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OVER BLACK

The faint sound of a guinea pig squeaking gradually grows
| ouder. ..

More and nore guinea pigs join in until it beconmes a
cacophony of shrill, high pitched squeaking. It’s

di sturbi ng and unsettling. The squeaking builds in
intensity and volune. It’s deafening, and strangely
chilling...

And then suddenly, it stops. An eerie silence.

CUT TGO

I NT. COFFEE SHOP - DAY

MONTACE: A series of beautiful inmges show a venti skinny
caranel macchiatto being nmade. ..

Cof f ee beans pour into a grinder..

A bl ast of nechanical noise as the beans are ground to a
powder . . .

Hot water gurgles through the coffee into a cup..
A bl ast of steam heats a jug of mlk..

In contrast to the beautiful imges, JOSH (early-twenties,
handsone) wears a bl ank, bored expression as he pours the
hot mlk into the cup and tops it up with froth. He places
the cup on the counter, announcing its arrival with a

di stinct |lack of enthusiasm..

JOSH
Venti skinny caranel macchiatto.

An attractive PROFESSI ONAL WOMAN (mid-thirties) reacts with
frustration..

PROFESSI ONAL WOVAN
| ordered a tall...

JOSH greets the conplaint with indifference...

JOSH
So that’s a bonus. Twenty fluid
ounces for the price of twelve.
W have a wi nner.

PROFESSI ONAL WOVAN
I don’t like these big cups.
They' re too big..



JOSH
(with real venom
I hate big cups. They're so
vol um nous. ..

The PROFESSI ONAL WOMVAN i sn’t anused. . .

PROFESSI ONAL WOVAN
What? Is that neant to be funny?

JOSH
(dead pan)

JOSH and t he PROFESSI ONAL WOVAN trade stares for a |ong
beat. JOSH gives no indication that he is about to correct
the m stake any tinme soon. The PROFESSI ONAL WOMAN snaps,
grabs the coffee and heads over to a table...

PROFESSI ONAL WOVAN
Prick.

JOSH absorbs the insult. H s colleague ED (early-twenties)
has w tnessed t he exchange..

ED
| see you're starting with the
petty, vindictiveness early
today. It’s very attractive.

JOSH can’t even be bothered to react to the renmark..

MONTAGE: Beautiful images of coffee nmaking, cut with JOSH s
bl ank, bored expression as he calls out the orders...

JOSH
Grande skinny latte.
JOSH
Short soy Anericano with extra
f oam
JOSH
Tal |, decaf, skinny cappuccino...

JOSH s words trail off as he sees ZOE (early-twenties,
beauti ful, tanned) standing at the counter..

ZOE
Hi .
JOSH i s stunned to see her. ..
JOSH
What ' re you doi ng here? You're

back?
( MORE)



JOSH( cont ' d)

Aren’t you supposed to be doing
sonething with lepers in Peru...?

Z0E
The | epers will have to take care
of thenselves. | got a job! A
research post. It’s a proper job.
JOSH
That’ s great...
Z0E
How are you? You | ook...you | ook

t he sane. ..
JOSH nods, gestures to ZCE..

JCOSH
You have a tan..

ZCE
| do. You noticed...

JOSH stares at ZOE intensely. A real sense of heartache...

JOSH
It’s so great to see you

ZOE |l ooks a little unconfortable as she takes this in. She
sees ED, just standing there, glaring at her...

ZOE
H Ed.
ED gi ves a begrudgi ng acknow edgenent, naking no secret of
his ill-feeling toward ZCE. She | ooks back at JOSH...
ZOE
How s M Tibbs...?
JOSH
He’s got really fat. | got him

one of those little wheels...
(mmes frantic running
wi th his hands)
Never even goes near it. He's a
| azy bastard.

ZOE gives an affectionate smle..

Z0E
Say ‘hi’ fromnme. | mss him

It sounds |ike ZCOE s saying she m sses JOSH An awkward
beat. JOSH grabs the chocol ate shaker and a stencil...

JCOSH
Chocol ate...?



ZOE
Yes pl ease.

JOSH sprinkl es chocol ate through the stencil onto the
Cappuccino. A stylised shot as the cocoa powder falls
t hrough the air, creating a heart shape on the white foam

JOSH and ZOE stare at the heart, then at each other. JCSH
is flustered...

JOSH
It’s the new sl ogan..

JOSH poi nts upwards. A sign above his head reads ‘Love
coffee, love life ...

JCOSH
‘Love coffee, |ove caffeine’..

ZOE mekes to go...

ZCE
You’ ve got custonmers waiting...

JOSH
Yeah, well they can all fuck off.

The remark stri kes an odd cord with ZOE, and JOSH
imedi ately regrets making it...

ZOE
I’ ve got sone calls to nake,
so. ..

JOSH grabs a loyalty card and quickly stanps it nine tines -
mani cal |y goi ng back and forth between the card and the ink
pad with the stanp. JOSH snoothly offers ZOE the loyalty
card..

JCOSH
The next one's free. It’s on ne.

ZCE nods, smles faintly...

Z0E
Thanks.

ZCE heads over to a table. JOSH stares at her intensely. ED
takes in his plaintive |ook..

ED
(rmock prof ound)
De-nial isn't just a river in
Egypt .

JOSH snaps to, |ooks at ED, doesn't follow..



JOSH
What . .. ?

ED
De-nial isn't just a river in
Egypt .

JOSH

What ' re you tal king about...?

ED
The Nile. The river. In Egypt.
Fucki ng pyram ds! Sounds |i ke
deni al. Wiich is what you have a
severe case of if you think she’'s
back here because she still |oves
you.

JOSH reacts, defensive...

JOSH
Li ke you know how she feels. You
hate her. | didn’t go chasing

after her. She cane to see ne.

ED throws an open bag of coffee at JOSH, showering him
JOSH reacts, annoyed. .

JOSH
You di ck. ..

ED
You're up to your nut sack in
coffee. You need to wake the fuck
up and start snelling it. That’'s
anot her anal ogy.

JCOSH
|’ve got a degree in English
Literature. | do know what an

anal ogy is.

ED
Do you...?
(sticking a finger in
JOSH s face)
If you let her shit all over you
again, | wll beat the crap out
of you. I will hurt you.

ED wal ks of f. JOSH takes this in, then | ooks over at ZCE.
She tal ks on the phone, smling. The sunlight streaming in
t hrough the w ndow casts an al nost angelic gl ow around
her. ..

CUT TGO



I NT. COFFEE SHOP (TO LET) - DAY

JOSH sits on the closed toilet lid, staring into space,
really troubled by the encounter with Zoe. W stay with
JOSH for a |long, mournful beat.

ED (O C.)
Josh...?

JOSH reacts, | ooks at the door, unconfortable, hesitates,
t hen. ..

JOSH
Yeah...?

CUT TGO

| NT. COFFEE SHOP ( CORRI DOR) - DAY
ED s outside the toilet door...

ED
Are you okay? You’ ve been in
there a really long tine...

CUT TGO

I NT. COFFEE SHOP (TO LET) - DAY
JOSH attenpts to conceal his enotional turnoil..

JOSH
| am having a nonunmental crap. It
is epic. Thisis a once in a
[ifetime dunp.
(putting on a conedy
Italian accent)
How you say, ‘A fucking massive
shiiiitttt!’.

CUT TGO

| NT. COFFEE SHOP (CORRI DOR) - DAY

ED | ooks awkward, then | ooks round. We now see ZCE i s
standi ng there, |ooking very unconfortable at what she just
heard. ED | ooks back at the toilet door...

ED
(l'ight, cheery)
Zoe's here.

CUT TGO



I NT. COFFEE SHOP (TO LET) - DAY

JOSH is beyond nortified. We stay with himfor a beat as he
wi shes the earth would swall ow hi mup...

CUT TGO

| NT. COFFEE SHOP (CORRI DOR) - DAY

ZOE and ED stand there. ED attenpts to relieve the
awkwar dness. . .

ED
He’s lying. He's so uptight, he
has to go back to his num s house
to crap.

ZOE' s disturbed by this revelation..
CUT TO

I NT. COFFEE SHOP (TO LET) - DAY

JOSH reacts with open nouthed horror to this. He knows he
has to get out there before ED says anything el se. He
unl ocks the door and throws it open..

CUT TGO

I NT. COFFEE SHOP ( CORRI DOR) - DAY
...which takes ED and ZOE by surprise...

JCSH
(to ZCOE)
Hi .

An awkward beat. ED heads off, glaring at JOSH and sti cking
a warning finger in his face as he goes. ZCE fixes JOSH
with a synpathetic |ook..

Z0E
| shoul d’ ve called. Just turning
up here like this...l didn't mean
to freak you out.

JOSH
You didn't. Who's freaking
out...?

Z0E

You | ocked yourself in the
toilet.



10

JOSH t hinks on his feet...

JOSH
| was taking drugs...That’s sone
good shit. ..

ZOE isn't sure what to make of the bad lie. She fixes JOSH

with a heartfelt | ook...

ZCE
I know | was a bitch. | needed to
nove on, for me. | didn't know
how to tell you, not after |ast
time. I messed up. | know I hurt
you. |'msorry.

JOSH can’t conceal his hurt...
ZCE
| really want us to be friends.
Can we do that...?
JOSH nods, puts on a brave face...

JOSH
Sure. Friends...

ZOE smles, tentatively puts her arns around JOSH He

closes his eyes as he sinks into the enbrace, becones | ost

in the noment - sniffs ZOE s neck. This neans a huge anount

to JOSH. Whereas ZOE | ooks unconfortable, even a little
di sdai nful . She pats JOSH on the back, a rel ease signal
then pulls away, smles...

ZOE
We should hang out. 1’11 call
you.

JOSH
Me too...you...I1' Il call you. O
you call ne. Watever happens
first.

ZOE
We' Il catch up, soon

JOSH nods, smiles - awkward. ZOE heads off down the

corridor. JOSH stares after her with a sense of |onging...

CUT TGO

INT. JOSH S HOUSE (KI TCHEN) - EVEN NG

DI ANNE (early-forties, very attractive) is neticul ously
tidying a cupboard. The radio’ s on:

10



RADI O PRESENTER (V. O.)

...Devlin Pharmaceutical's share
price has risen sharply on
runours that the company is on
the verge of a major breakthrough
in devel oping artificial
intelligence. Animal welfare
charities continue to criticise
t he conmpany for using guinea pigs
in their research..

(continues in

backgr ound)

JOSH enters, dunps his bag...

DI ANNE
| hear Zoe's hone. ..

JOSH
(perturbed)
How di d you know...?

DI ANNE
| bunped into her mum at the
supermarket. She told ne Zoe’'s
got a job. A proper job.

JOSH pull's a face...

JOSH
Depends what you nean by
proper. ..

DI ANNE

She’ s doing research for a nulti-
national drug conpany. They're
sponsoring her to do a PhD

JOSH can’t really argue with that. He’'s keen to change the
subj ect . ..

JOSH
What’'re you doing...?
DI ANNE
I’ mcleaning out all the

cupboar ds.
To JOSH, this activity doesn’t conpute...

JCOsH
Wy. .. ?

To DI ANNE, this question doesn’'t conpute...
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12

10.

DI ANNE
Don’t ask silly questions. Go and
see M Tibbs. He still won't eat
anything. | think he s sick.
CUT TO
INT. JOSH S HOUSE ( GARAGE) - DAY 11

The light’s off. In the darkness, the faint sound of a

gui nea pi g squeaking gradually grows |ouder. Harsh strip
'ighting cones on, revealing MR TIBBS (a fat guinea pig) in
a cage.

JOSH crosses over, squats, |ooks MR TIBBS in the eye. Beat.

JOSH
Zoe' s back. She says ‘hi’.

On MR TIBBS as he takes this in. JOSH suddenly feels
ridiculous for confiding in MR TIBBS. ..

JOSH
Wy am 1 telling you?

JOSH | ooks at the little bow of feed...

JOSH
What’ s up?...Maybe if you did
some exercise you mght be
hungry. Have a little spin in the
wheel .

MR TI BBS stares back at JOSH. He appears |acklustre. JOSH
i s concerned. ..

JCSH
Vell nmy fat little friend, |
think we m ght need to take you
to the vets.

MR TIBBS gives a particularly shrill squeak. JOSH frowns as
he takes it in, unsure what to make of it. JOSH heads out,
switching off the |ight as he goes. MR TIBBS gives sone
shrill, unsettling squeaks fromthe darkness...

CUT TGO

I NT. JOSH S BEDROOM - EVEN NG 12

ON COWUTER MONI TOR: A web based, multi-player conputer
ganme in the style of ‘Resident Evil’. Two characters
‘Monkey Face’ and ‘ Apoll o’ nake their way through a
futuristic laboratory, killing various infected creatures
as they go.
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11.

Monkey Face and Apol |l o duck out of sight of an advancing
horde of infected creatures. Mnkey Face sneaks into a side
passage to avoid being seen. He turns to see Apollo hasn’t
followed. Apollo fixes himw th a poignant |ook, then
sinmply stands and advances on the horde of infected
creatures, guns blazing...

JOSH, who’s controlling ‘ Monkey Face’, reacts with horror
to this nove...

JOSH
What’' re you doi ng? No!

Monkey Face bursts back into the |aboratory. Apollo’'s

surrounded, fighting for his life. A creature junps on
Apol o and rips himapart, splattering Monkey Face in

bl ood. ..

JOSH
Apol | o!

Monkey Face takes the creature out with a head shot, but
then finds hinself under attack. He sprays the creatures
with automatic gunfire, puts up a heroic fight, but he's
eventual |y overwhel med and ripped apart. The health
indicator at the side of the screen flat-lines, emtting a
conti nuous note.

JOSH stares at the screen, shocked by the death of his gane
character. He suddenly stands and marches over to the
wi ndow. . .

CUT TGO

EXT. JOSH ROB'S HOUSE - EVEN NG 13

JOSH and ROB (early-twenties, bed-hair, blood-shot eyes),
who lives in the house next door, open their bedroom
wi ndows sinmul taneously. JOSH fixes ROB with a glare...

JOSH
You killed us you dick! W’re
dead, man!

ROB' s unconcerned, sparks up a spliff which he snokes
t hrough the follow ng...

ROB
I m done gam ng

JOSH struggles to accept this...

JOSH
What ' re you tal king about? W're
a team..

( MORE)



12.

JOSH( cont ' d)

(gesturing between them
Monkey Face and Apollo. ..

ROB | ooks thoughtful ..

ROB
You ever think there’'s nore to
life than jerking off, playing
conmput er ganes and getting fucked
up on a cocktail of chem ca
subst ances?

JOSH
Probabl y, but what has that got
to do with anything...?

ROB

|’ve been talking to this guy...
JOSH

What guy...?
ROB

A guy | nmet on-Iline.

JOSH
So now you’ re being grooned by a
paedophi |l e. Make sure you get a
bi g handful of sweets before he
rapes you.

JOSH sees ROB's arm novi ng as he shakes sonet hing. JOSH
reacts, disturbed...

JOSH
Are you having a piss...?

ROB produces an ol d coke bottle that he just pissed in and
pours it out of the w ndow. ..

JOSH
Beautiful ...

ROB passes JOSH the joint. JOSH takes a drag. They stare
out of their wi ndows for a contenplative beat.

ROB
| heard Zoe' s back.

JOSH nods, thoughtful...
ROB
You gonna |l et her shit all over
you this tine...?
JOSH reacts, frustrated by the presunption...

CUT TGO
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17

18

13.

I NT. JOSH S BEDROOM - NI GHT 14
On an i Pad: a photograph of ZOE on her Facebook page...

JOSH stares at it intensely. He picks up his phone, thinks
about calling Zoe, but he can’t bring hinself to do it. He
throws his phone across the room It hits a glass, knocking
it to the floor, smashing it, compounding JOSH s

frustration.

CUT TGO

EXT. JOSH S HOUSE - NI GHT 15

A cl assic genre shot as the canera noves in on the house. A
sense of an approachi ng, om nous presence...

CUT TO
INT. JOSH S HOUSE ( GARAGE) - N GHT 16
From t he darkness, MR TIBBS gives sone shrill, high pitched
squeaks, as though sensing danger..

CUT TO
INT. JOSH S HOUSE (KI TCHEN) - NI GAT 17

BARNEY t he cat sleeps soundly in his basket. The stairs
creek mysteriously...

CUT TGO

I NT. JOSH S BEDROOM - NI GHT 18

Faint |ight seeps in through the curtains. Qpen on JOSH,
nout h hangi ng open, fast asleep - |ooking gormess. W hear
two voices, one nmale, one fenmale. They talk in serious,
hushed whi spers. ..

WOLF (O C.)
So this is him

TIGER (O C.)
We found him

WOLF (O C.)
The future of all mankind rests
in his hands.

On JOSH for a gorm ess beat. A hand enters the shot and
sl aps JOSH hard around the face.



14.

JOSH wakes up, startled - takes a nonent to conme to his
senses. He’'s stunned and scared to see two figures | oom ng
over his bed. He scrabbles around, sw tches on the bedside
[ight, illum nating WOLF (| ate-twenties, handsone) and
TICER (m d-twenties, beautiful). They behave |ike heroic
characters froma genre film- cool, sexy, dangerous and
very intense.

JOSH goes to call out. WOLF clanps a hand over JOSH s nouth
and holds an automatic pistol to his own |ips, indicating
for JOSH to be quiet..

WOLF
Sssshhhh. ..

JOSH is terrified into silence...

WOLF
If I take ny hand away, are you
going to screamlike sone
terrified little girl?

JOSH shakes his head, w de-eyed, scared. WOLF renoves his
hand from JOSH s nouth. ..

TI GER
(friendly)
Hi .
JOSH
Take whatever you want and j ust
go. ..
WOLF

W' re not here to steal fromyou
We're not going to hurt you..

WOLF makes a show of hol stering his gun to reassure JOSH. ..

WOLF
You need to listen carefully. W
have sonmething very inportant to
tell you.

JOSH
Wo are you...?

TI GER
I"’mTiger. He's Wl f.

JOSH | ooks between TI GER and WOLF, benused by their
names. . .

TI GER
W' re fromthe future. The year
t wo-t housand and forty-eight.

JOSH really isn't sure what to make of this..



15.

JCOSH
You re fromthe future...?

WOLF
One possible future.
(fixing JOSHwith a
poi gnant | ook)
Do you believe in fate...?

JOSH isn't sure what to say, tries to appease them..

JOSH
Yes. No. Maybe...?

WOLF
We're here because you know
sonet hi ng. What you know, you
can't explain. But you feel it.
You've felt it your entire life.
That there's sonething wong with
the world. You don't know what it
is, but it's there. Like a
splinter in your mnd, driving
you mad. Do you know what |'m
t al ki ng about ?

JOSH
Not really. No.

WOLF
You know there has to be nore to
life than working in sone shitty
dead-end job. Your parents, your
teachers, your friends, your
girlfriends, they have nmade you
feel worthless. They are wong.
You' re special. You re nore
i mportant than they could
possi bl y under st and.

JOSH is being strangely drawmn in. It strikes a cord with
how he feels about his life right now TIGER fixes JOSH
with a highly charged | ook...

TI GER
You' re the one..

JOSH is flattered at receiving such an adoring | ook from
such a beautiful girl...

JOSH
If you say so..



WOLF
Forget everything that you have
been told and that you think you
know. Are you ready to start
living...?

JOSH i s swept al ong, answers instinctively...

JOSH
Yes. .. Fuck yes..

WOLF and TIGER give faint, satisfied smles.
have their man. But then WOLF | ooks grave. ..

WOLF
In three nonths tinme, six billion
people will die...

JOSH reacts, shocked..

