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TI TLES OVER BLACK

February 17, 1970

544 Castle Drive; Fort Bragg, Raleigh, North Carolina
"Theme From a Sunmer Place" by Percy Faith fills the score.
EXT. 544 CASTLE DRI VE - DAWN

A light rain blankets the Oficers's Quarters, where an
ambul ance's red and blue lights take turns illumnnating a
crinme scene. Aside fromthe deliberate novenents of a sel ect
few, everyone stands frozen.

Two PARAMEDI CS rol | JEFFREY MACDONALD (26, nuscul ar) through
a gathered crowd of NEIGHBORS to the anbul ance. He wears
only his bl ood soaked bl ue pajama pants as he thrashes around
in agony. A paramedi c holds himdown. A PHOTOGRAPHER S
flashbul b fl oods the screen with white.

FADE TO BLACK
TI TLE OVER BLACK
Hunti ngt on Beach, California
Ni ne years | ater

"Theme From a Sunmer Pl ace" fades out, |eaving only the rain.
Then "Psycho Killer" by the Tal king Heads takes over.

INT. JOE'S CAR - DAY

JOE MA@ NNI'S (37, unkenpt), keeps one hand on the steering
wheel and the other on a |arge sem -fol ded map of Los Angel es.
He sports a green arny jacket with a "Vote for N xon" button
on the collar. He nunbles street names as he passes
intersection after intersection. The ash at the end of his
cigarette threatens to fall. Hs car is filled with
newspapers and spiral notebooks. A journalist's car. He is
a bit lost and nore than a bit aggravat ed.

We cut between Joe, lost on the streets of LA, and:
EXT/ I NT. BOB' S Bl G BOY/ STERLI NG S OFFI CE - EARLI ER THAT DAY

Joe, agitated, snokes while tal king on a pay phone outside
the restaurant to STERLING LORD, his literary agent.

STERLI NG
It's a bad nove. ..

JOE
...It"'s got national attention..



STERLI NG
...lt"'"s a bad nove...

JOE
...It"s a huge story! The Geen
Beret Killer!

STERLI NG
First, as of right now, he's just
the Green Beret Defendant. And
second, even if people DI D give a
shit about this guy nine years ago,
what nmakes you think they' Il give a
shit today?

JOE
The man's famly is brutally nurdered
and he bl ames a bunch of tweaked out
hi ppi es doing their best Charles
Manson i npression. The arny thinks
he's full of shit but they can't
prove HE did it and the guy's set
free. Now, nine years later, he's
recharged as a civilian for triple
murder? It's fucking Shakespear e!

STERLI NG
It's true crinme! Garbage.

JOE
In Cold Blood is garbage?

STERLI NG
In Cold Blood is In Cold Bl ood. And
this is not In Cold Blood. Wat
about the Al aska project? Wy not

keep pursuing that? |'ve got two
nore publishers willing to neet..
JOE

W' ve been pitching Al aska forever
and no one gives a shit, Sterling!
This is happening right now The
trial won't wait for me. And if I
mss this shot... if | spend the
next two years witing nore crappy
guest colums for nore crappy
newspapers, while some other asshole

hits it big on this book... I'm going

to kill nmyself. And then |I'm gonna

cone back and I'm gonna kill you.
STERLI NG

W didn't sign you after President
to chase anbul ances.



JOE
"' mnot chasing anbul ances. ..
STERLI NG
...And | can't advance you any nore
noney. |'mall tapped out.
JOE
" mnot asking you to.
STERLI NG
Joe, listen to ne... if this thing
goes through... if you spend six

weeks at this guy's trial and then
another three years witing a book
about it... and it flops..

JOE
You can drop ne.

STERLI NG
I may have no choice.

INT. JEFF' S CAR - DAY

Joe finds the right street just in tine. He nakes a hard
left, his tires screeching.

He parks at the base of a condom nium double checking to

make sure he is at the right address. He takes notice of a
Citroen-Maserati with the vanity |license plate "JRM MD' parked
in front. He shakes his head in disbelief.

JOE
Who is this guy?

He takes a travel bottle of nouthwash out of his glove
conpartnent and knocks it back |like a shot of vodka. He
checks hinself in the rear view mrror, takes a deep breath,
then lights a fresh cigarette. He grabs a small blue spira
not ebook as he exits the car. A still noment in the car

bef ore he doubl es back for a pen.

EXT. JEFF' S CONDO - CONTI NUOUS

Meti cul ously | andscaped, the condo sits up against the Pacific
Coast Hi ghway. I1t's harshly bright out and Joe unsuccessfully
pats hinmsel f down for sunglasses. The door opens...

CANDY KRAMER (20s, blond, and all curves) greets himin a
white leotard. Joe can't help but raise his eyebrows.

CANDY
You nust be Joe. |'m Candy.



Joe smles. No words are necessary.

CANDY ( CONT' D)
Jeff is finishing up his norning
wor kout.  Come on in.

She gestures towards the snmoke com ng from behind his back.
Awkwar dl y, Joe extinguishes his snmoke on the sole of his
shoe and then |l eaves it on the doorstep.

INT. JEFF' S CONDO - CONTI NUOUS

It is as bright inside as it was outside. Large w ndows at
the far end overl ook the Pacific Ccean, where a thirty-four
foot yacht, christened the Recovery Room is docked. Between
the floor to ceiling mrrors and the nodern white furniture,

t he condo resenbl es sonet hing Ant hony Masters woul d design
for Stanley Kubrick. Joe takes a tentative step inside as
Candy shuts the door behind him

In a work out roomoff to the side, Jeff finishes a set of
situps. "Drug Stabbing Tinme" by the Cash plays from behind
the cl osed glass door. He is nore tan and nuscul ar than in
the first scene. He sees Joe and turns off the nmusic. He
exits the room and rushes over, smling wide and w ping his
hand agai nst his gym shorts before extending it.

JEFF
You're taller than | thought.

Joe smles and accepts the gesture.

JOE
Joe McG nni s.
JEFF
Jeff MacDonald. |It's a real pleasure

to nmeet you, Joe. A real pleasure.
They keep their hands | ocked for a | ong beat.

JOE
Strong grip.

JEFF
Man cones in for a life-threatening
procedure, he wants his surgeon to
have a strong and steady hand. That's
why there are so few fenal e surgeons.
They just can't seemto get the
handshake ri ght.

Joe snickers. They release. Jeff hugs Candy around the
wai st with a strong arm



JEFF ( CONT' D)
Drink?

JOE
I'd | ove one.

JEFF
lced tea or scotch?

JOE
| hate iced tea.

Jeff laughs a forced | augh.

JEFF
(to Candy)
One scotch and one iced tea.

Joe feels Iike a jerk. Jeff gives Candy a kiss as she exits
to comply with his wishes. Joe fidgets with his note pad.

JEFF (CONT' D)
You know, |'ve had interview requests
fromfive national papers and about
a dozen | ocal ones.

Joe has trouble hiding his frustration

JOE
Real | y?

JEFF
Yeah. At first | wasn't going to
give ANY per-trial interviews
what soever. Not after | was crucified
for doing Dick Cavett back in '70.

JOE
I remenber watching that and thinking
t hat you canme across pretty cold for
a guy who'd just been cleared of
killing his entire famly.

Jeff laughs as he puts his armaround Joe. They head over
to one of the large wi ndows overl ooking the water.

JEFF
Hey, you won't hear any argunents
fromme, brother. You know how much
easier life would have been if |
sinply broke down in tears every
tine | heard the name Colette? But
I've never been the type to wear ny
enotions on ny sl eeve.

( MORE)



JEFF (CONT' D)

My father never did it. |'ve never
done it. It's not in my blood.
JOE

Sure, but sonetines it's in a man's
best interests to |l et others see
what they want to see. Even if it's
really just a lie.

JEFF
Wl l, you would know, wouldn't you?

Joe's not sure if that was a conplinent.

JEFF (CONT' D)
Anyway, that won't happen this tine.
| guarantee it. Safe. That's the
word this time around, man. Safe.
If there's one thing the last ten
years have taught me, it's that a
man nust create his own narrative.

JOE
| couldn't agree with you nore.

JEFF
Which is why | agreed to talk to you
and only you. WMan, when Bernie told
me Joe McG nnis called...

He noves off to the bedroomwhile tal king. He rummages around
in the roomwhile Joe stays by the wi ndow.

JEFF (CONT' D)
Tal k about creating a narrative...

Joe | ooks over to Candy, preparing his scotch at the wet
bar. She has to bend down to get the bottle.

Jeff glides back into the roomwith a copy of Joe's book,
The Selling of the President, firmy clutched in both hands.

JEFF ( CONT' D)

Christ... it's a howto guide on
i mge building... and what you did
to Nixon... Wiat | would have paid

to see his face when he read it.
Joe instinctively rubs the N xon button on his jacket.

JOE
Hi s people were far too trusting.
Sl oppy, really. They didn't think
t hi ngs through, |ike you do.



JEFF
It's a fine piece of investigative
journalism Joe. No nonsense. No
hol di ng back. Just the truth, man
Unfiltered. Fucking brilliant.

He extends the book out to Joe with a pen.

JEFF (CONT' D)
Wul d you m nd?

Never one to turn away a fan, Joe accepts. He thinks for a
nonent and then signs the first page. He hands it back.

Jeff spins the book around to read the inscription:

JEFF ( CONT' D)
To Jeff, truth never lies. Joe.
(pause)
Far out.

Candy cones back with the drinks.
JEFF (CONT' D)

Never thought you'd end up a
col umi st, though.

JOE
I"mnot a columist. |'mjust doing
the editor a favor for a few weeks.
JEFF
Vell, I'"msuper excited about this
interview | already feel |ike we've

known each other for years.
Jeff raises his glass as he turns towards the bedroom

JEFF (CONT' D)
"Il take mine in the shower.
I know this great little place down
the road that serves the best huevos
rancheros this side of the border.

He | eaves for the bedroom

JOE
(to Candy)
I"'mnot a col umi st.

Candy smles and then excuses herself to sunbathe on the
back patio. Joe finishes his drink al one.



INT. JEFF' S CAR - MOMENTS LATER

Jeff, dressed in a tight short sleeve polo shirt and |ots of
gol d, speeds down the PCHin his Maserati. Joe is hanging
on to the oh-shit handle for dear life. The w ndows are
down and the wind is whipping through the car.

JEFF
They' re al ready canpi ng out around
t he courthouse. Setting up satellite
feeds, running cables. G abbing b-

roll. Do you know what b-roll is?
JOE
I"'mfamliar, yes.
JEFF
See, | didn't at first. | had to
learn all this shit on the fly back
in'70. Honestly, | was surprised

by how rmuch makeup these TV people
wear. Even the nen.

A car cuts Jeff off and Jeff gets angry.

JEFF (CONT' D)
That not her fucker.

He speeds up and tailgates the other car, honking his horn
repeatedly. Joe is glued to his seat, helpless. The car in
front noves to the shoul der for Jeff to pass. Jeff |eans
past Joe:

JEFF (CONT' D)
Fuck you, asshol e!

The driver is a WOMAN. Jeff | aughs as he bl azes by.

JEFF (CONT' D)
Figures. Gving a car to a worman is
like giving a gun to a chi npanzee.
She' Il never understand how to use
it and it's incredibly dangerous.

The speed down the road to...
EXT. MEXI CAN BI STRO PATI O - LATER

Joe and Jeff sit in the patio. Lots of hanging plants and
fresh flowers surround them Jeff keeps his sungl asses on
as Joe snmokes. Plates of food cover the table. Jeff is not
shy about eating. Joe refills his glass of white wine, his
bl ue note pad resting on the table, unopened.



JEFF
At | east one international news
organi zation has been confirnmed.
Not sure if it's France or Engl and...

Joe cuts himoff.

JOE
Jeff, I"mexcited that you' re excited.
Really. But | didn't sit on the
hi ghway for an hour and a half to
tal k about other news organi zations.

JEFF
O course. Were should we start?

JOE
How about the Article 32 hearing?
The judge said the government didn't
have enough evi dence to go forward
with the prosecution..

JEFF
Col onel Rock. A good man...

JOE
But he never said you were innocent...

JEFF
Joe, a person is either found guilty
or not guilty. There is no such
t hing as being found innocent.

JOE
That's a good point.
JEFF
The point is, | was cleared of al

charges and was honorably discharged.

JOE
And you spent the next decade trying
to put this nightmare behind you.

JEFF
Meanwhi | e, the governnment cane up
enpty, which was unacceptable to
them So, with their unlimted
resources and our taxpayer dollars,
t hey wasted year after year chasing
alie. Really, it was inevitable
that they'd eventually fabricate
enough evi dence to convince a grand
jury to indict ne.



Jeff is growi ng angrier.

JOE
But what about doubl e jeopardy?

JEFF
Berni e sai d sonet hi ng about jeopardy
not attachi ng because | was never
actually court martialed... | don't
know. It sounds |Iike a bunch of
| egal tap-dancing bullshit to ne.

JOE
Hold on... let me get this straight...
If you hadn't been cleared at the
Article 32 hearing, there would have
been a court martial, right?

JEFF
...Right. And if |I'd been vindicated
at the court martial, which | would
have been, without a doubt, then
j eopardy woul d' ve attached and none
of this woul d be happeni ng.

Jeff takes a large bite of food.

JOE
So Bernie did TOO good of a job
representing you back then?

JEFF
Yeah. And he beats hinself up over
it every day. But it's not a problem
He' || destroy themthis time around
just like he did the last tine around.

Joe thinks hard before asking his next question.

JOE
Vell, let's just say you ARE guilty...
Jeff stops eating.
JOE (CONT' D)

...for conversati on sake..
Jeff grabs his wi ne.

JOE (CONT' D)
If you truly are guilty of these
hei nous crinmes, and that's not for
nme to decide... but let's say you
are. You killed your famly.

( MORE)
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JOE (CONT' D)
A argunent that escal ated out of
control... whatever. Do you think

t hat one night of inexplicable horror
erases all the good you' ve ever done
with your life? Al the good you
can still do with your life?

Jeff takes a deep breath before answering.

JEFF
Not hi ng can take away all the good
I"ve done with nmy life.

He starts eating again and doesn't | ook up:

JEFF (CONT' D)
I'ma doctor, Joe. | know that four
peopl e on acid couldn't organize a
trip tothe toilet, let alone the
nmurder of three people. If | wanted
to make up a story about people
kKilling ny famly, hippies with
candl es wouldn't be the best | could
cone up wth.

Jeff finally | ooks up.
INT. JOE'S CAR - LATER

Joe speeds down the PCH lost in thought. 1In his
absent m ndedness, he nearly slanms into the BMVin front of
him H's tires screech as he narrowy avoids the collision
He exhal es hard. Adrenaline snaps himback into focus.

I NT. SANTA ANA RACETRACK - AFTERNOON

Joe is at the betting wi ndow. He takes crunpled up dollar
bills and | oose change out of his pocket in a way that
indicates this is not the first time he's wangled up change
to make a bet. He scans the list of horses...

JOE
Put everything on Fatal Vision.

EXT. SANTA ANA RACETRACK - MOMENTS LATER

Joe sits with AVERY JAMES (30s, vulgar). They have |arge
cups of sodas in their laps and Avery has a satchel by his
feet. Joe chews on a straw as JOCKEYS prepare their horses.

AVERY
They' Il convict himjust for driving
a Maserati. Asshole.
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Avery takes a sip.

JOE
It'"Il either be the prosecution of
t he decade or the persecution of the
decade. That's for sure.

AVERY
In Cold Blood, part 117
JOE
It better be. |'mrunning on funes.

Joe sits forward and nervously gnaws on his straw. The horses
are set. Joe fingers his ticket.

AVERY
A man with your talent shoul dn't
have to struggle. Conme do television
with me. 1It's easy noney..

JOE
I'd rather starve than do tel evision!

He nudges Avery.

JOE (CONT' D)
Top ne off.

Avery groans as he reaches down to the satchel. He renpves
a flask and pours sonme into Joe's soda cup, then his own.

JOE (CONT' D)
Nancy's pregnant. Did | tell you?

AVERY
Shit. Sorry, man.

The gun! The horses take off. Joe tenses.

JOE
Nah, it's good. It was planned.

AVERY
So was Pickett's charge.

Joe chuckl es as he intensely watches the race. He tosses
his straw and |ights up a snoke. The horses press on. Fatal
Vision is in the running.

JOE
Cone on Fatal Vision. Come on, you
son of a bitch
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AVERY
(theatrically)
Is this a dagger which | see before
nme? The handl e toward nmy head?
Conme, let me clutch thee...

JOE
Shut it...

AVERY
| have thee not, and yet | see thee
still. Art though not, FATAL VI SI CN,
sensible to feeling as to sight?

JOE
Seriously...

AVERY

A dagger of the mnd, a false
creation, proceeding fromthe heat-
oppressed brain?

The horses cross the finish line. Fatal Vision |oses.

AVERY ( CONT' D)
| al ways hated Macbet h.

JOE
God dam it.

He tosses his ticket to the ground.

AVERY
Shakespear e sucks.

JOE
Says the television witer.

INT. JOE'S HOTEL - LATER

Joe wal ks into his hotel with a hand-full of mail. W hold
on one piece in particular: A collection agency letter from
Pennsyl vania. Joe is stopped by the CONCI ERGE

CONCI ERGE
M. MGnnis. You have a package.

A BELLHOP cones from behind the concierge stand with a | arge
file box. The note on top: "Truth never lies -- JM M

CONCI ERGE ( CONT' D)
(trying to be nice)
W still need to discuss your bill...

Joe | ooks up and starts wal king towards the el evator.
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JOE
O course. O course. |'mwhat,
two nont hs behind? Not a problem
See that box? That's a very inportant
story. You'll be reading about it...

CONCI ERGE
Yes, but. ..

Joe slips past another TENANT into an open el evator.

JOE
Just have that brought up, ok?

CONCI ERGE
M. MGnnis..

The doors shut.
| NT. ELEVATOR - CONTI NUQUS

Joe's snmile fades. He sighs deep and massages his forehead
with his free hand. He is very nmuch alone in the el evator
He notices a stain on the floor and focuses on it.

I NT. JOE'S HOTEL ROOM STERLI NG S OFFI CE - MOMENTS LATER
Joe's hotel room doubl es as an offi ce.

NANCY MCA NNI' S (pretty, slightly pregnant) reads a newspaper
on the bed, its pages spread out around her. She gently
strokes her barely-noticeabl e baby bunp.

Joe enters and | ocks the door. She straightens up as he

wal ks past the bed w thout making eye contact. He tosses
the mail on his desk and finds a half-enpty bottle of scotch.
He pours a drink and stares at the collection letter. He
picks it up, |ooks over to Nancy, puts it down, and smles.

NANCY
So?
JCE
So, | hate California. The ocean's

on the wong side of the road and
even the ugly people are pretty.

NANCY
Then let's pack up and go back to
Jersey. No one's pretty in Jersey.

JOE
Except for you

Nancy tilts her head with a "really" type of expression.



JOE (CONT' D)
Seriously though, it went great.

Nancy inhales with excitenent.

NANCY
A book?

JOE
He hasn't asked nme yet.

