HOVE BY CHRI STMAS

Bob Hope in Korea, 1950

by

Ben Schwart z

Jon Shestack Productions Net hercott Agency
1-310-401-8118
Pinkslip Pictures

11/ 23/ 10



| NSERT - FILM CLI P FROM MASH EPI SODE ABYSSI NI A, HENRY:
WE SEE an actual clip fromthe tel evision show MASH

W're in the MASH operating room It’s crowded with the cast:
ALAN ALDA (HAVKEYE), WAYNE ROGERS ( TRAPPER JOHN), MCCLEAN
STEVENSON ( HENRY BLAKE), LARRY LINVILLE ( FRANK BURNS),
LORETTA SWT (MAJ. HOULIHAN) plus nurses at each table.

GARY BURGHOFF enters as RADAR, the only actor not in surgical
scrubs. He holds a mask to his face and carries a tel egram

RADAR
Col onel ?

BLAKE
Yo?

RADAR

Do you know what | found in this
norning’ s mail ?

BLAKE
Ah, now that’s a tough one. Hum a
few bars will you, Radar?

RADAR

You’ re goi ng hone.

BLAKE
I’ m goi ng hone?

RADAR
You got all your points. They're
di schar gi ng you

BLAKE

Di schar ged?
RADAR

Tokyo, San Franci sco, then hone.
BLAKE

" m going home? |’ mdischarged?

I’ m goi ng hone!

The cast breaks out into ad-libbed congratul ati ons as Bl ake
is overcome with joy on the news. WE HEAR

LARRY (Q.S.)
And cut! Print it. W’re wapped,
everyone. See you tonorrow.



| NT. MASH SET (1974)

SUPER: “Los Angeles, 1974.” Wth actors still in surgical
masks, WE SEE CAST and CREWw ap for the day. LARRY CELBART
45, and producer CGENE REYNOLDS, 40s, watch video replay of

t he scene as ALAN ALDA, 30s, cones over and renoves his nask.
An EXECUTI VE, M KE, 20s, joins them

LARRY
Everyone know M ke from CBS?

ALDA
What brings you out?

M KE
Larry called. About a new scene?

ALDA
There' s a new scene?

LARRY
Gene. M ke's here.

ALDA
There' s a new scene?

Larry ushers themoff to the famliar “swanp” set, where
Al da’s character |ives.

LARRY
A final scene we shoot tonoprrow.

Larry hands a YELLOW LEGAL PAD wi th dial ogue on it to Al da.

ALDA

(readi ng al oud)
Radar enters, telegramin hand, and
says, ‘| have a nessage. Lieutenant
Col onel Henry Bl ake’s pl ane was
shot down over the Sea of Japan.
It spun in. There were no
survivors.

(stunned, to Larry)
Jesus, Henry dies? He dies?

M KE
In a comedy? How is that funny?

ALDA
It’s not. It’s brilliant.



LARRY
W show extras getting killed every
week. | want to nmake a point. War
doesn’t al ways happen to some one
else. Don't tell the cast. | want
it to hit themhard when we shoot.

M KE
Oh, it will. Let me rephrase. Do we
really need to end the season on a
downer ?

LARRY
Yes.

ALDA
Yes.

REYNCLDS
Yes.

EXT. CBS RADFORD PARKI NG LOT

Larry and M ke walk to their cars. Larry’'s is a ‘74 Cadill ac.
M ke’ s is a Mercedes. Larry has the | egal pad in hand.

M KE
Let me rephrase. Last arnmy show on
CBS was Goner Pyle. Nobody died on
Goner Pyl e.

LARRY
And Goner was the only marine in
Anerica who never heard of Vi etnam
The war’s on Cronkite every night
for dinner.

M KE
Maybe people want to forget it by
prime tine. Let ne rephrase. MASH
is finally a hit. It’s what, four
years since CBS canned the Snothers
Brothers for this kind of thing.

LARRY
They didn’t have our ratings.

M KE
Lar, it’s OK to just be funny.

M ke takes off. In his car, Larry reads his |egal pad notes.



EXT. NBC STUDI OS HOLLYWOOD ( 1950)

| NSERT - YELLOW LEGAL PAD

SUPER: “Los Angeles, 1950.” WE HEAR a girl LAUGH NG The pad
has jokes scribbled on it. It’s held in a girl’s hands.

EXT. 1950 CADI LLAC

Larry, 21, and NAOM, 19, who reads his jokes on the pad.

NAOM
Larry, these are hilarious.

At Sunset and Vine, people line up on the sidewal k at a door
t hat says “The Bob Hope Show.” At the studio gate, a guard
raises the gate. Larry waves to him Naom is star struck

GUARD
H Larry.
NACM
Oh. My. God. He knows you
LARRY
He is getting kind of famliar.
He's fired.
NACM

No, Larry, please don’t --

LARRY
I kid. Witers don't fire anyone.
They get fired.

I NT. NBC STUDI OS HOLLYWOCD

Larry escorts Naomi thru a stage door. On stage is DORI' S DAY
27, rehearsing. Naom tightens up, squeezing Larry’'s arm

NAOM
Oh ny God. Doris Day!

Doris stops singing to look Larry’s way. Larry is nortified.
JI MW SAPHI ER, 30s, the show s producer-nmanager, cones over.

JI MW
Bob is nmuy unhappy with the nono.
Wants a big kid in the back



LARRY
(to Naom )
Bobspeak: neani ng, the nonol ogue
isn"t funny, or so Bob says, and he
wants a big closing joke.

JI MwY
And you’'re still standing here. Let
me find this lady a seat. Front row
for VIPs. Tonight our guest star is
M. Burt Lancaster.
(to Larry as she wal ks on)
Is she legal ? You re 21 now.

LARRY
G nmme a break.

Larry heads for the witers room and FREEZES as WE HEAR

NAOM (O.S.)
Oh ny God — BURT LANCASTER

Larry sees her gush over BURT LANCASTER, 36, on stage.

LARRY
She’' s twel ve!

ANGLE - BACKSTAGE

Larry hurries past wardrobe, make-up, dressing roons. He
slows at the gold-starred one with “Bob Hope” on it. A |oud
argunment is going on inside, the door half open. CHUCK, 30s,
the show s ad agency rep, |eans on the desk, snoking. W get
Gl MPSES of BOB HOPE, 40s, agitated, pacing.

CHUCK
Joe McCarthy jokes? Nobody cares.

BOB
He’ s maki ng headl i nes every day. |
went off on HUAC it didn't hurt ne.

CHUCK
It’s OK to just be funny. Besi des,
you’' re both Republicans.

BOB
No, I'’ma Republican. He's nuts.

CHUCK
He's al so a vindictive asshol e.
It’s an election year.

( MORE)



CHUCK( cont ' d)
In a nmonth the Republicans wll
|l ose the md-terns, and no one wll
ever hear fromthat shit kicker
juni or senator again.

BOB
He can’t hurt ne.

CHUCK
No. But he can chase sponsor noney
away. My agency’s seen himdo it.
Same noney you pay your cast, crew,
and witers with,

Bob sees Larry, waves himoff, closes the door.

I NT. WRI TERS ROOM

Sitting at a big table: MORT, 30s, WWII vet, always in a
basebal | cap, junior producer; FRED, 40s, dark, the ol dest
witer, graying hair, BLACK SU T, sips froma flask, bandage
on forehead, inagine Robert Mtchum witing gags; CHET, 35,
proto-beatnik, Tiki shirts, green shades, always scruffy.
They spot Larry as he enters.

MORT
Where you been?

FRED
Dog bit himon his paper route.
Bob’ s changi ng the nono. MCarthy

jokes’ || never nake it.
CHET
| dunno. Bob hates McCarthy. | I|ike

hi m Kicking ass and taki ng nanes.

MORT
Ki cki ng ass and maki ng up nanes.

CHET
Bob shoul d use ny basebal | stuff.
Wrld Series ends in four yesterday
so Bob says he wants a today topic.
Wrked all night on"m No sl eep.

FRED
Yeah? They put ne to sleep.

CHET
(re Fred s bandage)
That when you fell off the bar
st ool ?



Fred makes a | oud SNORI NG noi se directed at Chet. The PHONE

RI NGS. Fred answers, listens, hangs up, smling at Chet.

FRED

New topic. Santa Anita race track
LARRY

Santa Anita? That’'s so old.
MORT

Are you gonna tell Bob?
FRED

Nooo0oo.
LARRY

(t hi nki ng)

Fine — nmy horse is so old, the bet
was wi n, place, or live.

(the guys groan)
So old, out of the gate he tripped
on his hearing aid.

NAOM (O S.)
OH WY GAWD - BOB HOPE!

I ndeed, behind Larry, is Bob, anped-up before the show. He's
| ooki ng back at Naom . Chuck and Jimy are there, too.

BOB
Catch her when she faints, Jimy.
They’' re never ready for ne the
first tinme.
(to Larry)
I heard the Santa Anitas. Keepers.
Freddy, fall off a bar stool again?

The witers CRACK UP like it’s the funniest thing they ever
heard, even Fred. Seeing Chuck, Bob closes the door on him

BOB
Lar, let’s hear’ m again.
LARRY
C nmon, | was kidding. Use those and

you' Il really sound |ike Bob Hope.

BOB
What’ s that supposed to nean?

Bob gives Larry a cold |ook. The room goes quiet.



LARRY
| just meant --

BOB
Think | can't sell those?

FRED
Nobody sai d that.

MORT
O course you coul d.

CHET
Wrld Series. Still front page.

BOB
A hundred says | can sell’ m

Bob throws noney on the table. The witers all ad-lib that
they’'re in and shoot |ooks at Larry that say “thanks, a lot.”

I NT. NBC STUDI OS CONTROL ROOM

Larry and the witers watch Bob fromthe control booth. Bob
stands before a |live radi o audience that |aughs LOUDLY.

BOB
I won’t say ny horse was old, but
out of the gate he tripped over his
hearing aid. In fact, the bet was
win, place, or live.

After the laugh, the witers pull out noney.

BOB
Thank you! And don’t forget, ny new
novi e Fancy Pants, with Lucille
Bal |, opens Friday in your town.

Bob soaks up appl ause as they go to conmercial. Wardrobe runs

out, puts himin a 10-gall on cowboy hat and chaps as he hol ds
up his hand to the witers nmaking the universal “noney” sign.

I NT. NBC STUDI OS BACKSTAGE

Jimy and the witers wait. WE HEAR Bob sing “Thanks For The
Menory” to appl ause.

JI Mwy
Stay! Bob’s got a big announcenent.



Bob cones back stage in Prince Valiant outfit. To witers:

BOB
Ah, they |ove that Bob Hope sound!

Bob runs out and the appl ause | evel goes WAY UP

JI MW
That was not the announcenent.

CHET
He wants to go doubl e or not hing.

JI MwY
You want to get off probation you
m ght just listen for a change.

CHET
It wasn't nmy fault. | told you.

JI MW
Do I know? Was | there? You got a
bi g nouth sonetines, Chet. Sone
t hi ngs about Bob Hope you don’t say
in front of Ms. Bob Hope. To you I
have to explain this.

Bob runs back. Everyone circles around him

BOB

X, big news. Got your passports?
FRED

Shit.
BOB

(pointedly ignoring Fred)
I was on the phone this afternoon
with President Truman.

Bob pauses for nmaxi num nane-droppi ng effect.

LARRY
Sorry, | didn't catch the nane.

BOB

W' re going to Korea. Biggest USO
show ever. The whol e band!

The witers wear frozen snmiles, except an excited Larry.

LARRY
Wowl Kor ea?



10.

FRED
Armmy gruel, night and day. “Ww.”

CHET
Arny cots with zero wonen. “Korea.”

JI MwY
Ok, everyone, great show

Everyone goes, except the witers, who fork over their $100.
BOB

Thank you, thank you. Hey, | need
jokes for a Jerry Lewis dinner.

LARRY
There’s a dinner for Jerry?
BOB
No. |I’'m having dinner with Jerry. |

need sone jokes. Chet, Mrt?

Chet boldly takes his bills back from Bob.

CHET
Four good ones. Call you tonorrow.
BOB
Fi ve.
CHET
Four .
CHUCK
Bob. The whol e band. Twenty guys?
BOB
Wen | sold it to Truman | got
excit ed.
JI Mwy

You know how t he sponsors feel
about expensive location trips.

Bob whistles “Road to Mdrocco” as he changes into a sport
coat, not wanting to hear it.

CHUCK
They pay the bills around here.

BOB
Who pays thenf? |’ m nunber one in
radio and novies. | pay the bills.
( MORE)
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BOB(cont ' d)
(t hi nks qui ckly)
The Pal ef ace opened big in Tokyo.
Tell NBC and Paramount to split the
bill and wite it off as pronotion.

Jimmy thinks, likes it. Chuck gets it, nods.

JI MWy
(to his assistant)
CGet nme NBC, |’'ve got sone very

patriotic news for them

The curtain lifts as the crew cl eans up. Bob, Jimy, and
Larry see Naom, Lancaster, and his guys on stage as Naomi
gi ves Lancaster her phone nunber. Bob adds it up.

BOB
Lar, | need a lift. Got plans?

LARRY
Not anynore.

JI MW
(to his assistant)
A |l ady needs a cab ride hone.

EXT. STUDI O PARKI NG LOT

There’s a beat coupé next to Larry’s shiny Cadillac. Bob
heads for the coupé. Larry heads for the Cadill ac.

BOB
That’ s yours? What am | payi ng you?

They hop in as Bob goes over nunbers in his head. He finds a
bag of 78 records on the seat and | ooks them over: Dizzy
Gllespie, Charlie Parker. Larry puts on a bop station

BOB
No wife, no kids. Wiere you |ive?

LARRY
Beverly Hills. Wth ny folks.

BOB
At home. Bop, burgers, and a
Cadi |l ac. Not mnuch overhead. Mn,
what | wouldn’t give to be 21,
single, and | oaded for a week.



12.

EXT. SUNSET BLVD

Larry and Bob drive up from Sunset to Ciro’s (now the Conedy

Store). Bob studies the records, listens to the radio.
BOB
Dizzy, Bird ... Wio knew you coul d

play jazz backwards? There a sketch
inthis stuff?

LARRY
Yeah, the names, hipster clothes.
They' re high all the tine.
(stoned voice)

Jazz. What is jazz? Jazz is a cop
in a pink uniformwiting speeding
tickets to parked cars, you dig?
What is jazz? Jazz is a barking dog
singing | ove songs to Kate Smth.

Bob cracks up.

BOB

Ever been a top 10 bop hit?
LARRY

Nah.
BOB

Wite it when they get one, or it’'s
two hours explaining bop to Chuckie
the ad man. 21. You're free.
Tomorrow I"min Palm Springs with
the famly, but I host a March of

D nes di nner at night, then over 18
hol es | argue reshoots w th Barney
Bal aban and hi s Eski nos.

LARRY
Is that a band?

BOB
Par anount brass. WC. Fields used
to see the suits comng down to the
set and say, “Eskino trouble!”

LARRY
Bi g Broadcast of 1937.

BOB
How di d you know t hat ?



13.

LARRY
|’ve seen all your novies. Tw ce.
BOB
So, a fan of that Bob Hope sound
after all. If you live at hone,
what do you do when you get a girl?
LARRY
Hope she has an apartnent. | hate
not el s.
BOB

(re the giant back seat)
Now | know why you got a Cadill ac.
Wien | was 21 | was dancing in
vaudeville and lucky to eat. Al ways
on trains. Ever been to Altoona?
Loui sville?

LARRY
I haven’t been anywhere.

BOB
I was gonna be the next Fred
Ast aire.

LARRY
A dancer? Wat happened?

BOB
Wrld already had a Fred Astaire.
It needed a Bob Hope.

EXT. RO S N GHTCLUB

They pull into Gro' s parking | ot as Bob waves to fans and
val ets rush over.

VALET
M ss Maxwel | s al nrost done with the
first set, M. Hope.

BOB
Thanks, guys. M wall et

Bob pats his pockets for tip noney. Larry tips them



14.

