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FADE | N:

On thousands of stars giving life to the spraw ing night
sky. A sight that fills anyone with awe and wonder.

Movi ng down, we reveal --
A RURAL HOUSE

I I'lum nated ami dst the darkness, every light on inside. A
gentl e breeze bl ows waves through the vast wheat fields
surrounding it. But that's the only sound..

It's eerily quiet.

A LATE 1990s CAR drives down the gravel driveway and skids
to a stop. DR EDWARD FLETCHER (40s) steps out and hurries
to the front door. Rings the doorbell. Looks through the
screen into the house -- the front door standing open.

FLETCHER
Hey Liz? Liz, I"'msorry. My shift
was about to end and then | had to
t ake soneone straight into surgery.

No response frominside. He suddenly realizes how quiet it
is. No voices. No television

FLETCHER
Liz? Mtchell ?

He rings the doorbell again.

FLETCHER
Mtchell, you in there buddy? It's
dad. Mtchell?

He | ooks back at the TWO OTHER PARKED CARS, uncertainty
growi ng. Then tries the screen door. It opens and he steps
i nside --

I NT. RURAL HOUSE -- CONTI NUOUS

The screen door swings shut with a slam Fletcher noves
forward wth caution. Something is very wong here.

FLETCHER
Mtchell? Liz? Brad? Anyone here?

He sees the dining roomtable set for five. A pot of stew
bubbling on the stove top in the kitchen. A pan of fresh
rolls that looks like it just cane out of the oven. A chopped
sal ad on the counter. But no signs of life.

Unease growi ng, he makes his way through the house, gl ancing
t hrough doorways. But there's no one here.



2.

H s eyes are drawn to FRAMED PHOTOS on the wall of a HAPPY
FAM LY OF FIVE. Liz, her husband, two other kids, and the
YOUNGEST SON, M TCHELL (8), whom Fl etcher focuses on

FLETCHER
Mtchell, where you at buddy?

He noves through the house with nore urgency. Qpening every
door. Searching every room

FLETCHER
Mtchell, where are you?! Mtchell?!

Then he pushes through a cl osed door and freezes --

We don't see what's in front of him WE ONLY SEE H S FACE as
he's OVERCOVE W TH HORROR AND REVULSI ON. The sight so
terrifying, he can't even nuster the will to scream

EXT. RURAL HOUSE -- N GHT

Fl et cher stunbles outside, in a state of shock. He nanages a
few shaky steps and hunches over. Tears in his eyes. He's
trenbling all over. Then he throws up.

What ever he just saw in there, he'll never forget.
EXT. RURAL ROAD -- NI GHT

M TCHELL jerkily wal ks down the mddle of the dark, enpty
road, the same YOUNG BOY fromthe photos. He's barefoot.
Eyes conpletely disconnected fromreality. BLOOD splattered
on his clothes and face. But it's not his.

The RED AND BLUE LI GHTS of a POLICE CAR illum nate the

dar kness behind him Mtchell doesn't react, not breaking
his unsteady gait. The car pulls to a stop and the OFFI CER
qui ckly clinbs out, com ng after the boy.

OFFI CER
Hey kid! Kid!' Sl ow down!

But Mtchell keeps noving.

OFFI CER
Are you Mtchell? Is your name
Mtchell Fletcher? Listen, just slow
down, son. Stop!

He grabs Mtchell by the shoulders. Mtchell resists, focused
on the road ahead.

| NT. HOSPI TAL ROOM -- NI GHT

Mtchell sits on the bed with his legs pulled up close, a
bl anket wrapped around him held tight by Fletcher.
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The bl ood has been cl eaned off, but the detachnent is still
present. OFFI CERS and a DOCTOR stand nearby, talking to each
other with heated restraint. W don't see their faces.

OFFICER (O S.)
Did he see the person's face?

DOCTOR ( Q. S.)
He hasn't said a word.

OFFICER (O S.)
He had to have seen soneone.

DOCTOR (QO. S.)
He's in a state of shock. Coul d be
hours. Coul d be days.

OFFICER (O S.)
|"ve got four bodies, doctor, we
need sonet hi ng. Anyt hi ng.

Fl etcher glares in their direction.

DOCTOR (O. S.)
Come on. This sort of thing takes
time.

He ushers the officers out the door, |eaving Fletcher and
M tchel | al one.

FLETCHER
Listen to me, Mtchell... You're
safe now It's gonna be okay.

He wraps his protective arns around his son.
FLETCHER

You hear ne? |I'm not gonna | et
anyt hi ng el se happen to you.

M TCHELL
(whi spers)
[t's not time...
FLETCHER
VWhat ?
He | eans cl oser.
M TCHELL

l[t's not time...

But Mtchell's not responding to his father. He's not saying
it to anyone. Just staring away at not hing.



FLETCHER

Not tinme for what?
M TCHELL

[t's not tinme... It's not tine...
FLETCHER

What is it not tinme for?

M tchell keeps repeating the phrase over and over. Fletcher
stares, dread buil di ng.

CUT TO BLACK:
TI TLE OVER 15 YEARS LATER
EXT. MORGAN HOUSE -- EVEN NG

The setting sun's |last rays cast a warm gl ow over the
confortabl e house that is cozily secluded in the forest, far
fromthe nearest big city. A brisk breeze blows through the
tall trees. It's beautiful out here. Peaceful and isolated.

| NT. MORGAN HOUSE -- EVEN NG

Several HALF- UNPACKED MOVI NG BOXES remai n, but everything
elseisinits place. Inviting decor wwth |ots of personal

t ouches. FRAMED PHOTOS show a sm|ing young couple. At college
graduation, on a road trip, in a concert hall, on their wedding
day. The unm st akabl e gl ow of young | ove. A BABY GRAND PI ANO

a distinct fixture in the living room

Laughter and cl assic rock emanate fromthe nearby kitchen.
They nmay have noved in recently, but they' re already at hone.

Kl TCHEN

Food sizzles in pans. Knives dice vegetables. Hands sprinkle
seasoni ng over neat. They're nmeking chicken cacci atore and
it looks so good you can taste it.

CLAI RE MORGAN (Il ate 20s) noves effortlessly about the kitchen,
head bobbing wth the nusic. She's passionate and carefree as
she tastes the sauce, then sprinkles a little of this, a dash
of that, in no real order, but it all nakes sense to her

By contrast, DAVID MORGAN (|l ate 20s), is serious and focused,
with a wy sense of hunor that gives himcharm He slices
onions with expert precision, wping away tears fromhis eyes.

DAVI D
You know sweetie, | put the measuring
spoons in that drawer right by the
stove... So we could use them



CLAI RE
For what ?

She pulls out nore jars of spice, seem ngly at random and
adds themin. Tastes it, then tosses in nore. David smrks.

DAVI D
Your grandma gave you her prized
cookbook as a wedding gift and al
you ever do is go off script.

CLAI RE
Grandma was a master inproviser
It's in our blood. Half the recipes
in there were happy accidents anyway.
DAVI D
So that's why they taste different

every tinme.

CLAI RE
It's sonething we artists like to
call... Experinmentation. But | know

that's a concept that scientists
have no under st andi ng of.

She smirks and gl ances over at him

CLAlI RE
Oh no David, the recipe specifically
calls for onions sliced into one
square centinmeter cubes. You' re gonna
have to start all over.

He playfully glares, teary-eyed fromthe onions.

CLAlI RE
Love you, baby. Don't cry.

She smles and wi pes his tears. Then scoops up a handful of
onions and tosses theminto the pot. David sighs. W get the
sense this happens every night.

I NT. DI NI NG ROOM -- LATER

The dinner setting isn't particularly fancy. In fact, there
are lit birthday candl es clunped in the hol ders instead of
candl esticks. But it's cute. Claire eyes David expectantly
as he digs in, trying to hide the fact that he loves it.

CLAlI RE
Say it...

DAVI D
What ?



CLAI RE
You know what. ..

DAVI D
| suppose it is rather... Pleasant
to ny pal ate.
CLAI RE
You nmean it's 112% amazebal | s.
DAVI D
The hint of Cajun seasoning is..
Uni que.
CLAlI RE

| was | eaning nore towards perfect.

DAVI D
But you know what's really making it
come together for ne..
(takes another bite)
The onions. And their perfect
di nensi ons, no doubt.

CLAI RE

No doubt .
DAVI D

Wanna know what else is amazebal | s?
CLAI RE

Tel | ne.
DAVI D

Li st en.

A nonent passes.

CLAI RE

| don't hear anything.

DAVI D
Ri ght? No jackhamrers. No honki ng
horns. No helicopters.

CLAI RE
No annoyi ng coupl e havi ng sex on
t hat squeaky bed upstairs.

DAVI D

| thought you | oved the sex noises.
CLAlI RE

Seriously, like five times a day!

How i s that even physically possible?!
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David throws her a suggestive look, wlling to try. She | aughs.

CLAI RE
Too bad we've al ready chri stened
nost of the house... And you only
get to once.

DAVI D
We haven't christened the new washer
and dryer. ..

CLAI RE

Qoo, spin cycle? That's hot. Well if
you're feeling that feisty, we m ght
as well go right here.

She presses down on the table, playfully testing its strength.

DAVI D
| can't do it where we eat.

CLAI RE
So | guess the kitchen counter is
out then. And the couch.

DAVI D
But the floor's fair gane.

CLAI RE
The floor... Oh David. How romantic.
(overdramatic sigh)
In that case, let's just go to the
bedroom A d school.

DAVI D
Honestly, |'m happy wherever...
figure we can just see what happens.

CLAlI RE
See what happens?

DAVI D
Yeah.

And suddenly she understands what he's suggesting. There's a
| ot nore history here.

CLAI RE
Davi d. ..

DAVI D
| know we're waiting. And I'Ill wait
however | ong we need to. |'mjust

saying that... Mybe..



CLAlI RE
Maybe what ?

He reaches across the table and takes her hand.
DAVI D
Maybe we're doi ng better now. Maybe
it's tine.

She | ooks down at the table, weighing the heavy prospect.
Then neets his gaze. And after a | ong nonment --

CLAI RE
kay.

DAVI D
Ckay?

CLAI RE
Yeah. ..

He smles broadly, rising fromhis chair

CLAI RE
It's just that...

She pulls her hand away, taking another bite of dinner.

CLAlI RE
This chicken cacciatore is really...
Pl easant to ny pal ate.

She chews it lustfully.

CLAlI RE
And if 1'm gonna be feeding two of
us, you're gonna have to get used to
me eating... Very... Very... Slowy.

She cuts off another piece and takes an excruciatingly slow
bite. Torturing him

DAVI D
| hate you

CLAI RE
That's call ed | ove.

He | eans over and kisses her. She kisses back, full of
vi brance and passion. It's going to be a great night.

| NT. CLAIRE & DAVID S BEDROOM -- NI GHT
David is asleep in bed, Caire snuggled up next to him

But her eyes are open. Sonething troubling her.
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She slowy gets out of bed, careful not to wake him Shivering
in the cold, wearing only a long t-shirt. She grabs her PURSE
fromon top of the dresser and steps into the --

BATHROOM

Claire quietly closes the door. She reaches into her purse
and pulls out a small pack of BIRTH CONTRCL PILLS, halfway
t hrough the nonth. She pops out the next pill. Stares at it
for a |l ong nonent.

Then puts the pill in her nmouth, fills a cup under the faucet,
and swal | ows.

She takes in her reflection in the mrror, a lingering pain
shining through. Tears begin to fill her eyes. But she fights
them back with deep shaky breaths, trying to keep them buri ed.
And she does. Breathing steady once again.

EXT. DECK, MORGAN HOUSE -- NI GHT

The door opens and Claire steps outside onto the deck, wearing
paj ama pants and pulling on a sweatshirt. She | eans agai nst
the wooden rail, taking in the starry night sky. So many
beautiful little dots.

And yet, her sadness lingers. She stares away, trying to
nove past it. Then she sees sonething..

H gh above, a STAR SHI NES BRI GHTER than the others as it
STREAKS across the night sky.

A SHOOTI NG STAR.

Wat ever sadness Claire was feeling vanishes as she gazes
up. A smile spreads across her face.

Then ANOTHER SHOOTI NG STAR soars across the sky. And anot her
And another. It's a METEOR SHONER.

I NT. CLAIRE & DAVID S BEDROOM - - CONTI NUCUS

Claire rushes to David, practically yanking himout of bed.

CLAlI RE
Davi d! David, wake up!
DAVI D
(groggy)

What ? What's wong? Is it a spider?

CLAI RE
Just cone on! Hurry up

He stunbl es out of bed, follow ng her.
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EXT. DECK, MORGAN HOUSE -- CONTI NUQUS
The nonment David steps outside, he instantly snaps awake.

DAVI D
Holy shit...

Hi gh above, HUNDREDS OF SHOOTI NG STARS STREAK ACRCSS THE
NI GHT SKY.

CLAlI RE
Tol d you. .

She | eans her head agai nst his shoul der, absorbing the beauty.

DAVI D
| hadn't read anything about a neteor
shower --

CLAI RE

Shh... You're killing it.

DAVI D
Sorry.

They hol d each other close, just taking it in.

DAVI D
You know... | think we're gonna be
okay here.
CLAI RE
Me too.
They smle, sharing a sweet kiss as the magical |ight show
continues to fill the sky above.

EXT. SMALL PRI VATE COLLEGE -- DAY

Beautiful buildings in the Renaissance Revival style. Tal
trees. Angul ar brick paths bisecting the |ush, green | awns.

STUDENTS nake their way across the quad, David anongst them
in jeans and professorial tweed. Leather attaché case over
hi s shoul der .

INT. DAVID S OFFI CE, COLLECE -- DAY

David sits in front of his | aptop. Engineering textbooks
line the shelves. Photos of himand Caire on his desk.

A knock on the open door as JOSH HANSON (| ate 20s) pokes his
head in. He's the hip | ooking, |ow professor on the totem
who coul d easily be m staken for a grad student.



They both

JOSH
| see they'|ll give just about anyone
an of fi ce nowadays. And yours seens
to be bigger than mne, you asshol e.

DAVI D
Didn't you get the meno? They hand
t hem out now based on intelligence.

JCSH
Damm. That expl ai ns everyt hi ng.

| augh as David greets himwith a bro hug.

JOSH
| can't get over this |ook on you.
Seens |ike just yesterday you were
stunbling around after a keg stand
and hooking up with some hot nusic
maj or -- by the way, you know that'|
get you fired here, FYI.

DAVI D
You know | married that nusic major,
FYl. So how was your sunmer?

JOSH
Enli ghtening. Thailand is incredible
when you're single. So many nmjestic
creatures.

DAVI D
| don't even want to inmagi ne what
t hat means.

JOSH
So hows Claire adjusting to the new
di gs? She m ss the synphony?

DAVI D
| thought it was gonna be a | ot harder
for her to transition, but she's
real ly enjoying running her own
busi ness. The house has been full of
students all sumrer. Forced us to
unpack a lot faster than I was
expecting.

JCOSH
Cool. | admt | wasn't sure how she
was gonna take it.

DAVI D
She needed a change. Honestly, we

bot h di d.
( MORE)

11.
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DAVI D ( CONT' D)
| mean, you should see her now, it's
amazing. | nean, conpared to two
years ago, she's just..

JOSH
What ?
DAVI D
She's like the girl | married again.

I NT. LIVING ROOM MORGAN HOUSE -- DAY

Claire sits beside a TEENAGE G RL playing Chopin's "Prel ude
in Emnor." The girl is hesitant and pauses to find the
right chords, but Claire nods al ong encouragingly, then turns
t he page for her.

I NT. LIVING ROOM MORGAN HOUSE -- LATER

A GRAY- HAI RED WOVAN i n her 70s is now on the bench, playing
Luigi Denza's "Funiculi, Funicula"™ rather stiffly. Caire
paces behind her, wanting her to play better so badly.

CLAlI RE
You know the notes Margaret. So
want you to feel the song. It's a
happy song, a festive song. Let your
enotions guide the nusic.

As the woman continues to play, she rel axes, and the song
becones nore el egant and beautiful.

I NT. LIVING ROOM MORGAN HOUSE -- LATER

Claire sits on the piano bench beside ALAN (10), who stunbles
t hrough a harnoni zed version of "Twinkle Twinkle Little Star,"
growi ng visibly frustrated.

CLAI RE
Let's just take it measure by neasure.

She points to a neasure on the sheet nusic and he plays the
notes. Al nost. Adjusts and gets themright.

CLAI RE
There you go.
(next neasure)
Pinky finger -- that's it.

Next measure. The harnony is all wong. Al an sighs.

ALAN
Can we take a break now?



CLAI RE
You' re nervous, aren't you? About
the recital ?

A long nmonment, then Alan reluctantly nods.