She rel axes as Joe crawls into bed with his scotch to give
her a kiss. He tranples the newspaper in the process.

NANCY
What's he |ike?

JOE
He's an asshol e.

NANCY
Then you two shoul d get al ong nicely.

15.

Joe smrks and turns on his back. They stare at the ceiling.

JOE
He's fascinating, though. He swtches
bet ween the grieving wi dow and the
persecuted victimat the drop of a
hat. It's really kind of inpressive.

NANCY
Sounds like an interesting character.

JOE
Tell Sterling that.

NANCY
Just tell Sterling how the government
may be railroading this guy. [It'l]
infuriate the liberal in him

The phone next to the bed rings.

NANCY ( CONT' D)
Speak of the devil.

Joe noans and sits up. He takes a long sip as the phone
rings and rings.

JOE
Il like to nmake himwait.

She rolls her eyes. Finally, he picks it up.
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JCE (CONT' D)
MG nni s.
STERLING (V.0O)
So?
Joe stands and cracks his neck. A knock on the door. Nancy

tends to the door while Joe picks up the base of the phone
and wal ks its |l ong chord around the apartnent.

JOE
So? He wants nme to go to some fund-
rai sing thing the Long Beach Police
Departnent is throwng for him
tonorrow night to talk.

Joe takes another drink while he | ooks out the wi ndow. Nancy
opens the door, where the bell hop delivers the box. She has
hi m pl ace the box on the bed and then tips him

STERLING (V.Q)
Vel |, you know what | think.

Nancy opens the box. It is filled with docunents and
phot ographs. She picks up a crinme scene photo of Colette,
dead on the bedroom fl oor and covered in blood. She grinmaces.

JOE
You know what | think? | think you're
afraid it'll be a hit and you'll be
stuck with me for another ten years.

Joe paces. Nancy continues to |look through the box. A crine
scene photo of one of the girls, dead in her bed.

STERLING (V.Q)
| just don't see the angle. Wy
should | give a shit about MacDonal d?

JOE
Why should you give a shit?

Nancy | ooks up froma photo of the living roomand nout hs
"big brother" over and over to Joe as he talks.

STERLING (V.Q)
What if he gets acquitted? No one
wants to read a 600 page book about
the guy who DIDN' T do it. \Were's
the story?

JOE
Hear me out... Big brother nakes
people really fucking angry, right?



17.
Nancy gives a thunbs up. Joe snmiles. They nake a good team

STERLING (V.O.)
And?

JOE
AND, what do people do when they're
real ly fucking angry?

STERLING (V.Q)
They vote and they read books that
make them even angrier.

JOE
Right. Now, if this guy, this doctor
who spends every waki ng nonent of
his life helping those in need, is
acquitted, then that neans the
government's been making a good man's
life mserable for a fucking decade.
It's Kaf kaesque. There's the story.

STERLING (V.Q)
Maybe.

JOE
And he only wants to deal with ne.

STERLING (V.Q)
You sure about that?

JOE
What do you nean?

Joe sits down. Nancy notices his concern.

STERLING (V.Q)
He's already met with other witers.

This is like a punch in the gut.

JOE
What? | thought... who?

STERLING (V.Q)
Joe Wanbaugh, for starters.

JOE
Wanbaugh? | thought he was on a
novi e? Wo el se has he net with?

Nancy drops the photos and noves over to Joe.

STERLING (V.Q)
Does it matter?
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JOE
Alittle.

STERLING (V.Q)
Joe, | won't let this agency becone
a propaganda nmachi ne for a nurderer.

JOE
You think 1'd let that happen?

Sterling takes a deep breath. A pregnant pause before:

STERLING (V. 0O.)
"Il call Dell.

JOE
That's all |'m asking...

STERLING (V.Q)
.. call Dell. [1'll see what
the interest level in this thing is.
Who knows? Maybe |I'm w ong.

JOE
You' re wrong.

STERLING (V.Q)
Maybe.

Joe hangs up, his brow furrowed.

NANCY
Wanbaugh?

INT. JOE'S HOTEL ROOM ST. JOSEPH S EMERGENCY ROOM - NI GHT

Joe sits at his typewiter, his blue note pad on one side, a
tunbl er of whiskey on the other. He types "Jeffrey MacDonal d:
Living a Nightnmare" at the top. The collection letter sits
next to himat the desk. Nancy is sitting next to the box

on the floor, taking the contents out and organi zi ng t hem
into piles. W cut between this and Jeff conducting his
duties as director of enmergency nedicine. The underlying
music i s "Ranmbling Man" by Hank Wi ans.

INT. JOE'S HOTEL ROOM - NI GHT

Joe sits in the mddle of the room an ashtray in front of
himand the tel ephone in his lap. The collection letter is
finally open. He stares at it. The clock reads 3:30am
The Hank Wl lians song ends. He picks up the phone as he

| ooks over to the bed. Nancy is fast asleep and breat hing
peaceful ly. Joe has trouble resting the receiver between
his shoul der and his ear. He has equal trouble dialing a
phone nunber.
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MANDY (V. Q)
Hel | 0?

JOE
A col l ection agency?

She isn't in the nood.

MANDY (V. Q.)
It nust be three-thirty in the norning
there... You' ve been drinking.
JOE
You know how insulting that is...
MANDY (V. Q.)
The girls are getting ready for school
right now | don't have tine to...
JOE
Wiy didn't you just call nme?
MANDY (V. Q.)
| HAVE called you. And |'ve witten.
And |'ve sent mail. But you

di sappear. You al ways have. ..
Joe reads the letter as he talks.

JOE
So if I don't pay up, I'll be held
in contenpt of court and arrested?

Mandy is tired of arguing.

MANDY (V. Q.)
Just call nme later. After you sober
up. Maybe we can..

Joe tosses the envel ope to the side. He takes a breath.

JOE
Remenber... remenber after President,
when they tried to get ne to run for
Congress. Think | woul d have won?

MANDY (V. Q)
| don't know.

JOE
Touch of Evil was rel eased sevent een
years after Citizen Kane. It's only

been ten since President.
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MANDY (V. Q.)
The girls need to get to school..

JOE
Nancy's pregnant.

Pause. He |ooks at Nancy, then | ooks away.

MANDY (V. O.)
.

JOE
She's barely gai ned any weight. You
shoul d see her. She | ooks amazi ng.

MANDY (V. Q)
| don't want to hear..

JOE
I wonder if it'll look |ike ours.
Li ke yours and mine. They all |ook
like nme anyway, right? | mean, ne
nore than you. But | wonder if
they' Il 1ook Iike each other. You
think they'd recogni ze each other if
they ever nmet? | think they woul d.

MANDY (V. Q.)
You can be cruel when you're drunk.

JOE
W VERE happy, dam it! For a nonent.
The spotlight. The recognition. It
was intoxicating. And we were sharing

it... together. It wasn't just for
nme. It was for us...
MANDY (V. Q.)

...\W're getting ready for school.

JOE
You're the only one who's ever seen
t hrough mmy bul | shit.

MANDY (V. Q.)
| have to go.

She hangs up. He sits there notionless for a nonent, staring
at the letter, which |ays discarded on the floor. He |ooks
back over to Nancy, still sleeping. He picks up the receiver
and di al s anot her nunber.

STERLING (V. Q)
Joe? What tine is it? Are you drunk?
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JOE
What's the interest |evel?

Sterling sighs.

STERLING (V. Q)
More than | thought, actually. They
may be willing to offer up 300
t housand as an advance.

JOE
I's that what they of fered Wanbaugh?

STERLING (V. Q)
No. They of fered hi m 400.

JOE
Vel |, fuck Wanbaugh. Tell Dell this
one is mne...

STERLING (V. Q)
They won't do shit until you get
that murderer to give you total
access. Wthout that, no deal...

JOE
That won't be a problem Sterling.
Not a problemat all.

STERLING (V. Q)
And maybe lay off the whiskey a bit.

To this, Joe does not answer. A Donna Summer song fades
into the soundtrack, taking us to...

I NT. PARTY - N GHT

Joe lifts a stiff drink to his lips. A subtle "fuck you" to
Sterling. Nancy is with him elegantly dressed. They spot
Jeff, the consummate host, giving his GUESTS equal tine.

JOE
They all want a piece of him

NANCY
He's taller than | thought.

Joe's masculinity takes a hit. He |ooks at her and she ki sses
hi m on t he cheek.

NANCY ( CONT' D)
Go be a journalist. [I'll schnooze.
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| NT. PARTY - MOMENTS LATER
Joe tal ks to the guests about how nuch Jeff nmeans to them
He tries taking notes but quickly abandons the idea. He
notices Candy talking to Nancy at the far end of the room
| NT. PARTY - LATER

Jeff, flute of chanpagne in hand, addresses the crowd. Joe
sits at Jeff's personal table with Nancy and Candy.

JEFF
It's easy to support soneone when
they're doing well. | know that.

And it's just as easy to give up on
soneone when they're not. But you,
the people in this room never gave
up on me. Even when | gave you every
reason in the world to do so.

He | ooks at Candy, smiling wide with pride. He and Joe share
a nonentary gl ance that nakes Joe squeeze Nancy's hand tight.

JEFF (CONT' D)
And so. ..

He raises his glass. The guests follow suit. It feels as
if Jeff is toasting directly to Joe.

JEFF (CONT' D)
As success comes and goes... and as
fane rises and falls like the tide,
I will always be grateful for the
| ove and support of my fam |y and
friends. Cheers!

Cheer s!
"“Ni ghts on Broadway" by the Bee Gees kicks in.
| NT. PARTY - MOMENTS LATER
Joe is at the bar. Just as he's about to order..
A hard pat on the shoulder. Jeff. Al smles.
JEFF
Pretty wild, huh? Al these people
here to support ne. They get it,
man. They under st and.

JOE
They seem very | oyal
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JEFF
How ' bout we step outside? | never
coul d conpete with Barry G bb.

EXT. PARTY - MOMENTS LATER

The sounds of the party are nmuted in the background. Jeff
isn't as grandiose here. As he talks, he wal ks over to the
railing and gazes out into the night as if he can see the
scene he descri bes.

JEFF
W went to the Rialto Theater once
and sat way up in the balcony. W
hel d hands all night and watched A
Sunmer Place. Have you ever seen..

JOE
| have.

JEFF
Man. Troy Donahue and Sandra Dee. ..
W sat through that novie tw ce
because we were so stunned by its
beauty, and it was al ways sort of
our favorite novie, you know? Colette
and | always felt |ike we were those
two kids falling in love right up
there on that screen. It was a
beautiful thing to a couple of ninth
graders. So the theme to A Sunmer
Pl ace sort of became our song.
take the record with ne everywhere.
Wen | can't sleep... | just listen
toit. Over and over. And | shut
ny eyes and | think about Colette
and the girls, dancing on the beach.
The sun setting behind them.. It's
perfect. That song and those girls...
ny girls. 1t's just perfect.

As he tal ks, we nonentarily dissolve away to the girls al
danci ng on the beach as the famliar thene to A Sumtmmer Pl ace
creeps into the score. It's as perfect as Jeff wants it to
be. Wen we return to the present, we can feel the sunshine
on his face. Wen he's done, the color drains back out of

t he scene and the nusic fades.

Joe wi pes the condensation off his glass. Jeff turns back
fromthe railing and presses on.

JEFF (CONT' D)
W got pregnant before we got married.
It was a really tense tine.

( MORE)



JEFF ( CONT' D)
I"d just started nedical school.
She was working on her degree. W
were so young. No one thought we
were ready to be parents. Christ.
W weren't even sure. And so, the
conversation came up. THAT
conversation. Mre than once.
Colette and nme... we were never really
considering it. But Freddy, her
dad? He was adamant about it.

He | aughs. A sad | augh.

JEFF (CONT' D)
I guess he finally got the abortion
he | obbied so hard for. It just
took a little longer than expected.

Joe | ooks away. Jeff switches gears.

JEFF (CONT' D)
Nancy's beautiful. | can see why
you married her.

JOE
She's slummng it with ne.

JEFF
Don't sell yourself short.

They take sips of their drinks. A |long pause.

JEFF (CONT' D)
Still, it HAS been a long tinme since
a book by Joe McG nnis was on the
bestseller |ist.

JOE
(taking the bait)
There's not hing worse than having to
admt to yourself that you USED to
be a bi g deal

Anot her pause. Then, a strong pat on the shoul der.

JEFF
Cone to Ral ei gh and experience the
joy of vindication with me. Then
wite the book with ne. Let's get
Joe McG nnis back on top

Jeff opens the door and is i mediately enbraced by his
supporters. Joe exhal es as he takes a | ong drink.

24.
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INT. JOE'S HOTEL ROOM - NI GHT

Joe, an ashtray on his chest, lays in bed with Nancy. Naked
and sweaty. "Always On Wy M nd" by WIlie Nelson plays.

JOE
Total access... Christ, he's even
got me living in a frat house with
the entire defense team |If people
only knew... never talk to a
journalist

NANCY
Especially when he's witing a book
about your murder trial.

JOE
Peopl e only fuck up when they open
t hei r nout hs.

He puts out his cigarette and noves the ashtray away.

JOE (CONT' D)
The weat her in Ral ei gh was 92 degrees
today with 90 percent humdity.

NANCY
Send ne a postcard.

He | aughs.
I NT. JEFF'S CONDO - CONTI NUOUS

Jeff lays next to Candy in bed with his eyes open. It is
3:30am WIlie Nelson continues to play.

FADE TO BLACK
I NT. KAPPA ALPHA HOUSE - N GHT

Joe enters with a duffel bag slung over his shoulder. W
follow hi mthrough the house as the DEFENSE TEAM enj oys a
good luck party. One intern barbecues outside the dining
area, another plays guitar, and a third mxes drinks. It
feels nore like the launching of a political canpaign than a
murder trial

A large painting of J Edgar Hoover hangs in the dining room
Just past it is BERNTE SEGAL' S office. Of to the side,
Jeff shoots pool with WENDY ROUDER (m d-twenties and
stunning). They laugh and take turns at the felt. Jeff
notices Joe and they intercept himin the hallway.

JOE
Not what | expect ed.



JEFF
| know, right? |If the trial drags
into the fall, 1'Il be expected to
buy NC State season tickets for the
whol e defense tean

JOE
VWl l, you look to be in good spirits.

JEFF
Who woul dn't be with this conpany?

VEENDY
You pay for ny conpany, Dr. MacDonal d.

Jeff hits his head with his pal min exaggerated fashion.

JEFF
Oh, that's right! Joe, this is Wndy
Rouder. She's an associ ate at
Bernie's San Francisco firm And
when she's not doing that, she's one
hell of a distraction.

She rolls her eyes as she extends her hand. Joe accepts.

VEENDY
I"ve read your book. You're quite
the journalist celebrity. W're al
very excited to have you on the team

JOE
Thank you.

Joe smles a bit too long. It's awkward. After a nonent,
Joe blinks off his gaze and notices the intern at the bar.
JOE (CONT' D)

Drink? |'m starving.

They make their way over to the bar.

JEFF
Wendy here was instrumental in picking
that jury that |I'mstuck wth.

VEENDY
W used the sane process that hel ped
get Joan Little acquitted back in
"75. Every pick is weighed agai nst
a netric that was cal cul ated using
t he nost sophisticated conmputers...

JEFF
... That say HE'S the ideal juror!

26.



Jeff points to the large J Edgar Hoover painting.

back. They nmake it to the bar. Jeff orders:

JEFF ( CONT' D)
Thr ee scot ches.

Joe |l ooks off to Bernie's office.

JOE
Does he ever come up for air?

JEFF

If a shark stops sw nm ng, he drowns.

INT. BERNIE'S DORM ROOM COFFI CE - CONTI NUGUS

27.

It stares

Joe knocks. Bernie |ooks up over his glasses and wel cones
himin. He drops his duffel bag at the door and enters.

JOE
M. Segal...

BERNI E
Berni e, pl ease.

JOE
Ck. Bernie. Have a m nute?

Bernie takes off his glasses dramatically.

BERNI E
Jeff faces three counts of mnurder
where the prosecution has had nine
years to build a case. |'ve had
three nonths to prepare a defense
with practically no access to the
evidence. |If we |lose, Jeff goes

away forever. So, do | have a mnute?

(he sm | es)
For you, | have two.

He notions to a chair across fromhis desk. Joe sits. Bernie
puts his feet up and lights a cigar. He pops open a fresh

Tab soda. Joe sips his scotch.

JOE
So what's the strategy?

BERNI E
W n.

Bernie puts his feet on the floor and | eans in.

He grabs a

bottle out of his desk drawer and refreshes Joe's dri nk.
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BERNI E ( CONT' D)
Their case is a turd. It was a turd
in 1970, and it's a turd today.

JOE
The def ense rests.

The pour is finished as Joe leans in to grab it.

BERNI E
Son, We're in the business of
reasonabl e doubt here. So let ne
break down for you exactly how this
trial will go. First, the government
will put on a bunch of witnesses to
say that there was no evi dence of
intruders and that Jeff's injuries
wer e nowhere near as severe as the
rest of the famly. Then I'Il force
themto admt what a cluster-fuck
the investigation was.

JOE
.
BERNI E
Then they' Il put on some pseudo-
sci ence bul I shit about bl ood evi dence
and puncture wounds. |'mnot worried

about that either, though, because
our expert will testify that their
expert is full of shit.

JOE
k.

BERNI E
Then it's our turn. Not only do we
have psychiatrists up the ass who
will testify that Jeff is incapable
of this type of brutality, but we
al so have a hypnosi s session that
won't | eave a dry eye in the house...

JOE
Except for maybe Freddy Kassab.

BERNI E
Freddy Kassab? Fuck that guy. He's
not even Colette's real father.
You' d never know it though, since
he's filled with the righteous
i ndi gnation of a blood rel ative.



JOE
He seens very... intense.
BERNI E

Intense isn't the word for it. He's
a fucking lunatic is what he is. He
was Jeff's biggest supporter back in
"70 if you can believe it. Holding
press conferences to say what a

m scarriage of justice it was that
he was charged, and all that. But
when it was over, he just couldn't
understand that Jeff wanted to put

it behind him He wasn't even thirty
fucking years old yet! Christ, what
was he supposed to do? Stick a gun
in his mouth and end it all?

JOE
Maybe.

BERNI E
And when he saw Jeff on the Dick
Cavett Show, acting like an asshol e,
he took it as a sign that he was
guilty. So he started raising hell!
He was a big enough pain in the ass
that DQJ finally reopened the
i nvestigation just to shut himup.

JOE
But Freddy Kassab didn't indict him
The grand jury did that.

BERNI E
They woul dn't have if | was there.
Especially not with our piece de
rési stance... we have one of the
i ntruders.

JOE
You found Hel ena Stoeckl ey?

BERNI E
God no. That would be a disaster

JOE
| don't understand.

BERNI E
Back in '70, Hel ena was just sone
junki e who matched Jeff's description
of one of the intruders. So what?
What does that nean?

( MORE)

29.
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BERNI E ( CONT' D)
He coul d have seen her hangi ng around
the area and just nade the whole
thing up. But since then, she's
confessed to seven different people
about being in that house. What
i nnocent person would do that? Who
knows? | don't know. But | do know
that | don't want her to pop up and
gi ve an explanation. As long as
she's gone, those confessions cone
in as statenents against interest
and the nystery of the blonde in the
fl oppy hat remains alive! So, you
tell me... reasonabl e doubt?