JOSH
What ? What people...?
WOLF
Aflu virus will w pe the human

race fromthe face of the planet.
Only you can stop that from
happeni ng.

16.

It seens they

JOSH struggl es to accept this, stares at WOLF and Tl GER

who stare back at him Beat.

JOSH
You' re shitting me, right?

TI GER shakes her head, deadly serious...
TI GER
It’s you. You can stop it. You're
the frigging saviour of mankind.
You' re the one Apollo.
This pulls JOSH up short..

JOSH
What? No. |1’ mnot Apollo...

WOLF and Tl GER are thrown. ..
JOSH
I’ m Monkey Face. Apollo lives
next door.
WOLF and TIGER take this in...

WOLF
VWhat nunber house is this...?



17.

JOSH
Fi fteen.

TI GER
(to WOLF)
Seventeen. Apollo lives at nunber
sevent een

WOLF realises their mstake, fixes JOSH with a | ook..
WOLF
Then forget everything | just
told you. Wong guy.

JOSH can’t let it go that easily...

JOSH
What ? What d’ you nean forget
it...?
TI GER
We're after the guy next door.
JOSH
So now you're telling nme he's the
one...?
WOLF
Looks that way.
JOSH
Seriously? Sonme days he doesn’t
even get out of bed. I'mpretty

certain the saviour of mankind
doesn’t piss in an old coke
bottle.

Undeterred, WOLF eyes the partition wall..

WOLF
Is this Apoll o’ s bedroomon the
ot her side of this wall?

JOSH nods, confused as to where this is headed..

WOLF
(to TI GER)
W' | | shoot our way through..

WOLF and Tl GER draw two pistols each and point themat the
wal | ..

JOSH
What!? No you won’t! You' re not
shooti ng anythi ng! You' re gonna
wake nmy mum up
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18.

WOLF and TICGER take this in. Fair enough. They hol ster
their guns, then make to |l eave. JOSH is baffled..

JCOSH
So that's it...?

TIGER fixes JOSH with a pitiful |ook..

TI GER
You' re not the guy we thought you
wer e.

JOSH feels strangely snubbed. ..

JOSH
You don’t even know ne. Coming in
here, waking ne up, telling ne
I’mthe one, then telling me I’ m
not the one. Fuck you.

WOLF suddenly draws his gun and sticks it in JOSH s face.
JOSH is terrified into silence...

WOLF
(t hreat eni ng)
You tell your mumfromne - put a
house nunber on the front door.

JOSH nods, intimnmdated...

JOSH
Okay. 1’11 tell her. W'l get
right onit.

WOLF accepts this, then holsters his gun and follows TICGER
out, closing the door behind him JOSH sits there for a

| ong beat, struggling to process what just happened, and
conpl etely unsure what he should do about it...

CUT TGO

INT. JOSH S HOUSE (UPSTAI RS LANDI NG - N GHT 19

The door to Josh’s room opens. JOSH peers out cautiously.
The | anding’ s deserted. Tension as JOSH creeps over to the
stairs. He peers over the banisters, down the stairs. No
sign of Wolf and Tiger. It seens they ve gone.

DI ANNE (O C.)
Josh...?

JOSH junps out of his skin, spins round to see DI ANNE
standi ng there, sleepy-eyed, tousled hair, wearing a very
sexy cam sol e..
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19.

DI ANNE
Who were you talking to...?

JOSH really isn’t sure howto handle this, instinctively
lies, not wanting to involve his num..

JOSH
No one. Just go back to bed.

DI ANNE' s confused. JOSH takes in what she’s wearing and is
di sturbed by it. DI ANNE sees this and | ooks
unconfortable...

JOSH
What ? Go. There’s nothing to see
here... G on...Co...

DI ANNE eyes JOSH curiously as she heads back into her
bedroom cl osing the door behind her. JOSH hesitates, then
peers downstairs. Al is quiet. It seens they really have
gone.

CUT TGO

I NT. JOSH S BEDROOM - NI GHT 20

JOSH enters, closing the door behind him He hesitates,
then hears faint, muffled voices com ng through the
adjoining wall fromRob’s room The nuffled talking
conti nues a nonent, then stops. Silence.

JOSH crosses over to the wall and |listens. Silence. But
t hen he hears a sound from outsi de.

JOSH crosses to the wi ndow and peers out through the
curtains. He's stunned to see WOLF, TIGER and ROB hurrying
up to a car that’'s parked up on the street. As they go to
get in the car, TICGER | ooks up and sees JOSH peering out.
Their eyes lock for a second, then JOSH steps out of sight
behi nd the curtains.

JOSH lingers behind the curtains. He isn't even sure why
he’s hiding. The sound of an engine firing and a screech of
tyres as the car pulls away...

JOSH peers out to see the car speeding off down the street.
It disappears fromview. JOSH stares after it, taking a
| ong nonment to process what just happened...

CUT TGO
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20.

EXT. JOSH S HOUSE - DAY 21
Est abl i shing. A new day.
CUT TO

I NT. JOSH S BEDROOM - DAY 22

Resting on the bedside table, the alarmon Josh’s phone
goes off. A cheery, upbeat ringtone. Lying in bed, JOSH
stirs, groans, reaches out w thout opening his eyes. His
hand searches for his phone, eventually finds it, presses
some buttons and finally switches the alarm of f.

JOSH s hand withdraws and he starts to slip back to sleep.
But then he suddenly recalls the strange events of | ast
night. H s eyes snap open

CUT TO BLACK:

I NT. JOSH S HOUSE ( BATHROOM) - DAY 23

JOSH hol ds his phone at his ear as he pisses. He gets
t hrough to voice-mail. ..

JOSH
It’s me. What's the story with
t hose two crazies showing up in
ny bedroom |l ast night? Did you go
sonewhere with thenf Like - what
t he fuck?...Anyway. Call ne.

JOSH ends the call. He finishes pissing and shakes hinself.
CUT TO

EXT. JOSH S HOUSE - DAY 24

JOSH pull's the front door (which has no house nunber on it)
shut behind him As he heads off, he |ooks up at Rob’s
bedroom The curtains are closed. JOSH frowns as he takes
this in. He puts in his ear-phones as he wal ks on..

CUT TGO

I NT. COFFEE SHOP - DAY 25

A bl ast of nechani cal noi se as a bl ender crushes sone ice.
JOSH and ED each nmake an el aborate iced drink through the
follow ng. ..
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JOSH
Then | see Rob headi ng off
sonewhere with them It’s four in
t he norning. Now he’s not
answering his phone.

ED realises he’'s confused..

ED
Rob...? Is he the guy with the
fit sister, or the fat sister...?

JCOSH
Both. One’'s fit, one’'s fat.

ED shakes hi s head. ..

ED
How does that happen? The same
genes. Life is fucking cruel.

JOSH
Don’t you think it’s weird, these
two crazies turning up in ny
room telling ne they're fromthe
future...?

ED
It’s totally insane.

JOSH and ED contenplate the insanity of it for a nonent,
but then find they don't really have anything el se to say
on the subject. They hesitate, then head off in different
directions with their iced drinks...

JOSH wal ks across the coffee shop, carrying the iced drink.
He sees the headline on the front cover of the newspaper
that a MALE CUSTOVER is reading: ‘Flu pandem c could kil
billions’. G ven what he was told last night, JOSH finds
this unsettling. He stops and stares at the headline. The
MALE CUSTOVER sees JOSH standing there with the drink..

MALE CUSTOVER
Is that for ne?

JCOSH
No.
JOSH wanders off...
CUT TO
EXT. COFFEE SHOP - DAY 26

JOSH snokes a cigarette as he holds his phone to his ear,
gets through to voice mail, |eaves a nessage..
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JOSH
Hey Zoe. It’s ne. | was just
calling to see howit’s going,
see when you wanted to hang out,
you said you wanted to, so...Al
right. Call ne.

JOSH ends the call, |ooks at his phone a nonent, then sees
ED standing there, eyeing himw th contenpt..

ED
Jesus. Have sone self-respect.

JOSH
She said she wanted to hang out.

ED

What ? Maybe if she gets really
bored, drunk, and lonely, she’l
I et you scratch the itch in her
kni ckers.

(sniffing JOSH
You stink of shit, and
desperati on.

JCOSH
| do not stink of shit...

ED
She doesn’t call you in nonths.
She shows up here. ‘W shoul d
hang out’. Fuck off. She uses you
to nake her feel good about
hersel f.

JOSH
Maybe she’s changed. Doi ng stuff
with | epers and that. It changes
peopl e. .

ED
Does it? Your |eper fella. He
woul dn’t take this shit. A |eper
knows when he’s being fucked.

JOSH
| had no idea you were such an
authority on lepers. | did not

know t hat about you.

ED
Wake up, man! Just because you
| ove her, doesn’t nean she isn't
a nasty, selfish bitch

JOSH knows that’s true, and it hurts. He wants to escape,
stubs out his cigarette...
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JOSH
"’ mgoing for |unch

ED
You mean you’re goi ng hone..
(putting on a conedy
Italian accent)
...for a fucking nassive
shiiiitttt!

JOSH heads off, frustrated. ED calls after him..

ED
(light, friendly)
We should go for a drink after
work. Sink a few beers. Nail sone
cheap skanks. My treat.

JOSH wal ks away, inserting his ear-phones and selecting a
nmusi c track on his phone. ED stands there, lights up a
cigarette, snokes, |ooks round, bored...

CUT TGO

EXT. STREET - DAY 27

The song on JOSH s phone provides the sound-track as he

wal ks down the busy high street, eating a baguette. He
passes PECPLE goi ng about their daily business, tal king on
phones, eating lunch - everyday stuff. JOSH | ooks downcast,
lost in troubled thought - the sound-track enphasising the
enotion. ..

But as he wal ks on, JOSH sees sonet hing. ROB, WOLF and
TIGER are striding purposefully down the other side of the
street. Cool, purposeful, focused, detached - they appear
at odds with the nundane lives all around them..

JOSH stares, hesitates, unsure whether to call out, but
t hen deci des he shoul d. ..

JOSH
Rob! . . . Rob!

ROB doesn’t hear. JOSH starts to head across the street..

JOSH
Rob!
(feeling silly shouting
it out)
Wl f!

WOLF, TICGER and ROB now | ook round and see JOSH
approachi ng. Their expressions change. WOLF and Tl GER dr aw
two pistols each and seenmingly point themat JOSH..
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JOSH freezes, terrified. WOLF and TI GER open fire, a volley
of shots. ..

The canmera follows the path of a bullet as it shoots toward
JOSH. He instinctively flinches, turns away. The bull et
ri ps through his baguette, spraying his face with Brie and
avocado. . .

As JOSH turns, he sees four MEN IN SU TS, dark gl asses and
ear - pi eces on the other side of the street drawing their
guns. This is who WOLF and TICGER are firing at. The MEN I N
SU TS return fire..

JOSH drops to the ground. PEOPLE scatter and take cover as
a gun battle erupts...

W see the gun battle fromJOSH s POV, the nusic playing on
hi s headphones drowni ng out the sound...

Lying on the ground, JOSH is horrified to see a jeep com ng
toward him He doesn’t have tine to nove, W nces -
expecting to be hit. The jeep screeches to a stop over
JOSH, the high clearance neani ng he doesn’t get hit. JOSH
opens his eyes, takes in his good fortune. Bullets smash
the jeeps wi ndows, causing glass to rain down...

JOSH craw s out fromunder the jeep and takes shelter
behind it. The DRI VER gets out and flees. JOSH sees WOLF
and TI GER exchanging fire with the MEN IN SU TS.

But then JOSH is stunned to see ROB, a short distance away,
sheltering behind a car, holding two automatic pistols.
JOSH wat ches with amazenent as ROB springs up from behind
the car and fires a volley of shots...

ROB ducks back down behind the car. ROB now sees JOSH
staring in amazenent. A huge grin spreads across ROB' s
face. He's never felt so alive. But just at that nonent, a
bull et rips through the back of ROB' s skull and expl odes
out through his grin. JOSH recoils as he’s showered in

bl ood and teeth. A tooth inpales itself in JOSH s cheek.

JOSH stares with abject horror as ROB falls face down on
the ground. He sees TIGER react, horrified - her |ips nove
as she shouts. .

Tl GER

JOSH wat ches as TIGER hurries over to ROB. She's horrified
by his injuries, cradles ROB in his arnms, utterly
di straught. ..

JOSH is struggling to believe what he’s seeing. TIGER sees
JOSH, fixes himwith a desperate | ook as tears run down her
cheeks.
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JOSH finds hinself strangely noved by TIGER s enpbtion. The
track JOSH is listening to ends. JOSH hears a nonment of
chaos, screans, shouts and gun-fire...

But then a stirring, high energy, upbeat track kicks in,
once again drowning out all other sound. The change in
track stirs a change in enotion and attitude in JOSH He
wat ches WOLF struggling to hold the MEN IN SU TS at bay.
They’ re pinned down. As JOSH takes in their desperate
situation, he starts to psyche hinself up..

The soundtrack ends as we join TIGER «cradling ROB, utterly
di straught. ..

TI GER
You can’t die! You're the one.
You can’t die..

WOLF ducks down to re-load. WOLF and TI GER share a
desperate | ook. WOLF peers out. The MEN IN SU TS are
closing in. They’ re surrounded...

There’s a roar of an engine. The jeep screeches up beside
t hem The passenger-side door gets thrown open. JOSH | ooks

at themfromthe driver’ s-seat, still wearing his
headphones. . .
JOSH
Get in!
CUT TO
I NT. JEEP - DAY 28

The sound-track kicks back in as we join JOSH inside the
j eep. ..

WOLF and TIGER return fire as they haul ROB s |inp body
into the back seat of the jeep...

WOLF
Go!

JOSH floors the accelerator. The jeeps roars away, bullets
hitting it. JOSH realises WOLF is shouting at him but he
can’t hear what he’s saying. JOSH rips the headphones out,
endi ng the soundtrack.. .

JOSH i s suddenly confronted with the sound of what’s
happening - the engine roaring, bullets flying, WOLF
returning fire, TICGER scream ng and sobbi ng, and suddenly
it seens all the nore scary and intense..

TI GER
Don’t you fucking die!

WOLF clinbs into the front seat..
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WOLF
Go left! Left!

JOSH pull's on the wheel. They take a left turn, clipping a
car. ..

JOSH
(instinctively, to the
DRI VER of the ot her
car)
Oh shit! Sorry!
(to WOLF)
Who are those guys...?

WOLF
Replicants. ..
(of f a confused | ook

from JOSH)
Artificial intelligence inside a
human body.
JOSH
What do they want...?
WOLF
They were sent fromthe future to

stop us!

JOSH s mind swins, starting to believe that the far-fetched
story he was told last night is true. WOLF turns and fires
out of the back of the jeep, deafening JOSH..

JOSH
That is really fucking | oud!
CUT TO
EXT. BACK STREET - DAY 29

The j eep speeds down a back street and turns into a
derelict warehouse...

CUT TGO

I NT. DERELI CT WAREHOUSE - DAY 30

The j eep speeds through the warehouse and skids to a
halt. ..

CUT TGO
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I NT. JEEP - DAY 31

JOSH sits there, hands gripping the steering wheel. He
takes a long nonent to get over the shock of what just
happened. JOSH turns to see Tl CGER, distraught, cradling ROB
in the back-seat, gently rocking himback and forth...

JOSH
How is he...?

TIGER fixes JOSH with a blank | ook, blood staining her
face. ..

TI GER
He' s dead.

JOSH i s stunned and horrified. WOLF struggles to accept
this, gets out of the jeep. TIGER plants a soft tender kiss
on ROB' s forehead, gently lays his body on the back seat

t hen gets out of the jeep.

JOSH now gets a proper | ook at the bl oody, disfigured ness
that was once ROB's face. JOSH recoils at the sight, dry
wetches for a long beat, but isn't actually sick.

CUT TGO

I NT. DERELI CT WAREHOUSE - DAY 32

WOLF and Tl CGER stand there, devastated, reeling -
struggling to accept Rob’s death and what it neans. JOSH
takes a nonent to process the enormty of events...

JOSH
This is actually happening, isn't
it? Youre for real. Billions of

people are going to die...
(suddenl y pani cked)

Oh Jesus. Wat’'s going to happen

to nmy munf

WOLF fixes JOSH with a chilling Iook..

WOLF
At first, she'll feel like she’'s
getting a cold. But then her
muscles will start to ache. Soon
they’ re aching so bad she can’t
nove. Fluid starts to back up in
her lungs. Every breath feels
like it’s her last. You'll try
and get help, but the hospitals
are piled full of bodies. There's
no doctors. No nurses.

( MORE)
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WOLF(cont' d)
Al'l you can do is hold her hand
whil e she drowns in her own flem
Then you toss her in a mass
grave, with the bodies of al
your friends, neighbours and
everyone you ever knew.

JOSH is appalled by this description of future events...

JOSH
You're going to stop it, right?
That’ s why you're here...

TI GER
Apollo’s dead. It’s over. W
| ost.

WOLF snaps, violently and repeatedly kicks the jeep...

WOLF
Fuck! Fuck! Fuuuuuuck!

JOSH
There must be sonet hing you can
do. You travelled through tine.
Fix it.

TI GER
You don’t get it, do you? Apollo

was the one. He was going to
change the future.

JOSH
What was so special about him..?

TI GER
He delivers sandw ches.

JOSH is thrown, not the answer he was expecting..

JCOSH
Sandwi ches. .. ?

WOLF pulls a dirty tarpaulin off a vehicle to reveal a van
with “Alittle slice of heaven’ and a sandw ch graphic on
t he side. ..

WOLF
He delivers sandwi ches to Devlin
Phar maceuticals. The flu virus
escapes fromtheir |aboratory.
That's how it starts.

JOSH takes this in. It’s starting to make nore sense.

TI GER
W were going to rig the van with
sentex and fertiliser

( MORE)



29.

TI GER(cont ' d)

Apollo drives it into the carpark
under the | abs.

WOLF
The virus gets incinerated. The
epi dem ¢ never happens. A new
future.

JOSH
Why doesn’t one of you drive it
in there...?

WOLF
There are replicants everywhere.
They know our faces. If they |ock
down the building. No one’s
getting inside.

JOSH takes a nonent to psyche hinself up, then rises to the
occasi on. . .

JOSH
I"ll doit. I'll drive the van.

WOLF and Tl GER react dubiously to the offer..

TI GER
You...?

WOLF
Who are you agai n? What d’ you do?

JOSH isn't entirely sure how to describe hinself...

JOSH
I"'ma barrista...

TI GER
(di sm ssive)
W' re not | ooking for |ega

advi ce.
JOSH

No. A barrista. | make coffee...
WOLF

You' re the fucking tea boy...?
JOSH

Excuse nme?...Making a really good

cup of coffee - it’s a skill.
WOLF

The worl d’ s best and brightest
m nds, they all work in coffee
shops.
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JOSH
Maybe they do..
(realising that's
ridi cul ous)
What’'s your point...?

WOLF
That weak-arse shit you serve -
that isn't even real coffee. It’s
all mlk. It’s a confort drink.
It’s Iike sucking on your nunmmas
tit.

JOSH
Right. It's exactly like that, if
your munis tits serve a choice of
six freshly ground Arabica coffee
beans with a wide variety of
fl avoured syrups...

WOLF draws his gun and sticks it in JOSH s face. JOSH is
instantly terrified, cowers away...

Tl GER
Wl f...

A tense beat. JOSH hol ds his nerve...

JOSH
(to WOLF)
You want to talk tits and coffee,
or d you want to save the human
race?

WOLF hesitates, then lowers his gun. WOLF stares back at
JOSH. . .

WOLF
If you do this, there’s no going
back. Your old life. It's over.
This isn’'t sonething you can fix
by draggi ng your dick over your
i Pad.

