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OVER BLACK

G asses clink. People laugh. Sonmeone's playing an old Henry
Manci ni song on a pi ano.

Then we hear the sizzle of an ol d phot oboot h snappi ng
pi ctures.

FADE | N:
I NT. PHOTOBOOTH - N GHT

Two handsone and All - American YOUNG MEN snap a silly photo
i nside a dive bar photoboot h.

FLASH.

They pose |ike two, serious men.

FLASH.

The final pose reveals their truth: these people are in | ove.

One rests his head on the other's shoulder, and they stare
at the canera.

Each hol ds a nel ancholy gaze, as if they know this nonent
will pass, but wish it would never end.

FLASH.
INT. DI VE BAR - NI GHT

The devel oped photos shoot fromthe slot and fall onto the
bar fl oor.

SUPER: CONVERSI ON
FADE TO
EXT. ATHENS, IL - DAY
Visitors are welconmed to town with a sign: WELCOVE TO ATHENS.
r¥{s LITTLE TOMN | S HEAVEN - DON T DRI VE LI KE HELL THROUGH
It's an overcast day in God's Country, and the porches of

the m d-century hones are barren. Dead Christnas trees |line
the ditches. A few clunps of brown snow renain



In atowm this small there is one grocery store, three bars
and six Christian churches.

EXT. CROSSROADS CHRI STI AN CHURCH - DAY

Thi s enornmous brick church boasts a giant cross on its
steeple. The parking lot is crammed wi th Buicks, Fords, and
Chevys. There are no foreign cars. Not here.

Today' s church sign nessage is: GOD CAN MAKE ALL THI NGS NEW -
EVEN YOU!

I NT. CROSSROADS CHRI STI AN CHURCH - DAY

A MAN (40's) in a fine suit comands the attention of a
sol etm, Angl o CONGREGATION. Veins pop from his forehead,
sweat drips fromhis brow, but that doesn't dimnish his
whol esonme good | ooks.

Meet Pastor DAVI D WRI GHT.

DAVI D
...A good tree cannot bring forth
evil fruit, nor can a contam nated
tree bring forth good fruit.

LIZ WRIGHT (40's), an icy wonan with Stepford | ooks, sits in
the front pew, her sad eyes fixed on David. As he shouts
his proclamations, Liz stares. She couldn't blink if she
want ed. She woul dn't dare.

DAVI D ( CONT' D)
Fal se prophets shall rise and deceive
many, and the |ove of sone shal
wax col d. ..

EXT. EXIT UP HEADQUARTERS - DAY

It's eerily quiet in the parking lot. The only decor is a
stone cross scul pture in the courtyard. There are no plants,
or flowers, or color here.

DR ROY (50's), a Ted Haggard-ish | ooking therapist, stands
next to a beautiful boy in painfully generic clothing.

This is CHRISTI AN (19), one of the boys fromthe photobooth,
but now all life seens drained fromhis once vibrant eyes.

A suitcase rests at Christian's side. Dr. Roy checks his
wat ch as they wait, both keeping their eyes on the road
| eading to the parking |ot.



I NT. CROSSROADS CHRI STI AN CHURCH - DAY

Pastor David feeds his congregation wi ne and Jesus crackers
at the head of the church. Liz is the first to take a swig
of the dark wine poured directly from her husband' s hands
into her nouth.

Liz looks titillated as the wine oozes down her throat. Her
tongue glides over her lip, catching a lingering drop before
she snmles at fellow worshipers and returns to her seat.

EXT. EXIT UP HEADQUARTERS - LATER
Looki ng anxi ous and eager to please, Christian waits, watching

as his parents, Pastor David and Liz Wight, shake hands
with Dr. Roy.

DR ROY
He's never fought us in ninety days.
Not once.

DAVI D

W' re so proud, son.

David extends a hand. Tears build in Christian's eyes as he
takes it. A firmshake, and David rel eases his son's hand
and turns to Dr. Roy.

DAVI D ( CONT' D)
W are forever grateful

Li z squeezes Christian and runs her hand across his face.

As he wal ks the famly to their car, Dr. Roy rubs Christian's
back and lingers a bit too long. Christian briefly flinches,
but his parents don't notice.

DR. ROY
Enj oy your freedom

As they part, Dr. Roy hands all three of thema copy of the
EXIT UP POST- CARE GUI DEBOOK.

DR ROY (CONT' D)
You're on your way.

EXT. H GAWMWAY 55 - DAY

Rain pelts the desol ate highway as David's |ate-nodel Buick
cruises in the slow | ane.



INT. DAVID S SEDAN - DAY

Silence. As David drives, Liz sips froman environnentally
friendly water bottle with the "Crossroads Christian Church”
logo on it.

Each swig seens to burn -- burn so good, that is.
Christian sits in back staring at the passing farn and.

Ready to connect with her son, but unsure how to go about
it, Liz nakes eyes with Christian through the rearview mrror.

LI Z
W' |l be excited to see you in the
front row at church again, baby.

DAVI D
Enough with the "baby" stuff, Liz.
He is a man. Call himby his nane.

She faces her son.

LI Z
Chri sti an?

Christian smles at his nother, an exhausted, world-weary
sm | e.

LI Z (CONT' D)

W planned a little sonething.
CHRI STI AN

Oh, please..
DAVI D

It's no big deal, chief.
RE: "chief", Christian scoffs, trying not to |augh.

CHRI STI AN
Then what ?

DAVI D
It's a surprise.

Christian sighs and once again turns to the cows, cornfields,
and decrepit barns.



CHRI STI AN
Ch j oy.

I NT. RESTAURANTO | TALI ANO - NI GHT

SI NG NG WAI TERS and WAI TRESSES belt the classically cheesy
tune, "That's Anore".

Around the corner at the bar, Liz downs a martini while
keepi ng her eye on the singing servers in the main dining
room

The song cones to an end. The DI NERS appl aud and return to
their heaving plates of |asagna.

Liz | eaves the bar and joins her famly in the dining room
She sits next to David, who's sitting across from Christian
and a bubbly gal - next-door, BETTY (19).

No one has touched their food.

LI Z
(slurring)
Long line in the little girl's room

Christian just nods, enbarrassed by his nother's slurred
speech, but no one will speak of it.

A gi nger-haired WAI TRESS grabs Liz's enpty wi ne gobl et and
slides her a fresh glass of bloody red.

WAl TRESS
Sorry about the wait, Ms. Wight.

LI Z
No worri es.

Liz smles and delicately sips her drink.

WAl TRESS
Everyone el se good?

DAVI D
Dandy.

The wai tress noves to anot her table.

BETTY
Shal | we?



They cl ose their eyes and bow their heads.

BETTY ( CONT' D)
Be present at our table, Lord. Be
here and everywhere ador ed.

Sone of the other diners | ook a smdge unconfortable while
Betty prays, but they're respectful and quiet.

THE WRI GHTS
Amen.
DAVI D
Fant asti c.
BETTY
Just a little something I picked up
from Dad.

Li z soaks in her son's presence, whips out her canmera phone,
and shoot s.

LI Z
Just | ook at you two!

CHRI STI AN
Cone on, nopbm

David slides Christian a couple fifty-dollar bills.

CHRI STI AN ( CONT' D)
What's this?

DAVI D
Past or Frank has already given the
K, so if you want to catch a novie
or whatever, feel free.

David wi nks at his son. Christian swallows nervously. Betty
bats her eyes as Christian palns the cash.

BETTY
What a bl essi ng.

EXT. RESTAURANTO | TALI ANO - LATER

Happi |y buzzed, Liz squeezes Christian and Betty before
wal ki ng toward David's car.



LI Z
Have fun tonight, darlings.

David is stone-sober as he helps his tipsy wife into the
car.

BETTY
Thanks for dinner, Pastor, Ms.
Wi ght.

DAVI D

G ve ny best to your father.

Christian waves at his parents as they drive away.

BETTY
I"ve seen it all. Parents arranging
marriages in central -fucking-

Illinois.

Christian's eyes pop. Betty's a whole new girl now that the
parents are gone.

CHRI STI AN
When the old man slid ne the cash
instantly flashed back to sixth

gr ade.

BETTY
What ' s next, dropping us at the
mal | ?

Christian | aughs. Betty yanks Christian's hand and pulls
hi m t owards her new Ford Must ang.

INT. BETTY'S FORD - MOMENTS LATER

Betty cranks the wheel and speeds out of the restaurant's
parking lot. She scrolls through her iPod, searching for
the perfect playlist.

As Betty speeds down the road, Christian holds on for dear
life in the passenger seat, but he's finally enjoying hinself.

Betty pulls a joint fromher console and offers it to
Christi an.

CHRI STI AN
Don't tell ne you're testing ne,
t o0?



BETTY
Christian, seriously.

CHRI STI AN
But, your dad --

BETTY
-- is a chauvini st asshol e.

Christian glances at her, tries to figure her out.

BETTY ( CONT' D)
"Il wear the mask. Play nice until
I"min college, and then sayonara,
you know?

Christian nods, still skeptical of Betty. But she soldiers
on and lights her joint, takes a hit, and passes it to
Christi an.

BETTY ( CONT' D)
We're what - twenty mnutes from
the capital city, and it's |like
we're in atine machine. No
browni es, or Jews, or gays. | nean
you get ne, right?

Christian nods. He gets her.
I NT. THE WRI GHT HOVE - NI GHT

The roomis sea of beige with a baby grand piano tucked in
the corner. It's silent as David reads scripture and jots
down not es.

Liz sits next to him with a book in her lap, but she's only
pretending to read. Her cell phone is tucked in its pages,
and she's flipping through the pictures she snapped of
Christian and Betty at dinner.

LI Z
Davi d.

David turns to his w fe.
LI Z (CONT' D)

Shoul d we have pushed this on him
so soon? This date?



DAVI D
Dr. Roy said not to waste any tine.
You have your gui debook.

LI Z
Yes, but shouldn't we just let him
find a girl on his own?

DAVI D
We invested in Christian's treatnent.
W musn't fiddle with their fine
work. We'll follow the guidelines
and pray for the good news to keep
on com ng, for his continued success.

David gives his wife a stern gl ance.

LI Z
O course.

David smles and turns his attention to back to his book.

LI Z (CONT' D)
Honey?

David cl oses his book, tired of all the chatter.

LI Z (CONT' D)
Christian will be on his own soon.
Col | ege, probably out of state --

DAVI D
And?

LI Z
Have you t hought about adopting?
Maybe Haiti. All those poor children
or phaned after the quake.

DAVI D
That's a bit premature.
LI Z
Christian is going to | eave, and

t hen what ?

David sees the worry, the anxiety in his wife's eyes.



10.

DAVI D
Maybe a m ssion, together. This
sumer. Yes.

David pats Liz on the thigh.

DAVI D ( CONT' D)
Sonetinmes that little head of yours
conjures up some good.

Li z accepts David's patroni zing gesture and reaches for the
renote. Not so fast - David grabs it and flips the TV on.
Li z accepts defeat and grits her teeth as Bill OReilly's
face graces the TV.

EXT. COUNTRY ROAD - N GHT

MUSI C BLASTS from Betty's Ford, parked on a desol ate country
road.

INT. BETTY'S FORD - N GHT

Pot snmoke fills the interior of the car while Christian and
Betty nassacre Madonna's "Li ke a Prayer".

CHRI STI AN
Just like a prayer, your voice can
take me there --

BETTY
Just like a nuse to ne, you are
nystery --

CHRI STI AN
Just like dream you are not what
you see --

BETTY AND CHRI STI AN
Just like a prayer, no choice your
voi ce can take ne there!

The song cones to an end, and Christian takes a sw g of
bottl ed water.

BETTY
| fucking love that song!

CHRI STI AN
Hush now. Don't sing a holy song
and then curse.



BETTY
God doesn't mind if we snoke pot,
but we can't say fuck?

CHRI STI AN
God gave us pot.

BETTY
And "fuck".

Christian |aughs and reclines in his seat.

CHRI STI AN
Feel s good to |augh. To actually
hear somnething funny and | augh
wi t hout feeling obligated.

Betty casually smles, having no idea how nuch this nonent
means to him

BETTY
W' re kindred, us pastors' kids. |
i magi ne your house is as "spirited"
as mne.

Pl easantly high, Christian closes his eyes and | eans back.

CHRI STI AN
My father just wants to see ne in
Heaven. There are worse things,
no?

Betty smirks and takes a hit. She inhales, reclines her
seat and nudges Chri sti an.

Christian takes the joint and gazes at Betty. As Betty's
eyes cl ose, she exhal es a plune of snoke.

Christian takes a deep breath and | eans toward her. He's
ready to seize the nonent and kiss Betty, but her iPhone
VI BRATES, and the noment is |ost.

BETTY
(checking a text)
Shit! | have to neet Cal eb.

CHRI STI AN
Cal eb?

11.



12.

BETTY
My boyfriend. Fuck! | totally
spaced it.

Christian is at a loss. He then smles and | ooks at Betty,
wai ting for the punchline that never cones.

CHRI STI AN
Shut up.

She snil es, although she doesn't know why.

BETTY
You shut up.

Her thunbs dance across her i Phone. Christian watches,
conf used.

CHRI STI AN
| thought...you know. W were having
fun.

Qolivious to Christian's enbarrassnment and intentions, Betty
flips on the lights, whips out her conpact, and touches up
her face.

BETTY
W can hang tonorrow, get a coffee
or sonething. O you could cone

with tonight? You'll |ove Cal eb.
CHRI STI AN

What about nme? What's wong with

me?

Di sconcerted, Betty turns to Christian. He's glaring at
her, and she doesn't know why.

CHRI STI AN ( CONT' D)
What was all of this?

Betty smles and nudges him trying to |ighten the nopod.

BETTY
Cone on.

Christian just stares at her, and his gaze is getting severe.



13.
BETTY ( CONT' D)
Shit, Christian. | mean - eighties
ni ght, Zoo Babies in the city?

Christian | ooks horrified. He can't even | ook at Betty now.

CHRI STI AN
| have no idea what you're talking
about .

BETTY
Zoo Babies! | use ny sister's old
ID. 1've seen you there |ike twelve
tines.