Bernie sm | es.
| NT. KAPPA ALPHA HOUSE - CONTI NUOUS

In the ganme room pictures of BRI AN MURTAH, the governnent
prosecutor, have been pinned to the dartboards. Wndy smles
at Joe as he enters with Bernie. Bernie loves it. Jeff

hits one picture in the jaw.

BERNI E
Look at this! A dream cone true!

Jeff hands Bernie and Joe a dart.

JEFF
Cone on, hit himright between those
beady little fucking eyes!

Bernie happily obliges. Joe is alittle nore resistant.
But the group dynamc is too much. He takes the dart.

JEFF (CONT' D)
On three... one... two... three!

The darts fly. Both darts hit their target. Everyone cheers.
INT. JOE'S DORM ROOM - NI GHT

Joe wakes up at 3:30amwi th a headache. He rummages around
for aspirin and then downs five pills in one violent head
nod. He heads out for a snoke.

I NT. KAPPA ALPHA HOUSE - CONTI NUQUS

Joe staggers towards the back of the house. J Edgar Hoover
stares at him He flips the painting off and notices |ight
escaping Jeff's room He hears the theme song from A Summer
Pl ace playing softly on a record player. He creeps up to
Jeff's partially open door.
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He knocks lightly, causing it to to open nore.

Jeff is sitting on the floor, topless and |lost in the nusic.
His eyes are red. A handle of scotch sits next to him The
TV is on but muted and playing only static. Jeff |ooks up
to Joe, who waits for either permi ssion or rejection.

JEFF
Hey.

Per m ssi on.
| NT. JEFF'S DORM ROOM - CONTI NUOUS
Joe enters and sits in a chair next to the w ndow.

JEFF
Qpen t he wi ndow.

Joe nods and opens the wi ndow by the crank, which proves a
bit nore strenuous than anticipated. They sit a while. Joe
smoki ng, Jeff staring at the static.

JOE
Ner vous?

JEFF
Yes.

JOE

Want to be al one?

JEFF
No.

No nore words. They just share the bottle as Joe snokes.

I NT. COURTROOM - DAY

A |l ow angl e shot of BRI AN MJURTAH, very close to the angle of
the picture they were throwi ng darts at.

MURTAH
Facts do not lie. And the facts in
this case are as clear as they are
di sturbing: in the early norning
hours or February 17th, 1970, the
lives of Colette, Kinberly, and
Kristen MacDonal d cane to an abrupt
and violent end. Mitilated, stabbed,
beat en, destroyed. The word "PIG
witten in Colette's blood. A
massacre. Four weapons, three deaths,
two children, and one survivor.

( MORE)
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MURTAH ( CONT' D)

Jeffrey MacDonald. You will be shown
pictures during this trial that..

(enotional pause)
...WIIl haunt you for the rest of
your lives just as they have haunted
me for the | ast nine-and-a-half years.
But you MUST force yourself to | ook
at them Absorb them The damage
done to these fragile beings. Once
you do, it will becone as clear to
you as it is to nme that it sinply
does not nmake sense that Jeffrey
MacDonal d is alive.

Joe keeps his focus on Jeff, then shifts it to FREDDY AND
M LDRED KASSAB, seated stoically in the second row.

MURTAH ( CONT' D)
The defendant clains a group of
hi ppi es surprised himwhile he was
sl eepi ng on his couch. That one of
them a blond woman in a floppy hat,
hel d a candl e and was chanting "Kill
the Pigs, acid is groovy." That a
struggl e ensued in the living room
and he was knocked unconsci ous by a
blow to the head. And that, when he
awoke, his famly was dead and the
attackers were gone. It's quite the
story. But facts don't lie. And
the facts in this case, the physica
evi dence, exposes this story as a
farce. There were no attackers.
There was no struggle. There was
only Jeffrey MacDonal d. The evidence
in this case proves that the DEFENDANT
but chered his pregnant wife and two
smal | daughters. That he read an
article about Charles Manson in
Esqui re Magazine, that he inflicted

wounds upon hinsel f, and that he

staged the crime scene.

Murtah takes one | ast pause.

MURTAH ( CONT' D)
Ladi es and gentl enen of the jury,
facts don't lie... People do.

Murtah takes a seat. Bernie sips his water and stands. Joe

is riveted.

He | ooks over the jury to gage their interest.
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BERNI E
M. Murtah is a smart | awer. He
under st ands that appealing to your
enotions as parents, as children, is
his only hope. He's relying on you
to get filled with so nmuch rage over
the tragic | oss of these innocent
victins that you will rule with your
hearts and not your heads. This is
crucial to the governnent because,
if forced to argue the facts and the
law, M. Mirtah is sunk. He's sunk
because he knows he cannot prove
this case beyond a reasonabl e doubt.
And that is the only thing that
matters. The governnment has the
burden to prove, beyond a reasonabl e
doubt, that Dr. MacDonal d, a man
with no history of violence... a man
who spends his days savi ng peopl e,
not killing them stabbed his wife
over forty tines, broke both her
arns, and nutilated her body and the
bodi es of his children. And this
burden cannot be satisfied by words
i ke MAYBE or PCSSIBLY. They cannot
prove Dr. MacDonal d MAY have stabbed
Colette forty tines. That he PCSSIBLY
staged the crime scene. To convict
a man on maybes and possiblies woul d
be a col ossal niscarriage of justice.

Joe is inpressed. Jeff remains still.

BERNI E ( CONT' D)
Now, to M. Miurtah's chagrin, this
case is not as sinple as just
conparing injuries. It goes nuch
deeper than that. This is the story
of a famly torn apart by an
unbel i evabl e and unspeakabl e tragedy.
Jeffrey MacDonal d | oved his famly
dearly. They were | ooking forward
to the future. To the addition of
their first son. Wy, Jeffrey even
bought his daughters a pony for
Christmas. Jeff loved his famly so
much, in fact, that even though his
position as a Green Beret surgeon
was a full time job, he held a second
job so that Colette could stay hone
with the kids and be a full tine
nother. A loving nother. Jeffrey
did this so that his famly coul d
live. Not so they could die.

( MORE)
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BERNI E ( CONT' D)

(pause)
You will hear testinony that when
the mlitary police first found
Jeffrey and Colette on that horrible
ni ght, they were enbraced on the
fl oor of the master bedroom A
| overs' enbrace. This is the story
of a famly shattered. And when the
time cones, we will ask you to allow
Jeffrey the space and freedom he
deserves to grieve, nmourn, and nove
on. Thank you.

Bernie sits. Jeff whispers to himand then | ooks back at
Joe, who takes notes in his blue note pad.

I NT. KAPPA ALPHA HOUSE - AFTERNOON

The team eats pizza. Jeff sits next to Wendy. He is reading
a |l ocal newspaper with a picture of himon the front page.

JEFF
| shoul d have gone with grey over
blue. Look at this... it's a dark

bl ob. You totally |ose the shape.

VEENDY
You' re going to have the same problem
with the pinstripes.

JEFF
Let's see how it | ooks on the news.
Maybe 1"l wear a red tie tonorrow.
Joe enters.
JCE

Red's a bit aggressive for a guy on
trial for nurder,don't you think?

JEFF
Yeah. You're probably right. It
m ght rem nd peopl e of bl ood.

Jeff nmoves to the window. The nedia is canped out front.
JEFF (CONT' D)
Look at them Man, this is way nore
intense than |'d inmagi ned.

BERNI E
It's been a decade of foreplay, Jeff.

He noves away fromthe window. Joe has his note pad out.



EXT. NORTH CAROLI NA UNI VERSI TY CAMPUS -

JEFF
| need sone air.
(to Joe)
I"'mtired of jogging alone. It's
too nuch solitude for a man facing
l[ife in prison. Join ne?

JOE
Shoul d we go out the back?

JEFF
Nah. W'Il go out the front.

Joe and Jeff jog through campus. Joe struggl es,

sweat .

Jeff never stops noving,

JCE
How do you do it? Shit, even when |
HAVE the tine to exercise | can't
seemto find the tine to exerci se.

JEFF
| don't like to feel ny stomach

hangi ng over ny seatbelt when | drive.

JOE
Nancy woul d never |et ne di sappear
for two hours to go jogging at hone.

JEFF
Wnen tend to succunb to assertive
conduct. | never nmade exercising a
choice with Colette. | just didit.

She knew not to conplain.

JOE
She "knew' not to conpl ain?

JEFF
Hey, are we jogging here or what?

Joe tries to stretch out a cranp.

Joe starts his slow jog again.

JEFF (CONT' D)
Now get noving. | don't want the
caneras to see us wal ki ng back

35.

AFTERNOON

drenched in

but they break for water.

The opening guitar riff of

Jeff Buckley's "Hallelujah" transitions us back to the trial.

EXT/ 1 NT. COURTROOM 544 CASTLE DRI VE - DAY/ NI GHT

Murt ah exam nes RI CHARD TEVERE:
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MURTAH
Sergeant Tevere, what happened on
t he norning of February 17, 19707

TEVERE
Vell, it was wet that night...

W shift between the trial and the night of the nurders.

544 CASTLE DRIVE: |light rain, Tevere approaches two MPs at
the front door and then goes around back. The MPs stand
still as another jeep arrives. SPECH ALI ST KEN M CA exits
the jeep. Tevere returns fromthe back of the house and
screans for the MPs to get on their car radios. Tevere runs
back to the rear with Mca follow ng behind him

COURTROOM MPs testifying. Jeff |istening and whispering to
Bernie. Joe taking notes in his blue note pad. M ca stands
with Murtah in front of a | arge nodel of the house. There is
no roof on the nodel and it is populated with tiny figurines
and furniture. Mca uses a long pointer to show the jury
where he entered the house -- the back door of the unit,
which leads to a utility roomand then to the nmaster bedroom

544 CASTLE DRIVE: Mca follows Tevere into the master bedroom
where he finds Jeff, topless, draped over Colette on the
floor. H's blue pajama top covers her chest and a bl ood
smeared white bat hmat covers her abdonmen. Of to the side

| ays a bent Geneva Forge paring knife. On the headboard of

t he double bed, "PIG is witten in bl ood.

COURTROOM  Crinme scene photographs. Mre MPs testify as
Murtah handl es the evidence.

544 Castle Drive: Mca | eans over Jeff, who npbans in pain

COURTROOM Sket ches of the four "intruders": three nen (two

white and one bl ack) and one white wonan. The woman wears a
fl oppy hat and has long hair. Mca nods and points to them

as he gives his testinony.

544 CASTLE DRI VE: Qutside, an MP holds up a club and ice
pi ck. The flash of a photographer's bulb floods the shot.

COURTROOM  Phot ogr aphs of the wooden club and the ice pick
G inpses of the evidence in bags on a |ong table.

544 CASTLE DRI VE: Tevere, gun drawn, nmakes his way down the
hal lway with Mca behind him He |ooks into Kinberly's
bedroom The light fromthe hallway gives us a hint of the
horror, as does the shock on Tevere's face.

COURTROOM Joe wat ches Freddy Kassab stare daggers at Jeff.
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544 CASTLE DRI VE: Tevere and Mca nmake their way to Kristen's
bedroom their observations are nmenorialized through crine
scene photographs: a | arge pool of blood on the sheet and

the floor; a large stuffed doll, staring dead-eyed at the
toddl er; three bl oody footprints |leading fromthe roomto

the hal lway; a baby bottle. Next to the bottle is the hint
of nmore horror... we linger on a rocking horse

COURTROOM More shots of Jeff and Bernie at counsel's table,
Joe taking notes, Murtah and MPs at the nodel...

544 CASTLE DRI VE: Tevere and M ca nove down the hallway to
the living room Their observations nenorialized through..

COURTROOM More crinme scene photographs: an overturned coffee
tabl e, an Esquire nagazi ne caught underneath. A tipped over
fl ower pot, the ball of the plant separated fromthe base.

544 CASTLE DRI VE: Two PARAMEDI CS, along with M ca and Tevere,
push Jeff down the hallway on a rolling gurney. Jeff tries
to get up, grabbing Kinberly's doorframe. He has to be
subdued in order to get himout the front door. By this
point, there are a nunber of MPs in the house.

COURTROOM Murtah finishes up as "Hall elujah" fades out.
Bernie stands and straitens his suit.

BERNI E
Sergeant Tevere testified that he
didn't see anyone el se out that night.
But you saw soneone, didn't you?

M CA
Yes. A woman.

BERNI E
A woman? Pl ease. El aborate.

544 CASTLE DRI VE: W see what M ca descri bes:

MCA (V.Q)
She was on the side of the road naybe
ten or twelve feet away. Caucasi an,
m d-twenties. She had shoul der |ength
hair, wore a dark-col ored raincoat
and a pair of rain boots.

COURTROOM

BERNI E
And she had on a floppy hat, too.
Isn't that right?

M CA
Yes.



Joe perks up as Bernie continues:

BERNI E
A white woman, md twenties, with
long hair, rain boots, and a fl oppy
hat? That's the sane description
Dr. MacDonal d gave of one of the
perpetrators that night, isn't it?

M CA
More or |less, sir.

BERNI E
To your know edge, did anyone ever
i nvestigate this wonan?

M CA
To nmy knowl edge? No, sir.

BERNI E
Now, aside fromthe overturned fl ower
pot and the coffee table, you
testified that you saw no signs of

intruders. |s that correct?
M CA

That's right.
BERNI E

What about the four victins?
M CA

well, 1I...

On to Tevere:

BERNI E

By ny count, there was you, Paulk,
Morris, Mca, Dickerson, D Anvore,

two paranedi cs, the Marshall, two
phot ographers, lvory, and all the
other CID nmen. In and out of the

house t hrough the nud and grass and
rain. That's a |ot of people.

TEVERE
| suppose.

BERNI E
And you were asked on direct if you
noticed any grass or nud or wet
footprints in the house. And you
said no. Do you renenber that?



TEVERE
Yes.

BERNI E
And you were asked those questions
because M. Murtah wanted to inply
t hat the absence of such evidence
woul d indicate that there were never
any intruders in the first place.

MURTAH
Qojection! | don't think M. Segal
is in any position to tell the wtness
what | was inplying.

JUDGE DUPREE
M. Mirtah, we all know what you
were inplying. Overrul ed.

TEVERE
| guess that's what he neant, yes.

BERNI E
k. Well, after all that foot
traffic, the running in and out, the
wheeling in and out of a gurney, do
you recall seeing any grass or dirt
or nmuddy footprints |eft behind?

TEVERE
No, | do not.

BERNI E
And in the hallway... you stated
t hat not hi ng was touched.

TEVERE
That's right.

BERNI E
Wl |, the gurney is 20 inches w de.
And the hallway is 32. And Dr.
MacDonal d was fighting to get into
his daughter's room claw ng at the
door frame. Wth two paranedics,
you, and Tevere all cranmed in there
with him |Is that a fair description?

TEVERE
Yes.

BERNI E
How did all of that happen w t hout
you touching a wall?

39.
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TEVERE
W may have touched the wall.

BERNI E
And you may have ki cked around sone
itenms in the hallway.

TEVERE
It's possible.

BERNI E
Spread fibers...

TEVERE
Not intentionally...

BERNI E
Tai nt ed evi dence. ..

MURTAH
bj ect i on!

BERN E
This crinme scene wasn't contai ned at
all, was it?

MURTAH
bj ect i on!

BERNI E

You were a herd of el ephants
st anpedi ng through that house!

MURTAH
Your honor!

JUDGE DUPREE
That's enough, M. Segal. The next
qguestion out of your nouth had better
be substanti ve.

BERNI E
That's alright, your honor. | have
no nore questions for this... wtness.

Joe is inpressed.

I NT. KAPPA ALPHA HOUSE - AFTERNOON

Lunch.
a beer.

Jeff is reading the paper while Joe snokes and drinks
Wendy and Bernie go over trial notes.

JEFF
Look at this. You've been identified!
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Joe takes the paper and reads al oud.

JOE
The defendant arrived at court this
norni ng dressed in a sharp doubl e-
breasted pinstripe suit al ongside
accl ai med journalist Joseph MG nnis.

JEFF
Accl ai med, huh?

Joe snmirks.

JEFF (CONT' D)
When's the last tinme anyone ot her
t han your publicist called you that?

Joe continues to read the article as Bernie gets up.

BERNI E
W need to review these autopsy
phot os, Jeff.

JEFF
Bernie, we're eating.

BERNI E
I"d rather not spread these out al
over the table. M office?

Jeff stands in a huff as Bernie | eads himaway. Joe grabs a
slice of pizza while Wendy revisits the testinony.

VEENDY
Just look at this list of blunders...
the flower pot was stood up. Jeff's
wal | et was stolen by one of the
ambul ance drivers, which is
incredi ble. No one investigated the
woman on the corner, which was
probably Hel ena Stoeckley by the
way. The garbage was enptied. The
toilet was flushed. The Esquire
magazi ne was read. The children's
fingerprints were never taken. Jeff's
paj ama pants were thrown out and
burned... it goes on and on and on
like that. How in the world can
anyone, |let alone ny twelve jurors,
take that investigation seriously?
Woul d you convict on this evidence?

JOE
It's pretty thin. And Jeff doesn't
strike ne as the type...
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VEENDY
Just wait until you hear what our
psychol ogi sts say. ..

Joe checks to nake sure Jeff's out of earshot.

JOE
Do you think he's innocent?
VEENDY
Berni e thinks he is.
JOE
But do you?
VEENDY

| work for Bernie.

JOE
| understand that. But do you think
he's capable of...

Wwendy finally | ooks up fromher |egal pad.
VEENDY

Joe, | wouldn't dream of presum ng

what a person is capabl e of.
Joe puts down his pizza. He looks to Jeff, barely visible
in Bernie's office, nonchal antly skinmm ng through phot ographs.
At one point, he |laughs at sonething Bernie says.
INT. JOE'S DORM ROOM - NI GHT

Joe | ocks his door and takes the tel ephone into his closet.
He di al s Nancy.

NANCY (V. Q)
Hel | 0?

JOE
What are you wearing?

She | aughs.

NANCY (V. Q)
Not hi ng but a weddi ng ring.

Joe snil es.

NANCY (V. Q. ) (CONT' D)
So, is he a nurderer?

Joe sighs and stretches out in the closet.



JOE
Berni e makes a strong case agai nst
it. And | hate to say it, but |
kinda |ike the guy. He's even got
me j oggi ng.

NANCY (V. Q)
Joggi ng? You?

JOE
Hi s energy is infectious.

NANCY (V. Q)
Just don't get too friendly. He
m ght actually be guilty. Wat does
t he governnent say? Wy did he do
it? Wiy did he butcher his famly?

JOE
Who knows? They're not even TRYI NG
to establish a notive. Their mantra
is, "we only need to prove that he
didit. W don't need to explain
why." It's infuriating.

NANCY (V. Q)
What's he saying to you?

JOE
To me? Nothing. He's not opening up
like | expected. He just stays on
nmessage, no matter what. Like,
whenever | feel as if I"'mon the
verge of having a real conversation
he changes the subject to sports or
musi ¢ or he takes me jogging.