JOSH
| generally use ny finger. That's
just me...Whatever works...

WOLF stares, isn't anused, then | ooks at TIGER .

WOLF
(to TI GER)
I need to set up this deal to buy
t he sentex.
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TI GER
Be careful. They' |l be |ooking
for us now.

JOSH takes in the affectionate | ook between WOLF and Tl GER
and grows curious about the nature of their relationship.
WOLF heads off...

WOLF
You and the tea boy stay here.

JOSH pulls a face, annoyed by the description...

JOSH
Again with the tea boy thing...

JOSH sees TIGER eyeing himcuriously. She indicates her
face. ..

TI GER
You' ve got sonething...

JOSH wi pes his face, identifies various |unps...

JOSH
It’s a baguette. Brie and
avocado. . .

(wincing as he pulls it
fromhis cheek, then
reacting, horrified as
he sees what it is)

...and teeth. ..

Appal I ed, JOSH drops the tooth..

An epic, slow notion shot as the tooth falls through the
air and lands on the floor, bouncing in the dust...

CUT TGO

EXT. DERELI CT WAREHOUSE (ROOF) - NI GHT 33

The city lights stretch into the distance. TlICER stares out
over the city. JOSH wal ks up, hesitates, then..

JOSH
Are you okay...?

TICGER can’t even begin to answer that question, but she’s
grateful that JOSH asked. JOSH takes out a packet of
cigarettes, offers one to TIGER She shakes her head. JOSH
lights up, |ooks out at the city...

JCOSH
VWhat's the future like...?
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It’s exactly like this...except

everyone’s dead.

JOSH takes in this, chilled by the thought. TIGER has a
faraway | ook in her eyes as she talks...

Tl GER

The few of us who survived the

virus, we were rounded up

by t he

replicants. They put us to work
in | abour canps, disposing of the

bodi es.

JOSH

How d’ you tell - if soneone’s a

replicant...?

Tl GER

You need to cut into their skull

They' Il have a m cro-chip.

(gently touching the
side of JOSH s head
wi th her finger)

...right here.

JOSH takes this in. It feels strangely intimte, TIGER
touching himlike this. Their eyes neet. TIGER w t hdraws

her hand. JOSH eyes TI GER curiously,

JOSH
You and Wl f, are you...?
(insinuating with a
| ook)

TI GER
You want to know if we're
fucking...?

JOSH

t hen. ..

| wasn’t going to put it quite

like that...
TI GER noves in on JOSH, gets in his

TI GER
D you think about ne fuck
him..?

JCSH
(benused)
No. That woul d be weird...

Tl GER searches JOSH eyes, up cl ose,
beat. JOSH feels unconfortable...

face. ..

ng

intinmate. An intense
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TI GER
What d’you think’s going to
happen between us...?

JOSH
| don’t know. Not hi ng.
Something...? You re fromthe
future. You tell ne.

TI GER hol ds the | ook for a poignant beat, then...

TI GER
W need to go.

TI GER turns away and wal ks across the roof. JOSH stares
after her, confused as to what to nmake of the exchange. .

CUT TGO

EXT. CLUB - NI GHT 34

An industrial building that’'s been converted into a cl ub.
The thud of |oud nusic cones fromw thin. WOLF, TICGER and
JOSH stride past the |ong queue of achingly cool YOUNG
PECPLE who are waiting to get into the club.

WOLF, TICGER and JOSH wal k up to the BOUNCER at the head of
gueue. He acknow edges WOLF and TI GER and stands aside to

| et them pass. JOSH sees ANNABEL (m d-twenties, beautiful)
at the front of the queue, eying himcuriously. JOSH gets a
buzz, feels very cool as he heads inside..

CUT TGO

I NT. CLUB - NI GHT 35

Fl ashing lights. Loud nusic. Screens show images - clips
fromthe news, black and white filns and natural history
programes. WOLF, TIGER and JOSH | ook out over the cl ub,
taking in the scene. JOSH | ooks pai ned, experiencing sone
di sconfort. TIGER sees it...

TI GER
Are you all right...?

JOSH
(awkwar d)
I’ mjust gonna...
JOSH gestures toward the toilets, then heads off...

CUT TGO
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INT. CLUB (TO LETS) - N CGHT 36
Open on a row of toilet cubicles..

JOSH stands there, staring at them He's desperate for a
shit. He reacts with frustration. He just can’t bring
hi nsel f to use the cubicles. He wal ks out. ..

CUT TGO

I NT. CLUB - NI GHT 37

WOLF and Tl GER scan the club. JOSH rejoins them TIGER
stares at him making himfeel unconfortable...

JOSH
There’s a queue. | can wait.

WOLF spots TONY (early-thirties, hard) talking to sone
G RLS. ..

WOLF
(to JCSH)
Stay here.

WOLF and Tl GER head off. ..

JOSH
Where are you going...?

WOLF and Tl CGER don’t answer. JOSH i s annoyed at being

i gnored. JOSH | ooks round. He takes in all the PEOCPLE

enj oyi ng thensel ves. Knowi ng what he now knows about the
future, he feels strangely detached fromit. But then JOSH
sees ANNABEL standing there, staring at him..

ANNABEL
You should buy ne a drink.

JOSH
Right. Okay. You' re very direct.
What woul d you |ike?

ANNABEL
A bottle of Chanpagne.

JOSH
(taken aback)
A whol e bottle? You nust be
thirsty. Do they have
chanmpagne. .. ?

WOLF appears. He hardens as he takes in what's going on
bet ween JOSH and ANNABEL. WOLF hol ds ANNABEL’' s eye. ..
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WOLF
(to ANNABEL)
Fuck off.

JOSH i s taken aback by WOLF' s aggressi on. ANNABEL sneers,
gives WOLF the finger as she heads off...

JOSH
Wiy d’you do that? | think she
liked ne...

WOLF

You j eopardi se our mission for a
little sniff of clunge...?

JOSH di sapproves of the term nol ogy...

JOSH
You know, you really shouldn't
tal k about wonmen like that. It’'s
very of fensive.

WOLF pokes a finger in JOSH s chest. ..

WOLF
Don't let any of these beautiful
l[ittle bitches pussy whip you.

JOSH
Anot her defamatory reference to
femal e genitalia. Lovely. Is that
how you talk to your rmunf? * Mum
you whore! Get your dirty snatch
in here and nake ny tea you ugly
twot !’

WOLF stares with contenpt, then sinply wal ks away. JOSH i s
frustrated..

JOSH
Am | supposed to follow you this
time?

WOLF wal ks on, ignoring JOSH JOSH foll ows. .
CUT TO

INT. CLUB (BACK ROOM) - NI GHT 38

The dull thud of music conmes fromthe club. WOLF, TICGER and
JOSH are escorted in by TONY. MARCUS (early-forties,
intimdating) sits at a desk. BILLY (steely) keeps a

wat chful eye on proceedings. It’s all very intimdating.
WOLF and TIGER aren’t renotely phased, but JOSH can’t
conceal how nervous he is.
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MARCUS
(to TONY)

These the people...?
TONY nods. ..

JOSH
Hi .

Everyone | ooks at JOSH, who squirms. Myving on...

MARCUS
(to WOLF)
So what are you | ooking to bl ow
up?

WOLF
A bui | di ng.

MARCUS
This building. Is anyone going to
be init...?

WOLF
No one who matters to you

JOSH doesn’t like the sound of that. MARCUS accepts it,
nods to the BILLY. BILLY reaches into a cupboard, takes out
a heavy holdall and throws it to WOLF, who catches it.

WOLF | ooks inside the holdall. It contai ns bl ocks of
sentex, tinmers and detonators...

MARCUS
There’'s sone tiners and
detonators and other shit in
there. Let’s call it fifty K

WOLF takes this in...
WOLF
Fifty, huh?...1 was thinking, you
let ne take this, and you and
everyone you |love gets to live.

The tension ratchets up as MARCUS takes this in. JOSH | ooks
nervous as hell. MARCUS hol ds WOLF s eye. ..

MARCUS
Is that a threat...?

WOLF shakes hi s head..

WOLF
It’s a historical fact.

Tensi on as WOLF and MARCUS trade stares for a |ong beat...
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MARCUS
(to BILLY)
Shoot this prick.

BILLY, WOLF, TIGER and TONY all draw their guns

sinul taneously. BILLY ains at WOLF. WOLF ai ns at MARCUS
TONY ains at TIGER TIGER draws two guns, ains one at TONY
and one at BILLY. JOSH stands there, frozen, terrified,
eyes darting between everyone. MARCUS fixes WOLF with an
incredibly hard stare...

MARCUS
You put your guns down, and I'1]I
t hi nk about not killing your
parents and your entire famly.

WOLF
My parents haven't even been born
yet .

MARCUS

Is that right? | guess that nakes
you sone kind of biol ogica
fucking mracle.

WOLF and MARCUS trade stares. Unbearable tension. JOSH s
phone starts to ring, interrupting the nonent...

WOLF
(wi t hout | ooking at
JOSH)
Who is that?

JOSH takes out his phone, |ooks at the caller ID * Zoe’'.
JOSH reacts, frustrated - bad timng...

JOSH
It’s ny ex-girlfriend...

TIGER takes in the nmention of an ex-girlfriend with
interest...

MARCUS
(to JCSH)
I’ mgonna find her, and |’ m gonna
cut her tits off.

JOSH i s taken aback, but he's desperate to talk to ZCE. ..

JOSH
Okay. But can | just tell her
I"ll call her back...?

MARCUS
(to WOLF)
You got ten seconds to put your
guns down.
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MARCUS checks hi s phone, |ooks at the clock counting down.
JOSH qui etly answers his phone. ..

JCOSH
(1 ow)
Hell 0. Zoe...?

JOSH reacts with frustration. She' s hung up..

MARCUS
Fi ve...Four...Three... Two. ..

WOLF raises his gun, fires - takes out the light, plunging
the roominto darkness. Shots ring out, nuzzle flashes
tenporarily lighting up a chaotic scene as everyone ducks
for cover. BILLY screans fromthe darkness as he gets shot
inthe leg...

CUT TGO

I NT. CLUB - NI GHT 39

WOLF, TICGER and JOSH burst through a door. JOSH is wred,
adrenal i ne punping. WOLF, TIGER and JOSH head across the
packed dance fl oor, disappearing into the CROAD. Moments
later, TONY and MARCUS burst through the door. They | ook
round, eyes scanning. TONY tal ks into a wal ki e-talkie.

Tension as WOLF, TIGER and JOSH push through the CROAD.
JOSH s eyes dart round anxiously, disorientated by the sea
of FACES, the loud nusic, the flashing lights and the fast
cut imges on the screens...

WOLF sees several BOUNCERS headi ng toward them pressing
their fingers to ear-pieces. WOLF | ooks round, sees TONY
and MARCUS approaching fromthe other side of the dance

fl oor. WOLF changes direction, barges through the CROMD...

The DJ whips the CROND into a frenzy as the dance track
builds to a crescendo. ..

JOSH gets jostled as the CROAD go wild, junping as one.
JOSH | oses WOLF and TIGER in the scrum JOSH | ooks round,
di sorientated, eyes searching...

TICGER realises they ve lost JOSH, signals WOLF. They split
up and head off, searching for JOSH. .

TI GER sees MARCUS approachi ng and ducks out of sight.
Tension as TIGER | ooks at the feet all around her. She sees
MARCUS' feet heading off...

MARCUS | ooks round, catches a glinpse of JOSH, heads
straight for him pushing through the CROMD..
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JOSH | ooks round, increasingly anxious and disorientated -
FACES, flashing lights, images...

On screen, inmages of a lion closing in on its prey...

JOSH stands on the spot, |ooking round. Suddenly he sees
MARCUS approaching, levelling a gun at him JOSH freezes,
terrified - time seens to slow. But as MARCUS fires, a GRL
knocks his arm..

The DJ beckons to the crowd, whipping themup. The stray
bullet hits himin the chest. He falls onto the turntable
and |light console, activating the strobe |ighting and
knocki ng the needle to the end of the record with a | oud
scratch. The needl e junps continuously in its groove,
creating an anxi ety inducing heartbeat |ike sound - duh,
dum duh, dum duh, dum..

The CROAD think it’s a deliberate track change, noving
their bodies to the new beat. The strobe Iighting nakes
t heir nmovenments appear jerky and robotic..

JOSH makes a run for it, stunbling through the CROAND as the
lights strobe and the record junps - duh, dum duh, dum
duh, dum ..

JOSH stops, | ooks round, disorientated. MARCUS | oons out of
t he CROAD and sticks his gun into JOSH..

MARCUS
You' re dead. .

Al'l JOSH can do is stare, eyes wide with terror. Suddenly
WOLF [unges fromthe CROAD, grabs MARCUS gun hand and head-
butts him MARCUS | oses his bal ance, falls, WOLF | anding on
top of him MARCUS and WOLF struggle on the floor..

As the lights strobe, JOSH sees WOLF cl anp his nmouth on
MARCUS nose. JOSH stares, horrified, as WOLF shakes his
head violently as he bites MARCUS nose off...

WOLF pulls away, |eaving MARCUS scream ng, his face a

bl oody nmess. WOLF | ocks eyes with JOSH He spits MARCUS
nose out. JOSH stares, shocked, as the lights strobe and
the record junps - duh, dum duh, dum duh, dum..

TI GER grabs JOSH, bundles himtoward a fire exit. JOSH sees
ANNABEL staring, shocked, having w tnessed WOLF biting
MARCUS nose off. JOSH instinctively gives ANNABEL a smle
and a friendly wave. ..

CUT TGO
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EXT. CLUB - NI GHT 40

JOSH, TIGER and WOLF burst out of a fire exit and run up to
t he sandwi ch van. JOSH is freaking out..

JOSH
You bit his fucking nose of f!

CUT TGO

I NT. VAN - N GHT 41

WOLF hops into the driver’s seat. JOSH shuffles across into
the mddle. TIGER gets in behind himand slans the door.
WOLF and TI GER quickly fasten their seat-belts. JOSH
struggles to buckle his seat-belt. It won’t fasten..

JOSH
My seat-belt won’t do up

WOLF reacts with contenpt, then fires the engine and pulls
away. . .

CUT TGO

I NT. VAN - N GHT 42

WOLF, JOSH and TIGER travel in silence. JOSH | ooks
t hought ful . .

JOSH
So how does this virus get
rel eased...?

WOLF
It started with the pigs...

JOSH
The police...?

TI GER
Qui nea pi gs.

JOSH isn’t sure what to make of this revel ation..

JCSH
As in the little furry
rodents...?

WOLF
(with real venom
Mot her fuckers.
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JOSH is surprised by the degree of venom WOLF feels toward

gui nea pigs...

WOLF
Artificial Intelligence...

JOSH responds with a curious |ook...

JCOSH
VWhat about it...?

WOLF
Two weeks from now, Devlin
Phar maceuticals inplants the
first Al chip in a guinea pig. It
starts to learn at a geonetric
rate.

JOSH
(dubi ous)
A guinea pig? Really...?

WOLF
On the 2nd of Cctober they
i mpl ant the sanme chip in a human
bei ng. They create the first
replicant. Two weeks after that,
the virus gets out. People start
dyi ng. The scientists realised
the replicant was inmune to the
virus. So they start using people
who were dying fromthe virus to
create nore. They thought it was
t he answer. They thought the
replicants would help us fight
the virus...The replicants were
just waiting until we were too
weak to fight back, and then they
turned on us.

JOSH is struggling to take it all in..

JOSH
Just run through that one nore
time. ..

WOLF

Don’t you see...? It was the
replicants. They rel eased the
virus. They created the

condi tions so they could take
over the planet. Wile you were
all busy with your iPhones and
your Face-boll ocks, the world got
fucked in the arse.

JOSH takes this in. A thoughtful beat, then..
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JOSH
(a casual adm ssion)
|’ve got a guinea pig.

WOLF slanms on the brakes. JOSH gets thrown into the
dashboard. He pulls hinself up, takes a nmonment to
recover. ..

JOSH
Jesus! What the fuck! You knew
wasn’t wearing a seat-belt!

JOSH sees WOLF and TICGER fixing himwi th hard stares...

TI GER
You' ve got a pig...?

JOSH nods. ..

WOLF
VWhere is it...?

JOSH
Where d’you think it is? It’s not
out bowing. It’s at hone.

TI GER
Did it know Apollo...?

JOSH
It’s a guinea pig...

WOLF
Did it know him ?

JOSH

| guess. As nmuch as a guinea pig
can real ly know anyone. ..

(anused, rem niscing)
Actually, nme and Rob used to do
this thing where we’'d drive M
Ti bbs around in this little
electric car. W made himdo
junps and everything. It was
hil arious. ..

WOLF and TIGER stare at JOSH. They clearly don’t share that
sentinent. JOSH feels silly..

JOSH
W were very stoned.

WOLF
(to TI GER)
It could be a sentinel.
(of f a confused | ook
from JOSH)
( MORE)
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WOLF(cont' d)
Chi pped pigs are used to gather
intelligence.

(with increasing venon
Staring out fromtheir little
cages. Acting all cute, and
i nnocent. Running round in those
[ittle fucking wheels...

JOSH
It’s a guinea pig...

WOLF
It’s proof, of what happens in
the future. The replicants won’'t

let it be found. They' Il kil
anyone who gets in their way.

JOSH takes in the inplications and is suddenly fearful..

JOSH
Mum ..

CUT TGO

EXT. JOSH S HOUSE - N GHT 43
The lights are on inside the house.

Alittle way down the street, with the headlights off, the
sandwi ch van rolls to a stop

CUT TGO

I NT. VAN - NI GHT 44
WOLF, JOSH and Tl GER | ook out at the house...

WOLF
(to JCSH)
VWait here.

JOSH
I"’mcomng with you

WOLF
You're too inmportant to the
mssion. It's safer if | go

al one.

JOSH
No way am | letting you go in
there on your own. You'll freak
her out...

WOLF fixes JOSH with a poignant | ook..
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WOLF
How much d’ you | ove your nunf®

JOSH isn't exactly sure how to answer that...

JOSH
You know. .. A nornmal anount..

WOLF continues to stare. JOSH becones increasingly
def ensi ve. ..

JOSH
There’ s not hing weird going on
... She | ooks good for her age. So
what ?. .. You re worse than the
ki ds at school...l1’mnot fucking
my nmum

WOLF takes this in, doesn’t | ook convinced...

WOLF
Stay here. 1’1l nake sure she’s
saf e.

JOSH i s persuaded to stay. WOLF opens the door, gets out,
silently closing the door behind him JOSH wat ches

anxi ously as WOLF noves stealthily toward the house. JOSH s
anxi ety increases as WOLF draws a pistol and screws a
silencer onto it...

CUT TGO

INT. JOSH S HOUSE (KITCHEN) - NI GHT 45
Meat sizzles in a frying pan..

DI ANNE i s cooking, consulting a reci pe book on a stand. She
turns to grab the salt cellar, sees sonething and freezes,
staring, terrified. WOLF stands there, puts his finger to
his lips, indicating DIANNE to be silent...

WOLF
(1 ow urgent)
Where d’ you keep the pig...?
(DIANNE s too scared to
answer)
The guinea pig. Were is it...?

DI ANNE points to the internal door |leading to the garage.
DI ANNE | ooks on, terrified, as WOLF creeps over to the
door. Tension as WOLF listens at the door. Silence. WOLF
suddenly steps back and ki cks the door open..

CUT TGO
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INT. JOSH S HOUSE (GARAGE) - NI GHT 46
The door flies open. WOLF sees the cage, illum nated by the

light fromthe kitchen, fires a quick succession of
silenced shots at it. WOLF pauses. He now sees the cage is

enpty.
CUT TGO

INT. JOSH S HOUSE (KI TCHEN) - NI GHT 47

WOLF turns on an even nore terrified D ANNE. .

