' S FATHER ( CONT' D)
Tell them where my daughter is.
"1l give you whatever you want...
The Mot her clinbs into the barred van unnoved. ..

INT. JAIL - NIGHT

The Mother in a prison junp suit.
Led through the noisy cell bl ock.
A few LATI NA GANGBANGERS si de-eye her fromtheir cells..

INT. CELL - JAIL - NIGHT

CLANG

The door slides closed.
The Mot her |ays down on the bare mattress...

EXT. DESERT HI LLSIDE - CUBA - DAY (THE PAST)

The Wbrman |ies on her stomach in the dirt.
Eye to that customsniper rifle Hector gifted her

THROUGH THE SCOPE

A | one BLACK SEDAN

Speeds towards a convoy of HUWEES.
HECTOR, TARANTULA, & his THUGS

St and beside the gas guzzlers.

HECTOR ( ON RADI O
Here they cone, baby.

Hi s honey-laced Spani sh.
Buzzes fromthe EARPIECE in The Wbnan's ear.

ALEXElI (O S.)
Sonet hi ng' s wrong.

The Wnman | ooks over the rifle's barrel.
Al exei is laid out beside her.
Hi s eyes through a pair of binocul ars.

Her spotter.
THE WOVAN
What do you see?
ALEXEI
Not down there. | know you.

Sonet hi ng' s bot heri ng you.



20.

The Wonman | ooks of f.
He does know her.
And sonething is bothering her.

ALEXEI ( CONT' D)
Did it get real?

THE WOMAN
No - -

ALEXEI
You're in love with him--

THE WOMAN
He's the nark.

ALEXEI

| don't like surprises.

A | et hal beat.
The Wbrman has one hell of a surprise for him

MALE VO CE (V.Q)
We're in position.

Fromthe WALKIE clipped to Al exei's belt.
He turns his eyes back to his binocul ars.
Back to the task at hand.

ALEXEI
(into wal kie:)
Everyone hold for ny mark.
(to The Worman:)
12 o' clock. Range fourteen hundred

and seventy-six neters.
The Worman |ines up the shot. ..

THROUGH THE SCOPE

HECTOR.
At 12 o' cl ock.
Stepping out in front of the Hunvees.

The target.

ALEXElI (O S.) (CONT' D)
Dial twenty-four plus one click.
Wnd from2 o' clock at five mles
per hour.

The Wbrman adj ust s.
Al exei watches her every nove.

ALEXEI ( CONT' D)
Whenever you're ready.



The Wbrman t akes a deep breath.

FI exes her finger on the trigger.
Al exei's body TENSES.

He's inpatient.

Finally --

BANG
INT. CELL - JAIL - DAY

The armsling is crunpled on the floor.
The Mot her does her exerci ses.

Met hodi cal

Rep after rep.

Feel s |i ke she's been up all night.

She has.
The cel|l bl ock opens...

INT. JAIL - DAY

The Mot her steps into the |line of | NVATES.
A LATI NA GANGBANCER | eans out of |ine ahead.
Looks straight at her.

Runs a finger across her neck.

Transl ation: You're dead, puta.

GUARD (O S.)
You got a visitor...

The Mother is pulled out of line...
| NT. SECURE ROOM - JAIL - DAY

The Mother cuffed to a table.
The door opens.

Cl A AGENT CRU SE enters.
10 YEARS OLDER

He's aged well .

The Mt her doesn't react at all.
Cruise opens a THIN file.

Pul I s out a BALLPO NT PEN
CLICKS it once.

CRUl SE
There's not nuch in your file. Ex-
arny. Sniper certification.
Honor ably di scharged. And then you
went off the grid. A ghost.

21.



22.

CLI CK CLI CK CLICK CLI CK.
Cruise fiddles with his pen.
A nervous habit.

CRUI SE ( CONT' D)
But that's fine. | don't care about
any of that. 1'Il talk to a ghost
if it means saving a little girl.

CLI CK CLICK CLICK CLI CK.
The Mot her remmins silent.

CRUI SE ( CONT' D)
Your people still have her. No
contact. No demands. So |'m here
to ask what you want us to do. To
get her back safely.

CLI CK CLI CK CLI CK.
Not a peep from The Mot her.
Crui se swal l ows his annoyance.

CRUI SE ( CONT' D)
This case mght be FBI jurisdiction.
But I know this famly personally.
They' re good people. And |I'm going
to do whatever it takes to get their
l[ittle girl back to them

Crui se pauses.
Locks eyes with The Mot her.
To sear that point hone.

CLI CK.
CLI CK.
CLI CK.

Not a nervous habit.
Morse code.

The Mot her nods.
Al nost i nperceptible, and --

Crui se pops like a ball oon.
LAUNCHES across the table.
STABS the pen into The Mther's shoul der.

CRUI SE ( CONT' D)
TELL ME WHERE THE G RL | S ?!

He GRINDS the pen into her bullet wound.
Reopens it in a gush of bl ood.

GUARDS rush in.
Struggle to pull himoff.



Crui se's hand brushes across The Mdther's.
He slips her sonething.

She quickly SWALLOAS this somet hing.
The Guards too distracted by Cruise's rage to notice...

[NT. | NFIRVARY - JAIL - DAY

A CONSTRUCTI ON AREA is coned off.
Near an exposed wi ndow.

No bars.

A GUARD st ands wat ch.

The Mother's cuffed to a bed.
Wund re- bandaged.

She eyes the clock on the wall.
Five mnutes til 3.

She' s overtaken by a VI CLENT COUGH.
Fei gned cover.
She regurgitates what Cruise slipped her.

A | ock pick.

THE MOTHER
Can | have sone water?

The Guard just stares at her.

THE MOTHER ( CONT' D)
Pl ease. ..

The Guard gets up.
Annoyed.
Grabs a dixie cup at the sink.

The Mot her discreetly uncuffs herself.
Eyes the wi ndow.
Just one Guard between her and escape.

The Guard approaches with the water.
The Mot her readies to nake her nove...

The door unl ocks.
FI VE LATI NA GANGBANGERS ent er .
Wth PRI SON VEAPONS.

GANGBANGER
Get out.

The Guard turns tail.
Locks the door behind him

Now five crazy bitches between The Mt her and escape.
The Gangbangers circle the bed.
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GANGBANGER ( CONT' D)
Hector says hi, puta --

The Mot her EXPLODES.

Ki cks the Gangbanger at the foot of the bed.
Square in the breast.

W aps her hand around t he HANDCUFFS.

Uses them | ike brass knuckl es.

Breaki ng the nose of the Gangbanger on the left.
Grabs the armof the one on the right.

Twi st s.

Pul I s the TOOTHBRUSH SHANK from her hand.

Lodges it in her throat.

One down.
Four to go.

The Mot her springs off the bed.
Al ways on the nove.
Maki ng t he Gangbangers cone to her.

She fights |ike she shoots.
Every blowis a kill shot.
Meant to put you down and keep you down.

Two down.
Thr ee down.
Four .

The Guard outside scranbles to unlock the door.
The Mot her jans a chair under its handle.
Throws a dead Gangbanger against it.

For extra support.

One Gangbanger | eft standing.
Barely.

The Mot her BUM RUSHES her.
Smashi ng through the bar free w ndow. ..

EXT. PARKING LOT - JAIL - DAY

...and uses the gangbanger's body to break the fall.
They | and on the hood of a parked car.
UGLY | MPACT.

An SWV pul I's up.
The passenger door is thrown open.
Cruise is behind the wheel.

The Mot her peels herself off the dead Gangbanger. .
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EXT. ALLEYWAY - BETWEEN WAREHOUSES - DAY

A beat up, abandoned OLDSMOBI LE.
Wedge between dunpsters.

The SUV slides to a stop next to it.
Crui se and The Mther clinmb out.

CRUl SE
|"ve got a change of clothes for
you.

Crui se pops the trunk of the A ds
Bends into it --

The Mt her SLAMS the hood down on his head.
Pulls his GUN from his hol ster.
Janms it right up under his chin.

THE MOTHER

You told Hector. About Zoe --
CRUI SE

No - -
THE MOTHER

It can't just be a coincidence. You
send t he postcards --

CRUI SE
Every year. Wy turn on you now?

The Mot her hesitates.

Crui se speaks quickly.

Can barely get a full breath.
Steel jammed in his throat.

CRUI SE ( CONT' D)
There's a leak in the departnent.
To the cartels. Hector recently
becane their main supplier of weapons.
Sormeone turned over the information,
but it wasn't ne...

The Mot her steps back.
@Qun still trained at Cruise's head.

THE MOTHER
Get in the trunk.

CRUl SE
| wouldn't do anything to hurt her.

A | ong nonent.
Crui se stands his ground.
Finally...



The Mot her | owers the gun.
Rel uctantly.

THE MOTHER

Do you know where Hector is?
CRU SE

No. |'ve tried all ny sources.

He's gone into hiding. But there's
no evidence he's left the island.

The Mot her grabs clothes fromthe trunk.
Changes.

Crui se diverts his eyes.

A gent| enen.

CRUI SE ( CONT' D)
He...wouldn't --

THE MOTHER
No. He thinks she's his.

A flash of curiosity in Cruise' s expression.
If not Hector, than who is the father?

THE MOTHER ( CONT' D)
G ve ne your keys.

CRUI SE
| can help --
THE MOTHER
| can't trust your people --
CRUI SE
No CIA. Just ne. |I'mcomng with
you --
THE MOTHER

G ve ne the keys.

The Mdther's got that gun back in her hand.
She's going to get those keys.
What ever it takes.

CRUI SE
How are you going to get past the
TGF wi t hout ne?

THE MOTHER
"1l find a way.

CRUI SE
And how nmuch tinme will that waste?
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EXT. WATERS OFF THE COAST OF - FLORI DA - DAY

The island of Cuba.

Just a speck on the horizon
Cruise pilots a speed boat.
Across the choppy waters...

EXT. MARINA - CUBA - DAY

This is how Crui se gets past the Tropas Guarda Fronteras:

1) He flashes his BADGE
2) A TG OFFI CER waves his boat through.

EXT. DOCK - CUBA - DAY

Crui se opens a H DDEN COVPARTMENT
The Mot her clinbs out.

THE MOTHER
There's sonething | need..

EXT. CUBAN H GHMAY - DAY

A rusting FOOD TRUCK powers at us.
Pedal to the netal.
MARCOS (twitchy, a human humm ngbird) drives.

His eyes flit to the rearview mrror.
Don't |ike what they see.
At all.

He swerves onto a dirt road, REVEALING - -

A GAZ 2410 on his tail.
The Mot her behi nd t he wheel .

She swerves onto the back road.
@uns the gas.
I nches al ong side the Food Truck.

Crui se notions fromthe passenger seat.
Pul | over.

Mar cos shakes his head adamantly.

No chance in hell

The Mot her lets up on the gas.

The Gaz drops behind the Food Truck.
Marcos breathes relief.

It's short lived --

The Mother's hand is out the driver's w ndow.
GUN ai ned.
She fires three shots.
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Tire.
Tire.
ENG NE.

The Food Truck veers sharply.
Barely bal ancing on bald tires.
Smoke wafting fromthe engine.

Marcos twi sts the wheel
This way and that.
TOO HARD

The Food Truck FLI PS.
TUMBLES wi Il dly across the dirt road.

One revol ution.

Two.

THREE.

Finally it comes to a crunching stop on its head..

INT. FOOD TRUCK - DAY

An assortnment of VWEAPONS |line the walls.
Scatter the ceiling.
Which is now the floor.

The Mot her runmages.
Bags a KN FE

A GLOCK

BULLETS.

She checks out a BLACK MARKET 9WM
S| LENCER

| NFRARED SI GHT.

She clicks it on

The RED LASER slices through the air.
Lands on a beat up non-descript BLACK CASE
Looks fam liar.

The Mot her pops the case open.
Her eyes fill with surprise.

It's her qgift.

That CUSTOM MADE SNI PER RI FLE
10 YEARS LATER
Hal f the smley face scratched off the scope cap..

EXT. BACK ROAD - CUBA - DAY

A very pissed off Marcos.
Fi dget s.
Spits bl ood.
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MARCOS
That bitch. Al nost got me killed.
Now she robbin' ne...

Crui se has his gun trained.
Ri ght between Marcos's eyes.

CRUI SE
There's a safety deposit box in
Havana. Half a ml. Untraceable --
MARCOS

Mot her f ucker you robbin" ne. And
you think I'mjust gonna trust you.
Fuck you --

CRUI SE
Go on a treasure hunt or die right
here. Your choi ce.

Mar cos shuffl es.
From one foot to the other.
Consi dering. ..

A RED DOT.
Appears in the mddle of his creased forehead.
A BULLET HOLE replaces it seconds |ater.

Hs LI FELESS body drops to the dirt.

Crui se blinks surprise.

@in still trained at the enpty air.

The enpty air now cut by an | NFRARED LI NE
His eyes followit to...

THE MOTHER
Lowers the bl ack nmarket 9MM

THE MOTHER
W can't | et anyone warn Hector.

Crui se absorbs that.
The finality.
There was never any other way this scenari o ended.

THE MOTHER ( CONT' D)
This is what it's going to take to
get her back. Can you handle it?

[ NT. WAREHOUSE - CUBA - DAY

A GERVAN SHEPHERD rips at a PITBULL'S throat.
In a barbwi re | aced CAGE.



A throng of LOALI FES surround it.
Cheering for bl ood.
The vi be EXPLOSI VE.

TARANTULA.
Oversees the illegal blood sport.
Surrounded by his...

SPI DER THUGS
Snake through the crowd taking bets.
Hol di ng the | eashes of vicious ATTACK DOGS. .

| NT. BATHROOM - WAREHOUSE - DAY

The wal | shakes fromthe adrenaline on the other side.
A SPI DER THUG hangs by the door.

Tarantula sidles up to a urinal.

Ri ght next to...

CRUI SE.
They trade a cursory gl ance.
That's it.

Just two nen pissing.

Crui se zips up.
Washes hi s hands.
Discreetly eyes in the mrror's REFLECTI ON. .

SPI DER THUG
TARANTULA.
The DOOR.

Sonet hi ng has Cruise's forehead creasing.
Sonet hi ng he doesn't |ike...

IN THE STALL:

The Mot her peeks through the door crack.
BLACK BAG i n hand.

9MM i n back pocket.

| mpati ent.

Waiting for a go signal

That Cruise isn't giving.

Wy ?

Tarantul a zi ps up.
Washes hi s hands.

Cruise dries his.
Clocks the slowturn of the stall's | ock.
Subtly shakes his head to his reflection...
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IN THE STALL:

The Mot her continues turning the |ock.
I gnoring Cruise's warning signal.