CLAlI RE
You want to know sonething? | was
al ways nervous before ny concerts
too. Sonetinmes | felt like | was
going to throw up. Once tinme | even
did on ny brand new shoes.

She smirks and Alan smles a little.

ALAN

But you al ways play so perfectly.
CLAlI RE

No one plays perfectly. |'ve nade

| ots of m stakes. This one tine, |

was sitting at the piano in front of
a concert hall full of people for

one of ny final recitals in college,
and you know what happened... | froze.

ALAN
You froze?

CLAI RE
| nmean, | conpletely forgot what |
was supposed to play. Not just a
note or two. All of it.

Al an's jaw hangs open at the terrifying thought.

CLAlI RE
And you know what | did? | started
pl ayi ng ny own song instead. It was
unconfortable at first, and a bit
silly, but eventually | found ny
groove. And then sonething amazi ng
happened. The whol e song that | was
supposed to play canme back to ne al
at once. | played it straight through
and everyone |loved it.

Alan smles, transfixed.

CLAI RE
You see, that's what you do. When
you make a m stake or things go wong,
you just have to keep going.
(beat)
Now, what note is that?
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ALAN
G

CLAI RE
And did you know t hat when you wal ked
in the door six weeks ago?

ALAN
No.

CLAlI RE
Exactly. You' ve cone so far, and
you're doing incredibly well. So

what do you think we should do now?

ALAN
Take it fromthe top?

Cl ai

re nods with a smle. Alan plays the song, pushing through
little

m st akes as his confidence grows.
EXT. MORGAN HOUSE -- DAY

Al an runs around the front yard as ALAN S MOM (30s) stands
at the door with Caire.

ALAN S MOM
So does he need to wear anything
specific for the recital ?

CLAI RE
What ever makes hi m confortable. Sone
kids wear suits. Qthers wear capes.

ALAN S MOM
(1 aughs)
|"msure we'll find sonmething. M ght
have to cone out of his ol der
brother's cl oset.

CLAlI RE
Oh and Donna, he's really nervous
about performng, so if you could
gi ve hi m sone extra encouragenent

this week, I"'msure it'd help a lot.
ALAN S MOM

O course.
CLAI RE

Perfect. Bye Al an!

Al an waves shyly. Claire watches as they wal k towards their
car, Alan's Mom putting her armover his shoul der sweetly.

It's enough to nake Claire's smle fade.



15.
I NT. CLAIRE'S STUDY -- DAY

Claire opens the door and steps into what is clearly her
creative sanctuary. A confy chair, desk, easel, sone of her
sketches and artwork on the walls. Misic books on the shel ves.

But that's not what she's drawn to. There are a few renaini ng
open novi ng boxes. She reaches into one, sorting through its
contents. Looking for sonething. Then she finds it. Wapped
up in a protective |layer of paper.

She unwaps it to reveal a FRAMED PHOTO of her, David, and a
NEWBORN BABY. Smling, |aughing, perfect. They all |ook so
happy. A famly with their whole |ife ahead of them

Claire gazes longingly at it, once again resisting the pain.
EXT. FOREST TRAIL -- DAY

Claire wal ks alone on a trail through the woods. It's calm
and beautiful. But she doesn't seemto notice the scenery.
Her thoughts wandering as she reaches a --

STREAM

It cascades down rocks, creating a small SERIES OF WATERFALLS.
A beautiful and rel axing place secluded fromthe world.

She takes a deep, soothing breath, |ooking over the scene.

CLAlI RE
(sotto)
W' re gonna be okay.

She sits on a fallen |og, takes off her backpack and pulls
out a sketch pad and case full of colored pencils. Then she
puts pencil to paper, drawi ng the scene before her.

EXT. FOREST TRAIL -- LATER

Cl aire heads down the path towards home, backpack slung over
her shoul der.

A DI STANT SOUND cat ches her attention.
She |istens. What was that?

Then she hears it again. Very faint. There's a nel odi ous
quality toit. Along with a twinge of fear. And pain. Al nost
i ke the whine of an animal in distress.

Claire listens as the sound seens to conme and go on the wi nd.
Then she steps off the path, heading in its direction. She
makes her way through the trees, the sound grow ng | ouder
with every step. Until she energes into a --
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FOREST CLEARI NG

Sunlight reflects off sonething shiny on the ground just
ahead. Caire curiously approaches and sees that it's a --

SI LVER METALLI C ORB

About the size of a bowing ball. It's seam ess, not a single
line or crease anywhere on it. Distinctly out of place am dst
the rich greens and browns of the forest. Sunlight glinmers
off of its silvery surface, giving it a warm magi cal gl ow

t hat beckons.

Claire | ooks around, but the sound she heard is gone now.
Only the wind blow ng through the trees.

Her gaze returns to the Orb. She reaches down and carefully
l[ifts it off the ground. It's lighter than she expected. She
| ooks it over, delicately rotating it.

Then smles, intrigued.
| NT. LIVING ROOM MORGAN HOUSE -- DAY

The Orb now sits on the fireplace mantle near the piano. A
new decor ati on.

Claire sits on the piano bench, playing a conplex, classica
pi ece that only a professional could handle. But there's a
hesitancy in her novenment, a sense of distraction.

She hits the wong key and stops. Takes a breath and starts
over. Plays several nore neasures eloquently. Then anot her
m st ake.

She takes her hands off the keys and sighs. Cl oses her eyes
for a nonment, focusing.

Then begins again. Slower this tinme, building confidence

wi th each new note. Picking up the pace now, getting
confortable. The piece has a sense of sadness to it, but it
is also rising towards something bigger, nore powerful.

And slowy, we begin to see who Claire really is. A concert
pi ani st who can conmand a synphony hall. Her fingers elegantly
danci ng over the keys. She's in her zone now.

Until a CHORD ABRUPTLY SOUNDS OUT OF TUNE. C aire stops.

She hits the same chord again, testing it. But something is
strange about the way it sounds. Like there's sonething
resonating in the air as she plays. She tries a different
chord. Sane effect.

CLAI RE
VWhat in the world..
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ANOTHER NOTE SUDDENLY SOUNDS OQUT OF THIN Al R
Claire startles back and gasps. Then her eyes slowy rise...

To the silver Ob sitting on the mantle. Did it just... It
coul dn't have.

Then it VIBRATES, and from sonewhere inside it, ANOTHER NOTE
rings out.

Claire stares, wide eyed. Then hesitantly plays another key.

And the Orb responds with a simlar note, tuned slightly
differently.

Claire hits the key again. The Ob responds, adjusting its
tune as the note sounds. C oser this tine.

She plays it again. And this tinme, the Ob is perfectly in
tune. The exact same note. An ethereal, harnonious quality
toit, unlike any traditional instrument. Uniquely soothing
to the ear. Claire can't take her eyes off of it, dunbfounded.

She slowy plays the first few notes of "Twi nkle Twi nkl e
Little Star."

And the Orb plays them back with its own special sound.
Claire |laughs out |oud, enthralled.
| NT. FRONT ROOM MORGAN HOUSE -- NI GHT

Davi d opens the front door and steps in, tired fromhis day.
Claire greets himwith a whirlw nd of enerqgy.

CLAI RE
You' ve gotta see this!

DAVI D
See what? Did you finish unpacking?

CLAI RE
Better!

She grabs him by the hand and pulls himinto the --
LI VI NG ROOM

She | eads hi mtowards the piano.

CLAlI RE
Now just stand right there. Don't
nove.

DAVI D

VWhat is it?
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CLAI RE
You'l |l see.

She sits on the bench, placing her hands over the keys before
playing the first few notes of Beethoven's "5th Synphony."

DAVI D
|"ve heard you play Beet hoven before.

CLAI RE
Just |isten.

She stops playing. David stands there, waiting. Caire just
smles, staring at him David | aughs awkwardly.

DAVI D
So... Are you gonna keep playing --

The next set of notes RING OQUT OF THE SILENCE. David yells
and junps, startled. Claire bursts out |aughing. He only now
notices the Ob sitting on the nearby mantl e.

DAVI D
VWhat is that...

He picks it up, looking it over curiously.

CLAI RE
| don't know, but it's awesone. Put
it down here.

David sets it next to the nusic rack on the piano. Caire
pl ays the next few neasures. A nonent |ater, the Ob vibrates
as It responds with its own rendition.

DAVI D
That's i ncredi bl e.

CLAlI RE
Wait, wait, it can do sw ng too.

She begins playing "Sing Sing Sing" and the Orb responds,
sounding along with her. David can't help but smle as Claire
and the Ob play the song. You' d think they've been playing
toget her for years.

DAVI D
Where'd you get it?

CLAI RE
| found it in the woods.

DAVI D
What do you nean you found it in the
woods?
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CLAlI RE
| went for a walk out to the
waterfalls, and it was just |ying
there. | thought it was pretty, so |
brought it back.

She hasn't stopped playing, the Ob keeping perfect tine.

DAVI D
And you have no idea what it is?

CLAI RE
You' re the engineer, you tell ne.

She stops playing as he takes a closer |ook at the Ob,
spinning it around with his hands.

DAVI D
VWll... It's sone kind of netallic..
O b?
CLAI RE
That's the rocket scientist | married.
DAVI D
Shut it, nusic mjor.

(beat)
It | ooks |ike some super expensive
toy you' d find at a high end gadget
store. Like some funky Japanese nusic
box or sonething. Wiy woul d anyone
| eave it out in the woods?

CLAI RE
| don't know, but I'mglad they did.
(beat)
You want to know what song it |ikes
the best? You'll never guess.
DAVI D
What ?
CLAI RE

Renmenber what was playing in the bar
when you first came up and talked to
me?

DAVI D
No way. . .

Claire smles as she plays the iconic intro to Guns N Roses
"Sweet Child O Mne." The Orb joins in, matching her tenpo.

DAVI D
You' ve gotta be kidding nel!
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Davi d | aughs, blown away. Claire and the O b play the song
together, Claire brimmng with joy, conpletely in the nonent
as she sings al ong.

CLAlI RE
She's got a smle it seens to ne,
rem nds ne of chil dhood nenories,
where everything was as fresh as the
bri ght blue sky.

Davi d watches, elated with how happy she is.

CLAlI RE
Now and then when | see her face,
she takes ne away to that speci al
place, and if I'd stare too long I'd
probably break down and cry. Cone
on, Davi d!

David joins in, quietly at first. Gadually getting nore and
nore into it.

CLAI RE/ DAVI D
Ch, oh, oh, sweet child o' mne! Oh,
oh, oh, oh sweet |ove of m ne!

CLAlI RE
Watch, it'll go sol o!

She stops playing and the Ob keeps going, continuing to
sound out the song. Claire and David watch, big smles on
their faces as they sing al ong.

CLAI RE/ DAVI D
Ch, oh, oh, sweet child o' mne! Oh,
oh, oh, oh sweet |ove of m ne!

They keep singing, rocking out --

But the song abruptly stops as the ORB SUDDENLY ROLLS TOMARDS
THEM STOPPING ON I TS OM right at the edge of the piano.

David and Claire | eap back and scream

A few nonents pass as they stare, catching their breath.
Then they | augh nervously.

DAVI D
Ckay seriously. Wiat the hell is
this thing?

CUT TGO
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I NT. TRUCK STOP DI NER -- N GHT

Somewhere off the beaten path. Mstly enpty. Patrons converse
qui etly, mnding their own business.

A man in a dark jacket sits alone at the counter. W recognize
his face - DR FLETCHER (60s), the father fromthe begi nning.
But now his hair is ashen gray. Winkles frame his stern
expression. A man who has not enjoyed life, but rather
survived it. He clicks away on his LAPTOP, focused on the
count| ess NEWS HEADLI NES scrolling by in his feed.

WAI TRESS
Get ya sone nore coffee?

Fl etcher doesn't respond. Doesn't seemto hear her speak

WAl TRESS
Sir? Wuld you |like sone nore coffee?

He slides his cup towards her w thout |ooking up, continuing
his search. She sighs, then refills it and goes on her way.

Fl etcher picks it up and slowy raises it towards his lips --
Then freezes, staring.
ON SCREEN: " UNEXPECTED METEOR SHOWAER LI GHTS UP NI GHT SKY"

Fl etcher's hand begins to trenble ever so slightly. He's not
awed by the beautiful imagery in the article. He knows exactly
what this neans.

He sets down his cup, closes his conputer, throws cash on
the counter, and wal ks out the door, |eaving his neal
practical ly untouched.

I NT. CLAIRE & DAVID S BEDROOM -- N GHT

David sits on the bed with his laptop, clicking through a
website show ng PHOTOS OF A FAMLY in the 1970s posing with
a SIMLAR LOOKING ORB. Claire gets ready for bed behind him

DAVI D
So apparently, in 1974, near
Jacksonville, Florida, the Betz famly
was out surveying their land after a
forest fire and came across a silver,
seam ess, nmetallic ball... Ob..
Type thing. Then a few days | ater,
when the wi fe was playing her guitar,
it began to respond nusically.

CLAI RE
Shut up.
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DAVI D
Not kidding. It also says it propelled
itself across the floor and caused
doors to open and shut. They called
it the Mystery Sphere.

CLAI RE
So what was it?

DAVI D

That's the thing. No one seens to
know for sure. Mst people thought
it was a hoax. Sonme thought it was a
piece of a satellite or sone top
secret Russian technol ogy.

(reads nore)
Ch get this, one scientist, and
use that termvery | oosely, concl uded
that it had an atom c nunber greater
t han plutoniumand attenpting to cut
it would set off an expl osion on the
scal e of a nucl ear bonb.

CLAI RE
So basically, you' re saying we have
a doonsday device in our living room
(smrks)
Sure beats a security system

DAVI D
Looks like the general theory is it
was just some ball bearing froma
steel mll. Sounds |ike sone fel
off a truck in the area a few years
earlier. This thing was about the
same size and shape.

CLAI RE
A ball bearing that responds to nusic?
Those are sone really fancy balls
for the seventies.

DAVI D
(1 aughs)
|"mjust reading what it says.

CLAlI RE
So what happened to then?

DAVI D
The bal |l s?

CLAlI RE
The Betz famly.
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DAVI D
Oh.
(scans article)
It doesn't really say. The story
just sorta ends...

An unsettling nonent.

CLAlI RE
| bet the Russians got 'em

Davi d | aughs.
| NT. LIVING ROOM MORGAN HOUSE -- DAY

A SMARTPHONE CAMERA BEG NS RECORDI NG showi ng David sitting
on the floor next to the Ob.

CLAIRE (O S.)
Alright, this is experinent numnber
one involving our shiny new test
subj ect. The studly nman you see before
you today is David Morgan. Amazing
prof essor. Mediocre chef.

DAVI D
Love you too, babe.

CLAIRE (O S.)
So why don't you tell everyone what
wonders they're w tnessing?

DAVI D
W're waiting... To see if it noves
agai n.

He stares at the O b expectantly. Nothing happens.

DAVI D
Sci ence takes tine.

CLAIRE (O S.)
Maybe it just needs a push.

David pushes the Ob gently. It rolls a few feet then stops.

CLAIRE (O S.)
O... Maybe not. Try calling to it.

DAVI D
Call to it? Like a dog?
(silly voice)
Come on shiny ball! Cone on! Cone
on! Come to dadda!
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CLAIRE (O S.)
Very scientific, David --

THE ORB SUDDENLY ROLLS BACK TOMARDS HHM d aire yel ps and
junps back with the canera.

DAVI D
Whoa, whoa, whoal

CLAIRE (O S.)
Holy shit! Holy shit!

The Orb cones to a rest in front of him

CLAIRE (O S.)
Do it again! Do it again!

David noves to push it again but before he touches it, the
ORB ROLLS AVAY ON I TS OWN.

DAVI D
VWhat - -

CLAIRE (O S.)
Ch ny CGod!

The Orb gradually changes direction, and ROLLS TOMRDS CLAI RE,
stoppi ng at her feet.

CLAIRE (O S.)
Ch ny God... David... David...

I NT. LIVING ROOM MORGAN HOUSE -- LATER

SMARTPHONE POV: Claire sets the O b down at the begi nning of
an OBSTACLE COURSE. Various books, pillows and ot her objects
arranged into a maze. The Ob begins to MOVE AGAI N.

CLAlI RE
Look at it! Look at it go!

She cl aps and cheers gleefully as the O b NAVI GATES | TS WAY
THROUGH THE OBSTACLE COURSE.

DAVID (Q S.)
No freaking way...

The Orb conmes to a dead end. Then backs up, and rounds a
corner, heading towards the finish.

CLAI RE
Conme on, cone on, alnost there --
Yes!
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| NT. LIVING ROOM MORGAN HOUSE -- LATER
SMARTPHONE POV: The Orb on the table in front of David.

DAVI D
Don't try to catch it.

HE LI FTS ONE END OF THE TABLE, causing the Ob to roll down --

CLAIRE (O S.)
Wait, you're gonna break it!