NANCY (V. Q)
He's been preparing for this nonent
for nine years, Joey. He's hyper
aware of his image.

JOE
Wll, it's bad for business. All
this access and |'ve got nothing to
show for it. This book is going to
end up being nothing nore than a
sunmary of the god dam trial. [|'m
fucked here, Nancy. What do | do?

NANCY (V. Q)
Maybe he just needs a little push.

43.
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| NT/ EXT. COURTROOM NORTH CAROLI NA UNI VERSI TY CAMPUS - DAY
We cut between the courtroom and Joe's adventure.
COURTROOM aut opsy photo of Colette. DR GEORGE GAMVEL

GAMVEL
Colette suffered multiple traumas to
her head and severe defensive wounds
to her upper extremties.

MURTAH
Did she fight back?

GAMVEL
Until her arms were broken and her
head was bashed i n.

MURTAH
Were there any stab wounds?

GAMVEL
Along with the 16 deep kni fe wounds,
Col ette al so sustained 21 puncture
wounds to her chest that are
consistent with that of an icepick

Jeff | ooks back at the gallery, searching for Joe but he
isn"t there. Jeff accidentally makes eye contact wth Freddy,
who stares at himw th biblical fury.

Next slide: Kinberly.

GAMVEL ( CONT' D)
Ki mberl ey was killed imredi ately by
a vicious blow to the head, causing
her cheekbone to penetrate the skin.

NORTH CAROLI NA CAMPUS: Joe, a satchel draped over his
shoul der, wal ks t hrough the canpus, eventually finding a
bookstore. He enters.

GAMMEL (V. Q) (CONT' D)
She was al so struck a nunber of tines
after the fatal blow. These, along
with the 10 stab wounds to her neck,
occurred postnortem Overkill.

COURTROOM Next slide, Kristen.

GAMVEL (CONT' D)
Kristen was stabbed a total of 17
times with a knife and an icepick
t hrough both her chest and her back,
deep enough to penetrate her heart.
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NORTH CAROLI NA CAMPUS BOCKSTORE: Joe scans a bookshel f until
he finds a copy of his book, The Selling of the President.
He | ooks around to make sure that he is not being watched.
Satisfied, he takes a copy of his menoir, Heroes, out of his
satchel and places it on the shelf. He briefly catches the
attention of the CASH ER behind the counter, but a courteous
smle and head nod sends the kid back to his chores.

GAMMVEL (V. Q) (CONT' D)
She was the only victimnot to sustain
blunt force trauma to the head.

MURTAH (V. Q)
Did she have any defensive wounds?

GAMVEL (V.Q)
Yes. There were multiple cuts on
her hands, including one that exposed
t he bone on her right ring finger.

BACK TO THE COURTROOM

MURTAH
So she fought back?

GAMVEL
As hard as a 3 year old could.

DR. SEVERT JACOBSON testifies:

JACOBSON
Dr. MacDonal d's wounds were all...
superficial. The worst was a slight

pneunot horax. A collapsed | ung.

MURTAH
Coul d the defendant's wounds have
been self inflicted?

JACOBSON
Yes. In fact, the incision between
his ribs was very surgical. You

see, if you grab a knife carefully,

by the handl e and part of the bl ade,

t he bl ade goes only up to your thunb.
You can control the depth of the
incision. Here, the wound was j ust
deep enough to cause the pneunot hor ax.

Joe enters the courtroom upset, and sits in the back row.
Jeff notices him Dupree ends the week's proceedings.
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JUDGE DUPREE
| think this is a good place to recess
for the weekend. | don't know about

you, but | could use a stiff drink.
So go hone, have a drink, and if you
have children, hug themtight. 'l
see you back here Monday norning.

The gavel cones down.
| NT. KAPPA ALPHA HOUSE - NI GHT

Joe sits with Wendy and sone of the other nenbers of the
def ense teamwatching a sitcom Jeff is noticeably absent.

INT. JOE'S DORM ROOM - CONTI NUOUS

Jeff sneaks around Joe's room cautiously |ooking through
hi s bel ongi ngs. He uncovers a hidden bottle of scotch. Then
he flips through Joe's blue note pad, finding: "HE FAI LED TO
SAVE THEM - DEVELOP FURTHER'

| NT. KAPPA ALPHA HOUSE - MOMENTS LATER
Joe and the gang are still watching television. Jeff joins

them and sits down next to Joe. He grabs a bit of popcorn
and tal ks softly so the others can't hear.

JEFF

We got hanmered by the nedica

exam ner today. | felt so alone...
JOE

I know. ..
JEFF

| needed you there for support...
JOE

I know. ..
JEFF

And when | turned around to find
you, just to see a friendly face...

JOE
| know. 1'msorry.

JEFF
Where were you?

JOE
Deal i ng with Nancy.

Jeff is concerned now.
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JEFF
I's everything alright? The baby?

Joe feigns frustration

JOE
The baby's fine. | don't think she's
com ng down, though... |I'd rather
not talk about it right now... in
front of everyone.

Jeff nods, his brow creased. He sits back as the show pl ays
on. Neither Joe nor Jeff are | aughing anynore.

EXT. NORTH CAROLI NA UNI VERSI TY CAMPUS - DAY

Joe and Jeff jog through the canpus. Joe struggles |ess now
but he still sweats profusely. They take a break for water.

I NT. NORTH CAROLI NA UNI VERSI TY BOOKSTORE - LATER

Joe and Jeff, still in their jogging clothes, browse the
shel ves. Jeff stunbles upon Joe's book, Heroes. He holds
it up triunmphantly. Joe hides his face in shame, waving off
t he enbarrassnment of having witten such crap.

Jeff takes the book to the register. He shows the CASH ER
Joe's photo on the back cover and then points to Joe, who is
hiding in the back of the store. This is the same cashier
as when Joe was there the day before. He does a doubl e-take,
trying to place Joe's vaguely famliar face. Joe |ooks away.

EXT. NORTH CAROLI NA UNI VERSI TY CAMPUS - MOMENTS LATER

Joe and Jeff wal k back through the canpus in shared silence.
Joe snokes while Jeff fans through his new book.

| NT. BERNI EE'S DORM ROOM OFFI CE - NI GHT
A chal kboard stands behind Bernie with two col utms: one

| abel ed "Them " the other "Us." Under "Thent are the foll ow ng
nanes, all crossed out: Mca, Gamel, Hancock, Mirray, Newnan,

Connoly, Ramage, Hawkins, Turbyfill, Cooper, and Jacobson
Wendy wites three names on the bottom Ivory, Stonbaugh,
and Kassab. Under "Us"... nothing. Bernie is on the phone
as Joe enters, still sweaty fromthe run

BERNI E

It's alittle late for this
revelation. You had told ne..
(pause)
What am | supposed to do with that?
( MORE)



BERNI E ( CONT' D)
(pause)
Great. Thanks. No. No, you don't
need to take the trip.

He hangs up. Everyone waits in silence.

BERNI E ( CONT' D)
Judith's out.

Shock.
JOE
Wio' s out?
VEENDY
What do you nean out?
BERNI E
| mean out! Like not getting on the
pl ane! She agrees with that nother
fucker, Stonbaugh. She won't testify.
VEENDY
W' ve al ready paid her
JOE
What 2 Who' s Judi t h?
Bernie | ooks to Wendy to fill himin.

Bernie plops down in his chair and rubs his tenples.

VEENDY
There's sone bl ood evi dence that
m ght suggest that Colette bled on
Jeff's pajama top before it was torn.

JOE
So what? There was bl ood everywhere.
W' ve overcone worse than that.

V\ENDY
Jeff has always said that his shirt
was torn BEFORE he found Colette in
t he bedroom So...

BERNI E
So, this makes Jeff's expl anation
sound like bullshit. And OUR bl ood
expert just told nme that she agrees
with THEIR bl ood expert.
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I NT. KAPPA ALPHA HOUSE - N GHT

Joe and Jeff sit on a sofa together in the entertai nment
room |aughing at G| da Radner's Roseanne Roseannadanna on
SNL. Jeff has Heroes in his lap, half-finished already.
They share popcorn and a bottle of whiskey. The skit ends
and breaks for commrercial .

JEFF
When this is all over, who do you
t hi nk should play ne in the novie?
"' mthinking Redf ord or Newran.

JOE
CGene W/ der.

Jeff | aughs hard.

JEFF
Who's going to play you?

JOE
Redf ord. ..
(pause)
O Newman.
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Jeff's laugh turns to sadness as they watch the comercial s.

JEFF
She loved to laugh. W'd just sit
and... Lily Tomin would nmake her

| augh so hard she'd cry.
He takes a drink and stands.

JEFF ( CONT' D)
It gets lost that it was ne who failed
to save them As strong as | was...
As nmuch as | can replay it in ny
head again and again... what if |I'd
been in bed instead of the couch?
What if |I'd woken up just a nonent
earlier? Been able to stop it before
it got started? What if | hadn't
just finished forty strai ght hours
of pulling doubles at the hospital ?

Joe takes a drink.

JEFF (CONT' D)
| failed to save them

This gets Joe's attention. That |ine sounds famliar.
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JEFF (CONT' D)

"Il never be able to get past that.
And | can still hear Kimy scream ng
Daddy, Daddy... No one was there for
themat the end. And by the tine |
regai ned consci ousness and tried
mouth to nmouth... it was too late. |
just sinmply wasn't strong enough.

He wal ks out as he tal ks:

JEFF ( CONT' D)
Il think I'd like to be al one now.

Joe sits alone as SNL cones back on.
I NT. JOE'S DORM ROOM - NI GHT

Joe notices his blue notebook open to the page that says "HE
FAI LED TO SAVE THEM - DEVELOP FURTHER " It is 12:15am

DI SSOLVE TG
Later. Joe lays awake on his bed. He stares at the ceiling,
troubl ed by sonething Jeff said. It is now 3:00am
JOE

He gave them nmouth to nouth?

He goes to his desk, lighting a cigarette as he funbles with
t he desk | anp. He rumages through docunents, photos, and
nmedi cal reports. He keeps repeating "nouth to nouth, nouth
to nmouth" as he searches. He finds a crinme scene photo of
Ki mberly and Kri sten.

JOE (CONT' D)
If he gave them mouth to nouth, why
are they still laying on their sides?

The phone rings. 1t's Freddy Kassab.

JOE ( CONT' D)
Hel | 0?

FREDDY (V. Q.)
Time to choose a side, M. MG nnis.

EXT. 544 CASTLE DRI VE - N GHT

3:30am Joe is dropped off by a taxi a few bl ocks away from
the house. Freddy is waiting for him They wal k and tal k:

FREDDY
What are you | ooking for, MG nnis?
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JOE
Perspective. | don't know if Jeffrey
is going to be found guilty, but if
he is, | don't want himto be the
maj or architect of how Colette and
the kids are portrayed in the book.
I need to hear fromthe people who
| oved them nost of all. And that
woul d be you and your wife.

Freddy scoffs at this obvious enotional play.

JOE (CONT' D)
I"malso well aware of the role you
pl ayed in bringing about this
prosecution. Cearly, you have to
be a central figure in any book about

the case. And again, | don't want
ny maj or source of information to be
Jeffrey MacDonald. | would deeply

regret having to mnimze your
contribution sinply because | was
deni ed access.

Freddy stops wal ki ng.

They start

FREDDY
Alright. But first thing's first...
you have to understand that he is a

master mani pulator. It took nme twenty
years to figure that out, and I'm
nobody's fool. Hell, | called that

son of a bitch ny "son." So, don't
presune to know Jeffrey MacDonal d
j ust because you' ve shared a beer
and a | augh together.

JCE
|"ve read the transcripts. |'m
famliar with his inconsistencies.

wal ki ng agai n.

FREDDY
Fuck inconsistencies. You're a
journalist, right? Look deeper.
For instance, he testified that he'd
volunteered for the arnmy but he told
Colette he'd been drafted. It's a
smal |l thing but it reveals sonething
bigger. It proves that Jeff will be
whonever you want himto be.

( MORE)



FREDDY ( CONT' D)
He wanted Col onel Rock to think he
was a patriotic Anerican who signed
up while everyone el se was draft
dodgi ng. He wanted Colette to think
he had no choice in the matter.
That he had to spend tine away from
hone because the government denanded
it. Who knows what the truth is?
His testinony is full of that type
of subtle manipulation. And it al

points to one conclusion... everything

Jeffrey MacDonald says is a lie.

They reach the house. Police tape still stretches across

the door. It feels |like a tonb.

FREDDY ( CONT' D)
They give nme unfettered access to

t he house in case | think of sonething

el se they m ssed.
Freddy | eads Joe around the back of the house.
| NT. 544 CASTLE DRI VE - CONTI NUOUS

They enter through the utility roomand start
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in the bedroom

The bl ood stai ns have turned brown. For the first tinme, Joe

| ooks truly unconfortable.

FREDDY
They keep the power on for me, too.

Freddy turns on a couple of lights, naking the scene exactly

as it was on February 17, 1970.

JOE
It |ooks different in person.

FREDDY
You can't get any sense of scale or
di mensi on fromthose crine scene
photos. It flattens everything out.

Joe | ooks around.

FREDDY ( CONT' D)
To believe Jeffrey's story, you nust
ignore all the physical evidence, as
wel | as common sense and | ogi c.

Freddy wal ks to where the |large stain of Colette's blood is.
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FREDDY ( CONT' D)
Look around you. According to Jeff,
there were at |east four intruders.
So that neans, when Colette was
attacked, right here, there were the
four attackers, Colette, and Kinberly,
since there's no di sagreenent that
she was hit with the club over there
by t he door.

JOE
There aren't any signs of a struggle.

They nmove down the hallway to the living room On the way,
Joe peeks into Kristen's room and takes notice of the |arge
brown bl ood stain on the floor.

FREDDY
Jeff says that when he gave the girls
mouth to nmouth, he could see the air
com ng out of their chests.

Joe processes the information...

JOE
Wait. That doesn't nake sense.
Ki mberly didn't have any chest wounds.

FREDDY
And the lights are off...

JOE
| can't see a dam thing in there.

They continue to the living room The coffee table in the
l[iving roomis still turned over. Freddy |lays on the couch.

This is all a bit surreal. Freddy pantom nmes the actions as
he runs through the chronol ogy of events.

FREDDY
Jeff said he woke up to Colette and
Ki mberly scream ng and saw t hree nen
and a wonman standing over him He
sat up just as the negro lifted the
club over his head and struck him
causing himto fall back onto the
couch. He got hinself back up into
a seated position and grabbed the
club, at which point he was stabbed
in the chest by one of the white
nmen.

( MORE)



FREDDY ( CONT' D)
Jeff let go of the club and directed
his attention to the white guys, who
unl eashed a reign of blows on him
At some point during the struggle,
his pajama top was pull ed over his
head and got bound up around his
hands. He managed to push forward to
t he edge of the couch and was hit
agai n, |osing consciousness. He was
never able to get up froma seated
position and the attack took between
15 to 20 seconds.

Freddy sits up

FREDDY ( CONT' D)
Now you.

Joe thinks before starting. He pantom nes the novenents of

t he attackers.

JOE

Well, if the black man raised the

club over his head...

Joe stretches his hands over his head. It's a |ow ceiling.

JCE (CONT' D)

The ceiling is too | ow
FREDDY

Go on.
JOE

Where did the black nman go while the
two white nen were assaulting hinf

FREDDY
| guess he decided to step back and
wait patiently for his turn.

JOE
And how could his shirt have been
pul l ed over his head if it was ripped
down the front?

Joe's heart is racing.

JCE (CONT' D)
Show ne nore.

EXT. KAPPA ALPHA HOUSE - N GHT

Joe is dropped off in front of the house by a taxi.
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I NT. KAPPA ALPHA HOUSE - CONTI NUQUS

Joe tries to sneak back into the house. He notices |ight
coming fromthe gym He finds Jeff working the heavy bag.

JEFF
Where' ve you been?
JOE
| needed sone air.
JEFF
It's four-thirty in the norning.
JOE
I know. | should get sone sl eep.

The scene is tense. Joe starts to wal k towards his room

JEFF
Don't burn out so soon, Joe. W're
just getting started.

Joe pauses but does not respond. He goes back to his room
as Jeff goes back to the heavy bag.

I NT. COURTROOM - DAY

BILL I VORY testifies: A diagram of the house show ng the

| ocation of blood evidence, autopsy photos, crime scene
photos, and crinme |ab photos of collected evidence appear on
the | arge screen behind himas needed.

| VORY
| can't say what happened, but | CAN
tell you what the evidence suggests.

MURTAH
Pl ease, wal k us through it.

| VORY
To begin with, there is no way that
paj ama top was torn in the living
room See, it's made in such a way
that, when torn, it sheds an enornous
amount of fibers. Now, if that shirt
was torn in the living room fibers
woul d be everywhere. But not a single
fiber was found there.

MURTAH
No? Where were the fibers found?



| VORY
Under Colette's body in the bedroom
whi ch woul d indicate that the top
was torn there.

MURTAH
Is it just the fibers, or is there
ot her evidence that calls the
defendant's story into question?

| VORY
Vel l, when we put the pajanma top
back together, we found four
conti guous bl ood stains on the front,
all matching Colette. The tear slices
t hrough these stains, which nmeans
t hey were nade before it was ripped.

MURTAH
What DOES the evidence suggest with
regard to the pajama top?

| VORY
It suggests that Colette suffered an
injury in the bedroomthat caused
her to bleed directly onto the
defendant's shirt. He probably struck
her in the nose, as noses tend to
bl eed pretty bad at first. After
t hat, she probably grabbed his top
by the V neck. As he pulled away,
the top tore down the front, and
fibers shed here in the bedroom
preci sely where we found t hem

BERNI E
objection! This is clear speculation
and highly prejudicial!

JUDGE DUPREE
The man is saying that the evidence
SUGGESTS these things, not that it
PROVES them  Overrul ed.

MURTAH
What about the weapons? The def endant
claims the intruders brought their
weapons with them That the icepick,
the two knives, and the wooden cl ub
did not cone frominside the house.

| VORY
| can tell you for one-hundred percent
t hat the wooden club cane frominside
544 Castle Drive.

56.
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MJURTAH
How?

| VORY
There were a nunber of splinters
found in the master bedroom which
were traced to the nmurder weapon.
The grain on that club matches the
grain on a wooden sl at found under
Ki mberly's bed. It was supporting
the mattress. A honme fix to a broken
bed. This proves that the club was
cut fromthe sane piece of wood as
the slat. So it had to cone from
i nsi de the house.

MURTAH
And what of the claimthat he was
hit with the club in the living room

| VORY
Just like with the fibers, not a
single splinter was found there.

Jeff | ooks back and notices that Joe has |left the courtroom
EXT. COURTHOUSE - LATER

Jeff and Wendy trudge through a herd of REPORTERS to Bernie's
car. Jeff looks off to find Joe at a payphone, clearly
yelling at whonever is on the other end of the line. Jeff
doesn't want to | eave but the reporters start to crowd him
Bernie pulls away as Joe continues to argue.

After they |l eave, we get close to Joe. Wen Bernie's car is
out of sight, his denmeanor changes. He hangs up the phone.
There was no one on the other end.