INT. RO S N GHTCLUB

It’s the swankiest nightclub in LA if not the hippest. Bob
and Larry enter and the maitre d' cozies up, ushering themto
t he back of the big room

I NT. MAIN SHOARCOM

On-stage is blonde bonbshell Marilyn Maxwel |, 29, singing “I
Didn’t Want to Do It.” Bob waves at her and she wi nks to him
Larry soaks up the pure sex appeal and gl anour.

MAl TRE D
(rmuch too | oudly)
Wuld you like to wait in Mss
Maxwel | *s dressing room toni ght?

BOB
Wth all the nusic no one could
hear you out in the parking |ot.

EARL W LSON
Yeah, quiet. | want an excl usive.

Unseen by Bob, col umist EARL WLSON, 43, has sidled up --
short, squat, buzz cut, notebook in hand, wearing big thick
M. Peepers gl asses befitting the author of the gossip colum
It Happened Last N ght. Bob reacts as if he just noticed a
centi pede on his shirt.

EARL W LSON
What was that about you in Mss
Maxwel | s dressing roonf

BOB
Hah! Lar, Earl WIson. Lar’s one of
ny witers, a pistol if you need
j okes for the colum.

EARL W LSON
Way do they call Marilyn “the other
M's. Bob Hope?” |Is that good for a
guy pushing hinself as Anerica’ s
favorite famly com c?

BOB
Me? That's Ozzie Nel son. | never
push ny famly on the show. The
censors are all over ne.



15.

EARL W LSON
True ..

BOB
No. Your friend Sidney Skol sky says
that “other Ms. Bob Hope” crap

EARL W LSON
You know I hate Sidney’s guts and
he hates m ne.

Just then, Marilyn finishes to applause. Bob, Earl, Larry,
and the Maitre d' applaud loudly for a polite second then get
back to business.

BOB
Then maybe you' d like a real scoop
instead of his bullshit.

EARL W LSON

A real scoop. Not Marilyn starring
in your next novie. Heard it |ast
ni ght.

(re Larry)
You gonna have your guys sign
| oyalty oaths Iike NBC s other
shows? Most witers are reds.

BOB
Loyal ty oaths? First, nobody on ny
show works for NBC. They work for
me. And | don’t need any loyalty
oat hs. You know |’ ve gone on the
air against that HUAC stuff.

EARL W LSON
Peopl e want real Anericans on their
shows. You're from Engl and, right?

BOB
I was born in England. ' mfrom
Cl evel and. You think Larry here’'s a
conm e? You should see his
Cadillac. I'’mno red, but people
gotta cal m down.

Marilyn arrives, smles at Larry, who kind of nelts in her
presence. She’s appalled to see WIson eyeing her |egs.

MARI LYN
Hiya Larry. Looking good.
(appal | ed)

Earl -- always a surprise.
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EARL W LSON
But not surprised to see the sane
married novie star here four nights
in a row?

BOB
Hiya kid. Earl’s looking for a big
scoop about us.

MARI LYN
Earl, Bob and | are --

EARL W LSON
-- just goooood friends. Bob, you
menti oned a scoop?

Everybody eyes Bob, it’s on him

BOB
Get your pencil ready. You're
breaking this story and getting
Marilyn’s reaction, too. | just got
official word that 1’mgoing to
Korea for the biggest show in USO
history, and I am herew th asking

Mss Maxwell if she will join me on
t hat tour.
EARL W LSON
Pretty good -- Maxie?
MARI LYN
Sure. | did USO shows in the |ast
war, 1’11 go now
EARL W LSON
Why Korea? MacArthur says the
war’ |l be over in three nonths.
BOB

Then | better get there fast. Look,
I go where the guys go.

EARL W LSON
Wiy no Doris Day? Bad bl ood? Huh?
She a bitch? She |ooks like it.

BOB
No! She’s shooting a novie. No A’s
gonna turn down Marilyn. Perhaps
you saw her striptease in Key to
the City with Cark Gable?
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EARL W LSON
Yeah ... and Lost in a Harem Love
alive version

Wl son turns back to his notes as Marilyn refrains from
hitting him Everyone waits on his reaction

EARL W LSON
X, it beats Skolsky's shit. Love
to keep beating him Don't |ose ny
nunber, Bobby.

BOB
| won't.

EARL W LSON
Good. You two behave, or papa’ll
hear about it.

Wl son exits. They all exhale.

BOB
| did cone to tell you the news.
Sorry it had to be that way.

MARI LYN
I record in the norning ...

BOB
" m headed down to Pal m Springs.

Just then, two autograph hounds arrive, blow ng the nmonment.

EXT. C RO S PARKI NG LOT

Larry and Bob cones out and the valets scranble to get
Larry’s car. They see W/l son driving out, waving to them

BOB
Twenty-one ... you want to trade
pl aces, |eme know. Let’s hit Big
Boy in Burbank. |’ m starved.

I NT. GELBART HOMVE - NI GHT

HARRY GELBART, 40s, sits in his living roomeasy chair in a
bat hr obe readi ng a newspaper headli ned “Truman and MacArt hur
to Meet at Wake Island; Reds Flee North.” Another reads:

“Ni xon Edges Douglas in Senate Poll.” Larry enters fromthe
front door. Harry speaks in a Yiddish accent.
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LARRY
Waiting up for ne?

HARRY
It’s 10:15, M. Excitenent. You're
twenty-one now. You can stay out if
you want.

Larry hands himhis pay envel ope, flops down on the couch.

LARRY
Pay day.

HARRY
Too nuch.

Harry hands it back. Larry won't take it. Larry picks up the
paper, reading new car ads. Larry’s nom FRIEDA, 40s, enters,
and she has the sane Od Wrld accent.

HARRY
Look, Sinatra’s hone.

FRI EDA
The show was funny. The horse
tripping over the hearing aid.

HARRY
Funny.

LARRY
That wasn’t a real joke.

FRI EDA
It was as funny as a real joke.

HARRY
What do you nean not a real joke?

LARRY
I was nmaking fun of Bob's style.

HARRY
Don’t nmake trouble. Just be funny.

Harry swats Larry with the newspaper. Larry sees the Korea
headl i ne.

LARRY
Oh, yeah, | forgot. Can’t make
Sunday dinner. 1’1l be in Korea.
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FRI EDA
Korea? O the Korean War, Korea?

LARRY
Yeah. W | eave Saturday. Gonna be
amazi ng. Probably neet MacArt hur.

HARRY
Certainly sound excited to go to a
war. Most people avoid them

LARRY
It’s my job? Besides, I'I|l be with
Bob. Nobody shoots at hi m except
critics.
FRI EDA
Conmuni st s woul d.
LARRY
Not if they want to work in this
t own.
HARRY
Korea. W' Il get Chinese tonorrow
night. You Il get over it. Try
Tijuana, |ike your college friends.
FRI EDA
Be nice. Say, ‘| appreciate the

offer, but | prefer not to go to
the Korean War at this tine.’

LARRY
Larry Cel bart, courteous objector.

FRI EDA
Tell himwars aren’t funny.

LARRY
You tell him Nobody plays a war
l'i ke Bob.

HARRY
What are we going to do, wite a
note that says Larry’ s excused?

LARRY
Yeah, I'mtoo well to attend.

FRI EDA
So, it’s settled. You re not going.
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LARRY
Mom they stop wars for Bob Hope.
Korea’'s practically over.

HARRY
And I'mpractically a mllionaire
bar ber .

Harry and Frieda share a | ook. There’s nothing they can do.

EXT. HUGHES Al RCRAFT RUNVWAY - DAY

Bob, a bleary-eyed Fred, and Jimy wait on the field near two
army C-54 transports. 40 cast and crew board the planes. Bob
hangs out with the Hi -Hatters, an African-American danci ng
team Bob shows them a nove. The dancers act i npressed.

DANCER
Ni ce, nice. Let nme show you what

you were trying to do.

The three H -Hatters then do the nove, all better than Bob.

BOB
"1l keep ny day job.

Fred spots Marilyn getting out of cab, crossing the tarnmac
i ke a catwal k.

BOB
Boys, Mss Marilyn Maxwel|l. You may
recall her in Chanpion opposite
Kirk what’s-he-got-that-1-haven't
Dougl as?

FRED
Mssed it.

MARI LYN
You were in the theater when you
m ssed it, Freddie.

A purple Mercury pulls up. Chet, in shades, blue suit, and
white patent |eather shoes gets hot kisses fromtwo Gernman
girls ad-1libbing “auf Wedersehen, schotzy” before | eaving.

MORT
Two? Two? Way you? How?
CHET
A man off to war? Baby, | m ght

never cone back ...
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BOB
Don’t get ny hopes up. \Were' s Lar?

ANGLE - LARRY’' S CADI LLAC

parking. Harry sits up front, Frieda in back. Larry waves to
t he guys as Frieda pushes a bag |lunch on him nortifying him

FRI EDA
Take your | unch.

LARRY
They have food on planes now. In
fact, they have pl anes now.

HARRY
It’s roast beef.

LARRY
It’s a Bob Hope show. We go first
cl ass.

FRI EDA
Take it.

LARRY
Ma. No.

The CGel barts get out. The guys watch as Frieda and Harry hug
and ki ss Larry good-bye. She pushes the |unch again.

MORT
H Ms. G

FRED
Did you sign Larry’s report card?

BOB
Can't go on the field trip unless
you sign it.

Larry hugs his noma last time and does not take the | unch.

HARRY
Do ne a favor, M. Wseguy. Keep
your nmouth shut and your eyes open.
That you shoul d do everywhere.
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I NT. USO PLANE

Larry sits next to Chet and | ooks out the wi ndow as his
parents wave. Chet takes out a roast beef sandw ch.

LARRY
What’s with the sandw ch?
CHET
No food ‘til Hawaii. It's the armny.

You want ed st ewar desses?

As they taxi, Larry | ooks out the window to see his nom
wavi ng. Larry’s dad is eating the sandw ch.

I NSERT MAP ANI VATI ON

W see a world map with the USO pl anes flying around a slowy
turning gl obe, touching at Hawaii and Guam as the USA
di sappears from sight. The plane heads to Tokyo.

I NT. USO PLANE - NI GHT
Bob and Marilyn sit. Jimry faces themon a fol d-down chair.

JI MW
NBC has upped their offer for a
weekly TV show by 10%

BOB
No, no, and 10% nore no.

JI MW
Look at MIton Berle. Never been
hotter. Lucille Ball?

BOB
TV s the best thing ever happened
to them I’ma novie star. | do TV

to pronote novies. Specials only.

JI Mwy
Berl e’ s nunbers speak pretty | oud.

BOB
Everything about MIton is |oud.
No.

(to Marilyn)
Hey, kid. Wait' |l you see Tokyo.
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But, Marilyn has drifted off to sleep on him

ANGLE - THE WRI TERS

Chet, Fred, Larry, and Mort all sit in a group. Larry reads
Bil | board and the other three play poker and talKk.

CHET
Ei senhower? Anerica will never
el ect a bald President.

MORT
| ke. The guy who beat Hitler?

CHET
Dougl as MacArthur beat Tojo. And
Big Mac don’t need a rug. And that
chin. Puh-res-i-den-tial.

FRED
Had no i dea you were so political
Chester. CQughta run for Congress.

CHET
How d you hear the word Congress?
There a Congress |iquor store?

Fred flips himoff. Mrt sees what Larry’s reading.

MORT
Ditch that. Their critic called our
tv special warmed over vaudeville.

CHET
Seen Sid Caesar? Fun-nee.

FRED
Need a Ph.D. to watch that guy.
Bob’s show i s good enough for ne.
Pays my bar tab, anyway.

LARRY
Your bar tab? | want a raise.

CHET
Hey, | don’t bl anme Bob doi ng what
he does. He invented it. But tines
change.

LARRY
| nvent ed what ? Jokes?
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MORT
H s kind of a show.

Larry is baffled here -- shrugs. Wat?

FRED
No characters, plots, situation --
just jokes. A lot of vaudeville
guys tried it. Bob figured it out.

LARRY
Fi gured what out?

CHET
The no-story conedy show. Bob cold
opened t he nonol ogue — whi ch they
did not want himto do.

LARRY
Wait. They didn’'t want the star of
t he show to open his own show?

MORT

No. They thought the star should
come on after the band, the
announcer, the commercials. In al
of show busi ness, what star is his
own opening act? Bob figured radio
wor ks best if he goes first. And
all topical jokes. That day’ s news.

FRED
First to hire a roomof witers.
Doubl ed the jokes in a show. |If
Chet’d quit we could triple it.

Now Chet flips Fred off.

CHET
After the nono, Bob kids the band.
Does bits, has a guest star out for
an interview about their new novie
or whatever bullshit.

MORT
Then nusic to close. |t builds from
Bob solo to that big Bob finish

LARRY
Everybody does that.

OTHER THREE WRI TERS
Now.
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Fred, drunk, pokes Larry in the chest.

FRED
You were burping up your lunch back
t hen.

LARRY

You’ re burping yours up now.
Fred just eyes Larry coolly as Bob sits down with them

FRED
You know, |I’'mglad you re Jew sh
That way | al ways got a reason not
to |like you.

BOB
Jesus. Shut up.

CHET
That’ s our Freddie, giving drunk
Kl ansnmen a bad nane.

FRED
Li sten, eightball --

Just then, turbul ence causes Fred to slosh his paper cup of
bour bon and sone of it hits Bob's sl eeve.

BOB
Goddammt. Go to sleep.

FRED
Don't tell me what to do.

It’s unconfortable, silent, just the sound of the plane.
Fred gets up, goes back a few aisles and drops into a seat,
pulling his hat over his face. Bob eyes Fred, pissed. Jinmmy
sits down next to Chet.

ANGLE - CHET AND JI MWY

CHET
Wiy’'s Fred get away with that shit
and |’ m al ways on probation?

JI Mwy

Pul | Bob out of a car weck the

rul es change. Just worry about you.
( MORE)
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JI MW ( cont ' d)
You guys nake sure you don’t go

three weeks w thout jokes on-air

and it’s hard to get fired. For

nost peopl e.
ANGLE - BOB, WRI TERS, JI MW
Bob returns to optim st node and signals to Mrt.

BOB

Deal. | wanna win Lar’s Caddy back
EXT. HANEDA Al RFI ELD, TOKYO - DAY
SUPER: “Tuesday, Cctober 24th, 1950. Tokyo.” Bob’s planes
and on the airfield runways.

I NT. USO PLANE - DAY

Everybody wakes up stiff on seats with rolled up jackets as
pillows. They get up to deplane, Bob first.

FRED
Japs’' || be a great audience. Only
five years since the A Bonb.
LARRY
Yeah, what’s funny after that?
JI MwY
Bob is. The Pal ef ace opened huge
over here.
EXT. PLANE

Bob stands in the plane’s door and a CHEER goes up like it’s
a Beatles show. Two Japanese nen are dressed up as Bob and
Jane Russell from The Pal eface. Bob signs autographs and
poses for pictures as crowds of Japanese fans greet him

CROND
Boba Hopa! Boba Hopa! Boba Hopa!

CHET
(to Larry)
Probably think he’s Red Buttons.

BOB (O S.)
| heard that!
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JI MW
Bob heard that!

I NT. BUS - DAY

Bob’ s bus rolls through downtown Tokyo as fans chase after.
Suddenly, the bus stops, as the street is clogged with fans.
VW HEAR the crowd singing “Buttons and Bows,” Bob’s hit song
from The Pal eface. He | eans out the wi ndow to cheers and
sings along with them

MORT
We fought a war with then? W
shoul da just sent him

BOB
Quys, jokes, jokes.

CHET
My Wrld Series stuff!

The witers whip out notebooks and feed Bob pages. WE HEAR
HUGE LAUGHS. Chet gives Fred an | Told You So Look.

BUS DRI VER
You know none of these peopl e speak
English, right?

LARRY
Then why are they | aughi ng?

BUS DRI VER
He’ s Bob Hope. They know when he’s
bei ng funny.

Bob peeks back into the bus, loving it.

BOB
Chri stmas bonus this year. Prom se!

CHET

| told you that stuff would kill.
You gotta listen to ne.