Christian starts to panic. He is terrified and hum|i ated.

CHRI STI AN
| have no idea what you're talking
about .
BETTY
Seriously --
CHRI STI AN
Take me the fuck hone!
Betty's snmle fades. |Instinctively, her hand grabs the door
handl e.

Christian realizes he's scared this girl, so he collects
hinsel f, turns away from her, and stares out his w ndow.
There he spots a deer prancing along the side of the road.

He cl oses his eyes.

CHRI STI AN ( CONT' D)
Pl ease, just take me home.

EXT. THE WRI GHT HOME - NI GHT

As Betty's Ford pulls into the driveway, Christian's passenger
door flings open. He hops out.

BETTY
Christian, I'msorry! | just thought
you knew that | knew --

Christian can't let her say the words. He slans the door
and marches up the wal kway to his house.



14.

As Christian enters his hone, he purposefully avoids the
sign hanging by the front door: As for me and ny house, we
wll serve the Lord.

I NT. THE WRI GHT HOME - MOMENTS LATER

Christian oozes with disdain and dread. He tries to slip
past Liz, who's sitting by the fireplace, drinking sonething
clear and flipping through an old photo al bum

LI Z
Honey!

Liz junps up and waves a photo in his face. It's a nine-
year-old Christian, a tiny boy, posing |ike a body buil der.

LI Z (CONT' D)
Renenber this?

Christian nods, anxious to | eave and get sone privacy.

LI Z (CONT' D)
Fourth grade, just a couple years
bef ore you realized you didn't need
me anynore.

CHRI STI AN
Ni ght, nmom

LI Z
Not so fast! Tell me all about
your night.

CHRI STI AN
It's late.

LI Z
Five mnutes with your old ma won't
kill you.

Liz sits and pats the enpty spot next to her near the fire.
Christian takes a nonment before giving in and sitting.

LI Z (CONT' D)
How d we do?

CHRI STI AN
She' s ni ce.



15.

LI Z
She |ikes you.
CHRI STI AN
They al | do.
LI Z
| saw her gazing into those baby
bl ues.

Christian can't take anynore. He kisses his noms forehead
and ri ses.

CHRI STI AN
I"mspent, nom really.

LI Z
So good to have you back

CHRI STI AN
Yep.

LI Z
And | don't just nean at hone.

Christian gives her a nmelancholy smle before heading
upstairs.

LI Z (CONT' D)
(calls out)
Sl eep tight.

He' s gone.
I NT. CHRISTIAN S ROOM - NI GHT
Christian glances at his barren walls with a | ook of doom

A lone suitcase sits by his bed. He opens his drawers and
finds his clothes neatly arranged and tucked away. He half-
| aughs and si ghs.

Christian plops at his desk where his EXIT UP POST- CARE
GUI DEBOOKX waits. He glances at the book for a second and
then diverts his eyes to his | aptop.

Christian logs onto his GVAIL and scrolls. Lots of SPAM
but one nessage grabs his attention.



16.

Christian's breath grows rapid. He |ooks at the subject
line: HEARTACHE. He gets up and | ooks out the wi ndow. He
flips through channels on TV, but he can't keep his eyes off
hi s | apt op.

He returns to his desk and | ooks at the email's sender, |AN
Christian closes his eyes. He opens them but IANis stil
there. He can't escape |an.

Christian clicks "DELETE" and "EMPTY TRASH'

Christian paces. He punches his bed. He wants to scream
but he can't.

He grabs his EXIT UP POST- CARE GUI DEBOCK and flips through
it. H s eyes pass a series of phrases: DEALING WTH URGES - -
FREE FROM HELL -- MALE BONDI NG -- SMOTHERI NG MOTHER

Christian throws his guidebook on the floor and reclines on
his bed. Tears stream down his face.

I NT. THE WRI GHT BEDROOM - N GHT

Liz is sauced. Her eyes droop, but she manages to keep t hem
open as David thrusts her. Neither makes a sound, Liz just
keeps staring at the ceiling until David utters a slight
noan, kisses her, and rolls over.

INT. CHRISTIAN' S ROOM - NI GHT

Face puffy fromtears, Christian reclines on his bed, staring
at the photostrip: he's with the other beautiful boy, I|AN
(21).

Christian | ooks at the photo fondly - two |overs, posing in
a bar photobooth. The bar's nanme, ZOO BABIES, is printed on
the side of the strip.

Christian wipes his tears, takes a seat at his desk and types.

CHRI STI AN (V. Q)
I"msorry | took off w thout saying
goodbye. | don't nean to be trouble.

Christian plops his suitcase on his bed, opens it and pl aces
t he photostrip from Zoo Babi es inside.

CHRI STI AN (V. Q.) (CONT' D)
| can't help it. | still love --



17.

Christian | ooks toward his open wi ndow as his printer shoots
out one sheet of paper.

CHRI STI AN (V. QO.) (CONT' D)
-- | still love the wong way, and
I just don't feel confortable |iving
in your house, sham ng you

Christian closes his suitcase and sets it on the floor. He
grabs the paper fromthe printer, closes his |aptop and | eaves
t he paper on his desk.

FADE TO
I NT. THE WRI GHT KI TCHEN - MORNI NG
David sips his coffee while reading the norning paper, The
Menard County Review. Liz tops his coffee off and hands him
a fresh napkin before making herself a plate.
Liz glances at the enpty plate next to them

LI Z
How much | onger should we give hinf

Davi d checks his watch and sm | es.
DAVI D
It's only nine. Let himenjoy his
own bed.
| NT. HALLWAY - LATER

Liz taps on Christian's door.

LI Z
Ri se and shine, son of m ne.
Si | ence.
LI Z (CONT' D)
Christian, you'll sleep your life

away .

She knocks again. No answer, so she turns the knob and steps
i nsi de.



18.
I NT. CHRISTIAN'S ROOM - CONTI NUOUS

Liz gasps -- Christian's bed is made and enpty. She shivers,
hurries to the open wi ndow and pokes her head out.

Li z | ooks outside and sees nothing out of the ordinary.
Both cars are in the driveway. Al seens well.

Now bewi | dered, Liz spots the letter on Christian's desk,
next to his EXIT UP POST- TREATMENT GU DEBOOK

Li z opens the letter and reads.

CHRI STI AN (V. Q)
| know God will forgive nme for
| eavi ng so soon, but He coul d never
forgive me for having another inpure
t hought .

Li z pani cs.

LI Z
No.

CHRI STI AN (V. Q)
You' ve done your job as parents.
You tri ed.

Liz grabs the land line and rapidly punches a nunber. She
hears a faint cell phone RING NG and follows the sound to
t he cl oset.
CHRI STI AN (V. QO.) (CONT' D)
Take care of each other. Your son,
your Christian.
Liz drops the land line, but the cell rings one |last tine.

Li z stands at the closet door, terrified. She turns the nob
and opens the door.

Li z SCREAMS.
SMASH CUT:



19.

OVER BLACK
LIZ (V.0)
Chri sti an!
FADE | N:
EXT. CEMETERY - DAY
The parking lot is half full. |It's a gray norning in central

II'linois as MOURNERS wal k toward a freshly dug gravesite.

WOVAN
Qur Lord and Hi s nysterious ways.

ANOTHER WOVAN
Poor boy died in his sleep. Wat
are we to learn fromthat?

Li z and David stand nearby. David remains cal mand strong,
but Liz can hardly keep her puffy eyes open as peopl e shake
hands and of fer synpathetic |ooks.

David's brow furrows when he sees a slight boy approaching.
This is AN (21), the boy fromthe photobooth.

David gives hima | ook, but lan won't retreat. He approaches
David, offers his hand --

| AN

I just want to know what happened.
DAVI D

Go. | won't say it again.

David and Liz step away fromlan and wal k toward Christian's
gravesite.

lan remains with the parked cars.
EXT. CEMETERY - LATER

An ELDERLY PASTOR gives a sonber speech to a small group
presiding over Christian's open grave.

ELDERLY PASTOR
He will wi pe away fromthem every
tear fromtheir eyes. Death wll
be no nore; neither will there be
nour ni ng, nor crying, nor pain..



20.

Betty stands by her well-dressed PARENTS. |n shock, she
just stares at the coffin.

Liz is nunb. Instead of watching her son's casket di sappear
into the earth, she watches the street where lan stands by
his car, alone and devastated, and staring right back at
her .

I NT. THE WRI GHT HOUSE - DAY
PECPLE eat, drink, and try to be respectful.

From across the room while pretending to listen to the
onsl aught of condol ences, Liz watches David chat with a
beautiful, corn-fed girl, ASHLEY (20's).

Li z watches until David catches her. Ashley imediately
ends her conversation with David and approaches Liz with
open ar ns.

ASHLEY
Ms. Wight.

Liz remains dead in Ashley's enbrace. David approaches.

DAVI D
Ashl ey has generously offered to
step in and pick up the slack

LI Z
O course she has.

ASHLEY
| can cook, do laundry --

Li z yanks Ashley's glass of wine right out of her hand and
navi gates her way through packs of mourners |like she's in a
f unhouse maze.

I NT. CHRISTIAN'S ROOM - DAY

Liz smells Christian's pillow, sheets, and bl anket. She
swal l ows the rest of her wine and sits on the floor with his
suitcase. She clicks it open. Everything is still init --
his shirts, socks, and his photo with Ian at Zoo Babi es.

The doorknob turns, and Liz |ocks the photo back in the
suitcase. David steps in, |ooking concerned.



21.

DAVI D
Li z.

LI Z
Davi d.

DAVI D

This isn't healthy.

LI Z
What woul d you prefer?

DAVI D
W have a house full of people.

LI Z
How are you so wooden?

David is silent. He just stares at her, unconfortable with
all this raw enotion. He's ready to |leave this room but
Li z squeezes Christian's pillow and he can't go yet.

LI Z (CONT' D)
My boy.
Davi d wat ches, hel pl essly.
DAVI D

Liz, he's in God' s hands.
David sits with his wife and waps an arm around her.

DAVI D ( CONT' D)
In some ways | think he was brave.

Liz pulls away, so startled she can no | onger produce tears.

LI Z
VWhat ?

DAVI D
No nore tenptations. He's free.

Liz just stares at David as if neeting himfor the first
time. Her eyes nmove to the EXIT UP post-care gui debook, and

she grabs it.

LI Z
You said this would fix everything.



22.
David ri ses.

DAVI D
Join me downstairs when you' ve
col l ected yourself.

Fed up, David | eaves the room

| NT. STAI RAELL - LATER

Wth her glass of wine in one hand and the GUI DEBOXX in the
other, Liz steps out of Christian's roomand sits at the top
of the stairs.

Liz takes a drink and watches people eat, drink, and speak
in hushed tones. Disgusted, Liz takes the book and HURLS it
down the stairs.

For a nonent, everything stops. Liz sees the concerned | ooks
on her guests' faces, but no one does or says anyt hing.

They gl ance at her. They glance at the book, and that's it.

Liz glares at David, who nmanages to keep a happy face. Like
the others, he's carrying on like this is a cocktail party.

He's carrying on as if nothing happened.

FADE TO
I NT. CHRI STI AN S ROOM - MORNI NG
Liz is passed out on the bed. Her eyes flutter when the
blinds are pulled and the dark roomstarts to fill with

sunl i ght.

Li z opens her eyes to find David, smling and standi ng over
her wiwth a steam ng cup of coffee.

DAVI D
And how are we this norning?

Li z munbl es sonet hi ng i nconprehensi ble. She's beyond groggy.

Davi d hands her the coffee. She accepts the warm nug and
t akes a soot hi ng sip.

David rubs the tenples of her head. Upon his touch, Liz
gri maces and pul | s away.



LI Z
Don' t.
DAVI D
Let's get you out of here. | have

a bath running.

LI Z
| don't want a bath.

Li z does everything in her power to keep fromlooking into
his eyes.

DAVI D
Cone with ne - | have a surprise.

David nmanages to |ift Liz fromthe bed. She gives in and
follows himout of the room

| NT. HALLWAY - CONTI NUQUS
As David and Liz |eave Christian's room - -
DAVI D

| wanted to tell you when you had a
cl ear head --

LI Z
Good luck with that.

DAVI D
-- but since you insist on being a
grouchy goose I'Il tell you now.

Li z takes a deep breath and an even deeper sigh.

DAVI D ( CONT' D)
Aus. It's a village in Nam bia. |
pul l ed some strings. 1'll run the
m ssion there. W |eave tonorrow
ni ght and come back in six weeks.

Liz stares at himin disbelief. |If this situation weren't
so horrendous, she'd | augh.

DAVI D ( CONT' D)
It's exactly what we need right
now.

Li z freezes.

23.



LI Z
We don't need a distraction, David.
We need answers.

David | ooks at his reflection in the hall mrror. He fixes
sone stray hairs, exam nes his pores, but he can't | ook at
the photo of his son staring right at him

DAVI D
What else is there to know?

LI Z
(as if speaking to a
6t h grader)
| want to know why ny son hung
hi nsel f after therapy that was
supposed to cure him

David turns to his wife and speaks to her so casually it's
as if he's ordering dinner.

DAVI D
When we go to Aus, you'll have an
entire village of children to tend
to.
LI Z
They are not my children.
DAVI D
You' re still my wife, and we both
have responsibilities to the church.
LI Z
If you go on a mission you're going

al one.
David stares her down, but Liz doesn't back off.
LI Z (CONT' D)
I"mnot going, but I'msure Ashley
wi Il be happy to acconpany you.

There's nothing David can say. Liz has won this battle, so
she wal ks into the bathroom and sl ans the door.

INT. LIZ'S BATHROOM - DAY

The roomis steamy. Liz's face is pressed to the snal
wi ndow, peering through the blinds.
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Naked, she watches David fill his car's trunk with |uggage.
He gets in his car and is about to pull out of the driveway
when he sees her. She pulls the blinds and steps away.

Li z wi pes the condensation fromthe mrror and | ooks at her
skel etal body. Her skin is flawess, with the exception of
a scar on her | ower abdonen.

She smles as she runs her hand across the Caesarean scar.
And then she renenbers, and her smle fades.

