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"I urge you to please notice when you are happy, and excl ai m or
murmur or think at sone point, 'If this isn't nice, | don't know
what is.'"

-Kurt Vonnegut



EXT. ROVANTI C FOUNTAI N - GLORI QUS AFTERNOON

An attractive m ddl e-aged COUPLE sits on the edge of an
el aborately carved stone FOUNTAIN, hol ding hands and warnmy
| ooki ng at the canmera. Their nanes are PAUL and ELI ZABETH,

and they are telling their LOVE STORY.

After this brief scene, Paul and Elizabeth won't appear in
the script again, because this is a COWERCI AL.

The tone is like the tone of those eHarnony comercial s -
per haps bordering on saccharine, but this is definitely a

REAL COUPLE, not actors.
PAUL

Going to bars and being set up on

bl i nd dates never wor ked, but

al ways knew t here was sonebody out

there for ne.

ELI ZABETH

I had tried dating services and
dating sites, but they never seened
to get it right. | was starting to

wonder if | was the probl em

PAUL

Then a friend told ne about Good
Looking. It sounded too good to be
true, but | figured what did | have
to lose? O course | wanted to know

who ny soul nate was.

ELI ZABETH

Later on, we realized that we had
bot h gone to Good Looking on the

sanme day.

PAUL

We were | ooking for each other.

ELI ZABETH

And we never woul d have known it

wi t hout Good Looki ng.

I NT. VWH TE SPACE

The ki nd of borderless white roomthat
to all dating comercial s.

CUT TGO

is seemingly intrinsic

( CONTI NUED)



CONTI NUED:

In the mddle of the room well-dressed and confident, is
THEODORE KENT. Theodore is a Steve Jobs type - an innovator
who is certain that his technology is revolutionary.

THEODORE
Hell o. |I'm Theodore Kent, and |I'm
t he founder of Good Looking.

(beat)
| started Good Looking in order to
sol ve a question that people have
been aski ng since the begi nning of
time. Wio am | supposed to be with?
Who is ny soul mat e?

Theodore's voi ce-over continues over a MONTAGE of HAPPY
COUPLES, covering the spectrum of races and religions:
coupl es chasing each other on the beach at sundown, sl ow
dancing on terraces with sweeping city views, and sitting at
hone in the kitchen, sharing a bottle of wi ne.

THEODORE ( CONT' D)
Wth over eight billion people in
the world, it has al ways been
i npossi ble to know who your true
soulmate is - until now

Anot her nontage: COUPLES kissing in slownotion while the
DATE THEY GOT MARRI ED fl ashes on the screen (i.e. JOHN +
M CHELLE, MARRI ED JUNE 18t h).

Some of the couples are conbinations we wouldn't naturally
expect - a South Anerican GAUCHO with a bl each-bl ond
CALI FORNI A G RL, for instance.

THEODORE ( CONT' D)
Decades in devel opnment, Good
Looki ng has conme up with a fornul a
t hat guarantees we will match you
to your soul mate.

The screen shows a clip of an ASI AN WOVAN at the airport
hol ding a sign that says AMEET. An | NDI AN MAN nervously
energes fromthe termnal, |ooks at the sign, |ooks at the
Asi an worman, and EMBRACES her hugely.

THEODORE ( CONT' D)
Good Looki ng has a 100% success
rate in putting people together,
and we've done it over 300 mllion
times. So what are you waiting for?
Stop into your |ocal Good Looking
of fice today.

( CONTI NUED)



CONTI NUED:  ( 2)

Theodore snmles at the canera.

THEODORE ( CONT' D)
(conmpany notto)
Good Looking... because there is
sonebody for everyone. ™

[ Note: Whenever there is a trademarked Good Looking tagline,
a small "TM should pop up in the corner of the screen.]

SMASH CUT TO

EXT. JAMAI CA PLAIN, BOSTON - A HALF-BEAT I N THE FUTURE

This is Jamaica Plain, Boston, which is a trendy part of
Boston filled with young professional-ish apartnments in three-
decker apartnent buil di ngs.

In this story, Boston is pretty much exactly the sanme as it
is now - with sone differences that |let us know we're a FEW
YEARS | N THE FUTURE

For instance, the CARS all | ook advanced conpared to nodern
vehicles - nore hybrids - and cell phones are different,
built straight into Bluetooth-esque devices. That sort of
shit.

EMVA (O C.)
When you rolled over on ne | ast
night, I had a dreamthat | was

bei ng suffocated by David Bow e.

WLL (O C)
Conpared to a | ot of vegetari ans,
I"mnot that thin.

And in one of the apartnents in this nei ghborhood, OUR HERO
and his FIANCE are starting their day.

EMVA (O C.)
| feel Iike your whole body is
turning into one, big el bow
INT. WLL AND EMVA' S APARTMENT - SAME TI ME
Meet WLL HARWCH (early 30s), a fit man whose interests are

hi ghbrow - you could talk to himabout Cy Twonbly's graffiti
pai ntings, but you wouldn't take hi m ki ckboxi ng.

( CONTI NUED)
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WIIl is standing in the bedroomputting on a TIE, and through
t he open bedroom door he can see. ..

EMVA SM THSON (early 30s) in front of the television, wearing
TI GHTS, bounci ng on one of those HUGE | NFLATABLE BALLS t hat
sonmehow hel p peopl e exerci se.

EMVA
It's like sleeping with a hairy
Karen Carpenter.

W LL
Karen Carpenter actually was hairy
at the end of her life. Anorexics
grow fuzz so their bodies stay

war m
EMVA
| feel like I need body hair to
keep me warmin bed. Wat tinme were
you up until last night?
W LL
Thr ee.
EMVA
You should just get it over with
and becone a vanpire. | love a nan
in vel vet.
W LL
I"mnot sure | could deal with the
bl ood.
EMVA

You winp. It's only a couple of
little neck-hol es.

THEODORE (O. C.)
And here's another Good Looki ng
success story...

Anot her Good Looki ng comrercial cones on the air.

W LL
Has anyone you known done that?

EMVA
Good Looki ng?

W LL
I"'mtired of hearing about it.

( CONTI NUED)
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EMVA
Everybody | know has done Good
Looking. Julie is living in
Zi nthabwe with a freedomfighter
(beat)
W thout the service, she would have
never known he was the guy for her.

W LL
| hear it's expensive.

EMVA
I think people are chalking it up
to a one-tine investnent.

W LL
Then I'"'m glad we get to save the
noney.
EMVA
Aw. You're sweet.
(beat)
I"msorry we argued | ast night
about the dance floor. | know you

t hi nk har dwood woul d be cl assi er.

W LL
But you want it to light up Iike
Sat urday N ght Fever.

EMVA
I just want it to light up like
Sat urday N ght Fever.

W LL

Then it will. It's your wedding.
EMVA

Qur weddi ng.

WIIl clips an ol d-school CASSETTE TAPE PLAYER to his belt and
searches a rack of classical CASSETTES - Mdyzart, Brahans,
Schupert - until he finds the one he wants. Caprice No. 24 by
the great Italian violinist PAGAN NI .

The tape player is super out of place in this hyper-nodern
age.

Emma KI SSES W1l again. W see that she is wearing an
ENGAGEMENT RI NG

( CONTI NUED)
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EMVA ( CONT' D)
I love you. Have a great day.

W LL
Love you too.

EXT. SI DEWALK - MOMENTS LATER

SVEEPI NG VICLIN MUSIC plays in WII's headphones as he wal ks
to the FOREST HI LLS SUBWAY STATI ON.

HAPPY WOVAN (V. Q)
Faster! Mush!

Qut of the corner of his eye, WIIl sees a HAPPY WOVAN
pi ggybacki ng on a THI CKLY BU LT MAN weari ng a business suit,
who is running down the street with a huge GRIN on his face.

THI CKLY BU LT MAN
Smile for the canera

The Happy Wman bl ows a KISS at a CAMERA nopunted on a LAMP
POST.

In this nodern world, SURVEI LLANCE CAMERAS are nounted
EVERYVWHERE.

PASSERBY
(yelling to Happy Wman)
You went to Good Looki ng?

HAPPY WOVAN
(yel I'i ng back)
Best decision | ever nmdel!

The Happy Woman and her new nan di sappear around a corner.
W1l continues to walk.

In front of the entrance to the subway station, a DOZEN
COUPLES are sayi ng goodbye to each other, KISSING and
EMBRACI NG and whi spering DI RTY THI NGS.

Al'l people who have found TRUE LOVE.

W1l hears the sound of the train.

W LL
Excuse ne. ..

( CONTI NUED)
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W1l PUSHES through the | overs to nake sure he gets on. Many
people mss the train because they are making out. They don't
care.

I NT. SUBWAY CAR - MOMENTS LATER

Al'l over the place in the train, there are COUPLES HOOKI NG
UP.

WIIl | ooks at a |long LCD SCREEN above the wi ndows. It
contains an image of a gray-haired couple on a beach at
sunset:

MAKE YOUR GOLDEN YEARS PLATI NUM W TH GOOD LOOKI NG

EXT. DOMNTOM CROSSI NG - CONTI NUOUS

The epicenter of Boston. WIIl stops at a coffee stand where a
COFFEE QUY is working.

In the background, there is a LONG LI NE of peopl e outside
CITY HALL. Wonren in VEEDDI NG DRESSES and nen i n RENTED
TUXEDCES.

It's Iike everybody in the world is getting married, all at
once.

W LL
(ordering coffee)
...No sugar and a bit of cream
pl ease

A red-eyed BRI DE- TO BE approaches the cof fee stand.

BRI DE- TO- BE
(to coffee guy)
Do you have any napkins? | can't
stop crying because I'mjust so

happy!

WIIl waits inpatiently as the coffee guy hands the bride-to-
be sonme napkins. The bride scurries away, dabbing her eyes.

COFFEE GQUY
Happens all the tinme.

WIIl takes his coffee into a plain-looking building, and his
wor kday begi ns.



I NT. FOSTER S AND ASSOCI ATES - MOMENTS LATER

Foster's and Associates is a md-sized private equity firm
i ke a thousand ot her conpani es that push noney around.

The anal ysts - of which WII is one - work in glorified
cubi cl es. These are desks out in open space that don't have
actual walls, but still... they're cubicles.

WIIl takes a seat at his desk, where his nei ghbor HENRY (30s)
is looking at a TOPLESS G RL on his WAFER- THI N COVPUTER

Henry is an al pha mal e - husky but handsonme. He gets laid a
ot by trashy girls. He is eating a MANGO

HENRY

God | | ove mango.

(re: topless girl)
Tits, man. If they were anywhere
el se on a wonan's body... | nean,
shit. Shoul der-tits? Ass-tits?
Wul dn't be confortable for
anybody. Crap | |ove wonmen. Wonen
and mango.

(beat)
Speaki ng of wonen-

W LL
-Were we speaki ng of wonmen?

HENRY
You shoul d see tonight's specia
| ady.

W LL
I"mgoing to set a ground rul e that
| get to finish ny coffee before
you start tal king about wonen.

HENRY
Fi ne. Have your coffee. Slurp it

up.
WIIl sips his coffee. He stares at photograph of the CROATI AN

COAST attached to his conputer, which he clearly tore out of
a magazi ne.

Beneath the picture of the coast is a picture of a VIOLIN in
a GLASS CASE

( CONTI NUED)
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Bel ow that is a picture of a YOUNG Pl CASSO standi ng on top of
a PARI SI AN ROOFTOP in 1902.

HENRY ( CONT' D)

She's insanely hot. |I'mafraid
she' Il singe ny pubes.