I NT. | NTERNATI ONAL HOUSE HOTEL LOBBY - DAY

Bob and co. enter. LIEUTENANT PRESCOIT, 20s, an arny PR
handl er, greets them
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PRESCOTT
Sir, |I'’mLieutenant Prescott, your
escort for your visit. General and
Ms. MacArthur have invited you and
your cast to |unch.

BOB
Al forty of us?
PRESCOTT
The invitation is for twenty only.
BOB
We' Il handle it. Thank you.
JI MW
Cut the band. That |eaves twenty-
t wo.
BOB
Cut two of the witers.
CHET
You' re not cutting nme. |’'mgoing. |
gotta meet MacArt hur.
MORT
W' |l draw | ots
CHET
You draw. |’ m goi ng.
LARRY
W' re all drawing | ots.
CHET
(pl eadi ng)
Bob!
BOB
(pl eadi ng)
Chet!

Fred takes out four matchsticks and snaps two in half.

FRED
Long pul |l s go.

The witers grab. Mrt and Larry draw the | ong mat ches.

BOB
Sorry, Freddie.
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FRED
Send ne a bottle of gin if you feel
t hat bad.

CHET
I’ m goi ng.

BOB
No, fair’'s fair.

CHET
Fair? Fair? | can’t cone to Japan
and not neet Big Mac.

BOB

Maybe you should go and 1’11l stay?
CHET

Real | y?
JI MW

No!

Everybody heads for their roons except the witers.

CHET
@Quys, cone on, how much for a
Macarthur ticket? $50. $100.

LARRY
No way.

MORT
Uh- uh.

FRED
Forget it.

CHET

(to Fred)

You' re not even going.

FRED
I just like turning you down.

EXT. | MPERI AL PALACE - DAY

An arny bus pulls up, nmet by a full dress mlitary guard. Bob
and his people and Prescott step out. Larry and Mort stare up
at the white, inperial walls in front of them
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MORT
Already lives like he’s President.

LARRY
If Presidents had the noney.

I NT. | MPERI AL PALACE

I nsi de, GENERAL and MRS MACARTHUR, 70ish, wel come Bob’s
conpany with a cadre of mliary officials.

MRS. MACARTHUR
M . Hope, welcone to our hone.

LARRY
Cozy.

MACARTHUR
Bob Hope, what a pleasure.

BOB
Li kewi se, general

MacArt hur |aughs, as if Bob just told a hilarious joke.

LARRY
GQuess MacArt hur doesn’t speak
Engli sh, either.

MacArt hur watches GA's surround Bob. Mirt sees MacArt hur
eyeing Bob coolly, and tries to break the ice with him

MORT
| used to be one of those guys. In
a quonset hut in Alaska. | heard a

Chri stmas show Bob did on radio.
Like a lifeline home. A year |ater
I was witing jokes for him

MacArt hur just watches. Ms. MacArthur and Prescott pass by.

MRS. MACARTHUR
A chair short? W have twenty-one
guests and twenty chairs?

PRESCOTT
Yes, mrn’am | counted three tines.

WE HEAR a very fam liar LAUGH Larry and Mort turn to see
CHET | aughing TOO LOUDLY at sonethi ng MacArthur said. Bob
slowy wal ks over, staring daggers at Chet, who snaps

pi ctures of hinself with MacArthur on a Browni e canera.
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CHET
Bob, did you hear that? The
CGeneral's a conedi an, too.

BOB
Is he looking for a witer?

VRS. MACARTHUR
Ladi es and Gentl enen, | unch.

As everyone noves to the table, MacArthur sits at the head.
Bob, Chet, Larry, Mrt sit on one side of him The officers
sit on the other. Chet brazenly slides in next to MacArt hur,
in Bob’s seat. As everyone sits on silk covered fornal dining
chairs, Ms. MacArthur sits in a netal folding chair.

CUT TGO

Waiters clear plates, serve coffee. Chet sucks up to
MacArt hur, who loves it.

CHET
Tell us about your invasion at
Inchon. In one nove you turned the
whol e war around.

MACARTHUR
Well Chet, it’s not really a war by
ny standards. Not when the eneny is
North Korea's President Ki m Buck
Tooth -- excuse nme, Kimll Jong.

Chet and the officers laugh, with Chet slapping the table.

MORT
Not a real war?

PRESCOTT
It’s nore of a policing action.

CHET
It’s a real war now. Bob’'s here.

Now Bob and MacArt hur both give Chet a dead stare.

MACARTHUR
The | nchon | andi ng nmeans our boys
will be honme by Chri stnas.

MORT
What if the Chinese get involved?
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BOB
| heard Mao Zedong says if we
i nvade past the 38th parallels --

MACARTHUR
The 38th Parallel. The border wth
North Korea. W' re not invading.
W' re liberating. | forgot. You
golf with Ike, ny old secretary.

BOB
No, | nean, it’s in the papers.
MACARTHUR

Mao has an arny of |aundry nmen. He
fears a confrontation with me --
the United States. After |nchon,
hi s nonent passed. In fact, |
ordered our forces North to his
borders today to finish the North
Korean arny. Well, you have a
comedy show to do.

MacArt hur gets up, signalling the end of |unch.

CHET
Back to the grind. Wat a thrill,
M. President — general.

MacArthur wags a finger as if to say “naughty, naughty.” As
MacArt hur shakes hands with everyone, Bob smacks Chet upside
t he back of the head |ike he's a five-year-old.

I NSERT MAP ANI VATI ON

SUPER: “Wednesday, OCctober 25th, 1950.” WE SEE a graphic of
Bob’ s pl ane | eave Tokyo for Seoul, South Korea. WE SEE the
38th Parallel line, the border with the North. Bob’s plane
stops at Seoul, BELOWthe parallel.

I NT. PLANE - DAY

Bob, Jimmy, Fred, Mort, Larry, and Chet play cards. They
| ook up when they hear the captain’s voice.

PI LOT (PA)
Ladi es and Gentl enen, we are now
approachi ng Seoul, recently
i berated from conmmuni st oppression
and under new managenent.



The passengers all appl aud this.

PI LOT (PA)
In Seoul, you will find Coca- Col a,
The New York Tines, and Bob Hope.
Just |i ke downtown Onmaha.

CHET
See? You guys coul da showed Mac a
little respect. ‘Witing parking
tickets.” Quy’ s our next President.

LARRY
Al ready thinks he is.

MORT
Wth that chin, who wouldn't?

CHET
And you and the Chinese invading.

MORT
Mao said don't go into the North.
Truman said don’t go North. Mac
went North. Fair question.

CHET
Listen to the arnthair generals.
Tell him Bob. Hone by Chri st nas.

BOB
That’' s what he sai d.
CHET
VWhat ? You too? He's MacArt hur.
BOB
Yeah ... sure.
LARRY
But ?
BOB

They don’t know everything. In
Africa, in ‘42, Ike told ne hinself
“Rommel 's on the run.” Two hours
later, I'min a shelter with Nazi
bonbs falling on ne.

CHET
How can you argue with Inchon? That
battl e turned the war around.

33.
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LARRY
I nchon: Korean for “what a chin.”

CHET
MacArt hur knows hi s busi ness.

MORT
And lke didn’t? They all do.
They’'re only human. Bob, tell'm
about Patton. In Sicily.

LARRY
What happened with Patton?

BOB
Don’t rem nd ne.

MORT
Renmenber when Patton sl apped those
two G s? Wien the news broke, he
want ed Bob to go on the radio and
defend him Bob’s not a press
secretary for generals.

BOB
Patton was a great general. Look. |
just tell jokes. Mac’s right. The
reds are done.

CHET
We're kicking their asses.
PI LOT (PA)
Fol ks, we’ll have to put those ice

col d Cokes on hold. Seoul’s main
runway was bombed an hour ago.
W' Il circle as they clear debris.

Mort shoots Chet an I-Tol d-You-So | ook. Bob gets up, and
heads back to Marilyn.

EXT. SEOUL Al RPORT

The two USO pl anes have | anded and Bob’s troupe depl ane. As
they do, Fred turns to Larry and tosses hima newspaper
reporter’s SKINNY, LINED YELLOW NOTE PAD (Mort, Fred, Chet

al ready have then). Prescott and his DRIVER, 18, wait for Bob
with a staff car.
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FRED
X, junior. When we get to base,
get the dope: Gossip, slang, what
they |l ove, hate, all of it.

CHET
Especially officers they hate.

MORT
Bob’ s rul e nunber one: If GAs think
it, Bob says it. He’'s the only guy
in Korea can say what he wants. And
does. It’s why they |ove him

PRESCOTT
Sir, we'll start with a tour of
territory returned to indigenous
Koreans from i nsurgent Koreans.

LARRY
They invaded their own country?
They | ook nore Korean than we do.

PRESCOTT
Excuse nme?

FRED
Bob, can we get to work?

BOB

Li eutenant, ny guys need to get on
base. Li ke beavers need to chew
wood, they need to wite jokes.
Marilyn and | will go with you.

(to the witers)
Au revoir, peasants.

(to Larry)
Junior, with us.

I NT. PRESCOTT' S CAR

Larry sits up front with the Driver. Bob, Mrilyn, and
Prescott sit in back, as the car drives toward base. Larry
notices a long line of Gs outside a building, off the
tarmac. The building is a hospital with a RED CRCSS on it.

LARRY
VWhat's the line for?

DRI VER
Shots. Flu, nalaria, clap.



Larry wites it down.

DRI VER
You net MacArthur? He say when
we’' re goi ng home?

LARRY
By Chri stmas.

DRI VER
Right. Then why' re we still noving
Nort h?

PRESCOTT

(to the Driver)
You're here to drive. So drive.

EXT. ARMY BASE
Mort talks to African-Anerican Gs in a jeep notor pool.

MECHANI C
We get a Christmas show in Cctober?

MORT
It airs in the states by Chri stnas.

MECHANI C
So it’s an arny Christnmas show.

MORT
So which of the brass is on your
case nost?

MVECHANI C
You' re not going to nane ne?

MORT
For Bob only.

MECHANI C
General Ned Al nond. Put us all back
here. Thinks the Negro is afraid to
fight. Wants the arny segregated
again. If he had a shoe shine unit,
that’s where he’d put us. Anyway,
we' |l be home in a nonth, right?

MORT
That’s what | hear.

36.
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ANGLE - FRED

As he snpkes, talking to a machine gun crew sitting on a jeep
with a 50 MM gun on back, |oading up. Their eyes foll ow
Fred’s cigarette as he waves it around while he talks.

FRED
Where do you guys get a drink
around here?

MACHI NE GUNNER
Rosi e’ s.

This gets smrks fromthe other guys, know ng | ooks.

FRED
X, what else do you get there?

MACHI NE GUNNER
Hand out the Canels, I'Il talk.

Fred tosses themthe pack, notebook ready.

INT. ROSIE S

Chet sits at the bar wwith As and Korean girls. ROSIE, 40s,
t he madanme, puts a drink down for Chet. One of Rosie’ s girls
ki sses a G good-bye and he hands her cash. Enter Fred.

FRED
Figures you' d get here first.

CHET
Then you know what they sell.
Thanks, Rosie. Al npbnd’ s a hardass?

ROSI E
He shut nme down. He should fight
conmuni st, not ne. In June,
conmuni st say |I'’mcapitalist. This
week, capitalist say I’ minmoral
Know what, | always make noney.

B-3 RL
| can be comrunist, but it’s extra.

This gets a | augh as she hands Rosi e noney. Chet takes notes.
SOLDI ER

Al nond says Rosie’s a bad influence
on American noral e.
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CHET
Moral e or noral s?
ROSI E
Morals. |'mgreat for norale.

EXT. TANK LI NE
Mort talks to tank crews, who | oad up. Mrt takes notes.

MORT
Worst thing they nake in ness hall?

TANK DRI VER
The food.
(Mort waits, wanting nore)
Same as everywhere. Shit on a
shingle. Wdnesday beef.

MORT
@Quys | oadi ng up? CGoi ng out?

TANK DRI VER
North al ong the border, Yalu River.
Then it’s back to Tokyo and a full
dress victory parade for MacArthur.

MORT
The fighting bad?

TANK DRI VER
Fi ghting? W&’ re noppi ng up, nan.

EXT. Al RFIELD - DAY

WE HEAR JETS overhead. Prescott’s car pulls up to an F-80 two-
seater fighter jet with a busy flight crew. They get out of
the car, inpressed by the gleamng jet, a sight new to 1950.

PRESCOTT
An F-80 Shooting Star, M. Hope.
First American jet used in conbat.
W want you to see how t he Pentagon
spends your tax dollars.

BOB
It’s why | do arny shows. To visit

my noney.
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PRESCOTT
Very funny, sir. W’ re hoping you
m ght work an F-80 into your show.

BOB
Is it a funny jet?

As they exit the car, CAPTAIN JOHN KRUPA, 20s, wal ks over.
He's the opposite of Prescott, a burly, tough fighter jock
with five o' clock shadow, all Chuck Yeager cool. Bob reaches
over to shake hands with Krupa, who eyes Marilyn.

PRESCOTT
M. Hope, neet Captain John Krupa.
He' || be your pilot in Korea.

BOB
H, I’mBob. This is Marilyn.

KRUPA
| recognize you. Mss Maxwel |, |
saw you sing once with Ji my
Dorsey. And of course, Lost in a

Har em
MARI LYN
My Abbott and Costell o picture.
(eyes Bob)
| played wi fe nunber thirty-eight.
KRUPA
| don’t remenber themin it.
BOB
I know how t hey feel.
MARI LYN
I think I"'mgonna like the Air
For ce.
PRESCOTT

M. Hope, the Shooting Star flies
up to speeds of 600 miles per hour.

BOB
What's faster, Krupa or the jet?

KRUPA
Come on up and find out.

CUT TGO
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I NT. F-80 - DAY

Bob is laughing like a kid on a roller coaster as Krupa
buzzes the field, Larry, Prescott, and Marilyn.

CUT TGO

EXT. Al RFIELD - DAY

Krupa and Bob clinb dowmn fromthe plane, as Bob walks — with
wobbly legs — to Larry, Prescott, and Marilyn.

BOB
You and Krupa here have a lot in
conmon.
LARRY
Yeah?
BOB
Prob’ I y? Anyway, put himin the
show, will ya? | like him
LARRY
In the show? How?
BOB
Gee, | dunno, wite sonmething? |'m

due at a hospital show.

Bob and Marilyn hop in the car, leaving Larry and Krupa.

LARRY
Larry Cel bart.

KRUPA
John Krupa.

LARRY

Krupa. Like the drumer. You funny?

KRUPA
Maybe. No one says it to ny face.

LARRY
Funny. You | ook young to be a
fighter pilot.

KRUPA
Qut here I"'mold. You | ook young to
be a conmedy witer.



I NT. JET

Larry hol ds on as best

LARRY
I am \Were you fronf

KRUPA
West Virginia. You?

LARRY
Beverly Hills. So, jet pilot.
What's that |ike?

LARRY' S POV
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he can as Krupa skins over tree tops.

We see trees, buildings, people as Krupa comes REALLY CLOSE

I NT. JET

Larry white knuckles it, holding tight, shouting through the

oxygen mask i nterconmns.

KRUPA
So you know Doris Day?

LARRY
Dori s? Yeah. W gonna hit that
tree?

KRUPA

Nah. Dorothy Lanour?
LARRY

Sur e.
KRUPA

Al these actresses. You ever

LARRY
Doesn’t happen to witers. It’s why
we make stuff up. Wien did you join
the Air Force?

KRUPA
Qut of high school. It was that or
the coal mne where ny dad works.

LARRY
Going to college? G Bill?
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KRUPA
Me? I’ma lifer. You go to coll ege?

LARRY
Been witing jokes since | was 16.

KRUPA
How d you get that job?

LARRY
My dad’s a barber. Cuts Danny
Thomas’ hair

KRUPA
Danny Thomas wal ks into a
bar bershop. Sounds |ike a joke.

EXT. Al RPORT
Larry, on shaky legs, exits the plane w th Krupa.

LARRY
Wl |, you nust be happy. This war
is practically over.

KRUPA
“Practically.” It still gets hairy.

LARRY
Gets what ?