INT. JOE'S DORM ROOM - NI GHT

Jeff is reading Heroes, waiting for Joe. Joe enters and
sits at the desk where a bottle and two gl asses await. Joe
pours two stiff drinks.

JEFF
You were still married when you and
Nancy hooked up.

JOE
Fidelity was never ny forte.

JEFF
| always hid nmy indiscretions. Wy
wite about themfor everyone el se
to see what a scum bag you are?



Joe hands a glass to Jeff.

JOE
You' ve got to create your own
narrative. |It's better to point out

your own flaws than to wait for others
to do it for you

Joe opens the window and lights a snoke. Jeff sits up

JOE (CONT' D)
I mssed ny kid' s birthday. Again.
Third year in a row

JEFF
|''m sure he understands. ..

JOE
Nah. He's nine. Know what | got
himfor his birthday |ast year?
(pause)
A typewiter. You know what an eight-
year-ol d does with a typewiter?
(pause)
He breaks it.

JEFF
| would have |liked to have been a
dad to a little boy...

JOE
I"msure you' d have been better at
it than ne. Truth is, | have no idea
how to be a husband OR a fat her.
And yet... here | amwth an ex-famly
that hates me and a new fam |y that
will probably end up hating ne too.

They sip their drinks.

JEFF
Who were you yelling at today?

Joe pretends to be surprised.

JOE
You saw t hat ?

JEFF
Yeah.

JOE

I wish you hadn't seen that.
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JEFF
Wio was it?

JOE

(reluctantly)

Nancy.

JEFF
I's she com ng down?

JOE
No.

JEFF
Wy ?

JOE

Because she thinks you're guilty.
It hits himlike a ton of bricks.

JEFF
Oh.

JOE
| told her | didn't want her here if
she can't put her enotions aside and
just look at the evidence. | nean,
sonetinmes | really feel |ike she's
trying to poison ne against you. And
| can't have that kind of myopia
around ne right now.

JEFF
The smart ones are such a pain in
the ass. | tell you, this is a new

phenomenon. Twenty years ago, no
self respecting nman woul d ever |et
his wife tell himwhat to think.

The nonment bras and personal hygiene
becane di scretionary, the whole world
went to shit.

JOE
Back then, if you beat your wife,
t he nei ghbors woul d bl ane HER

Jeff flips to a flagged page of the book and reads:

JEFF
“And ny dreanms were bad. | dreaned
of going back to nmy wife and finding
her ol d and horribly wi nkl ed.

( MORE)



And | dreame
t he mai m ng
daughters. .

Joe takes a drink.

JEFF ( CONT' D)
d terrible dreans about
and destruction of ny

JOE

Hmm | forgot | wote that.

Long pause as Jeff deci

des whether or not to open up.

JEFF

I f what happened to ne happened to
you... how would you feel?

Joe knows that he's got himnow.

JOE

| hate to say it but 1'd feel..
relieved. And then |I'd feel disgusted
with nyself for feeling that way.

JEFF

Who do you think's spent nore noney

since 19707
and al i nony,

They chuckl e.

You on child support
or me on Bernie Segal?

JEFF ( CONT' D)

I''m horri bl e.

JCE

These are conplicated enotions.

Jeff exhales. A big weight off his chest.

JEFF

| loved ny famly. | really did.

But | was so
demandi ng. . .

young. They were so
If | ever told anyone |

felt relieved that they were gone,
I"d look Iike a total fucking nonster.

JOE

If you're a nonster, then so aml.

I NT. JEFF' S DORM ROOM -

Joe sits in his closet,

NI GHT

tal king quietly to Nancy over the

phone. He drinks throughout the conversation.
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JOE
The jury is going to be taking a
trip to the nurder scene next week.
Once they get in there and they see
t hose brown stains on the carpet...

NANCY (V. Q)
VWhat ?

JOE
These were children, Nance... little
girls. They have to convict. Don't
you see that? It's an exorcism and
no anmount of magi c by Bernie Segal
is going to change that.

NANCY (V.0)
Did he find the passage?

JOE

Quoted it to nme verbatim

pause)
| told himthat | would feel relieved
i f Mandy and the kids were nurdered.
That's got to be the nost horrible
thing |'ve ever said. And |I've said
ny fair share of horrible things.

NANCY (V.0)
At | east he's opening up to you now.

JOE
Trying to out-mani pul ate the
mani pul ator? This isn't journalism

NANCY (V.0)
You' re not putting words in his nouth,
baby. He just needed a little push.
You provi ded that.

JOE
| certainly did.

NANCY (V.0)
That's what journalismis, aml| wong?
Getting the subject to open up to
you in a way he won't to anyone el se?

JOE
| guess.

NANCY (V.0)
No one can tell this story better
t han you. Not even Joe Wanbaugh.
( MORE)
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NANCY (V.QO ) (CONT' D)
That's why Dell gave you all that
noney in the first place.

EXT. NORTH CARCLI NA UNI VERSI TY CAMPUS - MORNI NG
Joe and Jeff jog through campus. Joe is in nmuch better shape.
Later, they rest on a bench, sipping water.

JEFF
It's amazing... at work, I'm
constantly up to nmy el bows in msery.
You don't show up at the energency
roomat three in the norning
voluntarily, you know?

JOE
| guess not.

JEFF
"' m seei ng people on their worst
day. Their nost vul nerable. Most
enbarrassing. Mst fearful. Their
nost... human. The bond between
doctor and patient at that nonent
sinply can't exist anywhere else in
the world. And |I'mthe one who

experiences it with them 1'mthe
one who conforts them when their
famlies retire for the night. 1'm

the one who | ooks past all the fluids
and awkwar dness. You saw all those
people at ny fund-raiser. Half of

t hem have been ny patients, and they
cry when they see ne because the
sight of me brings them back to that
nmoment. That nonent when THEY | ost
control and | SEIZED it.

Jeff hands Joe sone water

JOE
Col ette coul d never have under st ood
the gravity of that.

JEFF
Hol di ng sonmeone's life in your hands
is the biggest rush in the world.
Especially when the light fades from
their eyes.

JOE
| don't knowif | could handle that.
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JEFF
It's unnatural to deny yourself the
satisfaction of a god conplex. Once
t hey' re dead, though, sonething clicks
and you separate yourself fromthe

humanity of it. It becones a
checklist. Procedures to follow
Fornms to fill out. People to call

A young and timd student REPORTER sees them and calls over.
Jeff i mmediately changes his deneanor.

REPORTER
Dr. MacDonald. A nonent.

Jeff gets into character

JOE
Do you want nme to...

JEFF
No. It's fine.

The reporter arrives.

REPORTER

My nane's Ryan. I'mw th the Qobserver.
JEFF

H , Ryan.
REPORTER

H. Uh, I was on ny way to cl ass

when | saw you, and uh..

JEFF
The Cbserver is a fine canmpus paper

REPORTER
I"msorry to interrupt, but do you
think I could get a statement? M
prof essor would flip out.

JEFF
O course. |'ve never turned away a
reporter. Not even one as green as
you. | have nothing to hide.
REPORTER
Yes, well, | wanted to know if it

upsets you that sonme people find
your apparent |ack of enotion in
this case di sturbing.

Jeff has answered this question a mllion tines.
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JEFF

There's no question that it would be
better for ne if | were so distraught
| could hardly get to court everyday.
But | think the jury will see the
real ne when | testify. | hope they
understand that not everyone wears
their heart on their sleeve.

REPORTER
Forgive ne, but you sound a little
bitter. Are you just frustrated
with how the trial is going?

Jeff's face changes. He has a point to nake.

JEFF
| seembitter? Kid, it took them
si x nmont hs behind cl osed doors to
get a grand jury to indict nme. |If
that doesn't tell a normal person
sonet hi ng, then that nornal person
isn'"t using their brain.

Jeff gets abrasive. The reporter takes a step back.

JEFF (CONT' D)
I"ve testified whenever they've asked.
|'ve given them whatever they've
wanted. And here | amon trial nine
years | ater because of the m ndl ess,
m ddl e-1 evel federal beaurocracy,
with people like Brian Murtah who
run around wi thout any controls.

Jeff steps towards the timd reporter, his rage nounting.

JEFF (CONT' D)
A conpet ent supervi sor woul d have
halted the prosecution years ago!

Joe tries to calmhimdown by reaching out to touch his arm
Jeff swats it away and continues his approach.

JEFF (CONT' D)
Am | bitter? Sure, I'mbitter.
Woul dn't you be? They're building
careers on nmy nane. But the truth
has to come out sonetine. They can't
keep |ying forever.

The reporter stumbles over a fallen tree branch, ending up
in a seated position. Jeff does not help himup. The
reporter stands as Jeff turns away. Joe is frozen. The
reporter quickly heads back the way he cane.



JOE
You won't win any friends |ike that.

Jeff turns back to watch the scared student flee.
JEFF
Some rinky-di nk journalism departnent
t hey must have here. He didn't even
recogni ze you.
Jeff chuckles. Joe doesn't.

INT. JOE'S DORM ROOM - NI GHT

Joe is sitting on his bed, busy going over transcripts and
witing notes in his blue note pad. Wndy knocks and enters.

She' s been crying.

VEENDY
Dupree won't all ow any psychiatric
t esti nmony what soever.

JOE
VWhat ?

VEENDY
He said dueling experts would only
confuse the jury. Asshol e.

JOE
That doesn't seemfair.

VEENDY
And Candy just told Jeff that she
isn't comng down for his testinony.

JCE
Dam.

VEENDY
Do ne a favor and see how he's doing.
You' ve becone very inportant to him
| NT. KAPPA ALPHA HOUSE - KI TCHEN - NI GHT

Jeff is making a ham sandw ch, lost in thought. The

i ngredi ents spread out over the counter. Joe enters.

speaks wi t hout acknow edgi ng hi m

JEFF
So you heard?

JOE
It's a big bl ow

Jef f
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JEFF
How can that piece of shit let Miurtah
tell a jury over and over again that
| butchered nmy entire famly in cold
bl ood, wi thout establishing a notive,
but refuse to allow us to tell the
jury that I'mincapable of commtting
such an atrocity?

He is cutting a tomato very violently with a sharp knife.

JOE
| don't know.

JEFF
| mean, just |ook at Hel ena Stoeckl ey.
She's a fucking ness. The guilt of
it all has eaten her away. Ten years
of severe drug abuse, nental
col | apses, a fucking stroke! This
is what you'd expect from soneone
who was there that night. Wo was
invol ved. Now | ook at me. Do
| ook ravaged by guilt to you?

More violent thrusts with the knife.

JOE
No.
JEFF
Dol look like |I've been on a self

destructive fucking downward spira
for the |ast decade?

JOE
No.

JEFF
So now we're forced to abandon
everything that would nmake the jury
synpathetic to me. And all we're
left with is cross-exam ning sone
asshol e who conducted sonme bul | shit
experiment with a pajama top?

He sl ans the knife down, exasperated.

JOE
Let's just hope the jury understands
t hat Stonmbaugh's findings aren't as
conpel ling as they seem
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JEFF
Conpel ling? They took a pajanma top
and poked 48 holes in it. Then they
mani pul ated it so that the holes
lined up with the 21 wounds on
Colette. Big deal.

Jeff searches the drawers until he conmes back with an ice
pi ck and four netal shish kabob skewers. He places the
skewers on the table and hands the ice pick to Joe.

JEFF ( CONT' D)
Hol d this.

Joe conplies. Jeff then takes off his shirt.

JEFF (CONT' D)
Switch with ne.

Rel uctantly, he hands Jeff the ice pick and takes the shirt.

JEFF (CONT' D)
Stretch the shirt out.

Joe puts down the drink and holds the shirt between his hands.

JEFF ( CONT' D)
Don't nove.

After a pause, Jeff proceeds to stab the shirt with the ice
pick ten tines. Joe is visibly distraught as the ice pick
pierces the shirt time and tinme again.

JEFF (CONT' D)
k. Now give it back.

Joe gives the shirt back to Jeff, who tosses the ice pick in
t he sink and grabs the skewers.

JEFF (CONT' D)
Ten random hol es, four skewers.
Think | account for each hol e?

Joe doesn't answer. He just grabs his drink, glad to be
done with the exercise. Jeff takes the shirt and folds it a
few different ways before settling on final shape. He pushes
t he skewers through the holes until he accounts for all ten
with only four skewers. Joe raises his eyebrows.

JEFF (CONT' D)
See? A mmgic trick. It doesn't
prove a god danm thing.

Jeff puts the shirt down and grabs his ham sandwi ch. He's
too distraught to eat. He tosses it down. An |INTERN enters.



68.

| NTERN
Bernie wants to see everyone.

I NT. KAPPA ALPHA HOUSE - MOMENTS LATER

Berni e has the whol e team assenbled in the ganme room He
stands before the television with a VHS tape in his hand.
Jeff puts on on a fresh shirt as he sits next to Wendy on

t he couch. Joe stands by the door, unable to take his eyes
off Jeff, who is clearly flirting.

BERNI E
It's been a rough week and | know we
all feel alittle beat up. Alittle
desperate. | know |I've yelled at
sone of you for no reason and sone
of you for good reason.

They | augh.

BERNI E ( CONT' D)
And in the heat of it all, | feel
i ke something's been lost. That's
why | asked you all in here. His
hi ghness Judge Dupree told us earlier
today that there will be no
psychiatric testinmony and we wl|
not be allowed to admt Jeff's
hypnosi s session into evidence.

G oans.

BERNI E ( CONT' D)
I know. | know. The jury will never
get to see this, and it's a shane.
But WE need to watch it. To remnd
us of why we're here. To rem nd us
that there were four victins that
night, not just three. It's hard to
wat ch. But we need this tape to get
us through the rough days, |ike today.

Bernie puts the tape into the VCR An intern turns off the
main |ight as the TV kicks on.

DI SSOLVE TGO
I NT. KAPPA ALPHA HOUSE - CONTI NUOUS

W dissolve to the mddle of the tape, where Jeff is reliving
the attack and the mnurders.

JOE
(to hinsel f)
Thi s guy deserves the Acadeny Award.
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Joe watches Jeff watch hinmself on the television, conpletely
wi t hout enotion. He whispers sonmething to Wendy, which nakes
her laugh. Joe takes a drink.

I NT. COURTROOM - DAY

DR STOVBAUGH testifies: a mannequin with a blue pajanma top
draped on it rests in front of him 21 needles stick out of
it. Behind himis a projection of a drawi ng, indicating
where the 48 puncture marks were on Jeff's pajanma top

STOVBAUGH
Al 49 holes are circul ar, which
proves that the pajama top was
stationary at the time of inpact.
O course, since there were only 21
wounds to Colette's chest, we had to
determne if we could match those
wounds to the 48 hol es.

MURTAH
And did you?

STOVBAUGH
Yes. Using crine scene photos as
reference, we placed a pajama top on
a mannequi n and, using a nunber of
scientific techniques, found that
the holes did, in fact, add up.

MURTAH
Unli ke the defendant's story.
BERNI E
bj ect i on!
JUDGE DUPREE
Sust ai ned.
MURTAH

Not hi ng further. Your w tness.
Bernie's turn.

BERNI E
How do you know t he paj ama top was
folded in exactly the same way as on
t he night of the nurders?

STOVBAUGH
It was merely an approxi mation.
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BERNI E
Did you account for the holes in
Colette's pink pajama top when you
conducted this experinent. | nean,
did you attenpt to see if those holes
mat ched up to the other holes?

STOVBAUGH
| wasn't asked to do that.

BERNI E
If you were asked to fit 18 rods
into those sane 48 hol es, could you?

STOVBAUGH
| wasn't asked to do that.

BERNI E
O course not. Because that woul d
have been excul patory.

MURTAH
Qbj ect i on.

JUDGE DUPREE
Anything el se, M. Segal? Questions
about the contiguous bl ood stains,
t he defendant’'s bl ood being found in
t he bedsheets, or the |ocation of
t he defendant's pajama top fibers?

This catches Bernie off guard.

BERNI E
No, your honor.

JUDGE DUPREE
So you accept the doctor's findings
regardi ng the bl ood and fibers, then?

Bernie fights back all of his aggression. Jeff is visibly
angered and confused by Bernie's | ack of questioning.

BERNI E
| have no nore questions, your honor.

I NT. 544 CASTLE DRI VE - DREAM SEQUENCE - NI GHT

Joe wakes up on a couch, wearing the same outfit he wore
when he first nmet Jeff. He |ooks around. 544 Castle Drive.
It's dark, except for a kitchen light and a |ight com ng
fromthe hallway bathroom The coffee table is on its side
and the flower pot is overturned. He gets up off the couch,
careful to watch his step, and stops at the hallway. W can
see down the hall, into the master bedroom
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Al of the sudden, Jeff exits Kristen's room dressed in his
torn and bl oody pajama top. He is carrying Colette's |inp
body in a blue bed sheet. Joe lifts his hands to his nouth
to choke back a scream He watches Jeff carry the body into
t he master bedroom | eaving three bl oody footprints behind.

Joe creeps down the hallway as Jeff poses Colette. Hi's
breat hing | abored, Jeff wi pes his forehead and returns to
Kristen's room Joe looks in and recoils in horror.

Jeff exits Kristen's roomw th the bl oody bedspread. He
brushes by Joe as he goes back to the master bedroom Joe
goes to Kristen's roomand is once again shocked. Jeff balls
t he bedsheet up with the bedspread and tosses them by the
door. He takes off his pajama top and places it on Colette's
chest. He takes the icepick out fromhis waistband and

breat hes deep. He chokes back tears and hesitates. Joe
wants to stop it, but he's powerless to intervene.

Jeff stabs at Colette's chest, 21 times. He sits over her
for a moment, sobbing. Wen he finishes, he places the
icepick on the floor and stands. He |ooks around and then
down at his gloved hands. He gathers as much of Colette's
bl ood on his |l atex gl oves as he can, then wal ks over to the
headboard and wites "PIG" with his right hand.

Jeff | ooks back to the hallway and | ocks eyes with Joe.
INT. JOE'S DORM ROOM - NI GHT

Joe wakes violently with a nose bleed. It is 3:30am He
goes straight to the bathroomto throw up. He washes his
face and stares at hinself in the mrror.

He sees Jeff, covered in bl ood, standing behind himin the
mrror's reflection. He junps and turns around. He's al one.

| NT. KAPPA ALPHA HOUSE - MOMENTS LATER

Joe needs a snoke. He trenbles as he noves through the house.
He pauses a little distance away from Jeff's open door.

Jeff is topless and doing an intense set of situps. Joe
sneaks out back wi thout being noticed.

EXT. KAPPA ALPHA HOUSE - CONTI NUOUS

Joe tries to light a snoke but his hands are trenbling too
hard. Wthin nonents, he breaks down crying.

| NT. COURTROOM - DAY
DR. JOHN THORTON testifies for the defense.
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BERNI E
What is your opinion about Dr.
St onmbaugh' s paj ana top experinent?

THORTON
It was a bit silly.

BERNI E
Silly?

THORTON

Yes, particularly the bit about how
the circular holes in the garnent
indicate a stationary target.

BERNI E
Wiy is that silly?