Bl ack bag now i n back pocket.

9MM now i n hand. ..

Crui se shakes his head again.
Mor e adamant .
Still subtle, but --

The Mot her bursts fromthe stall
bang!

A bullet to the head for Spider Thug.
Hi s body hitting the floor?
Louder than the silencer-ai ded gunshot.

Surprise floods Tarantula's features.
It's quickly replaced by anger at the sight of The Mot her.
And that's knocked away by a SUCKER- PUNCH from Crui se.

The Mot her throws the black bag over Tarantula's face.
Cinches it tight.
Cutting off the yell bubbling out --

THE MOTHER
Tell us where Hector is.

Tarantul a resists.
VI OLENTLY.
Cruise struggles to zip tie his slippery still wet hands.

THE MOTHER ( CONT' D)
Forget his hands. Lock the door.

CRUI SE
Lock's broken. That's why | signal ed
to wait --

The door's pushed open.
Crui se draws hi s gun.
Fi nger hesitating on the trigger..

A LOALI FE.
Stands in the doorway.
Jaw dr opped.

He turns tail.
The door sw nging closed behind him
The Mot her and Crui se trade a | ook.

Clock's ticking now.
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Crui se keeps his gun trained at the door.
The Mother turns all her attention to Tarantul a.
Fi erce urgency.

THE MOTHER
Where's Hector?

She | oosens the bl ack bag.
Tarantul a coughs out --

TARANTULA
Fuck you.

C nched TIGHT
She whirls hi maround.
Slans himface first into the wall

A SPIDER THUG barrel s through the door.
Qun rai sed.

BANG BANG BANG

He gets off a shot.
Before Cruise uses two to put hi mdown.

BANGBANGBANGBANG

Soneone's shooting a SEM - AUTOVATI C t hrough t he wal |
Spray and pray.

The Mdt her and Crui se take cover --

IN THE STALL:

The Mot her drags Tarantula in with her --

THE MOTHER
Where's Hector?

But she doesn't have enough | everage anynore.
Tarantul a's too big.

He rans her back across the toilet.

She goes |inp.

Dazed.

He gets free.
Ri ps the black bag off...

BANGBANGBANGBANG

Bul | ets eat up every surface.
Porcel ain shards fly.

TARANTULA (O . S.)
St op shooting --



I NT. WAREHOUSE - DAY

Spi der Thugs surround the bull et ridden bathroom door.
Fi ngers com ng off triggers.
@uns snoki ng.

LOALI FES scranbl e around t hem
Tri ppi ng over thensel ves.
Scared out of their m nds...

| NT. BATHROOM - WAREHOUSE - DAY

Tarantul a haul s ass for the door.
He's side blinded by Cruise.
Li nebacker-tackl ed to the ground.

But Tarantula is TOUGH.
Throws Crui se off.
Barrel s out the door.

The Mot her exits the stall.
Charges after Tarantul a.

CRUl SE
Wait. ..

She heard him
Doesn't sl ow down.
I n juggernaut node --

I NT. WAREHOUSE - DAY

The Mt her |urches out the bat hroom door.
Strai ght into CHAGCS.

Focused.

GQun rai sed.

She takes out the Thugs col |l apsing on Tarantula to hel p.
He grabs one of their guns.

Fi res back.

The Mot her begrudgi ngly takes cover.

CRUI SE.
Barrel s out the bat hroom now.

H s cover fire for The Mother forces Tarantula to retreat.

TARANTULA
Kill them

The rest of his Spider Thugs join the fire fight.
Rel easing their dogs on The Mdther and Crui se.

The Mot her takes out two chargi ng GERVAN SHEPHERDS
Cruise fires at a PITBULL.
M sses.
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The Pit LATCHES onto his arm

Jaws of steel

Bl ood and spit flying.

A cl ose range shot drops it.

But that was Cruise's last bullet.
The Mt her's out too.

A GRI MY FI GHT ensues.

Crui se uses his fists.

The Mot her grips her enpty 9MM by the barrel.
Uses the handle's blunt force to break noses.
Al ways on the nove in Tarantula's direction.
Crui se always on the the nove in The Mther's.
Bot h taki ng HEAVY PUNI SHVENT

A Spi der Thug knocks the 9MM from The Mot her's hand.
Follows that with a punch that rocks her.
St aggers her back into the cage.

She rips BARBED-WRE fromit.

Waps it around Spider Thug's neck.
Chokes himto his knees.

Eyes | ocked on..

TARANTULA.

Breaks out the back door.

The Mot her rel eases Spider Thug.
Hurls herself after Tarantul a.

DI ZZYI NG f orward nonment um - -
EXT. STREETS - CUBA - N GHT

The Mt her chases Tar ant ul a.
Runni ng all out.

Br eat hi ng hard.

I n overdrive.

Hel t er -skel ter.

Through THI N ALLEYS bet ween war ehouses.
Across an EMPTY LOT.

FENCE

Over it.

Onto CITY SI DEWALKS.

Dodgi ng PECPLE

Into the TRAFFI G LOGGED STREETS.

Sl i ppi ng through CARS.

Over hoods.

Around a corner --

SCREECHHHH- BAM
The Mther's hit by a CAB.
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She's airborne for a split second.
Ginds to the pavenent.
Head snapping to concrete.

The SOUND DROPS QOUT.
Just underwater half-silence.
Ears RI NG NG

Tarantul a doesn't sl ow down.

Doesn't | ook back.

The Mot her withes in pain.

Uses the cab's grill to pull herself up.
Stunbl es --

Crui se catches her.

H s bl oodi ed face creased with concern.
He's sayi ng SOVETHI NG

It doesn't natter what.

THE MOTHER
Go.

(then:)
Go!
She waves in the direction Tarantul a di sappear ed.
Crui se takes off.
Sound rushes back in..

HONKI NG hor ns.
Franti c SPANI SH YELLS.
S| RENS.

She shoul ders past the irate CABBIE.
Clinbs behind the wheel of his cab.

He attenpts to drag her back out.

She SLAMS him head first into the door.
He crunples to the pavenent.

She hits the gas --

EXT. SLUMS OF - CUBA - DAY

The Mot her bl ows past a stop sign.
Eyes scanning out all the w ndows.
PARKED CARS and SHANTI ES stream by.
She's | ooking for any sign of...

CRUI SE.

Rockets down a parallel street.

Just glinpses of him

Strobe-li ke through the small alleys between shanti es.

The cab's engi ne strains.
The Mot her accel erates.
Cat ches sight of...



TARANTULA.
Runni ng so fast he's al nost falling.

The Mot her turns the wheel sharply.
Swerves THROUGH a Shanty.

Slices easily through the cardboard walls.
Shooti ng out the other side.

Timed just right.

The front of the cab sideblinds Tarantul a.

He flips onto the hood.

Hi s body spider cracking the entire w ndshi el d.
Chase over.

I NT. WAREHOUSE - DAY

BAM BAM BAM

The Mdther's fists.

W apped in barbed wre.
Smash Tarantul a's face.
PULPY.

Each punch al so a vicious cut.

He's tied to a chair center ring.
Crui se | ooks on.

BAVBAVBAM

The Mot her lets up.
W nded.

Tarantul a stays mnute.
G ares at her through swollen eyes.
Not a trace of fear

The Mt her | ooks to Crui se.
Stretches her fingers.
Knuckl es brui sed.

Split open.

She can't keep this up..
| NT. BODEGA - DAY

Crui se steps to the counter.
Places on it...

A six pack of glass-bottled COCA-COLA. ..
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I NT. WAREHOUSE - DAY

Cruise tips Tarantula's chair over.
Motions to the Mother.

CRUl SE
Hol d himat an angl e.

She lifts the chair by its |egs.
30 degrees.

Cruise bites the cap off a Coca-Cola bottle.
Pul |l s Tarantul a's bl oodied shirt up.

Over his head.

Pours Coca-Cola onto his shirt covered face.

Tarant ul a gags.
Body convul si ng.
In its nost basic, nercil ess survival npde.

Cruise finishes off the bottle.
Rips Tarantula's shirt fromhis face.
FEAR now in the man's eyes.

CRUI SE ( CONT' D)
Stings a little bit nore than water,
doesn't it?
(then:)
Now. \Were's Hector?

The Mot her observes Crui se.
Col d determ nati on.
This is whatever it takes.

Cruise bites the cap off another Coca-Col a. .
INT. ROOM - MOTEL - NI GHT

VWEAPONS.
TACTI CAL GEAR
Lai d out on the bed.

The Mother in a robe.
Post shower.
Loads a SEM - AUTOVATI C SHOTGUN

Cruise at the table.
Shirtl ess.
Super gl ues wounds cl osed.

A HEAVY SI LENCE hangs.
Cruise can't reach a wound on his back.

The Mot her's done | oadi ng.
She nmoves to hel p.



She squeezes the wound cl osed.
He tenses.

She eases up.

Taki ng notherly care.

CRUl SE
W' re not going to survive another
all out assault.

The Mot her pauses.
Knows he's right.

CRUI SE ( CONT' D)
You need to trust ne. Act like
there's two of us in this or we don't
stand a chance.

They | ock eyes.
The | ook neani ngful .
St rai ned.

THE MOTHER
It's just been me. For a long tine.

The adm ssi on.
It's magneti c.
The pul | between t hem unstoppabl e.

Hs lips find hers.
The ki ss grows.
Becones RAVENOUS.

He |ifts her into his |ap.

She wraps her |egs around him

Frees himfrom his pants.

Slides himinto her.

A | ow shudderi ng nban escapes around their Kkiss.

They fuck.
FAST.
HARD.

And cum
Just as FAST
Just as HARD. ..

EXT. AFFLUENT SUBURB - CUBA - NI GHT

Tony VILLAS line a hillside.
The Gaz wi nds through the quiet streets.
Sl ows just enough for...

The Mot her to hop out.
She slips around the side of a TWO STORY VI LLA.
Duf fel slung over her shoul der..
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EXT. BALCONY - VILLA - N GHT

The entire H LLSIDE | aid out...

The Mot her assenbl es her Sniper Rifle.
BASE t o HEAD.
SCOPE t o BASE.
LOADS BULLETS.

A low nuf fl ed MOAN.
Li ke a plead through a gag.

The Mot her ignores it.
Li es on her stomach.
Positions the rifle through the balcony's rail.

THE MOTHER
I"min position.

The RADIO in her ear BUZZES --

CRUI SE (ON RADI O
Copy.

The MOANS conti nue.
The Mot her continues to ignore them..

THROUGH THE SCOPE:

A GATED VI LLA three bl ocks bel ow.

MAI N HOUSE and an ANNEX BUI LDl NG

| sol at ed.

Rol I'i ng | awns.

Patrol |l ed by GUARDS with ASSAULT RI FLES.

THE MOTHER (O. S.)
Four on the east lawn. Six on the
west. Three mnutes apart.

The Mot her clicks a button on her scope.
Never pulling her eye fromit...

THROUGH THE SCOPE:

GREY and BLI NDI NG HOT WHI TE.
THERMAL VI S| ON.

SWEEP t he Main House.

Hesitate for a nmonent when a BRI GHT FlI GURE appears.
Move on.

Anot her BRI GHT Fl GURE.

Anot her .

THE MOTHER (O. S.) (CONT' D)
At least ten in the house.
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SETTLE on a roomon the second fl oor
THREE Bri ght Fi gures.
One snmller than the others.

THE MOTHER (O S.) (CONT' D)
Second floor. Third bedroom West
side. |'ve got three heat signatures.

CRUI SE (ON RADI O
You see her?

CLI CK!
Thermal vision off --

THROUGH THE SCOPE

Just an unassuming wall of the M n House.

THE MOTHER (O S.)
It's the only roomwi thout a w ndow
facing north. Hector knows this is
the only high ground.

CRU SE (ON RADI O
He' s expecting you.

THE MOTHER (O S.)
But he's expecting nme al one.

Anot her npan.
L OUDER.
More insistent.

CRU SE (ON RADI O
Are you hearing that? Wat is that?

The Mot her gl ances over her shoul der.
Through the open sliding glass door.
Into the I avish bedroomat...

The well to do COJUPLE bound and gagged.

The wi fe pleads through duct tape across her nouth.
Tears rolling down her cheeks.

THE MOTHER
The owners.

The Mot her draws her 9MM

Places it like a finger to her I|ips.
Shhhhhhhhh.

The wi fe goes mute in fear.



CRU SE (ON RADI O
I"min position. East side. Blue
hydr angeas.

The Mot her stretches her neck.
Her trigger finger..

THROUGH THE SCOPE

THERVAL VI SI ON

SWEEP the brick wall.

Lining the east side of the property.
Vi nes.

Vi nes.

Vi nes.

BLUE HYDRANGEAS.

THE MOTHER (O S.)
Get ready...

Because all of this is about to happen FAST --
A GUARD appr oaches.

HOLD as he gets closer to those blue flowers.
And cl oser still...

THE MOTHER (O.S.) (CONT' D)
0.

The Mot her SQUEEZES the trigger..
THROUGH THE SCOPE

Crui se appears at the top of the wall.

41.

Hits the ground the sane tinme as the Guard's body.

He drags it into the cover of bushes.

THE MOTHER (O S.) (CONT' D)
It's forty feet to the house. You'll
enter through the kitchen. It's

enpty. ..

SVEEP to the Main House.
Qui ck check of the EMPTY kit chen.

CRU SE (ON RADI O
There's an upstairs w ndow. ..

TILT to find a BRIGHT FI GURE upstairs.
A possi bl e | ookout ?

THE MOTHER (O. S.)
Go.



Crui se's LABORED BREATHI NG ri ses on the radio.

The Mot her squeezes the trigger.
The Bright Figure drops to the floor.

TILT down to the kitchen.
Hol d. ..
Hol d. ..
Hol d. ..

A BRIGHT FIGURE slips in the back door.

CRU SE (ON RADI O
(whi spering:)
"' minside.

FIND a Bright Figure com ng down the hall.
Towards the door to the kitchen.
The one Crui se heads towards.

THE MOTHER (O S.)
Incom ng. Fifteen seconds...

Crui se uses those 15 seconds to H DE.
In the pantry.

The Bright Figure enters the kitchen.
Passes right by Cruise.
Who grabs himfrom behi nd.

The sounds of STRANGULATION ri ses on the radio.

Crui se drags the dead body into the pantry.

THE MOTHER (O. S.) (CONT' D)
You're clear.

TRACK with Crui se.
Thr ough the HALLWAY.
LI VI NG ROOM

FOYER

Up the STAIRS.

Al ways scanning fives seconds ahead of him
After him
Intent on keeping himalive.