KRUPA
Hairy. Ugly. Russian MG jets are
t ough. Chi nese cone across the
border for quick hits then go back.

LARRY
Chi nese? You saw t hen?

KRUPA
Just the ones trying to kill ne.
Wy ?

LARRY
Macart hur says China isn't init.

KRUPA
k. Then they’'re not.

LARRY
You said you saw t hem
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KRUPA
Not if God says | didn't.

LARRY
Wiere did you not see thenf

KRUPA
North near the Chinese border. W
buzzed | ow. Under a tree was a 50
mllinmeter gun. Shot up ny w ngs
and fuel tank. My wi ngman got shot
down. M ke. From by you. San D ego.

Krupa turns quiet. Larry stops witing, not expecting that.

I NT. MESS HALL

Fred, Mort, and Chet go over jokes at a table. Larry rushes
in with new pages that he hands out to them

FRED
Late. You find a com c book stand?

LARRY
| got GREAT stuff fromthe Gs. |
went up in ajet, too.

CHET
The pilot pin sonme wi ngs on you?

LARRY
(re pages)
And it’s flu shot day.

FRED
Flu shots. I’m half asl eep al ready.

CHET
No wonder people take an instant
di sli ke to you, Freddie.

LARRY
It saves tine.

Chet, Mort, and Fred read the pages.

CHET
Funny.

MORT
Yup.
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FRED
Eh.
(on their | ooks)

. It’'s funny. Pilot bit’s good.
[l punch it up. Ok, they hate

Al nond, get laid at Rosie’ s, hate
Wednesday beef. And it’s flu shot
day. It’s officially an arny show.

ANGLE - BOB AND THE WRI TERS

Bob, in | eather bonber jacket, smrks as he reads the jokes.
He eyes Larry:

BOB
The flu shot bit. You play the d.
LARRY
Me?
BOB
You see Central Casting out here?
Don't worry, 1’1 try not to sound
too nuch |ike Bob Hope for you. X,
Le Mono.

(reads jokes)
Yow, | just had |unch wth Al nond.

CHET
Better cancel dinner.

Bob smles, laughing, circles his favorites, then pockets it.

LARRY
You' re hiding the nono in Korea?

BOB
The nono is sacred. If only I know
what it is, no one can change it.
EXT. FIELD ARMY BASE
It’s all tents, out in the country somewhere. Qs clinb into
trucks to see Bob’s show.

I NT. BARRACKS

A WSEASS 3 in a MacArthur hat, sunglasses, and corn cob
pipe imtates MacArthur. A Corporal enters to wangle them
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W SE ASS G
When Bob Hope tells a joke you wll
 augh. Sl ackers who do not | augh
will see the show again until they
find it funny. Is that understood?

The guys crack up. Wse Ass sits down, with a New Yorker.
CORPORAL

Ri des for the show are here. You're
gonna stay here and read magazi nes?

W SE ASS d
Bob Hope’s ny old man’s idea of
funny.

CORPORAL

He nmust be real old if he don't
[ike Marilyn Maxwel | .

The guys | eave. Then, Wse Ass G eyes a Bettie Page pin-up
on the wall. Beat. He hops up and runs out to the trucks.

I NT. BACKSTACE AMPHI THEATER

As Bob’s crew sets up, Larry checks the crowd thru the
curtains. He's in costunme, in khakis. Krupa | ooks NERVOUS.

KRUPA
Ful | al ready, huh?

MORT
Not even.

LARRY AND KRUPA'S POV FROM CURTAI NS

Troops sit on folding chairs, trying to keep warmin the
autum chill. The surrounding hills are bare grass. Then,
fromthe hills, troops file in fromthe battlefield
Unshaven, dirty, tired, they plop down, rifles on shoul ders.
Thousands, until every visible spot is covered in G green.

ANGLE - BACKSTAGE

Bob and the other witers walk up to check the crowd. Larry
and Krupa join them Bob sees Krupa is NERVOUS.

KRUPA
Were can | change into my dress
uni f or n®?
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BOB
Dress uniforn? This isn’t for the
brass, it’'s for the guys. Just be
you. It’s why | wanted you.

Reassured, Krupa and Larry wal k of f. WE HEAR “THANKS FOR THE
MEMORY cue up. Wardrobe runs up and takes off Bob’ s jacket.

WARDROBE
It’'s five o’ clock, Bob. Showti ne.

BOB
| need that!

MORT
For the sketch, not the nonol ogue.

Mort wal ks Bob to the wings as he nunbles his first joke
agai n and again, nervous. Wardrobe brings hima golf club:

ANNOUNCER ( PA)
wn't you pl ease wel cone, man’s
best friend, Bob Hope!

EXT. AMPHI THEATER STAGE - N GHT

Bob enters, the total pro, the Bob they want to see. He gets
a laugh fromthe outfit al one.

BOB
Hello, fellow tourists! Isn't it
Seoul wonderful this tinme of year?
( HUGE BOOS)
That’ s what you think
(swings golf club)
I’ mjust playing through.

Bob sees sone soldiers, sitting up in trees trying to get a
| ook at him

BOB

(re soldiers in trees)
H ya! Who stuck you up there? You
nmust be Republi cans.

(to crowd)
You guys know what Korea is, it’s
Si beria wi thout the scenic route.
Seriously, Ceneral Al nond, thanks
for putting me up.

Bob waves to GENERAL EDWARD “NED" ALMOND, 58, trim tough, in
the front rowwth his staff. He stands up to mld appl ause.
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BOB

The CGeneral really knows how to
treat a star. | landed at the
airport and told ny lino driver --
once he’d put the carrot in front
of the nule -- take ne to the best
place in towm. So |I’m staying at
Rosi e’ s.

( HUGE LAUGH)
Vell, I knowit’s a classy place.
As | wal ked in, | saw General
Al nond comi ng out.

ANGLE - BLACK MECHANI CS
It’s the mechanics Mort interviewed earlier. They can’t
believe he said it. They stand to see Al nond’' s face.
ANGLE - WRI TERS WATCHI NG BOB FROM BACKSTAGE
the witers count together, timng the joke out w th Bob.
WRI TERS
Two, three, four
ANGLE - BOB AND THE CROW\D
As the cromd lets go with a ROAR

ANGLE - CGENERAL ALMOND AND STAFF

The staff cracks up and Al nond puts on a tight, fake smle.

ANGLE - BOB
On stage, rolling with the | aughs.
BOB
At least |I think it was General
Almond. It’s so hard to tell when a
man’s craw i ng on hands and knees.
Bob checks his shoe, |ike he just stepped in sonething.

BOB
Wednesday beef again.

As Larry enters fromthe w ngs.
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LARRY
Oh, M. Hope?

BOB
Wiy it’s Private Gel bart. They sent
you to Korea? Well, | guess if
everyone el se does their part, we
could still wn.

Larry shoots a | ook backstage at the witers, who all smrk.

ANGLE - WRI TERS
Fred, Mort, and Chet trying not to |augh.

MORT
Chet, did you forget to tell Larry
we added that line for Bob?

CHET
Whups.

ANGLE - LARRY AND BOB
As Larry junps back into the sketch

LARRY
As you know M. Hope, it’s flu shot
day here in Seoul.

HUGE BOOS cone up fromthe crowd. Larry takes out a giant
syringe fromthe kit, to LAUGHS FROM THE CROND.

LARRY
After he heard the nonol ogue,
General Al nond sent ne over

BOB
Wait a mnute, | got every shot in
t he book in Tokyo. Flu, malaria,
neasl es, headaches, and a round
trip to Rosie’s.

Bob gets LAUGH, and is about to segue, when Larry cuts him
of f.

LARRY
Oh no, Bob. This isn’t for flu.
(Bob eyes him surprised)
It’s to protect the Koreans from
you.
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This gets a HUGE LAUGH. Bob steps away fromthe m crophone,
trying not to crack up.

BOB
You ad-1|ibbed on nme you son of a
bitch?

Larry ainms the needle at Bob’s ass. Bob grabs the m crophone:

BOB ( CONT’ D)
Fellas, while | get out of this,
take a | ook at what you’ ve been
fighting for, and I don’t nean
denocracy — Marilyn Maxwel |!

THE APPLAUSE and HOOTI NG and WHI STLI NG | S DEAFENI NG as
Marilyn enters in a tight fitting dress.

MARI LYN
Bob, |l ook at all these big strong
men. Don’t you wi sh you were one?

Mock hurt, he |eaves. She opens on “Baby, It’s Cold Qutside.”

I NT. BACKSTACE

Hope corners Larry, cracking up.

LARRY

Bob, Bob, I'Il nmake it up to you
BOB

Li ke how?
LARRY

That | ast joke? No charge.
Bob and the witers | augh.

JI Mwy
That’s the only way you coul d.

Larry joins Krupa, who | ooks nervous.

LARRY

You’ re on next. You know the I|ines.
There’s cue cards just in case.

(sees Krupa’'s nerves,

talks quietly, calnly)
You' re out there with Bob Hope.
When you' re playing ball with Joe
Dinmaggio it’s hard to | ose.
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EXT. AMPH THEATER STAGE
Bob wal ks over to the mc, sounds surprisingly earnest.

BOB
And now fellas, a word from our
sponsor, Uncle Sam Yesterday |
took a ride in one of the new
fighter jets that’s helping win
this war. That's how fast Cenera
Al nond wants ne gone. But agai nst
orders, the pilot brought ne back.
So before he gets court marshall ed,
nmeet Captain John Krupa. Captain?

Krupa | opes on and gets appl ause and hoots fromhis friends.

ANGLE - LARRY

Backstage, script rolled up in his hand, tight. He's nore
nervous for Krupa than Krupa is. Prescott stands next to him
ANGLE - KRUPA' S SQUADRON | N CROND
Krupa's co-pilots and crewren stand up and cheer.
Pl LOT #1

There he isl!
ANGLE - BOB AND KRUPA
Krupa cones out, stares into the crowd, nesnerized for a

nonent. Bob grabs his hand to shake hands, otherw se Krupa
m ght not have stopped, and he cal ns down.

BOB
Well, captain, I'll understand if
you’ re nervous being in nmy show.
KRUPA
I’ma pilot, Bob. 1'"mused to
bonbs.
BOB

| hear flying jets is dangerous
wor K.
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KRUPA
Yeah, but since | dropped you off I
don’t draw hal f as nuch sni per
fire.

ANGLE - KRUPA'S SQUADRON | N CROND
Krupa' s co-pilots and crewren crack up

KRUPA ( PA)
Up near Pusan ny squadron, the
25th, cane in | ow over sone trees.

The guys stand up and take a bow, getting pelted with any
handy object by the rest of the crowd.

Pl LOT #2
Way Chollie, he' s relating our
adventures in Pusan.

PI LOT #1
A pip, | remenber it well.

ANGLE - KRUPA AND BOB
As Krupa picks up the story.

KRUPA
The 25th was | ooking for a North
Korean supply line, when a 50
mllinmeter gun opened up on ne.

BOB (PA)
Happens to ne every year around
GCscar tine.

KRUPA
It was a North Korean machi ne gun
nest.

ANGLE - FRED, LARRY, CHET, MORT

Backstage, the witers follow the showwith their scripts.
Larry reacts as Krupa says “North Korean.”

LARRY
Nort h Korean? They were Chi nese.
And his friend got killed. That’'s
what you call punching it up?
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FRED
MacArt hur says no Chinese in Korea.
I’ mnot putting Bob out there to
fuck with MacArthur. And what’s
funny about a guy getting killed?
What ? They' re soldiers. They know
people die. W’re not here to
rem nd them of that.

ANGLE - KRUPA'S SQUADRON | N THE CROWND

They’'re no longer smiling as they listen to Krupa on the PA

Pl LOT #2
Nort h Korean?
Pl LOT #1
That’ s when M key got it.
KRUPA ( PA)
My fuel tank was shot. | had one

run at them so | circled back and
t ook’ m out before headi ng hone.

PI LOT #1
Didn’t even nmention M key.

Pl LOT #2
Ah, Krupe’'s in show biz now.

ANGLE - BOB AND KRUPA
As Krupa wraps it up.

BOB
Wl | Captain, thanks for being on
nmy show Alittle different from
arny life, eh?

KRUPA
Yeah, first time |’ve ever seen our
own guys point guns at nmne.
ANGLE - LARRY AND THE WRI TERS

Larry says the lines along with Bob and Krupa.

MORT
Funny. And not just pilot funny.
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Bob, the full band, all the singers, the cast (including
Krupa and Larry) as “VWiite Christmas” starts up

BOB
Fellas, | don’t want to encourage
the eneny, but this is a song Bing
Crosby made fampbus. We | oved comi ng

to see you. W hear you'll be hone
by Christmas, where we want you
nost .

Bob and Marilyn step out front and the cast joins them

ANGLE - MARI NE PLATOON
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It’s dark and G s stare at the show, rapt, singing along.

MARI NE CAPTAIN quietly gets the attention of his nen.

MARI NE CAPTAI N
Show s over. Let’s go.

MARI NE PRI VATE #1
VWhat ?

MARI NE CAPTAI N
ROKs at Unsan are under heavy fire.

MARI NE PRI VATE
Heavy fire?

MARI NE CAPTAI N
Yeah. Big.

There’s an om nous pause, as his guys | ook confused.

MARI NE CAPTAI N
Let’s go.

They get up, singing “Wite Christmas” with attitude.

EXT. BACKSTACE - N GHT

Backst age overflows with Gs. Bob’s nusicians jamin a

corner. Bob, Marilyn, and Prescott enter. Bob and Marilyn

drink fromtheir own bottle with paper cups, tipsy. Bob
| ooki ng for soneone in the crowd.

is

A
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At the bar, Fred drinks with Larry (still in his Private
Gel bart get-up) and Chet, surrounded by Krupa, his squadron,
and many Gs. Fred is lost in his own world, bored.

SOLDI ER
Lucille Ball?

LARRY
Sur e.

SOLDI ER #1
Jane Russell.

CHET
Oh yes ..

SOLDI ER #1

Did you ever --

LARRY
No! Doesn’t happen to witers.

CHET
Speak for yourself.

LARRY
VWhat ?

Al'l eyes turn to Chet, especially a surprised Larry.

CHET
Vell, I'’mnot ruling anything out,
is all 1"m saying.

SOLDI ER #2

What about Bob? He gets around!
Chet spots Bob near by.

CHET
I’ m al ready on probation.

Pl LOT
What was that treetop story? You
coul da nentioned M ke.

KRUPA
| did when | told them about it.

Pl LOT #2
And t hey were Chinese.
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LARRY
For fol ks back honme, it woul da
ruined the bit.

Pl LOT #2
Sorry our friend getting shot
fucked up your “bit.”

Bob and Marilyn wal k up, tipsy.

MARI LYN
Six trucks of Gs couldn’t make it
to the show. Guess who heard about
it?

BOB
Oh, Freddie? Road trip! There's
some boys need sone | aughs.

Fred turns fromthe bar and falls flat on his face, stone
drunk. Qs rush to pick himup. Bob |ooks at Larry.

BOB
Lar, you’re up. Tony!

A guitarist, TONY, 20s, playing, gets the nod from Bob.

EXT. KOREAN ROAD - N GHT

A jeep and a full troop truck full of arnmed nen bookend
Hope’s car. The drivers use noonlight - no headlights.

I NT. CAR

The car hits giant potholes. Bob and Marilyn sit in back,

sipping fromtheir paper cups, |ike high school kids on prom

night. They kiss, sloppily. Larry makes the m stake of
| ooking in the back seat. Bob sees Larry’s judgnental | ook:

BOB
Yes, Law ence?

Larry turns away. He and Prescott’s Driver sit up front,
M NDI NG THEI R OAN BUSI NESS. Then there’s giggling again

BOB
Hey, this is howwe did it in ltaly
in *43. Me, a honey, a guitar, and
a gag man. Wait’' |l these G s see
us. They're sitting in nud
freezing their asses off.
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LARRY
Li ke us?

Larry | ooks over his shoul der as Bob strokes her hair.

BOB
Try it on thirty a week, smart ass.
They’' re out here stuck in nud at
three in the norning because they
got drafted. Renenber that.