WOLF
VWere is it!? Wiere' s the pig?
DI ANNE
He's...He’'s at the vets. |
forgot. He’'s at the vets. I'm

sorry. Don’t hurt ne. Please...
WOLF fixes DIANNE with a hard, intimdating stare...
CUT TO

I NT. VAN - N GHT 48

JOSH grows increasingly anxious as he and TIGER wait in the
van. JOSH s phone beeps as it receives a text nessage. JOSH
opens the nessage. It’s from Zoe: ‘where are you? . JOSH
hesitates, isn’'t sure how to answer. TICGER eyes JOSH
curiously...

TI GER
Is that your girlfriend...?

JOSH
Ex-girlfriend.

A faint, alnpst sublimnal scream JOSH reacts, al arned,
| ooks toward the house, isn't sure he even heard it...

JCOSH
VWhat was that...?

TI GER
VWhat ... ?

JCOSH

I thought | heard sonething.
What’'s he doing in there...?

TI GER
He’ s doi ng what needs to be done.
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JOSH doesn’t |ike the sound of that. He suddenly scrabbl es
across to the driver’s side door...

TI GER
Don't! It’'s not safel

JOSH throws the door open, gets out and runs toward the
house. TI CGER goes after him..

CUT TGO

INT. JOSH S HOUSE (KI TCHEN) - NI GHT 49

JOSH bursts through the door and is greeted by a horrific
sight. ..

DI ANNE i s gagged and tied to a chair, WOLF' s sitting on her
| ap, straddling her. DIANNE s scream ng through the gag as
WOLF finishes cutting into the side of her head with a
flick knife. Blood runs down DIANNE s face. WOLF fixes JOSH
with a reassuring |ook..

WOLF
It’s okay. She’s not chi pped.

WOLF clinbs off DIANNE s |ap, |eaving her sobbing
hysterically. JOSH is utterly appalled...

JOSH
Mum ..? Ch Jesus...
(to WOLF)
What did you do you crazy
bast ard! ?
(t o DI ANNE)
Mim..? Muim Are you okay?

Al'l DI ANNE can do is sob as she fixes JOSH with a desperate
| ook. .

JOSH
She’s bleeding...Oh God. I'm
sorry. I'"msorry..

TI GER appears in the doorway. ..
WOLF

(to TI GER)
The muni s cl ean.

JOSH reacts, outraged...

JCOSH
You cut into her head...?
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WOLF
We had to be sure.
(to TI GER)

She says the pigs at the vets. |
bel i eve her.

TI GER
That’ s good news.

JOSH
How i s any of this good? That's
ny mum. .

WOLF
A sentinel would never all ow
itself to be taken to the vets.
It couldn't risk being
di scover ed.

JOSH
Oh. So it’s just a guinea pig.
Like I told you it was!

JOSH pull's the gag out of DI ANNE s nouth. ..

JOSH
Mum ..? Say sonething...

DI ANNE
Wio are these people...?

JOSH isn’t sure how to descri be WOLF and Tl GER. .

JOSH
They're friends...

DI ANNE reacts, appalled that friends of her sons could have
done this to her..

JOSH
Not exactly friends...It’s
conplicated. There' s things
happeni ng. .. They’'re going to
happen, in the future - bad
things, terrible, terrible
things. | have to stop them from
happeni ng.

To DI ANNE, JOSH sounds conpl etely insane..

Tl GER spots nmovenent behind the | ong curtains covering the
french doors that |ead to the garden. TIGER points as she
draws her gun, which also has a silencer on it..

WOLF al so draws his gun, levels it on the curtains.
Sil ence. Tension as everyone stares at the curtains. Mre
novenent. TIGER and WOLF fire a volley of shots.
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BARNEY the cat gives a terrified shriek as it darts out
from behind the curtains. BARNEY runs across the kitchen,
down the hallway and out the open front door...

JOSH
You nearly shot nmy cat you dicks!

DI ANNE
What is going on...?

JOSH grabs a tea towel and presses it to the wound on
DI ANNE’ s head. .

JOSH
"1l explain everything...

As JOSH pulls the tea-towel away, a lunp of hair and skin
pulls anay with it. JOSH reacts, disgusted and appalled...

JOSH
Jesus. ..
(to WOLF)
You scal ped her. ..
(to DI ANNE)
It’s okay. I'Il call an
anbul ance.

WOLF
No anbul ances.

JOSH
VWhat...?

WOLF
Not until we conplete the
m ssion. We can’t risk it.

JOSH
We can’t just |eave her here like
this. She’s bl eeding..

TI GER
If we fail, she dies. Everyone
di es.

JOSH takes this in, daunted...

DI ANNE
Josh. .. Wat’s she tal ki ng about ?
Untie ne. Josh...?

JOSH is torn, cones to a decision, fixes DIANNE with a
poi gnhant | ook. .

JOSH
| have to do this. | have to stop
it. I"msorry.
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JOSH starts to re-insert the gag in DIANNE s nouth. She’s
horrified, struggles...

DI ANNE
Josh! No...!

CUT TGO

I NT. JOSH S HOUSE (HALLWAY) - NI GHT 50

JOSH energes into the hallway, closing the door behind him
WOLF and Tl GER can see that he's traumati sed by the thought
of what he’s just done...

TI GER
One day, she’ll thank you for it.

JOSH
Somehow | really doubt that...Can
we just go?

They head for the front door. JOSH sees sonething, stops -
stares at the toilet in the downstairs bathroom He
suddenly renmenbers that he really needs to shit, but feels
awkwar d about admitting it...

JOSH
"1l catch you up

WOLF and Tl GER eye JOSH suspiciously. ..

WOLF
What are you doing...?

JOSH
| just need to use the toilet...

(of f disbelieving | ooks)
Il be two seconds...

CUT TGO

I NT. JOSH S HOUSE ( DOANSTAI RS TO LET) - N GHT 51
JOSH sinks onto the toilet and finally relaxes. As he sits

t here, he shakes his head, disbelieving at what he' s got
hinsel f into...

CUT TGO

I NT. VAN - N GHT 52
JOSH gets in. WOLF and TICGER fix himw th stares...
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WOLF
What the fuck were you doing in
there...?

TI GER

You were in there ages? Is there
somet hing wong with your bowel s?

JOSH is very unconfortable...

JOSH
No...D you want to tal k about
what | was doing in the toilet,
or d you want to break into this
| aboratory and blow it up...?

WOLF regards JOSH suspiciously, then fires the engine. JOSH
is relieved to have changed the subject. As they pull away,
the horror of what just happened returns to JOSH..

JOSH
You cut into her head. That’'s ny
mm . .
CUT TO
EXT. ROAD - N GHT 53

The van pulls over at the side of the road. WOLF and TI GER
get out.

CUT TGO

I NT. VAN - N GHT 54

JOSH shuffles over to the driver’s seat. Standing by the
open driver’s side window, WOLF fixes JOSH with a serious
| ook. .

WOLF
Are you sure you know what you're
doi ng?

JOSH

Not really, no. On account of
never havi ng done anything |ike
this innmy life.

(off a stare from WOLF)
Yes. Ckay.

WOLF
It’s all on you now. The future
of humanity rests in your soft
little hands.
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WOLF heads round to the rear doors. JOSH is daunted by the
responsi bility, but annoyed by how it was expressed...

JOSH
(to himnself)
| have not got little hands. M
Bi g Hands. ..
JOSH psyches hinself up, then pulls away...

CUT TGO

EXT. DEVLI N PHARVACEUTI CALS (SECURI TY GATE) - N GHT 55

A tough | ooking SECURITY GUARD is in a booth, manning the
gate. ..

CUT TGO

I NT. VAN - N GHT 56

JOSH struggles to control his fear as he approaches the
security gate..

JOSH
(under his breath)
Ch shit. Shit. Shit. Shit...

CUT TGO

EXT. DEVLI N PHARVACEUTI CALS (SECURI TY GATE) - NI GHT 57
JOSH smiles at the SECURI TY GUARD t hrough the wi ndow. . .
JOSH
Hi .
(poi nting backwards)

Sandwi ches. .. Got a shit | oad of

sandwi ches. . .
The SECURI TY GUARD regards JOSH suspi ciously...

SECURI TY GUARD
Where' s the usual guy...?

JOSH is put on the spot...

JOSH
He. .. He died..

SECURI TY GUARD
How. .. ?

JOSH t hinks on his feet...
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JOSH
He had his spleen ripped out in
an industrial cleaning accident.
The SECURI TY GUARD s shocked. ..

SECURI TY GUARD

Fuck. ..
JOSH
That's what he said...|t was nore
like. ..
(m m cking, in pain)
“ Fuuuuuuuuuuuck!’ ... And then he

di ed, horribly.

The SECURI TY GUARD stares, disturbed. JOSH struggles to
conceal his anxiety. He sees the SECURI TY GUARD s hand
slowy reaching out to press a button. JOSH fears he’s been
runbl ed. Anxiety rises inside him..

But then there’s a nmechanical whirring as the gates begin
to open. JOSH can’'t entirely conceal his relief. The
SECURI TY GUARD nods, signally JOSH to nove on. JOSH pul s
away. . .

CUT TGO

I NT. VAN - N GHT 58

JOSH breathes a huge sigh of relief, taking a nonent to
recover fromthe ordeal..

CUT TGO

EXT. DEVLI N PHARVACEUTI CALS - NI GHT 59

The van mekes a turn, heads down a ranp that |eads into an
under ground car-park directly beneath the building...

CUT TGO

I NT. DEVLI N PHARVACEUTI CALS ( UNDERGROUND CAR- PARK) - NI GHT 60

The van parks up. JOSH gets out. He gl ances round anxiously
as he wal ks round to the back of the van. He has a final

| ook round then opens the rear doors, fixes WOLF and Tl GER
with a serious |ook..

JOSH
W're in.
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WOLF and Tl GER get out of the van. As WOLF | ooks round the
car-park, he becones lost in thought, has a far away | ook
in his eyes, as though recalling nenories of being here
before. JOSH watches WOLF, curious as to what he’s doing...

Tl GER
Wl f...

WOLF snaps to, focuses...

WOLF
(to JCSH)
Keep watch while we rig the van.

WOLF draws his gun, spins it round and holds it out to
JOSH, handle first. JOSH is daunted...

JOSH
" m not shooting anyone.

WOLF
Don’t pussy out on us. Just
having a pair of balls doesn't
make you a man.

JOSH
It’s a pretty strong indication.

WOLF holds JOSH s eye as he suddenly grabs JOSH s hand,
then forces the gun into it...

WOLF
Try not to shoot yourself in the
face.

JOSH | ooks at the gun in his hand, takes in the seriousness
of the nonent...

CUT TGO

EXT. DEVLI N PHARVACEUTI CALS (SECURI TY GATE) - N GHT 61

The SECURI TY GUARD | ooks round as the headlights of an
approaching vehicle light up the booth. H s expression
changes as he sees sonething troubling. An identica
sandwi ch van pulls up at the gate. A FRIENDLY GUY smiles
fromthe driver’s seat...

FRI ENDLY GUY
Sandwi ches. ..

The SECURI TY GUARD | ooks toward the | aboratory buil ding as
the alarming inplications sink in...

CUT TGO
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I NT. DEVLI N PHARVACEUTI CALS ( UNDERGROUND CAR- PARK) - NI GHT 62

JOSH struggl es to suppress his anxiety as he watches the
entrance to the car-park and the Iift. H s eyes dart
nervously between the two...

JOSH sees sonething, reacts, worried. He wal ks toward the
lift, stares, wide-eyed. The |lift’s on the nove, the floor
i ndi cator counting down fromthe eighth floor..

JOSH | ooks over toward the van across the car-park, but
WOLF and Tl CER are out of sight, inside the van, rigging
t he expl osives. JOSH is on his own.

JOSH | ooks back at the floor indicator as it continues to
count down. At each floor, JOSH desperately hopes the lift
will stop, but it keeps headi ng downward. .

JOSH | ooks at the gun in his hand, then over at the van -
still no sign of WOLF and TI GER. .

The |ift is at the ground floor, and is still heading
downward. . .

JOSH rai ses the gun, his hand shaking as he points it at
the |ift doors. He can't actually believe he’'s doing this.
The tension rises as we cut between JOSH pointing the gun,
his hand trenbling and the lift doors...

The indicator shows the [ift has arrived at the car-park..
On JOSH, terrified..

Ping! The lift doors open, to reveal WALENTYNA (Polish

cl eaner, early-forties). She energes fromthe lift, pushing
a cleaning trolley. JOSH gives a war cry as he immedi ately
steps out from beside the doors and pistol whips her.
WALENTYNA falls to the ground, face up, unconscious. JOSH
is horrified by what he's done. ..

JOSH
Oh Jesus!...I"msorry. | am
really sorry.
(peering down at
VALENTYNA)
Are you okay...?

WOLF and Tl GER appear on the scene, they take in WALENTYNA

lying on the ground, seem unconcerned. WOLF holds up a
detonator. .

WOLF
The van’s rigged. Let’s go.

JOSH gestures to WALENTYNA. . .
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JCOSH
VWhat about her?

WOLF
Col | ateral damage.

JOSH i s outraged...

JOSH

She’ s not col | ateral danage!
She’s. ..

(readi ng her name badge,

but struggling to

pronounce it)
...Walen... Walent... VWl enty. ..
She’s a cl eaner. Probably a dam
good one. There's people in the
bui I di ng.

WOLF
They knew the risks when they
decided to cone into work.

JOSH
No they didn’t. Trust nme. They
aren’t expecting to get bl own up,
not for m ninumwage. W need to
evacuat e the buil di ng.

TI GER
It’s too risky.

JOSH
I will not be responsible for the
deat hs of nunerous Eastern
Eur opean cl eaners.

WOLF
We do not jeopardi se the m ssion.
Not for anyone.

JOSH steps back, points the gun at WOLF..

JOSH
Yeah? Wl | say different, and
I’mthe one holding the gun..

Quick as lightening, WOLF grabs JOSH s wist twists it, and
easily disarns him |eaving JOSH frustrated and nursing a
pai nful wrist...

JOSH
Jesus. ..

WOLF
Let’s go. Move out.
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JOSH can’t accept what they' re about to do. He sees a fire
al arm button. WOLF follows his gaze, realises what JOSH is
about to do. Too late. JOSH runs for it. WOLF tries to stop
him but he can’'t get there in tine. JOSH slans the button
down. The fire alarm sounds. WOLF fixes JOSH with a hard
stare. ..

WOLF
You have just risked the entire
human popul ation to save a few
East ern European cl eaners.

JOSH
Sue me.

WOLF | ooks on the verge of hitting JOSH, but then wal ks
away. JOSH stares after him..

CUT TGO

EXT. DEVLI N PHARVACEUTI CALS - NI GHT 63

EASTERN EUROPEAN CLEANERS are evacuating the buil ding

t hrough the front entrance. They wal k over to an assenbly
poi nt a safe distance fromthe building. They discover
WALENTYNA sl unped over the cleaning trolley and react
hysterically in various Eastern European | anguages. ..

JOSH, WOLF and Tl GER watch from a di stance. JOSH | ooks
satisfied that he has saved their |ives...

WOLF
(to TI GER)
You get the fence. I'Il [ock down
t he car- park.

JCOSH
VWhat do |...?

WOLF
Stay here. Hold this.

WOLF hands JOSH the detonator. WOLF and Tl GER head off.
JOSH | ooks at the detonator, daunted by the responsibility
that now rests with him..

CUT TGO

EXT. DEVLI N PHARVACEUTI CALS ( PERI METER FENCE) - N GHT 64

TI GER approaches the fence. She squats down and starts to
cut through the fence with a pair of wire cutters.
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She hears a sound behind her and | ooks round. Tension as
she scans the darkness, but there’s seem ngly no one
t here. .

CUT TGO

EXT. DEVLI N PHARVACEUTI CALS - NI GHT 65

WOLF breaks open a control box beside the entrance to the
underground car-park. He pulls a lever. A gate starts to
| ower over the entrance. As WOLF turns to | eave, he's
confronted by several arnmed POLI CE OFFI CERS. .

POLI CE OFFI CERS
Armed police! Put your hands on
your head! Get down on the
ground! Down! Do it!

CUT TGO

EXT. DEVLI N PHARVACEUTI CALS - NI GHT 66

JOSH waits anxiously. A tense beat. JOSH sees Tl CGER
sprinting toward him..

TI GER
Bl ow t he bui I di ng!

TI GER s brought down by several POLI CE OFFI CERS. Before
JOSH has a chance to react, POLICE OFFI CERS arnmed with
tasers, bean-bag guns and sem -automatic rifles energe from
various | ocations, surrounding him..

POLI CE OFFI CERS
Armed police! Drop it! Put it
down!

JOSH freezes, terrified. TIGER fixes himw th a desperate
| ook as she struggles on the ground...

TI GER
Bl ow the building! Do it!

JOSH has no idea what to do. His finger hovers over the
trigger on the detonator. He | ooks round, his m nd spinning
as everyone shouts at him..

POLI CE OFFI CERS
Put it down! Drop it!

Tl GER
Do it!

JOSH snaps. .
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JOSH
Stop shouting at ne!

The OFFI CER I N CHARGE signals everyone to stop shouting..

OFFI CER I N CHARGE
Listen to ne. No one has to get
hurt. It’s over. Just put it
down.

JOSH responds with a desperate | ook, eyes flicking between
the trigger, the POLI CE OFFI CERS and Tl GER, who gives hima
| ook, pleading - a POLICE OFFI CER has cl anped a hand over
her nouth. ..

Unbear abl e tension as JOSH is paral ysed by fear and
i ndeci sion, his finger hovering over the trigger..

JOSH s phone starts to ring, making himjunp. The POLI CE
OFFI CERS respond to the novenent with a barrage of beanbags
and tasers. JOSH goes down, his body convul sing fromthe

el ectric shocks as beanbags thud into him..

JOSH falls to the ground, the detonator falling out of his
hand onto the ground..

TIGER s horrified, struggles to break free...

JOSH lies on the ground, eyes closed - face contorted. Hi s

body gives a final little convulsion, then lies perfectly
still. Waite bile dribbles fromhis nouth. He | ooks dead.
Go out on this shocking i mge.
CUT TO
I NT. POLI CE STATI ON ( OBSERVATI ON ROOV) - DAY 67

The door opens. DI BLAKE (sharp suit) enters, carrying a
file. DS HARRI' S (sharp suit) is |ooking at sonething. Dl
BLAKE follows his stare...

DI BLAKE
Is this the guy...?

DS HARRI S nods. On the other side of a two way mrror, we
now see JOSH is sitting at a table in an interview room..

CUT TGO

I NT. POLI CE STATI ON (I NTERVI EW ROOM - DAY 68

JOSH wi nces as he feels his bruised chest, fromwhere the
beanbags hit him The door opens. DI BLAKE enters, closing
t he door behind him
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JOSH tenses as DI BLAKE takes a seat on the other side of
the table. DI BLAKE opens the file, takes out two
phot ogr aphs and slides them across to JOSH

JOSH | ooks at the photographs. They are nugshots of Tiger
and Wl f. ..

DI BLAKE
| believe you know t hem

JOSH nods, indicates the photographs in turn..

JOSH
Ti ger and Wl f.

DI BLAKE shakes his head, al so indicates the photographs in
turn. ..

DI BLAKE
Deni se Brown and Bri an Ward.

JOSH frowns as he takes this in, unsure what to nake of
it...

DI BLAKE
Doesn’t sound quite so
futuristic, does it?