But the ORB COVES TO A STOP ON ITS OMWN, teetering at the
edge of the sloped table.

DAVI D
Jesus. ..

CLAIRE (0. S.)
But... It's... How?!

The ORB SLOALY ROLLS | TSELF BACK UP THE TABLE' S INCLINE to
safety.

CLAlI RE
Are you ki dding ne?!

DAVI D
Unbelievable. It's like it has
survival instincts.

| NT. LIVING ROOM MORGAN HOUSE -- EVEN NG
Claire and David sit on the couch with glasses of wine. Caire

stares at the O b on the table in front of themwhile David
searches the web on his | aptop.

CLAI RE
Wel |l professor, |'ve cone to the
conclusion that that is not a bal
beari ng.

DAVI D

The data | eads ne to concur.
David types in different phrases and searches.

DAVI D
Seriously, there's gotta be soneone
out there who knows what this thing
is. Sone kind of fancy toy
manuf act urer or advanced robotics
conpany or... Sonething.
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CLAI RE

But that's kinda cool, right? Not

know ng

[t's dr

It anuses Clm
wi ne and refil

re t
s t

DAVI D
i ving ne insane.

0 see himfrustrated. She finishes her
hei r gl asses.

CLAI RE

Did I ever tell you how ny dad used
to do magic tricks for me when | was

little?

No. .

DAVI D

CLAI RE

He' d put on this velvet cape and hat

out of

And he'
a deck.
ar ound.
every s
He'd ev
And | b
first t
t hought
Merlin.
with an

nmy grandma's ol d cedar chest.
d have ne draw a card out of
Then he'd shuffle them al

.. And he'd pull out ny card
ingle tinme. Wthout fail
en do it with his eyes cl osed.
elieved it. Literally, the
en years of my life, | actually
my dad was nagical, like

And |'d passionately argue
yone who said ot herw se.

(beat)

Then on
book in

e day, | found his howto
a drawer. And | | earned that

there wasn't really magic. There was

just m
Alie.

sdirection. It was all a trick.
And just |ike that, the gane

was over.

She eyes the Ob,

| know

si ppi ng her w ne.

CLAI RE
that there is sone | ogical

expl anation for this. But | just...
Ki nda wi sh there wasn't.

DAVI D

Well, at the very least, it's pretty

much th
Qur kid

Caire hesitates.

Yeah.

e coolest toy I've ever seen.
s are gonna love it.

Then puts on a smle.

CLAI RE
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Davi d ki sses her softly and she reciprocates. They set down
their gl asses, |ips never parting when --

The Orb begins to VIBRATE. Softly at first, but slowy grow ng
in volume and intensity.

CLAI RE
Davi d.

They | ook over at the Orb vibrating, the table beneath it
beginning to rattle.

DAVI D
What's it doi ng?

SLI GHT | NDENTATI ONS appear across the Orb's snooth surface,
spreadi ng out in geonetrically straight lines. A LOW RUMVBLE
builds frominside it as --

The ORB BEG NS TO OPEN UP, BREAKI NG APART | NTO SVALLER AND
SVALLER CUBES THAT DECONSTRUCT ONTO THE TABLETOP, A BLUE
LI GHT GCONNG FROM WTHI N | TS CORE.

CLAI RE
Davi d. . .

DAVI D
M/ God. ..

The BLUE LI GHT FLASHES OUTWARD | N A SPHERI CAL EXPLOSI ON.
Claire and David scream and flinch back. They | ook up...

And what they see is beyond their w | dest dreans.

THEY ARE IN THE M DST OF THE COSMOS. GORCGEQUS STARS AND
BRI LLI ANT NEBULAE SOARI NG PAST THEM AT | NCREDI BLE SPEED,
A VI NG THE SENSATI ON THAT THEY' RE TRAVELI NG THROUGH SPACE.

Al of it is being projected fromthe Ob, filling the entire
room like an imersive VR filmthat feels all too real.

Claire and David stand up, nmesnerized, taking in the
extraordi nary sight. Holding hands as the stars fly past.

It's absol utely breat htaking.

Then ALL OF THE | MAGERY | S PULLED BACK INSIDE THE ORB. Its
bl ue glow fades as it CLOSES BACK UP.

And Claire and David are left standing in the living room

For several |ong nonments, they don't nove, no words for what
t hey just experienced.

DAVI D
l... | think I...
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He takes a nmoment, trying to conpose hinself.

DAVI D
| know what it is. It's... It's like
Voyager .

CLAI RE
Voyager ?

DAVI D

It's a probe. Like, a deep space
probe. And | think it just showed us
the journey it took to get here..

CLAI RE
But who sent it?

They exchange a | ook. Then stare at the silver ball sitting
on the table before them once again |ooking so benign.

I NT. KITCHEN -- MOMENTS LATER

Claire walks in, still in a daze, the enormty of the
situation setting in. Wiile David is giddy with excitenent.
DAVI D
This is huge, Claire. | nmean, it's
beyond huge!
CLAI RE
| know, | know --
DAVI D

NASA, CNN, BBC, the Wite House,
don't even know where to start!

CLAlI RE
Just... Just slow down, okay?

DAVI D
The technol ogy inside it could be
revolutionary. It'll change everything
we think we know.

CLAlI RE
| get it!

DAVI D

Then why aren't you freaking out?

CLAlI RE
| amfreaking out! It's just...

A |l ong nonment passes as she considers.



He's excit

DAVI D
What ?

CLAI RE
What woul d happen if... If we didn't
tell anyone.

DAVI D
Wiy wouldn't we tell anyone?

CLAI RE
If this really is... Wat we think
it is... W'll have news vans canped

out on our lawn for nonths. Qur faces
will be all over every TV, every
comput er screen, every phone in the
worl d. For years. Forever. Nothing..
Nothing will ever be the sane.

DAVI D
| know

ed by that fact.

CLAI RE
| can't handle that. Not right now.
DAVI D
Claire, we can handle it. | know we
can.
CLAI RE
They' || focus on everything that's
wong with us. They'll tal k about
t he baby.
DAVI D

This isn't about us --

CLAI RE
It's all about us! It's ours. Yours

and m ne. Standing out there, floating

in the stars, | felt I|ike...

Everything really could be okay again.

(beat)
This isn't just some probe. It's a
gift. It's our gift. W can't just
give it away.

DAVI D
So what are you saying we should do?

CLAlI RE
Wuld it be so bad if we just enjoyed
it ourselves for a little while?

29.
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DAVI D
But for how | ong?

CLAI RE
| don't know. Just... Alittle while.
Until... We're sure we're ready.

Davi d can sees how badly she wants this. And though he wants
to say nore, he reluctantly nods agreenent.

DAVI D
kay. If that'll make you happy.

CLAI RE
Thank you.

She hugs him and he holds her close. But there is tension
in his expression. Conflict.

I NT. LIVING ROOM MORGAN HOUSE -- N GHT

The lights are out. Al is quiet. Monlight shines in the
wi ndow, illumnating the Ob, still sitting on the piano.

A | ow HUW NG SOUND begins to build. W can barely hear it,
but it's there. Coming fromthe Ob.

It slowy rolls itself right off the piano. It lands gently
on the carpet and continues to roll, navigating its way

t hrough the dark house. Round a corner and down the hall way.
Through an open door into --

CLAI RE & DAVI D S BEDROOM

It noves quietly towards the bed. Claire and David sl eep
soundly, Caire's armdangling off the side. Their steady
breathing the only sound. The Orb slows to a stop..

Ri ght beneath C aire's hanging hand. Her fingers lightly
touching it, bending around its spherical curve.

I NT. LIVING ROOM MORGAN HOUSE -- MORNI NG

Claire walks in, still wearing her night shirt. As she passes
t he piano, she stops.

CLAI RE
David... Wiere is it?

DAVID (O S.)
What ?

He wal ks in in athletic shorts, yawning.

CLAlI RE
Did you nove it?
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It was on the piano |ast night.

CLAI RE
Then where'd it go?

DAVI D
You don't think it could have..

31.

But they both do at the same nonent and begin | ooki ng. Under

end tables. Behind furniture. In different roons.

DAVID (Q S.)
You find it?

CLAI RE
No.

DAVID (Q S.)
Shit.

CLAI RE' S STUDY

Claire wal ks past the doorway and sees the Orb sitting in

the center of the floor.

CLAI RE
Here it is!

She picks it up and spins it in her hands with a snile.

cones down the hall and enters.

DAVI D
Where was it?

CLAI RE
Right in the mddle of the floor
Must have rolled in here. Little guy
has a m nd of his own.

She sets it down on her desk.
CLAlI RE
Probably better in here anyway. So
none of ny students see it.
David nods warily as she positions it.

CLAI RE
You want coffee?

DAVI D
Sur e.

But his gaze lingers on the Ob.

Davi d
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I NT. JOSH S OFFI CE, COLLEGE -- DAY

There may be textbooks |lining the shelves, but they are
surrounded by nerdy ACTION FI GURES and LEGOS. David wal ks in

DAVI D
Hey man, | need an opi ni on.

JCOSH
Doesn't matter how hot she is, it's
not worth it.

DAVI D
What woul d you do if you found
sonet hing that no one had ever seen
bef ore? Wuld you keep it to yoursel f?
O would you show it to the world?

JOSH
Wel | that depends, | guess... Are we
tal ki ng about a cool new indie band,

or an STD?

DAVI D
It's... This device. This nachi ne
that does all this extraordinary
stuff.

JCOSH
Li ke what? You an inventor all of a
sudden?

DAVI D

didn't build it. Caire found it

I
in the woods.

JCOSH
In the woods?

DAVI D
And | think it's sonething everyone
wi |l wanna see.

JOSH
Alright, all this cryptic talk is
confusing the shit out of ne. You
wal ked into ny office, so just spit
it out.

DAVI D
She doesn't want to tell anyone.

JOSH
So why are you telling nme?
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DAVI D
Because this thing, it's... It's
extraordinary.

JOSH
You said that already.

DAVI D
Do you keep in touch with anyone from
when you interned at JPL?

JOSH
Yeah, | still know a couple of them
What's that got to do with this?
DAVI D
Cause | think they're gonna want to
see it.
JOSH
Seriously, what are we even tal king
about ?
Davi d sighs, torn.
JOSH

Listen man, if this is so inportant
to you, you know |l won't tell Caire.

| NT. MORGAN HOUSE -- DAY
The front door opens and David steps in with Josh.

DAVI D
Claire's out running sone errands,
so we have to be quick. Just wait
right here.

David steps down the hall and conmes back a nonment later with
the Orb in hand. Josh eyes it.

JOSH
That's your 'machine? It |ooks Iike
a | awn ornanent.

DAVI D
| think it |anded during that neteor
shower the other night. Only it's
definitely not a neteor. Watch this.

David sets the Ob on the floor and gives it a push. It rolls
a few feet before slowing naturally to a stop

Then it just sits there.
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JOSH
| assunme sonet hing was supposed to
happen?

DAVI D

Gve it a second.
They wait... Still nothing.

DAVI D
Wait. It'l]l nove on its own.

Josh eyes him skeptically.

DAVI D
Just... Just wait.

But it doesn't nove.

David grabs the Orb and sets it on the piano. Plays a few

notes. Nothing. Plays a few nore. Still nothing.
JOSH
Dude. You're starting to freak ne
out .
DAVI D

| don't know what's wong. It should
be responding. Hold on, this'll work
for sure.

He sets the Ob on the table and Iifts up one end |ike before.
The Ob rolls dowmn and -- THUNK! -- Lands hard on the fl oor,
just like gravity intended.

DAVI D
Conme on, you piece of junk!

JOSH
What was it supposed to do?

Davi d sighs heavily. Then has a thought.

DAVI D
Here, just watch this.

He pulls out his smartphone and | oads one of the videos.
Shuttl es ahead. ON SCREEN. David on the floor with the Ob.

DAVI D
Here we go...

DAVI D ( FROM PHONE)
Cone on shiny ball! Cone on! Cone
on! Come to dadda!
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CLAI RE ( FROM PHONE)
Very scientific, Dav --

But just before the Orb noves, the | MAGE BECOVES GARBLED AND
THE VI DEO ENDS.

DAVI D
That's not. ..

David tries to bring up the next video. But it ends in a
garbl ed nmess before it even begins. Sane wth the next video,
and the next. NONE OF THEM WORK

DAVI D
VWhat the hell!

JOSH
What were they supposed to show ne?

Now David is enbarrassed.

DAVI D
... Um.. | don't know how to say
this with a straight face

JOSH
Just say it.

DAVI D
| think it cane down in the neteor
shower and... | think it's an

extraterrestrial probe.
Josh stares at him Wat. The. Fuck.

DAVI D
| know it sounds crazy --

JOSH
David, it's a silver bowing ball

DAVI D
It's not. You can ask Caire.

JOSH
| thought we couldn't tell Claire.
| s everything okay with you two?

DAVI D
What ? Yeah, we're fine. Listen, why
don't we just talk tonmorrow so | can
try to sort this out.

JOSH
Al right.
( MORE)
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JOSH ( CONT' D)

Well if the magic alien ball starts
shooting | aser blasters at you, cal
ne.

David forces an awkward | augh.

JOSH
You're really okay?

DAVI D
|"mfine. Must just be stressed from
starting school and all. I'll see

you tonorrow.

JOSH
Al right man.

Josh | eaves, trying to play down his concern. David stands,
frustrated and confused.

| NT. CLAIRE'S STUDY, MORGAN HOUSE -- DAY
David sets the Ob on Caire's desk

DAVI D
Nice time to get performance anxiety,
pal .

No sign of life. He sighs and wal ks away.

But as he cones to the doorway, he stops. Hi s expression
hardens as the true ramfications begin to sink in. Is this
thing nore intelligent than he was giving it credit for? He
turns to glance back at it --

WHACK! THE DOOR SLAMS SHUT IN HI' S FACE, HI TTI NG H M HARD.

David yells out in pain, holding his nose. He pulls his hand
away, seeing BLOOD. More of it coming fromhis nose.

He throws opens the door... But the Orb is still just sitting
there. It hasn't noved. Then David notices the CURTAINS
FLUTTERI NG | N THE BREEZE

Maybe the wi nd bl ew the door shut?

He lingers for a nmoment, uncertain, before heading towards
t he bat hroom

| NT. DI NI NG ROOM MORGAN HOUSE - - DAY
David sits at the table, grading assignnents, trying to focus.

He gl ances up, seeing O aire backpedaling away fromthe Ob,
playfully calling as it rolls after her.
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CLAI RE
Conme on, little ball. Come on.

Davi d watches with a growi ng sense of unease.

| NT. CLAIRE & DAVID S BEDROOM -- N GHT

Claire is asleep. But David | ays awake.

He gently throws the covers off and gets out of bed.
| NT. GARAGE, MORGAN HOUSE -- NI GHT

The wor kbench |ight snaps on. David sets the Orb down
underneath it. Then starts rummagi ng through his tools.

SERI ES OF SHOTS:

David closely inspects the Ob through a MAGNI FYI NG GLASS as
he runs an X- ACTO KNI FE over the surface. But he can't find
the finest seam

He GENTLY TAPS the surface of the Ob wth a HAMMER, |i stening
closely -- a deep thunk, suggesting a solid interior. He
taps in different places, yielding the exact sanme sound.

David ignites a BLONTORCH He holds the blue flane to the
surface of the Orb. Then he pulls it away, seeing no visible
effect. He tentatively tests the surface tenperature, then
pl aces his fingers firmy on the surface -- it's not hot.

DAVI D
Crazy. ..

He touches the Ob to spin it around --

ZAP! He gasps and pulls his hand away, nore in surprise than
pain. | T SHOCKED H M

He sits there for a nonent, staring at the Ob.
| NT. CLAIRE' S STUDY, MORGAN HOUSE -- NI GHT
David sets the Orb back in its place.

He noves away but hesitates, eyeing the open door. He gl ances
back at the Ob, sitting silently. Then steps out.

CUT TO
EXT. FOREST -- DAY
The sun's light cuts through the branches, illumnating a

TREE t hat has been SPLI NTERED I N HALF by sone kind of inpact.
WOOD SI NGED BLACK.
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Fl etcher stands nearby, staring up at it. He glances at
several other DAMAGED TREES, followi ng the trajectory of
what ever snashed t hrough t hem

Until he sees an | MPACT CRATER in the ground.

Fl et cher bends down for a closer ook, his hands tracing
over the spherical indentation at its center

He knows what | anded here.
| NT. LIVING ROOM MORGAN HOUSE -- DAY

Claire sits at the piano next to an OLDER WOMAN (60s) as she
delicately plays a |ullaby.

CLAlI RE
Your granddaughter's gonna |ove this.