THE MOTHER (O S.) (CONT' D)
Soneone' s com ng out of her room
30 seconds. ..

CRUI SE (ON RADI O
Cover?

THE MOTHER (O S.)
The second door behind you.

42.



Crui se backtracks.
Ducks through the second door.

The Bright Figure turns the corner.
Wal ks right past that second door.
Heads down the stairs.

THE MOTHER (O. S.) (CONT' D)
Cl ear.

Crui se on the nove agai n.
Finally lands at that third bedroom
The one with the smaller Bright Figure.

THE MOTHER (O. S.) (CONT' D)
At three o' clock as you enter. She's
sitting. Eight o'clock.

CRUI SE (ON RADI O
Copy.

The Mot her stops breat hing.

What happens next, is out of her control.
SI LENCE stretches over the radio...

bang!

A SI LENCED GUNSHOT.
The SCREAM that follows is cut off.

Muf f1 ed.
CRU SE (ON RADI O) (CONT' D)
Shhhh! 1t's okay. |'mnot going to
hurt you. 1'mhere to help...

The Mot her angles the rifle...
THROUGH THE SCOPE:

A qui ck spot check of the west |awn.
Bright Figures rush towards the Main House.

THE MOTHER (O S.)
Damit. They heard her --

ZOE (ON RADI O THE MOTHER (O S.)
Wio are you? Li ghts out.

CRUI SE (ON RADI O
My nane's Victor. Your parents sent
me to bring you home to them..
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SWEEP to that Annex Buil di ng.

A panel GLOW5 from surging heat.

The Mot her punps three rounds into it.
Lights across the villa cut off.

BLACK QUT.

Anot her SCREAM from Zoe ri ses over the radio.

CRU SE (ON RADI O) (CONT' D)
It's okay. I'mright here. You're
safe. ..

SWEEP back to the Main House.
Bright Figures close in on Zoe's room

THE MOTHER (O S.)
Five com ng up the back stairs.
Three down the right hallway. You
need to nove --

CRU SE (ON RADI O
I know you're scared, but we have to
nove fast --

THE MOTHER (O S.)
Go_now.

CRU SE (ON RADI O
St ay behind ne.

TRACK with Crui se and Zoe.
Headi ng down the right hall way.
Bett er odds.

THE MOTHER (O S.)
|"ve got two bullets left.

CRUI SE (ON RADI O
Copy.

FIND t hose Three Bright Figures...
BANG BANG
The Mot her immediately starts rel oadi ng.
Anot her SILENCED GUNSHOT rises over the radio.
Fol | owed by MULTI PLE SHOTS.

CRU SE (ON RADI O) (CONT' D)
W' re pi nned down.

The Mot her's only hal f-finished | oadi ng.
But there's no nore tine.
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THROUGH THE SCOPE

The five have caught up to the two.
Shoot out in the hallway.

BANG BANG BANG

Three down by The Modther's bullets.
One by Cruise's.

The | ast Bright Figure disappears fromview.
How t he fuck?

CLI CK!

Gey and blinding white bl eeds to COLORS.
The | ast @Quard cones into focus.

Hi di ng behi nd a BALCONY W NDOW

Thick al ass obscures thernmal vision.

The Mot her squeezes the trigger.
Turns Thermal Vision back on a hal f-second | ater.

THE MOTHER
0.

CRU SE (ON RADI O
| know you're scared. But | need
you to be strong for just alittle
| onger. ..

Zoe's CRYI NG over the radio.
It's interrupted by --

That MOAN agai n.
More FRANTIC this
Didn't The Mbther

i me.

— —~+

The realization hits The Mot her.
Li ke a snack to the face.
Scared Wfe nust be pleading with soneone new.

The Mother rolls out of the way just as --

A MACHETE.
Sl ams down in her wake.
Sharp bl ade splintering wood.

Soneone' s found her.
Soneone with a machete.
No - -

Two_nachet es.

The second sl ans down on The Mdther's left.
Hard enough to | odge into the wood.
St oppi ng her md-roll.

ell Scared Wfe to shut the fuck up?
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CRUI SE (ON RADI O (CONT' D)

Stay flat against the wall...

The Mt her scranbles to her feet.

Finds that first machete at her throat.
A nmuscl ed arm | ocked around her wai st.
Pulling her into...

HECTOR
| knew you'd come for her.

That honey | aced Spani sh.
Just a whisper in The Mther's ear.
Cruise's voice crackles in the other --

CRU SE (ON RADI O
W need a path out --

GUNFI RE
He's in trouble.
But so is The Mot her.

She eyes the nachete at her feet.
Lodged i n the bal cony.
Hect or presses the blade into her throat.

A war ni ng.

HECTOR
You know | al ways wondered. If it
was all alie. | finally got ny

answer .

He hol ds her tight.

Li ke a | over.

Their body's flush agai nst each ot hers.
STl RRI NG

HECTOR ( CONT' D)
The love was real. It created that
beautiful little girl...

The EMOTI ON

On The Mdther's face.

Her own nenories resurfacing.

She fights to keep her tone neutral.

THE MOTHER
| won't have her growing up with
nonst ers.

Hect or sad-sni |l es.

What he expect ed.

He | ets out a resigned breath.

An inch of space opens.

Bet ween The Mot her's neck and the bl ade --
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She SMASHES her head back.
Shattering Hector's nose.

He reacts on instinct.

Slicing blade across skin, but --

The Mother's already twi sting fromhis grip.

Di sl odgi ng that second nmachete fromthe bal cony.
Her hand goes to the slit in her neck.

It's just superficial.

Hector's hand goes to his nose.

It's broken.

They square off.
Gips tighten on machetes.
A vol cano of unspoken enotions between them

The VILLA CHAGCS is still in The Mdther's ear
Di stracting her.

CRU SE' S CALLS FOR HELP
The Mot her slashes first.
Hect or dodges.

Cl earing the doorway.

She slips into the...

I NT. BEDROOM - VILLA - N GHT

...just barely dodging the arc of his bl ade.

The MACHETE FIGHT is brutal.
Per sonal
Somewher e bet ween | ove and hat e.

CRU SE' S LABORED BREATH NG

Hect or hacks away at The Mot her.
Unrel enti ng.
Forces her back towards the bed.

GUNSHOTS.

The Mot her uses the Bound Coupl e as shi el ds.
Hect or draws BLOOD.

The coupl es.

Hers.

ZCOE' S TERRI FI ED SCREANS.

The Mother's eyes flit out the bal cony doors.
Towards the villa she can't see three bl ocks down.
Protective nother instinct --

BAM



A vicious punch from Hect or
Knocks The Mbther's ear piece out.

He's too cl ose.

She grabs his knife armto stop a sl ash.
He grabs hers.

They GRAPPLE

He brings a knee to The Mdther's m dsection.
She fol ds.

Fal | s back on her ass.

Hect or once agai n has both machet es.

The Mot her scoots back.
Thr ough t he BATHROOM DOOR.
Hector stal ks her in...

THAWA

A MACHETE BLADE slices through the wall.
I's retracted.

Anot her bl ade stri ke.

A few feet to the right.

It's retracted again.

Hector's striking at The Mdther while she's on the nove.

She' s heading toward the opposite bathroom door.
She rolls out of it.

Slans it shut behind her.

Two hands on the doorknob to keep it cl osed.

A bl ade slices through the door.
Cutting into her hand.

She screans in frustration.

Sl ams the door open.

Before Hector has tinme to retract the machete.
Cat ching him by surprise..

I NT. BATHROOM - VILLA - N GHT

...driving himback through the GLASS shower doors.
That SHATTER around them

Hect or drops his second nachete.

But maintains a grip on The Mt her.
Maneuvers her into a REAR NAKED CHOKE HOLD.
Lifting her off her feet.

Her eyes bul ge.
She gasps for air.
For LIFE.
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Tears well in Hector's eyes.
He squeezes. ..

And squeezes. ..
And squeezes. ..
His grip | oosens.
He can't do it.
The | ove was real.
He can't finish her off.

The Mot her can.

The nonment her feet crunch into broken gl ass.

She tightens her grip on Hector's arm around her neck.
FIl i ps hi mover her shoul der.

Gavity does the rest.

Hect or sl ans down on what's left of the shower door.
The shark fin shaped gl ass EXPLODES through his chest...

I NT. BEDROOM - VILLA - N GHT

The Mot her still gasping for air.

Pushes the coupl e's dead bodies out of the way.
Feel s around on the bed.

Searching for..

Her EARPI ECE.

She grabs it.
A drowning victimfor a life preserver.
Jans it into her ear.

THE MOTHER
Crui se. ..
(then:)
Crui se!

STATI C. .
INT. LIVING ROOM - VILLA - N GHT

The Mot her noves for the front door.
Bl oody.

Br oken.

Pushi ng beyond t he pain.

Throws it open to stare down --

The BARREL OF A GUN.
Hel d by. ..

CRUI SE.
He lowers it at the sight of her.



CRU SE
W got her.

The Mot her | ooks past him
To the GAZ in the driveway.
Zoe's terrified face franed by the w ndshi el d.

The Mot her steps back.

Qut of her daughter's eye line.
Braces herself against the furniture.
Adrenaline finally |eaving her.

Her entire body SHAKES.
Wth RELI EF.
CONFUSI ON. .

EXT. WATERS OFF THE COAST OF - CUBA - N GHT

The |ights of Cuba.
Bl eed into the horizon.

Cruise pilots the speed boat.

Zoe strapped into the seat beside him

The Mot her surrounded by bl oody towels in the rear.
W pi ng of f Hector's bl ood.

Her 1 over's bl ood.

Bot h not her and daughter stare blankly out at the water.
Enoti onal Iy drai ned.

Nunb.

Clearly changed forever..

INT. O DSMOBIBLE - FLORDIA STREETS - N GHT

Crui se drives.
The Mot her rides passenger.
Zoe's in back.

The Mother's eyes go to the rearview mrror.
To her daughter's reflection.
Zoe's staring right at her.

They have the same | NTENSE eyes. ..
[ NT. QUI CKMART - NI GHT

The Mot her does her best to find her "travel" itens.

A JUG of water.
Z| PLOCK BAGS.
JERKY.

PREPAI D PHONE
BATTERI ES.



The el ectronics aisle turns into TOYS & GAMES.
The Mot her pauses.
Pi cks up. ..

A DECK OF CARDS

She considers the weight of them
I n her hand.

As a present for her daughter..

EXT. DOCKS - FLORIDA - DAY

DAWN br eaks.

The A ds pulls in between CARGO CONTAI NERS
The Mot her and Cruise clinmb out.

She hands hi mthe Prepaid Phone.

THE MOTHER
Call when she's safe.

Their | ook hol ds.
Still meaningful.
Still strained.

CRUI SE
Did you ever consider keeping her?

The Mot her | ooks to Zoe.
Sprawl ed across the back seat.
Asl eep.

THE MOTHER
The only way to protect her was to
gi ve her up

CRUI SE
A kid needs nore than just protection.

The Mot her feels Cruise's sincerity.
For a nonent she's genuinely conflicted, then --

THE MOTHER
She has a not her.
(then:)
And a fat her.

EXT. PEST BANK - BUDAPEST - NI GHT ( FLASHBACK)

In the SHADOWS of the SZECHENYI CHAI N BRI DGE..

LASZLO (ratty bl ond cornrows, dianond studded grill).
Sits on the hood of a tricked out BENTLEY

LASZLO
| heard this was Hector's score.



The Wbrman stands in the glow of the Bentley's headlights.

THE WOMAN
You' ve never been friends with Hector.

LASZLO
Never enem es either. And from what
|'ve heard, neither were you.

THE WOVAN
W're half a world away from Hector's
reach. You've the got connections.
Sell it discreetly.

Laszl o considers, finally...

LASZLO
| want to see it.
THE WOMAN
When | see cash
LASZLO
Fi ne.
THE WOMAN
20 m | ?
LASZLO
| heard you the first tine. It

take me a few days to get it.

The Wnman reaches for the GUN i n her wai st band.
A wave of UNEASI NESS washi ng over her.

THE WOVAN
You al ways negotiate --

ALEXElI (O S.)
He's al ready nmade hi s deal

She freezes.
St unned.
Doesn't have to turn to know there's a gun trained on her.

Al exei tosses a bag of cash to Laszl o.
He clinbs into the Bentley.
The headlights recede as he pulls away.

The Wman's eyes search
For a way out.

Any way out.

There's none.

Just her and Alexei left in darkness.
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He takes the Gun from her wai st band.
Puts his to the back of her head.
Holds it there.

Fi nger on the trigger.

ALEXEI ( CONT' D)
| want what you stole from ne.

A TEAR rolls down The Wonan's cheek
It takes her a nmonent to find her voice.

THE WOVAN
kay - -

He PI STOL- WHI PS her.

Droppi ng The Woman to her hands and knees.
Fol lows that with a kick to the face.
VOLCANIC in his anger --

ALEXEI
You betrayed ne, for what? 20 ml?
That's not even what it's worth --

The Wonan rolls onto her back.
One hand covering her belly.
Not even thinking to defend herself first.

ALEXEI ( CONT' D)
| fucking |l oved you --

He ki cks her again.
And agai n.
WIild with fury --

THE WOVAN
"M PREGNANT - -

Al exei just stops.

Al the hurricane wind taken out of his sails.
The Worman curls into a fetal position.
Protecting her stomach fromthe next bl ow

Al exei stares down at her
Di zzy wi th confusion.
I ncapabl e of processing the conflicting enotion..

An i npossible idea strikes him

He grabs The Woman by the hair.
Yanks her up to face him--

ALEXEI
Is it his?



The Woman's pul | ed a BLADE.

One small enough to grab froma hidden strap on your ankle.
While you're curled in a fetal position

Pretending to protect your stonach.

She ranms the blade into Al exei's gut.
Pi erces something vital

Al exei roars in pain.

Rel eases her.

She takes off running.
For her life.
For her baby's life...

EXT. DOCKS - FLORIDA - DAY

DOCK WORKERS | oad shi ppi ng cont ai ners.
The Mbther waits in the shadows.

Ant sy.

She reaches into her duffle.

Pulls out...

That deck of cards.

She bought them
Never gave themto her daughter
That frustrates her.

She makes a DECI SI ON.
Heads off with determ nation...

EXT. ZOE'S HOUSE - DAY

The sunsets over a MODEST HOVE.
UNMARKED BLACK SEDANS |ine the curb.

The A ds pulls up
Crui se and Zoe clinb out...

THROUGH THE SCOPE

From ACROSS THE STREET.
The Mot her agai n watching her daughter.
From a di st ance.