THORTON
Because | took a piece of material,
placed it in notion, and stabbed it
with an icepick. The resulting holes
were all circular.

BERNI E
And did you form an opini on about
how Dr. Stonbough was able to match
up 48 holes into 21 thrusts?

THORTON
Yes. Again, this was not scientific
by any nmeans. It's really just...
JUDGE DUPREE
Silly?
THORTON
Yes. It was nerely an academc

exercise in howto fit a square peg
into a round hol e.

BERNI E
Thank you.

Murt ah st ands.

MURTAH
I'd like to hear a little bit nore
about this experinment you conduct ed.

THORTON
| took a piece of cloth, simlar to
t he pajama top, and wapped it around
an itemthat sinmulated the consistency
( MORE)
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THORTON ( CONT' D)
and resi stance of human flesh. That
item was nmounted on a board and noved
about in a manner akin to what a
human being is capable of. Once in
notion, | stabbed it with an icepick.

MURTAH
That sounds pretty scientific. Wat
was the itemyou used for this
scientific experinent?

THORTON
A ham

MURTAH
A han? Li ke a ham sandw ch?

THORTON
Yes. Wapped in a garbage bag.

Murtah | aughs and | ooks at the jury, shaking his head.

MURTAH
Ham wr apped i n a garbage bag.

EXT. PIZZA PLACE - AFTERNOON

Joe can see Jeff and the defense teamthrough the w ndow of
the pizza place. They are review ng docunments and eating
slices. Joe is on a payphone talking to Sterling.

JOE
I"munraveling here, Sterling. |
haven't slept for a week, and when |
do sl eep, |I'm having nightnmares.

STERLING (V. Q)
You' re hal fway there.

JOE
You know how hard it is to sit next
to himand eat pizza and tal k about
fucking football just mnutes after
seei ng photo after photo of his
nmutilated famly?

STERLING (V. Q)
He's a sociopath, Joe. How do you
expect himto behave?

JOE
But the fucked up thing is, even
t hough | know, | mean, fucking know,

( MORE)
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JOE (CONT' D)
that he's guilty... that he's a
nonster, there's no way in hell he's
getting a fair trial. And | don't
know how to feel about that.

STERLING (V. Q)
What can | do for you? How can
hel p you get through this?

JOE
Just tell me it's worth it.

STERLING (V. Q)
What if | tell you we've got nationa
magazi nes chanping at the bit to
talk to you? An international book
tour being planned. Interest in
sone of your other "in devel opnent”
projects. Nanely, Al aska...

Thi s perks Joe up.

JOE
Al aska? Really?

STERLING (V. Q)
AND, M ke Wal |l ace hinself called the
office to get an advanced copy once
a gall ey proof is ready.

JOE
That's fantasti c.

STERLING (V. Q)
Just stick it out alittle while
| onger, ok? Do it for Nancy.

Joe | ooks over to the defense teamagain. Jeff senses him
and turns to lock eyes. He smles. Joe smles back.

JOE
I'll do it for Mke Wall ace.

Joe hangs up. An intern rushes over to the defense team
very ani mated. Everyone acts as if they've just heard that
Pear| Harbor was bonbed. They rush out towards Joe. Bernie
t osses cash on the table as he takes one |last bite of pizza.
Once outside, Jeff takes Joe by the shoul ders.

JEFF
They found Hel ena!

JOE
VWhat ?
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I NT. COURTHOUSE - MEETI NG ROOM - AFTERNCON

The roomis small. Joe has to stand. Seated at the table
i s HELENA STOECKLEY (28, slightly chubby, and very sickly).
Her left armis in a cast and she | ooks al nbst hypnoti zed.
She carefully spins her Diet Coke on the table wth her right
hand. Fl anking her are Wendy and Bernie. Bernie has a photo
albumin front of him He talks to Helena in a cal mvoice.

She speaks softly and never nmakes eye contact.

HEL ENA
| don't know what you want nme to
say? | wasn't there.

BERNI E

Hel ena. Please. For your own
conscience. And for the sake of
that man in the courtroomwho has
been made to suffer for nine years.

HEL ENA
| can't help you

BERNI E
Si x peopl e say you confessed to them
that you were in the house that night.

Are they all liars?
HEL ENA
I"mnot saying that... |I'mjust saying

| don't renmenber. Do you realize
how many drugs |'ve taken since 19707?

EXT. COURTHOUSE - CONTI NUOUS

Jeff waits inpatiently. He spots a wounded bird, hobbling
around the grounds of the Courthouse. He calmy wal ks over
toit, places his foot above it, and then steps firnmy down,
crushing it. H's face never changes.

| NT. COURTHOUSE - CONTI NUOUS
Back to Hel ena, Bernie, Wndy, and Joe.

HEL ENA
Only soneone whacked out on drugs or
crazy could have done that.

BERNI E
Hel ena, no one is asking you to say
you were involved. Al you have to
say is that you were there. Holding
the candle. Because that's the truth.
( MORE)
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BERNI E ( CONT' D)
(pause)
Only you have it in your power to
| et an innocent man go hone to grieve.

She seens to be considering sonething. Then..

HEL ENA
Can | get a sandw ch?

Bernie sighs. He's lost his monentum He turns to Wendy.

BERNI E
Stay here and keep her conpany.

Wendy nods. Bernie taps Joe on the chest and they exit,
| eavi ng Hel ena and Wendy al one.

| NT. COURTHOUSE - CONTI NUOUS
Joe and Bernie walk to the el evators.

BERNI E
Way coul dn't she have just stayed
fucking lost? O dead? That would
have been best. This is a disaster.

The el evat or doors open.
| NT. COURTHOUSE - MEETI NG ROOM - CONTI NUQUS

Helena is flipping through the photo albumas if it were
Peopl e magazi ne. She |ooks a bit bored. A bit tired. Wendy
just sits there, not knowi ng what to say. Helena stops at a
pi cture of the rocking horse.

HEL ENA
The rocki ng horse was broken. |
wanted to ride it but it was broken.

Wendy | ooks around as if Bernie could rush in at any nonent.

VEENDY
So you VERE in the house?

Hel ena finally nmakes eye contact.
HEL ENA
What do you think I've taken al
t hose damm drugs for?
I NT. COURTHOUSE - MOMENTS LATER

Wendy runs down the hallway, turning the corner to the
el evator and practically slamm ng into Bernie and Joe.



Joe has a tray with a ham sandw ch, appl e sauce,
Di et Coke. Wendy is out of breath.

BERNI E
VWhat ?

| NT. COURTROOM - AFTERNOON
Hel ena is on the stand.

BERNI E
And do you remenber where you were
on the night of February 16, 19707?

HELENA
No.

BERNI E
Had you taken drugs that night?

HEL ENA
At that time? Probably mescaline.

BERNI E
And at that tinme, you owned a fl oppy
hat, knee high rain boots, a dark
rain coat, and a blond w g, correct?

HEL ENA
It was 1970. Everybody did.

BERNI E
What did you do with the w g?

HEL ENA
Burned it up in a fire, | think. M
boyfriend didn't like it.

BERNI E
And was he with you in the house on
t he night of the nurders?

MURTAH
bj ect i on!

JUDGE DUPREE
Sust ai ned.

BERNI E
Didn'"t you tell WIIliam Poesy that
you were in Dr. MacDonal d's house at
the time of the murders? That you
and your boyfriend had to kill nore
peopl e before you got nmarried?

7.

and anot her



HEL ENA
No, | did not.
BERNI E
Didn't you tell Jane Zllioux and

Red Underhill that you wanted to
teach Jeffrey a | esson because he
woul dn't give your friends methadone
at the hospital ?

HEL ENA
No, | did not.

BERNI E
What about O ficers Gaddis and
Beasel y? You confessed to themtoo
did you not?

HEL ENA
No, | did not.

BERNI E
O Ms. Brisentine, the polygraph
operator? Didn't you tell her that
you were there, holding a candl e?

HEL ENA
| don't renenber

BERNI E
Al right. Now, how about ny associate,
Wendy Rouder? You spoke with her
just yesterday. Do you renenber?

HEL ENA
Yes. | drank a D et Coke.

BERNI E
You told her that you remenber trying
to ride a rocking horse at the house
but it was broken?

HEL ENA
| don't renenmber that.

BERNI E
Thi s was yesterday, Hel ena.
Yest er day, when you spoke to..

MURTAH
bj ection! Asked and answer ed.

JUDGE DUPREE
Sust ai ned.
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I NT. JUDGE DUPREE' S CHAMBERS - AFTERNOON

Judge Dupree struggles with a taco as he eats. He seens
nore concerned about his food than about what he is discussing
with Bernie and Mirtah.

JUDGE DUPREE
Vell, | don't think it's stretching
it to say that girl is a whackado.

He accidentally drops taco beef on his shirt.

JUDCE DUPREE (CONT' D)
Shit...

He cleans it off. Bernie just sits there, amazed.

JUDGE DUPREE (CONT' D)
That's why we wear robes, no?

BERNI E
You were saying...

JUDGE DUPREE
Oh, yes. | think it's also safe to
say that girl has been a habitua
user of drugs for a very long tine.

BERNI E
Yes.

He takes a big nmouthful of taco.

JUDGE DUPREE
Well, | think that there is a serious
probl em bel i evi ng anyt hi ng she says.
And so, as to whether or not | wll
al | ow your seven witnesses to testify
about these so called confessions...

BERNI E
Yes?

JUDGE DUPREE
As far as being adm ssible as
statenents agai nst interest, | just
don't see how they conply with the
trustworthiness requirenent. In
fact, | think anything that sad little
chubby worman says is unclearly
trustworthy, or rather, clearly
untrustworthy. And since there is
no corroboration..



BERNI E
They corroborate thensel ves!

JUDGE DUPREE
| just don't think you can trust
anyt hing she has to say.

BERNI E
That's a credibility determ nation
for the jury to make! It goes to
the weight, not the adm ssibility!
MURTAH
Your honor. .
Dupree shuts hi m down.
JUDGE DUPREE
There's no need. |1've nade ny

deci sion. The confessions are out.

BERNI E
This is an outrage..

Dupree puts up his hand to quiet Bernie. Dupree w pes his
nmout h and then his hands as he tal ks.

JUDGE DUPREE
You know, an attorney |'ve known for
quite sone tine now, decades actually,
asked me the other night if | could
rule on a directed verdict of guilty.
I told himl didn't think so, but if
| could, | believe that this would
be the case to do it in.

He returns to his tacos.
I NT. BERNIE'S DORM ROOM OFFI CE - EVEN NG
Jeff is in his gymgear. He's enraged.

JEFF
You have to fix this, Bernie. |'m
payi ng you to fix thisl!

BERNI E
It's out of ny hands.

JEFF
Oh, well that's just fucking swell.
Way don't we just roll over? It's
only ny life we're tal king about!

He knocks a stack of papers off Bernie's desk.

80.
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JEFF (CONT' D)
I"mfucked, Bernie! And it's your
fucking fault! If we'd just gotten
t hrough the Article 32 Hearing back
in"'70, you would have gotten ne off
at the court martial, and none of
this woul d be fucking happeni ng!

He turns over an end table in anger. Bernie takes a step
back. Wendy noves in and gently takes himby the shoul ders.

VEENDY
Jeff, you need to cal m down.

He violently shrugs her off of him |eaving her with her
hands up in an show of acqui escence. The room stares at
him He recognizes this and cal ms down. He puts his hand
on Wendy's shoulder. She flinches initially, but lets him

JEFF
I"msorry. It's just...

Wendy clears her throat and forces out a cal mi ng voi ce.

VEENDY
When you act like this, they wn.
JEFF
I know.
VEENDY
If the jury sees you like that
tonmorrow, they' |l be able to SEE you

in that house. Wth that icepick
and that club, covered in bl ood.
And then you're really fucked.

She nmoves behind hi magain, touching his hand. She has
regai ned her conposure.

VEENDY ( CONT' D)
Go get sone air. And then cone back
to prepare for tomorrow. Ck?

Jeff turns around. They are cl ose enough to kiss. The
tension is pal pable. He forces a snile, rubs her shoul ders
and then nods. He nakes eye contact with Joe and then | eaves.
EXT. KAPPA ALPHA HOUSE - MOMENTS LATER

Jeff is leaning against a railing, staring out into the dark
forest behind the house. Joe enters, lighting a snoke.

JEFF
| could kill that fucking prick.
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Joe says nothing. |It's getting harder for himto propagate
the facade of a concerned friend. Jeff senses the distance

JEFF ( CONT' D)

What ?
JOE
What ?
JEFF
What are you thinking?
JOE
What ?
JEFF

You think |I'm fucked!

Joe's eyebrows instinctively raise three inches.

JOE
No | don't.

JEFF

You're out here, hoping to get nme to

say something incrimnating.

JOE
VWhat ?

JEFF

You' re preparing for nme to be
convicted. Just |ike everybody el se.

JOE
No, |' m not.

JEFF

Yes, you are. You're angling for
sonet hing. Three peopl e have al ready
told me they'Il work on my appeal

for free. That's not very conforting!
And now you' re planning, too?

JOE
You' re picking a fight.

JEFF
Whose side are you on?

JOE
Your s.
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JEFF
Bul l shit! | know you. You have to
side with the winner. [It's where

you get your strength. It's what
makes you feel inportant.

JOE
That's ridicul ous.

JEFF
You' re a spectator, Joe! A tourist!
It all rmakes sense now. You didn't
have the balls to fight for your
country so you grabbed a pen instead
of a gun and followed around sone
real soldiers in Vietnam You bitch
and bitch about about the governnent,
but instead of running for office
you just hamer away on your
typewiter and throw N xon under the
bus. And now, here you are, living
with nme, and playing both sides until
t he wi nner energes.

JOE
That's not fair...

JEFF
O maybe you're jealous. Maybe that's
it. Mybe you wish it was your famly
t hat was murder ed!

JOE
Careful, Jeff..

JEFF
YOU wote all that shit about dream ng
of your famly's dem se, not ne.
Maybe this whol e experi ence has made
you wi sh you'd had the balls to kill
YOUR wi fe and kids ten years ago!

JOE
Fuck you!

JEFF
| hear you on the phone with your ex-
wife. You think you re alone sitting
in that fucking closet? The walls
are thin, brother. | hear everything.

Joe's ears are red with fear and adrenaline. Jeff is
begi nning to puff out his chest in a way we haven't seen
yet. A way that mrrors the way he | ooked in Joe's dream



JEFF (CONT' D)
She hates you. Your Kkids hate you.

And history is about to repeat itself

with Nancy and, what | can only
assunme, is your child.
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Now it's gone too far. Joe's no pushover and he's no coward.

JOE
Excuse me?

JEFF
Hey, she fucked you while you were
married, right? You think that had

anything to do with you? Like you're
so amazi ng that she woul d conproni se

her norals JUST for you? Don't be
stupid. 1'd get a paternity test
imediately if | were...

Joe takes an angry swing at Jeff. He dodges it and punches

Joe in the face, drawi ng blood from Joe's nose.
t hen charges at Jeff, tackling himaround his waist.

They fall to the ground and tussle for a nonent.
real punches are thrown. Joe pushes Jeff off him

JOE
Stop, stop, stop

They separate. Joe wi pes bl ood from his nose.

JOE (CONT' D)
This is stupid.

Jeff breathes heavy and avoi ds eye contact.

JEFF

I"'msorry. | didn't nmean any of it.
JOE

I know... | know.

Joe | ooks at Jeff. He reeks of hopel essness.

JEFF
Your nose alright?

JOE
Does it make me | ook tough?

He shows off his bl oody shirt.

JEFF
Alittle.

No ot her

Joe pauses,
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They | augh.

JEFF (CONT' D)
It feels Iike the walls are closing
in, you know?

Joe stands and extends his hand to Jeff, who accepts it.
I NT. BERNIE'S DORM ROOM OFFI CE - NI GHT

Interns finish cleaning up the ness Jeff made. Bernie and
Wendy read cases and statutes in silence. Then:

BERNI E
Where's Jeff?

Berni e goes to the door, screaming to the others in the house.

BERNI E ( CONT' D)
Has anyone seen Jeff? No?

V\ENDY
You think he..

BERNI E
He's too indignant to run away.
(to the house)
Wiere's Joe?

Berni e has an epi phany. He grabs his car keys.
EXT. KAPPA ALPHA HOUSE - TRACK - NI GHT

Joe and Jeff run until their lungs are filled with battery
acid. Wen one falls behind, the other pushes them forward.

Bernie pulls up in his Cadillac just as they are ready to
pass out. They are covered in sweat. They |augh. Exhausted.
Berni e | eans back and opens the back door.

I NT. BERNIE'S CAR - MOMENTS LATER
Bernie drives. Joe and Jeff recover in the back.

BERNI E
No sweat on the | eather, Kkids.

JEFF
| f Stonbaugh saw all this sweat,
he'd testify that it's a scientific
i mpossibility that we went jogging.

They all share a | augh.



I NT. COURTROOM - DAY

Jef f
shot .

is on the stand.

BERNI E
Tell us about Colette?

JEFF
She was beautiful and intelligent
and warm She was a great nother
and wife. Totally devot ed.

BERNI E
What do you renenber about Kinberly?

This is harder for Jeff.

Jeff has the nost trouble getting through this one.

Jeff pulls hinself together as he wi pes his eyes again.

JEFF
She was very inquisitive. | think
exceptionally bright. And very
l oving. So |oving.

BERN E
And what about Kristen?

JEFF
She was the prettiest of all of us.
Alittle ball of fire. M angel.

BERNI E
Now, | don't want to get too far
into what you say happened that night.
The governnent, |ike hounds to the
fray, will leap at that tonorrow.
But 1'd like to ask you to, at the
very least, try to explain the
i nconsi stencies in your recollections
over the last nine years.

JEFF
| never told anyone | was certain of
anything. It's all fragnents and
confusing thoughts. The best | can
say is that it's hazy. | had been
woken from a deep sleep after having
been awake for al nbst two days
straight, and I was viciously attacked
and knocked unconsci ous.

( MORE)

A stark contrast fromthe previous
Here, he is enotional. The jury is in tears as well.
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JEFF (CONT' D)
As soon as | could, and as best as |
could remenber, | told the
i nvestigators everything. But it's
like trying to replicate a dream
O trying to recall a painting you
saw i n a museum You know you saw
the painting, but you just can't
remenber all of the brush strokes.
But that doesn't nean you didn't see
t he painting.

Berni e noves to the crime scene photos. This is the worst
of it for Jeff and the jury. Joe has to shut his eyes.
Freddy Kassab stares straight at Jeff.

BERNI E
When you awoke and found your w fe,
is this what you renenber seeing?

JEFF
| remenber a | ot of bl ood.

He shows a picture of Kinberly
BERNI E
And when you found Kinberly, is this
what you renenber?

The words barely escape Jeff's throat.

JEFF

Yes.

On to Kristen.

BERNI E

And when you found Kristen, is this...
JEFF

Yes.
BERNI E

And what, if anything do you recal
doi ng when you found then?

JEFF
Oh, lord. | only renmenber one thing
clearly. | remenber patting Kinmy

on the head and telling her it would
be ok. OCh, lord. Excuse ne.

Bernie lets Jeff sob. He noves close to Jeff now.
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BERNI E
Did you nurder your fam|ly?