(beat)
Scratch that - |I'm hoping she'l
si nge ny pubes.

(beat)
By the way, Enma call ed.

W LL
| just left home.

HENRY
(shrugs)
She cal | ed.

W1l picks up his phone and dials. It rings on the other end.

INT. WLL AND EMVA' S APARTMENT - SAME Tl ME

Emma is putting on an OFFI CER UNI FORM She is a COP. | NTERCUT
Emma and WIIl as they talKk.

EMVA
It still shocks nme that you don't
have a phone. How is that even
possi ble in today's worl d?

W LL
I don't want a phone.

EMVA
If m ne made noney and vi brated
better I woul dn't need you.

W LL
What ' s goi ng on?

EMVA
I need you to pick up sone
bout onni eres fromJ.P. Flowers on
your way back fromwork, so we can
deci de what your groomsmnen are

wear i ng.

W LL
But the wedding isn't for three
nont hs.

( CONTI NUED)
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This is the wong thing to say to a bride-to-be.

EMVA
I know. |I'm behind on ny planning.
(beat)
Do you have Mad Cow Di sease? Is
your brain deconposing?

W LL
I"ll get the boutonnieres.

EMVA
Oh, and | hate to do this to you
but | need you to pick up ny
grandmother's ring pillow fromthe
uphol sterer. You NEED TO DO I T,
because she's goi ng away.

WLL
CGot it.

EMVA
(beat)
You al so need to research weddi ng
bands. Make sure they're upbeat
because | hate ballads. | want to
dance.

W LL
Danci ng weddi ng band.

EMVA
And don't forget the pillars.

W LL
So you want free-standi ng roman
colums |ike they have on the
Par t henon.

EMVA
That are at |least six feet tall. W
tal ked about this.

W LL
We tal ked about how you didn't know
what you wanted them for

EMVA
["ll come up with sonething. Maybe
"Il sacrifice a virgin to the
weddi ng Gods on top of one or
somet hi ng.

( CONTI NUED)
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W LL
You're not going to find any
virgins anong your friends.

EMVA
Maybe | could go back in tine five
years and sacrifice you.

W LL
(stung)

That's inaccurate.
EMVA

Don't forget any of this stuff.

Love you.
W LL

Love you too.

Cick. Behind WII, Henry carefully exanm nes a nango.

HENRY

You know, if you gave it a nipple,
a mango pretty nmuch is a breast.

EXT. TRAVEL AGENCY - AFTERNOON

WIIl stands in front of a travel agency whose wi ndow di spl ay
is pronoting trips to exotic places: SEE THE BEACH | N MALTA!
W TNESS THE WONDER OF BRAZIL'S | GUASSU FALLS

Through the w ndow, he sees several LAUGH NG COUPLES sitting
with their TRAVEL AGENTS, planning trips.

I NT. UPHOLSTERER - LATER

WIIl picks up Enma's grandnother's RING PILLOWN from an
athl etic-1ooking femal e UPHOLSTERER. The Uphol sterer is
weari ng KHAKI SAFARI CLOTHI NG

UPHOLSTERER
(looking at bill)
That'l|l be... two thousand dol | ars.

W LL
Not bad.

UPHOLSTERER

| gave her a discount because |
| ove weddi ngs.

( CONTI NUED)
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WIl takes a few BILLS out of his wallet and hands themto
t he Uphol sterer.

In the near future, |INFLATION has kicked in, in a big way.

EXT. ARNOLD ARBORETUM - LATER

W1l takes a wal k home through Arnold Arboretumin Janaica
Plain, holding the ring pillow

Al'l over the place, WOMEN i n VWEDDI NG DRESSES are havi ng
twilight PHOTOGRAPHS taken with their NEW HUSBANDS

A young FEMALE DJ wearing a neon tanktop runs up to WII wth
her NEW BOYFRI END - an ol der TWEEDY ACADEM C.

FEMALE DJ
We just got engaged!

W1l | ooks back and forth between the odd coupl e.

W LL
That's great.

TWEEDY ACADEM C
Can you take our picture?

W LL
Sure. ..

WIIl puts down the pillow. The Tweedy Academ ¢ hands hi m an
advanced- | ooki ng CAMERA, whi ch | ooks al nost |ike a pencil -
si zed WAND

TWEEDY ACADEM C
Ht that button so we can bring up
the scent of the flowers.
WIIl clicks a BUTTON marked OLFACTORY and snaps the PHOTO. ..

...\Wen all of a sudden a M SCH EVOUS COUPLE runs by and
STEALS THE RI NG PI LLOW

M SCHI EVOUS FEMALE
(triunphant)
Bonni e and C yde!

W LL
Hey!

( CONTI NUED)
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M SCH EVOUS MALE
It's ours!

The M schi evous Couple RUNS AWAY with the pillow, howing and
| aughi ng.

FEMALE DJ
(fondly)
Aw. That's cute.

W LL
What's cute? Stealing the pillow?

FEMALE DJ
But they did it together.

TWEEDY ACADEM C
They found each ot her.

W1l watches the couple running away with the pill ow,
whacki ng each ot her and whooping it up.

INT. WLL AND EMVA' S APARTMENT - EVEN NG

W1l nervously enters the apartnment hol ding a half dozen
BOUTONNI ERES, as ordered. He tries to play things off |ike
everything is fine.

Emma wal ks into the roomw th her N GHTSTI CK.

EMVA
(seeing flowers)
Aha! Excell ent.

WLL

(wary)
| see you brought your club horme.

EMVA
| cracked it today breaking up a
protest, and | need new one. But |
t hought 1 could keep this one
around the house in case you get
out of Iline.

Enmma studi es the bout onni eres.

EMVA ( CONT' D)
Ooh, | like the red ones.

( CONTI NUED)
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W LL
I was thinking the cream col ored
ones mght be a little nore subtle.

EMVA
Who cares about subtle? A wedding
is a celebration.

W LL
I"mgiving you the Saturday N ght
Fever floor. You can bend on the
bout onni er es.

EMVA
No way. |'d have your groonsnen
wearing atom c bonbs if | could.

W LL
My friends aren't the kind of guys
who i ke to stand out.

EMVA
Henry is.

W LL
Henry's a different species.

EMVA
Fi ne. How about we drape your
groonsnen in cl oaking devices so
t hat nobody sees then? Wen they

give you the ring, it'll just be
floating in the air above the
altar, and we'll blow the m nds of

everybody in the vineyard.

W LL
(beat)
| thought we were getting married
in a church.

EMVA
(oh yeah)
Right. I didn't tell you. We're
having it at a vineyard now.

W LL
But | don't drink.

EMVA

It's a beautiful spot. The pictures
wi |l be stunning.

( CONTI NUED)
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W LL
You forgot to tell nme where | was
getting married?

EMVA
You should feel lucky I didn't
swi tch you.

W LL
You' d have better pictures if you
di d.

EMVA

Don't think I have haven't thought
about it. Bring in some square-
jawed stuntman for a couple of
snaps.

INT. WLL AND EMVA' S APARTMENT - SPARE BEDROOM - LATER

In a half-bedroomthat is essentially just a glorified nook,
WIIl is standing in front of a WORK BENCH

On the work bench are various intricate-|ooking TOOLS and

pi eces of WOOD, along with cans of VARNI SH and a sel ection of
STRINGS. A shelf filled with books on STRADI VARl hangs above
t he bench.

WIIl is finishing up ASSEMBLING A VIOLIN. He slides a TUNI NG
KNOB i nto place. Done. He picks up a bow.

[Note: WIIl is not a good violinist. He took | essons when he
was a kid and knows what they should sound like, but he isn't
proficient. This isn't Sweet and Lowdown. Qur actor will not
have to learn an instrunent. ]

W1l presses play on a STEREO - a tape of a STRADI VARI US
bei ng pl ayed sounds. He shuts it off.

He bows his violin. It sounds fine, but it isn't the sane as
the Stradivari us.

W LL
Damm.
He picks up the bowto try again, but then loud nusic - i.e.
Pink Floyd's "Run Like Hell" - blasts fromthe other room

dr owni ng hi m out .
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INT. WLL AND EMVA' S APARTMENT - MAI N ROOM - CONTI NUOUS

Emma i s dancing whil e she SEARCHES for something. She sees
WIIl. He gives her the sign for Turn it Down!

EMVA
Sorry. | know you hate Pink Floyd.
(beat)
I was | ooking for where you put the
ring pillow

WIl w nces.

EMVA ( CONT' D)
You forgot the ring pillow

W LL
It was... stolen.

EMVA
How was it stol en?

W LL
| put it down on the ground to take
a picture of a professor and a DJ.

EMVA
Down on the ground? | just had it
re-uphol stered! There's no five-
second rule for famly heirl oons!
Did you run after the guy?

W LL
It was a couple. | think they were
bondi ng over their |ove of
steal i ng.
EMVA
You didn't even run after them
W LL
Il was in nmy... suit.
(beat)

I did pick up the boutonnieres.

EMVA
(freaking out)
Oh God. k. Maybe the uphol sterer
remenbers the pattern and she can
make nme a new pillow so ny famly
doesn't realize what happened.
( MORE)

( CONTI NUED)



CONTI NUED:

Uh- oh.

17.

EMVA( CONT' D)
(remenberi ng)
No. Wait. The uphol ster is going
out of town to Africa for six
nont hs. She was squeezing nme in
before she left tonight. Oh God.
What are we going to do?

W LL
(munbl es)
Maybe we should go to Africa.

EMVA
Did you say maybe we should go to
Africa? That's your solution?

W LL
I just... | was wal king by a travel
agency tonight.

EMVA
Because you were planni ng our
honeynoon? Were you flying in a
cal ypso band for the reception?

W1l says nothing.

EMVA ( CONT' D)
You lost ny pillow and you forgot
to research upbeat weddi ng bands.

I"mgoing to kill you
W LL
I was there... and just... thinking

about the whole three nonths to the
weddi ng thing, and |I've been
wondering if nmaybe we needed a few
nore advent ures-

EMVA
-1 can't believe you' re bringing
this up now

W LL
-Before we settl ed.

EMVA

(forebodi ng)
Settl ed?

( CONTI NUED)
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W LL
I nean, do you feel like you've
experi enced enough to know t hat
this is where we should be? Maybe
we shoul d be trying new things.

Emma stares at WIIl. She doesn't seemto agree.
EMVA
| don't know WIIl. While we're in

Africa, maybe | can think about it
whil e the cheetahs help nme feed our
new babi es bushnmeat and you' re out
hunti ng your passions with a FAT

SPEAR.
W LL
Emma. . .
EMVA
I"'mthirty-one years old. 1've had

pl enty of adventures with all sorts
of adventurous adventurers. But

now, I want to get married and I
want to start a famly, and | hope
that's what you want too.

W | pauses. He shouldn't have paused.
EMVA ( CONT' D)

(bur ni ng)
Oh, get out.

W LL
That pause wasn't neant to indicate-

EMVA
Qut !

W LL
Ah, crap Ema!

Emma grabs the NI GHTSTI CK and ADVANCES, hol ding it above her
head.

W LL (CONT' D)
Okay okay okay! 1'm | eaving!
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EXT. SI DEWALK - NI GHT

W1l picks up a PAYPHONE. A SURVEI LLANCE CAMERA records him
maki ng the call.

PAYPHONE
(robo voice)
Please... insert... thirty...
six... dollars.

W1l scans a conbination | D CARD/ DEBI T CARD over the phone
and dials a nunber. It rings on the other end. Henry picks

up.

W1l hears Henry cracking up and the sound of a WOVAN
G GALI NG

HENRY (O C.)
(on phone)
Hah hah hah! Stop it!
(1 ewd)
You really want to put that there?