JOSH
If it’s true...?

DI BLAKE
These are copies of their birth
certificates...

DI BLAKE slides them across the table. JOSH studies them
| ooks troubled, but isn’'t about to concede anything..

DI BLAKE
The buil ding that you were going
to blowup. Did Brian tell you
that he used to work there?

JOSH frowns, shakes his head...

JCOSH
He worked there...?

DI BLAKE
He was a data input clerk.
(m mes typing)

JOSH is increasingly unsettled...
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DI BLAKE
One day, he just snaps. He wal ks
out of his little cubicle and
takes the lift to the fourth
floor. He walks into the |ab
where they keep all the guinea
pi gs and gets busy with a neat
cl eaver.

DI BLAKE slides several crine scene photographs across the
table. JOSH is appalled by the scenes of carnage - stomach
churni ng i mages of sl aughtered guinea pigs...

DI BLAKE
He was sectioned under the Mental
Health Act and remanded to
Downsi de Psychiatric Unit, which
is where he net Denise. She's a
par anoi d schi zophreni c.

JOSH struggl es to accept what he’s hearing...

DI BLAKE
You see, what Brian does is, he
targets vul nerabl e,
i mpressi onabl e, bored young
people with chronically | ow self-
esteem and he spins themthis
incredible story that he's
cobbl ed together fromfilnms |ike
The Matri x and The Term nator
franchise. He tells themhe's
fromthe future, and the world’s
going to end, and only they can
stop it from happening. And he
per suades these vul nerabl e,
i mpressi onabl e, bored young
people with chronically | ow self-
esteemto do all kinds of crazy
shit, Iike blow ng up buildings.
Does any of that sound famli ar
to you...?

It sounds very famliar and deeply troubling, but JOSH is
determ ned to save face..

JOSH
Which part...?

DI BLAKE
You got sucked into a del usiona
fantasy concocted by two total
fucking nutters, or whatever it
is we're supposed to call “the
mental s” these days.

JOSH fights back...
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JOSH
Al right. If all that’s true,
who were the nmen in suits? They
were shooting at us. They tried
to kill wus...

DI BLAKE
You nean, suits like this...
(i ndicating his own
suit)

JOSH frowns as he gets an inkling of where this is
headed. . .

DI BLAKE
They were police officers
attenpting to apprehend two
heavily arned, and very dangerous
fugitives. Wien they were fired
upon, they returned fire.

JOSH thinks he’'s spotted a hole in this story...

JOSH
Then why didn’t they identity
t hensel ves as police officers?
Answer that.

DI BLAKE refers to a statenent..

DI BLAKE
According to several w tnesses,
you were wearing earphones during
t he shoot-out. They did identify
t hensel ves as police officers,
you just didn’t hear them

The truth strikes JOSH, |eaving himstunned. He tries to
t hi nk of another argunent to prove his point, but fails to
do so. JOSH stares bl ankly.

DI BLAKE
Now i f you want to wal k out of
here with just a caution, | would

suggest that you say that these
arned, dangerous, nentally
unstabl e fugitives coerced you
into going along with their plan.

JOSH finds hinself strangely reluctant to agree to that...

DI BLAKE
Say it...Say it.

JOSH reluctantly conplies...
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JCOSH
| was coerced..

DI BLAKE takes this in...

DI BLAKE
kay. So | guess the question is.
Exactly what kind of fucking
idiot are you?

Ri ght now, JOSH feels like a total fucking idiot...
CUT TO

| NT. POLI CE STATI ON (CORRI DOR) - DAY 69

The door to the interview roomopens. JOSH energes. He sees
DI ANNE sitting there, waiting for him She has a bandage
covering where WIf cut into her head. DI ANNE fixes JOSH
with a desperately worried | ook. They trade troubl ed
stares. JOSH feel s deeply ashaned.

CUT TGO

I NT. JOSH S BEDROOM - DAY 70

Aclip from'®The Matrix’ plays on an i Pad screen, during
whi ch MORPHEUS addr esses NEO. . .

MORPHEUS
Let ne tell you why you're here.
You' re here because you know
sonet hi ng. What you know you
can't explain. But you feel it.
You've felt it your entire life.
That there's sonething wong with
the world. You don't know what it
is, but it's there. Like a
splinter in your mnd, driving
you mad. It is this feeling that
has brought you to ne. Do you
know what |'mtal ki ng about?

JOSH wat ches the clip, appalled that what DI Bl ake told him
is seem ngly true.

CUT TGO
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INT. JOSH S HOUSE ( GARAGE) - DAY 71

MR TI BBS stares out through the bars of his cage. JOSH
stares back at him JOSH cringes, disbelieving. It al
seens so ridicul ous now.

CUT TGO

EXT. STREET - DAY 72

Open on a m ssing poster featuring a photograph of Barney
the cat. Listening to nusic through his headphones, JOSH

| ooks downbeat as finishes sticking the poster on the side
of a phone-box.

CUT TGO

| NT. COFFEE SHOP - DAY 73
On ED, incredul ous and anused. ..

ED
You unbel i evabl e cock.

JOSH | ooks very unconfortable...

JOSH
They were very convincing. There
was guns, and shooting, and | oud
music. It was like I was in a
novie. | just went with it...

ED
This is hilarious. It’s genius. |
amgoing to tell everyone...

JOSH
(pai ned)
Don’t. C non..

ED
Hey. | need this. My life is
shit. One of the small crunbs of
consolation is that your life is
infinitely nore shit. If it

wasn't for that, |’'d probably
kill nyself.

JOSH
I"’mso glad | give you a reason
to live.

JOSH and ED continue to nmake sone drinks. ED s intrigued...
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ED

What was it |ike getting shot...?
JOSH

It bloody hurts. I’ve still got

t he brui ses.

ED
They shoul d have a gun that fires
t hose massi ve beanbags.

JOSH
Because that’'s really practical.

Beat .

ED
(casual)
Zoe was in here yesterday...

JOSH reacts, intrigued...

JCOSH
VWhat ? What did she want? Did she
say anything...?

ED
She was all crying and shit.
Sayi ng how sorry she was for what
she did. She said she wants to
get back together with you.

JOSH i s both stunned and excited..

JOSH
Seriously...?

ED
(deadpan)
ED wal ks of f, |eaving JOSH feeling ridicul ous and

frustrated.

CUT TGO

I NT. COFFEE SHOP - DAY 74

MONTACE: Beautiful inmages of coffee nmaking, inter-cut with
JOSH s bored, blank expression..

CUT TGO
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I NT. JOSH S BEDROOM - NI GHT 75

On Josh’ s phone, lying on his bedside cabinet. It lights up
as it starts to ring and vibrate. JOSH grabs it, checks the
caller ID reacts, excited - answers the phone..

JOSH
Hi .

CUT TGO

I NT. ZOE'S BEDROOM - NI GHT 76

ZOE's lying on the bed, pouring a large glass of white
wi ne, hol ding her phone to her ear, |ooking seductive...

ZCE
I m bor ed.

CUT TGO

I NT. ZOE' S BEDROOM - DAY 77
Sunlight streams in through the w ndows.. .

JOSH wakes up, cones to his senses, sees sonething. ZOE s
bent over, in her underwear, pulling on work trousers. JOSH
smles softly as he watches her..

JOSH
Hey.

ZCOE | ooks round, |ocks eyes with JOSH She | ooks troubl ed,
hesitates...

ZOE
I had a really good tinme |ast
ni ght, but this was a m st ake.

JOSH is appalled, can’t accept that...

JOSH
No. Don’t. Don’t do this again.
won’'t let you..

ZCE
(pai ned)
Josh. .

JCOSH
Don't do this...

ZCE
" msorry.
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JOSH | ooks crushed. ..
CUT TO

78 I NT. COFFEE SHOP - DAY 78

JOSH stares, distraught - hating hinself. ED | ooks on,
feels for him..

ED
It’s Iike de-ja-fuck-you

As JOSH wal lows in self-pity, a blueberry muffin cones into
shot, ED s finger stuck in the base of it. He uses it as a
finger puppet...

ED
(high pitched puppet
voi ce)
Fuck the nasty bitch. | hope you
gave her VD.

This fails to raise JOSH s spirits, but he's grateful for
the attenpt. ED tosses a letter over to JOSH, continues to
use the blueberry nuffin as a finger puppet...

ED
(high pitched puppet
voi ce)
This cane from head office.
JOSH
VWhat is it?
ED
(high pitched puppet
voi ce)

The boss nen want us to use | ess
cof fee and nore m | k.

This strikes a cord as JOSH renenbers what WOLF sai d. .
JCOSH
(to hinself)
Li ke sucking on your mumis tit.

ED reacts, curious, reverts to his normal voice..

ED
I s your mum seei ng anyone at the
nonent ?
(of f an appall ed | ook
from JOSH)

Thi nk about it.
CUT TO



79

80

81

67.

I NT. COFFEE SHOP - DAY 79

MONTACE: Beautiful inmages of coffee nmaking, inter-cut with
JOSH s bored, blank expression..

CUT TGO

I NT. COFFEE SHOP (LOCKER ROOM) - DAY 80

JOSH i s wearing black trousers, white shirt and a bl ack
tie. He looks at his reflection in the mrror. ED wanders
in, stops in his tracks as he sees what JOSH i s wearing and
reacts angrily...

ED
You better not have a fucking job
i nterview? Have you got a fucking
job interview?

JOSH shakes his head. ..

JCOSH
It’s Rob’s funeral.

ED takes this in, relieved..

ED
Ri ght. GCood.
(a thought occurs)
WIIl his sister be there? The fit
one. ..

JOSH reacts wi th disdain...

JOSH
I’d imagine they' || both be there
fit and fat - grieving for their
dead brot her.

JOSH heads out. ED calls after him..
ED
If the nonent feels right, see if
you can get her nunber.

CUT TGO

EXT. STREET - DAY 81

JOSH wal ks, lost in troubled thought. Hi s phone starts to
ring. He takes it out, checks the caller ID doesn't
recogni se the nunber, answers it...
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JCOSH
Hello...?

CUT TGO

INT. PSYCH ATRIC UNIT (OFFI CE) - DAY

TI GER s hiding under the desk, using the office phone. She
keeps her voice | ow as she speaks. ..

TI GER
It’'s ne...
CUT TO
EXT. STREET - DAY
JOSH
(excited)
Zoe...?
CUT TO
I NT. PSYCH ATRIC UNIT (OFFI CE) - DAY
TI GER
It’s Tiger.
CUT TO
EXT. STREET - DAY
JOSH i s caught out, isn’t sure how to respond...
JOSH
What d’ you want ?
CUT TO

I NT. PSYCH ATRIC UNIT (OFFI CE) - DAY
TIGER reacts with alarm as she hears voi ces approaching..
TI GER
You have to help us. You have to
get us out of here.

CUT TGO
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I NT. STREET - DAY 87

JOSH | ooks pai ned. ..

JOSH
They told ne everything. | know
who you are. You re Denise and
Brian...
CUT TO
I NT. PSYCH ATRIC UNIT (OFFI CE) - DAY 88
TI GER
That’s just our cover story. W
had to set up false identities..
The sound of soneone rattling the door handle..
MALE NURSE (O.C.)
Deni se? Open the door
TI GER
They’ re comng for nme. You have
to stop it. You have to stop the
virus getting out.
CUT TO
EXT. STREET - DAY 89
JOSH
There is no virus. There’s no
virus. There’s no replicants.
You re not fromfuture. You're...
you're just a pair of random
mental s. You' re crazy.
CUT TO
I NT. PSYCH ATRIC UNIT (OFFI CE) - DAY 90

TI GER | ooks crushed by this description. Curled up under
t he desk, she suddenly | ooks incredibly vul nerable. The
sound of the door being kicked open. .

CUT TGO

EXT. STREET - DAY 91

JOSH is unsettled by the lack of a response, and feels bad
for what he said...
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JOSH
Tiger...?

A scream cones through the phone, followed by sounds of a
struggle...

TIGER (V. O)
(faint, scared, from
JOSH s phone)
Pl ease. No...Dont. No..

JOSH reacts, worried...

JOSH
Tiger...?

The |ine goes dead. JOSH | ooks at his phone. He's
concerned, but has no idea what to do about it.

CUT TGO

I NT. CHURCH - DAY 92

Open on a coffin at the front of the church. A framed
phot ograph of Rob, smling, rests on the coffin. A PRI EST
stands beside it, addressing the MOURNERS. .

PRI EST
Robert was an exceptionally
tal ented, gifted and hard-working
young man. He was full of energy
and ent husi asm and achi eved so
much in his short life.

Sitting in a pew, JOSH struggles to recognise this
description of Rob...

PRI EST
Robert will be sadly m ssed by
everyone who knew him Robert’s
famly felt he would have want ed
us to renenber himby playing one
of his favourite songs.

The PRI EST gives a nod. A bizarrely inappropriate
nihilistic rap song kicks in, full of references to “ho’s”,
“bitches” and “niggas”. The PRI EST and the MOURNERS gr ow
increasingly awkward as the song plays for a | ong beat.

JOSH | ooks over at Rob’s FAT SI STER and his extrenely
beauti ful FIT SI STER consoling each other through their
tears. JOSH eyes them curiously, wondering how on earth
they could conme fromthe same gene pool...

CUT TGO
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I NT. VETS (RECEPTION) - DAY 93

Open on a guinea pig gnawi ng the bars of a cage. JOSH
stares at the guinea pig. Acute little G RL holds the cage
as her MJM pays the bill at the reception desk. They head
out. JOSH approaches the reception desk..

JOSH
| need to pay a bill.

RECEPTI ONI ST
What’'s the name of your pet...?

JOSH
M Ti bbs.

The RECEPTI ONI ST checks the conputer system draws a
bl ank. ..

RECEPTI ONI ST
We don’t appear to have any pets
regi stered under that nane.
What’ s your surnane?

JOSH
Fer guson

The RECEPTI ONI ST checks the conputer system and again
draws a bl ank. ..

RECEPTI ONI ST
We don’t have any pets under
Fer guson. . .

JOSH

He’s a guinea pig...Alittle fat,
bl ack and white fella...

The RECEPTI ONI ST shakes her head, still unable to find any
trace of M Tibbs on the system..

RECEPTI ONI ST
There’s nothing on the system..

JOSH
He was treated here. Tuesday,
| ast week. You kept himin
overni ght. Can you check agai n?

The RECEPTI ONI ST checks again, but still draws a bl ank..
RECEPTI ONI ST

According to our records, M
Ti bbs has never seen a vet.
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JOSH s m nd spins. He suddenly turns and hurries out,

| eavi ng t he RECEPTI ONI ST bew | dered. ..

94 EXT. VETS - DAY

JOSH urgently retrieves a nunber, nakes a call,
inmpatiently for an answer...

JOSH
C non. Answer..
(getting through)
Mun? It’s me. Did you take M
Tibbs to the vets | ast week?

95 EXT. STREET - DAY
DI ANNE is jogging as she tal ks on the phone...

DI ANNE
| didn't take him A man fromthe
vets cane to the house and
collected him He said you called
t hem

96 EXT. VETS - DAY
JOSH is stunned by this revel ation..

JCOSH
| didn’t call them Wat did this
guy | ook like?

97 EXT. STREET - DAY

DI ANNE
He had bl onde hair, and a really
nice smle. H said it was a new
servi ce.

CUT TO
94
waits
CUT TO
95
CUT TO
96
CUT TO
97

CUT TGO
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EXT. VETS - DAY
JOSH

But you collected M Tibbs from
the vets, right...?

EXT. STREET - DAY

DI ANNE
No. | thought you did...?

EXT. VETS - DAY
JOSH
No. . .
(a worrying thought
strikes)
So how did he get hone...?

EXT. STREET - DAY
DI ANNE st ops j oggi ng. .
DI ANNE

I's sonmet hing wong? Wat did the
vet say was wong with hinf

EXT. VETS - DAY
JOSH

(havi ng an epi phany)
He' s never seen a vet.

EXT. STREET - DAY
DI ANNE’' s concer ned. . .

DI ANNE
Josh...?

73.

98

CUT TGO
99

CUT TGO
100

CUT TGO
101

CUT TGO
102

CUT TGO
103
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But Josh has hung up. DI ANNE hesitates, then turns and jogs
back the way she cane...

CUT TGO

INT. JOSH S HOUSE ( GARAGE) - DAY 104

The door flies open. The strip lights cone on, to reveal M
Tibb's cage is enpty. JOSH stares, stunned to see the cage
door is open. The wheel squeaks as it spins nysteriously.

JOSH i s spooked. He | ooks round the garage. There’s no sign
of M Tibbs. A faint sound cones froma pile of boxes
covered by a dust sheet. JOSH reacts, stares. Another faint
scrat chi ng sound.

JOSH isn’t sure how to handle this. He sees sonething,
reaches out, grabs a vicious |ooking claw hamer. Tension
as JOSH cautiously approaches the boxes, hanmer at the
ready. ..

JOSH peers at the dust sheet. There’'s a sudden novenent.
Startled, JOSH panics, |ashes out with the hanmmer,
repeatedly hitting the boxes...

BARNEY the cat lets out a terrified shriek as it flies out
fromunder the dust sheet and runs for the door. JOSH is
horrified...

JCOSH
Ch Jesus. .. !

JOSH hurries after BARNEY...

JOSH
Barney! |'m sorry!

JOSH exits into the kitchen..

JOSH (O.C.)
Bar ney!

We stay in the garage for an eerie beat. The door to the
kitchen slowly closes, to reveal DAVE (late-twenties, blond
hair) hiding behind it, his hand clanmped tightly over MR
TIBBS nouth. MR TIBBS lets out a few muffl ed squeaks. DAVE
fixes MR TIBBS with a stare..

DAVE
(soft, but creepy)
Ssshhh. .

CUT TGO
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EXT. JOSH S HOUSE (BACK GARDEN) - DAY 105
JOSH searches the far end of the garden. He's still hol ding
the hammer. He calls out...
JOSH
Barney! I’mnot going to hurt
you. | prom se...Barney!

There’s no sign of Barney. JOSH reacts with frustration..

CUT TGO

I NT. JOSH S HOUSE (KI TCHEN) - DAY 106

JOSH enters, still holding the hammer. He | ooks at the door
to the garage as his thoughts once again turn to M Ti bbs.
Above his head, the floorboards creek. JOSH | ooks up,
spooked. More creaking. Sonmeone’ s wal ki ng about upstairs.

CUT TGO

INT. JOSH S HOUSE (HALLWAY) - DAY 107

JOSH peers up the stairs, listens. The shower’s running.
JOSH s heart is racing. Tension as he slowy creeps up the
stairs, hammer at the ready...

CUT TGO

INT. JOSH S HOUSE (UPSTAI RS LANDI NG - DAY 108

On the bat hroom door, the sound of the shower running

i nside. Tension as JOSH noves stealthily along the | anding
toward it - tense, alert, ready to strike with the hanmer.
JOSH stops, listens at the bathroom door. .

CUT TGO

I NT. JOSH S HOUSE ( BATHROOM) - DAY 109

The door opens silently. JOSH creeps in. He sees the shower
curtain is drawn across, the shower running behind it...

Tensi on as JOSH approaches the shower. He draws back the
hanmer, ready to strike. He psyches hinself up, then throws
back the shower curtain, to reveal a startled DI ANNE
soaping her tits and genitalia. She stares back at JOSH,
who is seem ngly about to strike her with the hamrer. ..

Mortified, JOSH yanks the shower curtain back across, and
takes a nmonment to process the sheer horror of the nonment...
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DI ANNE (O. C.)
(scared, from behind the
shower curtain)
Josh...?

JOSH i s reeling, aghast...

DI ANNE (O. C.)
What are you doing...?