Larry turns, keeps his eyes out the wi ndow. WE HEAR Bob and
Marilyn giggling to thensel ves agai n.

EXT. MJDDY ROAD - NI GHT

A convoy of trucks is trapped in nud. Headlights illum nate
the scene as a truck tows a stuck vehicle fromnud. It's the
trucks fromthe WSE ASS G's outfit. The guys pushing are
tired, cold, dirty. The truck pulled fromthe nud is backed
up, rear gate down. Bob’s cars arrive and Prescott’s Gs junp
out to help. Bob sees the flatbed truck with the lights
shining on it, thinking. A SERGEANT, 20s, steps up.

PRESCOTT
Unpack that coffee. Get these guys
some cof fee and food.

SERGEANT
Is that really hinf
BOB
It’s me, pal. | deliver

(re the flatbed truck)
Leave that. It’s ny stage.

SFX: WE HEAR “Thanks for the Menory” on acoustic guitar.
CUT TO
The Gs sit in a circle around Bob’s truck. A curtain has
been hung over the back as his inpronptu stage. Tony the
Quitarist sits on the edge of it, warmng them up

I NT. TRUCK

Behi nd a BLANKET, hung as a curtain, Marilyn awaits her cue.
Larry reads off his notes:
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LARRY
Know why |1’ m out here at three AW?

CUT TGO

ANGLE - BOB I N FRONT OF THE BLANKET

finishing Larry’s joke on the back of the truck, golf club in
hand.

BOB
after General Al nond heard ny
nonol ogue he gave ne a top secret
assi gnnment: prisoner exchange.

This gets a LAUGH Now Marilyn sticks her head out.

MARI LYN
Vel |, hello Bob!
BOB
Marilyn! | haven't seen you in

t hree weeks.

MARI LYN
But Bob, you said not to cone out
until you got your first |augh.

Marilyn steps outside in her dress, getting wolf whistles.

BOB
Wl |, how about a song? Those
al ways wor k.

The CGuitarist goes into “My Funny Val entine,” which Marilyn
sings to the As, but enphasizes |ines for Bob, who nugs
along with her.

MARI LYN
Sweet comi c Val entine
You make nme smle with ny heart
Your | ooks are | aughable,
unphot ogr aphabl e
Yet you're ny favorite work of art.

ANGLE - TWO MARI NES

It’s the MARI NE CAPTAI N and MARI NE PRI VATE who | eft Bob’s
show during “VWhite Christmas.” They’'re nore into hot coffee
and food than him They wear wet, torn uniforns, faces
scraped raw from brush and gravel .
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ANGLE - BOB
As he sees the two nmarines show ng up | ate.

BOB
What happened to you guys? The
| ocal girls mnmust be rough.

MARI NE PRI VATE
Ho, ho, ho. They weren't | ocal.

BOB
Hey, the key word is girl, right?

ANGLE - CAPTAI N AND PRI VATE
tell their story to a circle of Gs, Bob, Marilyn, and Larry.

MARI NE PRI VATE
W went as back-up at Unsan. By the
time we got there, every ROK we saw
was dead. W ped out.

PRESCOTT
North Koreans. Circling back.

MARI NE CAPTAI N
No, Chinese. Lots. Scream ng,
bl owi ng trunpets all night.

LARRY
Did you see any Chinese?

MARI NE CAPTAI N
Hard to mss all those red stars

flying in your face. | know how
they fight. I was in Manchuria five
years ago.

PRESCOTT

You saw t hen? MacArthur plans to
piss in the Yalu river next week.

MARI NE PRI VATE
Mao’ s savi ng Dugout Doug the trip.

PRESCOTT
What did you call him private?



59.

MARI NE CAPTAI N
Dugout Doug, |ieutenant. Just like
the Philippines. Never |eaves HQ
Been out here one day to hand out
nmedal s and take pictures.

The Captain unslings a gun fromhis shoulder. He hands it to
Bob. There's a |low whistle fromPrescott’'s Driver.

MARI NE PRI VATE
Chinese zip gun. Merry Christnas,
Bob Hope.

MARI NE CAPTAI N
Sorry there’s not a red bow on it
But it’s not Christmas anyway. It’s
Hal | oween.

I NT. SEOUL MESS HALL - DAY

Bob’s cast and crew sit and finish breakfast and coffee.
Their bags are with them They | ook exhausted, hung over,
and feeling the norning chill

Then Chet rushes by, in a South Korean | ocal’s shirt, Bernuda
shorts, sunglasses, and a Kansas City Monarchs basebal | cap.
He pops breakfast rolls in his pockets and grabs coffee. As
the officers eye Chet, Bob just shrugs.

BOB
Best not to ask where Chester’s
concerned, general. \Were are the
first marines today? I always do a
show for them |I’mnot on in
Pyonyang til tonight.

PRESCOTT
First Marines? They just took
Wnsan. It’s the second | nchon.

KRUPA
We can fly up there in an hour and
make Pyonyang in good tine.

| NSERT MAP ANI MATI ON
SUPER:  “Cctober 26th, 1950.” Bob’s plane is shown flying to

t he Eastern side of the Korean peninsula, crossing the 38th
Parallel into North Korea and the port of Wnsan.
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Larry and witers doggedly work out jokes, doing weak
i npressions. Fred and Chet are hung over.

Ever ybody

Bob reads

FRED
These fighter jets are wld.
t hought one flew by, but it was ..
ah forget it, | got nothing.

CHET
Hey, how about these fighter jets?
I haven’t been on anything that
fast since doria DeHaven
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Bob

starts to laugh, then stops. Bob sits down wth
them He picks up Larry’s notebook. Chet’s busted.

BOB

Come again, Chester?
CHET

| was just, | nmean -- it was --
BOB

Don’t bother. How s the nono?
over Larry’s notebook, starts whistling.

FRED
Robert, you only whistle when
you’ re unhappy.
(Fred reads Larry’s jokes)
Chi nese arny jokes? \Wat gives?

LARRY
W net sone marines | ast night who
fought the Chinese.

FRED
They say.

LARRY
They gave Bob a Chinese zip gun.

FRED
Chi na supplies the North. So what?

CHET
MacArthur told us. No Chinese. Big
Mac has spoken.
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MORT
Bob doesn’t take orders.

CHET
From MacArt hur ?

MORT
From any one.

FRED
A zip gun’s not a Chinaman. Sane
thing with Krupa. Stick to funny.

BOB
Wai t. Krupa? What happened?

Fred realizes he nade a m stake. Reluctantly:

FRED
Krupa’'s story about getting shot
at? He says it was the Chinese.
Al so, his wi ngman was killed. |
changed it to North Koreans and
left the other guy out.

For the first time, Bob truly |ooks angry.

BOB
Goddammt. Don’t ever do that to ne
again. They know when it’s bullshit
up there. | don’t bullshit them

Bob tosses the notebook to confused Larry.

BOB
And you. Just say comuni sts. Reds.
Got it? Maybe they did fight some
Chi nese. There’s Russi ans here,
too. Does it change anything? The
whol e worl d says Korea' s done by
Christmas. We're wi nning. Maybe
MacArthur, the CIA the United
States mlitary, and the President
of the United States know what
they’' re tal ki ng about. Maybe they
don’t. Me? | hope they do. | don’t
make the news. | make fun of it.

Marilyn bustles by and Bob, alert to the possibilities, junps
up to join her.

BOB
Let me know when it’s soup.
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ANGLE - BOB AND MARI LYN
As he follows her up the aisle.

BOB
Honey, what?

MARI LYN
I want some tinme with you

BOB
This isn't exactly Paris.

MARI LYN
| didn’t expect it to be. It’s nice
not running around and hidi ng, but
we never have any tine.

BOB
These trips --
MARI LYN
It’s still work for you, and that

al ways cones first.

BOB
| never |ed you on.

MARI LYN
And | didn’t |ead you on. You're
ki ddi ng yourself if you think I
want to be the wonman who broke up
Bob Hope's marri age.

BOB
VWhat ?

MARI LYN
I don’t want you to | eave anyone. |
just don’t want to be left behind
when you' re with ne.
Bob pulls her close.

CHET (O S.)
Hey, | ook. The 1st Mari nes!

Everyone | ooks down at the coastline and the Sea of Japan.
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POV - THRU PLANE W NDOWS

At Wonsan Har bor, conbat | oaded battl eships with thousands of
sailors and marines wait at see. Plunmes of black snmoke rise
froma cruiser. Then an EXPLOSION, as it hits npbre m nes.

MORT (O S.)
That did sone danage.

ANGLE - THE WRI TERS

trying to get a glinpse of the action below. Bob and Marilyn
work their way down the aisle, to the rest of the conpany.

LARRY
Wiy are they on the ships?

PRESCOTT
They’ ve got m ne sweepers. They
haven't | anded yet.

As they watch, nore explosions go up as mnes are detonated.

EXT. WONSAN Al RFI ELD - DAY

The C-54s carrying Hope's troupe land at the airport and taxi
around toward the airfield s small term nal and hangar. The
doors pop open on the planes and the | adders drop as everyone
gets out and stands on the tarmac — it’'s desert ed.

At the opposite end of the field is the termnal. A plune of
bl ack snoke cones up frombehind it. The village as seen in
the distance, is on fire.

The late Cctober wind is chilly and sharp as everyone buttons
up their jackets and heads for the hangar.

CHET
We beat the marines. Hilarious.
There’s a joke in that.

MORT
Yeah, on us. ‘Cause if the nmarines
aren’t hol ding Wnsan, who is?

PRESCOTT
| was told they'd taken it. It’s a
hot zone.
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MARI LYN
Ch Cod.

The troupe has made it far enough now where they can see
clearly what’s on the tarmac near the hangar

On the side of the landing strip are dead bodies, a shot to
death Korean famly. They haven't been buried yet: Men,
wonen, children

Beyond the bodies are all their bel ongings: dunped out
sui tcases, broken toys, a bird in a bird cage that’'s stil
alive, and a dog |l eashed to a suitcase, barking at the plane.

A weddi ng dresses, half stuck out of a suitcase, flaps like a
flag in the chilly w nd.

There’s stunned silence as they get a | ook at the bodies.

CHET
Jeez.

FRED
How old is that kid? Six?

Fred | ooks cold-angry. Mort has tears in his eyes. Larry is
speechl ess, struggling to say ANYTH NG

KRUPA
Typical for the North Korean arny.
Murderers. Better get in the
terminal for cover. There's gonna
be sni pers and stragglers.

JI MW
Al nond i s gonna hear about this.

BOB
Yeah, have NBC file a conplaint. If
we ever nmake a phone call again.

Bob was overheard. He sees how worried people are.

BOB
Ki ddi ng! Ki ddi ng!
(calm in charge)
Everyone, we’ ve got a show to do.
Let’s get to the hangar. \Warm up.

Bob starts wal king and they follow him Except Larry, who
wat ches Krupa. Krupa pulls his pistol and takes the safety
off. The flight crew pull pistols, head for the termnal.
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The term nal has big windows in front so passengers can see
pl anes | anding and taking off. WE SEE desks, a waiting area,
a luggage pick-up

KRUPA
Prescott, let’s go.

Larry watches as Prescott, who hadn’t thought of it, now
joins Krupa' s flight crew, gun drawn.

EXT. WONSAN Al RFI ELD TERM NAL

Krupa takes one side of the front door and his nmen the other.
VWE HEAR a DOCR I NSIDE the term nal SLAM SHUT. Krupa steps
forward, gesturing that he’'ll go in first.

I NT. VWONSAN TERM NAL

Prescott kicks in the door. Krupa goes in |like a cop, but
there’s no one inside. WE HEAR A NO SE from the back of the
room |ike soneone naking an effort to nove sonething heavy.

ANGLE - LARRY' S POV

Through the big wi ndows, Larry can see what happens next. On
Krupa s signal, the nen cover Krupa |ike cops about to enter
a house with a gunman inside.

I NT. VWONSAN TERM NAL

The main |uggage area is deserted and has clearly been
ransacked. WE HEAR MOVEMENT from the back again. The term na
mai n wai ti ng room consi sts of |ong benches, a chal k board

wi th Korean characters and arrival/departure tines on it, and
one dead civilian airport worker behind the counter.

Krupa and his nmen slowly enter. One of Krupa s nen, quite
nervous, steps too close to the w ndow, and Krupa quickly
noves to pull hi m back.

As Krupa does so, his leg hits a METAL FOLDI NG CHAI R t hat
bangs on the floor and ECHCES LOUDLY in the big enpty space.
They freeze. The noise is behind the ticketing desk.

EXT. WONSAN Al RFI ELD
Larry | ooks toward the term nal. WE SEE Krupa and the others

spread out around the ticketing counter. Then, past the
termnal, Larry SEES DUST com ng up on the road.
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In the hangar, Chet notices Larry still out there.

CHET
Larry, get over here!

LARRY
There’ s sonmebody com ng!

ANGLE - MORT, CHET, AND BOB
They see the dust com ng up the road now.
MORT

Trucks. Fromthe west. Not the
mari nes, the harbor’s east.

BOB
W is it?
MORT
| can’t see.
ANGLE - LARRY
He | ooks in the terminal. Krupa’s nen are all in position

ANGLE - LARRY' S POV

Krupa | eads the nmen to the back room first again. Krupa
hol ds up THREE fingers, counting off: 1-2-3.

I NT. WONSAN TERM NAL

Krupa throws hinself against the wall, ready to shoot anyone
or anyt hing behind the counter.

Krupa edges down one wall, gun up. The others wal k al ongsi de
t he counter, guns out.

Krupa sets up to go through the door first. H's two guys get
ready to kick it open when Krupa notices the cabinets bel ow
the counter. There's a shoel ace caught in one of the doors.

Krupa signals the men to FREEZE, points to the |ocker. One
nore step and his guys would be in front of it. Krupa signals
a three count again: 1-2-3.

The nmen yank open the door. Krupa shouts in Korean
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KRUPA
Don't nove! Halt!

I nsi de, a skinny Korean boy, scared to death, pops up above
the counter in a fedora and suit way too big for him WE HEAR
BOOM A bullet smashes the wall inches over the kid s head.

The pilot holds Prescott’s gun armin the air, by the wist.
The gun snokes. The pilot stopped himjust in tine.

KI D
Don’t shoot! No communist! | |ike
Harry Truman! |’ m not Chi nese!
EXT. WONSAN Al RFI ELD
Larry exhal es at what he’'s watching inside the termnal. W

HEAR t he RUMBLE of HEAVY ARMORED VEH CLES.

I NT. WONSAN TERM NAL
Krupa and the guys rel ax, when they HEAR t he RUMBLE.

KRUPA
Shit.

They | ook out the window to see the colum of trucks.

I NT. WONSAN Al RFI ELD
Krupa and his nen exit the termnal to see the big trucks.
KRUPA
About tinme. It’s the arny. X Corps.
ANGLE - AMERI CAN CONVOY
X Corps’ arny trucks roll into the airport. Krupa waves the
all clear to the hangar
EXT. PLANE
Bob’ s shaky troupe exits the hangar, chattery and nervous.
The soldiers are all |ooking at Bob. General Al nond, sharp-

jawed, all high energy aggression, gets out, in a clean
pressed, decorated uniform
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ALMOND
Bob! Where's the 1st Marines?

PRESCOTT
Over there, sir.

Indeed, rolling in fromthe East are three jeeps of 1st
Marines. The first to get there are the officers, and LT.
GENERAL LEW S PULLER, 50s. He does not | ook happy. The marine
generals dress like soldiers, conpared to Alnond in his clean
pressed uni form

ALMOND
Ha! Bob Hope beats the marines to
t he beaches. G eat headline!

BOB
The marines are welcone at all ny
| andi ngs.

Everyone finds this funny except the marines. Puller is
contained fury.

PULLER
W been on boats three weeks
cl earing two-thousand m nes. M nes
Tokyo and X Corps never nentioned.

Al nrond waves an ai de over and a photographer.

MARI LYN
Two t housand?

PULLER
Ni ne men killed clearing them
M nes | seriously doubt the North

Koreans laid on their own -- it had
t o have been Russi an or Chi nese
advi sors.