EXT. EXIT UP HEADQUARTERS - DAY

Wth a fierce | ook of determ nation on her face, Liz strides
toward the entrance of EXIT UP.

INT. EXIT UP HALLWAY - MOMENTS LATER

Li z marches down the hallway, passing roonms full of YOUNG
MEN deep into the process of Conversion Therapy.

MAN (O S.)
Mom Mm Mm Mm

| NT. MEETI NG ROOM - DAY

Li z sees a dozen MEN (18-20's) like zonbies, all lined up in
netal folding chairs, watching an AWKWARD MAN (40's) punmre
apillowwith a wiffle-ball bat.

Wth each hit the man shouts:

AVKWARD MAN
Mom Mm Mm Mm

Sone nen flinch. Qhers stare, |ooking conatose.

AWKWARD MAN ( CONT' D)
Wiy, why, why, why?!

| NT. ANOTHER MEETI NG ROOM - DAY
Here, Liz watches a simlar group of honbgenous MEN si

toi
an intimte setting. A KEN-DOLL GUJY (40's) conmands thei
attention with forced di splays of machi sno.

n
r

KEN DOLL
Only affirm ng our manhood, affirm ng
our place in the world of men, can
bring us peace.
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The nen listen hopefully as Ken Doll circles the group,
squeezi ng shoul ders and patti ng backs.

KEN DOLL (CONT' D)
Toget her, we'll heal our father
hunger and reverse the wounds | eft
by snothering nothers. W will
heal our sense of estrangenent from
men and our own nasculinity!

The hopeful nen appl aud.
I NT. REC ROOM - DAY

Liz finally sees a | ounge of sorts filled with stacks of
Bi bl es and ot her reading material: JOURNEY | NTO MANHOOD, MEN
AT THE CROSS and DARE TO SOAR

YOUNG MEN recline in pleather chairs with their eyes cl osed
as a mantra pl ays:

MAN (V. Q)
You are a man. You are strong.
You have proven yourself as a man
among men. You are whole. You are
a man. You are strong. You have
proven yourself as a man anong men

INT. EXIT UP HALLWAY - DAY

A hand grasps her shoulder. Liz jerks, turns, and finds Dr.
Roy.

DR. ROY
Ms. Wight?

INT. DR ROY'S OFFI CE - LATER

Li z has mascara snudged around her eyes. She | ooked awf ul
bef ore, but her eyes are approaching Tammy Faye stat us.

As Dr. Roy speaks in an oblivious and matter-of-fact tone,
Li z | ooks behind his sweaty nug at a framed TI ME MAGAZI NE
COVER.

On the magazi ne cover Dr. Roy's arns are wapped around a
t hick woman. The headline reads: EX- GAY?



Li z | ooks
Si | ence.
she | ooks

DR. ROY
Li ke all of our patients, we tried
to find the root of your son's
condition. First we explored the

father-son rel ationship as a possible

cause for his SSA.
| ost.

DR. ROY ( CONT' D)
Sane Sex Attraction. Gow ng up, a
great nunber of nen have issues
with their fathers that contribute
to their SSA. Oten the father-son
relationship is marked by either
actual or perceived abandonnent,
ext ended absence, or hostility.

LI Z
So you're saying...what are you
sayi ng?

DR. ROY

Li ke all human experiences, this is
not universal, and we never thought
Christian's relationship with his
father contributed to his SSA. He
never mentioned it, and nine out of
ten of our patients fit into another
group. Snot hering Mther Syndrone.

LI Z
Snot heri ng Mot her ?

DR. ROY
Wi |l e sonme patients perceived their
fat hers as abandoning, it's common
for themto beconme so dependent on
their nothers they feel alienated
fromthe male world and find confort
in femal e conmpani onship. They then
| abel wonen and femninity as
superior to nmen and masculinity.
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Li z takes a nonent to process all she's heard and

horrified.

LI Z
| snothered nmy son?



Dr. Roy is silent.

LI Z (CONT' D)
| snothered my son and this is the
result?

DR. ROY

You're not al one --

LI Z
Then there are other casualties?!?

DR ROY
That's not what | neant.

LI Z
Then what? That's what you tell a
not her who just |ost her son?

DR. ROY
Ms. Wight --

LI Z
What am | supposed to do with that?

DR ROY
Pl ease, he's in God's hands now.

LI Z
God's hands? Can't you nen come up
with sonmething better than that?
God' s hands?

Liz junps up and charges for the door

LI Z (CONT' D)
| snothered ny son!

Suddenly, she | ooks pale. She's silent, and then:

LI Z (CONT' D)
I killed nmy son?

28.

FADE QUT:



29.
OVER BLACK:
LIZ (V.O)

You' ve reached The Wights, please
| eave a nessage and have a bl essed

day.
BEEP.
MAN (V. Q)
Li z, please. Your nother is worried.
BEEP.
VOVAN (V. Q)
H, honey. It's Karen. W mss
you in church and Bi bl e study.
Pl ease just call, email -- sonething
to let us know you' re okay.
BEEP.
DAVID (V.Q)
Liz. I'"'min Aus. |I'min Aus and
"' m hearing things.
(sigh)
You're still representing our church
Pl ease, Liz, don't forget the church.
BEEEEEEEEP.
FADE | N:

INT. LIZ'S HOVE - DAY

Trash cans overflow with enpty bottles of booze. This house
is a damed nass.

INT. LIZ'S BATHROOM - DAY

Liz is on the tiled floor, eyes closed and wearing not hi ng
but panties and one of Christian's Hedwi g and the Angry Inch
t-shirts.

SUPER: ONE WEEK LATER
Liz's eyes snap open, and it's instantly clear that her snooth

skin has been taken captive by dark circles and a sall ow
tint.
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In a daze, she plops onto the toilet, yanks her panties down
and slides off. She can't sit on the toilet, and she pees
all over herself.

Liz strips and |l ooks in the mirror. She is horrified by
what she finds: an enaci ated, haggard woman

She can't | ook at her reflection any |onger, so she kills
the |ights.

I NT. CHRISTIAN S ROOM - MOMENTS LATER

Naked, Liz stunbles into Christian's room |It's stil
pristine, including a Bible that was so neatly placed on his
bedside table - like a hotel.

She opens his closet and tears everything out, including his
packed suitcase. She only stops when the suitcase opens and
the photostrip of Christian and lan at ZOO BABIES falls out
and catches her eye.

EXT. DOWNTOMN SPRI NGFI ELD - NI GHT

Li z stunbl es out of her sedan. It's "parked" on the curb
and obstructing the sidewal k, but she doesn't seemto notice
or care.

Liz takes a ook at herself in the side mrror - she tries
to snooth her hair, but gives up. This is as good as it's
gonna get.

Liz | ooks at the old block of storefronts near the Capitol
bui I di ng that boasts a bronzed statue of Abraham Lincol n.

Across the railroad tracks, Liz sees a SKINNY KID (22) in a
Unicorn T-Shirt snoking a cigarette with a long, plastic
filter. He |leans against a hole-in-the-wall bar, ZOO BABI ES.

I NT. ZOO BABIES - N GHT

Li z takes a deep breath and saunters inside. This divey
joint is enpty except for an OLD QUEEN playing the piano and
identical twins, RAMON and LAMON (20's), tending bar.

As Liz steps inside and searches, Ranon and Lanon size her
up. She certainly doesn't fit here.

RAMON
Soneone' s | ost.
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Li z scans the joint, and her eyes fix on an ol d photobooth
in the back corner of the bar.

LI Z

Grey Goose on the rocks. Tall.
RAMON

Grl's got a score to settle.
LAMON

Long day?
LI Z

Long life.
RAMON & LAMON

W hear you.

Lamon fills a tall glass with ice and G ey Goose and slides

it to Liz.
si gh.

She takes a long drink before releasing a great

LI Z
Per f ect .

LAMON
You can't really ness up vodka and
ice.

LI Z
Start a tab, will you?

RAMON
You do know where you are?

LI Z
Zoo Babi es?

RAMON
Yes, but you know you're not gonna
pi ck up any men here.

LI Z
Perhaps that's why |'m here.

Rarmon grins and snaps his fingers in agreenent.

LI Z (CONT' D)
Does that phot obooth work?
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RAMON
It ain't for decoration.
Liz pulls a ten-dollar bill fromher purse and slaps it on
t he bar.
LI Z

Be a doll and change this?

Lamon keeps a suspi cious eye on Liz, takes her ten, and slides
her singl es.

LI Z (CONT' D)
If I"'mnot out in twenty m nutes
call the National Cuard.

She sniles and heads to the photobooth. Ranbn and Lanon
exchange anused gl ances.

I NT. PHOTOBOOTH - MOVMENTS LATER

Liz pulls the curtain and pulls out the photo of Christian
and lan and feeds the machine a few singles and waits.

She takes a drink and reclines against the booth's wall:

FLASH -- Liz poses |like her son in the first photo of his
strip, goofy and carefree.

FLASH -- Liz poses like Christian in the second shot, serious
and beautiful, a fierce pose.

FLASH -- Liz just stares at the final photo of her son and
lan, so very much in love. No posing, Liz's face reveals
raw pai n.

Li z downs her vodka and cl oses her eyes, head pressed agai nst
t he back of the booth.

Her photos shoot onto the floor of the bar.
I NT. ZOO BABI ES - LATER

The bar is about half full of all sorts of guys -- young,
old, cute, not-so-cute, butch, femre, and everyone in between.

The A d Queen on the piano is now singing Henry Mancini's
“Moon River".



33.

OLD QUEEN

(si ngi ng)
Two drifters, off to see the world,
there's such a lot of world to see..

Lamon nanages the bar as Ranon carries a tall glass of Vodka
on ice through the crowd.

OLD QUEEN ( CONT' D)

(si ngi ng)
.W're after the sane rai nbow s

end wai ting by the bend.
As Ranon passes, the O d Queen spins him

OLD QUEEN ( CONT' D)

(si ngi ng)
. ny Huckl eberry friend...Mon
Ri ver and ne.

The crowd claps, and the O d Queen takes a bow, grabs her
cane and wal ks to the bar.

Ranmon taps on the photobooth. Looking sauced, Liz yanks the
curtai ns open.

RAMON
Li sten, honey, | gotta liquor license
to keep. This is your |ast one.

Li z grabs the booze and shoves the photo of Christian and
lan in Ranon's face. She points at lan (in the photo).

A flash of concern runs across Ranmon's face.

RAMON ( CONT' D)
Don't tell ne you're lan's manma?

LI Z
No. I'ma friend...of a friend.

Rel i eved, Ranmon pulls Liz out of the photobooth and turns
her toward the bar.

RAMON
Look no further, baby.

He points to the bar where lan sits with a group of young
MALE FRIENDS (20's). They're |aughing and drinking and havi ng
a grand tine chatting with Lanon
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LI Z
| an!

A few patrons gawk as Liz stunbles toward lan with open arns.
The color drains fromlan's face as Liz steps up and tries
to hug him

LI Z (CONT' D)
Honey.

He pulls back. He's horrified.

LI Z (CONT' D)
I found this, and | thought you
m ght want it.

She shows lan the photostrip, but he can't bring hinself to
| ook at it.

LI Z (CONT' D)
Can we tal k?

He can't look at her either. He takes a gulp of his Jack &
Coke and stares at the floor.

LI Z (CONT' D)
You're the only one who can help ne
t hrough this.

| AN
Hel p you?
LI Z
Pl ease. | want to understand --

lan's struggling, trying his dammedest to remain strong and
hi de hi s pain.

LI Z (CONT' D)
You're the only one who really knew
hi m

| AN

Yes, before you sent himto that
concentration canp.

LI Z
W were only trying to help him
trying to save himfrom years of
heart ache.
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Wl l, you saved himfromyears of
everything. Christian and | had to
sneak around, and when he coul dn't
take it any longer, the Ilies,
decei ving his bel oved parents --
that was it. He was gone.

(beat)
The sick thing is, he loved you so
much, both of you.

Liz listens, crunbling, as |an speaks.

| AN ( CONT' D)
Heal t hy ni net een-year-ol ds don't
just die in their sleep. You want
answers? Christian killed hinself
because of your husband, and your
phony shrinks with their fake
sci ence, and your book, your big
book of bullshit, Mm

Li z closes her eyes. This is too much.

| AN ( CONT' D)
At | east you got to see himfor a
day, MOM For nme - no calls or
emails. Not even a text in three
fucking nonths. M best friend?

lan's voice cracks, and he can't pretend any | onger.

br eaki ng down.

| AN ( CONT' D)
My love, and | didn't even get to
say goodbye.
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lan can't hide his grief any |longer and gathers his friends.

| AN (CONT' D)
| can't.

Ranmon reaches out to lan, |ocks arnms, and stops himfrom

| eaving the bar.

RAMON
This is our house, honey.

Lanmon takes Liz by the arm
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LAMON
Time to go, M sses.

Li z pushes Lanon away.

LI Z
Pl ease, lan --

LAMON
W get enough shit fromthe cops,
we don't need this, too.

LI Z
| don't nean any trouble --

L AMON
Get the fuck out!

Liz is scared silent. Lanon is clearly not playing with
her. He glares into her frightened eyes and notions for the
door. Liz takes one final, pleading |ook at lan, but he
turns his back.

Liz turns and wal ks out of the bar without realizing she's
| eft the photostrip of Christian and |an behind.

The photo remains on the floor with wadded up napki ns, chewed
gum and cigarette butts.

EXT. DOMNTOMN SPRI NGFI ELD - MJCH LATER
Li z wanders the streets swilling a pint of cheap Vodka.

Around the corner a Lexus kills its headlights and parks
behind a row of dunpsters.

I NT. LEXUS - N GHT

It's very dark, but the flickering street |anp provides just
enough light to see a MDDLE AGED DRIVER reclining in his
seat .

DEZ (23), a slimkid with striking, dark features and a pseudo
hi pster hair cut, unzips the driver's pants and gives hima
hal f - hearted bl ow j ob.