The O der Worman sm |l es and continues to play.
| NT. LIVING ROOM MORGAN HOUSE -- LATER

Claire waves out the open front door. Then closes it and
returns to the piano bench. She considers the keys for a
| ong nonent.

Then THE ORB STARTS PLAYI NG A CLASSI CAL PI ECE FROM THE OTHER
ROOM She smles warmy at the sound. The Orb pauses..

And Claire takes her cue, continuing the song wwth fingers

fl ow ng over the keys. Then she pauses and the Orb continues.
A few neasures later, Caire picks up the song again. She
pauses - -

But the Ob msses its cue. Claire plays the notes again and
listens. But there's no response.

Then she hears a SHRILL WHINE. Like the cry of distress she
heard out in the woods but far | ouder.

Claire gets up and rushes into the --
STUDY

THE ORB VI BRATES | NTENSELY on her desk, noving around as it
shakes. Claire cringes at the sound.

CLAlI RE
Jesus! What's w ong?!

She picks it up --

And instantly the Orb quiets, soothed. Caire eyes it as it
vi brates subtly in her arns.
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CLAI RE
What was that about?

BWONG Claire junps at the sound of the old CRT MONI TOR on
her desk SPONTANEQUSLY TURNI NG ON. She stares in confusion
as --

UNRECOGNI ZABLE SHAPES AND SYMBOLS RAPIDLY SCROLL ACROSS THE
SCREEN I N ALL DI FFERENT DI RECTI ONS. Not hi ng human about it.

CLAlI RE
Oh ny Cod. ..

Several synbols align together, formng a single line of
characters -- an unrecogni zabl e sentence. The synbols shift
and transform their shapes quickly evolving into a human

| anguage... And finally into ENGLI SH

“"DON' T LET H M TAKE ME."

Claire stares at the haunting words. The reality of the
situation sinking in. This thing can comuni cate.

When she finally speaks, her voice is shaky.

CLAI RE
Don't... Don't let who take you?

The CREAK OF THE WOOD STEPS | eading to the front door. Claire
rushes to the w ndow, |ooking out to see --

Dr. Fletcher wal king up to the house.
Claire | ooks back to the nessage on the conputer, realizing.

A LOUD KNOCK on the front door. Claire turns, unsure what to
do. The Ob vibrates again, as if its fear is grow ng.

Mor e knocks.
FRONT DOOR

Claire opens the door to reveal Fletcher standing outside.
In spite of his friendly tone, Claire is very uneasy.

FLETCHER
Hello ma'am ny nane is Dr. Philip
LaFond fromthe University of
Washi ngt on Astronony Departnment. |'m
here |l ooking into the neteor shower
froma few nights ago. Did you happen
to see it?

CLAI RE
Yeah. It was hard to m ss.
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Quite beautiful, wasn't it? | was
wondering if you happened to see any
of those neteors crash nearby?

Caire hesitates.

CLAI RE
No. | don't think so.

FLETCHER

You see, we got a couple calls from

| ocal residents who saw one conme down
in the area. So |'ve been out there
hi ki ng around in the woods, and

came across an inpact crater. But the
nmet eor seens to be gone. |'m guessing
someone nust have picked it up.

CLAI RE
Yeah... W haven't found anyt hi ng.

FLETCHER
It's also possible that it wasn't
actually a neteor. Could be a piece
of a satellite, for instance.
Somet hi ng shiny and netallic.

CLAI RE
Sorry. I wish I could help you
FLETCHER
| don't want to give you the wong
idea, mss. | wouldn't keep it if

you did find sonmething. Just take it
to the lab and run a few quick tests.
Then | promse I'd bring it right
back. You have ny word.

CLAI RE
| told you. W haven't seen anything
i ke that.

FLETCHER

kay... Well thanks for your tine.
Plenty nore doors for nme to knock
on. You stay safe now.

He wal ks off. Claire watches himgo, unsettl ed.

I NT. CLAIRE'S STUDY, MORGAN HOUSE -- DAY

Claire steps back in and cl oses the door behind her.
turns, she sees a new nmessage witten on the screen:

"THANK YOQU, CLAIRE."

40.

As she
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Claire stares. Sonewhere between creeped out and bl own away.
| NT. MORGAN HOUSE -- EVEN NG
Davi d opens the front door. Sets down his bag.

DAVI D
Hey, 1'mhome. Caire?

He hears her voice, but can't make out her words. He foll ows
the sound to the closed study door, listening curiously.

CLAIRE (O S.)
So how long did it take you to get
here? / That's it?
Confused, David pushes the door open --

DAVI D
Claire?

He steps into --
CLAI RE' S STUDY

Where Claire sits at her desk. The Ob in front of her.

DAVI D
Who're you tal king to?
CLAI RE
David, it can hear us! It can tal k!
DAVI D
What can tal k?
CLAI RE
The Orb, silly! Well, | mean, it

doesn't talk, exactly. But it can
wite. Look!

She points to the conputer. But THE SCREEN | S BLACK.

DAVI D
VWhere. ..

CLAlI RE
Here, just watch this!
(to Ob)
What's his nane?

The nonitor renmi ns bl ank.
CLAI RE

Come on, | know you know his nane.
( MORE)
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CLAI RE ( CONT' D)
(wai ts, nothing)
kay... Then what's nmy nane?

Still nothing.

CLAlI RE
... 1 don't know. Maybe you scared
it when you cane in.

He | ooks behind the desk. Then pulls out the HANG NG POAER
CABLE. THE MONI TOR WAS NEVER PLUGCGED I N.

DAVI D
O you're screwing with ne.

CLAI RE
Wiy would | make this up? It's been
witing up a storm
(of f his |oo0k)
After all it's done, is this really
that hard to believe?

DAVI D
| suppose not.
CLAI RE
Listen, | cane in here and it had

witten, "Don't let himtake ne," on
t he screen. Then a nonent | ater,
there's a knock at the door and it's
some col | ege professor asking if
we'd found a crashed neteor --

DAVI D
Whoa, whoa, whoa... Soneone was here
| ooking for it?

I NT. LIVING ROOM MORGAN HOUSE -- EVEN NG

David's |laptop is open, scrolling through the University of
Washi ngton's website, cell phone to his ear. Caire pacing.

RECEPTI ONI ST ( FROM PHONE)
Astronony depart nent.

DAVI D (| NTO PHONE)
H, can you connect nme with Dr.
LaFond.

RECEPTI ONI ST ( FROM PHONE)
" msorry, who?

DAVI D (1 NTO PHONE)
Dr. Philip LaFond.
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RECEPTI ONI ST ( FROM PHONE)
We don't have a Dr. LaFond here.

DAVI D (1 NTO PHONE)
Oh. I'msorry, ny m stake. Thank
you.

He hangs up.

CLAI RE
| swear that's the nane he gave ne.

Davi d googl es the nane. Nothing to see but a wi ki on sone
old pro westler.

DAVI D
| believe you... | just don't think
it was his real one.

CLAI RE
Wiy woul d he give ne a fake nanme?

I NT. KITCHEN, MORGAN HOUSE -- N GHT

Caire and David cook dinner, tension in their demeanors.
Cl aire choppi ng vegetabl es, David managi ng the stove top

DAVI D
He could work for anyone. The
governnent, a corporation, sone

billionaire, who knows. And if one
guy knows about it, there's bound to
be nore.

CLAI RE

He didn't know anything. Sone people
saw a nmeteor cone down in the forest.
He found an inpact crater. That's it.

DAVI D
So that's where you found it? In an
i npact crater? That's a pretty big
detail to | eave out.

CLAI RE
| found it in a bunch of tall grass.
There wasn't anything... Inpact crater

about it. It was just pretty. Cone
on, | thought you' d be excited that
it can talKk.

DAVI D
| amexcited. Al I'"msaying is he
coul d know sonet hing we don't. Maybe
you shouldn't have lied to him
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CLAI RE
You weren't here. It was scared.

DAVI D
How can a machi ne be scared?

CLAlI RE
It sounded like it was scream ng. And
then afterwards, it told ne it needed
our help. It asked me to protect it.

DAVI D
You're tal king about it as if it has
feel i ngs.

CLAI RE

| think it does. It's all alone here.
And there's a world out there that
wWill ripit apart to try and figure
out what every |ast gadget and gi zno
inside of it does. So yes, | think
it's terrified.

She sees his | ook.

CLAI RE

You really don't believe ne.
DAVI D

Honestly, | don't know what to

bel i eve.
Claire stares a nonent |onger. Then turns back to choppi ng.

DAVI D
Listen, if this thing really feels
fear, what else can it feel ? Have
you t hought about that?

She doesn't respond. David turns and continues to stir.
| NT. LIVING ROOM MORGAN HOUSE -- DAY

Claire sits alone at the piano, fingers running over the
keys, thinking. She picks up her cell and dials.

CLAI RE (1 NTO PHONE)
Helen, it's Caire. Listen, |'m not
feeling so well today and woul dn't
want to give either of you a bug.
Coul d we reschedul e Aubrey's | esson?

I NT. CLAIRE'S STUDY, MORGAN HOUSE -- DAY

Claire steps in, closing the door. Just her and the Ob now.
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CLAlI RE
Hey... Are you there?

The npnitor turns on. Text forns on the screen.
"HELLO, CLAIRE."

CLAI RE
Wiy woul dn't you talk to David? You
made nme | ook |ike a crazy person

"BECAUSE HE DOES NOT UNDERSTAND. "

CLAI RE
O course he understands. He thinks
you're amazi ng. W both do.

"HE WOULD G VE ME AVAY. "

CLAI RE
Well don't worry. He won't do anyt hing
wi t hout asking ne first.

"ARE YQU CERTAI N?"
Caire hesitates.

CLAI RE
O course.

But she's not. An unconfortable nonent passes as the screen
stays darKk.

CLAI RE
So what's your world like? | hope
you guys didn't screw it all up like
we' re doi ng.
"WOULD YOQU LIKE TO SEE 1 T?"

CLAI RE
How?

"Ad VE ME YOUR HAND. "

CLAI RE
Seriously?

“I'F YOU WOULD LIKE TO SEE I T."

Claire stares at the text on the screen, reservations shining
t hr ough.

"DO NOT BE AFRAID. "

Claire takes a deep breath.
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CLAlI RE
Ckay. . .

She slowy sticks her hand out... And places it on the Ob.

The nmonent she does, the LIGHTS FLICKER I N THE ROOM before
DI MM NG DOAN AROUND HER. Only Claire isn't paying attention
to the lights.

Her head slowly turns, eyes wi dening with wonder, LOCOKI NG
ALL ARCUND HER AS | F SHE'S SEEI NG THE MOST BEAUTI FUL PLACE
I N EXI STENCE. But it's sonething that only she can see.

She pulls her hand off, and the lights return to normal. She
catches her breath, blown away by the experience.

CLAlI RE
It's... It's so beautiful. Wy would
you ever | eave?

"I WAS SENT HERE."

CLAI RE
To do what ?

"HELP PEOPLE."
Claire stares at the words. Then they transform --
"ARE YOU HAPPY, CLAI RE?"

CLAI RE
... Yeah. O course |I'mhappy. |I'm

very happy.
"THEN WHY ARE YOU ALWAYS SAD?"

CLAI RE
... | don't...

"WHO IS THE OTHER W TH YQU AND DAVI D?"

CLAI RE
The ot her?

Then she suddenly realizes, turning to the shelf where she
| eft the PHOTO of her, David and their baby.

CLAlI RE
That's Ethan. That's ny son

"TELL ME ABOQUT HM"
CLAI RE

He... He passed away. A little over
two years ago.
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She waits for another response to form But it doesn't.

The statenent lingers. "TELL ME ABOUT HM™"

CLAlI RE
He. . .
Her eyes fall, weighing if she can.
CLAI RE

He was... Joy. The brightest Iight
inny life. He was just starting to
smle, with his little pudgy cheeks..
And when he | ooked up into ny eyes,
everything el se just seened to
vani sh. . .

(beat)
He woul d hold on so tight as he was
falling asleep, his whole little
hand w apped around one of ny fingers.
|'"d sit there wth him And when his
hand rel axed, 1'd | eave himthere,
| ooki ng so beautiful. And every day,
|"d wake up exhausted, but so excited
because |1'd get to see him again

Tears wel | up.

CLAI RE
Until one norning, he... He wasn't
breat hing. They tried, but... He was

ei ght weeks and two days ol d. Everyone
kept saying that it wasn't ny fault.
That they don't know why it happens.
But | never should have left him
alone... | shouldn't have left him

al one. . .

The tears roll down her cheeks. She doesn't bother w ping
them The pain will never go away.

"WOULD YQU LI KE TO HOLD H M AGAI N?*

CLAI RE
Only every second of every day.

A nonent passes.
Then the ORB BEA NS TO VI BRATE. O aire watches as --

The ORB OPENS UP AGAI N, breaking into smaller and small er
cubes like before, BLUE LI GHT shining fromwithin --

Only this time it doesn't show the cosnpbs. The blue |ight
begins to FORM A FIGURE. A tiny human figure.
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CLAI RE

She can't believe her eyes. It can't be. It's not possible.
But right in front of her she sees --

A HOLOGRAPHI C | MAGE OF HER SON. Alive and well. A smling,
wi ggl i ng baby. Exactly like the picture. The sound of his
cooing fills the room

Tears streamdown Claire's face as she gazes in wonder at
her baby boy. She reaches out to touch him--

But the light fades and the inage disappears, leaving Caire
with her armstill outstretched. She |ooks to the Ob. Its
words fl ow across the screen.

"I CAN BRI NG H M BACK AGAI N. "

Claire's breath catches as she stares at the words through
teary eyes.

"I'F YOU TRUST ME."

CLAI RE
How. . .

"WTH YOUR MEMORIES. | F YOU LET ME SEE THEM "

But Caire has uncertainty now. This is all too fast. Too
much. Then, as if sensing her feelings, the Ob wites --

"HE WLL NOT BELI EVE YOU, CLAIRE."

"HE WLL TAKE ME AVWAY FROM YOU. "

Claire stares at the om nous words. Know ng they're true.
I NT. LI'VING ROOM MORGAN HOUSE -- N GHT

Claire and David stand, the distance between them grow ng.

CLAI RE
It told me that where it comes from
there's no death. They live for
however |ong they want. Until they
choose to nove on

DAVI D
And for sonme reason when | go in
there, it doesn't say a thing.

CLAlI RE
It knows you want to give it away.
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DAVI D
O course | do. This mght be the
nost incredible discovery in human
hi story and we're keeping it | ocked
up in our house so you can play piano
with it and have afternoon chats.
It's insane.

CLAlI RE
This is our son we're tal king about.
DAVI D
Listen, | believe that it talks to
you. | can even believe that it

projected an image of him But | do
not believe for one second that it
can bring Ethan back. | don't think
there's anything in the universe
that can do that. He's gone, Caire.

CLAI RE
But what if he wasn't? What if this
really is possible?

DAVI D
What have we been working on for two
years? Letting go and noving on. |
t hought we'd done that.

CLAI RE
| don't want to nove on. | want ny
son back.

A tense nonent as her honest words hang.

DAVI D
Don't you see what's happeni ng here?
W were past this. Nowthat thing' s
digging it back up again. It's taking
you in and shutting nme out.

CLAI RE
Wiy would it do that?

DAVI D
| don't know but | don't trust it.
W don't know why it's here. W don't
know what it wants. And I"'mto the
point that | don't care about
scientific discoveries or getting
fanmous or any of that shit. | just
want that thing gone.

CLAI RE
That "thing" is the only hope we
have of seeing Ethan again.
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DAVI D
kay, let's say for the sake of
argunment that it really could bring
hi m back. How do you know he'll
actually be our son? Maybe he'l
| ook i ke him but he m ght be
sonet hing el se entirely.

CLAlI RE
He won't be buried in the ground.
W'l finally have a chance to be a
real famly.
Pain in David' s eyes.
DAVI D

| thought we were a real famly.
I NT. CLAIRE & DAVID S BEDROOM -- NI GHT

Claire and David lie on opposite sides of the bed, a
noti ceabl e gap between them But David is w de awake, staring
across the bed at her. She's sound asl eep.

He slowy gets up and quietly goes to the door. A quick glance
back to nake sure Claire is still asleep, then he slips out.

CLAI RE' S STUDY

David steps in. The Ob sits on the desk in the noonlight.
So benign... Yet so om nous.

Davi d approaches apprehensively. Then cautiously reaches out
and lifts it, glaring as he holds it in his hands.

THE ORB BEG NS TO HUM ever so subtly...

HALLWAY

Davi d noves quickly, carrying the Ob through the dim hallway.
The hum com ng from deep within growi ng steadily | ouder.

Even nore intense as he steps out the front door --

EXT. MORGAN HOUSE -- CONTI NUOUS

David doesn't slow, the Orb's warning growing in intensity
as he heads towards the car. Then --

A SI CKENI NG SI ZZLI NG SOUND. David YELLS OQUT I N PAIN and drops
the Ob, SMXXE RISING FROM I T.