TRACK Zoe as she runs to the front door.
It's thrown open by her Father.
He i mredi ately envel ops her in his arns.

FBI ACENTS pour out behind him
@Quns rai sed.
Poi nted at OCrui se.

Hi s hands are up
BADGE i n hand. ..
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A radi o CRACKLES - -

MALE VO CE (ON RADI O
No sight of the target.

A famliar voice responds.
Not The Mbther.

FAM LI AR VO CE (Q. S.)
Then we'll have to nmake her cone to
us.

INT. ZOE'S HOUSE - DAY

Zoe on the sofa.

Qddl y det ached.

Her Father waps her in a bl anket.
Fussi ng over her --

ZOE' S FATHER
Are you hungry? Do you need water --

Z0E
Where's nonf?

ZOE' S FATHER
She's still in the hospital. But
she's going to be okay.

Zoe tongues her scar.
Looks past her father to...

Crui se across the room
Tal king to the FBI
I n hushed tones.

ZCE' S FATHER ( CONT' D)
You want to talk to her? W can
call her...

He noves to the PHONE.
D al s.

TINK T NK! TINK!

Sonething rolls into the room
Stops at his feet.

He stares down in confusion at...
A STEEL CANI STER.

CRUI SE
GET DOMWN - -

BOOM



A FLASH GRENADE.
The worl d goes WHI TE.
The roomfills with SMXE

PRECI SI ON SHOOTERS enter from every door
I NFRARED SCOPES cutting through the white haze.

They pick off the FBI agents nercilessly.
Mozanbi que Drill.

Doubl e taps center nass.

Fol | owed by headshot s.

Zoe's covering her ringing ears.
Coughi ng out a |ung.

Squi nting through the haze.
@Qunshots POP al |l around.

Whi ch way is safe?

She backpedal s.
TRI PS.
Fall s over...

The body of her father.

SHRAPNEL litters his face and chest.
Zoe opens her nouth to scream
But you have to be breathing to make a sound.

CRUI SE.

Materializes out of the haze.
GUN out .

G abs Zoe.

Stays | ow.

Manages to nake it into...

INT. GARAGE - ZOE'S HOUSE - DAY

A RANGE ROVER
A M N VAN.

Cruise throws Zoe into the Rover.

Cinbs in behind her.

Hts the GARAGE DOOR OPENER on the visor.
The door ri ses...

BANG  BANG

The M nivan | urches forward.
The FRONT Tl RES shot out.

By the Sniper that was watching earlier.

The garage door is only half way up, but --



57.
Crui se hits the gas.
Before the sniper has a shot at the Rover's tires.
The Rover CRASHES t hrough the garage door..

EXT. ZOE'S HOUSE - DAY

...and speeds away.
Taking fire fromthe Sniper in front.
And t he Precision Shooters from behind. ..

I NT. CARGO CONTAI NER - DOCKS - DAY

Pl TCH BLACK.

A Prepai d Phone screen LIGHTS UP
Il'lum nates. ..

The Mot her's face.
RETTTTIEETTTTTTNG

THE MOTHER
Hello...?

I NT. RANGE ROVER - DAY

Cruise drives like a Nascar driver.
Zoe ducked down on the passenger seat floor.
Hol di ng the Prepaid up on SPEAKER.

CRUI SE
We're under attack --

THE MOTHER (O S.)
Zoe?

CRUI SE
We made it out of the house. But
there's three SUV's on a our tail...

Cruise's eyes flit to the rear view mrror.
THREE SUV' S gi ve chase.
Wor ki ng in coordi nation.
Hyena's after a gazelle.

CRUI SE ( CONT' D)
Preci sion shooters. At |east eight --

I NT. CARGO CONTAI NER - DOCKS - DAY

The Mot her assenbl es her Sniper Rifle.
Doesn't need light to know where the pieces go.

THE MOTHER
Drive here. To ne.



58.
I NT. RANGE ROVER - DAY

Bul | ets PUNCH t hrough t he Rover.
SHATTER t he back w ndshi el d.

Zoe screans.

Drops the prepaid.

CRUI SE
W won't neke it that far.

Crui se hamers the gas --

I NT. CARGO CONTAI NER - DOCKS - DAY

The Mot her slings her sniper rifle over her shoul der.
Pul I's her 9mm

THE MOTHER
"1l meet you hal fway. Deerfield
mall. Do you know where it is?

CRU SE (O S.)
Yes.

The Mot her shoots the hinges off the steel door.
Pushes it open, REVEALING --

Qpen _air.

30 feet of it.
The container is being lifted onto a ship.

THE MOTHER
Go to the parking conmplex. 'l
have hi gh ground --

The line goes DEAD.

The Mot her imrediately hits STAR 69.
JUWPS.

She falls 30 feet to the docks bel ow
The line RIRNG NG the entire tine. ..

EXT. DOCKS - DAY

The Mot her breaks into a CAR
Prepaid still at her ear.
Still RING NG ..

EXT. PARKI NG STRUCTURE - NALL - N GHT

...and R NG NG
The Mot her wheel s in.
Speeds to the...



EXT. TOP LEVEL - PARKI NG STRUCTURE - N GHT

...hops out with her sniper rifle.
And that Prepaid.

[t's still RING NG

She noves to the concrete railing.

Hangs up.

Star 69 AGAIN.

If there's a chance Cruise or Zoe m ght pick up...

She sets the RING NG Prepaid on the railing.
Positions her rifle...

THROUGH THE SCOPE:

SWEEP a sem - packed parking | ot bel ow.
A few SHOPPERS weavi ng t hrough cars.

HOLD on the STREET |eading to the mall.
Normal traffic flow.
No sign of Cruise's Rover.

A slight BREEZE picks up.

The Mother turns dials on the rifle.
Adjusting for it.

Never taking her eye off the scope.
TENSE.

Conme on... Cone on...

THROUGH THE SCOPE:

Cruise's Rover fishtails into view
The SUV' s still glued to its ass.
Al'l four vehicles gunning for us.
BATS QUT OF HELL.

THE FI RST SUV DRI VER
Bullet to the head.
The SUV careens wildly into onconming traffic.

THE SECOND SUWV DRI VER
Two bullets to the chest.
The SUV careens into cars parked in the |ot.

Crui se's Rover slips out of view
Into the parking structure bel ow
The third SUV di sappearing with it...

The Mbdther's on the nove.

RUNNI NG.

Towards the nmouth of the SPlI RAL RAMP.
She stops 15 feet fromit.

Rai ses her rifle...
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THROUGH THE SCOPE

Not hing in the crosshairs.
HOLD on not hi ng.

SCREEEECH!
Rubber burni ng across pavenent.
The Mot her holds her rifle steady.
St eady. . .
St eady. . .

St eady. . .
The Rover ROCKETS off the spiral ranp.
Catches air.
Bef ore sl amm ng back to the pavenent --

THROUGH THE SCOPE

CRU SE' S FACE.
Centered in the crosshairs.
Tension lining his features.

He registers the sniper rifle pointed at him
A flash of PANIC, then --
UNDERSTANDI NG. . .

Crui se keeps the pedal to the netal.

The Rover speeding right at The Mot her.

She keeps the rifle ainmed right at his head.
Fi nger on the trigger --

Crui se turns the wheel sharply.

At the | ast second.

The Rover swerves right.

Plowing into a row of parked cars, REVEALING --

THE THI RD SUV.
In perfect range.
For The Mdther to take out the unsuspecting driver --

THROUGH THE SCOPE

ALEXEIl ' S FACE.
Centered in the crosshairs.

He seens to stare right through the scope.
Ri ght through The Mot her.
That devil's head grin cresting his |ips.

The Mother's eye falls fromthe scope.
Surprise rioting her features.
Tinme stands still for a MESMERI ZI NG MOVENT, then --



Al exei guns the gas.

No intention whatsover of swerving |ike Cruise.
The Mot her DI VES out of the way.

Barely dodging the front of Alexei's SUV.

He brakes.
Bur ns rubber.
Swerves sideways into the far wall.

The Mother's on her feet.
9mm out .
Runs toward Crui se hel ping Zoe fromthe crashed Rover.

TWO PRECI SI ON SHOOTERS
Exit Alexei's SUV.
OPEN FI RE.

The Mot her and Crui se alternate cover fire.
Making a break for it with Zoe down the spiral ranp...

I NT. SECOND LEVEL - PARKI NG GARAGE - NI GHT

The Mot her out front.

Zoe in the mddle.

Cruise bringing up the rear.

Al'l crouched | ow.

Movi ng quietly through the maze of PARKED CARS.

The Mot her's eyes scan vehicl es.
She's on the hunt for a specific one.

ALEXElI (O S.)
Ten fucking years. Shit, 1'd pretty
much given up on finding you again...

Al exei snakes through the parked cars.

Three Precision Shooters fanned out around him
Their eyes scan the spaces between vehi cl es.

On the hunt.

ALEXElI (O S.) (CONT' D)
Then bam There you are on ny TV
screen at some goddamm park. Your
face plastered all over the |ocal
news. . .

The Mother finally stops at a car.
A ' 92 TOYOTA 4RUNNER
A d enough to HOT W RE.

ALEXElI (O S.) (CONT' D)
Gotta say, |'mfucking |oving iphone
canera's right now.




The Mot her pulls a KN FE
Jinmm es the | ock.
Crui se keeps an eye on the nearest...

PREC!I SI ON SHOOTER
Wal ki ng al ongsi de the SUV creeping down an aisle.
The Driver also on the hunt.

ALEXElI (O S.) (CONT' D)
Cone out now, maybe |'Il consider
letting the cop and girl go.

click!

The Mot her quietly opens the door.
Reaches under the dash.

Stripes W RES.

Cruise quietly pops the back door.
Motions for Zoe to clinb in --

She SCREAMS.
Ducks.
Cruise whirls...

A PRECI SI ON SHOOTER
Has spotted t hem
Three cars over.
Qun raised --

BANG

The Mot her fires off a quick shot.
Clips the Precision Shooter.

He takes cover.

But now. . .

Their position's conprom sed.

The Precision Shooters quickly surround them
TRADE FI RE.

THE MOTHER
Zoe get in --

Zoe cl anbers into the back seat.
Crui se slans the door closed behind her.

SCREEEEEEEECH!

The SUV fishtails into the aisle.
The Driver joining the fire fight.

CRUI SE
CGet it started.
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The Mot her tosses himher 9mm
Turns back to Hot Wring.

Cruise fires with both guns.
But he doesn't have a 360 |ine of sight.
The Precision Shooters are closing in..

VROOOOO0OM

Car started.
The Mother clinbs in, but --

Al exei grabs her from behind.

Yanks her out.

Rams her into the hood.

Crui se noves to help

But he's waylaid by a Precision Shooter --

It's a brutal fight on tw fronts.

The Mother in a WRESTLI NG MATCH wi t h Al exei
Cruise in a SLUG FEST with two Precision Shooters.

Zoe can do nothing but watch fromthe back seat.
W DE- EYED.
Each fight noving further and further out of her eyeline.

The Mt her slashes at Al exei with her knife.
He dodges.

Forces it out of her hand.

She braces herself against a car hood.
Palmflat to steel --

Al exei _stabs The Mdther right through her hand.

ALEXEI
Now we can al ways keep it intimte.

He TW STS the knife.

Bet ween her pointer and mddle finger.
She screans in AGONY

And that hits...

ZCE.

Clinmbs into the passenger seat.

Presses her face against the gl ass.

Vi brating wth DREAD.

Trying to catch a glinpse of the fight's outcone --

BAM

A Precision Shooter slans agai nst the w ndow.
Zoe junps out of her skin.
Scranmbles into the driver seat.
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Preci sion Shooter tries the handl e.
L OCKED.
He SMASHES t he w ndow out.

Zoe FREAKS.

Sl ams her foot on the gas pedal.
The 4Runner |urches forward.
Bunps over the parking stop.

She turns the wheel .

Narrow y avoi ding the next row of parked cars.

Drivi ng HAPHAZARDLY.

Like a ten year old that doesn't know how to drive...

The Mot her cl ocks Zoe careeni ng down the aisle.
Head butts Al exei.

He staggers back just enough.

For The Mther to kick himback nore.

Into the path of the oncom ng 4Runner --

BAM

Zoe hits Al exei dead on.

He rolls up.
Over the hood.
Li ke a rag doll.

Zoe doesn't sl ow down.
Doesn't know how to.

She side swi pes three cars.
SPARKS fly.

Crui se takes off after the runaway 4Runner.
The Mot her only steps behind.

Layi ng down cover.

Firing wildly with her left hand.

Now her good hand.

Crui se manages to get into the 4Runner.
Sl ans the brakes.
Pops the trunk --

The Mot her dives in under a hail of GUNFI RE
They speed of f.

ALEXEI

Scraped and brui sed.

His armat an UNNATURAL angl e.
Peel s hinsel f off the pavenent.
Limps to the SUV.

Pulls his SNIPER RI FLE

ALEXEI ( CONT' D)
G ve ne your shoul der.



He shoves a Precision Shooter to the concrete railing.
Positions the sniper rifle on his shoul der.
Using himas a tripod...

EXT. BRIDGE OVER A - RIVER - N GHT

Pedal to the netal.
Crui se checks on Zoe in the passenger seat.

CRU SE
You okay?

She tongues her scar.
Tears streaking her cheeks.

Not okay.

Z0E
| didn't nean to hit him

Crui se |l ooks to The Mdther reloading in the back seat.
She drops a bullet.

Hands SHAKI NG

Al so _not okay.

She reaches for the bullet --
BLAM

A bullet slices through the back w ndow.
Catches Cruise in the neck.

It was neant for The Mt her.

| f she hadn't noved..

She grabs Cruise's neck.
Wth both hands.
Attenpting to stanch the bl ood GUSHI NG

They | ock eyes.
The | ook still neaningful.
Still strained.

They know it's the | ast one.

Crui se's eyes FLUTTER cl osed.
Hi s body goes |i np.
Hi s hands fall fromthe wheel

The 4Runner veers |eft.

Ri cochets off the center divide.

Careens across the hi ghway.

Breaks through the railing.

And rockets off the side smashing into the water..



I NT. SECOND LEVEL - PARKI NG GARAGE - NI GHT

Al exei tosses his rifle to Precision Shooter.
Clinmbs into the SUWV cradling his broken arm

ALEXEI
What the fuck are waiting for?
want confirmation she's dead.

EXT. UNDERWATER - RIVER - N GHT

The 4Runner si nks.
And si nks. ..
And si nks. ..

Zoe struggles out of her seat belt.
Pops open her door --

The Mot her GRABS her.
Zoe's eyes widen in ALARM
Is The Mother trying to drown her?