JEFF
Ch god, no.

Berni e hands Jeff a fol ded up piece of paper.

BERNI E
Dr. MacDonal d, woul d you share with
us a letter that Colette sent you in
the sumer of 1969, when you were
forced to spend sone weeks apart.

Jeff stares up at Bernie, as if this request was a surprise.

BERNI E ( CONT' D)
Go ahead.

JEFF
Sunday night. Darling Jeff, what a
di fference a day nmakes - or even a
few m nutes - especially when you
take me fromthe nadir of despair
and return me to that happy full of
love and life feeling. Thank you
sweet heart, you really know how to
handle me. |n case you' re getting
ready to junp out of an airplane and
need a little material for pleasant
daydream ng, here are a few of ny
favorites: (1) Renenber the night
you and Ernie came to Skidnore in
t he snow for 'Happy Pappy Wekend'
and stayed in the Rip Van Dam the
fashi onabl e watering place of the
New York jet set. (2) The night we
cane hone from Paul and Kathy's and
we decided to have sonmething to eat
inthe city and we went to Manana
after wal king around a bit. This is
one of ny favorites because | think
we were definitely on the sane wave
length that night. (3) Wen you
were in the Infirmary at Princeton
because you had dropped the weights
on your chest, you wote nme an
abstract story entitled 'the cool
guy and the warmgirl." Do you
remenber that at all? | do, It was
beautiful. (4) New Year's Eve this
year - what could top that for a
feeling of togetherness! (5)

( MORE)
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JEFF (CONT' D)
Cutting up onions and peppers together
and planning for our giant Chanpagne
Brunch and then, of course, the brunch
itself. (6) The first tinme you cane
to Skidnore and the picnic we had in
t he woods. Four kisses. Colette.

The whol e courthouse weeps. Except for Freddy Kassab.
| NT. KAPPA ALPHA HOUSE - LATER

Waiting. No one speaks. Jeff bounces a racquetbal |l against
the floor and wall. It provides the only sound. Joe lets
his cigarette burn to the filter. Bob Dylan's "I shall be
rel eased"” underscores the scene.

I NT. COURTROOM - LATER

Everyone is assenbl ed. Judge Dupree nods to a bailiff, who
opens the door to the deliberation room The jurors file
in. Some are openly sobbing. Al are deeply affected.

Then a | ong pause.

JUDGE DUPREE
Has the jury reached a verdict?

The FOREMAN speaks up for all his fellow jurors.

FOREMAN
Yes, your honor.

JUDGE DUPREE
And how do you find?

FOREMAN
On the count of murder in the second
degree of Colette MacDonal d, we the
jury find the defendant, Jeffrey
MacDonal d... quilty.

Jeff alnost crunbles. Bernie holds himup.

FOREMAN ( CONT' D)
On the count of murder in the second
degree of Kinberly MacDonal d, we the
jury find the defendant, Jeffrey
MacDonal d... quilty.

Cries fromthe courtroom Joe | ooks away.
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FOREMAN ( CONT' D)
On the count of murder in the first
degree of Kristen MacDonal d, we the
jury find the defendant, Jeffrey
MacDonal d... quilty.

Conmotion. Wendy rubs Jeff's back as Bernie whispers in his
ear. Jeff looks like he's had the |ife sucked from his body.

JUDGE DUPREE
Does the defendant have anyt hing
he'd like to say?

JEFF
Sir, | don't think the jury heard
all the evidence.

MARSHALS nmove in towards Jeff with handcuffs out. There is
trenendous tension in the room He extends his arns, wists
together. The Marshal handcuffs himand | eads hi mout the
back of the courtroom Jeff |ooks back to Joe one |last tine.

Joe | ooks at the front door, where he finds the cold stare
of Freddy Kassab. Freddy puts his hat on and exits.

I NT. KAPPA ALPHA HOUSE - DAY

The next day. Packing. Cying. Joe has his duffel bag
with himand he sports his fatigue jacket again. He drops
the bag on the fl oor and knocks on Bernie's door. He is
busy organi zing a box of exhibits wth Wendy.

INT. BERNIE'S DORM ROOM COFFI CE - CONTI NUGUS

JOE
I"msorry to bother you.
BERNI E
W' re naking sure everything' s in
order for the appeal. Flying out?
JOE
Yeah.
BERNI E
Wll, it's been quite a ride, huh?

Berni e stands and shakes Joe's hand.

JOE
| know it's not the best tine to
bring this up, but... you and Sterling
tal ked way back when about what we
woul d do if Jeff were convicted.
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BERNI E
Right. Right. | forgot.
JOE
About the access...
BERNI E
Yes. | spoke to Jeff about it.

Vel l, not recently, but a while ago,
when all this seened so inpossible...

He stops for a monent. Then conti nues.

BERNI E ( CONT' D)
He wanted you to stay at his condo.
He thought you could keep it warm
for himwhile you wote.

JOE
That woul d be great.
BERNI E
"1l have Wendy make copi es of
everything. It may take a couple of
weeks, but it's a priority.
JOE
Thanks.
Joe starts to | eave.
VEENDY

It's not over, Joe. Don't wite the
endi ng just yet, ok?

I NT. Al RPLANE - NI GHT

Joe sits in first class as he flies back to Los Angel es.
The STEWARDESS stops at his seat and hands himtwo travel
bottl es of whiskey and a glass with ice. He thanks her and
enpties the bottles into the gl ass.

I NT. JOE'S CAR/ PRI SONER TRANSPORT VAN - DAY

Joe drives through Huntington Beach,just as he did in Act
One, only this time he doesn't need a nap. "Heartache

Toni ght" by the Eagles plays as Joe pulls up to Jeff's condo.

This action is intercut with a shackled Jeff being transported
in a very unconfortable prisoner transport van.

I NT. JEFF' S CONDO - DAY

Enpty and cold. Boxes are stacked in the office, ten deep.
Joe acknow edges the boxes briefly as he gives hinself a
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tour of the house. Jeff's closet is filled with fashionable
clothes. The boat out back gently rocks agai nst the dock.

Joe finds the copy of President that he signed in Act One.
He reads it: "Truth never lies."” Joe smrks, then puts the
book down and approaches the wet bar in the living room

The bar is full of top-shelf liquor. Joe reacts as if he's
opened a | arge bag of noney. "Heartache Tonight" fades out.

FADE TO BLACK
I NT. TERM NAL | SLAND - DAY

Joe waits in the visitor area. Finally, a GUARD directs him
to an enpty room Monents later, Jeff enters in shackles

and an orange junp-suit. The GUARD acconpanyi ng hi m uncuffs

hi mand cl oses the door. Jeff rubs his wists and then gives
Joe a long hug. Joe masks his unease. They sit.

JEFF
Man, it's great to see you

JOE
It seens |ike the only function a
ride across the country in a prison
bus serves is to make your fina
destination seem|ess awful.

JEFF
It's been an absol ute ni ght mare.
JOE
Vell, I"'mglad you didn"t kill
yourself. It would have been a bunmer
for the book.
They | augh a bit.
JEFF

I wouldn't give those bastards the
satisfaction. How s the condo?

JOE
Perfect. Thanks again for the setup.

JEFF
It's the least | could do. You've
been there for me this whole tine.
More than | can say for Candy. |
guess that's what | get for shacking
up with a chick named Candy.

JOE
Buyer beware.



Jeff takes a | ong breath.

JEFF
I"ma fucking ness, Joe. | feel
dirty and soiled by the decision,
and | can't tell you why, but I'm
ashamed. | nmean, the verdict just
hangs there, screamng, "you are
guilty of the murder of your famly!"
And | don't know what to say to you
except that it's not true. And |
hope that you know that and feel it
and that you're still my friend.

Joe's mouth quivers a bit as he forces a smle

JOE
| amyour friend, Jeff. And | think
about that noment when the verdict
cane down... total strangers can
recogni ze within ten mnutes that
you didn't receive a fair trial

JEFF
It still feels Iike sone horrible
dream but | wake up in a cell, ny

bed only inches fromny toilet.
There's a stain on one of the cenent
bl ocks... it's nmy only piece of art.

Jeff reaches out to touch Joe's arm

JEFF (CONT' D)
| feel so nmuch rage agai nst Dupree.
Not the jurors, though. They didn't
hear all the evidence. But Dupree?
Christ, how that man sl eeps at night
is beyond me. But Bernie's al nost
certain that he have a w nning
argument with the speedy trial thing.
The Fourth Circuit's agreed to hear
it and no one argues better than
Bernie. Until then, 1'Il just have
to keep | ooking forward to our visits.

JOE
Maybe | can give you sonething nore
constructive to do.

He leans in as if it's a secret.

JOE (CONT' D)
| was able to convince one of the
guards to sneak in a tape recorder.
( MORE)
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JOE (CONT' D)
I"'mthinking of breaking the narrative
up with these chapters called "The
Voi ce of Jeffrey MacDonal d" or
sonet hing. Probably not that exactly.
Sonething nore literate, but... |
need you to take the lid off and
clinb down in there and tell me al
about your life in mnute detail and
with as honest an attenpt to
comuni cate the enotional content as
you can manage. Can you do that?

JEFF
Absolutely. That's a great idea. |
really dig that. [1'Il start tonight.

Joe forces another smle.

EXT. TERM NAL | SLAND - MOVENTS LATER

Joe runs out of the prison, short of breath. He lights a
snmoke as he stares off into the distance over Los Angel es
Harbor. He | ooks back at the prison. H s hands shake.

| NT/ EXT. JOE'S WORK - DAY/ NI GHT

“"It's Only Make Believe" by Conrad Twitty plays as we enter
a nontage of Joe working on the book.

Joe sifts through piles of work product, filling up a |arge
cork board in the living roomw th evidence photos, docunents,
handwitten notes, etc... There are about a dozen boxes in

various stages of enptiness.

Joe neets with Jeff in prison and takes notes. Jeff is very
animated as they interact. Joe is noticeably distant.

Joe sits with Freddy and M I dred, |ooking over photos of
Colette and the kids at Freddy's hone.

Joe receives tape after tape fromJeff in the mail.
Joe at the typewiter.

Joe on the phone with Nancy, her pregnancy acting as a
baroneter for how nmuch tine has passed.

Lots of drinking.

Avery readi ng pages with Joe at a bar. "It's Only Make
Bel i eve" fades out.



INT. JEFF'S CONDO - N GHT

Joe stands over the nunerous hal f-enpty boxes with a drink
in one hand and a phone in the other.

STERLI NG
So, Dell loves the title change.
Fatal Vision is a huge inprovenent
over Acid and Rain.

JOE
but . ..
STERLI NG
Phyllis and I still have major
concerns about the content.
JOE
Fant asti c.
STERLI NG

It reads |ike an appellate brief,
Joe. Chapter after chapter of what
the jury didn't hear and what the
Judge fucked up.

JOE
That's the reality, Sterling.

STERLI NG
Is that the reality, Joe?

JOE
| can't pretend that Jeff got a fair
trial. We talked about this before
I went to Raleigh...

STERLI NG
W tal ked about it in the context of
Jeff being acquitted. As a fall
back... But that didn't happen.

JOE
Still, the story is...
STERLI NG

The story is that he was convicted.
He's guilty. There's nothing |eft
to say. Let Bernie Segal yell and
scream about what the jury didn't
hear. That's not what Dell paid you
a 300 thousand dol | ar advance for.

JOE
They paid ne to be a journalist.



STERLI NG
Don't be so god damm proud, Joe.
You want to be an investigative
journalist? Fine, go investigate and
find me a notive for the killings.

JOE
The governnent coul dn't even do that.

STERLI NG
The governnent wasn't witing a book.

JOE
What, do you want nme to just nake
sonet hi ng up?

STERLI NG
| didn't say that. But the MacDonal d
market is getting crowded and | can
pronmi se you that other witers won't
have any issue establishing a notive
and saying MacDonald got a fair trial.

JOE
Who? Tell me it's not Wanbaugh!

STERLI NG
No. He's busy with his film..
Mostly unknowns, but there is this
smal | -time reporter who covered the
trial named Keel er who's generating
sonme interest. You know hinf

Joe is worri ed.

JOE
Alittle.

STERLI NG
Wll, if he gets a deal and his book
is released first... all those plans

you have for the future di sappear.
You can't have the SECOND book on
the subject. Get ne?

| NT. TERM NAL | SLAND - DAY

Joe is upset.

JOE
Bob Keeler's talking to your nmom



JEFF
Berni e gave nme the green light to
cooperate with him Thinks his
article could generate some good
press during the appeal.

JOE
Vel |, he seens awfully plugged in.
And he's planning a book, Jeff, not
just an article.

JEFF
VWhat ?
JOE
He'll use his series of articles in

Newsday as a book proposal. Probably
to the New York Tines Books. It's
conmon practice. | don't expect you
t o understand the nuances.

Jeff doesn't appreciate the condescensi on.

JOE (CONT' D)
And honestly, |I'mnot sure what
Keeler's attitude is towards you.
"' mnot saying he's convinced you're
guilty... but how would I know?

JEFF
Hnmm

JOE
For all we know, he thinks the jury
heard all the evidence and you got a
fair trial. Only | can wite that,
Jeff. Only ne.

JEFF
| see your point.

JOE
| think it would be best if you did
not hing to encourage or assi st anyone
el se who might be planning to wite
a book on this. You gotta renenber
you have a financial interest in our

book, as well. If our book is
rel eased second, it'll look like a
response to Keeler's and it'll be a

critical and financial flop.

JEFF
| didn't think of that.
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JOE
Maybe have Bernie drop a line at the
New York Ti nes Books rem ndi ng them
of the extent to which |ibel and
i nvasi on of privacy mght apply.

JEFF
That's a smart idea.

Joe lights a snoke. They both cal m down.

JEFF (CONT' D)
So when do | get to see sone pages?

JOE
Pages? Christ, | haven't even started
outlining yet. There's at |east
thirty boxes of docunents over at
the condo, there's the trial
transcripts, interviews to be done.
This is going to take some tine. |
woul dn't expect any words to hit the
page for a while.

JEFF
Just keep ne in the |oop, alright.
It's one of the only things that
keeps me from pounding nmy head into
the cenent. You know, | can touch
both walls of ny cell at the sane
time if | stretch ny arns out?

INT. JEFF'S CONDO - N GHT

Joe is sitting on Jeff's deck, overlooking the Recovery Room
whi skey in hand. He has "You Send Me" by Percy Sl edge pl ayi ng
on the stereo. He has a tel ephone next to him He is on

t he phone with a very pregnant Nancy.

JOE
There's not hing here. Vol unes of
pages, all about how unfair the trial
was. All | have on Jeff is that
he's an asshole with a tenper. And
I"ve got Dell and Jeff both pressing
me for pages.

NANCY (V. Q)
You know, if you're sad enough, you're
di agnosed wi th depression and you're
nmedi cated. |If you're shy enough,
you' re di agnosed with anxiety and
you' re medi cat ed.

( MORE)
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NANCY (V. O ) (CONT' D)
But if you're angry enough, what are
you di agnosed with? And what woul d
your nedi cation be? And what woul d
happen if you didn't take your
medi cati on?

JOE
Nancy, the investigative journalist.
NANCY (V. Q)
You have got to let this whole fair
trial thing go, Joe. It's clouding
your instincts... and the advance is

starting to run out.

JOE
Don't worry about the noney. |'l|
figure this thing out and we won't
have to worry about noney ever again.
k? | prom se.

NANCY (V. Q)
Good. Because no matter how tight |
keep ny | egs pressed together, this
baby is com ng.

Joe snil es.

NANCY (V. Q) (CONT' D)
And on that note... |'mstarving.
" m gonna go.

JOE
k. Love you, baby.

NANCY (V. Q)
Love you, too.

They hang up. Joe snokes and contenpl ates his next nove. He
makes anot her cal |

MANDY (V. Q)
Hel | 0?

JOE
It's ne.

MANDY (V. Q)

W got the radio controlled plane.
He loves it. Thank you.

JOE
Is he there? Can | talk to hinf
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MANDY (V. Q)
He's at a friend s house.
JOE
Onh.
Pause.
JCE (CONT' D)
Can you be honest with ne?
MANDY (V. Q)
(hesitant)
JOE
What's the worst thing about ne?
She | aughs.
MANDY (V. Q)
What ?
JOE

What is it about ne that nakes you
forget you ever |oved ne?

She thinks it over.

JOE (CONT' D)
Hel | 0?
MANDY (V. Q.)
I m t hi nki ng.
JOE
Is it that long of a list?
MANDY (V. Q.)
If I had to give it a label, |I'd say

you' re a pat hol ogi cal narci ssi st.
Joe al nost chokes on his whiskey.

JOE
A what ?

MANDY (V. Q.)
You' re so wrapped up in your own
power and glory and self inportance
that you don't give a thought to
anyone el se or anything el se.

JOE
OCh, ok. Ww.



MANDY (V. Q)
You asked.

JOE
And you definitely answered.

Silence for a beat.

MANDY (V. Q.)
What ' s t he probl enf

JOE
I"m being pressured to pick a side
on this thing and I'mtorn.

MANDY (V. Q.)
What does Sterling say?

JOE
Sterling says to give the readers
t he boogi e man they desire.

MANDY (V. Q.)
What does Nancy say?

JOE
She agrees with Sterling.

MANDY (V. Q.)
What do you think?

JOE
He m ght be a nurderer, but he didn't
get a fair shake.

MANDY (V. Q.)
And if you wite that story?

JOE
The book' |l bormb, 1"l nost likely
decl are bankruptcy, and I'l| probably

get dropped fromthe agency.
Mandy takes her time formulating a response.

MANDY (V. Q.)
Vell, here's what | think. | think
the man | married woul d chase the
story. But the man | divorced woul d
chase the noney.

Joe takes a deep breath.

JOE
| gotta go. | |love you
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MANDY (V. Q)
Good | uck, Joe.

They hang up.

JOE
(to hinsel f)
Pat hol ogi cal nar ci ssi snf

I NT. TERM NAL | SLAND - NI GHT

Jeff lays in bed, his eyes open. He fixates on the stain he
told Joe about: An abstract pattern on a cenment brick. It
changes shape... the hallucinogenic reality of confinenent.

EXT. SANTA ANA RACETRACK - DAY
Avery and Joe watch the horses.

AVERY
Pat hol ogi cal what ?

JOE
Nar ci ssi sm  Pat hol ogi cal narci ssi sm

AVERY
So, the guy's such an asshol e that,
when he gets threatened by his wife,
he flips? Call it the stress of the
job or the inpending baby. Having
been up for two days straight..
sure, why not? It's not the sexiest
angle, but it's sonething. And the
gover nment never argued this?

JOE
They never got into notive.

AVERY
What about the fair trial angle?

Joe has troubl e addressing this.

JOE
I"mdropping it.

AVERY
But | thought...

Joe gets agitated.

JOE
He was convicted, Avery. It was a
fair trial, alright?
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AVERY
Al right, boss. You won't get an
argunment out of ne.

Joe settles down. He switches gears.

JOE
It's not too big a leap? | nean,
it's one thing to be upset about
your wife taking parenting cl asses
and second guessing you around your
kids, but to take that and project
it out to nurder?