EXT. DOMNTOAN SPRI NGFI ELD - NI GHT

BAR HOPPERS dodge Liz on the sidewal ks as she nmunbl es, slurs
and sways. She's a ness.
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EXT. ALLEY - N GHT

Li z rounds the corner and ends up next to the Lexus. She
starts to dry heave. She |eans over to puke, but instead
trips and falls flat on her face. She doesn't nove.

I ncompr ehensi bl e yelling and cursing spew fromthe Lexus.
The passenger door SWNGS open, and Dez is PUSHED into the
al | ey.

DEZ
| said fifty, you fuck

The Lexus speeds into the night. Dez tries to chase after
it, but it's too late. He's alone on the street with a twenty-
dol lar bill.

DEZ ( CONT' D)
Fuck!

Dez kicks a dunpster. He turns and spots Liz, face-down in
the alley. Before approaching Liz, he checks his
surroundings. Al is clear.

Dez crouches down and runs his hand under Liz's nose.

DEZ ( CONT' D)
Still kicking.

He opens her purse, finds her driver's license. He glances
at her photo and does a double-take. In the frozen inage,
she |l ooks like an All American Mom far fromthe face-planted
drunk in the alley.

DEZ ( CONT' D)
What a wast e.
Dez pockets her only cash, a $20.00 bill, and takes off. He
gets about fifteen steps, but he can't keep going. He turns
and | ooks at Liz. She's still there, face-down on a

di sgusting street with her dress hiked.
Dez returns to Liz's side.

DEZ ( CONT' D)
Ah, fuck.

Dez pulls Liz up and lugs her down the street. Wapped in
Dez's arnms, Liz's eyelids flutter.
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LI Z
Chri stian?

DEZ
Naw. No Christian. Not here.
Where you stayi ng?

Li z' s eyes cl ose again.

DEZ ( CONT' D)
Hey. Wake up

She SNORES i n response.

DEZ ( CONT' D)
Jesus.

Dez sighs and carries her down the street.
| NT. APARTMENT BUI LDI NG - NI GHT

Working up a sweat, Dez struggles, but nanages to get Liz
around a corner to a shitty first floor apartnment with a
tattered EVI CTI ON NOTI CE hangi ng on the door.

He breezes past the notice without a glance. |It's clearly
been there awhile.

INT. DEZ'S PAD - N GHT

Thi s one-room apartnment has an old couch that's mssing its
cushions. There is no refrigerator or stove, just a hot

pl ate and a bunch of trash on the counters, and there are
hal f a dozen sl eepi ng SQUATTERS on the fl oor.

Dez carefully plops Liz on the couch and covers her with a
an old quilt. He takes a spot on the floor, in the only
corner wi thout a warm body, and he cl oses his eyes. No

bl anket - Liz has his.

INT. DEZ'S PAD - MORNI NG

It's dark, but there are a few rays of |ight shining through
the filthy blinds. A famly of ROACHES scuttles across the
stai ned, hardwood floor, just past Dez and the rest of the
squatters. Dez is still asleep, blanketless, and in the
fetal position.

Li z wakes up in a daze and slowy opens her eyes. She sits
up, startled as she surveys the unfam |iar surroundi ngs.
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Her face is bruised and swollen fromher fall. She sees the
sl eepi ng strangers and gasps. She covers her nouth, |inps
to the sink and PUKES.

The wretched sounds of Liz's heaves wake Dez. He quickly
funbles to the kitchen to hel p, but Liz SCREAMNS.

DEZ
Hey, hey! Quiet.

Li z reaches for the first thing in sight - a plastic fork -
and waves it at Dez. He keeps his distance and can't help
but | augh.

SQUATTER
"the fuck, man
DEZ
Sorry, Kurt.
LI Z
What is this place?
DEZ
Ssh. Sl ow down, sister, and listen
to ne.
LI Z
Who are you? Ch, dear God!
DEZ
Lady, | found your drunk ass face-

down in an alley last night. You
shoul d be squeezing ny sack for
bri ngi ng you here.

Dez cautiously nmoves toward her. Liz backs into an
overflowi ng trash bin.

DEZ ( CONT' D)
Rel ax, Liz.
LI Z
You know ny nane?
DEZ
Your license. If | was going to
hurt you, | would've done it six

hours ago. Thi nk.
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She drops the plastic fork.

DEZ ( CONT' D)
|'mDez. Short for Deznond.

Liz folds her arms, shivers, and glances at all the sl eeping
squatters on the floor.

LI Z
And they are?

DEZ
My tenants...

He takes a swig of bottled water and offers the rest to Liz.

DEZ ( CONT' D)
Her e.

She gri nmaces.

DEZ ( CONT' D)
Li ke you haven't put your nouth on
worse. Drink.

Liz gives in and grabs it. She takes it all down.

DEZ ( CONT' D)
Do you know how you got that way?
Face-down in an alley?

LI Z
| don't know | was in this bar
and then...?

She shrugs, cluel ess.

DEZ
It happens. One of your John's
probably roofied you up.

LI Z
My what ?

Dez smrks at her
LI Z (CONT' D)

You think I'ma hooker? ©h, GCod.
W didn't...?



Dez shivers in nock disgust.

DEZ
You wi sh.

Li z surveys Dez's pad and her trepidation returns.

LI Z

And you actually live here?
DEZ

No. | broke into this shithole to

i mpress m ddl e-aged roadki | |
LI Z

I"mbarely forty, thank you.
DEZ

What ev.
LI Z

No photos...
DEZ

That's intentional

LI Z
Does that nmean no famly? O her
than the fine folks on the fl oor

her e?
Dez shrugs.
LI Z (CONT' D)
So, you're an orphan?
DEZ
| guess.
LI Z

How ol d are you?

DEZ
What are you, a fucking census taker?

LI Z
Do you have to curse?

DEZ
No, but | like to.

41.
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LI Z
I just woke up in a strange
apartnent, | think I have the right

to ask you some questions. How do
| know you're not holding me for
ransom or are part of sonme kind of
cul t!

Dez nmoves out of the way and points to the front door.

DEZ
I"msure you have sonewhere to go,
soneone who's mssing the shit out
of you, so scoot.

Li z sighs and takes another |ook at his pathetic apartnent.

LI Z
Thank you, Deznond, for...whatever
you did. Can | treat you and your
friends to breakfast?

DEZ
They won't be up 'til noon --

POUND!  POUND!  POUND!

LI Z
What - -

Dez covers Liz's nouth with his hand and gives her the
international sign for SHUT THE "F" UP

The door knob jiggles.

Dez kicks each of the sleeping squatters on the floor. One-
by-one they open their eyes, confused --

MAN (O S.)
Goddamm it!

POUND!  POUND!  POUND!

The squatters grab their shit and hop through the ground-
fl oor wi ndow.

MAN (O S.) (CONT' D)
| can hear you, you little faggot!
I want my fucking noney!
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Dez gestures for Liz to follow the squatters. Dez grabs his
backpack, allows Liz to slip through the wi ndow first, and
he foll ows.

EXT. STREET - DAY

The squatters run one way, and Liz is about to follow them
but Dez stops her --

LI Z
What about your friends?

DEZ
| prefer to eat in peace.

INT. COZ'S DI NER - DAY

The wood- panelled walls are covered with St. Louis Cardinals
and IIlini Basketball menorabilia. The red-pleather booths
and stools are filled with the butts of BLUE COLLAR fol ks.

Still there are a coupl e HUNGOVER HI PSTERS sprinkled in the
m x, recovering fromlate nights at the bars.

Stuffed in a cozy booth, Liz sips a bloody nmary and wat ches
Dez create a peculiar concoction on his plate.

Dez cuts his toast into four squares. He then places broken
strips of bacon, Tabasco sauce, and fried eggs on top of
each square. As he prepares to eat it open-faced, he | ooks
at Liz, who's staring at him

DEZ
Don't you eat?

Li z picks at her eggwhite onelet and takes another sip of
her bl oody nary.

LI Z
There are tomatoes in this, no?

Dez dives into his mni breakfast sandw ches.

LI Z (CONT' D)
There has to be a story there...al
that work just to shove it down one

pi pe.

Entertai ned by his culinary quirks, Liz watches Dez inhale
hi s food.



LI Z (CONT' D)
How | ong have you lived in that
hol e?

DEZ
Little over a nonth.

LI Z
You can't go back.

DEZ
"Il give himuntil sundown. He'l
be so fucked on oxy he'll forget |
exist. He does that song and dance
every few days.

LI Z
Where will you go when he's had
enough?

DEZ
Jesus, wherever the road takes ne.

LI Z
You're a real rolling stone, eh?

DEZ
Rol ling stone? How old are you?

LI Z
And your friends?

DEZ
Grl, they're not ny friends.
They're squatters. They're fe
t ossaways, new to the ganme. |
the least | can do.

I | ow
t's

LI Z
Tossaways? You nmean their famlies
ki cked t hem out ?

DEZ
Di ng, ding, ding!

LI Z
Your fam |y tossed you away, and
now you take in others.

44.
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DEZ
Oh, God. Don't get all Reader's
Di gest on nme. |'ve been on ny own
since | was sixteen. Lived with a
guy until |ast year --

LI Z
What happened?

DEZ
I went through puberty, and suddenly
he just wasn't that into ne.

LI Z
Goodness.

Li z nods and sips her drink, careful to keep her eyes on Dez
wi thout intimdating him

DEZ
When he left | had to figure shit
out on ny owmn. M parents didn't
quite get it, so | never |ooked
back. Hustled nmy way into that
shi t box.

LI Z
So you're not an orphan?

DEZ
| got into some shit along the way.
Got into the wong car a couple
times, you know, but |'m here.

LI Z
What do you do for noney? How do
you live?
DEZ
That's what I'mtrying to tell you
Li z.
(si ngsong)

I"ma hustler, baby.

LI Z
And you like this life?

DEZ
Love it.
( MORE)



DEZ ( CONT' D)
(in a breathy, Scarlett
O Hara accent)
When | was just a boy | dreant of
this very nonent.

Li z reaches across the table and takes Dez's hand.

LI Z
You're worth nore.

Dez squirns before pulling his hand away.
DEZ
I"mnot the one who takes naps in
al | eys.

Li z pretends she didn't hear that.

LI Z
| have a son your age, a little
younger .
DEZ
I's he cute?
LI Z
He's away.
DEZ
kay. .. ?
LI Z

He had a fight with ny husband.
Haven't seen hi m since.

DEZ
He'll be back.

LI Z
Have you gone back?

DEZ
No.

LI Z

My husband | eft, but he's Nam bia
on a church mssion. He's a pastor.
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Dez nearly chokes on his breakfast. This is the distraction
he needed.

DEZ
(rmouth full)
You're a pastor's wife?

Liz tries not to react. She just tears napkins to keep from
reveal i ng too nuch enotion

DEZ ( CONT' D)
Holy shit!

LI Z
The point is - ny honme is free. So
you can stay with me until you get

back on your feet. It's the |east
| can do.

DEZ
Shit, you al ready bought ne
br eakf ast .

LI Z
| have a big house. Too big for
just nme.

DEZ

The pastor's w fe bringing hone a
Mary she net on the street? Wat
will the | adies who |unch think, or
your son? Jesus, | do not need a
beat down by a Bible-toting
quart er back.

LI Z
I'"'ma Christian. |t's what we do.

Dez sits back and folds his arnms. Now he gets it.

DEZ
| see what this is, and | happily
decline. No Bible school for ne.
"1l find a Mrk.

LI Z
Who' s Mar k?
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Dez | aughs at Liz's innocence. But then he says nothing and
stares at her, trying to figure her out, to uncover a hidden
agenda.

LI Z (CONT' D)
You saved nme from God knows what .
Let me return the favor.

Dez finishes his |last nibble of food and takes the final
gul p of his coffee.

DEZ
Don't need saving. Good |uck, church
| ady.

He takes off, leaving Liz at the table alone. Resigned, she
hol ds up her enpty glass and signals to the busy WAl TER

EXT. STREET - DAY

Li z stunbles to the sidewal k, searching, but there's no car.
She circles the street and | ooks up at the sign: NO PARKI NG
8AM - 12PM Liz stands in the street just staring at the
dammed si gn

EXT. SPRINGFI ELD | MPOQUND - DAY

Liz is at the head of a long Iine of ANGRY PEOPLE. As she
makes it to the CLERK --

VWOMAN (O S.)
Li z?

Liz's | ook of dread reveals that she knows this voice, but
she takes a deep breath and ignores it. She slides her
license and credit card to the clerk --

CLERK
(checks the nanme on
her 1D)
Think she's talking to you, Liz.
LI Z
Just get ny car, it's a black 2011

Lacr osse.
The clerk gives her a sassy | ook, scans her card.

CLERK
One-fifty.
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LI Z
Fine. WII they bring it to the
front?

CLERK

This ain't a Holiday Inn.
The cl erk hands Liz keys and a receipt.

CLERK ( CONT' D)
Next !

Li z grabs her keys, turns and faces a woman bathed i n Ral ph
Lauren, KAREN HENDRI CKS (50), Liz in ten years...if she stops
dri nki ng.

Karen does her best to stifle her gasp as she gives Liz a
once- over.

KAREN
El i zabet h, honey?

Li z sighs and addresses Karen as if she just now noticed
her .

LI Z
Karen. Did you park in a red zone,
t o0?

KAREN

Hel pi ng out one of the ladies from
the shelter.

She gestures to an EMACI ATED WOVAN i n | i ne.

KAREN ( CONT' D)
Honey, your face.

Li z gently touches the wound under her eye and renenbers.

LI Z
| tripped, broke ny heel in a
pot hole. CGuess it serves mne right
for buying shoes from Kohl"'s.

KAREN
El i zabet h.

Karen squeezes Liz, who remains linp in her arnmns.
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LI Z
Ni ce catching up with you, Karen

Li z doesn't even give Karen a chance to stop her. She's
already nmade it to the door, |eaving Karen to gawk at her
shadow and whi p out her cell phone.

INT. DEZ'S PAD - N GHT

Dez runmages through his apartnent, shoving whatever he can
into his backpack.

I NT. DEZ'S HALLWAY - MOMENTS LATER

Dez quietly strides to the door at the far end of the hallway.
There's a tattered sign on the door:

RENT DUE AT NOON 1st OF MONTH NO CEPTI ONS!