ALMOND

(cuts himoff, re Bob)
Let’s not go over excuses.

PULLER
Excuses? Yours or m ne?

ALMOND
(to Bob and Marilyn)
Wnsan' s conplicated. It’s not as
sinmpl e as I nchon.
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PULLER

Wile we waited

t hree weeks the

Nort h Koreans escaped above the

bor der.

ALMOND
Yah, running scared. It’s why we're
going so far north. To finish them

of f.

PULLER

O they're baiti
out our |ines.

ng us north to thin

ALMOND
They don’t think that far ahead.

PULLER
They thought out those mines pretty

wel | .

Pul | er stops, speechl ess,
cone up to the general, |

as two Gs in white waiter jackets
ke they wal ked out of Sardi’s.

WAl TER
How many for |unch, general ?

ALMOND
Bob, Marilyn, Puller, join nme. W

have roast beef today.
BOB
| can’t. I'"mvisiting the M ssour
out there. Wunded nen.
PULLER
I"mstill seasick

Pul | er wal ks of f, cursing
the X Corps command with t

under his breath. Krupa steps up to
he ki d.

ALMOND
What's this, captain?

KRUPA

Found himinside. There's a famly

of non-cons on t
(i n Korean)
Your fam|ly?

KI D

he tarnac.

My teacher’s famly.
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ALMOND
Get himtal king.

X CORPS SERGEANT
(menaci ng)
Yes, sir. He wll.

The Sergeant tosses the kid a Hershey bar, who devours it.

KRUPA
Says the Chinese are com ng.

ALMOND
Chi nese? You nean North Koreans.
Maybe Russi ans.

KRUPA
He said Chi nese, sir.

ALMOND
For God' s sake, | hardly take him
to be a credible source of mlitary
intelligence. You re probably just
i npressed by his suit.

Al nond’ s aides and staff crack up at Alnond’ s joke. Krupa
takes it, because he has to take it. The sergeant takes the
kid and the brass walk off with Bob as he signs autographs.

Larry, Fred, Mort, and Chet neet up with Krupa.

LARRY
What happened in there?

KRUPA
Local kid hiding. Figured we were
t he Chi nese, Russi ans, who knows.

LARRY
Nort h Koreans, Russi an m nes,
Chi nese, the UN, and us.

KRUPA
Nut s.

Jimy Saphier arrives with four G s.
JI Mwy
Wil e Bob and Marilyn are on the
M ssouri, you each get a guide. Get
to work.

The witers disappear into the mass of arriving X Corps 4 s.
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ANGLE - LARRY

Larry wanders anong s with his guide. Larry starts asking
t he usual questions, which don’t make sense now.

LARRY
So, where do you guys go for a
dri nk around here?

X CORPS SERGEANT
You been here longer than ne. It’s
that kind of a war.

WE HEAR a HONKING horn as a jeep pulls up to Larry.

DRI VER

You Bob’s witer, Leon Gol dnman?
LARRY

Sur e.
DRI VER

Hop in. Bob Hope wants you now.

EXT. COUNTRYSI DE - DAY

In a jeep, Bob and Marilyn sit in back and Larry up front.
They roll past refugees on the side of the road who shout at
the jeep, hoping for food, water, any help.

Up ahead, G s divert refugees off the road onto a | arge rocky
field. The jeep follows goes onto the field. Larry tries to
wite as the jeep bounces off rocks. They shout to talk.

DRI VER
What are you witing?
LARRY
Jokes.
DRI VER
Is this funny?
LARRY
| don’t know. It’s all I got. Were
are these peopl e goi ng?
DRI VER
(shrugs)

Don’t think they care |ong as
they’' re not getting shot to shit.
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LARRY
Way are we driving on rocks? |
can't wite.

DRI VER
Russi ans m ned the road. W’ d get
our asses blown off. Unless you
think that's funny.

Larry puts the notebook away to watch the countryside and
refugees. They carry everything they own on their backs.

The jeep finally gets back on a real road as they enter
Wonsan harbor, a | anding base with thousands of marines from
ships now arriving. The jeep takes them down to the dock.

A helicopter waits for them the kind seen every week in the
opening credits of MASH. Under the big, spinning propeller,
the pilot indicates there is only roomfor Bob and Marilyn in
the helicopter. Larry has to wait. They get inside and it
takes of f, heading out to sea to the battleship USS M ssouri .

ANGLE - LARRY

Larry is waved onto a PT boat and taken out to sea with sone
Gs. Theirs is the only boat heading out. Al the others head
to shore, full of nen younger than Larry.

LARRY
Those guys graduate high school
yet?

PT BOAT CAPTAIN
How ol d are you?

LARRY
Twent y- one.

PT BCOAT CAPTAIN
Qut here that’s retirenment age.

ANGLE - USS M SSOUR
WE SEE Bob’s helicopter |Iand on the big ship.

ANGLE - LARRY ON THE PT BOAT

Larry’s PT arrives at the Mssouri. An ENSI G\, 20s greets
him Some of the deck is a triage area for wounded G s.
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WE SEE a HUGE explosion far out in the harbor. Snoke bill ows
froma distant m ne sweeper.

ENSI GN
Wl come aboard! You are now on the
USS M ssouri, the very sane ship on
whi ch General MacArthur personally
accepted the conplete surrender of
t he enpire of Japan, ending
hostilities in the Pacific.

Larry heads for the deck where the wounded arrive. It's a
scene famliar to MA*S*H fans. 1950s nedi-copters | and,
carrying hurt sailors on sideboards from snoldering ships in
t he di stance. Doctors rush in, crouching | ow, exam ning them
Larry is transfixed as doctors nake |life or death calls. Sone
men are taken downstairs. O hers get last rites. A young
CORPSMEN runs out to the nedical teans.

CORPSMEN
I ncom ng!

A doctor bunps into Larry as he runs al ongsi de a stretcher
carrying a wounded woman. Two doctors run past, shouting:

DOCTOR
What the hell happened?

DOCTOR #2
More m nes.

Doctor #2 points to a ship further out. Black snoke bill ows
fromit as another nedi-copter hovers above.

CORPSMAN
(to Larry)

Who are you?

LARRY
The witer!

CORPSMAN
What ?

LARRY

I wite jokes!

CORPSMVAN
You're in the way!

A SAILOR grabs Larry’s sleeve and pulls himtoward a doorway.
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I NT. SICK BAY

The Sailor escorts Larry down the steps to the sick bay.
Larry overhears two wounded marines, bandages on their heads.

SAlI LOR
Wait here, please. I'Il see if you
can come in yet.

The Sailor ducks into the sick bay, |eaving Larry.

MARI NE PRI VATE #1
Don’t know what happened. | just
woke up here. FUBAR

The marines see Larry’ s confused | ook.

MARI NE PRI VATE #2
FUBAR. Fucked up beyond all reason.

The Sailor waves Larry inside.

LARRY' S POV

The sick bay is a |long rectangular roomlined with beds for
wounded nen, followed by a second ward after that.

Bob and Marilyn stand at the door for the second ward. Larry
heads for themas they confer with a Navy doctor, then enter
the next ward. Larry hurries to catch up.

I NT. SICK BAY

Larry follows Bob and Marilyn into the next sick bay, a room
simlar to the one they are |eaving.

BOB
X, you boys know the drill about
getting a Bob Hope autograph.

MARI LYN
Yeah, sorry fellas, it’s orders,
you have to take one.

Larry watches fromthe door, standing back while Bob works.
Bob and Marilyn stop at the first bed, a 19-year-old marine
whose arnms are conpletely in casts.
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BOB
Hey, kid. How you throw dice with
t hose on?
(gets a smle)
Where you fronf

WOUNDED MAN
San Fr anci sco.

BOB
Yeah? | used to play the ol den
Gate Theater on Market Street. They
still have the sandw ch shop on
Pol k - Zalley’ s?

WOUNDED MAN

You know Zal |l ey’ s? Sign ny cast?
MARI LYN

Sur e.
WOUNDED MAN

What are you doing after the war,
M ss Maxwel | ?

MARI LYN
Waiting for the good | ooki ng guys
to cone hone.
(re Bob)
This is all we got.

BOB
| feel a song com ng on

LARRY’ S POV

Larry | ooks down the |ine of kids. The wounds are horrible:
one marine has bl ackened skin, burns all over his chest.

O hers are bandaged around their hands, in spots over their
chests and torso covering bullet wounds, and sone are sinply
unconsci ous.

ANGLE - BOB AND MARI LYN

They nove on to a marine in the next bed, wapped up to the
chest in a blanket, lots of drip and plasma tubes. Bob | ooks
down, and the boy has no | egs, which catches Bob by surprise.
Bob chokes up a little, as does Marilyn. Larry has cone up

cl oset to Bob.
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WOUNDED NMAN #2
Hey, ski nose. Sign ny cast?

BOB
Ski nose? A wi se guy. Wo cane
t hrough here first, Bing Crosby?

WOUNDED MAN #2
If he’s selling Chinese mnes, he
di d.

BOB
Chi nese m nes ..
(sees Larry)
Hey, where you fronf

WOUNDED MAN #2
Kent ucky. Going back to racing when
| get back. 1’ma jockey.

Bob chokes up, | ooking where the kid's |legs used to be. The
soldiers watch as Bob’s eyes tear up slightly and Marilyn
taps himon the soldier, a signal that she |l take over.

MARI LYN
Want to hear a song?

WOUNDED MAN #2
“We'l | Meet Again.”

Marilyn sits down and sings “W’' Il Meet Again” to himat his
bedside. It softly fills the ward, as his eyes close and he
listens, clearly drifting off, unconscious.

Bob heads quickly down to the end of the hall to hide his
tears and di sappears into a small room

Larry follows him past Marilyn, her song continuing.

Larry finds Bob in what hospitals call a “crying room” where
you basically let out all the enotion that builds up in wards
i ke these, but out of sight of the patients.

Larry sees Bob in the room tears in his eyes, allow ng
hinself to lose it. Bob spots Larry in the doorway.

BOB
Wat? Can’t | get one goddamm
mnute to nysel f?

Larry backs off, giving Bob some privacy, as Bob loses it.
The doctor cones up to the door.
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DOCTOR
Excuse nme, is M. Hope in there?

LARRY
Yes, please give hima mnute.

DOCTOR
Who are you?

LARRY
One of Bob's witers.

DOCTOR
Excuse ne, kid.

The doctor wal ks past Larry, ignoring him

DOCTOR
M. Hope, that marine back there
m ssing his -- from Kentucky. He's
awake. | don’t know how long 1’11
have him ...

BOB
Awake?

DOCTOR
At all.

Bob pulls hinmself together, wiping tears fromhis eyes. He
steels hinself, and fromthe tinme it takes himto get up and
wal k fromone end of the crying roomto the other, he’ s once
again — Bob Hope, conedi an.

I NT. SI CK BAY
Bob enters, as Marilyn ends the song.
BOB
&, fellas, whose got the dice?
You know what the Navy is -- the
original floating craps gane.

The guys | augh but no one gets up, not that they can.

BOB
Gk, |I'lIl nmake house calls.

Bob goes to the kid from Kentucky, and Larry is within ear
shot of their conversation.
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BOB ( CONT’ D)
Hey kid, you fell asleep during ny
first set.

WOUNDED NMAN #2
Never happened to you before?

BOB
| see the marines are now trained
in sarcasm Kentucky, huh? Were?

WOUNDED MAN #2
Loui svil | e.

BOB
Ah, the Royale. | played it in
vaudeville. On Benson and ...

WOUNDED MAN #2
Third. It’s a novie house now. |
saw Road to Mdrocco there with ny

dad.
BOB
Jockey, huh? You know, |ast week at
Santa Anita, | ran a horse.
WOUNDED MAN #2
Yeah?

BOB
I won’t say he was old, but out of
the gate he tripped over his
hearing aid.

The kid cracks up. Larry watches as Bob tines it perfectly,
silently saying the followup as Bob says it:

BOB
The bet was win, place, or live.

WOUNDED MAN #2
M. Hope, would you m nd signing ny
cast before you go?

Bob | ooks down: he already did sign it. The kid fades again.

The kid slips away, and the doctor rushes in with a nurse.
The kid isn't just falling asleep. Bob backs up. Marilyn

wat ches stoically, holding it in -- she’s been here before,
t 0o.
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There’s a silence as the Nurse and the Doctor try to save the
boy. They can’t. Bob backs away to the crying room gestures
for Larry and Marilyn to follow

I NT. CRYI NG ROOM

Bob and Marilyn sit down on folding chairs, exhausted. Larry
wat ches them get a second w nd.

BOB
Quit staring at ne.

LARRY
Bob, if you need a mnute ..

BOB

| already had one. Do you?

(to Marilyn)
They told me they took Whnsan. How
could they not know that? How? And
t hose bodies on the field ... they
weren't dead but a few hours. W
wal ked right into it.

LARRY
(checks hi s not ebook)
Gs call it “FUBAR.” It neans --

MARI LYN
W know what it neans.

Just then, WE HEAR a | oud voice in the sick ward.

PRESCOTT
Excuse nme, M. Hope?

Prescott barges into the crying room

PRESCOTT
General Al nond asked that | brief
you — and M ss Maxwel |, of course.
BOB
Brief us? He sending us on a
m ssi on?
PRESCOTT

Ha! Yes, sir. He wants you to have
a positive perspective of the
Wnsan | andi ng, as confusing as it
nmust have | ooked to civilians.
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BOB
Sure, go ahead, Lieutenant.

PRESCOTT
(l'i ke a press conference)

The 1st marines have | anded safely
and are now noving on to clean up
North Korean stragglers on the run
General Al nond wants you to know
everything is back to normal and
communi st forces are expected to
surrender within days.

MARI LYN
That’' s great.

PRESCOTT
General Al nond noved the marines
out in hot pursuit, double-tine.

BOB
Wait, the 1st Marines are why |
cane out here. Now they re gone?

PRESCOTT
Yes, well, in all the confus -- uh,
t he | andi ng, the North Koreans are
farther north than first thought.
(re the wounded)
But of course, there’'s sone of the
m ghty 1st here on-board.

BOB
| understand. dad it’s going our
way.

MARI LYN

Yes, thank God.
Prescott exits. Larry |ooks at Bob: Well?

LARRY
(re his notebook)
You don’t believe that guy?

Bob eyes Larry, pointedly not answering him The sick bay
Doctor sticks his head in the door.

DOCTOR
M. Hope, the second ward is open

The Doctor exits. Bob hops up to his feet, so does Marilyn.
Bob tosses Larry back his notebook.
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BOB
Doesn’t matter what | think. No
mari nes. No show.

Bob and Marilyn exit. Larry sits, angry.
BOB (O S.)
X, you boys know the drill about
getting a Bob Hope autograph.
MARI LYN (Q. S.)

Yeah, sorry fellas, it’s orders.
You gotta take one.

Larry pockets his notebook and foll ows Bob and Maril yn.

EXT. PLANE - DAY

Bob’s plane is warm ng up on the runway. Bob stands on the
doorway, waving to a crowd of marines.

BOB
Next landing fellas, 1'Il bring the
beer!
Bob lingers a second, waving to them He goes inside, but
the marines stay out there, waiting for another glinpse of
Bob. It starts to rain.
I NT. PLANE

Larry, Fred, Chet, and Mort sit together. Bob wal ks up as
the witers | ook out the w ndow.

MORT
First marines. Headed North.
WRI TERS POV
WE SEE the 1st Marine columm, rolling away, heading out of
the airport area, off into the North.
ANGLE - BOB AND THE WRI TERS
As Bob drops down into a seat anpbng them

BOB
Jokes?
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BOB' S POV
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WE SEE the jokes fly by as he flips thru the pages. Nanes pop

out to us:
Red Arny;

MacAr t hur ; Mao; Truman; Kimll

Jong; China;

Stalin. WE HEAR Bob whistling “Fancy Pants.”

ANGLE - BOB

flipping thru the pages.

Bob crunples the page and tosses it at Mort.

BOB

Do these cone with a loyalty oath?