LI GHT sl ashes the water around the sinking car.
Fol | owed by BULLETS.

The steel car frame their only protection.

The Mother lets Cruise out of his seat belt.
Pops open his door..

EXT. BRIDGE OVER A - RIVER - N GHT

Al exei and Precision Shooter at the destroyed railing.
Fl ashlights trained on the water.
Unl oading their guns into the mlkly black.

CRUI SE' S BODY bobs to the surface.
They pause.

Wi t .

EMERGENCY SIRENS in the distance.

PREC!I SI ON SHOOTER
W need to go...

Al exei doesn't nove.
Doesn't take his eyes off the water.

ALEXEI
She can hold her breath this |ong.

PRECI SI ON SHOOTER
But the kid can't.
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EXT. UNDERWATER - RIVER - N GHT

He's right.
Zoe's struggling.
Her chest BURNI NG

She pushes away from The Mot her.
Hal f swi ns.
Hal f floats for the surface.

The Mot her pulls her back.
W aps her own feet around the open passenger door.
Using it as an anchor to keep them subnerged.

Zoe beats agai nst The Mot her.
Screanmi ng air bubbl es.
Panic in her blood shot eyes.

The Mot her covers her nouth.

Trying to force the girl to preserve air.
Her own chest burni ng now too.

But she remmi ns subnerged. ..

Even as Zoe PASSES QUT.
Even as her daughter's body convul ses violently in her arns...

EXT. RIVER - BELOWN THE BRI DGE - N GHT

The Mot her BURSTS to the surface.
Gasping for air.
An unconsci ous Zoe in her arns.

The destroyed railing is VACATED
Al exei is gone.

The Emergency Sirens close in..

EXT. BANKS OF THE - RIVER - N GHT

The Mot her drags a blue |ipped Zoe onto the nuddy shore.
Performs CPR

That's not worki ng.

The Mot her continues conpressions.
Eyes fixed and fierce.
Pressi ng HARDER
And HARDER
AND HARDER - -

FADE TO BLACK



Li nger in the VA D.
Stal e SI LENCE
Thick with TENSI ON

This feels |like DEATH.

Met al scrapes across netal.

A door is dragged open.

A slice of light slashes through the darkness.
Falls on...

THE MOTHER
Beat up.
Br ui sed.
Exhaust ed.

She steps fromthe shipping container.
Into the Al askan sun, REVEALING - -

ZCE.

Peeks fromthe darkness behi nd her.
Al so beat up

Al so brui sed.

Al so exhaust ed.

But ALIVE. ..
EXT. ALASKA - DAY

TRACKI NG t hrough the SNOW FALL as we break the tree line..
| NT. ALASKAN CABIN - DAY

Zoe's bruises are fading.
She lies in bed.
Di screetly watches. ..

THE MOTHER

Doi ng her norning exerci ses.
Met hodi cal

Rep after rep.

She fi ni shes.

Zoe squeezes her eyes shut.

Pretends to be asl eep.

The Mot her heads outside without a glance her way...

I NT. ALASKAN CABIN - DAY

Zoe dresses.

In The Mother's hand- ne- downs.

Everywhere rolled up to fit her tiny frame.
Her gaze through the w ndow. ..
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THE MOTHER
Shower s.
That c-section scar.

Zoe tongues the correspondi ng scar in her cheek.
Curious about The Mot her.

But too afraid to do anything nore than watch.
From a di st ance.

Li ke nmother |ike daughter. ..

EXT. ALASKAN FOREST - DAY

The Mot her treks through the snow
SNI PER RI FLE sl ung over her shoul der.
SHOTGUN strapped to her back.

Zoe foll ows.
Her smaller feet sinking into The Mother's tracks...

EXT. ALASKAN FOREST - DAY

Zoe hides behind a tree.
Cranes her neck up.
Spyi ng on...

EXT. SNIPER S NEST - DAY

The Mot her breathes steadily.
Adj usts her BANDAGED HAND. ..

THROUGH THE SCOPE

A DEER

Saunters into the crosshairs.

20 yards away.

Much cl oser than that first shot.

The Mot her attenpts to pull the trigger.
Can barely flex her finger.

She strains.

Finally --

BOOM

THROUGH THE SCOPE

The shot goes W DE
The Deer scanpers.

The Mot her sighs in frustration.

This is not the first hunting attenpt.
O the second.

O the third...
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EXT. ALASKAN FOREST - DAY

Zoe' s di sappoi nted as wel .
She heads off into the woods to explore...

EXT. SNIPER S NEST - DAY

The Mot her turns.
Wat ches Zoe slip away.
Knew she was there the entire tine...

EXT. ALASKAN FOREST - DAY

The Mot her noves silently through the trees.
Her | arger feet erasing Zoe's tiny tracks...

EXT. NEAR THE RI VER - ALASKAN FOREST - DAY

Zoe crouches near the river's edge.
Sonet hi ng comandi ng her FULL attention.
She reaches her hand out.

Sl ow y.

Cautiously.

THE MOTHER (O S.)
They' re not pets.

Zoe junps back.
Startled by The Mother's sudden arrival.

REVEAL -- The den of the WO F CUBS.

THE MOTHER ( CONT' D)
Not hi ng out here is.

Zoe is mute with fear.

Terrified of The Mt her.

The Mt her shifts.

Unconfortable with her daughter's disconfort --

A | ow GRON..
Fr om behi nd.

The Mot her freezes.
Real i zati on washi ng over her.
She's not what Zoe is suddenly afraid of.

THE MOTHER ( CONT' D)
How cl ose i s she?

Zoe's eyes are saucer w de.
She opens her nouth to speak.
It takes a nonment to push out --
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ZCE
Ri ght. Behind you.

The Mot her turns.
I nch by inch.
Until her eyes | ock on...

The SHE- WOLF.
That sinmering darkness.
That primal Kinship.

The Mot her raises her Rfle.
Very sl owy.

The She-Wlf angl es towards Zoe.
Bares her teeth.
The same threat The Mther nmade the last tine they crossed.

The Mot her stops.

Rifl e hal fway up.

Mot her instincts kicking in.
Protect the offspring.

At all costs.

Industrial strength TENSION, then --

The Mot her backs up.

Towar ds Zoe.

Never taking her eyes off the She-Wlf.
Retreating just like the She-Wlf last tine.

Anot her | ow GROAL escapes the She-Wl f.
Her Cubs SCRAMBLE.
And The Mot her under st ands.

This isn't like before.

The She-Wlf is of the wld.
And she has the power now.

THE MOTHER
Run.

A sinpl e command.
As sinple as the one the She-Wlf gave to her cubs.

Zoe takes off in a flash.
The She-Wolf gives CHASE

The Mot her pulls her Shot gun.
Li nes up the shot.
Is only going to get one --

BANG
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She M SSES.
Her fucki ng hand.

The She-Wlf is on Zoe.
RAVENQOUS.

Tears at her back.

The girl's SCREAMS horrific.

It hits The Mother in the deepest part of her soul.
She PANI CS.

Pul | s her Shot gun.

Charges forward.

Fires openly.

Until the barrel CLICKS enpty.

The last bullet finds its target.
The She-Wlf's how is bone-chilling.
She di sappears into the trees..

The Mt her rushes to Zoe.

She's face down.

CRYING in the BLOOD dotted snow.

CLAW MARKS all down her shredded hand-ne-down coat.

The Mot her rips it open.

Pull s up Zoe's sweater.

RED WELTS all down her back
That's it.

Skin didn't break.

The bl ood is the She-Wl f's...

I NT. ALASKAN CABI N - DAY

Zoe sul ks at the table.
Wapped in a quilt.
An unappeal i ng bowl of plain oatnmeal in front of her.

The Mot her cleans her Rifle.
A frosty silence hangs, then --

Z0E
When can | go hone?
THE MOTHER
When it's safe.
Z0E
When will it be safe?

Si | ence.
The Mot her places the Rifle pieces in its case.

ZOE (CONT' D)
| want to go home. Now.



More sil ence.
The Mot her | oads shells into the Shotgun.

ZOE (CONT' D)
| can protect nyself --

THE MOTHER
You coul dn't even protect yourself
against a ten year old bully on a
pl aygr ound.

Har sh.
And true
Zoe drops her eyes in shane.

ZCE
| could if you taught nme how.

That stops The Mot her.
So much unspoken in that sinple request.

She | ooks to Zoe.

This little girl.

Ful | of fear.

But grasping for sonething beyond it.

THE MOTHER
Put your shoes on.

ZCE
Why? \Were are we goi ng?

The Mot her grabs her coat.
The KEYS.
Tosses themto Zoe.

THE MOTHER
You' re driving...

INT. STORE - DAY

The Mot her's truck haphazardly careens to a stop out
Jons raises a curious eyebrow.

G abs his cane.

Flips the sign on the front door to "CLOSED'. ..

INT. STORE - DAY

Zoe greedily grabs itenms off the shelves --

SKI TTLES.
SODA.
CHI PS.

back.
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She tears open the Skittles.
Savors the taste of sugar.

JONS (O S.)
You need to see a doctor.

He inspects The Mdther's hand at the counter.
Bends her mddl e finger back.
She W NCES.

THE MOTHER
| can't risk it.

Jons pulls out a bottle of PAIN KILLERS.
Sets themin front of her.

JONS
Then | think it's "bout tine you
accept you ain't gonna get full use
of that trigger finger again.

The Mot her nmakes a FI ST.
The anger barely contai ned.
And even that hurts.

JONS (CONT' D)
Cl ose quarter conbat is better on
your hone turf.

The Mot her nods.
Looks to Zoe stuffing her face.
Wary of the task at hand.

THE MOTHER
Thanks for the advice.

JONS
Here's sone nore. Distance ain't
good for everything.

She doesn't reply.
Doesn't | ook at him
Just at Zoe.

Finally --

THE MOTHER
It's kept nme alive until now.

EXT. ALASKAN CABI N - DAY

The Mother's Truck slides to an easy stop across the ice...
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INT. PICK UP TRUCK - DAY

Zoe sits behind the wheel.
The Mot her in the passenger seat.

THE MOTHER
You caught on fast.
ZCE
It's easier with no one shooting at

you.

The Mt her LAUGHS.

It startles Zoe.

It startles her too.

She hasn't done it in a very long tinmne.

They stare out at the glittering ice.
Two strangers.
Yet not.

THE MOTHER
You know the m stake you nmade in
that fight. On the playground.

Zoe tongues her scar.

Thinks on it.
ZCE
| hit soneone bigger than nme?
THE MOTHER
You hit himonly once. |f your eneny

is close enough to hit you back, you
never stop hitting himuntil he can't.

She | ocks eyes with Zoe.
Pur posef ul .
I nt ense.

THE MOTHER ( CONT' D)
That's how you protect yourself.

Zoe absorbs that.
The first | esson..

FADE TO
TI ME BRI DGES.
The Mdther TRAINS Zoe.
And PREPARES for the fight to cone...



I NT. ALASKAN CABI N - DAY

The Mot her does her exerci ses.
Met hodi cal
Rep after rep.

Zoe struggl es beside her.
One rep to The Mdther's three.
Sweat beadi ng her brow.

The Mbt her finishes.
Heads for her shower.
Zoe stops.

Spent .

THE MOTHER
You still have 50 nore.

EXT. SNIPER S NEST - DAY

12 TARCETS.
Varied sizes.
Tacked to trees at varying di stances.

The Mot her's eye to the sniper scope.
She shifts.
Unconf ort abl e.

LEFT HAND on the trigger.

Zoe |lies beside her.
Eyes to a pair of binoculars.
An eager observer.

THE MOTHER
6 o' cl ock.

BANG
THROUGH THE Bl NOCULARS

TARGET 6.

Medi um di st ance.

Medi um si ze.

The bull et slices through it.

A breeze dances through the trees.
Zoe wat ches The Mot her adjust for it.

THE MOTHER ( CONT' D)
7 o' cl ock.

BANG
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THROUGH THE Bl NOCULARS

TARCET 7.

Still medium distance.

Slightly smaller in size.

The bull et slices through the edge.

THE MOTHER (O. S.) (CONT' D)
8 o' cl ock.

TARCET 8.
Furt her away.
Smal | er.

BANG

The bul | et m sses.
Zoe | ooks to The Mot her.
An encouragi ng smle.
The Mt her doesn't need it.
O want it...

I NT. ALASKAN CABI N - DAY

GUN PARTS.

BULLETS.

Scatter the table.

The Mot her takes inventory.

Cleans her Rifle as an afterthought.

Zoe | oads shells into the Shotgun.
Funbl i ng.
| nexperi enced.

Her eyes flit to The Mot her.
She tongues her cheek.

The Mot her gl ances over.
She qui ckly turns away.
Knocks over the boxes of shotgun shells.

GREEN and RED shells roll across the fl oor.

ZC0E
Sorry.

She scranbles to pick them up
The Mot her does nothing to dispel the tension --

THE MOTHER
Don't m x themup. The greens are
salt rounds. They won't stop the
next wolf you cone across...
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EXT. ALASKAN FOREST - DAY

Zoe has the Shotgun strapped to her back.
Takes delicate steps.

Meticul ously retraci ng her own.

Covering her tracks.

She pauses.
Adj usts the heavy Shot gun.
Squints to...

THE MOTHER
At | east 20 feet ahead.
And getting further away...

INT. STORE - DAY

OLD RADICS |ine the counter.
Jons and The Mot her pour over a MAP of the area.
Mar ki ng | ocati ons.

THE MOTHER
He won't cone alone. This could
hel p even the odds.

Zoe enters.
Takes a Radi o.
Carries it outside.

JONS
That's a | ot of ground to cover.

Zoe returns.
Takes anot her Radi o.
Carries it outside.

JONS (CONT' D)
But | guess you've got sone help
NOw.
(then:)
You notice she noves |ike you. Like
she ain't tryin' waste no energy she
ain't got to.

The Mot her | ooks to Zoe.

Arrangi ng Radi os in the back of the Pick up.
Zoe can feel eyes on her.

Looks back through the w ndow.

The Mdther's reflection superinposed over her daughter's.

THE MOTHER
I need you to get me one |ast thing.
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I NT. ALASKAN CABI N - DAY

Zoe passed out in bed.

In all her hand-ne-down cl ot hes.
The Mother throws a quilt over her.
This girl that noves |ike her.

She lightly touches the faint scar on Zoe's cheek..

I NT. ALASKAN CABI N - DAY

The Mot her does her exerci ses.
Met hodi cal
Rep after rep.

Zoe does her exerci ses.
Met hodi cal
Rep after rep..

EXT. SNIPER S NEST - DAY

12 TARCETS.

Varied sizes.