W LL
Henry?

HENRY (O C.)
(on phone)
WII? What's going on?

W LL
I'"'mat a payphone.

HENRY (O C.)
(on phone)
They still have payphones?
(beat; to girl)
And what do you call that nove?
Cone on, you're not a teenager
anynore. ..

W LL
Emma ki cked nme out, and | was
wondering if | could stay with you
t oni ght .

HENRY (O C.)
(on phone)
Ah, WII. Shit. One sec.
(beat; to girl)

( MORE)

( CONTI NUED)
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CONTI NUED: HENRY( CONT' D)

My friend WII wants to know if he
can conme over. What do you think?

GRL (OC)
(i n background)
VWhat does he | ook |ike?

HENRY (O C.)
(on phone)
He's agi ng poorly. He should
noi sturize nore.

W LL
There's nothing wong with mny-

GRL (OC)
(i n background)
I want to see his flaky dry
crocodi | e skin!

HENRY (O C.)
(on phone)
Al right man, |ooks |ike you're in.
But | can't be held responsible if
this girl gets weird on you

SMASH CUT TO

I NT. HENRY'S APARTMENT - LATER

W1l knocks on the door. Henry opens it looking like he is
having the BEST TIME OF H' S LI FE

HENRY
You are about to see a great
victory by a great nan.

GRL (OC)
That's not fair!

Henry wal ks into the apartment, and sees the G RL that he has
been hearing in the background. Her name is AMNA (30). She
i s a phenonenal | ooki ng MOROCCAN WOVAN.

AM NA
I"mout of practice.

She is sitting in front of a CHESS BOARD that only has a few
pi eces remai ning. What WI I thought was debauchery was j ust

t he sound of WII and Amina having the tine of their lives
whi | e PLAYI NG CHESS.

( CONTI NUED)
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HENRY
Qut of practice ny ass! This wonan -
Henry neet Am na -

AM NA
Hel | o.

HENRY
-Was Morocco Juni or Chanpi on

AM NA
I cane in ninth place.

HENRY
And |, lowy president of the
Cornell Chess Cub, amon the verge
of ruining everything she ever
| oved.

W LL
(to Henry)
You play chess?

HENRY
Every Sunday afternoon.

AM NA
He switched a knight and a rook
while | was in the bathroom

HENRY
(winking at WII)
These crines of which |'m accused!

WIIl is confused. He has never seen Henry get along with a
woman, never mind a woman |ike this.

The remmants of a nice DINNER | ay on the dining roomtable.

A bottle of nice WNE sits on the windowsill, where Henry and
Am na had obviously been sitting.
A collection of ASIAN BIRD PRINTS - cranes, |loons, etc. - is
spread out on the coffee table, like Henry had been show ng
t hem of f .

W LL

What's with the Asian bird prints?

( CONTI NUED)
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HENRY
You didn't know | collected Asian
bird prints? Have been for years.
You don't cone over here nuch.

WIIl is thunderstruck.

HENRY ( CONT' D)
(rmoving rook into place)
And that... is checkmate!

AM NA
I demand an investigation!

HENRY
The FIDE rejects your appeal!

AM NA
The FIDE |l ost credibility with the
Kaspar ov- Short scandal in 1993! |
don't recognize them

Henry and Am na CRUMBLE | NTO LAUGHTER at this inside joke.

[ The FIDE is chess's governing body, but WIIl has no idea
what the hell they are tal king about, which is fine.]

HENRY
Ami na laid out a blanket and pill ow
for you on the couch. | asked her

to call her sister to keep you
warm but she wouldn't do it. |
said her brother would al so be
fine.

AM NA
I"msorry you had a tough night.
Things will get better.

HENRY
Look at that. Conforting. Bad at
chess. Fromthe jungle.

AM NA
Morocco is nostly desert.

HENRY
The perfect wonman.

Henry wal ks not-so-inconspi cuously into the BEDROOM

( CONTI NUED)
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HENRY ( CONT' D)
I"'msorry | can't sit with you

longer. | need to wal k over here to
nmy bedroom | have to feed ny
cockat oo.

AM NA

You have a cockat 00?

HENRY
| have bird art, don't I? O course
I have a goddamm cockat oo.

W1l watches Ami na stand. She is smart and funny. She is
exotic and beautiful. What the hell is she doing with Henry?

HENRY ( CONT' D)
WIIl, if you need anything to eat
or drink, help yourself. Tea,
bl each, Drano, whatever.

AM NA
Ni ce nmeeting you.

W LL
Ni ce nmeeting you too, Am na.

Am na di sappears behind Henry's bedroom door. WII Iies down
on the couch, wondering what he just w tnessed. And then..

AMNA (O C)
That's not a cockat oo!

HENRY (O C.)
(just whipped it out)
That is the finest cockatoo in the
wor d.

Amina hows with |aughter. WII tries to sleep

I NT. FOSTER S AND ASSOCI ATES - THE NEXT MORNI NG

Henry sits with his forehead on his desk, in the same cl ot hes
as he was the night before.

He stands up and gets some coffee. Looking out the w ndow, he

sees HENRY AND Ani na wal ki ng towards the office building,
HOLDI NG HANDS
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They blend in with all the other HAND HOLDI NG COUPLES ar ound,
some of whom are pushi ng advanced-1 ooki ng BABY CARRI AGES with
built-in screens playing CH LDREN S ENTERTAI NMVENT.

MOVENTS LATER - Henry BURSTS into the office, full of life
and energy.

HENRY
Good norni ng good norni ng!

Henry SIDESTEPS his way over to his desk, Fred Astaire-style.

HENRY ( CONT' D)
Does the office snell like pine
trees to anybody else? It's like if
you had a pine tree whose bark was
made of ci nnanon.

Henry sees the bags under WIIl's eyes.
HENRY ( CONT' D)
Whoa, raccoon boy. Apologies if
Ami na and | kept you up | ast night.
W were creating a naster race of
humans made of pure | ove.

W1l goes back to his computer.

EXT. FANEU L HALL - EARLY AFTERNOON

It's lunchtinme, and the hordes are filing out of their
buildings to find sonething to eat.

W1l wanders down the street eating a CREPE, his m nd
sonewhere el se.

And then, he sees Henry sitting alone at a CAFE, scribbling
sonmet hing. There is no food or drink in front of Henry.

W LL

Not eating?
HENRY

I"'mstuffed. Wth breastmlKk.
W LL

I"mpretty sure Anina isn't

| actating.
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HENRY
Fine. But | had themin my nouth a
| ot.
W LL
What are you doi ng?
HENRY
(proud)
Witing a letter to her.
W LL
You've never witten a letter in
your life.
HENRY
I amnow. |I'mnot sure the |unch

break is going to be | ong enough.

Henry goes back to writing.

W LL

Henry, can | ask you a question?
HENRY

O course.
W LL

Where the fuck did you find her?

HENRY
VWhat, Am na?

W LL
No of fense, we've known each ot her
along tinme, but you're by far ny
nost sleazy friend. You' ve never
had rel ati onship | ast |onger than a
nont h, you read books on picking up
wonen, you've had the clap three

times.

HENRY
Twi ce. That | ast one was sonet hi ng
el se.

W LL

So where did you find a beautiful,
intelligent Moroccan girl who seens
to adore you?

Henry |l ooks at WII like he's an idiot.

( CONTI NUED)



26.
CONTI NUED:  ( 2)
HENRY

Where the hell do you think I got
her? I went to Good Looking.

W LL
But you've never wanted to settle
down.

HENRY

| thought | would give it a shot to
find out what "soul mate sex" was
i ke and then nove on to the next
girl, but I really like her for
SOme reason

(beat)
You know, you should call them

W LL
I"'mnot going to call.

HENRY
You're not even curious about it?

W LL
| already found the woman |I'm
supposed to be wth.

HENRY
And that's great! | mean, as |ong
as you're sure..
(beat)
Because - if you're not sure - what

a tragedy. To only have one life
and not be able to spend it with
t he person you're supposed to be
Wit h.

WIIl | ooks at Henry.
HENRY ( CONT' D)
I"mjust saying. It mght be worth
a call.

INT. WLL AND EMVA' S APARTMENT - LATER

W1l wal ks through the door and sees on the couch, watching
RED HEAT staring Arnold Schwarzenegger and Ji m Bel ushi .

It is the opening scene, where Schwarzenegger fights a group
of bearded Russians in a unisex foundry steam bat h.
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SCHWARZENEGGER
(on screen; indecipherable
Russi an gi bberi sh)
Zabboo dabboo zabboo!

W LL
Hey.

EMVA
Hey.

W LL
(re: novie)
Conmando?

EMVA
Red Heat .

W LL
(hol di ng up bag)
Thai food.

EMVA
At e.

W LL
Stayed late at the office.
(beat)
You al right?

EMVA
Bad day. Shoot out.

WLL
Oh.

EMVA
Yeah, sonebody el se got to shoot
t he guy.

W LL
(heard this before)
You'll get to shoot sonebody
eventual | y.

WIIl tries to nmessage Emma's shoul ders, but she pulls away
fromhim

EMVA
I'"'mokay, WII. Thank you. | think
I just want to watch the novie and
have sonme quiet tine.
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On screen, Schwarzenegger throws a BEARDED RUSSI AN out the
wi ndow of the steambath into a PILE OF SNOW

SCHWARZENEGGER
Zaboo daboo!

...Not a "quiet time" kind of film

INT. WLL AND EMVA' S APARTMENT - SPARE BEDROOM

WIIl sits at his work bench staring at his inperfect violins,
finishing his container of Thai Food.

MOVENTS LATER - WII| coats the neck of an inconplete violin
with a varnish. In the other room he can hear
Schwar zenegger .

SCHWARZENEGGER (O. C.)
(real line from Red Heat)
| do not want to touch his ass! |
want to nake himtal k!

WIIl can't concentrate. He grabs his coat and exits the snal
room heading for the front door.

EMVA
Where are you goi ng?
W LL
Just for a wal k.

(beat)
Do you want to cone?

EMVA
I think I"mgoing to watch sone
nore of the novie.

W LL
WIIl you be up when | get back?

EMVA
No.

WIl nods. He exits.

EXT. SIDEWALK - LATER
WIl wal ks down the street, which is JAM PACKED wi t h hand-

hol di ng coupl es out for LATE-NI GHT STROLLS. All of whom are
crazily in |ove.
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He | ooks at the (slightly advanced-1ooking) cars driving past
- it seens like virtually every car has JUST MARRI ED or sone
vari ation thereof SCAPED onto the back w ndow.

He sits down on a BENCH. A couple sits down next to him and
are i mredi ately ALL OVER EACH OTHER. He gets up and wal ks
away.

Finally, he sees a SOLI TARY MAN wal ki ng ALONE down t he
street. WIIl nods at him

W LL
I think you're the only other
person wal ki ng al one tonight.

SOLI TARY MAN
(gruff)
| got divorced today. My wife went
to Good Looki ng.

W LL
I'"msorry.

SOLI TARY MAN
Al'l of these couples getting
toget her neans a | ot of couples are
falling apart. People gotta cone
from sonewhere

W LL
I"'msure it will be okay. Keep your
head up.

SOLI TARY MAN
Nah, 1'm | ooking at the ground
because | dropped the nunber for
Good Looking, and I want to nmake an
appoi nt nent .

WLL
Oh.