Dez KNOCKS. He's careful to check his surroundings and | ook
both ways as he waits.

He KNOCKS again. No answer, so Dez rattles the knob. It's
| ocked.

Dez | oosens his sleeve and reveals a snall fl at head
screwdri ver.

INT. LIZ'S HOVE - N GHT

The house is silent. The floors are covered with photos and
ti ssues, and tiny vodka bottles. Liz is face-down on her
couch and i nmobi | e.

The DOORBELL RINGS. No novenent fromLiz

The DOORBELL RI NGS agai n.

Li z wakes and pulls herself up. She tiptoes to her w ndow
where she peers outside but quickly pulls the shades.

The DOORBELL RINGS frantically.

Fed up, Liz cracks the door open and finds Karen Hendricks
on the porch.

LI Z
Are you foll ow ng nme?



KAREN
Honey, |'m here to hel p.

Karen tries to push her way inside.
EXT. LI Z'S HOUSE - CONTI NUOUS

Li z steps onto the porch and cl oses the door behind her,
bl ocki ng Karen from entering her hone.

KAREN
You're not going to invite nme in?
LI Z
On ny way out.
KAREN
You | ook |ike you could use sone
conpany.
LI Z

Looks can be decei ving.

KAREN
Let us be here for you. W can
pray the pain away.

LI Z
| just want to be left alone.

Karen flinches at the scent of Liz's breath.

KAREN
| can smell your problem you poor
t hi ng.

Karen takes her by the arm but Liz pulls back, which only
makes Karen pull harder.

LI Z
Let nme go!

Karen won't |et up.

KAREN
Let's get you into the shower and
fill that belly with a home-cooked
neal. | told David I'd try. You
can stay with me until he gets back.

51.
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LI Z
So you didn't visit out of the
goodness of your heart? | magi ne
t hat .

KAREN
Peopl e tal k. You know that.

As Karen tries to push her way into the house, Liz pushes
back. In the scuffle Karen trips on a pair of Christian's
shoes and falls down the stairs.

Liz stares at the shoes as Karen yelps in pain and rubs her
ankl e.

LI Z
| told you to go.

KAREN
My ankl e.

LI Z
Does it hurt?

KAREN
Yes, Liz, please --

LI Z
Way don't you just pray the pain
away ?

Li z marches to her car, slams her door and speeds out of her
driveway. She |eaves Karen in her yard, speechless with a
t hr obbi ng ankl e.

EXT. DEZ'S PAD - N GHT

Parked across the street fromDez's Pad, Liz sits taking
sips froma tiny bottle of Smrnoff. She perks up when she
hears YELLI NG - -

Wth blood trickling fromhis nose, Dez |eaps off the stoop
and plows right past Liz's car. She HONKS her horn, but he
doesn't | ook back.

The LANDLORD, an enornous nman in his boxers, plows through
the front door and chases himw th a bat.
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EXT. ALLEY - MOMENTS LATER

The Landl ord wheezes as Dez's skinny ass trots down the dark
alley. Wth his Landlord follow ng cl ose behind, Dez sees
headl i ghts comi ng right at him

DEZ
Shit!

Dez ducks, but the car stops next to him He can't believe
his eyes when Liz rolls her wi ndow down.

DEZ ( CONT' D)
You' re deranged.
LI Z
My offer still stands.
DEZ

A deranged st al ker.

LI Z
You have about six seconds to nake
a deci si on

Dez | ooks behind himand sees his Landl ord headi ng toward
him waving the bat.

DEZ
If you try and beat ne with the
Bi bl e of yours --

LI Z
As | ong as you don't lecture ne
about anything, we're good.

Dez hops in Liz's car. As they speed into the night he pokes
his head out the wi ndow and taunts his wheezing Landl ord.

DEZ
Ki sses!

He smooches and flips himoff - hooting along the way.

In her side-viewmrror, it's clear that Liz is scared, but
also titillated by the crazy turn her |ife has suddenly taken.
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I NT. VI LLAGE MARKET - NI GHT

Smal | town SHOPPERS gawk as Dez sashes through the aisle of
this quaint market. As Dez floats past the pasta, it's like
a ballet, or at the very least an artsy grocery store
comer ci al .

Li z | ooks unconfortable with the attention, but she's clearly
amused by Dez's carefree attitude.

DEZ
Here we are.

Liz grins as Dez carefully reads the back of a box of arborio
rice. Once satisfied with the arborio rice's ingredients,
Dez tosses the box into her grocery cart that's already
overflowi ng with booze and cl eani ng suppli es.

They make their way to the CASH ER, a chubby gal (20's) with
extraordinarily long nails and a smrk on her face. She
eyes the booze in the cart and scoffs.

CASHI ER
Havi ng anot her one of your "parties",
Ms. Wight?

Li z nods, enbarrassed. She's about to speak --
DEZ

It's always a party at Pastor
Wight's place. Don't you know

that, girl?
CASHI ER

"' m gonna have to see your |D.
LI Z

"' m payi ng.
CASHI ER

Still. He don't |ook old enough.
DEZ

Wiy t hanks, peach

(whi spers)
Bot ox.

Dez bats his eyes and whips his ID at the bew | dered, snall
town girl.
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INT. LIZ'S HOME - N GHT

This house is overflowing with trash, nostly enpty bottles
of booze. As Dez steps inside, he struggles to hide his
shock.

LI Z
No judgments.
DEZ
| didn't say anything.
LI Z
The maid's on a vacation.
DEZ
Vell, let's put the food away and

roll up our sleeves.

Li z | ooks ashaned of the awful ness, evidence of her problem
and her grief. Dez gives her a quick and understandi ng nudge.

DEZ ( CONT' D)
No judgments.

Rel i eved, Liz sm es.
EXT. AUS - SUNSET

Pastor David's Grl-Friday, Ashley, is anong a dozen sunburnt
AVERI CAN M SSI ONARI ES wat ching as the VI LLAGERS perform a
song and dance.

Ashl ey follows David' s every nove as he takes photos with
the children, smling |like he doesn't have a care in the
wor | d.

David | aughs with a Nam bian girl. Then the girl takes his
hand and makes David her dance partner.

The song cones to an end, and David | eads the appl ause.
DAVI D
God bless you all. W wll see you
bright and early!
EXT. AUS - MOMENTS LATER

Davi d and Ashl ey wave goodnight to the M ssionaries as they
each duck into their private huts.
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One M SSI ONARY, a wi de-eyed kid with fair hair, skin, and
eyes (18), follows David and Ashley on their path.

M SSI ONARY
What a day.

David smles and waps a conforting arm around the young
M ssi onary.

DAVI D
I's your first mssion all you hoped?

M SSI ONARY
Oh, nore than | can say. But do
you ever worry that once we | eave
they' Il forget?

ASHLEY
They' Il convert. They always do.

M SSI ONARY
But why Aus? Wiy now?

DAVI D
God is always | ooking down on us
and cal ling out, begging us to spread

Hs word. It's up to us to listen
| heard the call and | said "Here |
am Lord. Send ne." The rest is
up to Hm

(beat)

Good ni ght, son

It's al nost com cal how Pastor David abruptly ends his
proclamation. He smiles his mllion-dollar, trustworthy
grin, and waves.

The young M ssionary is transfixed as he ducks into his hut.
EXT. LIZ'S HOVE - N GHT

A coupl e NOSY NEI GHBORS have their faces pressed to their

wi ndows. Sone stand outside, pretending to wal k their dogs,
others just boldly stare into Liz's back yard.

Dez and Liz | ook pleasantly sauced as they eat dinner on her

patio. Their plates are alnost clean, and there's a half-
enpty gallon of vodka in front of them
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The Hedwi g and the Angry Inch soundtrack BLASTS in the
backgr ound.

DEZ
| can't believe you have this!

Li z shrugs.

LI Z
One of ny son's friends probably
left it.

DEZ
Hrm .. 1' m keeping nmy thoughts to

nysel f on that one.

Liz takes the final bite of risotto and cl oses her eyes,
savoring the creany concoction. Dez gives Liz an inquisitive
| ook. She's quick to change the subject.

LI Z
Where on earth did you learn to
cook like this?

Dez shrugs.

DEZ
Hone, but | never had access to so
much quality shit.

LI Z
You can run ny kitchen any day.

DEZ
Fifty bucks I gain ten pounds while
I"' munder your roof.

LI Z
You coul d use it.

DEZ
Shit. You're one to talk.

Li z grabs the vodka and pours sonme over ice before taking a
refreshi ng gul p.

DEZ ( CONT' D)
What ' s your husband going to say
about all this?



LI Z
He knows | enjoy a drink.

DEZ
No, silly. What's he going to say
about ne?

LI Z
Ch. | couldn't say.
DEZ
Separate |ives?
LI Z
For now.
DEZ

Africa. Shit, you nmust have been
all over the world together.

LI Z
|'ve never been on any of his
m ssi ons.

DEZ
Wiy the hell not?

LI Z
Duties at hone. Responsibilities
with the church

DEZ
And now?

LI Z
| guess I"'mtrying to figure al
that out, nmy next step.

DEZ
I"d give ny left tit to go to Africa,
or Arkansas for that matter. |'ve

been stuck in the Central ILL ny
whol e life.

LI Z
That makes two of us.

DEZ
For me, there's really no choi ce.
( MORE)
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DEZ ( CONT' D)
It's crimnal for you. A sin, ny
dear Christian Sol dier.

LI Z
You can go anywhere. You're young,
on your own, and you have no
responsibilities.

DEZ
O famly, or anyone to cone hone
to. Yeah, | get it.

LI Z
That's not what | neant.

DEZ
Shit, it's true. No one's waiting
for nme to tiptoe up the stairs at
ni ght.

LI Z
Now t here is.

DEZ
W just met. What if | gut you in
your sleep, or nmake a skin suit out
of you?

LI Z
For such a sweet kid you have one
nor bi d sense of hunor.

DEZ
Sweet ?

Dez hops on the table, being show and dramati c.

LI Z
You are. |I'ma nom We know t hese
t hi ngs.

Dez hops down, disappointed his antics aren't getting a
response.

DEZ
Not all nothers are maternal .
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LI Z
Sure, but your nature. It's Kkind,
or I wouldn't have brought you into

ny hone.

Dez is unconfortable with Liz's gaze, so he changes the
subj ect.

DEZ
In some circles, "sweet" is a
euphem sm for gay.

LI Z
How did you know you were a
honosexual ?

Dez nearly chokes on his drink.

DEZ
So clinical, Christ! Subtle, too.
How did you know you were a
het er osexual ?

LI Z
| don't know. | net a nman and
married him Did what my nother
did. D d what was expected of ne.

DEZ
How | ong have you been married?

LI Z
W' ve been together since tenth
grade. Qur parents introduced us.

DEZ
This is all so fascinating, like a
cl assi c epi sode of Dynasty or
sonet hi ng.

LI Z
You' re too young to reference
Dynasty.

DEZ
TV Land.

LI Z

What about your parents?
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DEZ
What about thenf

LI Z
Anyt hi ng. Everyt hi ng.

DEZ
Mom stayed at home. Dad wasn't
around nost of the time. W rked a
| ot. Next question, counselor.

LI Z
Do you think, perhaps, that your
not her overconpensated for your
fat her' s abandonment ?

DEZ
For fuck sake, | thought we were
havi ng a ni ghtcap, not a therapy
session. M dad didn't abandon ne.
He drove a truck. Ever been honked
at by a creepy truck driver?

Li z nods.

DEZ ( CONT' D)
That was probably ny dad.

LI Z
You were honme with your noma | ot.
You were all she had. Wuld you
say she snothered you?

Dez snorts at such a question

DEZ
Snmot hered, Liz? Cone on, ny story
isn't special. Like |I said before,
all those squatters - tossaways
like ne. M parents didn't get ne.

Dez pauses.
DEZ ( CONT' D)
And 1'd rather be an orphan than a
stranger in nmy own hone.

This hits Liz where it hurts. She takes a drink.



LI Z
But did you ever tell your parents
how you felt?

DEZ
It wouldn't have done any good.
I"man only child, the son. Fuck,
| tried. | dated girls, screwed a
couple to see if | liked it.

He takes a gul p of vodka.

DEZ ( CONT' D)
| didn"t. The whole tine | was
wonder i ng what Johnny Depp's tongue
tasted |ike.

LI Z
Not hi ng wor ked.
DEZ
It's not sonething you "work out".

(beat)
I had this friend in high school,
Jessica. Prom queen, youth group,
bl ah, blah, blah. Every tine she
got a little booze in her she'd
suck face with another chick - didn't
matter who. On Monday she was back
with her jock boyfriend, and
eventual ly she got married. She
t eaches Ki ndergarten.

LI Z
Your point?

Dez smrks.

DEZ
| can't say for sure, but | bet
when M ss Jessica has a girls' night
out she's gonna down on one of her
fell ow teachers, and Monday norning
they' Il all be back to playing the
good wife.

(beat)

| can do that, Liz. | could Kkiss
you right now and it would be fun.

( MORE)
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DEZ ( CONT' D)
It mght even be hot because it's
so wong, you know? And I'll wake
up with a hard cock, but it won't
be fromyou. 1'll still be thinking
about Johnny Depp.

Liz just stares at Dez, speechl ess.

DEZ ( CONT' D)
Way' d you really bring ne here?
What ' re you gonna do with ne?

Liz stares at him trying to figure out what he nmeans. He
t akes another sip of his drink, keeping his eye on her the
whol e tine.

LI Z
"1l make up the guest room

I NT. HALLWAY - NI GHT

Dez follows Liz up the stairway and down the hall. Wile
maki ng his way through Liz's beige house, Dez glances at the
fam |y phot os.

DEZ
Now this is Anerica. Beautiful
wi fe. Handsonme son. Proud papa.
Are you sure these aren't ripped
froma Ral ph Lauren ad?

Li z says nothing. She can't even | ook at the photos. Then
Dez grabs the knob to Christian's room

DEZ ( CONT' D)
This it?
LI Z
Don' t!
Dez freezes, his hand still on the doorknob.
LI Z (CONT' D)

That's ny son's room

DEZ
He's a private fellow | gather?