(reads from Larry’ s book)

They only sell plain candy bars at

t he PX because A s think CGenera
Al nmond i s nuts enough.
(reads, eyeing Mrt)

If you see a fat guy in a red suit

don’t shoot, it ain't Mao, it's
still Santa.

(to Mort)
Et tu, Morton?

attention to Chet, who | ooks sull en.

CHET
You know ne, | |love Big Mac, but
the natives are restl ess.
BOB
Fr eddi e?
FRED

You don’t need to do that shit.

W're here to get laughs. It’s a
fucking Christmas show for fuck’s
Sake. Fuck this fucking bullshit.

BOB
Ni cely put.

MORT
C nmon, the guys know sonething’ s

up.

CHET
So Bob should nail MacArthur in
front of his own troops?

( MORE)

Bob turns his



CHET(cont ' d)

(to Bob)
We don’t make the news. W
fun of it, right?

JI MW

make

I dunno. Radi oman told ne back hone
the AP is reporting Bob beat the
mari nes to Wnsan. W nmade news.

MORT

So it’'s no secret. What’'s the

di fference?

CHET
The difference is this is a

war and

these guys are in the mddle of it.

Whose side are you on?

MORT
Sane side | fought for five
ago. Go to hell.

CHET

years

So one battle goes screw. W're

wi nni ng. Way bring the guys

LARRY
They are down. They --

FRED
(1'i ke shushing a kid)
Larry, please?
(to Bob)

down?

Just do the Marilyn in a Christnas
stocki ng j okes. Just be funny.

LARRY
(re his notebook)

What happened to if the guys think
it Bob says it? If we don't care

right.

Larry doesn’t back

what the guys think, Fred s
BOB
Who says | don’t care what they
t hi nk?
Bob | eans forward, challenging Larry.
down. He shrugs, like, “whatever.”
LARRY

Just do the Christmas jokes.

83.
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Bob stares coolly back at Larry. Chet, Fred, and Mort all ad-
lib arguing their points to Bob, as Jimy tries to quiet
them Larry says nothing, just waiting for Bob s decision.
Bob gives up on all of them Annoyed, he gathers up the

not ebook pages, avoiding Larry’s |ook. The guys only get
qui et when they see Bob get up and | eave.

ANGLE - BOB

Bob heads up to the front of the plane. There's a seat next
to Marilyn. Their eyes neet. Then she sees the jokes in his
hands and she | ooks away, chilly.

Bob turns, spots a seat at the back of the plane, passing
Prescott. He gives Bob a big smle and a thunbs up.

PRESCOTT
Pyongyang an hour away, M. Hope.

BOB
Yep.

Bob finally finds a spot way in the back of the plane. He
sits at the wi ndow. Then Bob sees sonething on the tarnac
that stops him nakes himsmle.

BOB'S POV - THE 1ST MARI NES

It’s a downpour now as rain drenches the young marines stil
out on the tarmac, soaked, chilly. They' ve spotted himin the
wi ndow. They wave and take pictures.

BOB SEES a jeep pulls up to the marines and a SERGEANT | ays
into the kids, really chewing themout. They run in the rain
for their trucks, to roll out. Their truck joins the convoys,
becomi ng part of the bigger roll out, and di sappears North.

I NT. PLANE - DAY

Bob watches themas the rain spatters the wi ndow. They rol
for take-off. Bob rests his head against the wi ndow, and
falls asleep

I NSERT MAP ANI MATI ON

SUPER: *“Thur sday, October 26th, 1950. Pyongyang.” Bob’s

pl anes fly back West, from Wnsan to Pyonyang, all in the
North, above the 38th parallel
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I NT. PLANE

Bob has fallen asleep, the jokes still in his hands, pretty
much untouched. Jinmmy taps Bob, waking hi m up.

EXT. PLANE - DAY

Bob’s planes sit on the runway as his troupe depl anes and
gets into two busses.

A jeep waits for Bob and Marilyn with GENERAL JOHNNI E WALKER
61, greeting them Walker is a short, bulldog. He wears

sungl asses, a silver helnet, a pearl-handled revolver. A
flashing red siren with three big stars is affixed to his

j eep.

The witers come-up just behind Bob with Prescott who
instantly salutes Wl ker, who barely notices him

PRESCOTT
M. Hope, Mss Maxwell, allow ne to
i ntroduce Ceneral Johnni e Wl ker,
Ei ghth Arny.

BOB

(loud, for the witers)
Marilyn, allow nme to introduce you
to CGeneral Johnni e Wl ker.

On hearing the name, all four witers jot down this instant
keeper.

WALKER
Loved Lost in a Harem

MARI LYN
Thank you, general.

Bob junps in the back seat of the jeep and Wal ker gallantly
hel ps Marilyn up the step, then hops into his seat.

WALKER
k! Roll!

I NT. WALKER' S JEEP
Wal ker’ s driver shoots thru the city at about sixty mles and

hour, showing no fear, while Bob and Marilyn just try not to
fall out onto the street.
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Fromtime to tine, Wal ker actually gets up to wave to
soldiers on the street, as if he were | eading a parade. The
“streets” are dirt roads and the buildings are charred bl ack
rubbl e.

WALKER

Comm es kept it nice, eh? | don't
think they' re getting their deposit
back. This is downtown Pyongyang.
Let ne know if you want to do sone
wi ndow shoppi ng, Mss Maxwel |!

Yah, 1’ m ki dding, of course. W’'re
headed out to Pyongyang University
where you can set up for your show.
Take it easy on me up there, Bob.

I don’t want to have to shoot you.

HAH |1’ m ki ddi ng, of course.

BOB
Was there much fighting to take the
city?

WALKER ( CONT’ D)
Hah! We haul ed butt thinking
there’d be a fight but only got
into sone friendly fire. Nobody got
hurt, but by the tinme we sorted it
out, the South Koreans got into the
city first. Can you believe that?
Hey, but you beat the marines to
Wnsan. It’s that kind of a war.

BOB
General, what’s going on? \Wat
happened at Wnsan? O Unsan? Are
the Chinese init?

WALKER

Yah, yah, you heard about the dust-
up at Unsan | ast night?

(Bob and Marilyn nod)
Ok, unofficially, sone Chinese are
here. Is it a problen? It’s the
country next door. Lots of Mexicans
in Texas, right? They a problenf

(Bob and Marilyn shrug

i ke, "guess not”)
Right. So if Tokyo says home by
Christmas, we’ re honme by Chri stnas.
Yah, well, you got jokes to tell, I
got a war to run. Wonderful neeting
you both. See you tonight.
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Wal ker’s jeep tears off gunning 60 mp.h., siren blaring as
the trucks with Bob’s cast and crew arrive. Bob can see

across the quad, a growi ng group of his G fans.
heads over to Bob and Marilyn. Bob yawns.

MARI LYN
You need sone rest.

Bob shrugs, re the G fans: “what can | do?”

PRESCOTT
M. Saphier says he'll get your
show set up on the football field.
We have several hospital visits

pl anned.
BOB

Sure. I'mready to go. Marilyn?
MARI LYN

Fifteen mnutes. Cotta girly up.

BOB
(to the witers)
Road trip! Lar --
(icily)
-- no. Mrt, lets hit it.

Mort gets into the staff car with Marilyn and Bob.

Prescott

The car

| eaves a cloud of dust behind them Chet |ooks to Larry.

CHET
That’ s not good. You don’t want to
be on probation, man. Bob’s al ways
| ooki ng at you. You never think
your job’s safe. Fred s al ways
needl i ng you.

LARRY
That’'s what it’s |i ke now.

EXT. PYONGYANG STREETS - DAY

Krupa and Larry wal k down the street, taking in the rubble.
Larry shivers, only wearing an LA-friendly sport coat.

LARRY
How is it the Chinese attack and
the worst thing we can do is tel
our guys who’'s shooting at them
( MORE)
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LARRY(cont ' d)

Back home they think there' s a
comm e under everybody’s bed and
out here they can’'t find one.

They find thensel ves outside the Russian enbassy where three
G s hang out in the courtyard. They have a bonfire going
(using busted up furniture) and liberated bottles of vodka.
Krupa and Larry conme up to the fire to warns their hands. In
a bureau the soldiers use for wood are a pile of clothes.

7TH CAVALRY d
Ni ce jacket, sport. You a reporter
for the Pal m Beach news?

LARRY
For Bob Hope.

7TH CAVALRY d
Yeah? You need a jacket? Trust ne,
it’s getting cold. No one’s got
wi nter gear. Wio thought we’d be
this far North in October?

One of the Gs points to a | ooted Russian conmi ssar’s | ong
coat and big fur hat.

LARRY
Sur e, thanks.

7TH CAVALRY d
Good. Cause we need sone backst age
passes.

The Gs wait on Larry, who nods.

LARRY
Deal --

KRUPA
-- and a bottle. Conrade.

The Gs throw Krupa a bottle and a grateful Larry his Russian
| ong coat and fur hat.

ANGLE - ARWY STAFF CAR

Prescott sits up front with a driver. Bob, Marilyn, and Mrt
sit in back. Bob waves to ds who recognize him Were there
isn’t rubble, buildings have Comuni st nurals on them At an
intersection, they see one of Joseph Stalin and KimlIl Jong
surrounded by angelic children who | ook up at them as gods.
Passing As flick cigarette butts and smash bottles on it.
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The car passes a girls school. The courtyard houses North
Korean POM. Rows of themsit Indian-style, hands on heads.
Republic of Korea soldiers guard them not Anmerican 4 s.
Three NK officers hang by the neck, swinging in the wind, as
exanples to the rest.

Bob’ s car heads through a |l evelled area conpletely charred
black — fields and hills recently wi ped out by fire. Remains
of bodies, barely recognizable, litter the hills and fi el ds.

ANGLE - BOB, MARI LYN, AND MORT
Bob | eans forward to Prescott.

BOB ( CONT' D)
What the hell happened?

PRESCOTT
Napal m A chemical fire we drop
that incinerates eneny territory.

Bob, Marilyn, and Mort take in the black fields, which
stretch to the horizon.

ANGLE - PRESCOIT S CAR

The car drives into downtown Pyonyang near a still standing
three story building. Bob sleeps, faced pressed agai nst the
car door. Wen the car jerks to a stop, he wakes up

PRESCOTT
M. Hope, I'lIl go in and let them
know you're here. Be right back.

Prescott gets out of the car and heads into the buil ding.
Bob, Marilyn, and Mort sit back, beat. Nobody talks, they're
al | exhausted, half asleep.

Mort nudges Bob. Mort nods to a street corner where a group
of G's have spotted Bob and Marilyn. The crowd is gradually
growing, as they try to get a glinpse of him Beat, Bob pulls
hi nsel f up and | eans out the w ndow.

BOB
Hey, |’ m playing through to the
18t h hol e. Pyongyang’'s the wor st
sand trap | ever hit!
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ANGLE - BOB, MORT, AND THE CROAMD CF G S

In the chill air, Bob signs autographs, posing for pictures,
hangi ng out. Mort listens, takes notes, takes photos.

€]
Man, we were racing to get here
first. Night before we did the 5th
and 7th Cavalries were blow ng the
shit out each other. “Friendly
fire.” By the time we got here the
Russi ans were | ong gone.

MORT
W ped out, huh?

A #2
Bugged out. North. They' Il be back.

€]

Bul Il shit. They high-tailed it. Took
our POANs, too. They know we’'ll cone
North for’'m

(to Bob)
The shit they did here. W found a
well full of dead bodies. Ditches
full of people.

A #2

Least there’s food. W were down to
a slice of spamand a can of
grapefruit juice per day cause our
supply lines are stretched so thin.
Gets down to thirty degrees at
night. W were three to a bl anket.

(re sonething behi nd Bob)
I want those in a blanket.

VWE HEAR wol f whistles. Marilyn has energed fromthe car in a
tight sweater.

ad #1
Ch, nman.

BOB
I’mglad that was for Marilyn.

The guys are whistling and ogling her.

A #2
What size cup do you wear?
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MARI LYN
Bi gger than yours, honey.

The @’ s friends |augh hi mdown as he has no coneback.
Prescott cones out of the building.

PRESCOTT

They’' re ready for you inside.
BOB

Fellas, I'mgoing inside. W'l

cone back. Hang out if you can.
Bob heads inside with Prescott, but @ #3 tags al ong.

g #1
(ogling Marilyn)
| didn’t even get that sweater’s
aut ogr aph.

I NT. OFFI CE BU LDI NG - DAY
Prescott and Marilyn head through a | ounge area, enpty except

for a couch and a desk with no chair. A #3 wal ks with Hope,
tal king his ear off. Mort follows Bob.

g #3
I"’ma caneraman in the Field
Phot ographic Unit. | want to work

in pictures when | get hone.

BOB
Sure. Toluca Lake 3-409. My hone
office. You call me when you're
out. Toluca Lake 3-409. What's your
nane? | don’t forget nanes.

G #3
Thanks! M ne’s Ral ph Kraner.

Mort wites it down as Bob and Marilyn head inside.

MORT

Call after noon. Bob dri nks.
BOB (O S.)

| heard that!

I NT. STAI RWELL - DAY

Bob, Marilyn, Prescott, and a furious Mort clinb the stairs.
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MORT
Can you believe that? Qur own guys
shooting each other for Ping Pong,
Kor ea.

PRESCOTT
Happens in every war. GCenerals have
their reasons, sir.

MORT
Yeah. | been in a war. Not a
“police action.” First general into
town gets the headlines at hone.
That’ s why guys get ground into
dust .

I NT. HOSPI TAL WARD - DAY

Bob, Marilyn, and Mort follow Prescott into an office
bui l ding converted into a hospital. At the top of the stairs,
doctors and nurses wait for them

DOCTOR
This ward is all nmen fl own down
fromthe Chinese invasion at Unsan.

BOB
| nvasi on?

DOCTOR
Yes. W’ve got three floors just
like this.

The doctor opens the door. It’s an entire floor of severely
wounded Anerican and South Korean soldiers. The |ines of beds
stretch across the entire building, with few aisles. They' re
all in bad shape. Bob takes a step forward, taking in al

t hese hurt nen.

BOB

(quietly)
Jesus Chri st.

One by one, Gs start to notice Bob as the roomgets quiet.
Bob bucks up, becones Bob Hope, Conedi an.

BOB
Ten shun! O, whose got the dice?
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EXT. PYONGYANG FOOTBALL FI ELD

The stage is finished and Les Brown’s band sets up their
nmusi ¢ and tuning up. The front rows have folding chairs, but
for the nost part, the soldiers gathering out front sit on
the ground, many trying to keep warmin the increasingly
chilly air.

Fromthe stage, Fred spots Larry and Krupa and the three 7th
Cav G's who gave Larry the coat.

FRED
Hey, Bob’ s back! Get up here!

EXT. BACKSTACE

The witers gather around a table with Bob, punching up a
sketch. Larry enters, looped, in his conmssar's outfit.

MORT
You switch sides?

CHET
Larry’s so inpressionable.

LARRY
How cone at hone there’ s supposed
to be a comm e under every bed and
out here we can’t find ONE?

Bob and Larry share a look as Larry flops down in a seat.
Jimy comes up to talk to Bob, whispering in his ear.

CHET
Drinking before a show. You after
Fred’ s job?

FRED
Movi ng on. Page ten. W need a big
kid for Bob's entrance as the
sheriff.

BOB
You guys can handle it. Marilyn and
I have to rehearse sone new |l yrics.

CHET
The army objected to “How Much Is
That Doggy in the W ndow?”
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LARRY
Turned out the dog is a Pekingese
spy. Ssshh, top secret.

BOB
That’s a good one for the Larry
Gel bart show. But you wite for ne.
So work on that Bob Hope sound.

CHET
Li ke Bob’s entrance? | need a
| augh.

LARRY

Bob cones in as the sheriff and
says, “What you call being a coward
I call making a living!”

CHET
Ka-ching. That works.

Bob and Larry |ock eyes. Both know Larry neant it. Mrt and
Fred see it, too. Chet’s oblivious to the |ooks as he jots
it down. Bob doesn’t give in to Larry.

BOB
Yeah, it does.