Tacked to trees at varying di stances.
BANG

THROUGH THE Bl NOCULARS

TARCET 8.
The Mot her missed it before.
The bull et slices through it.

THE MOTHER (O. S.)
9 o' cl ock.

TARCET 9.
Furt her away.
Smal | er.
BANG

THE MOTHER (O. S.) (CONT' D)
10 o' clock. 11 o'clock. 12.

BANG BANG BANG

Bulls Eve's.

The Mot her's eyes drop fromthe binoculars to..

Zoe at the rifle scope.

Tiny finger on the trigger.
The length of the rifle the size of her..
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I NT. ALASKAN CABI N - DAY

The Mot her surrounded by the OLD RADI CS.
In varyi ng degrees of disrepair.
Ri ps conmponents from them

Zoe's across the table.
Pai nti ng LUNCH BOXES.
Primary col ors di sappear under natte bl ack.

They work quietly.
The sil ence confortabl e now.
Fam lial...

EXT. ALASKAN FOREST - DAY

Zoe has the Shotgun strapped to her back.
Takes del i berate steps.

Covering her tracks.

Doubl e-tinmng to keep up with The Mt her.
But keepi ng up.

She carries two of those matte bl ack Lunchboxes.
The Mdther carries a Pl CK AX

Sweat beads their brows.

What ever they're up to, it's hard work.

CRRRI CCK!

They FREEZE
Ears strai ning.

crrick!

The Mot her pulls the Shotgun off Zoe's back.
Moves off their trail.

Zoe foll ows.

Stepping into The Mther's tracks.

crick! crick! crick!

The Mot her raises the Shotgun as they cone upon..

The WOLF CUBS.
Pi cki ng over..

The body of the DEAD She-Wl f.

Shot gun bl ast carved in its side.
Fur matted with dried bl ood.
Li fel ess eyes staring through..

MOTHER & DAUGHTER.
St andi ng si de by side.
Wat ching the Cubs eat their own nother to survive...



EXT. ALLEY BEHI ND - STORE - DAY

Jons linps towards the pickup
Zoe hel ps The Mot her drag a deer carcass fromthe bed.

No postcard this tine.

Jons has a thin box instead.

He hands it to The Mot her.

She hands it to Zoe w thout cerenony.

Zoe hesitates.
Is this a present?

THE MOTHER
Qpen it.

Zoe slides the lid off.
Marvel s at what's inside.
Picks it up like it's a priceless artifact.

REVEAL -- a SWTCHBLADE in a snmll sheat he.

THE MOTHER ( CONT' D)
You |ike magic tricks, right?

INT. ALASKAN CABIN - DAY

The Mot her sl eeps.
In a chair by the w ndow.

Zoe in bed.

Stares at her EMPTY hand.

Hand- me- down shirt bunched at the wri st.
She turns her hand over. ..

The Swit chbl ade appears in it.
Qut of thin air.

Magi c.

She resets the SPRI NG LOADED SHEATH

Strapped to her forearm

Perforns the trick again.

Practicing as if her life mght depend on it...

I NT. ALASKAN CABIN - DAY

The Mot her wakes.

Hal f a smile on her face.

It was a good dream

She's been having a lot of those lately, then --

The ABSENCE hits her.
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Zoe.

Not in bed.

Not at the table.

Not out by the shower.

The Mother is up an an instant --

EXT. ALASKAN FOREST - DAY

The Mot her noves.

9MM i n hand.

Hal f - dr essed.

I mune to the cold.

DREAD growi ng with each step
Her eyes desperately searching..

Sear chi ng. .

Sear chi ng. .

But Zoe's a quick study.
She's covered her tracks wel|.

A NO SE.
Dances through the trees.

The Mt her turns on a dine.
Follows it.

Faster.

And FASTER - -

EXT. NEAR THE RI VER - ALASKAN FOREST - DAY

The Mot her spots Zoe through the trees.

Goes weak with RELIEF.

She sl ows.

Stays qui et.

Sl i ppi ng back into distance with ease as she spies...

ZCE.
Plays with those Wl f Cubs.
Feedi ng t hem deer neat.

One of the Cubs nips at her hand.
She j unps back.
Startl ed.

Her face erupts in a SMLE
Fol | owed by a LAUGH.
From some hi dden place within

It breaks The Mdther's heart.

Wat chi ng her daught er happy.

Not a care in the world.

Li ke a 10 year old is supposed to be..
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I NT. ALASKAN CABI N - DAY

Zoe enters.
A linger of that smle on her I|ips.
It evaporates when she sees...

A SMALL DUFFEL BAG packed on the bed.

THE MOTHER (O S.)
It's time. For you to go hone.

The Mother sits at the table.
Eyes on the bag.
Not her daughter.

Zoe doesn't under st and.

Did she do somnething wong?

She | ooks to The Mdther's boots.
Caked i n SNOW

She does the nath.

ZCE
I"msorry. You told nme not to play
with them and won't anynore, |

prom se --
THE MOTHER
It doesn't matter.
ZCE
But you can't send ne back, cause

you - -

The EMOTI ON swal | ows her words.
The ground shifting beneath her.

ZOE (CONT' D)
You said it's not safe anynore.

THE MOTHER
It will be soon

The we
fi

ght of that hits Zoe.
She ht

[
ghts the tears welling.
ZCE
What if | want to stay?

THE MOTHER
You can't.

Zoe pleads with her eyes.

Hopi ng the answer w || change.

The Mot her returns her gaze w th nothing.
Just hard certainty.
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ZCE
| could. |If you're ny real nom
than | can stay.

That questi on.
THE questi on.
It hits The Mther HARD...

EXT. ALLEY BEHI ND - STORE - DAY

Jons linps to the door.

The Mot her's truck pulls up.

Zoe clinbs out.

SLAMS t he door.

St al ks past hi m di sappearing inside.

The Mt her shares a ook with him
He nods.

A prom se.

He' || keep Zoe safe...

[ NT. AN VAL HOSPI TAL - NEW ZEALAND - NI GHT (THE PAST)

SURG CAL EQUI PVENT
TRANQUI LI ZER DARTS.
DRUG VI ALS.

Scatter a counter.

The Wbman stands in the filthy space.
SVEATI NG from t he heat.

Weari ng BAGGY CLOTHES.

And APPREHENSI ON.

Her exhausted eyes on...

The rusty STIRRUPS jutting fromthe exam nation table.

The door opens.
The WAILS of DYI NG ANI MALS drift in
Along with...

THE DOCTOR.

A SURG CAL MASK.

Bl oody SCRUBS.

A thick AUSSIE TWANG - -

DOCTOR
Get undressed.

The Wonan hesit at es.

Sonet hing feels off.

Just terrible bedsi de manner?
O sonet hing nore?

The Doctor npves to the counter.
Snaps on GLOVES



85.

DOCTOR ( CONT' D)
How many weeks?

The Wbrman shakes of f the feeling.
Pull's off her shirt.
Exposi ng her BUDDI NG BELLY to the harsh florescent |ight.

THE WOMAN
Does it matter?

The Doctor GRUNTS in response.
Barel y audi bl e.
But it sets off a SIREN in The Whman' s soul .

She's on The Doctor in a BLUR
Slamming himface first into the counter.
And reaching for..

A TRANQ DART.

She plunges it into The Doctor's neck.
He knocks her back with an el bow.
Waps his fingers around a Tranq Dart of his own.

But The Wbnman's on hi m agai n.

And this time she's got the VACUUM ASPI RATI ON MACHI NE.
She slans it down on his wist.

It SNAPS.

The Doctor ROARS in pain
Throws his head back.
Connecting with The Wman's face.

She stunbl es across the room

He grabs a Tranqg Dart with his good hand.
Whirls on her.

ATTACKS.

The Wonan ducks.

Dodges.

Takes a few brutal bl ows.
Attenpting to slip the dart.

She gets a few shots in.
Knows how to fight.
But she's not yet the razor's edge we've come to know.
The Doctor's slowing with each sw ng.
The tranquilizer spreading in this blood.
The Wbrman just needs to hold out a little...
Bit...

Longer --
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The Doctor catches her in the armwith the Dart.

She punches hi m back onto his ass.
Rips the Dart out.
But it's too late.

It's elephant tranquili zer.
She's a third his size.
Her senses al ready dulling.

She blinks hard.
Fighting it.

Turns for the door.
To escape...

[ NT. HALLWAY - ANI MAL HOSPI TAL - NI GHT (THE PAST)

The Wbrman noves al ong the wal | .

Hand over hand.

No | ooki ng back.

Desperate to put distance between her and this hospital.
Bef ore she can't anynore.

She stunbl es over...

The REAL DOCTOR S body.
THROAT SLIT.

She barely has a nonent to register it.
A WAVE OF VERTI GO t akes her.
She GROANS.
Falls to the floor..
FADE TO

[ NT. AN VAL HOSPI TAL - NEW ZEALAND - NI GHT (THE PAST)

The Wbman' s eyes open.

Cringing in the blinding florescent |ights.

She' s sonewher e between consci ousness and unconsci ousness.
It takes her a nmonent to register...

She's tied down to the table.

Legs strapped in the stirrups.
TI GHT.
She blearily nakes eye contact wth...

ALEXEI
W apping his mangl ed wist at the counter.
Hi s surgi cal mask hangi ng around his neck.

ALEXEI
My fuckin' wist is broken.



The Wbrman narrows her eyes.
Shakes t he cobwebs from her head.
Trying to focus.

How can she escape?

ALEXEI ( CONT' D)
You know, | thought you did all this
for it. That maybe you didn't want
it growing up with nonsters. M.
Hect or.

The Wbrman wi ggl es her right |eg.
The stirrup is LOSE
She attenpts to | oosen it nore.

ALEXEI ( CONT' D)
And | thought, dam. Maybe | |et
you go. Let you sell the hack
Keep the noney and |ive happily ever
after with the baby.

He turns to her now.

She reduces the novenent in her right |eg.
But she can't stop

She needs to escape.

ALEXEI ( CONT' D)
| was going to do that. Really.
After you slipped ne in Bangl adesh.
But then you conme here. You didn't
do any of it for that baby, did you?
You did it for yourself.

The Worman is |istening.

Despite hersel f.

Her ex-lover is touching on a dangerous truth.
He noves in close --

ALEXEI ( CONT' D)
You wanted out. And you thought
this baby woul d protect you from ne.
You're the fuckin' nonster.

She's finally got that stirrup free.
Swi ngs her thigh up.
Connects with the side of Al exei's head.

And we al ready know how this ultimtely ends...

I NT. ALASKAN CABIN - DAY

The Mot her sits.
Al |l al one.
Dial s on a SAT phone.

87.



It RI NGS.
Once.

ZCE' S MOTHER ( ON PHONE)
Hello...?

A weak voi ce.
Hal | owed out by grief.

THE MOTHER
Your daughter is safe.

ZCE' S MOTHER ( ON PHONE)
Who is this?

THE MOTHER
She' || be com ng back to you soon

ZCE' S MOTHER ( ON PHONE)
Is this Zoe's birth nother?

That questi on.
THE questi on.
Still hits The Mther hard.

THE MOTHER
Yes.

And finally admtting it.
Finally saying it out | oud.
Opens the flood gates.

TEARS fall.
ZCE' S MOTHER ( ON PHONE)
That ClI A agent. Cruise. He cane to
the hospital. After you shot me.
He told ne everything.
A pause.

Zoe's Mother is CRYING
The Mot her waits.
Stifling her own tears.

ZOE' S MOTHER (ON PHONE) ( CONT' D)
| know you didn't kidnap her. |
know you' ve been protecting her. If
ny baby's safer with you..

She takes a deep breath.
She needs it to finish the thought.

ZOE' S MOTHER (ON PHONE) ( CONT' D)
If ny baby's safer with you, she
should stay with you
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The Mot her absorbs that.
The hardest words this woman has ever had to speak.
They steel her for what nust be done.

THE MOTHER
She needs nore than just protection.

She wi pes away her tears.
Conposes hersel f.

THE MOTHER ( CONT' D)
Al exei ...l know you're |istening.

ZCE' S MOTHER ( ON PHONE)
Who' s Al exei ?

But The Mdther isn't talking to her anynore.
There's an ALIEN CLICK on the line.

Proof of Al exei's tap.

THE MOTHER
Cone and get ne.

EXT. ALASKAN DOCKS - DAY

Al exei and his CREW OF BRU SERS strut off the FERRY.
Ready for a fight...

INT. STORE - DAY

Qut the w ndow.
THREE JEEPS bl ast past on the road.
Jons has the phone to his ear --

JONS
| count ten.

EXT. ALASKAN FOREST - DAY

10 BRUI SERS.
Pl us Al exei .
Make 11.

They sit on ALL-WH TE SNOMOBI LES.
In ALL- WH TE CAMOUFLAGCE.
Squinting at the cabin across the blinding ice.

BRUI SER #1
It'd be easier to catch her by bl oody
surprise if the sun wasn't shining
at m dni ght.

Brui ser #2 swall ows a YAW\.



BRUI SER #2
Let's just go at her. Get it done.

ALEXEI
You step on that ice you' re dead.

They | ook to him
Sonme CONFUSI ON.
More SKEPTI Cl SM

ALEXEI ( CONT' D)
It's about 300 yards to the cabin.
"' mguessing on all sides. Which
puts the tree line just out of range
of your average sniper rifle. The
| ake is a kill zone.

The Bruisers take in the scene with new eyes.

And nore appreciation for who they' re up against.

BRUI SER #4
So what's the play?

ALEXEI
Surround her. Stay on your radios.
And wait for my word...

| NT. BEDROOM - APARTMENT ABOVE STORE - DAY

Jons peeks through the cracked door.
Zoe's in bed.

Not sl eepi ng.

Not even pretending to be.

JONS
You shoul d get sonme shut eye.
Z0E
How di d you neet ny nonf
JONS
Your nonma?
Zoe cuts hima | ook.
Sick of this shit.
Z0E
Just because |'ma kid doesn't nean

"' m stupid.

Jons linps to the edge of the bed.
Sits with some effort.
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JONS
W served in the arny together. A
long time ago. She saved ny life.

ZCE
Then you shoul d be hel pi ng her right
now.

JONS
I"mnot nuch good in a fight anynore.
And even if | was, | suspect she'd
still want me right where I am

Maki n' sure you're safe.

ZCE
She won't even admit she's ny nom
She doesn't care about ne.

Zoe turns away.

Pull s the covers up
Has to.

Water fills her eyes.

JONS
Now | heard what you said earlier
but that there sounded pretty stupid
to me.

He ri ses.
Wth sonme effort.
Knows when to take his | eave.