JOSH can’t even begin to explain that. ..

DI ANNE (O. C.)
Josh. You're scaring ne.

The sound of a door slamm ng downstairs. JOSH reacts, |ooks
toward the door. .

CUT TGO

EXT. JOSH S HOUSE - DAY 110

JOSH throws the front door open to see DAVE about to get
into a black Mercedes. DAVE and JOSH | ock eyes. Then JOSH
sees that DAVE s hol ding MR TIBBS. ..

JOSH runs, wi elding the hanmmrer. DAVE throws MR TIBBS into
the car, gets in, slanms the door...

JOSH sprints toward the Mercedes. It screeches away. JOSH
throws the hammer. It hits the rear wi ndow, cracking it...

The Mercedes speeds down the street, |eaving JOSH standi ng
in the mddle of the road, reeling, suddenly once again
believing that everything that Wl f and Tiger told himis
true. ..

CUT TGO

INT. JOSH S HOUSE (KI TCHEN) - NI GHT 111

JOSH and DI ANNE eat dinner, sitting on opposite sides of
the table. The only sound is the occasional scrape of
cutlery on their plates. G ven what happened earlier, they
can’'t bring thenselves to | ook at each other. A |ong,
excruci ati ng beat through which JOSH grows increasingly
unconfortable and wound up. He finally snaps, slammng his
cutlery down on the table, which startles and scares

DI ANNE. JOSH fixes DIANNE with a manic stare...

JOSH
I’monly going to say this one
nore time. | thought there was an

intruder in the house.
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DI ANNE nods, but is clearly intimdated. JOSH is
frustrated, doesn’t know what el se to say. They conti nue
eating, cutlery scraping on their plates...

CUT TGO

I NT. JOSH S BEDROOM - NI GHT TO DAY 112

MONTAGE: cutting between various websites and JOSH s

i ntense expression as he | ooks at articles on Devlin

Phar maceuticals, their research into artificia

intelligence and flu vaccines, alarm st predictions about
how many people could die in a flu pandem c and video clips
of scientific experinments being conducted on gui nea pigs.
Finally, we end up on Zoe's Facebook page. A photograph
shows Zoe with her arns around a handsome guy, kissing his
cheek. JOSH reels as he takes this in..

An internal TRANSITION SHOT as the canera pans round the
room Night turns to day. Sunlight floods in through the
Wi ndows. . .

The camera finds JOSH staring at his reflection in the
mrror. He regards hinself with a new found purpose...

CUT TGO

INT. JOSH S HOUSE (UPSTAI RS LANDI NG - DAY 113

JOSH energes fromhis bedroom A HANDYMAN is fitting a |ock
on the bat hroom door. He gives JOSH a nod. JOSH | ooks very
unconfortable at the rem nder of the events of yesterday...

CUT TGO

INT. JOSH S HOUSE (KI TCHEN) - DAY 114

JOSH enters. DIANNE s waiting for the kettle to boil. She
instinctively pulls her sexy silk kinono tightly closed to
cover her chest. JOSH takes this in, but chooses to ignore
it. He pulls on his jacket. DI ANNE chooses her nonent
carefully, fixes JOSH with a | ook of concern...

DI ANNE
I think you should talk to
someone.

JOSH takes this in, non-conmmttal...

DI ANNE
| spoke to Doctor Jones. He's
arranged for you to see a
psychiatri st.
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JOSH fixes DIANNE with a sincere |ook..
JCOSH
Mum I’mnot a nental. You have a
good day.

Wth that, JOSH wal ks out, |eaving DI ANNE i ncreasingly
worried about him..

CUT TGO

115 I NT. PSYCH ATRIC UNIT (RECEPTI ON) - DAY 115

JOSH enters and wal ks up to reception..

JCOSH
H . | need to see Denise Brown
and Brian Ward. They're patients

her e.
The efficient RECEPTI ONI ST checks the conputer. ..

RECEPTI ONI ST
Are you famly...?

JOSH
(unconvi nci ng)
Yes.

The RECEPTI ONI ST fi xes JOSH with a dubi ous | ook. .

RECEPTI ONI ST
So you're related to both of
them..?

JOSH realises his m stake..

JOSH
Okay. I'mclearly lying. | really
need to see them..

RECEPTI ONI ST
I"mafraid neither of themis
currently allowed visitors.

JCOSH
Pl ease. | have to see them It’'s
a matter of |life and death. Lots
of death...

RECEPTI ONI ST

I"msorry, but you can't see
t hem Excuse ne...

As the RECEPTION ST turns away, JOSH grabs her arm fi xes
her with a desperate | ook...
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JOSH
If you don't let ne see them you
are going to be responsible for

t he deaths of six billion people.
You seemlike a really nice,
efficient lady. |1'msure you

don’t want that.
The RECEPTI ONI ST hardens, fixing JOSH with a stare...

RECEPTI ONI ST
Keep it up, and you’'ll be seeing
t hem when you' re sectioned to the
unit yourself.

The RECEPTI ONI ST snatches her arm away and heads off. The
sense of an idea form ng as JOSH takes in what she just
said...

CUT TGO

I NT. COFFEE SHOP - DAY 116

We wat ch PEOPLE passi ng by outside, going about their
everyday business...

JOSH stares out at the PECPLE passing. He suddenly feels
like he holds their fate in his hands. Standing beside him
ED s pouring a tube of sugar into his nouth. JOSH | ooks at
ED, takes in what he’ s doing, then..

JOSH
If you had to get yourself
admtted to a psychiatric
hospital, what would you do?

ED gives it a nonments thought as he crunches the sugar in
his nouth, then...

ED
(casual)
I"d kill a prostitute and

nutilate her genitals.

ED wanders off, |eaving JOSH disturbed by the suggestion
JOSH thinks a nmonment, then takes out his phone, nmakes a
call, waits for an answer...

JOSH
Mum It’s me. You know what you
sai d about seeing this
psychiatrist. | think it mght be
a good idea.

CUT TGO
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I NT. HOSPI TAL (WAI TI NG ROOM - DAY 117

JOSH sits there, anxiously staring at the door to the
consulting room A plaque on the door reads ‘Doctor T.
Phillips’. JOSH battles his nerves. DANNY (m d-twenties)
enters, grabs a nagazine, then takes a seat two along from
JOSH.

DANNY casual ly flicks through the nmagazi ne. JOSH shoots a
glance at him catches his eye. DANNY detects JOSH s
nerves. ..

DANNY
First time...?

JOSH
Yeabh.

DANNY

So are you...?
(twirling a finger
besi de hi s head)

JOSH
(instinctively)
No. . .

DANNY responds with a curious |ook. JOSH realises his

m st ake, | ooks unconfortable. The door to the consulting
room opens. DOCTOR PHI LLIPS (early-forties) appears in the
doorway. . .

DOCTOR PHI LLI PS
Josh. Wuld you like to cone
in...?

JOSH hesitates, daunted, then stands and heads over,
di sappears inside, closing the door behind him

CUT TGO

I NT. HOSPI TAL ( CONSULTI NG ROOM - DAY 118

JOSH sits in a chair across the desk from DOCTOR
PHI LLI PS. ..

DOCTOR PHI LLI PS
So, why don’'t we start by you
telling me how you' re feeling.

JOSH stares back at DOCTOR PHI LLIPS, psyches hinsel f up,
then stands and starts to undo his trousers. DOCTOR
PHI LLI PS reacts apprehensively...
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DOCTOR PHI LLI PS
What’ re you doi ng Josh...?

CUT TGO

I NT. HOSPI TAL (WAI TI NG ROOM - DAY 119

DANNY sits there, casually flicking through the nagazi ne.
Beat. An al arm sounds. DANNY | ooks up, wondering what’s
going on. Two MALE NURSES rush in and hurry into the
consulting room Through the open door, we hear JOSH maki ng
sone very strange, manic grunting noises...

DOCTOR PHI LLIPS (Q C.)
Restrain himM W need to sedate
him Hold his arns!
(reacting with disgust)
Jesus! You sick fuck!

The door sl ans. DANNY stares, curious as to what's
happening in the consulting room..

CUT TGO

INT. PSYCHATRIC UNIT (JOSH S ROOM) - NI GHT 120

JOSH enters, carrying a neatly folded white towel and a
robe, with a pair of slippers resting on top of it. He

| ooks round the small, sparsely furnished room takes in
the bars on the wi ndow. The door closes behind him JOSH
turns, hears the door being | ocked. JOSH experiences a
sudden nonent of panic at what he’'s done, feels hinself
starting to hyperventilate, tries to calmhinself down...

JOSH
Breat he...Breathe...You re al
right. It’s all good..
(realising it isn't *al
good’ )
This is insane...

JOSH sits on the edge of the bed, takes a | ong nonent to
conpose hinsel ..

CUT TGO

INT. PSYCH ATRIC UNIT (DAY ROOV) - DAY 121

PATI ENTS take part in various activities - cards, reading
table tennis. JOSH wal ks through the day room taking in

the scene. JOSH frowns as he | ooks round. There’'s no sign
of Tiger or Wl f.

CUT TGO



122

123

82.

INT. PSYCH ATRIC UNIT (CORRIDOR) - DAY 122

JOSH peers through the glass panel in a door. The corridor
appears deserted. JOSH pushes through the door and heads
of f down the corridor, tense, alert, peering through doors
| eadi ng off the corridor as he passes...

JOSH rounds the corner, ducks back out of sight as a NURSE
energes froma room The NURSE di sappears into an adj oi ning
room JOSH creeps round the corner, |ooks into the room and
sees sonet hing troubling..

JOSH
Tiger. ..

CUT TGO

INT. PSYCHATRIC UNIT (TIGER S ROOM - DAY 123

TIGER is strapped to the bed. She is extrenely heavily
nmedi cat ed, barely conscious, eyes rolling around in their
sockets. She's disorientated and confused. JOSH approaches
the bed, extremely disturbed to see TIGER like this...

JOSH
Oh Jesus. What did they do to
you...?

TI GER peers at JOSH, confused...

JOSH
It’s nme...Josh...Mnkey Face. ..

A flicker of recognition crosses TIGER s face..

TI GER
(dribbling, struggling
to speak, tongue tied)
...funky...ace..

JOSH fixes TIGER with a poi gnant | ook. .

JOSH
I’msorry. | should ve believed
you. Everything you told nme. It’s
all true. 1 know you’re not

crazy.

Strapped to the bed, munbling and dribbling, TIGER actually
| ooks crazy as hell right now. JOSH becones increasingly
aware of this contradiction as TlIGER continues to nunbl e
and dribble...
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JOSH
This probably isn’t a good
time. ..
CUT TO
I NT. PSYCH ATRIC UNIT (DAY ROOM - DAY 124

Visiting time. PATIENTS and their RELATIVES talk in hushed
whi spers around the room DI ANNE and JOSH sit together in
some confortable chairs. DIANNE is struggling to conceal
how di sturbed and upset she is to find herself visiting her
son in a psychiatric unit..

DI ANNE
VWhat's the food like...?

JOSH
It’s horrible, but you know. Sone
of these guys eat their own shit.
| guess they have a pretty | ow
benchmar k.

DIANNE isn’t sure how to respond, changes the subject,
trying to keep it light...

DI ANNE
Zoe says ‘hi’. She wants you to
know t hat she’ s thinking about
you.
JOSH i s appal |l ed. ..
JOSH

You told her - you told her | was
in here...?

DI ANNE
| told her Mum ..

JOSH
Oh. Thank you. Jesus. Wy woul d
you do that? What is wong with
you...?

DIANNE s fearful of upsetting JOSH He eyes a NURSE as she
passes, biding his tinme until she’s out of earshot...

JOSH
(1 ow)
" mnot insane.

DI ANNE
I know. OF course you aren’t.
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JOSH
No. You don’t understand. | faked
bei ng insane to get admitted. |I'm

not crazy.
DI ANNE struggles to accept this...

DI ANNE
Doctor Phillips - he said you...
(1 owering her voice)
...masturbated in his office. He
says you threw senmen in his
face. ..

JOSH
| was doing a Mental Mggs...
(of f a blank | ook from
DI ANNE)
Sil ence of the Lanbs. Mental
M ggs. ..

JOSH mines frantically masturbating for a beat, then m nes
throwi ng the senen from his hand. .

JCOSH
Jodi e Foster. ..

DI ANNE' s very disturbed...

DI ANNE
Wy woul d you do that...?
JOSH
Because six billion people are
going to die..
DI ANNE
( pai ned)
Josh. .
JOSH

You' re going to drown in your own
fl em before they toss your body
in a nmass grave. You're al

going to die.

DI ANNE' s appal |l ed, but tries to be positive, reaches out to
lay a conforting hand on JOSH s knee...

DI ANNE
They’ re going to help you.

JOSH
"’ mnot the one who needs hel p.
It’s me who has to help you. Stop
touching ny knee like that!
(1 oudly)
( MORE)
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JOSH( cont ' d)

I’mthe frigging saviour of
manki nd!

DI ANNE stares back at JOSH with a m xture of pity and

concern. MKE (late-twenties, patient) interrupts the
nonent, |eans in..

M KE
I’mthe frigging saviour of
manki nd!

JOSH reacts with frustration, realising this isn t hel ping
his case. ..

JOSH
Ignore him He' s nental.

Ri ght now, DI ANNE has the sane opinion of her son..

CUT TGO

I NT. PSYCH ATRIC UNIT (TO LETS) - DAY 125
Open on a row of cubicles..

JOSH stands there, staring at them He s desperate for a
shit. He psyches hinself up and heads into a cubicle..

I NSI DE A CUBI CLE:

JOSH sits on the toilet, trying to get hinself rel axed
enough to shit, which he finds far fromeasy. He takes a
few controlled breaths, feels hinself starting to rel ax,
reacts with relief..

CUT TO THE ADJACENT CUBI CLE:

WOLF is sitting on the closed toilet lid..

WOLF
| underestimated you Monkey Face.

CUT TO JOsH S CuBI CLE:

JOSH reacts, appalled. The nonment’s broken. There’s no way
he can even think about shitting knowing WOLF is in the
next cubicle...

CUT TGO

I NT. PSYCH ATRIC UNIT (CANTEEN) - DAY 126

JOSH and WOLF nove al ong the counter, selecting their
[ unch. JOSH has sonething on his mnd...
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JOSH
You know what you said to ne -
all that stuff about the splinter
inny mnd - it’s from The
Matrix, isn't it?

WOLF nods, unashaned. .

WOLF
We found DVDs in the ruins of
your civilisation. The Mtri X,
and The Termnm nator franchi se.
They showed us what was possi bl e.
They taught us that the future
isn't set in stone. ‘There is no
fate, but what we neke for
our sel ves' .

JOSH isn't sure what to nmake of this...

JOSH
Right. So the whole, grand plan
to save manki nd was hatched after
you watched a few DVDs...?

WOLF nods as he sel ects sone desert...

WOLF
Those DVDs gave us hope in man’'s
dar kest hour.

WOLF heads off, leaving JOSH with renewed doubts. .

WOLF and JOSH join TIGER at a table. TICGER | ooks round to
check no one’s paying themany attention, then...

TI GER
(to JCSH)
So what’ s the plan? How does you
getting yourself admtted hel p us
get out of here?

JOSH hesitates as he suddenly sees a huge hole in his
t hi nki ng, but he isn’t about to admt that...

JOSH
| obviously wanted you guys to
know, that | know, that you're
not crazy.

WOLF
We al ready know that.

JOSH
Right. ..
(turning defensive)
Hey. I"'mnewto all this stuff.
( MORE)
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JOSH( cont ' d)

You don’t know what | had to do
to get in here.

TI GER
What did you do...?

JOSH | ooks very unconfortable...

JCOSH
| don’t want to tal k about it.

WOLF gl ances round, then..

WOLF
Nei t her of us has been taking our
medi cation for weeks.

JOSH is troubled by this revel ation, feeding his concerns
about their nmental health...

JOSH
Right. Is that a good idea...?

WOLF
W use our nedication to drug the
staff and bust out of here. W
just need to find a way to get it
into their drinks.

JOSH | ooks thoughtful as he takes this in..
CUT TO

INT. PSYCH ATRIC UNIT (CORRIDOR) - DAY 127

JOSH wal ks down the corridor. As he passes an open door, he
sees sonething and stops in his tracks. There’'s a coffee
machine in the staff room Sunlight falls on it - casting
an al nost heavenly glow over it. JOSH stares - the sense of
a plan form ng.

CUT TGO

INT. PSYCHHATRIC UNNT (WOLF S ROOV) - DAY 128

JOSH appears in the open doorway, excited by the sense of a
pl an com ng together..

JOSH
Wl f...?

JOSH sees that WIf isn't there, but then he sees
somet hing, reacts, curious. ‘no fate’ has been carved into
the wall in spidery letters.
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Then JOSH sees sonething el se. A shelf full of DVDs. JOSH s
eyes travel over the titles - The Matrix Tril ogy, The
Term nator franchi se, Twel ve Monkeys, Back to the Future...

JOSH is troubled by the rem nder of what DI Blake told him
W now see DAVE, standing in the doorway behind JOSH JOSH
is oblivious as he takes The Matrix DVD fromthe shelf and
| ooks at the back cover...

DAVE suddenly wal ks purposefully toward JOSH, hol ding a
clear plastic bag taught in his hands. DAVE thrusts the bag
over JOSH s head and tightens it around his neck, pulling
JOSH of f bal ance. JOSH struggles frantically, his face
contorted inside the bag...

JOSH s POV through the bag. DAVE squeaks manically and
bares his teeth |like a rodent...

JOSH is fighting for breath, sucking the bag into his
nmout h. JOSH cl aws at DAVE s hands, but it’s no good...

DAVE squeaks as he repeatedly slanms JOSH s face into the
‘no fate’ graffiti on the wall, as though ranm ng the point
honme. JOSH stares at the words - ‘no fate’ - as his face
travels toward them and then smashes into them |Inspired,
JOSH summons all his inner strength, swings his feet up,
pushes hard agai nst the wall. DAVE staggers backwards,
trips, falls...

JOSH | ands on DAVE. DAVE | oses his grip on the bag. JOSH
pul | s away, rips the bag off his head as he struggles to
his feet, gasping for air. DAVE scrabbles to his feet. They
trade stares.

DAVE squeaks and bares his teeth at JOSH, but then he hears
voi ces approaching down the corridor. DAVE flees out the
door. JOSH wobbles on his feet, supports hinself as he
takes a nonent to recover...

CUT TGO

129 INT. PSYCH ATRIC UNNT (WOLF S BEDROCOM - DAY 129

JOSH takes a painful breath. WOLF and TIGER | ook on in
concern. JOSH s painful breaths will punctuate the scene...

JOSH
It was the sanme guy who was at ny
house. Bl onde hair. He squeaked
at ne.

WOLF and Tl GER react, swapping a neani ngful |ook. JOSH
catches it...

JOSH
VWhat...?
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WOLF
They know you're a threat to them
now.

JOSH
| nearly died..

WOLF
Everyone di es. Not everyone
lives.

JOSH swal | ows painfully, then reacts angrily...

JOSH
That sounds like a line froma
filmposter. If you want people
to take you seriously, don’t say
that kind of shit.

JOSH and WOLF trade stares...
TI GER
We need to get out of here. He
won’t stop until you’ re dead.

JOSH swal | ows pai nful ly, then..

JOSH
Lucky for nme, you, and the rest
of humanity, |’ve got a plan.
CUT TO
I NT. PSYCH ATRIC UNIT (STAFF ROOM - DAY 130

MONTACE: Beautiful inmages of coffee making inter-cut with
JOSH s expression, but in contrast to earlier, he now | ooks
determ ned and focused. He has a purpose. Finally, JOSH
snaps open lots, and lots, and lots of plastic capsules and
pours the powder into the coffees...