He gasps for breath, |ooking at his BURNED HANDS, trying not
to scream
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I NT. KITCHEN, MORGAN HOUSE -- N GHT

David cringes as he runs cold water over his hands. As the
pai n gradual |y di m ni shes, his face becones awash with
sonet hi ng el se.

Hat r ed.
GARAGE

David turns on the light and quickly | ooks around the shel ves,
runmagi ng through his TOOLS.

Until he sees what he's after.
EXT. MORGAN HOUSE -- NI GHT

The garage door opens and David steps back out, now hol ding
a SLEDGEHAMMVER. He |ifts the sl edgehanmer hi gh above the Ob
and swings it down with full force --

But the SLEDGEHAMVER REPELS TO THE SIDE, like the Ob is
EXTREMELY MAGNETI ZED, causing the sl edgehammer to hit the
ground. David swings again, with the sanme result.

| ncensed, David focuses, bringing the sl edgehamer down wth
all of his strength, but the WOOD HANDLE SPLI NTERS, stunni ng
hi s hands, causing himto gasp in pain.

David stares at the Ob in disbelief.

Then has a new idea, noving to the car. He unlocks it and
opens the back. Pulls out a pair of LEATHER GLOVES, and slips
t hem on. Opens the passenger door.

He grabs the Ob off the ground. Again, we hear SIZZLI NG
SMKE RI SING fromwhere the Orb and gl oves neet. David noves
quickly to the car, struggling to withstand it, and drops
the Orb onto the floor. Comes around the driver's side --

| NT. DAVID S CAR -- CONTI NUOUS

David gets in, starts up the car and hits the gas, backing
up to turn around --

But the ENG NE SUDDENLY DI ES AND THE CAR LURCHES TO A STOP.

DAVI D
You' ve gotta be kidding nel!

David turns the key, but the engine just chugs.

DAVI D
Come on!
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The DASHBOARD LI GHTS FLICKER As he turns the key again, al
he hears is CLICK, CLICK, CLICKS FROM THE STARTER

David slowy turns to the Orb, sitting silently on the floor
under st andi ng.

DAVI D
Son of a bitch --

SUDDENLY THE RADI O BLASTS STATIC AT FULL VOLUME. David yells
and covers his ears. Reaches for the door handle --

BUT ALL OF THE DOORS LOCK SHUT. David yanks the handl e but
it won't release the latch. He desperately tries to unlock
t he door, but the nonment he does, it instantly |ocks again.

He covers his ears, the sound overwhel m ngly | oud. Unbearable.

DAVI D
STOP! PLEASE STOP!

Still at full volune, the RADI O BEG NS RAPI DLY CHANG NG
STATI ONS, STRI NG NG TOGETHER | NDI VI DUAL WORDS from di f f erent
hosts, songs, and conmercials, MASH NG THEM | NTO SENTENCES.

RADI O (V. O.)
DO - NOT - TRY - TO - HURT - ME -
DAVID. YOU - CANNOT - TAKE - ME -
AMY. THIS- IS- MY - HOME. THI'S -
IS - MY - HOME. THIS - IS - MY - HOME.

THE LAST PHRASE REPEATS over and over again, faster and
faster. David covers his ears, until he yells out --

DAVI D
OKAY!  OKAY!

And the radio goes silent. The | ocks pop up. Al is calm
David catches his breath, in a state of shock
| NT. CLAIRE' S STUDY, MORGAN HOUSE -- NI GHT

David returns the Ob to its place on the desk. It sits there,
unnovi ng. He glares, knowing it's far beyond him

CLAI RE & DAVI D S BEDROOM
Davi d dashes in, turning on the |ight.
DAVI D

Claire, wake up. Wake up sweetie, we
have to go.
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CLAlI RE
(hal f asl eep)
What ?
DAVI D

We have to go right now

CLAI RE
What are you tal ki ng about ?

He pulls her out of bed, putting clothes in her hands for
her to pull on.

DAVI D
Just trust ne, cone on.

He gui des her out the door.
| NT. CLAIRE' S STUDY -- S| MULTANEQOUS
The Ob sits on the desk.

And then it begins to VIBRATE once again with an ENTI RELY
DI FFERENT TONE

EXT. MORGAN HOUSE -- CONTI NUOUS
David | eads Claire away fromtheir house down the road.

CLAI RE
Davi d, what's happeni ng?

DAVI D
"1l explain everything when we get
away fromhere. It's gonna be fine,
| prom se.

I NT. CLAIRE'S STUDY -- SI MULTANEQUS

The intensity of the Ob's VIBRATIONS i ncrease.
EXT. MORGAN HOUSE -- SI MULTANEQUS

And suddenly CLAI RE SNAPS!

CLAI RE
NO LET GO OF ME

She shoves David, clawing at his face |like a crazed ani mal!
He struggles to hold her back.

CLAI RE
LET GO OF ME! LET GO OF ME, YQU
BASTARD! LET GO
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She screans bl oody nurder as SHE SW NGS FEROCI OQUSLY AT H M
H TTI NG H M HARD. Then BREAKS FREE and RUNS back to the house.

Leaving David alone in the darkness. At a | oss.
| NT. HALLWAY, MORGAN HOUSE -- NI GHT

David hesitantly comes down the hall. He opens the door and
| ooks into their room

CLAI RE & DAVI D S BEDROOM

Claire sleeps soundly in bed. Then she stirs, seeing him
standing in the doorway.

CLAI RE

_(groggy) _
David... Wiat are you doing up? Cone

back to bed.
And David realizes, she has no nenory of what just happened.

CLAI RE
Davi d?

He hesitantly | ays down next to her. She snuggles up next to
him |laying her head on his chest, as his dread grows.

INT. DAVID S OFFI CE, COLLECE -- DAY

David sits at his conputer. He didn't sleep |last night and
di dn't bot her shaving this norning.

A KNOCK draws his attention. Josh stands in the doorway.

JOSH
You wanna grab |unch, man?

He recogni zes how bad David | ooks.

JOSH
O if you' d rather nurse your
hangover, totally get it.

DAVI D
Hey Josh? | need to ask you a big
favor.

Josh's jovial deneanor fades as he hears the desperation in
Davi d' s voi ce.

| NT. SCHOOL AUDI TORI UM -- NI GHT
Claire stands in the spotlight, a grand piano on stage behind

her. She | ooks out over her wi de variety of STUDENTS, sone
of whom we recogni ze, along with their FAM LI ES.
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CLAlI RE

|"mso glad that you could be here
toni ght. Now sone of our perforners
have been playing for years, while
ot hers just began a few weeks ago.
But all of them have been mnaking
incredi ble progress that they want to
share with you

(smrks)
O in some cases, |'m nmaking them
share with you

Laughs fromthe parents.

CLAlI RE
Because nusic is about nore than
just notes and tenpos. It's about
famly. It creates nenories and takes
us back to tinmes of happiness, and
sadness. And ultimately, it brings
us closer together. It nmeans the
worl d that you all are here, standing
by your |oved ones. So thank you.
And wi t hout further ado..

Claire sits down in the front row as the first STUDENT wal ks
onto the stage, sits down at the piano and begins to play.

EXT. MORGAN HOUSE -- NI GHT
An old SW slows to a stop outside.
| NT. MORGAN HOUSE -- NI GHT

Davi d wat ches froma wi ndow as Josh approaches the door. He
opens it before Josh knocks.

JOSH
| just want to go on the record again
as saying that this is ridicul ous.

DAVI D
Duly not ed.

Josh follows himinside.
| NT. SCHOOL AUDI TORI UM -- NI GHT

Alan sits down at the piano, very tense. He puts his fingers
on the keys and glances at Claire. She returns a confident
smle and nod.

Wth a deep breath, he begins to play his song, a harnonized
version of "Twinkle Twinkle Little Star."” As he successfully
pl ays neasure after neasure, a smle gradually forns, his
confi dence grow ng.
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I NT. CLAIRE'S STUDY, MORGAN HOUSE -- NI GHT

David and Josh step in. The Ob sits on the desk where it
al ways does.

DAVI D
Go on. You have to be the one to
carry it.

JOSH
Why ?

DAVI D

Because it won't do anything to you.
It doesn't want you to know what
it's capable of.

Josh rolls his eyes and picks up the Orb. Just as David
predicted, it doesn't respond in any way.

I NT. SCHOOL AUDI TORI UM -- NI GHT

Cl aire watches Al an play, bobbing her head slightly as if
willing himthrough each new note.

Then TEARS begin to formin her eyes. She w pes them away,
but they keep com ng.

PARENT
(whi sper)
You okay?
CLAI RE
Yeah, I'm.. I'mfine...

But she's not. She | ooks away fromthe stage, as if sensing
sonmething i s wong.

EXT. MORGAN HOUSE -- NI GHT

Josh |l eads the way towards his truck with the Orb in hand.
David foll ows, on edge.

JCsH
Dear NASA, encl osed please find an
alien orb. Do as you wll.

DAVI D
| don't really care what you tel
themas long as it's gone.

JOSH
Rel ax man. |'msure they get stuff
like this all the tinme. They can put
it in their warehouse next to the
Ark of the Covenant.
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He opens his SUV' s door and sets the Orb inside. Heads to
the driver's side but David stops him

DAVI D
Listen. If it does do anything..
Just get away fromit. Don't talk to
it. Don't interact. Just get away.

JOSH
Davi d, the nmonment the paperwei ght
starts talking, | promse you, |

will run.

He clinbs into his SUV, starts it up and drives off. David
wat ches as his taillights disappear in the distance. A sense
of relief comng over him It's gone.

EXT. ROAD / INT. CLAIRE'S CAR -- N GHT
Claire drives, expression stern, intent on getting hone.

She passes by Josh's truck going the opposite direction, but
doesn't recognize it.

I NT. JOSH S TRUCK -- N GHT

Josh drives towards town, singing along with the nusic on
the radio. Eyes on the road ahead.

The DASHBOARD LI GHTS FLI CKER and the nusic GARBLES W TH
STATIC. Josh rolls his eyes.

JOSH

Oh don't give me that, you piece of

shit.
He pounds his fist on the dashboard, |ike you do in old
vehicles. The lights cone back and the radi o plays clearly.
He continues to sing along with the song.
All the while, the Orb sits on the passenger side floor.
| NT. MORGAN HOUSE -- NI GHT
Claire walks in. David greets her fromthe couch

DAVI D
Hey. How was the show?

CLAI RE
Good. Real |y good.

But her thoughts are el sewhere. She wal ks past himto the --
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STUDY

Claire goes straight to her desk where the Orb sat. She
doesn't even have to | ook around to know.

CLAI RE
Davi d. . .

He stands in the doorway. She turns, tears in her eyes.

CLAlI RE
Davi d, pl ease..

DAVI D
| had to do it.

CLAI RE
No... On Cod..

She staggers, tears flow ng. David goes to her.

CLAI RE
It woul d have brought hi m back..

DAVI D
Claire --

He tries to put his arnms around her, but she shoves hi m away.

CLAI RE
No... NO

And behind her tears, her aninosity grows.

CLAlI RE
It was a miracle. A mracle that
came to us. And you gave it away...
You've | et Ethan die all over again.

A dagger to the heart. She turns away, crying as all of her
pent up enotion boils to the surface. A wound that has been
ri pped open agai n.

And David can only watch, hel pless.
I NT. OFFICE SU TE, COLLEGE -- N GHT

Josh opens the door and turns on the lights. He sets the Ob
on a nearby table. Looks it over.

JOSH
So what are you... Sone spectacul ar
alien probe? O has David conpletely
[ ost his mnd?

The Orb just sits there.
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JOSH
Option two it is.

He wal ks across the room and opens a supply cl oset. Rummmages
t hrough the various itens. Finds PACKI NG TAPE. Keep runmagi ng.

JOSH
Dam it Jan, where do you keep the
boxes?
(sighs)
What ever .

He wal ks back over to the Orb and sets the roll of tape on
top of it like a crown.

JOSH
| guess you'll just have to wait
till tonorrow, ole boy.
He heads for the door and turns off the |ight.

The TAPE SLIDES OFF THE ORB. Josh gl ances back at the sound.
Then hears a STRANGE HUWM NG NO SE com ng fromthe O b.

H s expression hardens, not believing it.

The humm ng grows | ouder, the Ob VIBRATING Small

i ndentations formacross its surface as it breaks apart into
smal | er and smal | er cubes.

JOSH
Holy... Shit...

He wat ches, dunbfounded, as THE ORB OPENS UP - -

|ts ETHEREAL BLUE LI GHT FILLS THE ROOM

Josh gazes into it as he steps closer, drawn to it, the

radi ant |ight washing over his face. H s eyes wi den in wonder,
transfixed. It's breathtaking..

Then BLOOD BEA NS TO RUN QUT OF HI'S NOSE. But Josh keeps
staring, spellbound.

Bl ood runs out of his ears.
Qut of his eyes.

CUT TO
EXT. COLLEGE -- MORN NG

David's car pulls into a parking spot. He steps out, bag
over his shoulder, a lot still on his mnd.
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But he's snapped back to reality as he sees POLI CE CARS and
an AMBULANCE parked outside his building, |ights flashing.

I NT. OFFI CE SU TE, COLLEGE -- CONTI NUOUS

Davi d rushes inside to see several PCLI CE OFFI CERS. A snall
crowd of FACULTY and STUDENTS has gat hered, sone crying.
Davi d pushes through themto see --

JOSH BEI NG ZI PPED UP | NTO A BODY BAG. Hi s jaw hangs open
eyes still wde with wonder. Wiile JAGGED STREAKS OF BLOOD
have dried on his face. A horrific sight.

Davi d wat ches as the body bag zips closed over his friend' s
face, realizing what happened.

He begins to | ook around, searching. But there is no sign of
the Orb anywhere.

DAVI D
(sotto)
Claire..

EXT. COLLEGE -- CONTI NUOUS

Davi d dashes outside, pulling out his cell phone and dialing
as he runs towards his car.

He passes several nore STUDENTS, anong them an ol der man..
Fl etcher. He watches David clinb into his car and speed away.

I NT. CLAIRE'S STUDY -- SI MULTANEQUS

The blinds are closed. Claire sits alone in the darkness,
staring at her sketch of the streamthat she drew the day

she found the Ob. Her PHONE RI NGS. She gl ances to see "David"
on the I D. She considers for a nmonent. Then silences it and
continues to stare away.

Then she abruptly turns, as if sensing sonething.
HALLWAY

Claire noves through the house, a feeling of hope begi nning
to shine through her sadness. She opens the door --

EXT. MORGAN HOUSE -- CONTI NUOUS
And steps outside to see --

THE ORB SITTING I N THE GRASS under the nmorning sun. VWiting
there just for her.
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I NT. DAVID S CAR -- SI MULTANEQUS

David drives erratically, trying not to panic. He dials Caire
again. It rings and rings before going to voice mail

CLAIRE (V. Q)
Hey, it's Claire. Leave a nessage.

DAVI D
Claire, please pick up! Pick up!

He hangs up and drives faster.
| NT. CLAIRE' S STUDY -- SI MULTANEQUS
Claire sets the Ob back in its place.

Bwong! The old CRT MONI TOR on the desk turns on again as
letters scroll across the screen, formng --

"HE I S COM NG FOR ME. "

"THS I S OUR LAST CHANCE. "

Claire turns as she hears her PHONE RING NG She lifts it
off the table, seeing "David" again on the ID. Uncertainty
as it RINGS and RINGS. She | ooks towards the Ob.

"YOQU LL GET TO SEE ETHAN SM LE AGAI N. "

And she turns her phone off.

The Orb vibrates on the desk as it breaks apart into smaller
and smal |l er cubes. BLUE LI GHT GL.OA5 FROM W THI N.

But this time, the cubes rearrange thenselves differently,
gradual | y TAKI NG THE SHAPE OF A BABY.

The blue |ight grows brighter and brighter as the cubes
LI QUEFY and MERGE. THEY TAKE ON A HUVAN SKIN TONE AND MELD
| NTO MORE DELI CATE FEATURES that distinctly define her son.

Et han begins to wiggle and nove in front of her. d ow ng
blue light radiating off of him

Tears of joy run down Claire's face.
"DO YOU TRUST Mg, CLAI RE?"
CLAI RE
Yes... Please... Please, just bring
hi m back to ne.

BABY ETHAN OPENS HI S EYES. Then he smles and coos as he
recogni zes her.
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C aire beanms as she picks himup in her arns.

The glowing blue light radiating off of Ethan grows even
brighter now It SWRLS AROUND CLAIRE, surrounding them both
with its ethereal glow But she doesn't notice, totally
enraptured, as she rocks her baby.