SOLI TARY MAN
Me and nmy wife were never right for
each other anyway. | hope they give
nme sonebody prettier

W LL
(not sure what to say)
Well, good luck with your search
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W1l continues on his way. Hal fway down the bl ock, he sees
sonmet hing stuck in a SIDEWALK CRACK. He picks it up. It is
printed with this:

G)Z"?HDE%V

MATCHVAKERS - Boston Branch
617 755 5575

It's the card the solitary man was | ooki ng for

WOVAN (O C.)
Mm .. Ooo...

W1l | ooks over at a COUPLE that are hot and heavy on the
HOOD OF A CAR

I NSIDE the car, a hand SLAPS the wi ndow - not only is there a
coupl e maki ng out on the hood of the car, there is a couple
getting it on in the BACK SEAT.

The worl d has gone MAD W TH LOVE.

WIIl stares at the card, thinking.

EXT. PAYPHONE - MOMENTS LATER

W1l exhales, and DI ALS the nunber on the card. It rings.

VA CE
Un Good Looki ng.
W LL
Oh... H... Afriend of mne...
VA CE
What do you want.
W LL
Wll, | guess- | nean, |'m not
sure. .
VA CE

Just kidding. If you' re calling,
there's only one thing you want.
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W LL
I was just-

VA CE
What ' s your name?

W LL
WIIl Harw ch.

WIl hears the sound of TAPPI NG COVPUTER KEYS.
VA CE

From Jamai ca Plain? O the rapi st
from Val t han??

W LL
Jamai ca Plain. Definitely that one.
VA CE
Alright. Cone in tonorrow, five
o' cl ock.
W LL
Where... are you?
VA CE
Newbury Street, across from U ban
Qutfitters.

Cick. The person on the other end hangs up.
W1l | ooks at the phone, wondering what the hell just
happened.
INT. WLL AND EMVA' S APARTMENT - BEDROOM - LATER
Emma is already in bed when WIIl guiltily sneaks into the
bedroom She is SNORING LOUDLY, in that strange pug-like way
that girls snore.
He crawl s under the covers next to her.
EMVA
(asl eep)
Mmpf .

She curls up next to him He stares at the ceiling.
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I NT. FOSTER S AND ASSOCI ATES - THE NEXT DAY

W1l keeps glancing at the wall clock. Henry notices his odd
behavi or, and grins.

HENRY
You aninal. You call ed Good
Looki ng.

W LL
No | didn't.

HENRY

You're junpy, you're |looking at the
cl ock. What tine are you supposed
to go in?

W LL
I just had too nmuch caffeine.

HENRY
You just had your face splooged in
a shot of possibility, is nore |ike
it.
(beat)
You'll wish you had done it years
ago.

W LL
"' m not doi ng anyt hi ng.

HENRY
I can always tell when you're lying
because you open your eyes |ike
you're a |lost, beautiful deer.

The phone RINGS. WII| JUWPS.

W LL
(on phone)
W1l Harw ch speaki ng.

EMVA (O C)
(on phone)
It's ne.
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I NT. POLI CE STATION - SAME Tl ME

Emma | eads a handcuffed CRIM NAL into a holding cell while
tal king on her CELL PHONE. She has sone bl ood on her SHI RT.
The crim nal has blood in his HAIR

I NTERCUT WI Il and Enma tal ki ng.

EMVA
(on phone)
I was wondering if you could pick
up sone detergent on your way horme.
I have blood on ny shirt from an
arrest.

CRI M NAL
I was jaywal ki ng.

W LL
(on phone)
VWhat brand? Cheer?

EMVA
W sk.
(beat)
How was your wal k | ast night?

WLL

(1ying)
Unevent ful . Your sleep?

EMVA
Equal Iy unevent ful .
(beat; flirtatious)
Unfortunately.

W LL
(catching on)
M ss Sm thson, are you suggesting
you woul d have |iked ne to wake you
up?

Enmma shoves the crimnal into the cell with her FOOT.

EMVA
It wouldn't be ladylike for ne to
suggest such things. But |'m
t hi nki ng we coul d maybe wor k off
sone of this recent weirdness.
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W LL
You were inspired by that steam
bat h scene in Red Heat.

EMVA
Who woul dn't be?

W LL
Cheer ?

EMVA
W sk.

W LL
"Il be home. |I'msorry.

EMVA
I'"'msorry too. Love you.

W LL
Love you too.

W1l hangs up the phone. Henry gives hi manot her KNOA NG NCD

W LL (CONT' D)
Stop nodding at ne like that.

HENRY
| bet Good Looking is going to put
you together with a silverback ape
or sonething. You re one of those
qui et guys who's totally into crazy
shit.

EXT. FOSTER S AND ASSCCl ATES - AFTERNOON
WIIl |looks at the wall clock. It's 5:065.

He isn't going to his Good Looki ng appoi nt nent.

The phone rings.

W LL
Hel | 0?

VA CE
Un You're late for your
appoi nt nent .

W LL
How di d you get this nunber?
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VA CE
(chuckl i ng)
oo, tough to do.

W LL
|... decided not to cone in.

VA CE
And why is that?

W LL
It's not for ne.

VA CE
Come on. Your fiance won't be hone
for another couple of hours.

W LL
How do you know | have a fiance?

VA CE
A lot of people we deal with have
fiances.

W LL
That's di sheart ening.

VA CE
Not really. Sonetinmes they cone in
for the peace of mnd that they're
with the right person.

WIIl thinks about this.

W LL
How | ong does it take? The
appoi ntnent, | mean.

VA CE
No tinme at all. There's a |line
outside, but I'Il take you in.

W LL
How do you know what | | ook |ike?

VA CE
We know everyt hi ng about you.
(beat)
Cone on in. I'll be here. It's the
easi est thing you' ve ever done. ™

35.
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EXT. NEWBURY STREET - N GHT

WIIl stands in front of Uban Qutfitters. There are signs in
the wi ndow for various itens for sale in the store (i.e.
LEVI'S STOVEPI PE JEANS - NOW ONLY $2600!)

Across the street is a smart | ooking building with an awning
mar ked GOOD LOOKI NG

There is a LINE AROUND THE BLOCK with people waiting to get
in, and | ooking through the window, it's clear the inside of
the office i s PACKED.

W LL
You' ve got to be kidding ne.

WIIl gets in the back of the LINE, where he stands behind a
man on CRUTCHES, wearing an AR CAST on his LEG

W LL (CONT' D)
What happened to you?

| NJURED MAN
Grlfriend broke nmy |l eg. Need a
better one.

W1l nods. Makes sense that this guy would be in |ine.

Al'l of a sudden, a NERDY-LOOKI NG MAN approaches WIIl in the
l'ine.

BENJAM N
Un WII Harw ch?
W LL
Yes?
BENJAM N
I"'m Benjam n. W tal ked on the
phone.

| NT. GOOD LOCKI NG - MOMENTS LATER

The | obby of the Good Looking offices is crowmded - every seat
i s occupied by NERVOUS | NDI VI DUALS, some of whom are taking
of f their WEDDI NG RI NGS.

A service window in the | obby is marked with a sign that says
GOOD LOOKI NG BUYS RI NGS!' CASH FOR GOLD!
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A TRASHY YOUNG WOMAN sl i des her cheap-| ooki ng weddi ng band to
t he RI NG BUYER, who weighs it and hands her back sone CASH.

RI NG BUYER
There you are - nineteen thousand
dol | ars.

TRASHY YOUNG WOVAN
(i ndi gnant)
That's all?

W LL
(re: ring selling)
That's a depressing sight.

BENJAM N
It never takes long for people to
get new ones. Right this way.

Benjamn |l eads WII through a DOOR into the BACK ROOVS of
Good Looking. He stops in front of an OFFI CE

BENJAM N ( CONT' D)
Have a seat.

WIIl steps inside the office and Benjanmi n shuts the door
behi nd him

| NT. GOOD LOOKI NG - OFFI CE - CONTI NUQUS
As soon as the door clicks shut, WIIl sees that he and

Benjam n are NOT ALONE. Behind the desk is a gray-haired nan
whose confident face WII has seen before...

BENJAM N
WIIl, you' re the recipient of a
rare honor.
(dramati c)

I"d like you to neet Theodore Kent.
The founder of Good Looking.

THEODCORE
(warm y)
Hel l o, WII.
W LL
What ... are you doi ng here?
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THEODORE
Il was in town to inspect the
of fice, and | was wal ki ng past
Benj am n when | heard himtalking
to you. | don't get nmuch face tine
with clients any nore - an
unfortunate by-product of our
success - but | thought perhaps I
could allay sone of the doubts you
seem to be havi ng.

W LL
"' mnot having 'doubts,' | just
don't think I want to do it.

THEODORE
And why is that?

W LL
I think it mght be a scam and
you're ruining a lot of Ilives.

THEODORE
We have a 100% success rate with
putting peopl e together.

W LL
But how many di vorces have there
been because you said a husband or
wi fe was supposed to be with
sonmebody el se?

THEODCORE
We' ve inproved nany nore lives than
we' ve ruined, and we offer a Half-
Price Spouse Special ™Mto clients
whose husbands or w ves have |eft
them after visiting Good Looking.

W LL
Gener ous.

THEODCORE
And there is always a reason those
spouses cane to us in the first
pl ace. Like you did.

W1l says nothing.
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THEODORE ( CONT' D)
I understand. You don't know how ny
conpany works, and if you don't
want to do it, that's conpletely
fine. W have enough custoners.

(beat)
But before you go, I'd like to do
sonmething different: 1'd like to

give you a tour of our facilities,
which | think mght answer sone of
your questions.

BENJAM N
(concer ned)
Dr. Kent...
THECDORE

It's fine, Benjamn. W know t hat
M. Harwich is able to keep
secrets.

(w nk)
Unless it's lying to work about
bei ng sick, which you did el even
times last year, if |I'mnot
m st aken.

(sm | es)
Come on. Let me show you around
downstairs.

WLL

_(wary)
Al right.

I NT. GOOD LOOKI NG - CONTI NUQUS
ELEVATOR DOORS open up into the NERVE CENTER of GOOD LOOKI NG

The operation consists of SEVERAL ROOMS, each of which is
stuffed with DOZENS OF TELEVI SION MONI TORS. The tel evi sions
are all picking up CAMERA FEEDS from ALL OVER THE WORLD:

A FRENCH WOMAN di ning alone in the LEFT BANK OF PARIS... A
GELATO STORE EMPLOYEE zoning out in Little Italy in New York
Cty... A sexy JAPANESE G RL wearing a nodified HAUTE COUTURE
dress as a fashion statenent in Tokyo's HARAJUKA DI STRI CT.

TECH GEEKS man workstations in front of the nonitors. The

COWPUTERS in front of themare flashing PATTERNS OF
| NFORMATION - think "The Matrix."
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Theodore begins his tour, leading WII and Benjamn to a BANK
OF MONI TORS.

THEODCORE
| started Good Looking in London in
t he 1990s, when caneras were
installed all over the city to
deter crime. Benjamn, pull up
London pl ease.

Benjam n taps a few keys and starts FLI CKI NG t hr ough

di fferent caneras, showing different city scenes in London -
HUSTLERS i n Soho, a COUPLE on a stroll in Kensington Gardens,
DINERS in Notting Hill

THECDORE ( CONT' D)

London's CCTV caneras ran on a
series of individual networks that
| tapped. It seens al nbst quaint
conpared to today's world, but if
you lived in London at the turn of
the century, you were captured on
canmera nore than 400 tinmes a day.

Vari ous SURVEI LLANCE | MAGES fl ash on the screen as Theodore
rattles off sanples of what CCTV is recording.

THEODORE ( CONT' D)
Where you went.

- A YOUNG WOVAN wal king into a screening of BULLIT

THEODORE ( CONT' D)
What you bought.