Li z coll ects hersel f.
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LI Z
Yes.

Li z watches as Dez rel eases his hand from Christian's
door knob. Now she can breat he.

I NT. DEZ'S BEDROOM - NI GHT

Dez's eyes widen at the sight of the king-sized bed covered
with a mountain of pillows and a down conforter

LI Z
It's not nuch.

DEZ
It's a real shit factory, Liz.

He throws hinself on the bed.
LI Z
Knock if you need nme. |'m next
door.

Li z gives Dez a sweet glance as he continues i mersing hinself
in his new bed. Just as she's about to | eave the room --

LI Z (CONT' D)
Deznond?

He pulls hinself fromunder the covers and | ooks at her.

LI Z (CONT' D)
You never told ne your |ast name.
DEZ
So?
LI Z
You're sleeping in nmy hone, | don't
think it's too nuch to ask
DEZ
Jones.
LI Z
Deznond Jones. Sounds |ike a novie
star.
DEZ

From the seventi es.
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Liz smles and watches Dez tuck hinmself into bed like alittle
boy.

LI Z
Good ni ght, dear.

INT. LIZ'S BEDROOM - NI GHT

Alight flicks on. Liz is in bed, staring at the ceiling.
She chews her inner cheek. She tries to keep her eyes closed
for nore than a second, but it's not working.

Liz slides to the side of her bed, hangs over and | ooks
underneath. Her eyes pass a single running shoe, sone |oose
change, and a few bobby pins.

Her eyes then fix on a nearly enpty bottle of Vodka. There's
about an inch left in the 1.75 liter of Smrnoff.

Liz stares at the vodka, as if waiting for it to speak to
her or sprout legs and wal k into her nmouth. She cl oses her
eyes for a nonent, pulls herself up and wal ks out of the
room

I NT. DEZ'S BEDROOM - NI GHT

Dez sleeps in the dark room H's windowis open and a nice
breeze flows through the curtains.

FOOTSTEPS tiptoe into the doorway. Liz stands, just watching
Dez. She smiles - he bites his full lips in his sleep.

Liz carefully creeps into bed and slides behind Dez. She
slowmy waps her arns around him waking himup.

DEZ
Li z?

He keeps his back to her. Liz takes a nonment before
responding, trying to think of the right words to express
what she needs.

LI Z
Is it okay if | just...

DEZ
Yeah. Sure. \Wiatever you want.
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Liz holds onto Dez. He freezes for a nmonment, waiting for
sonet hing el se to happen, waiting for a hand to travel
sout h...but nothing does. There are no wandering paws.

Liz is content just holding him

Dez rel axes his body and cl oses his eyes. Liz closes hers,
and they both drift to sleep.

FADE TGO
INT. LIZ'S KITCHEN - DAY

The sun shines through the gi ngham curtai ned wi ndows. The
nood is light as Liz sips a bloody mary at the breakfast
table. Dez takes the drink and slides her a plate with an
eggwhi te onel et.

DEZ
Solids first.

Liz takes a bite, and Dez joins her.

DEZ ( CONT' D)
Good girl.

LI Z
You need your own restaurant.

DEZ
Shit. | need training, and training
costs noney. Besides, to truly
understand food you have to travel
and sanpl e.

LI Z

You could find noney for school.
DEZ

Unm where?
LI Z

Fi nancial Aid. Scholarships. You'l
never know unl ess you try.

DEZ
Right, it's that sinple! And life
is full of rainbow onelets and
fairies that burp butterflies.
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LI Z
I think you' re afraid.

DEZ
You fucking kidding me, Ms.
Smrnoff? Your husband sees the
world while you're trapped in this
cave.

LI Z
What happened to "no judgnments"?

DEZ
You can ask ne fifty fucking
guestions about ny parents and bei ng
a queer? Al | know about you is
t hat your husband's a pastor.

LI Z
Yes, and?

DEZ
But what does that nmake you?

LI Z
A pastor's wife.

DEZ
What el se?

Liz sits on this question...she doesn't have an answer.

LI Z
Maybe you shoul d go.

But Dez stares at her as if challenging her to a duel.

DEZ
When you were ny age, hell, when
you were a little kid, what did you
want to be?

Li z shrugs. She's not playing this gane.
DEZ ( CONT' D)
What was your favorite subject in
school ?

Then she softens and smles, getting lost in a nmenory.



LI Z
Chor us.

DEZ
You can sing?

LI Z
Alittle.

DEZ
Si ng sonet hi ng.

LI Z
I"mrusty.

DEZ

Cone on. W slept in the same bed,
I think we're past playing coy.

Dez gets up and hands Liz her drink.

DEZ ( CONT' D)
Don't be nad.

Li z accepts the drink, takes a gulp, and sighs in relief.
Dez plops a photo albumon the table - it's open to an old
pic of Liz - she's fresh-faced and stylish in her 1980's
gar b.

DEZ ( CONT' D)
Daygl o | eggings! Well, Liz, | never.

LI Z
Wiy | ever let you |l oose in ny house
is a nystery to ne.

DEZ
I"man early riser, what can | say?

68.

Liz closes the photo al bum but Dez flips it back open. He

points to the old photo of Liz.

DEZ ( CONT' D)
What happened to this girl?

Li z takes a nonent.

LI Z
She got married. She grew up.
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Dez runs his fingers through her hair. 1It's starting to
feel good, too good to Liz.

LI Z (CONT' D)
What are you doi ng?

Dez renoves a bobby pin fromLiz's hair, letting her |ocks
fall against her face. Dez grabs a paper towel and w pes
sone of the dark lipstick fromher I|ips.

LI Z (CONT' D)
Dez --

DEZ
Ssh.

He cl ears the smudges off her face and tousles her hair.

DEZ ( CONT' D)
Per f ect .

He takes Liz by the hand and | eads her out of the room
I NT. LIVING ROOM - MOMENTS LATER

Dez places Liz in front of her mantle where the fam |y photos
are on display. He takes the drink fromher hand and pl aces
it next to the photos.

Dez steps behind Liz so she can only see herself in the
mrror. Gone is the Stepford Wfe.

DEZ
Look at you.

Li z does everything she can to avoid | ooking at the famly
photos of David and Christian. She |ooks at her reflection.

DEZ ( CONT' D)
This is you.

Liz's eyes soften and she smiles. Dez noves out from behind
Liz so they can both look in the mrror.

DEZ ( CONT' D)
This is us.

He gives Liz a lingering kiss on the lips. She's so lost in
t he noment she can hardly open her eyes, but she nanages.
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DEZ ( CONT' D)
You're nore than a Pastor's Wfe.

Liz | ooks at the bloody mary sitting on the mantle next to
the photos. The drink is leaving a ring on the wood. The
ice is nmelting into the tomato juice and vodka.

LI Z
Maybe.
DEZ
And | know things are weird with
your kid, but trust ne. He'll cone
back.
LI Z
And if he doesn't?
DEZ
Then you' || ook for him
LI Z
(staring into Dez's

eyes)
Yes.

In search of a distraction, Dez's eyes nove to the baby grand
pi ano in the corner.

DEZ

Play for ne.
LI Z

Come on, Dez.
DEZ

"1l warmup the keys.

Dez plops on the piano and plays "Chopsticks". Liz cringes.

DEZ ( CONT' D)

Thi nk you can do better?
Liz grins.

DEZ ( CONT' D)
Just do the damm thang, girl.
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Liz gently scoots Dez over and sits at her piano. She places
her long, delicate fingers on the keys and takes a deep
br eat h.

Li z begi ns her version of the bluegrass song, "I am Wary
Let Me Rest".

LI Z
(si ngi ng)
Ki ss me nother, kiss your darlin',
[ ay nmy head upon your breast. Throw
your loving arns around me, | am
weary let me rest.

Her voice doesn't sound at all like a "church lady", it has
rasp, edge, and a | ot of pain.

Dez listens in disbelief and true adm ration.

LI Z (CONT' D)
(si ngi ng)
Seens the light is swiftly fading,
brighter scenes they do now show.
| am standing by the river, angels
wait to take ne hone.

The SONG conti nues:
EXT. CARPENTER PARK - DAY

Dez and Liz hike through the lush forest preserve. Qut of
breath, they stop on a cliff overlooking the Sanganon river.

LIz (V.Q)
(si ngi ng)
Ki ss me nother, kiss your darlin',
see the pain upon ny brow Wile
"Il soon be with the angels, fate
has doomed ny future now.

As the spring birds soar above, Liz stands atop the cliff
and takes a deep breath, absorbing all that surrounds her.
She has a nelancholy smle, so does Dez.

LIZ (V.Q) (CONT' D)
(si ngi ng)
Through the years you've al ways
| oved me, and ny life you've tried
to save. But now | shall sl unber
sweetly in a deep and | onely grave.
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Dez strips off his clothes and gestures for Liz to follow,
but she won't do it. She shields her eyes fromDez's taut,
nude body. Wen conpletely naked and shivering, Dez offers
Li z his hand.

Liz just stares at it. She's not ready.

LIZ (V.Q) (CONT' D)
(si ngi ng)
Ki ss me nother, kiss your darlin',
lay nmy head upon your breast, throw
your loving arns around ne...

Dez is about to junp, but Liz slowy disrobes. She joins
Dez at the edge of the cliff. She takes a deep breath and
squeezes Dez's hand.

Hand-in-hand Liz and Dez leap off the cliff and plumret into
the river bel ow

EXT. SANGAMON RI VER - DAY

Surrounded by the forest and cliffs, Liz and Dez float in
the river as naked as the day they were born. They're on
their backs, both silently staring at the clear, m dwestern
sky.

LIZ (V.O)

(si ngi ng)
| amweary let me rest.

END SONG.
EXT. RURAL ILLINO S - N GHT

Liz's car ventures into the quiet countryside where the roads
are lined with dogwood trees and signs that warn of deer.

INT. LIZ'S CAR - N GHT

Liz drives. Dez sits in silence, staring out his w ndow.
Wth wet, matted hair and danp clothes, these two are stil
recovering fromtheir inpronptu swim

Dez turns to Liz - sees a troubled | ook on her face.
DEZ

| guess The M ster doesn't take you
ski nny di ppi ng nmuch?



Li z keeps her eyes on the road ahead.

LI Z
David is a very serious man.

Si | ence.

Liz drifts away for a nonment, and the car starts to drift
of f the road.

DEZ
Li z!

Dez grabs the wheel and jerks it back.

DEZ ( CONT' D)
Where did you go? Stop, let ne
drive --

But Liz ignores himand keeps driving.

LI Z
| was just thinking about Christmas
Eve, two years ago. David was
running | ate, "counseling"” a worthy
menber of our congregation. M
son, our son, was angry with us and
refused to cone home. | couldn't
stand being alone in that house, so
| put alittle basket of goodies
t oget her for David and whoever he
was counseling. But he wasn't at
church. | came hone and waited.
He eventual |y showed up snelling
| i ke Dream Angel s.

Dez | ooks lost. Liz keeps her eyes on the road.

LI Z (CONT' D)
Hs little hel per, Ashley. |
remenber huggi ng her before church,
Sunday after that Thanksgi vi ng.
She snelled |like a departnment store
whore. It took everything | had to

keep fromvomting. Instead | asked
what delightful scent she was
wearing. "Dream Angels," she

gi ggl ed.

Si | ence.



DEZ
Pull over, Liz, please?

EXT. ROUTE 29 - N GHT

On the side of the desolate country road, Liz parks her car
and gets out. Dez taps the hood and Liz joins himon her
hood of her pristine car.

DEZ
So your husband's a cheat, you don't
have to take his shit. Mve on
Do your thing.

LI Z
It's not so sinple.

DEZ
Your kid's how ol d?

Li z pauses before answering.

LI Z
N net een.

DEZ
And he took off, so nows the tine
to get out of this nmess. You can
tell Pastor David to fuck off and
finally do something for yourself.
You can travel, play your piano at
bars or sonet hing.

LI Z
Me, playing piano for tips? Wat
could be nore humliating?

DEZ

| can think of a few things.
LI Z

Li ke?
DEZ

Hi ding fromthe world and pretending
to be sonmeone you're not.

LI Z
"' mnot you, Dez.
( MORE)
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LI Z ( CONT' D)

| can't just say and do whatever |

want w t hout consequence.

young, but you know who you are.

You' re brave, ki ddo.
Dez softens.

DEZ
I'mnot so brave.

Liz offers a dism ssive smle

DEZ ( CONT' D)

As a kid, every time nmy dad gave ne
pl ayed it
like I was dunmb or didn't care.
nom did a good job pretending,

shit about being "off" I

But when | | ocked mnysel f
roomat night 1'd pray...

75.

He | ooks at Liz, waiting for the reaction that doesn't cone.

She's too intent on hearing the rest.

DEZ ( CONT' D)

Yeah, fuck, | prayed. Still

sonetines, but as a kid |

that 1'd wake up a straight,
pitcher for the Springfield Warriors,

girls on each side of ne,
Presi dent or some shit.

No judgnent here.

Needl| ess
to say |'ve cone a | ong way,

Liz is cracking. She takes a swig of bottled water and then

real i zes her hands are shaking.

LI Z

Dez, |'ve gone all day wthout a

dri nk.

Dez nods, not wanting to nake a big deal

DEZ
How s it feel?

LI Z
Cl earer.
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INT. LIZ'S HOME - N GHT

Liz and Dez are on the floor in front of the TV watching old
home novi es.

ON THE SCREEN. Liz, David, and ten-year-old Christian open
Christmas presents. Christian beanms when he gets a karaoke
machi ne.

Sonet hi ng about this gets to Dez. He turns to Liz and watches
her |augh and w pes her eyes.

LI Z
| never get to watch these when
he' s hone.

Li z catches Dez watching her and shoves a handful of popcorn
in her nouth.

LI Z (CONT' D)
You are so going to be the next
Oville Redenbocker.

DEZ
Shit, this face on a box of popcorn?
Anerica ain't ready.

The phone RINGS until the answering machine picks it up.

LIz (V.Q)
You' ve reached The Wights, please
| eave a nessage and have a bl essed
day.