Then WSPS OF LI QUI D SILVER EMERGE FROM BABY ETHAN. The sane
color as the Ob.

THEY SLOALY FLOW UP HER ARMS AND OVER HER BCDY

But Caire doesn't notice. She just stares away into his
beautiful eyes, lost in her happiness.

CUT TGO
EXT. MORGAN HOUSE -- DAY

David's car screeches to a stop. He clinbs out and sprints
t owards the door.

| NT. MORGAN HOUSE -- CONTI NUOUS
Davi d rushes inside, |ooking around.

DAVI D
Cairel! daire!!

But he is imedi ately overtaken by BEAUTI FUL Pl ANO MJSI C
echoi ng through the house. Myzart's conplex variation on
"Twi nkle Twinkle Little Star," played wth amazi ng speed and
dexterity. He follows the sound into the --

LI VI NG ROOM

Were Claire sits at the piano, conpletely engaged in the
musi ¢, hands flow ng over the keys. But while Claire is a
pro, this is on an entirely different |evel.

DAVI D
Claire?

She stops playing and turns with an elated snle.

CLAI RE
Hey, you're back early.

She comes over and greets himwth a | oving kiss.
CLAlI RE
What are you doing hone? Don't you
have a cl ass soon?

Then she catches his deneanor.
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CLAlI RE
Baby, what's wong?

David | ooks over his wife, not sure what to make of her.

DAVI D
Claire... Josh is dead.

CLAlI RE
Oh ny God! What happened?!

DAVI D
lt... It killed him

CLAI RE
What killed hinf

David stares at her, trying to conprehend.
DAVI D
Were's the Ob, Caire? DDd it cone
back here?

CLAI RE
The what ?

DAVI D
The O b! Were is it?

Conpl ete bewi ldernment in Claire's eyes.

CLAI RE
Sweetie... What are you tal king about?
DAVI D
Don't play games with nme. Were is
it?!
CLAI RE

Where is what?
David storns away, heading into --
CLAI RE' S STUDY

He | ooks around but the Orb is nowhere to be seen. He starts
rummagi ng, searching everywhere. Claire watches fromthe
doorway wi th confusion, concern rapidly grow ng.

CLAI RE
Babe, you're really freaking nme out.
What happened to Josh?

DAVI D
VWhere is it?! Wiere did you hide
it?!
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CLAI RE
Where did | hide what?!

DAVI D
The silver ball you found in the
woods! The alien probe that rolls
around and wites nessages and told
you it could bring Ethan back! |
know it's herel

CLAlI RE
There's nothing here! Now just talk
to ne. What happened?

DAVI D
| don't know why you're doing this.
But I"'mgonna find it.

He heads out of the room Claire follows himinto the --
LI VI NG ROOM
Were David searches in closets, behind furniture, everywhere.

CLAlI RE
David... David stop!

He turns as she conmes to him trying to calmhimby putting
soot hi ng hands on his shoul ders.

CLAlI RE
You have to listen to me. There's
nothing here. It's just you and ne.
kay? It's just you and ne. | am so
sorry about Josh, but we're gonna
get through this. Together. Like we
al ways do.

She hugs himtightly, holding himclose.

CLAlI RE
Do you hear ne, baby? |'m here for
you. Everything' s gonna be okay.

David holds her. But there is genuine fear in his eyes.
I NT. KI TCHEN, MORGAN HOUSE -- NI GHT

David and Caire make dinner. Claire whistles along with a
cl assic rock song, happy as a clam David watches her, uneasy.

Claire's eyes scan the reci pe book. She opens a cupboard and
takes out two neasuring cups. Uses themto precisely neasure
out the proper ingredients, her novenents neticul ous. David

can't help but notice, knowing it isn't like her at all.
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She opens the fridge to put away the mlk. But as it closes,
she stops, staring inquisitively. David notices.

DAVI D
What ' re you | ooking at?

CLAlI RE
The girl in this picture..

DAVI D
VWhat about her?

CLAI RE
VWhat's her nane?

Davi d eyes the collage of photos on the fridge, focusing on
an old one of CLAIRE (9) and ANOTHER d RL.

DAVI D
You' re serious?
(off Caire)
That's Megan... Your cousin. Wo
l[ived with your famly for two
sunmer s.

Claire stares at the inage, not recogni zing her.
| NT. CLAIRE & DAVID S BEDROOM -- NI GHT
Davi d opens a PHOTO ALBUM and sets it in Claire's |ap.

DAVI D
VWho' s that?

CLAlI RE
This isn't necessary at all.

DAVI D
Then just tell ne who they are.

CLAlI RE
That's Lily...

She points from photo to photo.

CLAI RE
And Brad. Tom was your freshman
roommate. Darcy was his girlfriend
but they broke up before senior year
right?

David scranbles to pull out an OLDER ALBUM

DAVI D
These peopl e?
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CLAI RE
Davi d. . .

But she sees how intent he is.

CLAI RE
That's Uncle Lyle, with hair. And
Aunt Joan before she stopped eating
car bs.
(turns the page)
And - -

She freezes. David | ooks fromher face to the photo of Claire
next to another girl.

DAVI D

You don't know who that is, do you?
CLAlI RE

Just... Just give nme a second.
DAVI D

That's Stacy, Caire.
She | ooks at him baffl ed.

DAVI D
Your best friend grow ng up. She
lived right next door to you for
twel ve years. Your birthdays were a
week apart for God's sake. You
cel ebrated them toget her every year.

Claire turns the page and sees herself with STACY at a
children's birthday party.

CLAlI RE
Oh right, of course.

But it's clearly unsettling to her. She stares at the photos
for a long nonent, before closing the al bum

CLAlI RE
Cone on, dinner's probably burning
by now.

Davi d wat ches her put the al bum back, his own trepidation
gr ow ng.

I NT. CLAIRE & DAVID S BEDROOM -- LATER

David is asl eep, dream ng of sonething, eyes noving behind

his closed |lids, body shifting subtly. He shudders, eyes
snappi ng open. He lays there for a noment, catching his breath.
Then realizes --
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Claire is not in bed next to him
He sits up, |ooking around.

DAVI D
Claire?

Only silence. He gets up and steps out into the --
HALLWAY

Al the lights are off as David wanders, peeking into darkened
rooms, his footsteps making the floor creak.

DAVI D
Claire?

He noves on, anxiety rising. Qpens the door to her study and
| ooks in. But she's not there.

DAVI D
Claire?

H's voice lingers in the silence.

DAVI D
C aire?!

CREAK!

David junps and turns. Claire stands behind him sil houetted
in the darkness.

DAVI D
Jesus. \What are you doing? Do you
have any idea what tinme it is?

CLAI RE
It's not tine...
DAVI D
What ?
But she doesn't nove. Her eyes are open but unfocused, |ike
she's in a trance.
DAVI D

You okay?

He nervously approaches. But she doesn't seemto notice him
Not novi ng a nuscl e.

DAVI D
Claire?
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She stares through himlike he's not even there. David puts
hi s hands on her shoul ders, shaking her gently.

DAVI D
Wake up, honey. Wake up!

No reaction.

DAVI D
CLAI RE!

The gl azed over | ook di sappears and Cl aire focuses on Davi d.

CLAI RE
(groggy)

Sorry, | didn't nmean to wake you.

was just getting a drink of water.
DAVI D

No, you were sl eepwal ki ng.
CLAI RE

What are you tal ki ng about? Cone on,

I"'mtired.
David eyes her warily as she heads back towards the bedroom
| NT. DOCTOR S OFFI CE -- DAY

The DOCTOR spins his nonitor around for David and Claire to
see. On it are a variety of MEDI CAL TEST RESULTS. He clicks
t hrough the MR inagery.

DOCTOR
There's no cortical abnormality to
inmply a seizure focus. No abnor mal
enhancenent to suggest a tumor. No
volune loss to inply a hallucinatory
denmentia. |I'mnot seeing any
i ndicators that anything is wong.

CLAI RE
That's good, right?

DOCTOR
O course, that's very good.

DAVI D
There has to be sonme nore tests that
you can run.

DOCTOR
Tests for the sake of tests can often
cause nore harmthan good.

( MORE)
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DOCTOR ( CONT' D)
Not to mention rack up your out of
pocket expenses. Or is there sonething
| " m m ssing here?

He | ooks back and forth between David and Claire. Claire
seens perfectly satisfied. But David --

DAVI D
| guess there have just been sone...
Changes in her personality lately.

CLAlI RE
David, he said I'mokay. | feel fine.

DAVI D
And she's been forgetting things.

CLAlI RE
| forgot the nanes of two peopl e who
| haven't seen in years.

DAVI D
But they're people she should know.
And she's been sl eepwal ki ng too.

CLAI RE
One time. Ever. Babe, he's saying
there's nothing wong. I'mfine.
DAVI D

WIIl you stop saying that!

An unconfortabl e beat. The Doctor isn't sure what to make of
them daire sighs.

CLAlI RE
Li sten, one of his best friends just
passed away suddenly and | think
he's afraid of somethi ng happeni ng
to ne too.

The Doctor nods, suddenly under st andi ng.

CLAlI RE
But sweetie, | really amfine. You're
not gonna |ose nme. | prom se.

She puts her hand on his and smles warmy. But it only
unnerves hi m nore.

DOCTOR
A loss like that can be difficult
for anyone. | know several great

psychologists if you'd like to --
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DAVI D
| don't need a shrink! That has
nothing to do with this.

DOCTOR
Wel | then maybe you can tell ne a
little nore about the root of your
concern?
David can't bring hinself to respond.
| NT. MORGAN HOUSE -- EVEN NG

Claire steps back inside, David follow ng her.

DAVI D
| know you're toying with nme. | know
this is all part of... \Watever's

goi ng on.
Caire | ooks himover with genui ne synpat hy.

CLAlI RE
| can't inmagine how hard this is on
you, especially after all that Josh
did to help us get here. But there's
not hi ng goi ng on
(of f his |oo0k)
Don't you trust ne, David?

He sure doesn't. Not now

CLAlI RE
Well clearly I'"mnot the one who
needs a doctor.

She wal ks into her study and cl oses the door, |eaving David
standing al one in the quiet house.

DAVI D
(sotto)
Fuck.

He eyes the framed photos adorning the walls. Al of his
menories wwth Claire fromyears past. They | ook so young and
in |love.

Then the LI GHTS SUDDENLY FLI CKER

Davi d | ooks around. Wat was that?

The LI GHTS FLI CKER AGAIN. Then the SOUND SYSTEM TURNS ON
scanni ng between static and different radi o stations.
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The TV TURNS ON. David watches as a series of BlI ZARRE SYMBOLS
AND SHAPES scroll across it fromall directions, just like
the ones Claire saw before.

He races towards Claire's study, bursting through the door --
STUDY

Claire lies on the floor, BODY TW TCH NG EYELI DS BLI NKI NG
RAPI DLY. Her |ips are noving, MJVBLI NG sonething. The conputer
monitor is on, the SAME Bl ZARRE SYMBOLS AND SHAPES MOVI NG
ACRCSS IT in all directions.

For a nonent, David just stares, frozen in horror by the
sight. Then he rushes to Caire, shaking her

DAVI D
Claire, wake up baby! Snap out of
it!

She conti nues nunbling. And David realizes --

She's not speaking English. It's sone kind of GROTESQUE
UNRECOGNI ZABLE LANGUAGE. | nhuman.

DAVI D
Ch Cod. ..
He shakes her hard.
DAVI D
Claire, please wake up! Open your

eyes!
She munbl es i ncessantly, her volunme increasing. He slaps her
across the face! Nothing. Harder! Still no reaction. The
words are com ng nore rapidly now. Harsher. The synbols on
t he conputer screen noving faster and faster
Davi d stands up, beside hinmself, not know ng what to do.

Then, just for a nonent, the terrifying synbols on the nonitor
TRANSFORM | NTO ENGLI SH, spelling out --

"HELP ME. "
Before turning back into the alien | anguage.

DAVI D
No. .

He lifts the conmputer nonitor up, its power chord dangling.
Then SMASHES | T DOAN ON THE CORNER OF THE DESK. d ass and
parts fly as he slans it over and over and over again.
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CLAIRE (0. S.)
Davi d?!

David turns --

Claire is no longer on the floor. SHE'S STANDI NG I N THE
DOORWAY. Totally normal | ooking. But shocked by the sight.

CLAlI RE
What are you doi ng?

DAVI D
You were... You were on the floor
speaking this crazy | anguage, and
t he conputer... The conputer..

He | ooks around, seeing the broken conputer pieces scattered
across the floor.

CLAI RE
David... | was in the kitchen.

He can see the way she's | ooking at him questioning his
entire reality.

I NT. MORGAN HOUSE -- DAY

Cl assi cal piano nusic echoes through the house. David sits at
his | aptop maki ng uneasy gl ances towards the next room He
| ooks terrible, a desperate nman approaching his breaking point.

ON SCREEN:. W ndow after wi ndow of crackpot internet crap
about alien abductions. Every new website nore ridicul ous
than the last. David grows nore infuriated with every click.
Blurry photos of UFGCs. Strange synbols carved into stone.

Bi zarre statues fromancient tines. Al sorts of ridiculous
stories and comments fromtotal |unatics.

He's grasping at straws. Searching for any kind of answer.

The house PHONE RINGS. David doesn't care. It continues to
ring and ring, until Claire answers in the next room

CLAIRE (O S.)
Hel | o.
(l'i stens)
I[t's not tine.

Davi d | ooks up. What did she say?
He quickly noves to the doorway, spying on Claire.

CLAI RE (1 NTO PHONE)
It's not tine.
(l'istens)
No probl em Goodbye.
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She hangs up. David wal ks into the room

DAVI D
Who was that?

CLAI RE
Just a wrong nunber.

She goes back to playing the piano as if it was not hing.

| NT. CLAI RE AND DAVI D S BEDROOM - - DAY

David steps in and quietly closes the door. He grabs the
phone off the end table and eyes the caller ID. Dials the
nunber. He waits anxiously as it rings... And rings... Then --
Sonmeone picks up... But they are silent on the other end.

DAVI D (| NTO PHONE)
Hel | 0? Who's there?

FLETCHER ( FROM PHONE)
VWhat tine is it?

DAVI D (| NTO PHONE)
VWhat? Who is this?

A nonment passes.

FLETCHER ( FROM PHONE)
VWhat tine is it?

DAVI D (| NTO PHONE)
Who is this?! Tell nme who you are!

No response.

DAVI D (| NTO PHONE)
Tell nme who you arel!

Not hi ng. Then David eyes his watch.
DAVI D (| NTO PHONE)
It's eleven thirty-seven, now who is
this?

FLETCHER ( FROM PHONE)
Good. | had to be sure.

DAVI D (I NTO PHONE)
Sure of what?

FLETCHER ( FROM PHONE)
That you weren't one of them

David stiffens.
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FLETCHER ( FROM PHONE)
| know what happened to your friend,
M. Mrgan... And | can tell you
what' s happening to your wfe. Met
me at the diner on R dge Road in an
hour. Do not bring a computer, phone,
or any other el ectronic device.

Cick. David stares at the phone, unsettl ed.
| NT. LOCAL DI NER -- DAY

Anot her nostly enpty place. David sits at the counter
nervous, plate of food untouched.

FLETCHER (O S.)
M. Morgan?

David turns to see Fletcher standing over him

FLETCHER
You took the precautions | requested?

DAVI D
Yes, of course. No phone. No conputer.
Claire thinks I'mat work.

FLETCHER
Then let's take a drive.

DAVI D
You gonna tell ne who you are first?

FLETCHER
My nane is Dr. Edward Fl etcher. And
|"mthe only person who's ever going
to believe you.

EXT. RURAL ROAD -- DAY
Fl etcher's nondescript car drives down the |onely road.
| NT. FLETCHER S CAR -- CONTI NUQUS

David sits in the passenger seat as Fletcher drives. The
PCOLI CE SCANNER on his dashboard crackles with a radio call.

FLETCHER
It mght be a glitch in their
progranm ng or sonething different
about how they perceive the world,
but for sone reason, they don't think
of time the sane way we do. To you
and me, it's five mnutes to one.
But to them "It's not time yet..."



DAVI D
Not tinme for what?

FLETCHER

| don't know. And that's what scares
me the nost.

(beat)
I"mafraid | don't have good news
about your wife, M. Mborgan.
Unfortunately, your story starts the
same way as many ot hers.

DAVI D
Wth finding the Ob?

FLETCHER
Yes. The Orb, sphere, nmmagical ball,
what ever nane you choose to give it.
It hones in on our enotional
vul nerabilities. Maybe soneone wants
to bring their famly back together
after a divorce. O they |lost a parent
or a child. It clains that it can
fix everything and lures us in with
prom ses of its extraordinary powers.

DAVI D
And she believed it.

FLETCHER
Even in our darkest tinmes, we still
have hope. It understands this..
And uses it against us.