A YOUNG MAN buyi ng a bi ography of STEVE MCQUEEN

THEODORE ( CONT' D)
Where you sat when you were al one.

An OLD MAN fishing fromthe banks of the THAMES..

THEODORE ( CONT' D)
Where you went when you wanted to
be with peopl e.

An OLD WOMAN sitting on a Thames BENCH with her FRI ENDS
THEODORE ( CONT' D)

Who you went hone with when you had
a one-ni ght stand.
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- A MAN and WOVAN furiously MAKING QUT as they get into the
back of a CAB

THEODORE ( CONT' D)
What tinme you snuck back into your
own bed.

- The WOMAN doi ng the wal k of shane back to her hone

THEODORE ( CONT' D)
How often you | aughed when you were
with friends.

- ABLOKE raising a pint with his buddies, in a great nood

THEODORE ( CONT' D)
How often you prayed.

- A JEW SH WOVAN entering a synagogue

THEODORE ( CONT' D)
And whet her or not those prayers
wer e answer ed.

- The Jewi sh Whnan's | ost LABRADOR RETRI EVER cones hone. She
throws her arns around it.

THEODORE ( CONT' D)
| called the conpany Good Looki ng
because | had access to the
canmeras, and anything that CCTV

knew, | knew.

W LL
CGod.

THEODORE
Pretty much.

SMASH CUT TO

ANOTHER ROOM i n the Good Looki ng conpl ex. COWUTERS are
everywhere. A PONERFUL DATA SERVER stands like a sentinel in
the m ddl e of the room

THECDORE ( CONT' D)
... There was so nuch information

coming in fromthe cameras that |
needed a way to organize it all.

( MORE)
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So | wote an algorithmthat
allowed ne to take information on
people and put it into profiles.

SMASH CUT TO

I NT. THEODORE' S APARTMENT - LONDON
CAPTI ON: 2001

A COLLEGE- AGE THEODORE furiously scribbles an MATHEMATI CAL
ALGORI THM on a CHALK BOARD, and then | ooks solemly at
surveill ance photo of GAYNETH PALTROW pi nned to a BULLETIN
BOARD.

THEODORE (V. Q)
Once | had these profiles, | was
able to match themto other
profiles, finding people who
conpl enment ed each other perfectly.

Theodore turns his attention to his COWUTER, punches in sone
i nformati on, and wat ches as the computer runs through COVPLEX
CALCULATIONS until it produces an inage of CHRI S MARTI N

He nods, sati sfied.
CUT BACK TO

The present. Benjam n hands Theodore a JU CE BOX, straw
al ready inserted.

W LL
Li ke a dating site?

THEODCORE
Oh, we've put all of those out of
busi ness. The problem w th dating
sites is that people |lie about who
they are, or only show what they
want ot her people to know.

BENJAM N
Wth our system we know who they
are. For instance, if you're on
pl ushi es kick and you want to dress
I i ke Scooby-Doo, you probably won't
mention it in a public profile.
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THEODORE
But we'd take those things into
account when we match you up

W LL
But there's so nuch data to
conpi l e. ..

THEODORE

Thi nk of Googl e, which al so handl es
huge anounts of data. Yet it allows
you to search for exactly what you
want. That's what we do.

CUT TGO

FOOTAGE FROM VARI QUS CI TI ES AROCUND THE WORLD

Berlin, Stockholm Mscow, Kathmandu, La Paz - all of them
are having state-of-the-art surveillance systens installed.

THECDORE (V. Q.)
In the years after | started the
conpany, nore and nore cameras were
installed in cities and towns al
over the worl d.

A group of GAMBI AN TRI BAL VI LLACERS sit around a COVPUTER in
their village - part of one of those Mcrosoft conputers-for-
ever ybody prograns.

The tribal villagers look at a SECURI TY TECHNI Cl AN i nstalling
a CAMERA in the center of the village.

THEODORE (V. O.) (CONT' D)
Pretty soon, the caneras were just
atiny part of it, because people
kept incorporating increasingly
powerful technology into their
everyday lives. | nmade sure that
where there was technol ogy, there
was Good Looki ng.

CUT BACK TO

GOOD LOGKI NG

Theodore finishes his juice box, and hands it back to
Benj am n.
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THEODORE
But | was frustrated because |
couldn't be as accurate with the
mat chmaki ng as | wanted. So | hired
technicians |ike Benjanin to cone
up with ways to gather and organize
nore i nformation.

BENJAM N
We can go into conputer data
servers to track individual IP
addresses to see what peopl e have
| ooked at on the web, see what
i brary books they've checked out,
what novi es they' ve rented, what
t hey' ve bought on their credit
card, anything.

THEODCORE
It all helps us create the
profiles. W not only |ook for
peopl e who match up, but for people
who really conpl enent each ot her

W LL
Is this legal?
THEODORE
(sm | es)

If you think I'm watching peopl e,
you have no i dea how nmany peopl e
are wat ching ne.

W LL
But with that kind of power, aren't
there better ways to make noney
t han mat chmaki ng?

THEODORE
(sm | es)
I was Good Looking's first
custoner. | was nmiserable until |

net ny wife, and every day since |
found her has been nore than

coul d have ever inmagined. | can't
think of a better gift to the world
t han gi ving people that kind of
happi ness.

W LL
For a price.
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THEODCORE
We have a | ot of overhead, as you
can i magi ne.
(beat)
I"'mone of the good guys, WII.
This is what | have devoted ny life
to.

W LL
What about people who live in
renote regions?

THEODCORE
(proud)
We have ways of gathering
information that you can't even
bel i eve.

SMASH CUT TO

EXT. OUTER SPACE

A cluster of SATELLITES marked GOOD LOOKI NG fl oat through the
heavens.

W see what one of the satellites is |looking at - a beautiful
MONGOLI AN WOVAN travel i ng on horseback through the ZAVKAHN
REA ON of the country. One of the nobst isolated places in the
wor | d.

Back on Earth, we see that a Good Looking conputer is
transcri bing everything she is doing, for future reference. A
bored Good Looki ng enpl oyee | ooks at the readout:

2:30: 01: Riding Tuw ni an Hor se.
2:31:07: Eating dried boar
2:24:14: Stopping to use restroom- third time today

Each of the satellites is effortlessly monitoring nmillions of

such individuals at a tine.

After all, in the near future, conputer power is nearly
[imtless.

CUT BACK TQO
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THEODCORE
...But sone of those are conpany
secrets. Let's just say that in
today's world, there are no renote
regi ons.

W LL
(beat)
But this is all math, and you use
t he word soul -

THEODCORE

(expecting question)
- How woul d you define a soul mate?
Sonmebody who under stands you better
t han anyone in the worl d? Sonebody
who you feel |ike you ve net
bef ore? Sonebody who fulfills
sonmet hing within you, is your best
friend, makes you feel alive?

W LL
Yeah. ..

THEODCORE
We find that person. Qur business
nodel doesn't work unless we are
perfect, so we get it right. Every.
Ti me.

W1l thinks about this. Theodore is sure convincing.

THEODORE ( CONT' D)
(sm | es)
Now |l et's get you started. It's
eight mllion dollars for the
servi ce.

WIIl visibly reels at the price, but Theodore and Benjanin
are nonpl ussed.

BENJAM N
You have the cash in your checking
account. HSBC, | believe.

W LL

I"msorry, again. But | don't think
this service is for ne.

( CONTI NUED)
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THEODORE
Now why is that?

W LL
Emma is the woman |' m supposed to
be with for the rest of ny life.

BENJAM N
Then eight mllion dollars is
nothing at all to pay for peace of
m nd.

WIIl thinks about this. He doesn't want to know, but he does
want to know.

W LL
Actually, it's quite a lot to pay
for peace of m nd.

BENJAM N
Your friend Henry seenmed happy with
his results. So did your sister
Megan.

SMASH CUT TO

INT. CTY SIDEWALK - THE DAY AFTER HALLOWEEN

WIIl's sister MEGAN is doing the WALK OF SHAME after spending
the night at a randonmis house. She is wearing a Pl NK FLAPPER
DRESS and STILETTO HEELS.

Wal ki ng towards her is a MAN who is al so doing the wal k of
shane - wearing the sane Pl NK FLAPPER DRESS and a LARCER PAI R

OF STI LETTO HEELS.
They smile at each other. It's a funny situation.

CUT BACK TO

GOOD LOGKI NG

W LL
Megan went to Good Looking? |
al ways thought it was fate or
sonmet hing for her to nmeet John

THEODORE
That's what we do. We find fate.

( CONTI NUED)
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WIIl can't argue with that. He takes out his WALLET and hands
a CARD to Benjamin, who shuffles away.

Theodore sits there smling blankly at WII.
W LL

(maki ng smal | tal k)
Ni ce nei ghbor hood.

THEODCORE
Great vegetarian.

W LL
I'ma vege-

THEODORE
I know.

Benjam n returns, and hands back WIIl's card.

BENJAM N
Money went through with no problem

Benjam n takes a POST-1T out of his pocket and gives it a
qui ck gl ance.

BENJAM N ( CONT' D)
(nonchal antly)

Let's see here... It |ooks |like the
woman you' re supposed to be with
is... do do do...

(beat)

...Sophie Mller.
And with that, WIl's world is ROCKED.

He is supposed to be with a wonan other than his fiance.

Benj am n hands himthe POST-I1T.

W LL
That's it? No file, no picture, no
not hi ng?

BENJAM N

| wote her address at the bottom
She's | ocal .

W LL
Does she know |' m com ng?

( CONTI NUED)
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THEODORE
O course not. You're the one who
paid for the service, not her.
Don't worry. You'll click. People
al ways do.

W LL
You don't even provide an
i ntroduction?

THEODORE
If you can't get up the nerve to
i ntroduce yourself to the person
you know you' re supposed to be
with, then you shouldn't be with
anybody.

This is too much for WIl to take. He is angry. He SHOVES the
post-it in his wallet.

W LL
Great scam you have here,
gentl emen. Thank you for wasting ny
time.

Theodore and Benjanm n don't react. They've seen such
out bursts before.

THEODORE
Sophie MIller is the one.
W LL
You' re wwong. |'m supposed to be

w th Emma.

WIIl storns out of the room On the way out, WII| passes the
CONFERENCE ROOM where two GOOD LOCKI NG EMPLOYEES ar e handi ng
a NEW CUSTOMER t he sane kind of POST-IT that WII received.

The new custoner reads the NAME on the post-it.

NEW CUSTOVER
(per pl exed)
But I'm not gay.

GOOD LOOKI NG EMPLOYEE
(skeptical)
In the porn you like, it's never
just a girl. You always need four,
five dicks around. Wiy do you think
that is?

( CONTI NUED)
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NEW CUSTOVER
| just thought it was... porn.

GOOD LOOKI NG EMPLOYEE
(sol em)
You have no i dea how gay you are.

EXT. WLL AND EMVA' S APARTMENT - LATER

W1l pays a CABBIE and wal ks to his front door, holding a
BAG.

He | eans his head on the door - heavy with guilt - before he
goes i nsi de.

INT. WLL AND EMVA' S APARTMENT - MOMENTS LATER

WIIl enters the apartnent. Enma is on the couch, watching
OVER THE TOP starring Sylvester Stall one.

She | ooks great, in her pajamas, huddl ed under a bl anket.

SYLVESTER STALLONE
(l'ine from Over the Top)
I always wanted to be a m | kshake.

W LL
Hey beautiful.

EMVA
(sm | es)
That's ni ce.
(beat)
Were you at the office?

W LL
Thi ngs have been bad this week.
(re: bag)
| bought Cheer and W sk because |
couldn't renmenber what you wanted.