Bob nods to Chet, who wites it down. Bob exits with Ji nmy,
who shoots a | ook back at Larry Iike “what’s your problenf”

MORT
You trying to get fired?

FRED
If I can help in any way ...

LARRY
There’s worse things than being
fired.

MORT
I n show busi ness?

EXT. BACKSTACE

Hope rushes to find Marilyn with Jimmy in tow. They pass the
7th CAV Gs we net at the Russian Enbassy, now backst age,
eyeing Marilyn and scarfing craft service food with their
vodka.



95.

Four sol diers hand out brand new parkas to a shivering cast
and crew. Jimmy pulls one on as he talks to Bob, who hasn’t
changed his icy | ook.

JI MW

Larry’s a kid, he lost his tenper.
BOB

He's a witer. He' |l get over it.

Prescott waits for Bob backstage. Bob stays icy.

PRESCOTT
M. Hope? Could | take a | ook at
the script before the show.

JI MwY
The script?

PRESCOTT
Yes. I'd like to report back to
General Al nond the tone of the
show.

BOB

Sure. Jimy, give himthe run
t hrough, will ya?

JI MWy
Ri ght away.

Jimy hands the Prescott his own copy. A G shyly cones up.
For the SHY G, Bob warns up.

SHY &
Uh M. Hope? M brother and ne are
from Akron, he’s a huge fan --

BOB
Ohi o boys? |I'mfrom C evel and.

PRESCOTT
(1 ooks up)
I thought you were born in England.

BOB

(icy)
Yeah. But I'mfrom C evel and.

(to the Shy Q)
| came over when | was three. |t
was that or marry the girl.

(as the Shy G | aughs)
Jimy, an 8x10 for ?
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Jimy has one ready and hands it to Bob with a pen.

SHY G
Wllie.
BOB
(as Bob signs)
Wllie boy.
PRESCOTT

No, he said “Wllie.”

Everyone | ooks at Prescott for a second as if to say “we
know.” The Shy G |eaves as Prescott scans the script.

BOB
Lemre know if you have any good
j okes.

Prescott sits down in the background to read the through the
scripts. WE HEAR the band warmup with “Buttons and Bows.”
Bob eyes Prescott, whistling along with the band.

ANGLE - BOB

stepping away from Prescott. Bob peaks thru the curtains.

ANGLE - BOB' S POV

Hospital staff seat wounded nmen in the front rows, in wheel
chairs, on stretchers, and those that are nobile in folding
chairs. It obviously pains many to nove. As the sun goes
down, it’'s COL-D

Qut back, soldiers pour into the football stadium

ANGLE - BOB

Bob pauses, noved by the sight of all them Prescott cones up
to him Bob is oblivious, in his own space for the nonent.

BOB
VWw, | ook at’ m cone.

PRESCOTT
M. Hope, there’s no nonol ogue.
This script starts on the second
sket ch.

Bob pats his pocket, w shing Prescott would go away.
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Mono' s here. Fort Knox.

PRESCOTT
May | see it?

BOB
No, you kidding? MIlton Berle could
be right around the corner.

PRESCOTT
Sir, | seriously doubt MIton Berle
woul d conme all the way to Korea
steal a joke.

BOB
Oh, you don’'t know MItie.

PRESCOTT
M. Hope. |’ m not kidding.

BOB
Me, neither. No.

PRESCOTT
Sir, we know the questions your
witers are asking. You act |ike
men gossiping in war is news. W
all know what they’' re saying. | can
not allow you to underm ne the war
effort.

BOB
Me undernine it? Me?
(re the audience)
You think 1'd do that to these
guys?

PRESCOTT
Criticizing General MacArthur at a
nmonment like this is un-Anerican.

BOB
Get outta here. | don’t need
patriotismlectures fromyou

PRESCOTT
| can call ny superior officers.

BOB
And | can call theirs. What tine is
it in DC Jimy?
(before Ji mry answers)
( MORE)
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BOB(cont ' d)
Five AM Harry’ s always happy to
hear fromme, but not that early.

PRESCOTT
Harry ... ?

BOB
Truman.

Prescott backs down, wal king off in a huff.

JI Mwy
Wul d you really call Truman?

BOB
(shaki ng his head)
Not if | want to get back into the
USA | wouldn’t.

Bob shakes his head and wal ks off. He gets to his dressing
room where a Goner Pile-like G awaits him standing guard.

GOMVER
Sir, I'’ve been asked to assist you
in anything you m ght need.

BOB
That gun | oaded?

GOVER
Yes, sir.

Bob takes the notebook jokes out of his jacket.

BOB
Anyone tries to get in here,
shoot’ m

GOVER
Yes, sir.

Bob, closes the door, sits down on a netal folding chair. He
| ays out the notebook pages, rereading them Calnly, Bob
t akes out a black marker and starts crossing out jokes.

EXT. PYONGYANG UNI VERSI TY FOOTBALL FI ELD
Larry, Krupa, Mort, and Chet wal k out fromthe stage door.
They see thousands of troops waiting. Larry now wears an arny

parka, |ike the other guys.

The Les Brown orchestra strikes up Bob’s jaunty thene nusic
from “Fancy Pants.”
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LARRY
Get ready for that big Bob Hope
sound.

NI GHT
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Bob is freezing while Jimmy tries to get a US parka on him

Just then,

witers were using:

| ong coat.

JI MW
You' || get pneunoni a.

BOB
WIl you quit? I'll go out in ny
suit even if | freeze ny ass off.

(re parka)

That thing’s warmbut it’s not
funny.

Bob’ s eye catches sonething in
Larry’ s discarded Russ
VWE HEAR:

PA SYSTEM
Ladi es and gentl enen, greetings
fromliberated Pyongyang!

EXT. PYONGYANG UNI VERSI TY FI ELD

the roomthe
ian fur hat and

The sol diers give thensel ves an extended CHEER

Bob wal ks out

iron. The

haven’'t seen on many faces in Pyongyang — excitenent,

BOB' S POV

PA SYSTEM

And now, please wel cone the mayor

of Pyonyang, Party Chai rnman,

Hope!

in the Russian fur hat,
soldiers are up on their feet,

| ong coat,

Bob

and hi s nine
wi th sonet hing we
fun.

O the wounded in the front
actual Iy | ooki ng happy.

ANGLE - PRESCOIT

A skeptica

| ook on his face,
crossed, with GENERAL WALKER and ot her

row, applauding as best they can,

as he watches the show, arns
of fi cers.
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WALKER
Prescott. Wat’'s he gonna say?

PRESCOTT
| don't know, sir.

WALKER
Yah. | see General MacArthur’s
intel is as good as ever.

ANGLE - LARRY AND KRUPA

Along with Chet, Fred, and Mort. Larry | ooks just as
skeptical as the Prescott.

LARRY
My horse is so old ...

ANGLE - BOB

who soaks up the appl ause, al pha-celeb that he is, with a
com cal | ook of “for me?” on his face. And then, at the
perfect nonent

BOB
You fellas | ook surprised ..
didn’t you hear you' re getting a
change of eneny?
There’s a pause, a Did He Really Say That Pause, and we hear

a “ooooooohhhhhh” rising fromthe troops, since they knew
exactly what it neant.

ANGLE - WRI TERS AND KRUPA

The witers | ook confused as Krupa | aughs. Larry sml es.

FRED
Who wote that?

LARRY
He did.

ANGLE - PRESCOIT

Not | ooki ng happy.
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ANGLE - BOB
Shooting a ook to his guys before he really gets going.

BOB

(to the marines)
Things really nove around here. |
took a cab over fromthe Pyonyang
Hotel. | paid the driver in US
dol l ars, he spoke Russian, and |
got my change back in Chinese yuan.
At the Pyonyang the towels say
“H's, Hers, and Whose Sorry Now?”

(waits out the | augh)
Seriously, | love it here with
General Johnnie \Wal ker in charge.
He fits right in. Last week Johnnie
Wal ker Bl ack, this week Johnnie
Wal ker Red. Sorry about that |ast
one. I n Pyongyang, the bonbs just
keep coming. But isn’t North Korea
lovely this tinme of year?

The Gs BOO | oud and LONG Bob | ooks surprised again:
BOB ( CONT’ D)
No, you know what North Korea is.
It’s Siberia with Chinese take-out.
There’s a pause as the troops can’'t believe he said it, then
a big | augh.
ANGLE - LARRY

Fred, Chet, Larry, and Mrt, all |aughing, as a HUGE LAUCH
erupts fromthe troops. Mt marvels at it:

MORT

He' s taking MacArthur apart and
didn’t even say his nane.

ANGLE - BOB

Soaki ng up the greatness.
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BOB
You know, we’'re so close to the
front I sent ny laundry out and it
came back with fortune cookie in
it.
Bob | ooks at Larry, Chet, Fred, and Mt all watching the
show. He makes the sign he nade to them when he won the $100
fromeach of them He's made his point.
BOB ( CONT’ D)
| told nmy driver to take ne where
the action is around here. He took
me to General Wal ker’s tent.

As Bob slips into the jokes we’ve already heard, WE CUT TO

EXT. PYONGYANG Al RFI ELD

Bob’s planes are ready to go on the runway. The nusicians
and tech crew board the planes behind them

Bob and Marilyn sign autographs. Troops on the tarmac

noticeably shiver, as they're still in their sumer uniforns.
Bob’s cast and crew all wear wi nter parkas and snow hats -
Bob still wears his Russian outfit.

ANGLE - LARRY

Wth Krupa and his flight crew Larry is making a |list as
t hey shout to him

CREWAN #1
Some magazi nes.
CREWVAN #2
Wth wonen in them
CREWVAN #3
The kind --
LARRY
I know t he ki nd.
KRUPA
Food.
CREWAN #1

Candy bars.
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CREWVAN #2
Pepper sal am .
CREWVAN #1
Beer!
LARRY
CGot it, got it.
KRUPA
I had a great tinme flying you guys
around.
LARRY

"1l get this stuff into the mail
for you as soon as | get back.

ANGLE - BOB

The propellers on their C 54s crank up. Bob stays for every
| ast aut ograph and snapshot. One guy keeps comi ng back for
anot her and another, just excited to be near Bob Hope.

BOB
(to autograph hound)
Did you forget your Aunt Mary?

Bob signs it as the guy gets out of the way for another
soldier. Larry conmes up to Bob

LARRY

You changed your m nd.
BOB

No, | just did it my way.

(re the troops)
Anyway, | doubt anyone’ll be
t hi nki ng about us tonorrow norni ng.

The aut ograph hound is back and Bob starts signing.

BOB ( CONT' D)
Does Aunt Mary have a sister?

AUTOGRAPH HOUND
A son, Joe.

BOB
Fell as, what else can | do for you?
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PRI VATE
Get us sone parkas |ike yours!
It’s freezing out here.

SERGEANT
Yeah, we're still in summer
uni forms. Tell Big Mac!

BOB
1"l do better.

Bob takes his parka off and throws it to the soldier.
Fol | owi ng his exanple, Bob’s cast and crew take their parkas
and hats off and toss themto the shivering Gs, filling the
air them

ANGLE - THE WRI TERS

In their parkas as Jimy nudges themto throw their parkas.
Finally they do, glaring at Bob. Bob and the witers wave
good-bye to the Gs on the tarmac. Bob stops to sign the
aut ograph hound’ s parka, before junping on the stairway to
t he pl ane.

The witers greet Bob, smling with clenched, chattering
teeth. Bob al one seens unaffected by the cold.

MORT
Very generous, Bob. The guys need
t hose parkas. They' re freezing.

BOB
Ah, it was not hing.

FRED
Now we’' re freezing.

LARRY
You know where we’ re goi ng next,
don’t you?

Bob | ooks confused, just now com ng off his high.

CHET
Al aska.

BOB
Fellas, fellas, what are you
worried about? You think the arny
can’t find a another parka for a
big star like ne?
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Wth that, Bob skips up the stairs, the witers know ng
exactly what he neant and follow himinside, with alittle
| ess spring in their step.

I NT. PLANE

Marilyn sits at her window seat in the front row, waving to
Gs. Larry sits next to her. Larry spots Bob com ng down
the aisle and starts to get up. Marilyn sees Bob, too. She
grabs Larry’s hand for himto stay. At the same tine, Bob
puts a hand on Larry’s shoulder for himto sit. Larry gets
it, and sits back, as Bob heads to the back of the plane. Bob
| ooks back at Marilyn for a second, then gives up. He turns
to face Chet and Fred.

BOB
X, who's got the cards?

ANGLE - MORT

the last to enter the plane. He watches the troops in the

di stance, marching off in columms, headed North. He waves to
the last on the tarmac, who definitely want to go honme with
them Mrt finds it hard to hold back a tear. Finally, he
enters the plane, and the door closes behind him taxiing
down the runway, building towards it’'s take-off. As remain
on the field, until Bob's planes are conpletely out of sight.

I NT. NBC STUDI OS HOLLYWOOD ( 1950)

Larry wal ks down the halls of Bob’s NBC offices with a big
box full of beer, salam, and ‘50s nens nmgazi nes. Larry
wal ks past Bob’s secretari es.

SECRETARY
(eyeing a copy of KNAVE)
Anot her big Friday night, Larry?

LARRY
H | ari ous, | adies. This happens to
be going to Captain Krupa. Have you
heard where he's stationed yet?

SECRETARY
Not yet. Bob needs you in editing.

Larry takes his box and heads down to editing. As he wal ks
down the hall, WE HEAR Larry's Captain Krupa sketch playing,
and the big laughs it got in Seoul.
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Larry finds Bob and Jimmy with the tech guys. Standing over
themis Chuck, the sponsor censor/rep. They |ook grim

CHUCK
Cut it. Just cut it, and pick it
up after with the Western sketch

LARRY
What? You' re cutting nmy stuff?
Play it back, it got | aughs.

BOB
We know it did Larry.

LARRY
Wiy are we cutting funny? We never
cut funny.

JI MW
Larry --

LARRY
What am | supposed to tell Krupa?
Hs famly knows he’' Il be on the
show.

(re care package)
Who do you think this is for?

BOB

Larry. John Krupa' s dead.
LARRY

What ?
BOB

| know he was a friend. But he's
dead. He was shot down over North
Korea. The fighting' s gotten bad.

LARRY
I know.

Larry sits down, the care package in his |ap.
BOB

There’s no way we can play the
sketch. His famly --

LARRY

Yeah. Wuldn’t be right.
BOB

It’s a war, Lar. It’s what

happens. People get hurt.
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As the news sinks in on the 21-year-old Larry, the room goes
SI LENT, AS WE

FADE TO BLACK

SUPER: “The day Bob Hope | eft Korea, 180,000 Chinese troops
were already in Korea and attacked United Nations forces.
The Korean War did not end by Christmas 1950, but on July
27th, 1953, with the arm stice that exists today. American
forces suffered 36,516 dead, 92,134 wounded, and 8,176

m ssing in action.”

FADE | N:

| NT. CBS RADFORD MASH SET (1974)

The cast and crew are ready in the operating room Gary
Burghoff waits for them |ooking inpatient again. The 45-
year-old Larry stands next to the canera.

From Larry’s jacket pocket he takes out the final script
page, folded long, in half, and hands it to Burghoff. WE SEE
Burghoff’s face as he absorbs what he’s about to say.

LARRY
Ok everyone, places.
(waits for Burghoff)
And, rolling.
CUT TO

FOOTAGE FROM MASH EPI SCDE, ABYSSI NI A, HENRY

I NT. SURGERY/ CR SET

The cast is in surgical garb, masks on, operating on wounded
sol di ers.

RADAR O REI LLY enters the OR He does not wear a nmask

TRAPPER JOHN
Radar, put a nmask on.

HAVKEYE Pl ERCE
If that’s ny discharge, give it to
me straight, | can take it.

Radar is devastated, crying, can barely deliver the news.
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RADAR
| have a nessage.
(everyone |istens)
Li eut enant Col onel Henry Bl ake’s
plane ... was shot down ... over
the Sea of Japan. It spun in.
There were no survivors.

Radar | eaves. The ORis silent, the cast in tears. Then, W
HEAR a nmetal forceps hit the floor, bringing everyone back to
their job, saving |ives.

FADE TO BLACK