DAVI D
But it's gone now. |'ve searched
ever ywher e.

FLETCHER

Where does she think it is?

DAVI D
She acts like it never even exi sted.

Fl etcher slowy nods w th understandi ng.

FLETCHER
That's because it's inside her now.

David turns and stares.

FLETCHER
VWhat | anded near your honme wasn't a
machine. It's a living creature. A
creature that needs a host to survive.
( MORE)
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FLETCHER ( CONT' D)
And now it has one. After a few days,
it'Il take her over conpletely.
(beat)
Then she' Il kill you..

The statenent chills David to his core.

FLETCHER
Al ong with anyone el se who knows about
the Orb's existence, |ike your friend.

It's how these things have remained a
mystery after all these years. Ever
hear those stories about a nother or
father who was perfectly normal one
day and then slaughters their entire
famly the next? Sonetinmes, people go
crazy. Oher tinmes... It's them

EXT. FLETCHER S HOUSE -- DAY

Fletcher's car pulls up to a | one farnmhouse out in the mddle
of nowhere, wheat fields stretching away to the horizon in
every direction. The distant runble of MACH NERY

| NT. FLETCHER S HOUSE -- DAY

The quaint hone is decorated with antique furniture. Nothing
to suggest a believer in extraterrestrials. Fletcher and
David | ook over old framed photos of Fletcher and his son,

M TCHELL, whom we net in the begi nning.

FLETCHER
| was never a good father. Wen
Mtchell's best friend passed away,
| didn't even bother to drop a shift
to go to the funeral. Instead, he
got a two mnute phone call before |
went into sone surgery that any other
doctor coul d have perforned.

Davi d | ooks on w th synpat hy.

FLETCHER
And then one night when | called, he
was over the nobon about his new little
toy. A magical ball. He found it out
in the field near their house. It
rolled around, and talked to him O
course, | thought it was a boy's
i magi nation at play. Part of his
grieving process. But he'd fallen
into the trap. And then it was too
| at e.
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DAVI D
He coul dn't have. .

FLETCHER
| was the one who found the bodies.
H's nother. Step father. Siblings.
Snapped necks. Crushed skulls. H's
step sister bled out because he slit
her throat. She was only a year ol der
than him

(beat)

The coroner couldn't understand it.
Al'l the evidence nmade it clear that
nmy son, ny eight year old son, had
killed them But no one could believe
it. Except for nme. | figured out
what really happened.

DAVI D
So how did you save hinf
FLETCHER
| didn't.
(beat)
But I mght be able to save your
wife.

I NT. MORGAN HOUSE -- DAY

Claire sits next to Alan as he plays the piano. She nods
al ong, but she's not really present. A glassiness in her
expr essi on.

| NT. FRONT DOOR, MORGAN HOUSE -- LATER
Claire stands with Alan's Mom Al an already by the car.

ALAN S MOM
So we'll see you next week.

CLAlI RE
Actually, this is going to be Alan's
| ast | esson.

ALAN S MOM
What ?

CLAI RE
"' mgoing away for a while.

ALAN S MOM
Back to the synphony?

CLAI RE

Yes. Back to the synphony.
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ALAN S MOM
Oh. Wll I"'msorry to hear that. |
mean that's great for you, but Al an
will be...
(sighs)

Listen, | didn't want to pry, but
you left the recital the other night
in an awful hurry.

CLAI RE
Somet hi ng came up. A close friend
needed ny hel p.

ALAN S MOM
| s everything okay?

Claire eyes her, smle unwaveri ng.

CLAI RE
You shoul d | eave now.

A tense nmonent. Then Alan's Mom wal ks towards the car,
gl anci ng back over her shoulder with unease. Claire waves to
Alan with a smle. He innocently waves back.

| NT. FLETCHER S HOUSE -- DAY

FLETCHER
Over the years, as | encountered
nore cases like ny son's, | devel oped
a procedure... A very dangerous
pr ocedure.
DAVI D
And it'll save her?
FLETCHER
It's worked before... It's also killed

t hose who weren't strong enough to
endure it. But if you | ove your wfe,
this is her only chance.

DAVI D
You're saying Claire's only chance
is some kind of crazy procedure that
m ght kill her?

FLETCHER
| wish there was anot her way.

DAVI D
| can't risk her life. She's al
" ve got.
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FLETCHER
That's what everyone says when
first explain it to them.. So |et
me show you sonet hing that m ght
change your m nd.

| NT. STAI RCASE, FLETCHER S HOUSE -- CONTI NUOUS

Fl et cher opens a door to reveal a DARK STAI RCASE DESCENDI NG
TOMRDS A CLOSED DOOR, bright white |ight shining around the
franme. Fletcher begins descending. David follows warily.

FLETCHER
The police believed my son was an
i nnocent witness to a horrible
tragedy. But | knew what he really
was. | knew he would kill again. So
if they weren't going to protect
people fromhim then | had to.

DAVI D
Had to what?

FLETCHER
It's a father's responsibility to
protect the world fromwhat he's
made. | hope you can under st and.

Fl et cher opens the door at the bottom flooding the stairs
with BRIGHT WHI TE LI GHT. They step into the --

BASEMENT

The walls, floor, ceiling, every surface is white, like a
cl ean room environnent. Banks of florescent |ights overhead.
And standing in the center of the space is a --

PRI SON CELL

The inner walls are made of thick clear plexiglass with hol es
at regular intervals. Wile the outer walls are nmade of thick
netal bars, each wapped with TIGHT COLS OF WRE that run

up to an ELECTRICAL GRID that spider webs across the ceiling.

Wthin the cell, a man in a white junpsuit sits on a chair,
facing away fromthe door. This is MTCHELL (late 20s). No
other furniture wthin.

DAVI D
VWhat the hell is this..

FLETCHER
An el ectromagnetic prison. It's the
only way to contain him

( MORE)



80.

FLETCHER ( CONT' D)
The engine you heard outside is a
generator that powers the magnetic
field twenty-four hours a day. |
can't let it run out of fuel. Not
ever. O else he'll walk right out
of here, and I'lIl be a dead man.

DAVI D
This is torture.

FLETCHER
This is necessary.

M TCHELL
Aren't you going to introduce ne to
your new friend, Dr. Fletcher?

David startles. Mtchell still hasn't turned to face them

FLETCHER
You al ready know who he is.

M TCHELL
Do I'?

FLETCHER
Maybe you should start by introducing
yoursel f.

Mtchell stands fromhis chair in a slow, fluid notion and
turns to face them A neutral expression on his face.

FLETCHER
Wiy don't you tell himyour nane.
M TCHELL
My name? | don't have a nane. | am.
Me.
FLETCHER
And what are you doi ng here?
M TCHELL
Wi ti ng.
FLETCHER
Waiting for what?
M TCHELL
Until it's time.
FLETCHER

And when will it be tinme?
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M TCHELL
Not nuch | onger now.

Davi d exchanges a glance with Fl etcher, suddenly understandi ng.

FLETCHER
This is what Claire wll becone.
When t hat happens, she will kill you
wi t hout hesitation.

But David can't bear the sight anynore.

DAVI D
... 1 can't... | have to go.

He noves towards the stairs --

M TCHELL
You shouldn't worry, M. Mborgan..

Davi d snaps back around.

M TCHELL
Claire will be nuch better very soon

And for the first time, he smles subtly.
| NT. CLAIRE' S STUDY, MORGAN HOUSE -- DAY

Claire stands alone in her study, glancing around. Her eyes
fall upon the franmed photo of Ethan, David, and her. She
focuses on Ethan's smling face, gazing at it bl ankly.

Then she picks up the frane. REMOVES THE PHOTO fromit. And
DROPS I T I N THE TRASH

She takes a franmed photo of her and David off the wall. Stares
into it, enotionless. Then begins to take apart the frane.

EXT. FLETCHER S HOUSE -- DAY
Fl etcher foll ows David towards the car
FLETCHER
| know you're frightened, but you

have to trust ne when | say that
there's no other option.

David hesitates, turning back to him

DAVI D
This procedure of yours... Wat
exactly do you do?
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FLETCHER
It's a formof el ectroshock therapy.
It seens to interrupt the connection
bet ween whatever this life formis
and the human m nd. You m ght think
of it like an exorcism but with
science instead of religion.

DAVI D
And what if it doesn't work?

Fl etcher just stares, his inplication clear. David | ooks
away, torn.

FLETCHER

M. Mrgan... Wat's inside her,
it's like a cancer. The sooner you
catch it, the better her chances.

| " ve never been able to save soneone
who has been incubating for nore
than a few days. Claire doesn't have
much tinme left. Utimtely... This
comes down to your will against its.

EXT. MORGAN HOUSE / INT. DAVID S CAR -- N GHT

David's car pulls into the driveway. He sits there, grappling.
Dreading what's to cone. Then steps out, seeing his house
before him the lights on inside.

H s eyes rise to the STARRY Nl GHT SKY overhead. What was
once so beautiful now appears om nous. He stands there for a
| ong nonent, one small man beneath the overwhel m ng cosnos.

Fletcher's car pulls up behind him David turns as Fl etcher
clinbs out and approaches. They exchange a know ng | ook.

Then head towards the house.

| NT. MORGAN HOUSE -- CONTI NUOUS

David wal ks in, Fletcher behind him Al is quiet.

David | ooks around to see that there are NO PHOTGS I N ANY OF
THE FRAMES ON THE WALLS. He turns to Fletcher, who has clearly
seen this before.

STUDY

David steps into the doorway.

NUVERQUS PHOTO ALBUMS | ay open on the floor, THEIR PAGES
BARE. PHOTOS PILED IN THE TRASH. All of her artwork is gone.

Cl aire stands hol di ng anot her al bum nethodically renoving
t he photos one by one, letting themfall to the floor.
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No enotion on her face. David is heartbroken by the sight.

DAVI D
Claire?

Her head turns and she eyes himfor a nonment. Then seens to
remenber. A smle spreads.

CLAlI RE
Oh hi, honey. | mssed you.

Fl etcher steps in behind David. Claire's smle instantly
fades. Their eyes | ock.

FLETCHER
Hell o, Claire. Do you renmenber ne?

Caire lets out a SCREAM and LUNGES FOR HI M - -

But DAVI D GRABS HER FROM BEHI ND, one arm around her neck,
the other restraining an armas she screans and struggl es.

CLAlI RE
David, no! Let me go! You can't trust
hi m

She claws at himas Fletcher steps forward, PULLING OQUT A
SYRI NGE. He yanks the cap off with his teeth and STABS THE
NEEDLE | NTO CLAIRE'S ARM pressing the plunger down.

Claire continues to scream and struggl e.

CLAlI RE
David stop! Please! Let go! Let go...

But her fight dimnishes, strength fading, eyelids getting
heavy. And she falls unconsci ous.

FLETCHER
Qui ckl y!

DI NI NG ROOM

David and Fletcher haul Claire's Iinp body to the table,
| aying her on it.

FLETCHER
Get these on her

He pulls a bag off his shoul der and renoves HAND AND LEG
RESTRAI NTS. David | ooks to Claire, unconscious on the table.

DAVI D
These are really necessary?
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FLETCHER
Extrenely necessary.
(beat)
Now, David! W have no tine to | ose.

David nusters a nod.

SERI ES OF SHOTS: Restraints are fastened around Claire's
arms and | egs. Fletcher sets up a BOXY LD COWUTER A4 d
VEDI CAL MONI TORS are powered on. ELECTRODES are attached to
G aire's head and body.

I NT. DI NI NG ROOM MORGAN HOUSE -- LATER

Fl etcher conmes in the front door, unspooling a TH CK CORD
all the way to his conmputer system

FLETCHER
The generator's setup about a hundred
feet away. It shouldn't be able to
interfere with it at that range.

DAVI D
What do you nean interfere with it?
FLETCHER
Exactly what it sounds |ike.
DAVI D
(re: old conputer)
And you don't think it'Il be able to

interfere with that?

FLETCHER
This is el ectromagnetically shiel ded,
i ke old conbat conputers fromthe
Cold War. I1t'I1l hold.

Fl etcher powers up all of the electronics. Mnitors cone to
life showng Claire's vital signs and brain activity.

FLETCHER
Al right. The shock therapy wll
attenpt to sever the connection.
But electricity isn't enough on its
own. The brain activity fromCaire's
own enotions and nenories has to
overpower the invading entity. She's
still in there. You have to hel p her
find her way back.

Fl etcher takes a step closer to David, his expression grave.

FLETCHER
Now. . .
( MORE)
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FLETCHER ( CONT' D)
What ever this thing is that's inside
her, it's going to recognize that
it's in danger. And it's going to
fight back aggressively. It wll
target your enotions and expl oit
your |ove of your wife. But no matter
what it says, no matter what it does,
no matter what happens... W cannot
stop the procedure. You understand?

Davi d nods apprehensively.

FLETCHER
Now grab yourself a pair of gloves
out of that bag.

Fl et cher makes final adjustnments on his conputer as David
unzi ps the bag and rifles around. He finds the gloves and
grabs them But underneath is a hol stered REVOLVER. Davi d
eyes it wth dread. As he turns, Fletcher is already watching.

FLETCHER
A last resort. If we fail, we shoot
her in the head. Let's hope it doesn't
cone to that.

DAVI D
There's no way you're using that on
m wife.

FLETCHER
M. Mrgan, if this doesn't work, ny
guess is you'll use it on her
yoursel f.

David grits his teeth, putting on the gloves. Fletcher presses
several keys, initiating a CRUDE BRAIN WAVE ANALYSI S PROGRAM
Beside it he has an OLD CONTROL BOARD covered wth dials,
knobs and sli ders.

FLETCHER
Take her hand.

David takes Claire's hand, held down by the restraints.
FLETCHER
And renmenber, it's not your wife on
this table.
Davi d nods, holding Caire's hand in both of his.
Fl etcher begins to gradually adjust dials on the control

board. He takes a breath, readying hinself. Then he MOVES UP
A SLI DER - -
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Claire's body subtly SPASMS.
Fl et cher noves the slider up nore..

Her spasns grow nore frequent. Mre intense as Fl etcher
continues to increase the voltage. David hol ds her hand
tighter.

Then Fl etcher noves the slider up even further --

And CLAI RE'S ENTI RE BODY SHAKES VI OLENTLY. HER EYES SNAP
OPEN and she gasps for breath, CAUSI NG DAVID TO JUWP BACK

Her head whi ps around, taking in her situation -- restrained
to the table, not recognizing anything around her. Another
spasm rocks her and SHE SCREAMS QUT I N PAIN

FLETCHER
Take her hand!

David stares with wide eyes. Then steps cl oser as she
continues to wail. As he takes her hand, her eyes |ock on
hi m pl eadi ng.

CLAlI RE
David... David, what are you doi ng?
Way are you doing this?!' DAVID

FLETCHER
Don't listen to her!

Fl etcher turns up the voltage, causing her to CRINGE IN PAIN

CLAI RE
Hel p me, David! Please help ne --
(spasm/ screan
Don't do this --
(spasm
He's hurting ne! Don't |let himhurt
nme!

Fl etcher continues to turn up the voltage, naki ng her SCREAM
EVEN LOUDER as David wat ches, horrified.

FLETCHER

Focus! | can't do this w thout you!
DAVI D

l... |1 love you, Claire. We're trying

to hel p you
But his words can barely be heard over her strained screans.
FLETCHER

She needs a |l ot nore than that!
( MORE)



87.

FLETCHER ( CONT' D)
Tell her stories. Menories. Anything
that she can | atch onto.

DAVI D
... Caire... Do you... Do you
remenber when --

FLETCHER
Louder! She has to hear you!

Claire screans out in pain. David flinches back.

Then he suddenly seens to take stock of the situation and
steels hinself. He firmly grabs her hand and runs his other
hand t hrough her hair, speaking loudly to her.

DAVI D
| need you to renmenber the first
timte we net, Claire! In that shitty
bar on University Wy --

She wails and cringes, but David doesn't falter.

DAVI D
| know you renenber the song that was
on, but | never told you this part.

Suddenly, the LIGATS BEG N TO FLI CKER

DAVI D
| was al ways too enbarrassed to tel
you. . .

The flickering lights grow nore frenetic.

DAVI D
When | saw you across that bar,
envi sioned our entire life together --

ALL OF THE ELECTRONI CS BEG N TO FREAK QUT. Fl ashi ng,

flickering and buzzing. The STEREO TURNS ON, rapidly flipping
t hrough stations -- COUNTRY MJSI C, HEAVY METAL, LOVE SONGS

But David just raises his voice.

DAVI D
| saw our house. | saw our kids. |
saw our famly. | suddenly didn't

give a shit about anything el se. Not
cl asses or other girls or anything.
I n one nonent, you changed ny life.
You took ny breath away and you stil
take it away every single tinme |
wake up next to you.
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The bl aring nusic from THE STEREO CHANGES TO STATIC AS ALL
OF THE LI GHTS FREAK THE FUCK OUT.