DAVID (V.Q)
Li z, pick up.

Liz's smle fades.

DAVID (V.O ) (CONT' D)
If I don't get a call fromyou
toni ght 1' m booking the next flight
home - -

Liz hurries to the cordl ess phone and grabs it. Dez watches,
amused by the donestic drama unfol ding before him

LI Z
(i nto phone)
Davi d, hi!
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Li z vani shes around the corner with the phone.

LI Z (CONT' D)
(whi speri ng)
No. |'ve not had strange nmen here.
You know how peopl e exagger at e.
They' re bored! No, David, listen
to me! |'m hel ping a boy.

| NT. HALLWAY - CONTI NUOUS
Liz hurries up the stairs while harping into the phone. She

wal ks inside the bathroom carefully closing the door behind
her. Dez rounds the corner and listens.

LIZ (O S.)
Not a man, just a boy in need. O
course we'll be in church this

Sunday.
Di sgusted, Dez wal ks to Christian's door and turns the knob.

LIZ (O S.) (CONT' D)
He'll see what life can really be
if he nmakes the right decisions...

Dez quietly steps inside Christian's room
| NT. BATHROOM - CONTI NUOUS

Ear pressed to her cordless phone, Liz pulls the lid off the
toilet and finds a small bottle of vodka inside. She takes
a swg while listening to David.

LI Z
(i nto phone)
It's been arranged. This Sunday
["11 introduce himto the whole
congregation. ..

I NT. KITCHEN - NI GHT
Dez is clanging dishes when Liz pops into the room

LI Z
Don't clean up. | thought nmy little
gourmet was going to whip up a
chocol ate sonething or other?

Dez huffs, but keeps his back to Liz.
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DEZ
I"mjust a poor boy. | need to do
ny part. Fucking Oiver Tw st.
LI Z
Deznond, cone on.
DEZ

Don't call nme Deznond. You sound
like ny nother, and let's get one
thing straight -- you are not nmny
f ucki ng not her.

LI Z
Dez, | had to get himoff the phone.

DEZ
What is with you people? You gasp
when | curse; you're appalled that
| fuck guys, but you can lie to
your husband and down a gal |l on of
vodka a day?

Li z reaches out, but Dez has had enough. He finally turns
to face her and reveals the EXIT UP POST- CARE GU DEBOCK

DEZ ( CONT' D)
| thought my parents were bad, but
this is where your son really is?
I s your husband one of the counsel ors
at EXIT UP?

LI Z
No!

DEZ
What am | to you? An experinent?
Asking me all those inane questions
about being gay, my parents and
snmothering nother! It's all in
t hat book!

Liz freezes. She wants to speak, but she can't.

DEZ ( CONT' D)
Your son isn't a lab rat. God,
wish | could warn him Did you
really think you' d convert ne, too?



LI Z
No, Dez. You don't understand --

DEZ
Do you understand what they do to
peopl e at those places? They
brai nwash them They shane t hem
and force themto live a fucking

lie, Liz. It's sick! It's torture -
Nazi shit.

LI Z
| didn't know.

DEZ

I"msuch a fucking idiot, but it

all makes sense now. You pretend
to be Ms. PTA, Ms. Jesus H Christ,
while your liver is deteriorating.
What's it gonna be |ike when hubby
conmes home?

He hurries out of the room
I NT. LIZ'S HOUSE - SAME

Dez grabs his jacket and his backpack. Liz tries to stop
him but he pushes her away.

DEZ

You're a fraud.
LI Z

Don't go. I'Il leave him
DEZ

I"mnot going to be your security
bl anket. You have a life of your
owmn. LIVEIT!

LI Z
Don't go back to that life, Dez.

DEZ
You think by keeping nme here ||
never fuck anot her guy?

LI Z
No! I'Il talk to your parents --

79.
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Dez | aughs.

DEZ
You wonder why so many of us cone
from broken hones, it's because
peopl e like you break them
haven't seen ny parents since | got
ny driver's license. | ran away
because | knew they knew | was gay,
but they wouldn't talk about it.
Just like you, ny parents would
rather pretend I was dead than gay.

Bef ore he opens the front door Dez takes one final |ook back
at Liz, but she's too hurt to say anything. She just pleads
with her eyes.

DEZ ( CONT' D)
| pity your son

Dez takes off. Liz just stands in her living room silent
and unable to nove as the door SLAMS OFF SCREEN

Si | ence.

Liz is alone in her big, beige house.

EXT. LI Z'S NEI GHBORHOOD - NI GHT

Dez wal ks past the homes in this idyllic neighborhood.

PARENTS and CHI LDREN sit on their couches, |ooking Iike 1950's
conmercial famlies watching reality TV.

Dez keeps wal ki ng, passing nore homes. He sees a TEENAGE

BOY standing in front of a mrror, naked, staring at hinself,

| ooking torn, worried, and confused.

Dez stops for a monment and watches the boy...and then keeps
wal ki ng until he vanishes into the night.

EXT. COUNTRY GAS STATION - N GHT
A CLERK stands inside scratching instant lottery tickets.

The parking |lot is abandoned except for Dez. He sits out
front, watching a rusty old Ford pull up.

The BURLY DRI VER gets out and fills up his tank. Dez nakes
eyes with the burly guy as he wal ks inside the gas station.
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Dez wat ches the guy pay for a pack of snpbkes and a couple
scratch offs before wal ki ng out si de.

Dez smles and nods at the Burly Driver, who hands him a
ticket.

BURLY DRI VER
Go ahead.

DEZ
What, you want ne to scratch this
now?

BURLY DRI VER

You | ook |ike you could use sone
good fortune.

Dez is not amused by this guy. He's exhausted.

DEZ
You give ne a ride, you can keep
the ticket.

BURLY DRI VER
Scratch. You win, you find your
own ride. You lose, I'lIl take you
wher ever you need to go.

The Burly Driver hands Dez a penny. Dez takes the coin, the
ticket, and scratches it against the gas station door. The
Burly Driver watches with an uneasy snile.

EXT. COUNTRY ROAD - N GHT

The rusty old truck travels the winding, cornfield |ined
roads of Central Illinois.

I NT. TRUCK - NI GHT

The Burly Driver plays old folk nusic while keeping one eye
on the road and the other on Dez, who stares out his w ndow.

BURLY DRI VER
Where on the north side you headed?

DEZ
Just drop ne at the Long John
Silver's on Sanganon.



BURLY DRI VER
How s soneone so young end up |ike
t hi s?

DEZ
(hunoring him
Li ke what ?
BURLY DRI VER

Young man out in the mddle of
nowhere, | ooking for a ride, |ooking
for a handout ?

Dez shrugs.

BURLY DRI VER ( CONT' D)
You gotta get your stuff together,
son, or you'll end up in prison...or
Wor se.

DEZ
Thanks for the advice, pop.

BURLY DRI VER
| bet your daddy woul dn't be too
keen on you hitching rides with
strangers.

DEZ
My daddy? Jesus. Do they teach
you to talk like that, or does it
just come naturally out here?

BURLY DRI VER
You got one life, and you boo hoo
your way through it, always blam ng

others. |'ve lived, boy.
DEZ
Look, | don't need a fucking |lecture.

If you're going to kick the shit

out of ne, or rape ne or whatever
gets you off -- just get it over
with already. 1've seen this novie.

The Burly Driver is stunned. He's silent for a nonent,

t hen:

82.

and



83.

BURLY DRI VER
If you think that why'd you get in
ny truck?

DEZ

| NEEDED A RI DE!

BURLY DRI VER
Boy, you keep going like this, sooner
or later you' re gonna run out of
gas.

Dez is near tears. He's fed up, tired of running, and unsure
of his next nove.

EXT. SPRINGFI ELD - N GHT

Dez wal ks the quiet streets of this nbdest, north end

nei ghbor hood. He wal ks past a GUTTER PUNK panhandl i ng out si de
of Long John Silvers, then he | ooks at the m ddl e-cl ass hones
on the other side of the street.

Dez takes a deep breath and follows the sidewal k to the
residential side of the street.

Dez stops in front of a single-famly honme. He glances at
t he work-boots on the steps and the chewed-up dog toys in
the yard. He's weighing his options, unsure if he should
really keep wal king toward this house.

Dez takes another breath and follows the steps to the porch.
Hi s hand hovers over the doorknob, but he lets go.

A dog BARKS. Dez hears MJFFLED VO CES and wal ks away, but a
m ddl e-aged WOMAN in a robe with a cigarette in her nouth
opens the door, keeping the screen shut, keeping a barrier
bet ween her and Dez.

Dez stops, his back to the woman.

M DDLE- AGED WOVAN
Yeah?

Dez turns. The woman gasps.

M DDLE- AGED WOMVAN ( CONT' D)
Deznond!

Dez sighs as the door SWNGS open and his nother grabs him
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Hey, na.
FADE TO
INT. LIZ'S HOVE - DAY

The shades are pulled. Liz is in the fetal position on the
floor of her living room She's only wearing a wifebeater
and panties, but she's covered with sweat and shaki ng
violently.

W hear a deep SIGH Liz opens her eyes. They're plagued
by chronic dark circles and puffiness. Her skin is ruddy.

Liz finds David towering over her, and he | ooks absol utely
di sgust ed.

DAVI D
Where's the boy?

Liz tries to speak, but nothing cones out.

David's face fills with rage - he grabs her, shaking her -
needi ng sonme sort of reaction.

DAVI D ( CONT' D)
Not hi ng' s going on? Everything' s
fine?

LI Z
Davi d. ..

DAVI D
Where is he?!

She can barely answer. She's lethargic and dazed.

LI Z
Gone.

DAVI D
Clean yourself up. W're going to
neet with Deacon Janes in
Shel byvil |l e.

Davi d kicks a path through the piles of enpty bottles of
booze and trash.

Li z cowers. She covers her ears with each SMASH.
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DAVI D ( CONT' D)
For God's sake, Liz, who are you?

SMASH.
DAVI D ( CONT' D)
Do you realize all the
m sunder standi ngs |' m going to have
to clear up with you and that boy?
SMASH.

DAVI D ( CONT' D)
Did you ever stop to think about ne
when you were running around with
hinP Didn't you think I'd find
out, or did you even care?

SMASH. SMASH. SMASH.
David faces her. He glares at her.

LI Z
| just wanted to feel better.

David picks Liz up and drags her up the stairs.
| NT. BATHROOM - MOMENTS LATER

Liz lay notionless as David forces her into the bathtub and
turns the water on. She's mute, even as cold water hits
her .

David | eaves the room The water starts to steam Liz has
no energy. She remains in the bathtub in her wifebeater and
boxers as the water rains over her.

David returns with a glass of wine and kills the water. He
hands the glass to Liz. She just stares at it. He pulls
her cl othes off.

He takes the gl ass and pushes it, gently, to her lips.
DAVI D
Alittle souvenir from W ndhoek
Airport. Two-hundred US per bottle.
t was supposed to be for ny parents.

Liz turns away fromthe booze.
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DAVI D ( CONT' D)
Your body needs it. This will get
you t hrough today.

Liz | ooks into David's eyes. He smles. He |ooks sincere,
so Liz drinks the w ne.

INT. HOLY FAM LY CHURCH - DAY

David's hand is firmy clasped around Liz's. She's wearing
makeup. Her hair is done, and she's dressed and in her
Pastor's Wfe uniform She's wearing the nask for now

They sit across froma soft-spoken m ddl e aged man in gl asses,
DEACON BROWN.

DEACON BROWN
-- we don't say addict here. Each
neeting begins with a prayer,
followed by a hymm and testinony.

Davi d squeezes Liz's hand.

DEACON BROWN ( CONT' D)
W don't want you to be stuck in
sone facility with vagrants and
Lord knows what el se.

DAVI D
W can handl e this our way.

LI Z
And what is our way?

DEACON BROWN
Prayer, Ms. Wight.

LI Z
What about det ox?

DEACON BROWN
W want you with |ike-m nded peopl e.
W want to protect you.

LI Z
From what ?

DEACON BROWN
Peopl e can be judgnmental, you know
this.



LI Z
Peopl e, or you?

DAVI D
Liz --

DEACON BROVWN
It's okay.

DAVI D

Wth everything that's happened we
don't think this should be public

know edge.
LI Z
"Everything"...like the suicide of
our son?
The Deacon recoils.
LI Z (CONT' D)

O your affair with that girl?
Di sgusted, Liz gets up and | eaves the room
EXT. HOLY FAM LY CHURCH - MOMENTS LATER

Liz sits on the steps when David hurries outside --

DAVI D
I"monly trying to help clean up
your mess.

LI Z

This isn't the help | need.
He keeps wal ki ng.

LI Z (CONT' D)
Look at ne!

DAVI D
What is wong with you?

He stops wal king and turns to her.

LI Z
Christian didn't need doctors or
three nonths of isolation, and |
( MORE)
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LI Z (CONT' D)
don't need a Deacon, or a Pope, or
a Pastor.

DAVI D

| do not have an al coholic wife.

LI Z
O a dead son or a wandering eye.
Just because you say it doesn't
make it true.

Li z stares at David, who | ooks broken. A sad | ook takes
over her face.

LI Z (CONT' D)
You're human. M, too. R ght? W
fucked up.

DAVI D

Qur home, our church, everything
we' ve worked so hard to build --

LI Z
W can't go back. [|'m done
pretending, and | don't blane you
for noving on.

David stares at Liz, weighing his options, breathing heavily.
Liz | eaves himon the steps of Holy Family Church. She gets
inthe driver's seat of his car and waits for himto join
her .

EXT. LIZ'S HOVE - MORN NG

David finishes |loading a UWHAUL truck while Liz watches from
i nsi de the house.

Fromthe glass of the front wi ndow, Liz nmakes eye contact
with one of the nei ghbor WOMEN and softens her eyes, hoping
for a smle, or a look of enmpathy. Instead, she gets a
grimace, a | ook of disgust.

Liz pulls the shades.

EXT. TRANSI TI ONS - DAY

Wth a suitcase in hand, Liz stands in front of a sign:
TRANSI Tl ONS.
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Acres of grass, trees and ponds provi de a wel com ng appearance
to this treatnment facility, but that doesn't nake those few
steps fromthe parking lot into the front doors any easier.