EMVA
["ll use them both eventually.
(beat)
I made a salad for you. It's in the
fridge.
W LL

Do you have room under that bl anket
for another person?

( CONTI NUED)
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EMVA
Depends on who it is.

W LL
What if it's your long-term
boyfriend who you net at a
bookst ore when you were waiting for
an anci ent Steven Seagal to sign
his al bum for you

EMVA
(pl easant nenory)
Songs fromthe Crystal Cave.

Hanging on the wall is a framed copy of Steven Seagal 's Songs
fromthe Crystal Cave, featuring Seagal holding his guitar.

It is signed - To Enma. Suite 301 at the Four Seasons. All
best, Steven Seagal .

EMVA ( CONT' D)
Is this the sanme boyfriend who
sonmehow got us into the Miuseum of
Fine Arts after hours so he could
give ne a private tour of the
Magritte exhibit?

W LL
I''mnot sure, but that sounds |ike
quite a classy guy.

EMVA
Then it must be the boyfriend who
came on a ride-along in ny police
car, and had a long discussion with
a mugger about acoustic theory.

W LL
It sounds |ike your boyfriend has a
natural enpathy for the crimna
cl ass.

EMVA
Wul d this al so be the boyfriend
who is the best thing that has ever
happened to ne?

W LL
| hope so.
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EMVA
Though he's di stant sonetines. And
forgets things that | consider
i mportant.

W LL
I didn't recognize himuntil now,
but that's the guy. Definitely.

EMVA
Vll, if he doesn't m nd huddling
up with a bitch, he's nore than
wel conme to join.

W1l gets under the blanket w th Enma.

W LL
What are we wat chi ng?

EMVA
Over the Top. Sylvester Stallone
plays a truck driving armwestler
trying to heal his relationship
with his noron son

W LL
That sounds really awful.

EMVA
(pl eased)
It is.

INT. WLL AND EMVA' S APARTMENT - SPARE BEDROOM - LATE NI GHT

WIIl is in his nakeshift workshop, carefully GLU NG the ribs
of a violinin place. It requires his full concentration,
which is being interrupted by the sound of Enmma SNORI NG in

t he other room

Emma SNORTS abruptly, and then stops snoring. A nonent |ater
she enters the workshop, bleary from sl eep. She hangs herself
over his shoul ders.

EMVA
You're up |l ater than usual.

W LL
| wanted to try sonethi ng new.

EMVA
How have the violins been soundi ng?

( CONTI NUED)



53.

CONTI NUED
W LL
Hopel ess.
EMVA
You're going to do it, baby. | know
you will.
W LL

Men have been trying to replicate
Stradi varius violins for 300 years,
and nobody has succeeded.

EMVA
I"m sure that even Stradivarius
never thought his instrunents
sounded ri ght.

She ki sses the back of his neck.

EMVA ( CONT' D)
Come to bed. You need sl eep.

W LL
Be right in.

EMVA
I love you.

W LL

I love you too.
Emma returns to the bedroom WII finishes gluing. Emma's
SNORI NG starts up agai n.
I NT. FOSTER S AND ASSOCI ATES - DAY
Caption: THREE DAYS LATER
Henry stands at the W NDOW wavi ng down at Amina, who is on
the street bel ow bl owi ng hi m KI SSES. Henry pl ucks her kiss

out of the air and puts it in his shirt pocket.

Henry wal ks over to his conmputer and sits down, grinning
hugely. H's BOSS stops by his desk.

BOSS
Henry, | neant to tell you - great
wor k on the Kosl ow account.

HENRY
Thank you sir.
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BOSS
It's remarkabl e how many deal s
you' ve been closing recently.
You' ve never been nore productive.
How do you feel ?

Sitting at his desk nearby, WII rolls his eyes.

HENRY
| feel like I could fuck a dragon
sir.

BOSS

Good good. Keep it up.
The boss wal ks away. Henry's phone RI NGS

HENRY
(on phone)
Hell 0?... No, | love you. J'taine.
"' mworking on ny Mdiroccan accent.
(beat)

No, you're mny single serving of
sugar. You say bye. Bye.

Henry hangs up the phone.

W LL
You're going to kill nme.

HENRY
Slain by the sword of |ove. How did
things go with Good Looki ng?

W LL
| never went.

HENRY
That's ridicul ous. You' ve got the
noney. There's no reason-

WLL

(snappi ng)
-I"mnot doing it!

HENRY
Al right! Shit!
(beat)
Well then, would you and Enma
consi der going on a doubl e date?

( MORE)
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Am na wants to neet sone ot her
couples, and it will give ne a
chance to show you what real |ove-
fire | ooks |iKke.

W LL
Love isn't a conpetitive thing.

HENRY
That's right, it isn't anynore.
Thanks to a certain conpany.

SMASH CUT TO

I NT. KOREAN BARBECUE RESTAURANT - NI GHT

A busy Korean Barbecue place. COOKS work at a sizzling
griddle. SERVERS rush around with steam ng pl ates.

WIIl and Emma sit across a table fromHenry and Anm na.

It is a tableau of a couple newly in love vs. a long term
coupl e: Henry and Am na have their |egs pointed at each other
and are constantly touching, while WII and Emma are sinply
sitting in their chairs, facing forward.

AM NA
It was amazing. | was at the
Japanese woodbl ock exhibit at the
Asian Cultural Center, when this
amazi ng man wal ks up to nme and
starts tal king to ne about Hokusai
Kat sushi ka-

HENRY
-1"ve always | oved Kat sushi ka-

AM NA
-And then when he asked ne out, he
said he knew a place that made
great Tajine of Kefta-

HENRY
-1 had it once when ny famly went
to Rabat on vacation when | was
young-

AM NA
-Whi ch ny grandnother used to make-
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HENRY
-1t was good.

AM NA
It was really good.

HENRY
It was really good.

Henry and Ami na kiss. WIIl and Emma watch t hem

AM NA
I"msorry. | usually never talk
about relationships, but it's hard
not to. It's like Henry was built
for me in a workshop

HENRY
I think you're the built one.

Am na smacks Henry's |leg playfully.

AM NA
You' re bad.
(beat)
So how | ong have you two been
t oget her ?

HENRY
Thr ee-

EMVA
-Four and a half years.

AM NA
That' s amazi ng.
(beat)
How di d he propose?

The question causes Emma's nood to change. This is a good
nmenory.

EMVA
(wi stful)

There's an inn near the beach in
Penobscot, in Miine, that had been
innm famly for a hundred years.
We had to sell it, but I used to go
there when | was a little girl, and
| used to |love howrenmpte it felt.

( MORE)
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It was always like the rest of the
wor |l d had expl oded, and all that
was left was this little inn, and
me. And so WII -

W LL
-1 rented out the whole place-

EMVA
-And he had the enpl oyees | eave for
t he weekend, so that | could feel
that perfect isolation again.
(beat)
He proposed to ne on the porch.

AM NA

That' s amazi ng.
EMVA

It was.
AM NA

Unfortunately, |I'ma novice when it

conmes to incredible relationships.
HENRY

(killing the nonent)

"Il make you a veteran.
AM NA

Can | get a long termcontract?
HENRY

"Il give you a girthy signing

bonus. ..
Am na and Henry kiss again, for a long time. WIIl and Enma
watch them WIIl crunches the ice fromhis drink.
EXT. WLL AND EMVA' S APARTMENT - LATER

WIIl and Emma wal k down their street to their apartnent
bui | di ng.

EMVA

Were we like that? W were, right?
W LL

Li ke what ?
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EMVA
Li ke Henry and Am na.

W LL
Henry and Anmina are in the first
two weeks of their relationship.
Gve it tine.

EMVA

(beat)
They do seem perfect for each
other. So happy. | think it m ght
last. And it's Henry.

(beat)
There really is sonebody for
everyone.

Henry | ooks at his fiance.

W LL
Absol utely.

WIIl leans in and KI SSES EMVA.
SMASH CUT TO

INT. WLL AND EMVA' S APARTMENT - THE NEXT MORNI NG

A scene that is nearly identical to one we saw earlier in the
script: WIIl is standing in the bedroomputting on his tie,
while Emma is in the living room bouncing up and down on her
huge exerci se ball.

Emma i s watching DAYS OF THUNDER on television. TOM CRUI SE i s
in the mddle of the climactic FINAL RACE.

TOM CRUI SE
(i ntense)
I"mgoing to draft \Weel er! Make
hi m pull me ar ound!

EMVA
Punch it Tomnl

Cruise PUNCHES it and his race car ZOOMS. Emma switches to
push-ups, her eyes still on the screen.

WLL

Days of Thunder. This is one of
your desert island novies, right?
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EMVA
No. If I was on a desert island, I
woul d bring Cast Away. It's the
only thing that woul d nake sense,
because Hanks has al ready figured
everything out for you.

W LL
That's true. The existence of Cast
Away renders noot the desert island
novi e di scussi on.
(beat)
I"'mleaving. Do you need ne to pick
up anyt hi ng?

EMVA
Actually, | do. Remenber what | was
sayi ng about the centerpieces for
t he tabl es?

W LL
You wanted themto be filled with
seagl ass.

EMVA
But | don't know what col or sea
gl ass.

WIIl realizes what Emma i s suggesti ng.

W LL
Ch, cone on...

SMASH CUT TO

EXT. CARSON BEACH - AFTERNOON

A hidden treasure in South Boston, conpletely deserted at the
nonent. WII wal ks along the shore staring at the SAND

He spots a piece of RED SEAGASS tangled in sone seaweed. He
reaches down to pick it up. It's beautiful. He holds it in
his hand, running his finger over it.

There is also a person with a METAL DETECTOR on the beach
It's an awesone netal detector - all sleek lines and bli pping
conmputer |ights.

The Metal Detector-er is looking at the sand, the sane as
WIIl. They are wal ki ng towards each other, but don't knowit.
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WIIl and the Metal Detector-er nearly crash into each other,
but disaster is averted when the BOITOM OF THE METAL DETECTOR
l[ightly taps WIIl"'s ANKLE

W LL
Oh, I'msorry-

METAL DETECTOR- ER
-No no, it's ny fault! | didn't
even see you

The Metal Detector-er is a WOMAN, and when WII raises his
eyes to |l ook at her, he is tenporarily caught off guard.

METAL DETECTOR- ER ( CONT' D)
Sorry. | zone out pretty hard when
I"musing ny netal detector.

The woman | ooks |ike a flapper - short hair, easy grace, and
st unni ng.

METAL DETECTOR- ER ( CONT' D)
Seagl ass hunt ?

She has spotted the red seaglass WIIl is holding.

W LL
I just found it.

METAL DETECTOR- ER
You're lucky. Red is rare.

W LL
Is it?

METAL DETECTOR- ER
Brown, white and green are the nost
common, and red and orange are the
hardest to find.

W LL
I"msurprised there isn't nore
seagl ass around. Wien | was a kid,
this was the place to go.

METAL DETECTOR- ER

(sm | es)
It still is. | just stole it all.
W LL

Cornering the market?
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METAL DETECTOR- ER
| sell it at ny shop. You have no
i dea how popul ar it is.

W LL
I mght. | need a ton of it.
METAL DETECTOR- ER
For what ?
W LL
For -

For sone reason, WII| stops hinself and nakes one of those
i nexplicable split-second deci sions.

W LL (CONT' D)
-an art project.
(beat)
I"mgoing to glue them To wood.

VMETAL DETECTOR- ER
I'"ve got nore than you could ever
want or need. You should cone in.