AVERY
It probably started out as a fight
and got out of hand. At that point,
his doctor brain kicked in. You
told me yourself how clinical he is.
A series of check boxes. Stage the
crinme scene. Check. Finish off the
only potential survivor. Check
Inflict wounds on self. Check.
Call police. Check.

JOE
There's got to be sonething el se,
t hough. Li ke, pathol ogi cal narcissism
PLUS. Plus what, though?

| NT. TERM NAL | SLAND - DAY
Joe has trouble | ooking Jeff in the eye.

JOE
I"'mflying back to Jersey at the end
of the week to be with Nancy when
t he baby cones.

JEFF
"Il keep sending you tapes. Just
gi ve ne your hone address...

JOE
Just send themto Sterling' s office.

JEFF
What ?  Why? You don't want ne know ng
your hone address?

JOE
Cone on. No. | just want to nmake
sure anyt hing book related is filtered
t hrough the office, that's all.
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JEFF

What ever. \When can | see sone pages?
JOE

Jeff, | told you. | can't send pages.

Not yet, anyway. Everything goes
t hrough Morgan, the editor over at
Dell. 1It's a process.

Jeff stands. He's ready to go back to his cell. He doesn't
make eye contact with Joe as the guard enters.

JEFF
Berni e thinks our chances on appea
are 70/ 30.
(he | ooks at Joe)
G ve Nancy ny best. And
congratul ati ons on the baby.

He | eaves w t hout sayi ng goodbye.
I NT. JEFF'S CONDO - NI GHT

Joe and Avery are hanging out while Joe goes through the
final couple boxes of docunents. Avery is by the stereo.

AVERY
Thi s sound systemis fucking insane.
How much you think this thing cost?

JOE
A wfe and two ki ds.

AVERY
Quch. N ce release in the trades,
by the way. Big-nane author Joe
McG nnis signed to six-figure contract
toretell the nost bizarre crine
story of the decade, as only he can.
Through total and excl usive access.
Fucking brilliant...

Joe is reading a handwitten note that he found at the bottom
of the box. He interrupts:

JCE
Listen to this. MucDonald wote it
back in '70. It nust have been notes
to his first attorney... "W ate

di nner together at 5:45pm It is

possible | had one diet pill at this

tine. | do not renenber, and do not

think I had one, but it is possible.
( MORE)
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JOE (CONT' D)
| had been running a wei ght-control
program for my unit, and | put mny
nane at the top of the programto
encourage participation. | had | ost
12-15 pounds in the prior 3-4 weeks,
in the process using 3-5 capsul es of
Eskatrol Spansule.”

He | ooks up at Avery.

JOE (CONT' D)
Eskatrol ? What is that? Speed?

AVERY
| don't know.

JOE
Twel ve to fifteen pounds in a nonth?
That sounds |ike speed to ne.

I NT. TERM NAL | SLAND - N GHT

Jeff does pushups alone in his cell.

I NT. HOSPI TAL - DAY

Nancy gives birth with Joe beside her.
I NT. HOSPI TAL - NI GHT

Nancy and the baby are asleep while Joe reads books on
eskatrol with a desk lanp on. The baby cries a bit. Joe
| ooks over at him waits for himto quiet down, then goes
back to his books, highlighting inportant passages.

| NT. HOSPI TAL - DAY
Joe awkwardly feeds the baby while Nancy reviews Joe's notes.

NANCY
Have you checked with Wnmack to see
if they tested himfor anphetam nes?

JOE
Nope. | nean, yes, | checked. The
chem st notes from Fort Gordon say
t hey never tested himfor
anphetam nes. It just never occurred
to them

NANCY
So, he coul d have had god knows how
much of this eskatrol crap in his
system t hat night.
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JOE
I'"d say that's a real possibility..

NANCY
What woul d having too nmuch eskatro
in your body do to you?

The baby spits up on Joe.
| NT. TERM NAL | SLAND - DAY
Jeff is on the phone with Sterling's office.

JEFF
What do you nean he's unavail able. ..
I know he just had a baby. Do you
have any idea how hard it is for ne
to schedul e a phone call... No.
It's been two weeks and | haven't
heard a fucking thing... No, | won't
calmdown. I[I'mrotting in this
fucking... who is this anyway? Wat's
your name? Wiy am | wasting nmy tine
talking to you. Put Sterling on
the... Ch. Sterling isn't available
either? Bull shit!

The guard | ooks over at Jeff, always ready for himto get
t oo worked up.

JEFF (CONT' D)
Fine. Fine. Look, just |eave another
fucking nmessage for ne. Tell Joe
that | still haven't gotten any pages
and | feel like he's shutting ne
out. Geat. Yeah. Thank you, too.

He hangs up violently, slammng the phone down on the receiver
three times for enphasis.

CUT TO BLACK

TI TLE OVER BLACK
Ei ght een nonths | ater
| NT. TERM NAL | SLAND - DAY

W watch as the 60 minutes crew prepares the visitor's area
of Terminal Island for an interview GRIPS setting up lights
and runni ng cabl es, CAMERAMEN checki ng and cl eani ng | enses,
t he SOUND CREW preparing boom m kes, etc... Jeff is being
tended to by a MAKEUP ARTI ST, his deneanor proud, as if he's
getting ready for the Dick Cavett Show again



Finally, MKE WALLACE sits across from Jeff.

WALLACE
Dr. MacDonal d, good afternoon

JEFF
It's a real pleasure to neet you
Mke. You're a fine journalist. No
nonsense. No hol di ng back. Just
the truth. Unfiltered. Brilliant.

WALLACE
Thank you.

JEFF
Find the place ok?

Thi s makes Wl |l ace | augh

WALLACE
No problem 1'd like to junp right
in, if that's alright.

JEFF
O course.

WALLACE
What went wrong?

Jeff chuckles as he | eans back and rai ses his eyebrows.

JEFF
VWw, well... nore than you can know
in just 60 m nutes.
WALLACE
We'll edit it down.
JEFF
In short, the jury didn't hear al
of the evidence. | nean, | don't

bl ame them for convicting me. They
only heard one side of the story,
just like at the Gand Jury. |It's
not their fault the governnment |ied
to them How were they to know?

WALLACE
Does that anger you?

JEFF
O course it does. But a friend
once told ne that truth never |ies.
And | believe that.

( MORE)
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JEFF (CONT' D)
So |'mconfident that, eventually,
people will know all the details.
And when that happens, there's no
way anyone in the world could possibly
believe | had anything to do with
t hese nurders.

WALLACE
And how do you plan on getting those
facts out? By way of appeal ?

JEFF
Wl l, naturally, we're appealing the
verdict. | never got a fair trial.

That's wi thout question. And there
are other |egal issues at play as
well. But you'd have to talk to
Berni e Segal, ny attorney, to get
that information. No, what |'m

tal ki ng about is something el se.

WALLACE
Joe MG nnis's book
JEFF
Yes. If you're famliar with his
work, he's a top-notch...
WALLACE
Yes, I'mfamliar. But let's return

to that in a nonent.

JEFF
k.

WALLACE
What | want to know is, did you have
drugs of any kind in your system on
t he ni ght of February 16th, 19707

JEFF
(taken aback)
No. | don't think that's in dispute.

WALLACE
No drugs what soever?

JEFF
Taki ng drugs goes agai nst everything
| believe in.

WALLACE
What is eskatrol ?
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JEFF
Eskatrol? It's a diet pill.

WALLACE
It's an anphetamne, isn't it? Speed?

JEFF
Yes. | suppose.

WALLACE
Did you use this eskatrol substance
to assist you in |losing roughly 15
pounds at the tine of the nurders?

JEFF
| don't know what you're talking
about, M ke.

Wl | ace reads froma piece of paper:
WALLACE

W ate dinner together at 5:45pm
It is possible | had one diet pil

at this tinme. | do not renenber and
do not think | had one, but it is
possible. 1 had lost 12 to 15 pounds

inthe prior 3to 4 weeks, in the
process, using three to five capsul es
of eskatrol spansule. | was also...

JEFF
3 to 5 capsules for 3 weeks?

WALLACE
According to this.

JEFF
That's not possible.

WALLACE
Then why woul d you put it down here
that there was even a possibility?

JEFF
These are notes given to an attorney
who had told me to bare ny soul as
to any possibilities, so we could
al ways be prepared.

WALLACE
Did you | ose 15 pounds in the 3 weeks
prior to the nurders?

JEFF
| don't think that | did.
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WALLACE
It's in your notes. | had |lost 12
to 15 pounds in the prior three to
four weeks, in the process, using
three to five capsul es of eskatro

spansul es. That's speed... and
Conpazi ne, to counteract the
excitbility of the speed. | was

| osi ng wei ght because | was working
out with the boxing team and the
coach told me to | ose weight.

JEFF
M ke, there's no question there's a
possibility I took the pill. Nowhere
in there does it say | took it.
WALLACE
If you were on the boxing team..
JEFF
Ri ght .
WALLACE

One has to say, |ook, why would he
be taking off 12 to 15 pounds in the
period of three to four weeks, again,
in your own handwiting?

JEFF
But if | did take off those 12 to 15
pounds over three to four weeks using
three to four tablets of eskatrol,
that's not abnormal. That's a nornal
thing. The problemis you're making
it sound |ike a person who's honest
and wites honest notes to his
attorney for any possibility is guilty
of a triple hom cide.

WALLACE
"' mnot making the connection. This
was di scovered by Joe MG nnis.

Jeff i s speechless.

WALLACE ( CONT' D)
M. MGnnis believes a personality
di sorder, pathol ogi cal narcissism
in conjunction with eskatrol abuse,
sparked a rage in you that ultimtely
led to the nurder of your famly

JEFF
Joe woul dn't say that.
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WALLACE
This is a quote from an advanced
copy of M. MG nnis's book, Fata
Vision: He had lost fifteen pounds
in three weeks while taking a drug
that can cause insanity. He was
suffering fromshort-term physica
exhaustion and | onger-term enoti ona
stress. Hs life, in fact, had been
one extended period of stress-
financial, intellectual, psychol ogical -
ever since Colette had accidentally
beconme pregnant with their first
child. Mght it be too nuch to
surm se that since early chil dhood
he had been suffering also fromthe
effects of the strain required to
repress the boundl ess rage which
psychol ogi cal nmal adj ust mrent had caused
himto feel towards child or woman
wife or nmother... the fenmal e sex?

Wal | ace | ooks up briefly for a response but continues reading
bef ore Jeff has a chance to say anything.

WALLACE ( CONT' D)
And that on this night- this raw and
sonber mlitary-base February Monday
night- finally, with the anphetam nes
swelling the rage to flood tide, and
with Colette, pregnant Col ette,
per haps seeking to comunicate to
hi m some of her new insights into
personal ity structure and behavi ora
patterns- indeed, possibly even
attenpting to explain himto hinself-
hi s defense nechanism for the first
and last time, proved insufficient?
Wuld it be too nmuch to suggest that
in that one instant- whatever its
f orever unknowabl e proxi mate cause
m ght have been- a critical nmass had
been achieved, a fission had taken
pl ace, and that by 3:40amon February
17, 1970, the ensui ng expl osi on of
rage had destroyed not only Jeffrey
MacDonal d's wi fe and daughters, but
all that he had sought to nmake of
his life? Perhaps. Yet his bl oody
footprint had been found on the floor
and there were blue threads on the
club outside the house and his wife-
al ready dead or near to it that the
di fference was of no inport whatsoever-
( MORE)
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WALLACE ( CONT' D)
had been stabbed in the chest with
an icepick 21 tinmes after his blue
paj ama top had been | aid across her.
And when he had sat down to wite
the first account of the night's
events- know ng that he was now
consi dered a chi ef suspect- his
consunption of a drug which is capable
of triggering psychotic rage had
been the thing he had felt it
necessary to nmention first.

Wal | ace puts the paper down. Jeff can only nuster:

JEFF
How di d you get an advanced copy?

CUT TO BLACK
OVER BLACK
A bottle of chanpagne is heard bei ng popped. People cheering.
I NT. FANCY NEW YORK RESTAURANT - NI GHT

The bottl e was popped by Joe, smiling wide and | aughi ng.

It's a party. And it's all in his honor. Nancy is there,

as is Sterling. The rest of the crowd are high-cl ass
SOCI ALI TES and fell ow JOURNALI STS. It purposefully resenbl es
t he Long Beach Police Fund Raiser in the beginning of the
film Joe pours the bottle out over a pyram d of flutes.

Joe enpties the bottle and grabs the flute off the top. He
triunphantly takes a sip as everyone cheers.

I NT. FANCY NEW YORK RESTAURANT - MOMENTS LATER

Joe, still with his flute in hand, is at the hostess stand
talking to the MAITRE D. He talks low. People continuously
pass by, patting himon the back or shaking his hand. He

| ooks troubl ed, but he doesn't let the guests see it.

JOE
Mandy Schaeffer. Wth an S

The Maitre D checks a |ist.

MAI TRE D
No, sir. She hasn't arrived yet.

JOE
Are you sure? Did you step away
maybe for a nonent. ..



MAI TRE D
|'ve been here the whole tine, sir.

Joe smles and hands hima folded up $20 bill.

JOE
Just let ne know when she gets here.

MAI TRE D
O course, Sir.
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Joe turns around and al nost collides with JOE WAMBAUGH, who

has a TROPHY DATE by his side

JOE
Wanbaugh! Hey, man. So great you
could make it.

WAVBAUGH
Congratul ati ons, Joe. The book is
fantastic. Just remarkable.

JCE
Well, none of this would have been
possible if it weren't for you.

WAVBAUGH
300, 000? Dell got you on the cheap.
How coul d | conpete?

JOE
Ah yes, the advance. | spent half of
it on whiskey and wonen...

JOE AND WANMBAUGH
And the other half | wasted!

They | augh. TROPHY DATE cuts in.

TROPHY DATE
It really is awful, though. How DI D
you live with that maniac?

Joe turns on the seriousness |ike a faucet.

JOE
It was a nightmare. | knew he was
guilty, but I had a job to do. |
had an obligation to get the story.

TROPHY DATE
You nust have been terrified.
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JOE
Every day. Al | could think about
were those girls. And ny wife. |
just wanted to get back to Nancy. |
was so relieved when the jury came
back guilty that | actually cried.

Trophy date puts her hand over her heart.

TROPHY DATE
Amazing. It really is riveting stuff.
| couldn't put it down.

Sterling finds his way over.

STERLI NG
You and a 100, 000 ot her readers...

Sterling and Joe hug.

JOE
Looks |ike you' re stuck with nme for
anot her ten years, huh?

STERLI NG
Wth sales like this, I'd say so.

Wanbaugh is ready to nove on. He lifts up an enpty tunbler

WAVBAUGH
I"mdry. Seriously, Joe, great work.
Congrat ul ati ons agai n.

JOE
Thank you. It neans a lot. Really.

| NT. FANCY NEW YORK RESTAURANT - LATER
The flute is gone, replaced by a tunbler of whiskey. Joe

and Nancy are tal king to another COUPLE. Joe keeps | ooking
past them to the |obby and the Maitre D .

NANCY
It was... | could hear it in Joe's
voi ce when he'd call. He was living
so close to all that rage, you know?
MAN
Tell us sonething that wasn't in the
book. If you can.
WOVAN

Oh, please. That would be fantastic.

Joe reengages after Nancy gives hima soft elbowto the ribs.
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JOE
Wiat? Onh, well... there was one
time when | saw himattack a coll ege
journalist while we were jogging.

WOVAN
Dear god! \Wy?

JOE
He didn't |ike the question he was
asked, so he lost control.

MAN
Just like on the night of the nurders.
You nust have been terrified.

JOE
(on auto pilot)
Yes. Every day. Al | could think
about were those girls. And ny wife.
I just wanted to get back to Nancy.
| was so relieved when the jury cane
back guilty that | actually cried.

He's won them over. Joe smiles and excuses hinself when he
sees Sterling waving himover. He gives Nancy a kiss.

Joe reaches him They talk in the corner, quietly:

JOE (CONT' D)
Did you find out? I's she here? She
said she'd try to..

STERLI NG
She's not comng, Joe. She sent a
ni ce card, though

He hands Joe a card: "Congratul ations. W w sh you all the
best. Al ways, M"

Joe shakes it off and puts on a brave face.

JOE
Oh well. Fuck it. | was just
inviting her out of respect.
STERLI NG
O course.
He swi tches gears.
JOE

Any word on the Al aska project?
( MORE)



116.

JOE (CONT' D)
| saw Ji m Murphy here but he didn't
really want to get intoit. | think
if you could get ne another neeting
with Dell, | could...

STERLI NG
Later, Joe. | promse... but first

| want to talk to you about a man
nanmed Robert Marshall. ..

JOE
Who?

STERLI NG
He's standing trial in Jersey for
hiring some people to kill his wife.

It could be another Fatal Vision.

Joe | ooks unsure. He polishes off his tunbler of whiskey.
This is not the career he was hoping for. W nove back from
the two, through the crowd of socialites. The nusic takes
over and Joe is lost.

I NT. FANCY NEW YORK RESTAURANT - LATER

Joe is standing in front of all his guests. They are al
seated at tables for his speech. He is back on his gane.

JOE
It's easy to support soneone when
they're doing well. | know that.

And it's just as easy to give up on
soneone when they're not. But you,
the people in this room never gave
up on me. Even when | gave you every
reason in the world to do so.

He | ooks at Nancy, smiling wide with pride.

JCE (CONT' D)
And so. ..

He raises his glass. The guests follow suit.

JOE (CONT' D)
As success comes and goes... and as
fane rises and falls like the tide,
I will always be grateful for the
| ove and support of my fam |y and
friends. Cheers!

Cheer s!
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Joe's snle fades a bit as he drinks his chanpagne. Maybe
he isn't as happy in his glory as he'd hoped he'd be. The
theme fromA Sunmer Place starts to play as we...

DI SSOLVE TGO
I NT. TERM NAL | SLAND - NI GHT

Jeff, sitting on his bed, staring at that same spot on the
wall. He closes his eyes and we are transported to...

EXT. BEACH - DAY

Colette and the girls are dancing with Jeff on the sand.
Laughing and twirling as the sun sets behind them The nusic
continues. It's a wonderful vision...

I NT. TERM NAL | SLAND - NI GHT

Jeff has tears in his eyes. The nusic plays on. He opens
his eyes to find that sane spot, still frozen on the wall.

The nusic takes us out.
FADE TO BLACK
TI TLES OVER BLACK

Fatal Vision hit the shelves in 1983, reaching nunmber 6 on
the New York Tines bestseller list. Joe MG nnis's career
took off, and he went on to wite two nore highly successful
true crime novels: Blind Faith and Cruel Doubt.

Hel ena St oeckl ey continued to confess to the killings even
after the trial, including a confession to her nother on her
deat hbed. Hel ena died in 1983.

In 1984, all of the contents in 544 Castle Drive were burned
and destroyed by the governnent. It had been under seal
since the murders in 1970.

In 2014, Joe MG nnis died of prostate cancer

For over forty years, Jeffrey MacDonal d has mai ntained his

i nnocence. In 2012, he filed a notion to appeal, based on
DNA evi dence. The appeal is still pending.
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