CUT TGO

I NT. PSYCH ATRIC UNIT (NURSES STATION) - DAY 131

Open on JOSH, standing in the doorway, carrying a tray with
three coffees on it. He flashes his nost charmng smle...

JOSH
Morni ng | adi es. ..

Closest to the door, NEIL (long hair, male nurse) turns
round to reveal he is in fact a man, taking JOSH by
surprise..
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JOSH
...and man...It's the hair..

NEI L responds with a hard stare, maki ng JOSH unconfortabl e.

KAREN and SUSIE (early-thirties, attractive, nurses), react
with enthusiasmto the arrival of their coffees..

KAREN
(to JCSH)
You' re a conplete star.
SUSI E
| so need this. I’"mon suicide

wat ch until m dnight.

JOSH
(going for the joke)
You'd have to be nad to work
here. ..

The gag is net with disapproving stares...

KAREN
Josh. That's not funny.

JOSH squirms. ..

JOSH
Sorry.
(to NEIL)
Chocol ate...?

NEI L
You know how us chicks |love a bit
of chocol at e.

JOSH forces a smle as he sprinkles chocolate on the
cappucci no. JOSH sees KAREN rai sing her coffee to her
[ips...

CLOSE-UP on KAREN s |ips as she tastes the coffee. She
smacks her lips, reacting to the taste. Sonething’ s
wr ong. . .

On JOSH as he sees this. KAREN frowns, turns to JOSH, who
is struggling to control his nerves...

KAREN
Has this got sugar init...?

JOSH is relieved, shakes his head - takes out a tube of
sugar and hands it to KAREN, who responds with a warm
smle...
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KAREN
Thanks.

CUT TGO

INT. PSYCH ATRIC UNIT (DAY ROOV) - DAY 132

JOSH enmerges fromthe nurses station. He passes WOLF and
TI GER, gives thema nod. WOLF and Tl GER | ook over at KAREN,
NEI L and SUSIE drinking their coffees...

CUT TGO

INT. PSYCHHATRIC UNIT (TO LETS) - DAY 133

Open on a row of cubicles. The door of the mddle cubicle
is shut. Inside, the toilet flushes. The door opens. JOSH
energes, letting out a deep breath. He crosses to the sink,
rests his hands on it, takes a nonent to recover fromthe
huge shit he just had. He | ooks proudly at hinmself in the
mrror. The sense he is growing as a person.

CUT TGO

INT. PSYCHHATRIC UNIT (TIGER S ROOM - DAY 134
JOSH enters, sees TIGER ..

JOSH
Hey.

But then JOSH sees that TIGER has her hand inside her top,
feeling her breast. JOSH reacts, shocked - covers his
eyes. ..

JOSH
Sorry. I’'Il uh...
(making to | eave)
You’ re busy. ..

TIGER fixes JOSH with an anxi ous | ook. .

TI GER
I think I found a lunp...

JOSH i s taken aback, isn't sure how to respond. TICER grabs
JOSH s hand and shoves it into her top, underneath her bra.
JOSH i s shocked as TI GER guides his hand, feeling her
breast. ..

JCOsH
Ckay. . .
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TI GER
VWhat' s that? There. ..

JOSH
(tentative)
A nipple...?

TI GER
Bel ow the nipple. There...

JOSH feel s around...

JOSH
| don’t feel anything...

TI GER
Are you sure?

JOSH i s uncertain..

JCOSH
| don’t know. I'mnot a tit
doct or.
TICER takes this in. They trade stares. JOSH feels
unconfortable that his hand is still on TIGER s breast..
JCOSH

Am | done...?

TI GER nods. JOSH wi thdraws his hand, watches Tl GER as she
buttons her top. He has sonething on his mnd..

JOSH
If we do this. We stop the virus
getting out. \What happens when
it's over...?

TI GER
| get to go hone.

JOSH | ooks sad at the thought. TICGER fixes JOSH with a
poi gnhant | ook. .

TI GER
Don’t.

JOSH
VWhat...?

TI GER
If I fuck you, six billion people
coul d die.

JOSH tries to make light of it...
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JOSH
No pressure then...How many
people die if I make second base?
"Cause | already. ..
(vaguely gesturing to
TI GER s breast)

TIGER fixes JOSH with a piercing, troubled | ook of m xed
enotions, through which JOSH becones increasingly
unconfortable, until he finally has to ask..

JOSH
What . .. ?
TI GER
(hurting)

| can’t do this.

TI GER wal ks out, |eaving JOSH confused, staring after her,
strangely noved by the nonment...

CUT TGO

INT. PSYCH ATRIC UNIT (DAY ROOV) - N GHAT 135

SUSIE s staring intensely at a box of cakes. Suddenly, she
grabs one and tries to shove it into her nouth in one go.
She ends up snearing cake over her face. Looking on, JOSH
takes this in, he turns to find NEIL up close, in his
personal space..

NEI L

(whi spering)
| can fly like a bird...

NEIL raises a table tennis bat, then slowy runs his tongue
up it, giving it along, slowlick. JOSH takes this in,

di sturbed, then hurries over to WOLF and TI GER, who are

al so taking in the scene..

JOSH
They're flipping out. ..

WOLF
Let’s go.

WOLF, TICGER and JOSH hurry over to the nurses station..
CUT TO

INT. PSYCH ATRIC UNIT (NURSES STATION) - N GHT 136

JOSH appears in the doorway and stops in his tracks as he
sees a disturbing sight.
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KAREN s sitting on the floor, hugging her knees, sobbing
uncontrol |l ably. She grips a set of keys in her hands. WOLF
and TI GER keep wat ch. ..

WOLF
(to JCSH)
Get the keys.

JOSH crosses over, really uncertain how to deal w th KAREN
KAREN sees JOSH approaching and reacts with fear, pressing
herself into the corner...

JOSH
It’s okay. I'’mnot going to hurt
you.

JOSH squats and attenpts to gently pry the keys out of
KAREN s hands. . .

JOSH
G ve ne the keys.

KAREN hugs the keys to her body...

KAREN
These are ny keys. ..

JOSH becones increasingly forceful as he tries to pry the
keys out of KAREN s hands. ..

JOSH
Just give ne the keys. C non...

At the door, WOLF sees sonething...

WOLF

Soneone’ s com ng. Cet the keys.
JOSH

She won’t give themto ne.
WOLF

Ht her.
JOSH

| don’t hit wonen.

JOSH and KAREN westle over the keys, the struggle becom ng
i ncreasingly desperate and physical...

JOSH
G ve ne the keys!

KAREN
No! My keys!

WOLF

Ht her!
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KAREN
My keys! My keys! My keysl!
JOSH
Let go!
WOLF
Ht her!
KAREN
My keys!
JOSH

Just give nme the fucking keys!

WOLF
H T HER!

JOSH | ashes out, slaps KAREN hard round the face a couple
of times. She breaks down, sobs, holds out the keys. JOSH
feels terrible, takes the keys...

JOSH
Thank you.

JOSH stands to | eave. KAREN grabs one of his ankles, fixes
himwith a terrified | ook..

KAREN
They' re going to eat ny face...

JOSH drags KAREN across the floor as she clings onto his
ankle. He tries to shake her off...

JOSH
Let go! Get off!

WOLF
W need to go, now

KAREN
Hel p me. Pl ease...

JOSH aggressi vel y ki cks KAREN away. ..

JOSH
Fuck of f!

KAREN rel eases JOSH s ankle. He hurries out, |eaving her
lying on the floor, sobbing..

CUT TGO
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EXT. PSYCH ATRIC UNIT - N GHT 137

The alarmis sounding. A door flies open as JOSH, TIGER and
WOLF burst out. They run up to a car. WOLF opens the boot,
fishes inside a holdall and starts pulling out pistols,
clips of ammunition and nobil e phones...

JCOSH
VWhere did all that cone fronf

WOLF
We stashed it on our |ast break-
out. Let’s go.

CUT TGO

INT. CAR - N GHT 138

JOSH, TIGER and WOLF get in, slamming their doors - WOLF' s
at the wheel, JOSH is in the passenger seat, TIGER s in the
back. WOLF fires the engine. BANG!! JOSH WOLF and Tl GER
shriek and recoil fromthe nmassive inpact as NEIL | ands on
t he bonnet, his face smashing through the w ndscreen. A
beat as JOSH, WOLF and Tl GER take a nonent to recover from
t he shock. JOSH peers at NEIL's bl oody face..

JOSH
Are you all right...?

NEI L opens his eyes, fixing JOSH with a weak | ook..

NEI L
I can fly like a bird.

JOSH grimaces. The evidence woul d suggest ot herwi se. WOLF
suddenly floors the accelerator. The car shoots backwards.
JOSH i s outraged...

JCOSH
There's a mal e nurse on the
bonnet !

WOLF spins the car round, throw ng NEIL off the bonnet.
WOLF shoots a | ook at JOSH..

WOLF
Is there...?

WOLF slanms the car into gear and speeds off. JOSH is
di sbelieving...
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JOSH
You know. For someone who's soO
i ntent on savi ng manki nd, you
have a very casual attitude to
preserving human |ife.

CUT TGO

EXT. PSYCH ATRIC UNIT - N GHT 139

The car speeds away, |leaving NEIL |ying on the ground, even
weaker than he was before, cheeping like a little bird..

NEI L
Tweet, tweet...
CUT TO
INT. CAR - NI GHT 140
A cl assic genre shot of the headlights illum nating the

broken white line in the mddle of the road. JOSH and WOLF
stare out poignantly...

WOLF
‘The future. Always so clear to
me had becone |ike a bl ack
hi ghway at night.’

JOSH shoots WOLF a curious | ook...

WOLF
Sarah Connor. Term nator Two.
Judgenent Day.

JOSH | ooks thoughtful as he takes this in. He stares out at
the broken white line as they travel down the road.
Suddenly, the headlights illum nate the security gates
out si de the Devlin Pharmaceutical building. JOSH s
expression registers shock. He braces hinself as he
realises the car’s headed straight toward the gates at high
speed. ..

CUT TGO

I NT. DEVLI N PHARVACEUTI CALS ( RECEPTION) - N GHT 141

A SECURI TY GUARD at reception reacts to a flashing Iight on
t he control panel, but before he can do anything, the car
drives through the plate glass entrance. The SECURI TY GUARD
ducks as gl ass showers the reception desk...

W stay with the SECURITY GUARD, sheltering behind the
desk. Silence. He cautiously stands.
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He’s stunned to see the car parked up at reception. He
peers inside. It’s apparently enpty.

The SECURI TY GUARD senses a presence, |ooks round, sees
WOLF, TICGER and JOSH standing there. Before the SECURI TY
GUARD can react, WOLF pistol whips him knocking himto the
floor. JOSH is again troubled by the casual violence..

JOSH
I’mdown with the whol e bl ack
hi ghway at ni ght thing, but can
we just try and hurt as few
peopl e as possible, as little as
possi bl e? Work with nme on this.

WOLF i gnores JOSH..

WOLF
(to TI GER)
Take his pass and tie himup.
CUT TO
I NT. DEVLI N PHARVACEUTI CALS (LIFT) - N GHT 142

WOLF, JOSH and TI GER enter. WOLF presses a button for the
fourth floor. The doors cl ose.

CUT TGO

I NT. DEVLI N PHARVACEUTI CALS (ANI MAL LAB) - NI GHT 143

The lights are off. It’s pitch black. The faint sound of a
gui nea pi g squeaki ng gradually grows | ouder..

More and nore guinea pigs join in until it beconmes a
cacophony of shrill, high pitched squeaking. It’s

di sturbi ng and unsettling. The squeaking builds in
intensity and vol une. ..

Suddenly strip lighting conmes on, travelling down the

l ength of the room revealing dozens of guinea pigs in
cages. Sonme of them have el ectrodes running fromtheir

heads to equi pnent which nonitors heart rate, pulse and
brain function..

Standi ng by the door, WOLF, JOSH and TIGER take in the
scene. JOSH is disturbed by the sight, wal ks forward - sees
a guinea pig which is wired up. He | ooks at the nmonitor. As
the guinea pig stares at JOSH, the nonitor shows its brain
function increasing..

WOLF and Tl GER s expressions harden in anger as they take
in the scene. They | ook at each other and share a little
nod. . .
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Bang! JOSH recoils as a bullet takes out the guinea pig he
was staring at. The graphs on the nonitor flat-line as it
emts a continuous note.

JOSH | ooks round to see WOLF and TIGER, their pistols
drawn. ..

A high energy track kicks in. W go into SLOW MOTI ON as
WOLF and Tl GER nove through the | ab, shooting the guinea
pigs as they go. W stay on WOLF and TI GER and their
bal l etic, stylish shooting, rather than the actual

sl aughter. .

Bul | ets explode fromtheir guns. Enpty cartridges fall
artfully to the floor, tinkling on inpact...

TIGER runs, dives through the air, firing, |ands on her
hands, springs off themonto a bench and wal ks along it,
firing downwards at the guinea pigs in the cages...

WOLF runs up the side of a wall, catches a cage with a
power ful kick, sends it flying through the air. WOLF bl asts
it out of the sky with a volley of shots, as you mght a

cl ay pigeon..

On JOSH, frozen, |ooking on in horror..

On aterrified guinea pig in a cage, squeak. WOLF fires
backwar ds, under his arm Bang!

Standi ng on the bench, TIGER lets out a final volley of
shots, then stops firing. She surveys the carnage...

WOLF hears a squeak, spins to see a guinea pig in a cage,
t he sole survivor, levels both guns at it, pulls the
triggers. Two clicks. The guns are enpty.

The guinea pig stares, seem ngly reprieved...

WOLF draws a grenade, flicks out the pin, opens the cage,
poi sed to drop the grenade..

WOLF
(passi onate, Portuguese)
S80 vocé pronto para norré-lo mau
bast ar do.

WOLF drops the grenade and cl oses the cage...

WOLF
Fire in the hol e!

WOLF, JOSH and Tl GER take cover. ..
As the guinea pig stares at the grenade, a nonitor shows

its brain functions going wild. Beep, beep, beep, beep,
beep, beep, beeeeeeep. BOOM The grenade expl odes.
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WOLF, JOSH and TI GER stand. It takes a nonent for the snpke
to clear. JOSH takes in the carnage, then...

JOSH
Was that really necessary?
CUT TO
I NT. DEVLI N PHARVACEUTI CALS (VACCI NE LAB) - N GHT 144

The alarmis sounding. A couple of shots shatter the gl ass
panel separating this lab fromthe animal [ab. WOLF, JOSH
and TI GER enter.

WOLF | ooks round, sees a secure storage unit...

WOLF
Ther e.

On the storage unit. There are rows of test tubes inside. A
sign warns that the contents of the unit are hazardous -
‘Biological Materials . WOLF, JOSH and TICGER stare in at
the test tubes..

JOSH
Is that it...?

WOLF nods, poignant, then snaps into action..
WOLF

Open up the gas taps. W'l
incinerate it.

MONTAGE: On nmultiple gas taps as they' re opened. Hi gh
pressure gas hisses out...

WOLF pl aces his phone on a work bench beside a gas tap..

WOLF
W wait until enough gas has
built up, then we make the call.

TI GER sees sonet hi ng. .

Tl GER
Wl f!

WOLF | ooks round, sees a guinea pig approaching the storage
unit. WOLF fires instinctively...

We go into SLONVMOTION as we travel with the bullet. It
m sses the guinea pig, hits the storage unit, smashes the
gl ass and shatters the test tubes...

WOLF, TIGER and JCSH react with horror. ..
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WOLF
Movel!

CUT TGO

I NT. DEVLI N PHARVACEUTI CALS (CORRI DOR) - DAY 145

JOSH, WOLF and TI GER sprint down the corridor. JOSH is in
the | ead, glances behind him runs straight into a clear
perspex door. BANG He goes down, stunned fromthe inpact.

TI GER and WOLF run up. TICER swi pes the card and opens the
door. WOLF drags a dazed JOSH t hrough the door. TIGER
presses a button to close the door. WOLF drops JOSH,
causing himto hit his head on the floor. WOLF goes to work
on a control panel beside the door...

JOSH starts to recover, clinbing to his feet..

JOSH
Did we just release the virus...?
WOLF
We can seal off the |abs. The
virus will be contained. It wll
gi ve us enough tinme for the gas
to build up.
TI GER sees sonet hi ng. .
TI GER

Shit.

WOLF and JOSH | ook round to see a FIGURE in a | ab coat
running toward the door. But then JOSH is stunned and
horrified to see it’'s ZCE..

JOSH
Zoe. ..

ZCE runs up to the door, and is stunned to see JOSH on the
other side of it. It’s soundproof. W see her |ips nove,
but can’t hear her as she questions what JOSH i s doing
here. JOSH can’t even begin to answer that.

TI GER
(to JCSH)
You know her...?

JOSH
She’s ny ex-girlfriend...

ZOE swi pes her card to open the door, but it won't work.
ZCE tries it again, but the door still doesn't open..
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JOSH
(to WOLF)
Open the door

WOLF
W can’t. The virus is airborne.
She coul d be i nfected.

ZCE' s bangi ng on the door, demanding that JOSH open it...

JOSH
(to WOLF)
Open the fucking door

WOLF
If we et her out, we all die.
Everyone di es.

JOSH
You don’t know that. Maybe she’s
all right. She m ght not be
i nfected.

WOLF
Are you really willing to risk
all of humanity for her...?

JOSH | ooks at ZOE, who’'s pleading with himto open the
door. JOSH is torn, doesn’'t know what to do...

WOLF
You think she’d do that for you?

JOSH isn’t sure...

TI GER
Wo ended it, you or her...?

JOSH | ooks pained at the nenory. WOLF reads the | ook..

WOLF
She crapped all over you, didn't
she?

JOSH

What does it matter who did the
crapping? I won't let her die. |
still |ove her.

TI GER | ooks hurt as she takes this in..

TI GER
Wy. .. ?

That’s a hard question for JOSH to answer. He | ooks at ZCE
sadly. ..
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JOSH
I don’t know...| don’t know how
to stop | oving her.

JOSH struggl es to process what he’'s feeling...

WOLF
If the virus gets out, she' s dead
ei ther way, and so are you, and
so is your mum and six billion
ot her people...

(i ndicating ZOE)

...all to save this piece of
snat ch.

JOSH
(wi ncing at the
t erm nol ogy, appal | ed)
Jesus. ..

WOLF
If she’s really that special -
she’s that amazing - maybe we
shoul d open the door

JOSH considers this question as he | ooks at ZOE. She’s
desperately pleading, fearing for her life. JOSH knows what
he nust do, but he’s pained at the thought of it. He fixes
ZOE with a devastated | ook as he prepares to explain..

CUT TO ZOE's SIDE OF THE DOOR: JOSH s |ips nove as he gives
a heartfelt explanation of what he has to do. ZOE | ooks
confused, can’'t hear a word of it.

CUT TO JOSH s SIDE OF THE DOOR: ZOE' s |ips nove as she
desperately pleads with JOSH to the open the door. JOSH

| ooks confused, can’t hear a word of it. JOSH realises that
he has to end the 'silent’ exchange...

JOSH
Ckay. | have to go now.

JOSH mi sreads ZOE s pl eading, responds to what he thinks is
a declaration of |ove. JOSH places his hand on the perspex,
mrroring the position of ZCOE' s hand. ..

JOSH
I love you too.

CUT TO ZOE' s SIDE OF THE DOOR:
ZOE
Open the fucking door you usel ess
prick!

JOSH fixes ZOE with a desperately troubled | ook as he turns
and wal ks away.
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ZOE reacts with horror and disbelief as she realises JOSH
i s abandoni ng her. She hanmmers on the door with both
fists...