The wonman hands W1 | her BUSI NESS CARD, and one look at it is
all it takes to knock the wind out of him

THE STONE STORE
Proprietor: Sophie MIIer

This is the wonan W1l is supposed to be with.

W LL
(barely able to speak)
["I1... stop by.

SOPHI E
Good luck with the rest of your
sear ch.

WLL

(struggling)
Good luck with finding. Watever
you fi nd.

SOPHI E

| dig up a ot of wedding rings.
The beach wants to marry nmne.

( CONTI NUED)



62.
CONTI NUED: ( 3)

W LL
(beat)
" msure
Sophie smles at WIl, and puts on her netal detector

headphones.
W1l watches her as she wal ks away, scanning the sand.

SMASH CUT TO

EXT. FANEU L HALL - LUNCHTI ME

WIIl sits across fromHenry at a table outside a health food
restaurant.

HENRY
It's fate. You can't fight it.
(beat)
That said, | am di sappoi nted that
you lied to nme about going to Good

Looki ng. | thought we were past
lies.

W LL
| don't know what to think about
this.

HENRY

Then l et ne help you out... YOU RE
SUPPOSED TO BE WTH THI S SOPH E
WOMVAN.

(beat)
I nean, | love Emma. | do. Really
not ny type, but | appreciate she's
been there for you

W LL
Emma' s amazi ng.

HENRY
But you're NOT SUPPOSED TO BE W TH
HER It's not anybody's fault -
it's just howit is. Let ne see the
card.

W1l takes out Sophie's business card and hands it to Henry.
HENRY ( CONT' D)
The Stone Store.

(beat)
( MORE)
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HENRY( CONT' D)

Man, that nmeans she's a freak in
bed. | love it.

W LL
What coul d possibly be your
rationale for that?

HENRY
Are you ki ddi ng? Surrounded by al
t hese rock hard rocks all day.
Rocks that | ook |ike obelisks and
pi nk geodes and-

W LL
That's idiotic.

HENRY
Have you ever seen a crystal? It's
basically a cave dick

W LL
I've never even thought about
stones. | nean, maybe if | was

ski ppi ng them ..

HENRY
That's the point, though. Sophie's
going to be interested in all this
stuff that will conplenent all the
shit you know, and you'll get
interested in it too.

W LL
I's that what happened with you?
HENRY
Hel |, yeah. | found out | |ove
dressing like a sultan. | never

woul d have even thought about doing
t hat before-

W LL
-Why does Ami na nake you dress |ike
a_
HENRY
Good Looking knows its shit, ny
friend.
(beat)
" m thinking of popping the
guesti on.
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W LL
You' re ki dding ne.
HENRY
"' mnot.
W LL
You' ve known her |ess than a nonth.
HENRY
Longest relationship |I've ever had.
W LL
But still.
HENRY
There's no sense in waiting if |
know I ' Il never neet anyone as
good, right?

W1l has no argunent. Makes sense.

HENRY ( CONT' D)
You need to at least talk to

Sophi e.
W LL
| feel incredibly weird about it.
HENRY
That's natural
W LL
I haven't approached a woman in
years.
HENRY

You al ready have approached her,
you just didn't know you were doing
it.

W LL
VWhat should | do about Enmm?

HENRY
Do you | ove her?

W LL
O course.

( CONTI NUED)



65.
CONTI NUED: ( 3)

HENRY
Then t hi nk about HOW MUCH MORE
you'l I | ove Sophi e!
(beat)
This is a no-lose situation, ny
friend.
W LL
Unless | |l ose ny fiance.
HENRY

One-1 0ss situation.

SMASH CUT TO

EXT. THE STONE STORE - BROOKLI NE - AFTERNCON

The Stone Store is a little shop set back fromthe road in a
forgotten corner of Brookline.

As m ght be expected, there are a few FANCY ROCKS in the
front wi ndow, along with some RUNE NECKLACES.

W1l stands across the street fromthe store, getting up his
nerve. Finally, he begins the walk to the front door.

I NT. THE STONE STORE - CONTI NUOUS

The store is filled with nore geol ogy-oriented stuff. FOOL'S
GOLD, various FOSSILS of SKELETAL FI SH and anci ent

FOOTPRI NTS, bricks of JADE, and so forth.

SOPHI E st ands behind the counter, engrossed in a biography of
the Italian violinist PAGANNNI. VWhich WII finds interesting.

W LL
(surprised)
Huh.

W1l browses through sonme POSTERS - nostly TOPOGRAPHY MAPS
and ROCK CLASSI FI CATI ON CHARTS.

He flips to the last poster, which doesn't fit with the
others - it is a COOL HAND LUKE pronotional one-sheet.

W LL (CONT' D)
Does Paul Newran count as a rock?

Sophi e | ooks up from her book and sees WII. She recognizes
himfromthe beach and sml es.

( CONTI NUED)



66.
CONTI NUED:

SOPHI E
I think so.
(beat)
I"mglad you cane in.

W LL
You prom sed ne seagl ass.

SOPHI E
Behol d. The nation's strategic
seagl ass reserve.

Sophi e spreads her arnms to a huge glass VASE that is chock-a-
bl ock FILLED with seaglass. It |ooks |like a | ayer cake - al
the glass is organized by COLOR

SOPHI E ( CONT' D)
I"mal nost reluctant to sell you
any. | only finished filling the
jar | ast week.

W LL
It's so... precise
Sophi e | aughs.
SOPHI E

Scary, right?

W LL
So if you found a piece of brown-

SOPHI E
-1 would pour out the entire jar to
add it to the bottomlevel with the
ot her pieces of brown.

W LL
And then you put themall back in,
by col or.

SOPHI E
| don't know if you noticed, but I
own a stone store. | have the tine.

W1l [ aughs.
W LL

How di d you get into stones?

( CONTI NUED)
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CONTI NUED:  ( 2)

SOPHI E
(sincere)
I like things that are permanent.
W LL
(re: Sophie's book)
Paganini is great. | listen to
Caprice Nunber 24 on ny way to
wor K.
SOPHI E
I cook to Caprice Nunmber 24.
W LL
What do you cook?
SOPHI E
Vegetarian stuff.
W LL
Love of ani mal s?
SOPHI E
Heal th reasons. If cows were made
of plants, I"'msure |I'd eat them
W LL

I wish I could hunt wild soy to
feel what it's like at the top of
t he food chain.

SOPHI E
(of fering hand)
I'"m Sophie. | gave you ny card, but
| never properly introduced nyself.

W LL
WII.

SOPHI E
Your hands are |ike space heaters.

W LL
It's fromny grandnot her

SOPHI E
War m heart ed?

W LL
Part devil.

Sophi e | aughs agai n.

( CONTI NUED)
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CONTI NUED: ( 3)

W |

pass.

SOPHI E
Then that woul d make you..
W LL
(comput i ng)
One-ei ghth devil .
SOPHI E
That's not hing conpared to nost
guys | date.

thinks that mght be a H NT, but he |lets the nonent
He hasn't asked a woman out in forever

W LL
So. Seagl ass. ..

SOPHI E
Wait. Sonet hi ng happened there.

W LL
I''mnot sure what -

SOPHI E
-You wanted to ask nme out just
then. O at |east nopve in that
di rection.

W LL
Excuse me?

SOPHI E
|'ve been asked out five thousand
times since | turned fourteen years
old. I know what it |ooks |ike when
sonmebody is about to do it.

W LL
That's presunpt uous.
SOPHI E
| think I"mright.
W LL
Al right. Mybe.
SOPHI E
You should do it. I mght say yes.
W LL
Do you... want to get dinner?

( CONTI NUED)
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CONTI NUED:  ( 4)

SOPHI E
No. But I will drink coffee and
wal k across the park with you.

W LL
(huh)

Sure. Let's go.
SOPHI E

I wasn't tal king about right now
W LL

What were you thinking?
SOPHI E

Sat urday norning at 3:307?
W LL

In the norning?
SOPHI E

Sorry. Afternoon. |I'ma night

person, so | sleep late on the
weekends, and sonetines 3:30 feels
i ke the norning.

W LL
I'"'ma night person too. W'Ill have
to do sonmething | ate next tine.

SOPHI E
I"mpretty sure we haven't even had
afirst tine.

WLL

(sm | es)
I"1l meet you here Saturday.

Sophi e waves goodbye and goes back to her book. WII exits.

EXT. THE STONE STORE - CONTI NUOUS

WIIl wal ks away fromthe store grinning like an idiot... and
t hen he remenbers what he has done. A mixture of feeling
triunphant, and |ike conplete shit.

W LL
Good Looking, | hope you know what
you' re doi ng.

SMASH CUT TO



VWH TE SPACE

70.

We're back in another COMVERCI AL |ike the one we saw in the
begi nning of the story, with Theodore | ooking straight at us.

THEODCORE
One of the things we hear all the
time is, "Good Looking, | hope you
know what you're doing." | can
assure you that we do. But if
you' re one of those individuals who
has doubts, well, I'd like you to
l[isten to Dam an and Mary's story.

CUT TGO

CAPTI ON:  DAM AN & MARY. WASHI NGTON D. C

Articul ate bl ack-cl othing wearing Goth DAM AN sits on a park
bench next to the pretty, pretty MARY, hol ding hands (in al

of these comercials, the couples nust always be hol di ng

hands) .

DAM AN
The first time | saw Mary, |
honestly coul dn't believe she was
t he wonan | had been matched w th.
She seened so different from ne.

MARY
(sout hern accent)
I was the president of the Bible
club at Boston Coll ege.

DAM AN
And | was... not. Wien | saw Mary
wal ki ng out of her Jesuit study

gr oup-

MARY
-A great lecturer cane in to talk
about the Epistle to the Ephesi ans-

DAM AN
-1 al nost wal ked away, because |
figured there was no way this was
the right girl. But then | just
said to nyself, 'Good Looking, |
hope you know what you're doing,
and | wal ked up to her.

( CONTI NUED)
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CONTI NUED
MARY
I'"ve always liked it when guys dye
their hair black, I've just never

been around many who do, aside from
ol d guys at church.

(beat)
It was really was |love at first
si ght.
DAM AN

And every sight since.

As Dam an and Mary kiss, a CAPTION appears at the bottom of
the screen: DAM AN + MARY: MARRI ED MARCH 21st.

CUT BACK TQO

VH TE SPACE
Theodore sniles at the canera.

THEODORE

There is an old saying that the
heart is blind. And to that |
respond: |let Good Looking be its
eyes.

(w nk)
Good Looking... Because there's
sonebody for everyone. ™

SMASH CUT TO

EXT. THE STONE STORE - SATURDAY AFTERNOON

As schedul ed, WII| waits outside the The Stone Store. He's
nervous about this.

And then... she appears. Holding two cups of coffee.

SOPHI E
(handing WIIl coffee)
Here. Large with cream No sugar.

W LL
That's how | drink it.

SOPHI E
| figured. You don't look Iike a
sugar man.
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EXT. LARZ ANDERSON PARK - MOMENTS LATER

Lars Anderson Park. Well-manicured fields that used to be
owned by the Anbassador to Japan, but are now public.

VEEDDI NG PARTI ES are everywhere - NEW.YWEDS posing for
pi ctures underneath trees, running through the |ong neadows,
bei ng cheesy, etc.

WIIl is wearing a funky shoul der bag.

SOPHI E
Are you wearing a big purse?

W LL
I was hoping it wasn't purse-ish.

SOPHI E
What do you have in there? If
there's a hand grenade or a ratchet
set, it mght be nore masculine
than | think.

W1l opens the bag, revealing a six pack of SM RNOFF | CE. The
bottles | ook |ike snazzy torpedoes.