CLAI RE
David, he's killing nme! He's killing
me!

David rips off his gloves, and grabs her hand even tighter,
stomaching the pain. He yells over the noise.

DAVI D
Claire, do you renmenber our weddi ng
day? How it poured rain. It poured
for hours. And then suddenly the
cl ouds parted right before you wal ked
down the aisle.

Claire fights against her restraints, continuing to scream
i n agony.

DAVI D
We swi ng danced in front of everyone,
and | nearly fell. But you caught

me, and sonehow made it look like it
was all part of the show

CLAI RE
| can't see! Ch God, | can't see
anyt hi ng! Everything's going bl ack!

She cries out, struggling far nore violently. ONE OF HER
HANDS SUDDENLY RI PS FREE of the restraints.

FLETCHER
Ti e her back down!

David runs around the table and fights to grab her armas it
flails violently through the air. He uses all of his strength
to nuscle it back into the restraint. And after he cinches

it tight, he continues to speak, tears in his eyes.

DAVI D
Claire, I know you're in there and if
you'l I remenber anything, you'l
remenber this. Wien they took Ethan
fromyour arnms, | held you. | held
you tight and | prom sed you that no
matter what, we'd be okay, that |'d
al ways be with you. And | always wl|
be. 1"'mhere, Caire. I"'mright here --

A monent of clarity in her eyes --

CLAI RE
| remenber, David... | renenber...
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Another jolt of electricity makes her spasm David's
confi dence begins to falter at the sight.

FLETCHER
Don't believe a word she says! Just
keep tal king! Keep talking to her!

DAVI D
Caire, 1|..

But David is growing nore distracted by all of the chaos
around them

CLAI RE
Davi d, please, | remenber! | renmenber
everything now You have to stop him

The TV suddenly shows a VIDEO OF THE FI RST KI SS FROM THEI R
WEDDI NG, Static. CLAIRE FROLI CKI NG I N TROPI CAL OCEAN WAVES.
Static. CLAIRE AND DAVI D KI SSI NG SWEETLY in front of a sunset.
Static. CELEBRATI NG TOGETHER AT THEI R COLLEGE GRADUATI ON

Tears fill David' s eyes as he watches.

FLETCHER
Cl ose your eyes!

Fl et cher pushes up the voltage even higher.

CLAI RE
DAVI DI HELP ME!

Caire's heart rate grows nore erratic on the nonitor. Her
screans and pl eas becone nore disjointed.

The scene around them grows nore chaotic with all of the
el ectroni cs going haywire. ONE LI GHT BULB EXPLODES. THEN
ANOTHER. AND ANOTHER.

Then Claire's ENTIRE BODY GOES RIG D and HER EYES ROLL BACK.
She' s unconsci ous and spasm ng.

DAVI D
Adaire? daire?!

CLAIRE (V. Q)
(cal m and soot hi ng)
Davi d. ..

Davi d whi ps around, |ooking for the source of the voice. But
Claire's body is still locked rigid by violent spasns.

CLAIRE (V.Q)
David... | |l ove you

THE VOCE IS INSIDE H'S HEAD. Tender, soft and heartfelt.
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CLAIRE (V.Q)
|"ve always | oved you. Fromthe first
nonment our eyes net.

DAVI D
No. .

David is crunbling. Fletcher |ooks up, realizing.

FLETCHER
Stay with ne! Don't listen to her!

CLAIRE (V.Q)
You can't let himtake ne fromyou.
| don't want to |live w thout you.

FLETCHER
It's not real! It's not her talking!

CLAIRE (V. Q)
| want to be with you forever, baby.
You and ne. We're a famly, David..
W' re afamly... W're a famly. ..

Davi d clanps his eyes shut, holding his hands over his ears.
Then he suddenly HEARS A BABY CRYI NG He opens his eyes --
Their BABY SON is right in front of him wailing in Claire's

arnms. She's awake and nestling Ethan close, smling at him
sweetly.

CLAlI RE
W're a famly, David.

DAVI D
Et han. . .

Et han holds his little hand out. David reaches to touch him

FLETCHER
There's nothing there, David! There's
not hi ng there!

David | ooks back to Claire. The baby is gone and she's stil
unconsci ous. He's beside hinself, not know ng what to believe.

Fl et cher pushes up the voltage even higher. CLAI RE SPASMS
MORE VI OLENTLY. No human being coul d take this.

And then LI QU D METAL suddenly becones visible FLON NG THROUGH
HER VEI' NS, bul gi ng, seeping through to the surface before
instantly BO LI NG AVWAY | NTO THE Al R

FLETCHER
It's working! It's working!
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CLAIRE (V.Q)
| forgive you, David..

FLETCHER
Just hold on! Just a little |onger!

CLAIRE (V.Q)
| forgive you... For killing ne..

David turns to the nonitors, and Claire's heart is barely
beating. Gowing nore faint...

DAVI D
You're killing her..

Her heartbeat is nmoments fromflat |ining..

FLETCHER
We're nearly there!

CLAIRE (V.Q)
| love you, David...

DAVI D
You're killing her!

And suddenly DAVI D SHOVES FLETCHER OUT OF THE WAY AND RI PS
THE PLUG QUT of the system

In an instant, EVERYTHH NG GOES DEAD in the house and THERE' S
SILENCE. Claire's body goes linp, the liquid netal gone.

Davi d rushes to her, grabbing her head.

DAVI D
Adaire? daire?!

She doesn't respond.

DAVI D
C airel

An agoni zi ng nonment of silence.

But then there is a | ow beep... Beep... O her heart beating.
Getting stronger by the second.
DAVI D
Yes, baby! 1've got you! |'ve got

you!

Fl etcher comes over to her, taking her vitals with a renewed
sense of hope.
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DAVI D
Dd it work? Please God tell nme it
wor ked.

Claire's eyes slowy open...

And she focuses on David, recognizing him Renenbering.
A smle forns on her face.

She' s hone.

FLETCHER
| think... | think it just m ght
have.

David lets out a cry of joy as he quickly renoves the
restraints fromher hands and | egs.

Then Claire turns to Fl etcher.
And HER EXPRESS|I ON GCOES DEAD NEUTRAL.

FLETCHER
No!

Her hand rises with |lightning speed and LOCKS AROCUND FLETCHER S
THROAT. He fights against her grip, gasping for breath

Davi d stunbl es back, dunbfounded by the sight.

And then CLAI RE LAUNCHES FLETCHER ACROSS THE ROOM W TH | NHUMAN
STRENGTH. H S BODY SLAMS | NTO THE FI REPLACE HEAD FI RST.

David watches, horrified, as Claire calmy wal ks over to

Fl etcher. He groans, trying to nove. She turns his body over
with her foot. Then she picks up the nearby FI RE POKER

| ooking into his terrified eyes.

CLAI RE
Mtchell asked us to say... Goodbye.

SHE STABS THE POKER THROUGH HI S NECK. He gasps and gargl es,
as she watches with idle curiosity. Until he noves no nore.

Then she turns to face David..

In a panic, he scranbles to Fletcher's bag and PULLS OQUT THE
REVOLVER. Ains it at her with shaking hands. She shows no
fear, no |ove, nothing at all

CLAI RE
David... Wiy are you frightened?

Davi d backs away as she slowy approaches, not |owering the
gun. She smles at him
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But there's sonething wong with her expression, sonething
foreign and frightening.

CLAI RE
Come here, David. | can make it all
better.
Davi d's shaking finger rests on the trigger... But he can't

do it. He just can't do it.

DAVI D
Shit...

He frantically pulls out his cell and dials 9-1-1. But Caire
TILTS HER HEAD SLI GHTLY. THE SCREEN GLI TCHES AND GOES BLACK.

DAVI D
Shit!

Davi d drops the phone and backs away from C aire, holding the
gun between them as she continues her sl ow advance.

CLAI RE
Davi d, where are you goi ng? Stay
here with nme. This is our hone now.

But David turns and runs out the front door. Claire's
expressi on goes neutral once again.

EXT. MORGAN HOUSE -- CONTI NUOUS

Davi d heads straight for the car, scranbling to pull out his
keys. He junps into the driver's seat and shoves the keys
into the ignition --

BUT THE STARTER JUST CLI CKS.

He punps the gas, but the engine won't turn over.

Then he sees Claire standing in the open doorway, staring at
himin the car. It's not going to start.

David gets out of the car and runs into the woods.
Claire calmy wal ks down the steps after him

EXT. FOREST -- CONTI NUQUS

David runs as fast as he can through the darkness.

He ducks behind a thick trunk, gasping for breath. Looks
back and sees Claire wal king through the trees after him

Then she stops, eyes scanning, |istening.
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CLAI RE
Davi d? | know you're close. | want
you to know, that | renenber. |
remenber everything. | remenber our
first dance together. That | ook in
your eyes. | instantly knew it was
love. | knew we were always neant to
be together --

He takes of f running again, revolver still in his hand.
Caire's head snaps around |like a predator, and she noves
after him

David zigs and zags, tree branches cutting at his face. He
struggles to push through. HE TRIPS AND FALLS, DROPPI NG THE
GUN. Scranbles to pick it back up --

CLAIRE (O S.)
Way are you running fromne, David?

Davi d freezes, |ooking back over a rock. Sonehow she is stil
cl ose behind him head panni ng, searching.

CLAI RE
We can't run away from our problens.
Isn'"t that what the doctors al ways
told us? W have to face them W
have to face them together

David gets to his feet and runs.
EXT. ROAD -- CONTI NUOUS

David cones out of the trees and runs down the center of the
rural road towards the nearby CROSSROADS. Several STREETLI GHTS
illumnate the intersection.

Claire wal ks out of the trees, still calm totally unfazed
by the chase.

Davi d | ooks desperately up one road, and the other.
Claire's eyes rise to the streetlights and suddenly --

A BULB EXPLODES, sending down a SHONER OF SPARKS near Davi d.
He flinches as another bul b explodes. Then the | ast one,

pl unging the road into darkness again as Claire gets ever
closer. He doesn't wait a second |onger, ducking back into
the trees.

EXT. FOREST -- CONTI NUQUS
David sprints, revolver in hand, constantly gl anci ng back

over his shoulder. Claire is nowhere in sight, but he doesn't
sl ow down.
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CLAIRE (V.Q)
(di stant, echoey)
Daaaviiiid..

David stops in his tracks and turns, scanning the trees. No
sign of Claire. The voice is in his head.

CLAIRE (V.Q)
(fromthe right)
Cone back to ne, David.

David frantically spins with each new sound, but he sees no
sign of her.

CLAIRE (V.Q)
(fromthe left)
| | ove you.
(behi nd)
It's tine to have anot her baby.
(al'l around)
We can be a famly again

David sprints away, terrified.

CLAIRE (V.Q)
David... David..

H s head turns on a swvel. And he doesn't see as --

THE GROUND DROPS OQUT FROM UNDER HI M AND HE TUMBLES DOMWN A
STEEP EMBANKMENT. Barely avoiding tree trunks. Rolling over
rocks. Bouncing. Sliding. Before skidding to a stop.

He's badly beat up, but forces hinself back to his feet.
Cets a few feet then falls again, his strength sapped. He
| ooks around, struggling to get his bearings.

EXT. STREAM FOREST -- CONTI NUQUS

And we realize that he's at Claire' s special, secluded place,
near where she first found the Ob.

Then Caire energes fromthe trees. She calnly approaches
until she is standing right over him He | ooks up at her.

DAVI D
Please... Caire... Cone back to ne.
| know you're still in there.

Claire | ooks down on himw thout annoyance or anger. Only
the slightest hint of curiosity.

CLAlI RE
Claire has to go now. She's been
chosen for sonmething far greater
t han you coul d ever understand.



96.

DAVI D
No! Let her go! You' ve destroyed
everything that we had! W were a
fam ly! W were happy!

CLAI RE
| f she was happy, she woul dn't have
let us in.

David struggles to his feet, fueled by rage, RAI SING THE
REVOLVER w th nore certainty now.

CLAI RE
She's not com ng back, David. It's
time to |let her go.

DAVI D
No. . .
CLAI RE
She's with us now. And she's nuch
happi er. ..
She steps towards him
DAVI D

NO!

Tears in his eyes, HE PULLS THE TRI GGER. Agai n, and agai n,
and again. H TTING CLAI RE SQUARE | N THE CHEST.

A surprised expression cones over Claire's face as bl ood
runs down her cl ot hes.

Then she stunbl es back, and falls to the ground. But she
doesn't show any sign of pain. Just |lies on her back and
breat hes once... Twice... And then stops. Not noving. Dead.

David |l owers the gun. H's anger quickly fades, replaced by
the horror of what he's just done.

Tears run down his cheeks as he gasps for breath, falling to
hi s knees next to her body, conpletely breaking down.

DAVI D
Oh God... Oh God, Caire... Caire,
|"msorry... I'"msorry!

He rests his head on her chest as he continues to sob. Al one
in the dark woods.

But suddenly a GLON NG BLUE LI GHT BEG NS TO FLOW THROUGH
CLAIRE'S WOUNDS -- the sane light cast by the Ob.

David sees it and stunbles away, watching as --
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The light swirls around her chest wounds, and mracul ously
they BEG N TO REPAIR Bl ood ceases to flow, and unbl em shed
skin grows over them

CLAI RE TAKES A DEEP BREATH. Her eyes blink. Then focus on
Davi d standi ng over her.

David is overtaken with panic. He points the gun at Claire
again and pulls the trigger --

Click. dick. Cdick. No bullets left.

Claire gets back to her feet wwth no sign of aggravation
She noves towards him David is too stunned to nove as --

SHE HUGS H M

And sonething in David nakes hi m hug her back. He clings
tightly to her as his tears run.

DAVI D
| love you.

A hint of conflict shines through Claire's eyes as A SINGLE
TEAR STREAMS DOWN HER FACE. She delicately kisses David on
t he cheek and whispers in his ear...

CLAI RE
Goodbye.

Then SHE EFFORTLESSLY SNAPS HI S NECK.

Davi d's body coll apses to the ground. C aire | ooks down at
her dead husband... And wi pes away her tear.

Then she calmy wal ks away into the forest, disappearing into
t he shadows.

CUT TO
EXT. FLETCHER S HOUSE -- DAY

A beautiful, sunny day at Fletcher's hone. The sane di stant
sound of the generator... Until it chugs, stuttering.

EXT. GENERATOR, FLETCHER S HOUSE -- CONTI NUOUS

The industrial GENERATOR is installed behind an outbuil ding,
with a several THOUSAND GALLON FUEL TANK next to it...

But the GAUGE HAS FALLEN BELOW EMPTY. The generator sputters
once, twice, and THEN I T DI ES.
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| NT. BASEMENT, FLETCHER S HOUSE -- DAY

Mtchell sits in his chair. The HUM of the electrical field
around hi m suddenly GOES SI LENT.

He slowy glances fromone side. To the other.
Then he calnmly stands.
CUT TO

A door opens to reveal another roomin the basenent. Mtchell
wal ks in.

The walls are covered with ARTI CLES AND OBl TUARI ES RELATI NG
TO MYSTERI QUS METEOR SHOWNERS AND DEATHS. To MASS MURDERS and
M SSI NG PERSONS. All of themIlinked together on a WORLD MAP
with pins, strings and arrows. Al of Fletcher's work.

Mtchell's gaze drifts over it. Then he sees a LI QU D N TROGEN
FREEZER in the corner. He lifts the lid, unleashing a WAVE
OF WHITE GAS. It clears to reveal the contents of the tank:

A DOZEN SOFTBALL SI ZED ORBS, smaller than the one Claire
found, but equally om nous.

A subtle smle creeps across his face.
EXT. FLETCHER S HOUSE -- DAY

Mtchell wal ks out the door, now wearing jeans and a jacket,
a backpack over his shoul ders. Looking perfectly normal. He
wal ks away up the gravel drive towards the road.

Behi nd him RO LI NG BLACK SMOKE BEG NS TO Rl SE out of the
house's door and wi ndows. But Mtchell doesn't | ook back.

EXT. METROPCOLI TAN CI TY CENTER -- DAY

We're somewhere in a big city. PEDESTRIANS fill the sidewalk,
nmoving with all of the haste that their busy lives call for.

And anongst themwe find Claire, nowwth a different hair
col or and appearance, wal king at a rel axed pace. She | ooks
just like any other city dweller.

But as she noves through the crowd, she MAKES EYE CONTACT
with certain others, who EXCHANGE KNOW NG LOOKS. Young peopl e.
A d people. Even a child. She subtly nods to each in turn

and they return the gesture in an al nbost inperceptible way.

They wal k anbng us... Right in front of our eyes.

SMASH TO BLACK.
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