ZOE
No! Where are you goi ng? Open the
door! Josh! Open the door! You
crazy fuck! Josh...

CUT TGO

I NT. DEVLI N PHARVACEUTI CALS (CORRI DOR) - NI GHT 146
WOLF, JOSH and Tl GER energe through a door..

WOLF
We need to get clear before we
bl ow t he | ab.

WOLF sees that JOSH is staring back through the doors,
traumati sed at the thought of abandoning ZCE. WOLF | ooks at
JOSH with a new found respect. ..

WOLF
You did what had to be done.

WOLF cups his balls, gripping themin a synbolic gesture of
manhood. JOSH is strangely noved by the respect. JOSH and
WOLF share a nonent. BANG BANG BANG A quick succession
of shots. The bullets strike WOLF, who goes down...

JOSH and TIGER recoil, startled, then see DAVE advanci ng
down the corridor, his gun levelled...

Tl GER
Wl f!

TICER returns fire. DAVE ducks into a doorway. TlIGER s guns
click. They’'re enpty...

DAVE steps out and fires. Bullets smack into the wall, just
m ssing TIGER and JOSH. WOLF fixes themw th a desperate,
weak | ook. ..

WOLF
CGo...Blow the lab...CGo...

TI GER freezes, unable to | eave WOLF. JOSH sees DAVE
advanci ng. He grabs TIGER and pulls her through a door. She
fixes WOLF, who's staring at her weakly with a desperate

| ook as she resists leaving him..

Tl GER
No! Wl f! No...!

CUT TGO
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I NT. DEVLI N PHARVACEUTI CALS (CANTEEN) - NI GHT 147

The lights are off. JOSH struggles to get TIGER through the
door. ..

TI GER
We can’t | eave hinl

JCOSH
We have to. We have to bl ow the
| ab. C non.

As nmuch as it pains her, TIGER realises JOSH is right. They
run through the canteen...

CUT TGO

I NT. DEVLI N PHARVACEUTI CALS (CORRIDOR) - NI GHT 148

DAVE wal ks purposefully down the corridor, squeaking and
bearing his teeth...

WOLF's craw ing away from him draggi ng hinself along, inch
by inch, leaving a trail of snmeared bl ood. WOLF weakens as
the life drains out of him He can’t crawl any further.
WOLF rolls over onto his back. DAVE shows no enotion as he
| ooks down at him He points his gun at WOLF' s face. For
the first time, we see WOLF' s fear. He pleads for his
life...

WOLF
Don't...

CUT TGO

I NT. DEVLI N PHARVACEUTI CALS ( CANTEEN KI TCHEN) - NI GHT 149

Bang! JOSH and TIGER stop in their tracks as they hear the
shot ring out. They know it means WOLF is dead, and that
hits themhard. As they stare toward the door at the other
end of the canteen, it starts to open. JOSH and Tl GER duck
out of sight behind the serving counter.

TI GER peers out. DAVE appears in the doorway, silhouetted
against the light fromthe corridor. A chilling, high

pi t ched squeak echoes around the canteen. TIGER fixes JOSH
with a | ook as she holds out her phone. They talk in | ow,
urgent whispers...

TI GER
["1l buy you sone tine. Get
clear, then blow the |ab.
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JOSH
" m not | eaving you.

TI GER presses the phone into JOSH s hand. .

TI GER
Don't let it all be for nothing.
W owe WIf that. Go. &o.

JOSH is torn, fixes TIGER with an enotional |ook, then
scurries through the kitchen, keeping |low. The strip lights
come on. TICER grinmaces. Shit. She | ooks round, sees sone
kit chen kni ves. .

DAVE wal ks swiftly through the seating area toward the
kitchen. ..

JOSH reaches the door at the end of the kitchen. Tries the
handle. It’'s | ocked..

JOSH
(1 ow)
Shit.

DAVE enters the kitchen, sees JOSH, advances, gun |evell ed.
JOSH freezes, terrified...

TIGER (O C.)
Hey.

DAVE | ooks round to see TIGER standing there. She throws a
kni fe. DAVE dodges it, fires. TICER dives for cover behind
a counter. DAVE continues firing. Cick. H's gun’s enpty.

TI GER energes fromthe behind the counter, holding a
saucepan in either hand. DAVE sel ects two saucepans from a
wrack. They square up, ready for conbat.

TI GER attacks. TIGER and DAVE exchange fast-paced blows - a
martial arts style fight, with saucepans. The cl angi ng of
t he pans addi ng an al nost nusi cal soundtrack..

JOSH | ooks on. TIGER s getting beaten back, fending off

bl ows. JOSH pi cks his nmonent, |aunches hinmself at DAVE
DAVE barely pauses his assault on TIGER to smash JOSH in
the face with one of the saucepans. JOSH recoils, stunned,
bends doubl e, clutching his nose. W stay with JOSH as the
sound of clangi ng saucepans continues nearby. ..

DAVE and Tl GER | ock saucepans, face to face. TICGER head-
butts DAVE. DAVE s nonentarily stunned. TIGER seizes the
nonent, drops the saucepans and lunges for a knife that’s
in atray of assorted cutlery. DAVE grabs her. They | ose
their balance and fall to the floor, taking the tray of
cutlery with them..

JOSH is still recovering fromthe blowto the face..
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TI GER and DAVE struggle. DAVE pins Tl GER, clanps his hands
around her throat, strangling her. TICGER sees the knife

| ying anong the cutlery on the floor. She reaches for it,

straining. Her hand's centinetres fromthe knife, feeling
for it...

TIGER s struggling to breath. Her hand gropes for the
knife. TICGER feels her hand grab sonething netallic. She

pl unges what she assunes is the knife into DAVE. They both
pause, DAVE expecting to feel pain. But he feels nothing.
They both | ook down and see that TIGER is in fact holding a
desert spoon. Both TlIGER and DAVE take a nonent to process
the mx up. TICER reacts first. She rams the spoon in
DAVE s eye and twists it viciously...

DAVE screans, releases TIGER clutching his eye, staggers
to his feet...

TI GER sees sonething, dives, lands, rolls, grabs a heavy
cast iron frying pan as she springs back onto her feet and
imedi ately throws it at DAVE, who's still clutching his
eye. ..

W go into SLOVMOTION as we follow the frying pan as it
spins through the air toward DAVE s head. .

Wth |ightening reactions, DAVE snatches the frying pan out
of md air and throws it straight back at TIGER ..

W follow the frying pan at full speed as it spins through
the air. It catches TIGER with a vicious gl ancing bl ow on
t he forehead. She goes down, stunned...

JOSH finally recovers, only to see DAVE advanci ng on him
bl ood seeping fromhis eye. DAVE grabs JOSH and sl ans him
face down on a counter. JOSH | oses his grip on the phone.
It clatters across the floor. JOSH is appall ed..

DAVE squeaks as he puts his armround JOSH s neck and
starts to squeeze. Pinned, face down on the counter, JOSH
flails hel plessly. He nmakes a horrible gurgling sound as
DAVE crushes his wi ndpi pe. JOSH | ooks round desperately. He
sees a coffee machi ne beside his head. ..

A loud clang. DAVE | ooks round to see Tl GER staggering

t hrough the kitchen toward them Bl ood pours froma nasty
wound on the side of her forehead. TIGER s legs are |ike
jelly. She zigzags wildly, crashing into pot stands,
sendi ng pots clattering across the floor. She staggers,
falls, collapses, flails around hel plessly on the floor,
desperate to help JOSH, but unable to do so..

DAVE | ooks round as his full attention returns to
strangling JOSH He reacts with surprise as he finds

hi nsel f staring straight into the coffee machine’ s steam
nozzl e, inches fromhis face. JOSH turns the dial.
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Steam bl asts into DAVE s face. DAVE squeals as he recoils,
scol ded, clutching his face, releasing JOSH. .

DAVE st aggers backwards, takes a nonment to recover. He
opens his eyes. JOSH hits himsquare in the face with a
rolling pin, shattering his nose. DAVE goes down. JOSH
stands over him gives hima savage beating, hitting him
agai n and again. ..

JOSH
What ? You not squeaki ng now?
Squeak piggy, squeak!

JOSH squeaks as he delivers a few final blows. He stops,
t hen gives DAVE a final whack for good neasure. He's
nonentarily shocked by what he’ s done.

As JOSH | ooks down at DAVE, he’s suddenly curious. He has
to know the truth. JOSH grabs a kitchen knife and a

shar peni ng stick. JOSH strokes the knife up and down the
sharpening stick a few tinmes, then squats over DAVE, grabs
himby his hair and cuts into the side of his forehead..

JOSH dry wetches as he cuts into flesh. He psyches hinself
up then peels the skin back. JOSH reacts, stunned. DAVE has
a mcro-processor in his skull. JOSH is struck by the
nonent. The concl usi ve proof he has been | ooking for. He's
over-conme with relief..

JCOSH
Thank fuck for that.

JOSH | ooks round and sees Tl GER standing there, weak and
bl oody. They trade a poi gnant | ook.

CUT TGO

EXT. DEVLI N PHARVACEUTI CALS - NI GHT 150
Standi ng a short distance away, JOSH and TIGER stare at the
bui I ding. TIGER gives JOSH a nod. JOSH dials the preset
nunber on the phone..

CUT TGO

I NT. DEVLI N PHARVACEUTI CALS (VACCI NE LAB) - N GHT 151
Gas hisses out of the taps. Lying on the counter, the

nobi | e phone lights up as it starts to ring and vibrate -

an ironically upbeat pop song ringtone..

CUT TGO
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EXT. DEVLI N PHARVACEUTI CALS - NI GHT 152

A huge explosion rips through the fourth floor of the
building. A wall of fire bursts through the w ndows. ..

JOSH and TIGER take it in. It's a bitter sweet nonent for
JOSH. . .

JOSH

I just killed ny ex-girlfriend...
TI GER

You just saved six billion

peopl e.

JOSH t akes sone confort in this. TIGER fixes himw th an
enpt i onal | ook..

TI GER
It’s you. It was always you.
You're the one. | have al ways

| oved you.
JOSH can’t accept that...

JOSH
How can you say that? You don’t
know me. We've stared at each
other a fewtinmes, and | felt
your tit. That isn't |ove. You
can’t love ne. You don't. The
worl d doesn't work like that...

TIGER i npul sively kisses JOSH A soft, tender kiss. They
pul | back and search each others eyes. JOSH goes with his
feelings, accepting TIGER s declaration...

JCSH
kay.

The nonment is interrupted by approachi ng footsteps behind
t hem ..

POLI CE OFFI CERS (O C.)
Armed police! Put your hands on
your head! Down! Down on the
gr ound!
(etc)

JOSH and TI GER continue | ooking at each other...

JOSH
| have to tell you sonething...

TI GER
VWhat...?
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JOSH
Those beanbags. They really hurt.

JOSH reaches out, takes hold of TIGER s hand. They share a
soft smle, then turn to face the POLI CE OFFI CERS t oget her.
JOSH fixes the nultitude of POLICE OFFI CERS with a defiant
| ook. .

JOSH
Fuck you.

The POLICE OFFICERS fire a barrage of beanbags and
tasers. ..

CUT TGO

I NT. COFFEE SHOP - DAY 153

We wat ch PEOPLE passi ng by outside, going about their
everyday business. A sense of the world continuing as
nor mal . .

At the counter, ED stares at the front page of a newspaper
with utter disbelief. It features photographs of Josh, Wl f
and Tiger, under a headline that reads ‘Psychiatric

Pati ents Cause Explosion at Laboratory’.

ED struggles to take it in. He folds the paper and turns to
make a cup of coffee. As he operates the coffee nachine, he
wears a bl ank, bored expression. After a noment, he shoots
an envious | ook at Josh’s photograph in the fol ded
newspaper. . .

CUT TGO

INT. PSYCH ATRIC UNIT (OFFI CE) - DAY 154

Open on JOSH, sitting on a chair. He | ooks calm confident,
pur poseful and conposed. DI BLAKE and DOCTOR PHILLIPS | ook
back at him..

DI BLAKE

It seens Deni se sonehow managed

to escape fromthe back of the

police van that was transferring

her back to the unit. She’'s

m ssi ng.

JOSH gives a bitter sweet smle as he takes this in..

DI BLAKE

D you have any idea where she

m ght be...?

JOSH nods. ..
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JOSH
She’ s gone hone.
DI BLAKE
And where’s that...?
JOSH
The year two thousand and forty

ei ght.
DI BLAKE s sceptical ..
DOCTOR PHI LLI PS
Josh. This is very serious.
Brian s dead.. .
JOSH fixes DOCTOR PHI LLIPS with a poi gnant | ook..
JOSH
Everyone di es. Not everyone
lives.

DI BLAKE gets in JOSH s face, nenacing..

DI BLAKE
Listen to nme you crazy little
shit. 1'I'l make you tell me where

she i s.

DOCTOR PHI LLIPS fixes DI BLAKE with a disapproving | ook.

BLAKE backs off, frustrated..

JOSH
(to DI BLAKE)
You shoul d be out there catching
the guy who killed WIf. You
catch him and | can prove
everything I'mtelling you is
true.

Di

DI BLAKE opens a file on the desk, and slides a photograph

across to JOSH. ..

DI BLAKE
You nean this guy...?

JOSH is surprised to see it’s a head shot of Dave...

DI BLAKE
W' ve al ready caught him

JOSH is surprised by this revel ation..
DOCTOR PHI LLI PS

H s nane’s Dave Watson. He's a
day patient in the unit.
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JOSH frowns, unsettled...

JOSH
Here? In this unit...?

DOCTOR PHI LLI PS nods. . .
DOCTOR PHI LLI PS
It appears Brian drew himinto
his fantasy, exactly like he did
with you.

JOSH can’t accept that...

JOSH
No. He's a replicant. He’'s
chipped. | sawit. You have to
cut into his skull...

DI BLAKE
Because we're really allowed to
do that.

JOSH
Cut into his skull, right here.
You Il find a mcro-chip. A
processor. ..

DOCTOR PHI LLI PS
Josh. He's as nuch a victimin
all this as you are.

JOSH
I"mnot a victim | saved you. |
saved all of you. If it wasn't
for me, you' d be drowning in your
own flem..

DI BLAKE and DOCTOR PHI LLI PS | ook dubi ous. JOSH gives up
trying to convince them..

JOSH
I know what | did. | know what
happened. That’s good enough for
ne.

JOSH stands to | eave. ..

DOCTOR PHI LLI PS
Where are you going...?

JOSH
It’s over.
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DOCTOR PHI LLI PS
I"mafraid we can’t let you
| eave. You’' ve been sectioned
under the Mental Health Act.

JOSH gives a little shake of the head, not wanting to
believe that’s true..

CUT TGO

INT. PSYCH ATRIC UNIT (CORRIDOR) - DAY 155

JOSH struggles with four MALE NURSES as he’ s bundl ed out
t he door. ..

JOSH
Cut into his head! He's chi pped!
He's the mind of a guinea pig
i nside a human body! Cut into his
fucki ng head!

The MALE NURSES pin JOSH down. He struggl es desperately.
One of theminjects him This is really disturbing...

CUT TGO

I NT. PSYCH ATRIC UNIT (CORRI DOR) - DAY 156
Strip Iights pass over-head..

JOSH stares up at them bl ankly as he’ s wheel ed al ong,
strapped to a trolley. He's heavily nedicated. The lights
pass over-head in a blur...

The trolley stops. JOSH | ooks round and sees DAVE strapped
to atrolley on the other side of the corridor. DAVE s face
is burnt and bruised. DAVE is al so heavily nedicated, but
just about manages to bare his teeth in an exaggerated
rodent |ike over-bite...

JOSH tries to speak, but all he can do is munble and

dri bbl e as he struggl es against his restraints. Go out on
JOSH munbl i ng and dribbling and DAVE squeaki ng and
dribbling. ..

CUT TGO

EXT. JOSH S HOUSE - DAY 157

The door opens. DIANNE i s about to head out when she sees
MR TI BBS on the doorstep.
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DI ANNE stares down at MR TIBBS, then | ooks round, confused
as to how he cane to be on the doorstep..

CUT TGO

I NT. HOSPI TAL (WARD) - DAY 158
A NURSE gives a warmsmnile..

NURSE
How are you feeling?

We now see it’s ZOE who's lying in a hospital bed. Her face
is bruised and cut. ..

ZCE
Everything hurts. ..
NURSE
You'll feel better soon. Get sone

rest.
ZOE wi pes her snotty nose on the back of her hand...

ZCE
I think I"'mgetting a cold..

ZOE sneezes. o into SLOWMOTION as the particles of spit
fly into the air, illumnated by the bright sunlight
stream ng t hrough the w ndow. .

CUT TGO

INT. PSYCHATRIC UNIT (JOSH S ROOM) - NI GHT 159

There’s a faint sound at the door, a key sliding into the
| ock. The door opens. TIGER slips in, silently closing the
door behind her.

TI GER crosses over to the bed. She sees sonething and
reacts, appalled. Lying in bed, JOSH s nouth hangs open
linply. H's eyes are partially open, his pupils rolled back
in his head. He | ooks brain dead.

TI GER s devastated. She stares down at JOSH for an

enoti onal beat. She | ooks incredibly sad as she | eans down
and plants a soft, tender kiss on JOSH s |ips. She pulls
away, then carefully takes the pillow fromunder JOSH s
head. Tl GER stares down at JOSH, steels herself, then

pl aces the pillow over JOSH s face, snothering him..

TI GER presses down on the pillow as JOSH starts to
suffocate. He thrashes around violently. TIGER increases
the pressure. JOSH s legs start to jerk horribly as he
suf f ocates. ..
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But just as we think he’s going to die, JOSH nmanages to
wiggle out fromunder the pillow. He's stunned to see
TI GER standi ng there. ..

JOSH
What the fuck are you doing!?

TI GER s shocked. . .

TI GER
| thought they d nonged you... You
| ooked like a total nong...

JOSH i s outraged...

JOSH
That’s just how I | ook when
sl eep. Jesus! You nearly
suf focated nme! Take a pul se. ..

TIGER feels really bad. ..

TI GER
Sorry.

JOSH takes a nonent to conpose hinsel f, then fixes TIGER
with a curious |ook..

JOSH
They said you escaped. What are
you doi ng here?

TIGER fixes JOSH with a poignant | ook. .

TI GER
| cane back fromthe future..

JOSH takes in that fam liar phrase, and is unsettled by it,
isn't sure whether to believe it. TIGER | ooks enotional. .

TI GER
Not hi ng’ s changed. The virus. It
still gets out.

JOSH is deeply troubled by this revel ation..

TI GER
| think I figured out a way we
can stop it.

JOSH is torn, doesn’t know what to believe, fixes TlIGER
with a desperate | ook...

JOSH
Just tell nme. Are you for real?
The virus - the future - is it

all true? | need to know.
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TIGER fixes JOSH with an enotional | ook..

Tl GER
If it isn’t, then everything we
did, it was all for nothing. WlIf
died, for nothing. Your life, it
doesn’t matter. You don't nmatter.
You're no one. You don't count
for shit.

JOSH | ooks thoughtful as he takes this in..
CUT TO

160 INT. PSYCH ATRIC UNIT (CORRIDOR) - NI GHAT 160

Movi ng al ong the dark corridor toward a set of double
doors. It’s deserted and earily quiet. The al arm sounds. ..

JOSH and TI GER burst through the doors and sprint down the
corridor. As he runs, JOSH | ooks determ ned and focused - a
faint smle playing on his Iips. JOSH and TI GER di sappear

t hr ough anot her set of double doors into a brightly Iit
corridor. The doors swi ng shut behind them rocking back
and forth as the alarmcontinues to sound...

Ends.