Liz stares at those | oom ng glass doors. She closes her
eyes, she opens them and channel s Dez.

LI Z
Just do the damm thang, girl.

I NT. TRANSI TI ONS - DAY

Li z wal ks through the gl ass doors and sees Counsel or SID and
DR LAURENCE (40's). Sid opens his arms to her

SID
Liz Wight?
Li z nods.
SI D (CONT' D)
Wel cone to Transitions. |'m Sid,

your counsel or.

LAURENCE
I"m Laurence. 1'I1 be hel ping you
t hr ough det ox.

Liz hugs Sid, won't let go. Cearly, this wonan needed a
hug.

| NT. THERAPY ROOM - DAY
Liz sits with ADDICTS in a circle. Sid and Laurence sit

among them A thin, mddl e-aged MAN with sunken cheeks and
a long, gray hair and a beard is in the mddle of a story.

GRAY BEARD
-- when sone drunk driver killed my
wife |l went on a bender. | tried

to find himwhen he got rel eased.

I was going to stab him duct tape
himin the driver's seat of his
truck, and light his car on fire,

but I drove nmy Mustang into a
cenetery, knocking over God knows
how many graves. | finally realized
it was time to choose, death or
rehab.
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Gray Beard stops and the group shuffles.

LAURENCE
Li z, why don't you share?

Li z shakes her head.

SI D
You' ve been as good as furniture in
t hese groups for two weeks now. W
need you to participate.

LI Z
| like to |listen.

The ot her addicts crack knuckles and sigh, disappointed and
annoyed by her |ack of participation.

LAURENCE
So you haven't |ost anything as a
result of your drinking?

LI Z
No.

I NT. DI NI NG ROOM - DAY

ADDI CTS and STAFF di ne on pastries, onelets, and coffee.

Liz takes a seat by herself and picks at her food. She then
smles and cuts her toast into four pieces, placing a bit of
onel et on each piece, just as Dez did when they first net.

Li z stops nessing with her food when she | ooks around the
roomat the recovering addicts, as if she cannot believe
she's here.

Then sonet hi ng catches her eye. Liz sees Sid and Laurence
eati ng breakfast at the sane table. She watches theminteract
with warmh and a bit of flirtation. This isn't an exchange
between friendly co-workers. There's |love at the table, and
Liz sees it.

She wat ches Sid and Laurence, intrigued.
INT. SIDS OFFI CE - LATER

Sid takes notes in a patient-progress journal when he hears
THREE KNOCKS.



SID
It's open.

Liz steps in.

LI Z
Are you and Laurence together?

Sid | ooks a bit shocked, but also hunored by her abrupt
questi on.

SI D
Have a seat.

She remai ns on her feet.

LI Z

How | ong have you been toget her?
SID

Ten years.
LI Z

So, you're in |ove?

Sid sm | es.

LI Z (CONT' D)
And you' re happy?
SID
This isn't about me anynore, is it?
LI Z
Do you believe in God?
SID
Sur e.
LI Z
And Laurence?
Si d nods.
LI Z (CONT' D)
Why doesn't anyone go to church
her e?
SID

We do.
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LI Z
Real | y?

SI D
Good Shepherd Unitarian.

V' |

take you anytinme, just |let us know.

(beat)
W can't read your mnd

You have

totalk to us, Liz, or this won't

wor k.

LI Z
I"'mfollow ng the plan.

SID

You're not just here to work the

physi cal stuff out.

Liz takes a deep breath and | ocks eyes with Sid. They
exchange a hopeful glance before she nods and | eaves the

room

I NT. THERAPY ROOM - LATER

Liz sits in GROUP. Sid and Laurence are both here, as well
Gray Beard and the other addicts. EDMOND, a white collar

type, is md-speech

EDMOND

| went a year without a drop, but I
needed a test, so | tried to drink

a single shot of rum

hate rum

can't stomach the snell of the shit,
but | thought by drinking one shot

I"d prove that | had contro

over

booze. | drank the entire bottle
bef ore passing out in ny garage.

My daughter found me. She's six.
She thought | was dead. And that's

why |I'mhere. | owe her.

Hi s eyes drop to the floor.

EDMOND ( CONT' D)

Thanks.

Liz sits up and makes eyes with Sid.
ahead" gesture.

He gives her a "go
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LI Z
vell, all my life I've been focused
on rul es and appearances, so nmuch
that | betrayed my son when he
confided in me. He just said,"Mm
I"'min love. lan's his nane. He
| oves nme, too." He stared at ne,
wai ting for ny reaction, and when
he sensed that | didn't approve or
under st and he pani cked and begged
me not to tell his father.

Liz lowers her head in shane.

LI Z (CONT' D)

If I had just kept ny nouth shut,
if he had just run away maybe 1'd
have been able to learn all that
|"ve |l earned without |osing him

(beat)
W fought until we broke hi m down.
W paid fifteen-thousand dollars to
rid our son of his honpsexuality,
of his love for lan.

Li z struggles to hold back tears, but she has to get through
this.

LI Z (CONT' D)

And he was a star patient. He never
chal | enged authority, he was al ways
respectful and humble. Qur boy
behaved just as we raised him W
were so proud.

(beat)
He | eft therapy, said he was cured,
and hung hinsel f four hours later.

(beat)
I was too drunk and blind to save
ny son, and then | pushed everyone
away until 1 found a boy.

Liz finally realizes.

LI Z (CONT' D)
| guess | just didn't know who |
was unl ess | had soneone to take
care of. But now...there's no one
left to save.
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SID
Except you

Liz is overwhel med by the group of addicts staring at her.
But there's no judgnent. They watch with enpathetic eyes.

Li z cl oses her eyes and takes too deep of a breath. She
doesn't exhale until she's ready to open her eyes. And when
she does, she |ooks at Sid and Laurence and nods.

FADE TGO

EXT. CROSSROADS CHRI STI AN CHURCH - DAY

The parking lot is crammed with | ate nodel American cars.
SUPER 99 DAYS LATER

Today' s church sign says: IN H S DEATH WE WALK | N NEW LI FE.

I NT. CROSSROADS CHRI STI AN CHURCH - DAY

The pews are full. LITTLE G RLS wear pastel dresses and
oversi zed hats. LITTLE BOYS wear |ight blue suits. MOTHERS
and FATHERS wear their Easter Sunday best as Pastor David
Wi ght preaches to his captivated congregation.

DAVI D
...And after Hs resurrection he
said, "I amhe that |iveth, and was
dead. Behold, | amalive for
evernore, Anen".

CONGREGATI ON
ANEenN.

David cl oses his Bible and steps away fromthe pulpit wth
his m crophone in hand. He nobves into the congregation,
closer to his people, and stands in the center of the church.

DAVI D
Easter is about rebirth, and today
I"d like to take sone tinme to pray
for those of us who are in need of
that extra push to get a fresh start.

He | ooks out into the pews, searching.



DAVI D ( CONT' D)
If you'd Iike us to pray for soneone
in need, please stand up. Share
your story.

A proud WOMAN (50's) in white stands up and addresses the
chur ch.

VWOVAN | N WHI TE
My Mot her, Al freda Janeson, just
finished her cheno, and we're praying
for her to beat this thing.

DAVI D
God Bl ess Al freda Janmeson. My she
beat that awful cancer

CONGREGATI ON
ANMEenN.

A shy MAN i n khaki stands and speaks with his head down.

KHAKI MAN
My son, Jake CGustafson, is in his
third tour of Afghanistan. W just
want himto cone home safe.

DAVI D
God Bl ess Jake Custafson, and al
our brave soldiers.

Peopl e CLAP.

CONGREGATI ON
Anen!

Then a woman in a beautiful, buttery yellow dress and hat
stands up. David |ooks at her, and his face pal es.

It's Liz. She | ooks awake, refreshed -- renewed.
DAVI D
Thank you all for sharing your
stories --
LI Z
Wai t .

Everyone turns and | ooks at her.
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LI Z (CONT' D)
My son, Christian.

David returns to the pulpit.

LI Z (CONT' D)
Qur son, Christian, was a beautiful
boy who just wanted to please his
parents, his comunity, and his
God. He was funny, kind, devout,
and in |ove.

David stands behind the pulpit with his hands clasped, his
eyes closed. He cannot face anyone.

LI Z (CONT' D)
I now know that God wel cones all
loving relationships, | only wish I
could have told this to ny son
I"mtelling you in hopes that you'l
remenber...if it ever cones up.

Si | ence.
Li z musters up the courage to finish

LI Z (CONT' D)
God bl ess Christian Wi ght.

Li z gets up and makes her way through the packed pew.
The entire congregation, including David, is staring at her.

Liz makes it to the end of the aisle, and just as she's about
to exit the church she hears:

CONGREGATI ON
ANEenN.

Li z stops, but only for a second. Her back is still to the
congregation and David, but she heard them She exhales a
lifetime of relief and exorcizes years of regret before
wal ki ng away fromthe church

INT. COZ'S DI NER - DAY

Readi ng the paper in her yellow dress and hat, Liz sits at
t he same booth where she had breakfast with Dez nonths ago.



QWY (0. S.)

Sorry for the wait, peach. Seens
the Easter Egg Orelets are a hit.

Li z | owers her paper,

removes her hat and | ooks up at Dez.

DEZ

I'll be dammed.

LI Z

You' re enpl oyed.

DEZ

Savi ng up. Going south next nmonth
to try sonme regional cuisine.
LI Z
That's good news.
DEZ
Yell ow s your color, | nust say.
LI Z

Do you have a break com ng up or

anyt hi ng?

I'd like to talk to

you...if that's okay.

DEZ

Gve ne a mnute. Bloody mary?

LI Z

Decaf and an Easter Eggwhite onelet.

Dez takes off, keeping his eyes on Liz the whole tine.

Li z exhales a giant sigh of relief. Dez slides into the
booth with two cups of coffee.

DEZ

Orelet's on its way.

LI Z

Sure you won't get into trouble for

chatting?

Shit, no.

DEZ
got the owner in the

pal m of ny hand, if you know what |

nmean.

97.



98.
Li z | aughs.

DEZ ( CONT' D)
You finally got one of ny innuendos!

LI Z
| have sonething to tell you

Liz pulls Dez's hand into the center of the table and hol ds
it.
LI Z (CONT' D)
| filed for divorce.

DEZ
| won't marry you, Liz.

Dez | aughs, but Liz won't be swayed.

LI Z
This is serious, please. |'mninety-
ni ne days sober.

DEZ
Good for you.

Li z takes a deep breath.

Ll Z
My son didn't run away. He killed
himself after we convinced himto
goto EXIT UP

Dez's smle fades. He's shocked, confused, sad -- so many
enotions hitting himat once.

LI Z (CONT' D)
| never wanted to change you. |
just thought you should know.

Li z squeezes his hand and tries to pull it back, but Dez
reaches across the table and gives her a |ong kiss.

Overcome with enotion, Dez and Liz part, both wearing gl assy-
eyes and nel ancholy sm | es.

EXT. COZ'S DI NER - LATER

Armin-armDez wal ks Liz past the DI NERS shuffling in and
out of the busy joint.



DEZ
-- it took all of like six-tenths
of a second for ma to hug ne.

LI Z
What a gift you gave her
DEZ
Dad cane around. W' re seeing how
it goes.
LI Z
It's not easy.
DEZ
Shit, you're telling ne? W'Ill see
t hough. So what's next for Liz?
LI Z
I"mplanning a trip of ny own.
DEZ
Final ly.
LI Z
| don't know where yet. |'ve never

really been anywhere. Just | ooking
for something --

She | ooks around at the American cars and the honpgeneous
FAM LI ES headi ng inside the diner.

LI Z (CONT' D)
-- el se.

DEZ
You, mny dear, need a night at the
opera. La Bohene.

LI Z
| don't speak Italian.

DEZ
You don't need to. It's about a
seanstress and a poet in a tragic
| ove affair. There's even a dramatic
reunion in the end.

Dez winks. They arrive at Liz's car, parked at the end of
the |ot.
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LI Z
We'll see.
DEZ
Good | uck.
LI Z
Eat sonme soul food for ne. You
still have my cell?
Dez nods.
DEZ

Good seei ng you.

They hug. They part. Dez starts to walk away, but Liz
remenbers sonet hi ng

Ll Z
Dez.

He turns to her.

LI Z (CONT' D)
This is silly, but while | was in
treatment we had a lot of tinme on
our hands, and | was | ooking up the
nmeani ng of ny famly's nanes on-
l'ine.

DEZ
Oh yeah?

LI Z
Christian neans anoi nted one. Liz
nmeans graci ous plum

DEZ
Let me guess, Deznond neans silly
fruit?

LI Z

No. G acious protector.

Liz smles a grateful smle at Dez and slips into her car.
Still hanging on Liz's words, Dez watches her car drive away.
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EXT. RURAL I LLINO S - DAY

An AMIRAK TRAI N speeds down the tracks al ongside the
cornfields of I-55.

I NT. AMIRAK TRAI N - DAY

Dez sits with SOUTHERN CUl SI NE books piled in the enpty seat
next to him But he's not reading, he's staring outside at
the flatland of the m dwest, the countryside of his hone
passing by. He sniles.

I NT. OPERA HOUSE AUDI TORI UM - DAY

La Bohene is in the fourth and final act. The audience is
silent as the seanstress, MM, collapses. She lies on the
stage, notionless. Her |over, RODCLFO, cries out in anguish
and weeps hel pl essly.

Her intense gaze directed at Rodol fo, Liz watches the scene
froma hi gh bal cony.

EXT. METROPOLI TAN OPERA - DAY

COUPLES dressed in formal attire trickle out of the gorgeous
bui I di ng.

Wearing a gown to rival any twenty-sonething fashionista,
Li z saunters out of the Opera House. She takes her tine,
absor bi ng the diverse NEW YORKERS, the city sounds, the
unknown.

Wth a | ook of fear, uncertainty and hope, Liz Wight strolls
down t he sidewal k and di sappears into the vast city.

FADE QUT.
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