ZCE
You said there's ten of them You
t hink she can get themall by herself?
Jons's SI LENCE speaks vol unes. .

EXT. ALASKAN FOREST - DAY

Cal m before the stormtype quiet.
Al exei stands at the very edge of the |ake.
Toes an inch fromtouching ice.

Eyes to a pair of binoculars trained at the cabin.

The RADIO in his ear CRACKLES --

BRU SER #1 (ON RADI O
|'ve circled behind --

KA- BOOOO0000000000000CAM

Al exei's eyes snap to the sound.
Sonewhere off in the trees to the left.
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BRUI SER #2 (ON RADI O
Flynn? What the fuck was that?

BRUI SER #3 (ON RADI O
Sone kind of explosion --

Al exei i mediately scans the snow around him
Hi s eyes lock on...

Just a speck of school house red poking through the white.

Al exei inches towards it.
Lightly brushes the snow away, REVEALI NG - -

One of the LUNCH BOXES Zoe pai nt ed.
Wuldn't see it if you weren't looking for it.
And that's the point.

ALEXEI
She's got the woods mned --

EXT. NEAR THE RI VER - ALASKAN FOREST - DAY

Brui ser #4 cuts his snowrobil e engi ne.
Curses under his breath.

Clinbs off.

Eyes to the ground.

Checking for m nes.

Too preoccupied to notice...

THE MOTHER
Sl i pping out of the tree cover behind him

He noves slowy.
I nch by inch.
Never taking his eyes off the snow at his feet.

She noves just as slowy.
Inch by inch.
Never taking her eyes off him

BRUI SER #5 (ON RADI O
Anybody got eyes...?

Brui ser #4 arrives at the iced | ake edge.
Squi nts towards the cabin.
Hand going to his radio to respond --

The Mother's got himin a REAR- NAKED CHOKE HOLD.
Trying to keep this silent.
Deadl y.

He |urches forward.
Slipping on the ice.
Goes down HARD on top of The Mbther.
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He rolls.

This way and t hat.

TRASHI NG

Trying to shake The Mther off.
Until...

He takes his | ast breath.

The Mot her pushes himoff her.
Sucks in air.
Turns to |look at...

A Lunch Box M ne.

I nches from her head.
One nore roll and they would have hit it...

| NT. BEDROOM - APARTMENT ABOVE STORE - DAY

Jons peeks through the cracked door.
The covers are thrown back.
The bed EMPTY.

He |inmps towards the cl osed bat hroom door.
Knocks gently.

Not hi ng.

He jimm es the handl e.

Locked.

JONS
Zoe...?

The sound of a truck starting up outside is his only answer. ..

EXT. ALLEY BEHI ND - STORE - DAY

Jons rushes out.
As fast as his linp will allow
His truck is already speedi ng away. ..

EXT. ALASKAN CABI N - DAY

VROOOOOM

A snownpbi | e.

Shoots across the ice.
Ful | speed.

Ri der | ess.

One of the jury-rigged Lunch Box M nes strapped to the seat.

It CRASHES t hrough the front of the cabin.
EXPLODES.
A blinding ball of fire reflecting off the ice..



EXT. ALASKAN FOREST - DAY

Orange |ight dances across Bruiser #10's face.
He watches the violent flames consunme the cabin.

Touches the radio at his ear --

BRUI SER #10

She' d of nmade a break for it by now.

ALEXEI (ON RADI O
Jacobi, Max, recon. Gve ne
confirmation she's not in there.

A branch SNAPS behi nd Brui ser #10.
He spins.

Qun rai sed.

But it's just...

Anot her Brui ser.

Movi ng through the trees.

White canp hood up

Head down.

Cautiously watching his every step

Brui ser #10 rel axes.
Lowers his gun.

BRUI SER #10

We're clear. | checked this whole

area --

The ot her Bruiser raises his GUN
And his head, REVEALI NG - -

The Mother's glittering eyes staring out at Bruiser #10.

BANG  BANG

Brui ser #10's dead body sinks into the snow.

The Mot her steps around the bl oom of
2 down.

8 to go.

And then there's Al exei.

The stolen radio in The Mdther's ear

red expanding fromit.

CRACKLES - -

BRUI SER #9 (ON RADI O
Oh shit, you won't believe this.

see a little girl...

ALEXEl (ON RADI O)

Wher e?

The excitenent in Al exei's voice is pal pable.

PANI C riots through The Mot her.

94.



BRUI SER #9
She just got out of a truck on the
South road. Can't be nore than 9
and she was driving it.

The Mother is on the Snownobil e.
REWI NG t he engi ne.
Shoot i ng of f.

ALEXElI (ON RADI O
Everyone converge on the south road.
And get that girl...

EXT. ANOTHER PART OF THE - ALASKAN FOREST - DAY

The Mot her steers the snownpbil e.
Laser focused.
@unni ng for her daughter.

BRU SER #9 (ON RADI O
|"ve got her --

The Mother cuts left.

Shoots off a small sl ope.

CATCHES Al R

Bef ore sl amm ng back into a cloud of packed snow.

BRUI SER #2.

Ri des on a parallel path.

Headi ng for the same destination.
Assunmes The Mot her is another Bruiser.
She pulls her 9w

BANG  BANG

Brui ser #2's caught off guard.
Veers left for cover.
Di sappearing into the thick trees.

BRUI SER #2 (ON RADI O
The target is on a snownobile. Headed
for the girl...

The Mot her refocuses up ahead. ..

Brui ser #9 has his arnms wapped around Zoe.
She FI GHTS hi m

Desper at e.

Messy.

Scared out of her m nd.

But she's her Mther's daughter.

And she's got a magic trick.

SHEEEEATH
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Her Switchbl ade appears out of thin air.
She stabs it into his neck.

Brui ser #9 drops her.

Bl ood pouring from his wound.

The Mot her zips up on the Snowrpbil e.
Fi ni shes himoff with a bullet to the head.

BANG BANG BANG

Brui ser #2 is back on course.
And closing in fast.

The Mot her reaches a hand out to Zoe --

THE MOTHER
Get on --

I NT. ALASKAN FOREST - DAY

The Mot her swerves the snowrobil e through the trees.
Zoe squi shed on the seat in front of her.
Branches whi pping at their bodies.

BANG BANG BANG

A bullet grazes The Mt her's shoul der.
Her grip on the snownobil e wobbl es.

THE MOTHER
Steer towards the | ake --

She lets go of the handl es.
Doesn't even wait for Zoe to take full control.

She turns.
Gits through the pain in her wounded shoul der.
Trades fire with Bruiser #2.

He |l ets up on the gas.

Dr ops back.

But not too far.

Zoe steers the snowmbile to the left...
EXT. FROZEN LAKE - ALASKAN FOREST - DAY

...and shoots out across the ice.
Bruiser #2 still gunning for them

The Mot her pulls around the Shotgun strapped to her back.
Al ms down at the ice.
Unl oads everything she's got --

BOOVBOOVBOOVBOOVBOOM
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Shells crack up the ice in their wake.
And t hose cracks spider out.
Form ng bi gger cracks.

The Mot her reclai ns the wheel.
Swerves hard for the shoreline.
Qut gunni ng the buckling ice.

Brui ser #2 hits the brakes.
Too | at e.

The ice gives way.

He's swal | owed up along with his snowrobile...

I NT. ALASKAN FOREST - DAY

Trees whiz by in a continuous blur.
The snownpbil e's engi ne strains.
The Mot her doesn't |et up.

Zoe's got her gun.
Rel oads.

VWHAM

They're side-sw ped by Bruiser #7 on his snownobile.

Zoe's rocked.
Drops The Mot her's gun.
It disappears in the thick snow.

VWHAM

Si de by side denolition derby.
Swervi ng away.

Then back.

TEETH RATTLI NG CCOLLI SI ONS.

VWHAM  VHAM  WHAM

Brui ser #7 swerves in.
Grabs Zoe's arm
Yanks her towards him --

The Mbther twi sts Zoe's wist.

That Switchbl ade appears |ike magic.
The Mother pulls it free.

Sl ashes Brui ser #7 in a tendon.

He roars in pain.
Swerves away.
Dr oppi ng back.
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THE MOTHER
Junp.

Zoe hesitates.
They' re goi ng FULL SPEED.

THE MOTHER ( CONT' D)
Now

Zoe hurls herself off the noving snownobil e.
The Mother is a hair behind.

Tunbl i ng with her daughter.

End over end.

The abandon snownobil e shoots on.
Into a Lunch Box M ne.

KABOOOOOOOM

Brui ser #7 was too close to hit the brakes.
He shoots through the expl osion.

Bl i nded by the flanes.

Slanms into a tree going 50 nph.

Snownpbi | e and Ri der crushed on i npact.

ZCE.

Wobbl es to her feet.
Shaken and Stirred.

Tries to catch her breath
Can't --

The Mot her drags her off...
INT. SNIPER S NEST - DAY

SNOW fall's through the trees.
The Mother lies on her stonach.
Eyes to pair of Binocul ars.

BRUI SER #6 (ON RADI O
Bitch got Donovan. Left a trail.
Headi ng towards the north side of
the | ake --

ALEXElI (ON RADI O
Copy. Stay off your radios --

The Radi o goes dead.
Not even a crackle of static.

THE MOTHER
They' re com ng.
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Zoe TENSES next to her.
Eye to the SNI PER RI FLE scope.
Fi nger nmoving to the trigger.

THE MOTHER ( CONT' D)

He' || be followi ng our tracks. Adjust
for wind. 3 o'clock. 7 mles an
hour .

Zoe follows her Mother's instructions.
Adjusts dials on the Rifle.

THE MOTHER ( CONT' D)
He's on foot. Range 658.

THROUGH THE SCOPE

BRUI SER #8.

In the crosshairs.
Movi ng FAST.

GUN out .

Eyes alert.

THE MOTHER (O. S.) (CONT' D)
Shoot. Now.

Zoe pulls the trigger.
But not deci sively.

BANG
TROUGH THE SCOPE:

BRU SER #8 turns his head.

Just slightly.

Just staying alert.

Just unintentionally saving his life.

The bul | et whizzes past his ear.
He ducks behind a tree.

Zoe recoils fromthe R fle.
PANI CS.

ZC0E
I"'msorry. 1I'm--

THE MOTHER
Don't apol ogi ze. Readj ust.

The RADI O crackles in The Mdther's ear --

BRUI SER #8 (ON THE MOTHER
RADI O He's about 6'5 --
She' s sni ping. ..
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Z0E
What does that nean --

THE MOTHER
Line up with the blue flower. Half
way down fromthe | ast branch.

Zoe puts her eye back to the scope.
Adjusts the rifle...

THROUGH THE SCOPE

A BLUE FLONER
Dances lightly in the breeze.

ZCE (O S.)
The wi nd's changed --

THE MOTHER (O. S.)
Aiman inch into the trunk to
conmpensat e.

Zoe curls her finger around the trigger.
Takes a deep breath. ..

THROUGH THE SCOPE

That Bl ue Fl ower.
The thick trunk of tree concealing Bruiser #8.

THE MOTHER (QO. S.) (CONT' D)
Don't hesitate this tine.
(then:)
Now.
BANG

Hal f of Bruiser #8' s head peeks out.
Besi de that Bl ue Flower.

The bullet catches himin the eve.

Zoe jerks back fromthe scope.
Hol y.

Fucki ng.

Shit.

She just killed a nan.

The Mot her remains unfazed.

Keeps her eyes to the binocul ars.
Scans.

For the next target.
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THE MOTHER ( CONT' D)
6 o' cl ock.

She swings the Rifle around for Zoe.
Forcing her by default into position.
To stay on m ssion.

THE MOTHER ( CONT' D)
Range 730 and cl osi ng.

Zoe lines up the shot. ..

THROUGH THE SCOPE

BRUI SER #3.
Barrel s towards them on a snownobil e.

THE MOTHER (O. S.) (CONT' D)
Hol d until he's 500 out.

The Mot her's back to scanning.
Knows this target is already dead..

THROUGH THE SCOPE

BRUI SER #3.

Gets larger in the crosshairs.
And | arger.

And LARGER.

BANG
No time to watch the snowmbil e crash --

THE MOTHER (O S.) BRU SER #6 (ON RADI O
11 o' cl ogkCONTOM)| ast |'ve got a bead..
target.

Zoe swings the rifle around.
Adrenal i ne fuel ed focus...

THROUGH THE SCOPE

BRUI SER #6.
Crouched in the bushes.
Hand to the radio in his ear --

BRUI SER #6 ( CONT' D)
...on her hide --

BANG

A DEAD SI LENCE fl oats over the radio.
Zoe vwaits.



The Mbt her scans.
Left.
Ri ght .
There.

THE MOTHER
12 o' clock. Range 957.

Zoe inches the rifle to the right...

THROUGH THE SCOPE:

BRUl SER #5.
Runs away.
Zi gzaggi ng through the trees.
Maki ng hinself a hard target.

THE MOTHER (O. S.) (CONT' D)
Range 1001 now.

Zoe adj usts.
Tracks himwith the rifle.

THE MOTHER ( CONT' D)
Don't follow him Pick a point.
"1l adjust range.

The Mot her keeps her gaze through the binocul ars.

Turns the dial of the Rfle.
A centineter at a tine...

THROUGH THE SCOPE:

BRUl SER #5.

Zi ggi ng.

Zaggi ng.

In and out of the crosshairs.

ZCE' S FI NGER
Curls on the trigger.
But --

THE MOTHER ( CONT' D)
The wind. 8 miles per hour from4
o' cl ock.
Zoe quickly adjusts...

THROUGH THE SCOPE:

BRUI SER #5.
Still Zigging.
Still Zagging.
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THE MOTHER (O S.) (CONT' D)
He's goi ng out of range...

Zoe continues to hold.
Despite The Mother's warning, finally --

BANG
Anot her zig --

The bull et catches up to Bruiser #5.
Smashes t he back of his head open.

The Mot her | ooks to her daughter.
A m x of enotions.

PRI DE

SADNESS.

APPREHENSI ON.

Her daughter is now a killer.

Zoe | ooks over the barrel of the rifle.
A grimsmle edging her lips.

Pri def ul

Fi erce.

A small RED DOT appears between her eyes.

ALEXElI (ON RADI O
| clocked you by the third shot.
But | had to see if she could pop
Maurice fromthat far.

He let his Bruiser's be fish in a barrel.
Just to get a bead on their hide.

ALEXElI (ON RADI O (CONT' D)
Qur girl's got potential.

The Mot her sees that wash over Zoe.
She m ght not be ale to hear every word through the static.
But she heard that.

Qur girl.

ALEXElI (ON RADI O (CONT' D)
Meet me at the cliff's edge. Two clicks
to the left of your position. O |
snuff out that potential right now

The Mot her ri ses.
No hesitation.

yde =
No, wait --
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THE MOTHER
It'll take ne four mnutes to get
down there. 1'll give you one to

try and get a shot. ..

Zoe lets that sink in.
One ni nut e.

THE MOTHER ( CONT' D)
In six you run. No natter what..

EXT. SIDE OF - CGIFF - DAY

A SHADED cl earing the size of a boxing ring.
THI CK TREES on three sides.
A 30 FOOT DROP on the |ast.

The Mot her energes.
Trudgi ng through the heavy snow pack.

ALEXElI (O S.)
Drop your weapons over the side.

Hi s voi ce echoes off the trees.

Coul d be com ng from anywhere.

The Mot her noves into the sunlight of the cliff's edge.
Tosses. ..

The SHOTGUN strapped to her back.
The 9MM she retrieved from Brui ser #7.
Zoe's SW TCHBLADE hi dden in an ankl e sheat h.

ALEXElI (O S.) (CONT' D)
The canoufl age too.

The Mot her strips.
Back down to the stealth black thermals she started in.

THE MOTHER
You wanted ne, here | am Let Zoe
go back to her nother.

Al exei emerges fromthe trees.
Sniper Rifle trained on The Mther's back.

ALEXEI
Now what ki nd of father would | be
if I did that?

The Mt her faces him
RACGE i n her eyes.

Deeper than the ocean

W der than the universe.
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THE MOTHER
She's not yours. And never wll be.

Al exei stops.
Al'l bravado gone.
Pl aytine's over.

He tosses his Rifle over the edge.
He wants this personal
I ntimate.

Nei t her bothers squaring up.
They just ATTACK

The fight is FEROCI QUS.

A decade in the making.
Nei t her hol di ng back.
Each bone shattering blow met with a deflection and counter..

EXT. SNIPER S NEST - ALASKAN FOREST - DAY

Zoe's rigid with FEAR
Eye glued to the scope...

THROUGH THE SCOPE

LEAVES.

BRANCHES.

The tree canopy is too TH CK

Just FLASHES of novenent beneath it.

She can't get a shot.

It's why Al exei picked this spot...
EXT. SIDE OF - CLIFF - DAY

BLOOD spatters the snow.
Both The Mdther's and Al exei's.

BAM BAM BAM

The Mot her ducks.

Dodges.

Landi ng nore BLOWS.

But she's expendi ng nore energy than Al exei.
Trying to maneuver himto the cliff's edge.
Into a patch of SUNLI GHT.

The spot Zoe will have a shot.
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EXT. SNIPER S NEST - ALASKAN FOREST - DAY

Zoe | ooks to the LADDER.

Leadi ng to escape.

In six you run no matter what..

She puts her eye back to the scope..

TROUGH THE SCOPE:

LEAVES.
BRANCHES.
MOVEMENT - -

The Mot her and Al exei roll into sunlight.
Into the open.
Westling for advantage.

Zoe's breath catches.
Her entire body frozen in anticipation..

EXT. CLIFF' S EDGE - ALASKAN FOREST - DAY

Al exei overpowers The Mbther.
Pulls her up into a choke hol d.
Cutting off her air.

ALEXEI
Think she's still up there?

His eyes flit up.
To his approximation of where the sniper's nest is...

EXT. SNIPER S NEST - ALASKAN FOREST - DAY

Zoe stares down the scope...

THROUGH THE SCOPE

...right at her father.
But she can only see the edges of his face.
Al exei's not just choking The Mot her.

He's using her as a hunan shi el d.

EXT. CLIFF' S EDGE - ALASKAN FOREST - DAY

The Mt her STRUGGLES.
Al exei hol ds fast.

ALEXEI
She's got a shot now. Bullet to
your head will take us both out.
Did you teach her to be that ruthless,
huh?
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EXT. SNIPER S NEST - ALASKAN FOREST - DAY

Zoe angles the rifle...

THROUGH THE SCOPE

...over The Mt her's forehead.
Rut hl ess.
Just |ike her nother taught her.

EXT. CLIFF' S EDGE - ALASKAN FOREST - DAY

The Mot her continues to struggle.
But her conviction is waning.
Al exei's words sinking in --

ALEXEI
W die, but our daughter survives.
That's all you want, right? So stop
fucking struggling and tell her to
do it.

EXT. SNIPER S NEST - ALASKAN FOREST - DAY

Zoe's vibrating with conflicted EMOTI ON.
Finger curled in a death grip around the trigger..

THROUGH THE SCOPE

Al exei angl es The Mot her's head.
Putting it on full display.
Daring Zoe to take the shot.

EXT. CLIFF' S EDGE - ALASKAN FOREST - DAY

A col d determ nati on washes over The Mot her.
She's nmade t he deci si on.
She steels herself for what has to come next.

ALEXEI
If it's all been about protecting
her, then tell her to do it.
(scream ng to Zoe:)
Take the shot.

The Mot her spits through gritted teeth --
THE MOTHER
She needs. More than just.
Protection.

This tine it's not an excuse to abandon her daughter.
It's a reason to fight to stay.

And that's exactly what The Mther intends to do..
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She sumons all her strength.

Stonps Al exei's foot.

He doubl es over

The Mot her still in his grip.

Taking them both out of the line of fire --

BANG

The bull et smashes the tree behind them
Al exei nobves FAST.

Twi sts around.

Taki ng The Mdther with him

Of the side of the cliff.

Avoi ding Zoe's second attenpt to take himout...

EXT. SLOPE OF - CLIFF - DAY

The Mot her and Al exei .

Slide down the dizzying sl ope.
Li ght eni ng speed.

Knocking into...

ROCKS.
STRAY ROOTS.
EACH OTHER

Al exei SMASHES i nto a boul der.
Morment arily breaking his nomentum
Falls into a slower slide.

The Mt her continues to hurtle towards the bottom
FI i ppi ng end over end.

Head first.

Feet first.

And back agai n.

Finally reaching the...

EXT. BOITOM OF THE - CLIFF - DAY

...wW th bone crushing inpact.

That DI SLOCATES her _arm

The Mot her screans in AGONY.
But there's no tine to |ick her wounds. ..

ALEXEI
Drops to the snow five feet from her

The fight still on.

They struggle to find footing.
Both their eyes |ocking on..
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A Shotgun sized | MPRESSION i n the snow.
Equal di stance between t hem
They crab craw .
Adrenal i ne the only thing keeping them goi ng.
The Mot her's arm has her at a di sadvantage --

Al exei _gets to the Shotgun first.

BOOM
| NT. BEDROOM - SUBURBAN HOVE - NI GHT (THE PAST)

The Wonan |ies on the bed.

8 MONTHS PREGNANT BELLY exposed.

Staring through it with those bonbed out eyes.
Like it and the baby inside doesn't exist.

A DOCTOR operates a portabl e ULTRASOUND.
Transducer noving back and forth through cool gel.
Eyes on the nonitor.

CRU SE (O S.)
Your status and what you've told us
so far has been verified. W have
the WTSEC contracts ready. They
will be signed only after the program
has been recovered as well as
aut henti cat ed.

Crui se stands by the door.
Averting his eyes respectfully.
An air of professional detachment --

CRUI SE ( CONT' D)
Should it not be recovered, the dea
is void. You will no |onger be under
the protection of the CIA effective
i medi ately.

Crui se gl ances to The Wonan.
Synpat hy peeki ng through his professionalism
If she's |istening, she makes no sign.

DOCTOR
Everything's | ooki ng good. Wuld
you like to know the sex?

THE WOVAN
No.
DOCTOR
Okay. Well, 1'd just like to nonitor

the fetal heart rate for a nonent,
and then we're done here.



The Doctor presses buttons on the U trasound.
Crui se regains his professionalism--

CRUI SE
The next step is a briefing with
nysel f and anot her agent. W'll ask

you a series of questions to deternine
if you may have any other intel useful
to the United States government...

boom BOOP  boom BOOP!  boom BOOP!
Cruise trials off.
That TI NY HEARTBEAT fills the room
Every inch.
And it happens in an | NSTANT --
The Wman's eyes focus on her belly.
Her baby's heart beat.
Fills her up.
Every inch.
boom BOOP!

boom BOOP!

boom BOOP!

The Wonan becones The bt her.

Cruise's eyes are on the nonitor.
He SM LES.
Li ke a proud father.

CRUI SE ( CONT' D)
She's beautiful...

EXT. ALASKAN FOREST - DAY

Zoe's fetal HEARTBEAT echoes.
Danci ng over. ..

The Mt her's DEAD BQODY.

Sunken in the snow pack.
Her chest a bl ossom of BLOOD.

Her Di sl ocated Arm splayed at an unnatural angle.

Her body starts to MOVE.

An inch that way.

Then back.

As if to the grove of Zoe's fading heartbeat.

REVEAL -- The Mdther surrounded by the WO F CUBS.

110.
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They nip at her.

Not trying to eat her
Trying to wake her.
Get up.

Move.

Save your offspring.

A WIf Cub sinks his teeth in.
Deep into her dislocated arm
Pulls with all his little cub strength.

The PAIN has The Mdther's eyes shooting open.
A guttural SCREAM cl awi ng from her bl oody chest.
It sends the Wil f Cubs SCRAMBLI NG

She blinks through the confusion.

Barely alive.

Touches her shredded bl oody chest.

How di d she survive a shotgun bl ast at point blank range?
She finds the answer out of the corner of her eye...

A green discarded shotgun shell.

Zoe dropped the boxes.

M xing up the shells.

Her chest is filled with SALT.

But it still hurts |like a notherfucker.

THE MOTHER
Zoe. ..

The nenory has her renenbering why she's out here.
Her nother instincts kicking in.
Protect the offspring...

EXT. ANOTHER PART OF THE - ALASKAN FOREST - DAY

That SNl PER RI FLE
Abandoned in the show.

The Mot her hol ds her Dislocated Arm
Li mps towards it.

Sl ow y.

I n pain.

Breat h ragged.

Dyving by inches.

She | eans against the tree next to the Rifle.
Steel s herself.

Hol ds her wrist.

And SLAMS her shoul der into the thick trunk.

CRACK!



She gags on the scream as her shoul der realigns.

Threatening to | ose consciousness to the pain.
But. ..

She bites down on her tongue.

Using nore pain to keep her alert.
Beyond desper at e.
Beyond det er m ned.

She picks up the Rifle.
Uses it as a cane.
Forci ng hersel f onward. .

EXT. FROGZEN LAKE - ALASKAN FOREST - DAY

The Mot her sl unps agai nst anot her tree.
Shaki 'y brings the Sniper Scope to her eye...

THROUGH THE SCOPE

THE SMOLDERI NG ASHES OF THE CABI N
ALEXEI

ZCE.

Struggling in his arnmns.

He pops the door of The Mdther's truck.

Throws her in.
Clinbs in after.

The Mot her | owers the scope.
Has to.
Strengt h wani ng.

The Truck starts up.
Pull's off.
Al exei driving away wi th her daughter.

She raises the Rifle.

Hal f way up.

Takes a deep breath.

Gits her teeth.

Forcing it all the way up to her eye...

THROUGH THE SCOPE

The Truck.
Getting further.
And further away.

BANG

The shot goes W DE
She can barely hold the Rifle up.
Much | ess steady it against the ricochet.
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And that Truck
Wth her daughter.
Gets further.

And further away.

She LURCHES onto the ice.

Movi ng as fast as her broken body will allow.
Sl i di ng.

Fl ai |l i ng.

DESPERATE.

And that Truck
Wth her daughter.
Gets further.

And further away.

And if it gets to the |ake edge -- it's out of the kill zone.

The Mot her sli ps.

Her body giving under her.

She goes down.

Face first.

Not hi ng graceful about it.

The Rifle slides fromher grip.

And that Truck
Wth her daughter.
Gets further.

And further away.

She SCREAMS with awesome power.
Spit flying.
Sunmoni ng every last bit of strength she can.

This tine she doesn't get up.
There's no getting back up.

She drags hersel f.

One hand clawi ng after the other.
To that Rifle.

And that Truck
Wth her daughter.
Gets further.

And further away.

She uses the ice as a tripod.

Si ghts up

Adj usts for the w nd.

Continues to adjust the range with one hand.

W pes the blood dripping into her eye with the other.
Rel axes her left finger on the trigger.

Takes a wheezed breath.

Then stops breat hing.

This is the only shot that will ever matter.
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BANG
THROUGH THE SCOPE

The Truck.
At the edge of the |ake.
A truck-length anay fromthe safety of the shore.

The rear wi ndow SHATTERS

The Truck veers to the left.
CRASHES into a tree.

And just stays like that.
Until...

The driver side door pops open.
Al exei's still noving inside.
Still alive.

The EMOTI ON hits The Mot her hard.
This is the worst nonent inaginable.
She's failed her daughter. ..

THROUGH THE SCOPE

Al exei clinbs out of the truck
No.

Not cli nbs.

FALLS.

Pushed out by...

ZCE

The Mot her remenbers to breath again

Thr ough the SOBS.

Thr ough gal | ows LAUGHTER

An out pouring of RELIEF racking her exhausted body. ..

THROUGH THE SCOPE

Zoe steps over Al exei's DEAD body.
Runs back.
Sl i pping and sliding across the ice...

The Mother tries to get to her feet.
Only nakes it to her knees.

And then her daughter is in her arns.

Zoe hugs her TI GHT.
The Mother winces fromthe PAIN
Tears streaking through the blood on her face.
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Her daughter is squeezing the |life out of her.
And it feels good...

FADE TO BLACK
THROUGH THE SCOPE

KIDS in the playground across the street.
Wat ched by their MOTHERS and NANNI ES.

ZCE.

A deck of cards in her hand.
Still sitting off to the side.
But this tine...

She's showi ng another GRL a magic trick
That doesn't involve a knife or bl ood.
They sit CLOSE

BEST FRI ENDS

ZOE' S MOTHER

Across the park.

Wat ches her daughter with a half smle.
Still a bit of wariness in her eyes.

She says something to the woman next to her.

A worman with a short bob now
But the razor edges are still everywhere el se.

REVEAL -- THE MOTHER.

A smle cresting her |ips as she watches Zoe.
No nore distance.

She' s staying cl ose now and forever. ..

So who the fuck is this watching?

The Mother's sm |l e FADES.
Mot her instincts kicking in.
Protect the off spring.

At all cost.

She turns.
Looks RI GHT AT US.
Dead center in the CROSSHAI RS.
BANG
SMASH TO WHI TE.

THE END
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