SOPHI E ( CONT' D)
Holy shit. You brought Sm rnoff
Ice. I didn't know they still made
t hat .

W LL
I don't drink, but the woman behi nd
the counter said it was | enony, and

I like Sprite-
SOPHI E
No. That's fine. | like Smrnoff
Ice. | don't care what peopl e say.
W LL
What do peopl e say?
SOPHI E
They say... it's intense.
W LL

(not ki ddi ng)
I thought it seenmed stronger than
beer because of the vodka.

( CONTI NUED)
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CONTI NUED:

SOPHI E

LATER. ..

W1l and Sophie sit next to a JAPANESE GARDEN. WI | reaches
into this bag and takes out the pieces of a PICNIC SET, which
he screws together to make a TABLE.

SOPHI E ( CONT' D)
(intrigued)
Whoa. Where did you get that?

W LL
| bought it fromone of those
SkyMal | cat al ogues they have on
ai r pl anes.

SOPHI E
No way. Nobody has ever bought
anyt hing from SkyMal | .

W1l spreads his arns over the table - the proof is before
you.

SOPHI E ( CONT' D)
| used to think that they kept al
the things in the SkyMall catal ogue
in the back of the plane.

SMASH CUT TO

I NT. AIRPLANE - SOPH E'S BRAIN
A scene of what Sophie used to think.

Sophie sits in her seat, holding the SkyMall catal ogue up to
a FLI GHT ATTENDANT. She PO NTS to sonething, and the
attendant wal ks into the rear cabin.

SOPH E (V. Q)
Li ke, if you wanted a bi gf oot
garden scul pture, they woul d just
have it right there.

The flight attendant struggles to drag a huge BI GFOOT

SCULPTURE out of the back of the plane. It nust weigh 200
| bs.

( CONTI NUED)
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CONTI NUED:

Sophi e takes a | ook at the bigfoot and SHAKES HER HEAD NO.
The flight attendant starts draggi ng the bigfoot away.

CUT BACK TO

EXT. LARZ ANDERSON PARK - PRESENT
Sophi e sips her Smirnoff Ice.

W LL
So you thought that around 90% of
t he pl ane was devoted to SkyMal
product storage. Pet beds, nassage
chairs-

SOPHI E
-Decorative firepits, you nanme it.
(beat)
Your turn. Gve ne a msconception

W LL
(beat; confessing)
Wien | was a kid | thought that a
vagi na was called a Virginia.

Sophi e | aughs.
SOPHI E
So when you | ooked at a map of
Aneri ca-

SMASH CUT TO

I NT. ELEMENTARY SCHOOL CLASSROOM - W LL'S BRAIN

YOUNG WLL (9) stands in front of the MAP on the wall
staring at the boldly | abel ed, strangely shaped state of
VI RG NI A

He | ooks horrified.
WLL (V.Q)
| couldn't believe soneone woul d
nane a whol e state after sonething
li ke that.

Young WIIl |ooks at his TEACHER S SKI RT, concerned about what
m ght be under there, and runs out of the room

CUT BACK TO



75.

EXT. LARZ ANDERSON PARK

Si | ence.

SOPHI E
...t certainly wouldn't be a
puritanical thing for the Puritans
to do.

W LL
Maybe they figured it was their
country, so they could do what they
want ed.

SOPHI E
I think you and | have a strangely
simlar way of |ooking at things.

W LL
| guess that neans you're not going
to make a run for it.

SOPHI E
| prefer to travel rather than stay
at hone.

W LL

| stand outside of the sane travel
center every day.

SOPHI E
' m agnosti c.
W LL
Me too.
SOPHI E
| hate cats.
W LL
So do I, but I only like big dogs.
SOPHI E
Same here. | want a dog that can
pull me out of the snow.
W LL
St. Bernard.

( CONTI NUED)
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CONTI NUED:

SOPHI E
| deal |y.
(beat)
I"'mafraid of old people.

W LL
| always picture death standing
next to them

SOPHI E
| cut people in line at the novies.
And at supermarkets. Anywhere.

W LL
(beat)
| don't do that, but | think
would like it.

SOPHI E
It's weirdly thrilling.

Sophi e drinks sone nore of her Smirnoff |ce, enjoying
hersel f. Then:

SOPHI E ( CONT' D)
You're not married, are you?

W LL
That's sudden.
SOPHI E
Sorry. |I've done this with married

guys before.

W LL
Tal ked about Confederate states
naned after hoo-hahs, you nean

SOPHI E
No, the hoo-hah conversation wl |l
al ways be ours.

W LL
(beat)
I'"'mnot marri ed.

SOPHI E
Are you close? To being married?

W LL
| don't know.

( CONTI NUED)



77.

CONTI NUED:  ( 2)

W
i

| | ooks at Sophie. She smiles, taking this as a
rtatious remark, though it wasn't intended as such.

SOPHI E
Who does?

It's a natural kiss nmonent... which SPOOKS WIIl, who LETS IT
PASS.

W LL
Wait. What time is it?
SOPHI E
| don't carry a cell phone.
W LL
Neither do I. I'Il ask sonebody. .
SOPHI E
O you can lift nme up and I'Il see

if there's a clock in that building
over there.

Nearby is the LARZ ANDERSON AUTO MUSEUM housed in an crazy
ol d CARRI AGE HOUSE.

Lifting Sophie up seens |ike a good, beverage-influenced
i dea. They wal k over to the building, and WIIl HO STS Sophi e
up so she can | ook through a WNDOW but she only gets a
BRI EF GLI MPSE i nsi de before they both cone crashing down.

SOPHI E ( CONT' D)
(1 aughi ng)
Twenty to siXx.

W LL
I'"'mnot as strong as | once was.
SOPHI E
From that performance, |'m not
convi nced you were ever strong.

(beat)
So you need to go?

W LL
WIIl you be okay drinking alone in
a public park?

SOPHI E
It won't be the first tinme.
(beat)
We shoul d do this again.

( CONTI NUED)



CONTI NUED: ( 3)

W |

W LL
(beat)
We shoul d.

SOPHI E
You know the geol ogi cal wonder| and
where you can find ne.

W LL
(beat)
Then I'l1 find you.

Sophi e sips her drink and watches hi m go.

INT. WLL AND EMVA' S APARTMENT - EARLY EVEN NG

W |

Enrmma wal ks over to WII.

W LL

Are you snoking in the Apartnent?
EMVA

It's a one-hitter. | bought it.
W LL

You're a cop.

EMVA
I know. But | never bust anybody
for pot and | needed sone.
(beat)
The caterer we wanted was shut
down. A bridesmaid found a tooth in
her Vi ennese Coffee Ball.

W LL
It's good we heard about this now
instead of a week before the
weddi ng.

EMVA
(trying not to panic)
That's right. Better now. W']|
find sonebody new.

ki sses him

78.

jogs down the park path in the direction of the subway
station.

enters the apartnent and catches Emma standing in the

m ddl e of the room snoking a Cl GARETTE, | ooking nell ow.

She puts her arns around hi mand

( CONTI NUED)



CONTI NUED:

EMVA
(intimte)
I just want to

79.

(CONT' D)

say that | can't

wait to be with you forever, and I
know t he wedding is sinply

sonet hi ng t hat

allows nme to do

that. So I"'msorry if it has turned
nme into a nmadwonan.

(beat)
Were you dri nki

W LL
(covering)

ng?

Henry and | had a few cocktails.

EMVA
You' re ki ddi ng.

W LL
Smi rnoff |ce.

EMVA

What ki nd?

Jesus. That Moroccan girl has
carved himlike a block of wood.
Only princesses, teenagers and
statutory rapists drink Smrnoff

| ce.

WLL
I liked it.

EMVA
That's because
(beat)

you don't drink

Hey. Prom se no pretty Mroccan

girl is going t
from me.

W LL
You don't have

o steal you away

to worry about

pretty Moroccan girls.

EMVA
Good. Because |

Emma starts to lead WI I

can be exotic too.

into the bedroom He feels guilty

and doesn't feel right about it, but he goes along...
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I NT. FOSTER S AND ASSOCI ATES - THE NEXT MORNI NG

...And on Monday, WIIl is thinking about it, and he feels
wor se than he has ever felt before.

HENRY
What's wong with you?

W LL
I"'mstaring into the dark abyss of
nmy inner life.

HENRY
Well, here's what's wong with ne.
(beat)
Amina and | had a weird situation
| ast night.

This gets WIIl's attention.

HENRY ( CONT' D)
It was the first tine we slept
t oget her.

W LL
(conf used)
But | thought that all along...

HENRY
Nope. We've done other stuff, but |
was hol ding off on boning. | nean,

I was lying to everybody that we
were, but | figured, why rush,
we' ve got the rest of our Ilives.

W LL
Which isn't |ike you-
HENRY
-At all.
(beat)
It was |ike fucking an evil
gargoyle, WII.

SMASH CUT TO

| NT. HENRY' S BEDROOM - LAST NI GHT
Amina is ON TOP of Henry, with her hands around his THROAT.

( CONTI NUED)
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CONTI NUED
AM NA
YOU LOVE BEI NG CHOKED!
HENRY
(straining to speak)
| don"t... love it yet... but I
mght... learn to...

CUT BACK TO

FOCSTER S AND ASSCCl ATES

W LL
Just because she's your soul nate,
it doesn't mean it's always going
to be perfect. It's still a
rel ationshi p.

HENRY
Perfect is what | paid for.

EXT. THE STONE STORE - EARLY EVEN NG

WIIl waits outside The Stone Store at closing tinme. Sophie
steps outside, |ocks the shop door, and sees him

SOPHI E
(good- nat ur ed)
Now if this isn't a stal ker nonent,
| don't know what is.

W LL
I thought you might |ike being
ki dnapped.
SOPHI E
What girl doesn't?
INT. WLL AND EMVA' S APARTMENT - SAME TI ME
Emma gets honme froma |long day of work, still wearing her
police uniform She is exhausted.

EXT. THE | NTERESTI NG PERFORVANCE SPACE - LATER

W1l and Sophie approach a small THEATRE. There is a half-
bl ock LINE to get in.

( CONTI NUED)
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CONTI NUED:

Sophie CUTS to the front of the line, acting like she is in a
RUSH. WII follows, going with it.

SOPHI E
(to person behind her;
hurri ed)
Sorry... vultures... exterm nators.

PERSON | N LI NE
Oh. Go ahead, please.

Sophie and W1l hand over their tickets to the ticket-taker
and are quickly inside.

W LL
You didn't even explain what the
vul tures were doing.

SOPHI E
People don't listen to the words,
they respond to the enotion.

INT. WLL AND EMVA' S APARTMENT - SAME TI ME
Emma has changed into nore confortable clothing. She picks
her di scarded police uniformup off the floor, along with a

pair of WII's PANTS.

She feels sonething in the pocket of the pants... and renobves
t he GOOD LOOKI NG busi ness card. Matchmakers - Boston.

EMVA
What the. ..
| NT. THE | NTERESTI NG PERFORMANCE SPACE - LATER
This is a small performance space that has replaced the
chairs with COUCHES of various sizes and degrees of

cl eanl i ness.

W1l and Sophie sit on one such couch, watching a STRI NG
QUARTET with the rest of the audi ence.

Sophie WHI SPERS to WIIl. She is holding a crunpled PIECE OF
PAPER.

SOPHI E

| just found a permission slip in
t hi s couch.

( CONTI NUED)
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CONTI NUED:

W LL
What is it giving perm ssion to do?

SOPHI E

(reading slip)
"Please allow Sunmit to go to the
Museum of Science with his cl ass
this Friday.'

(beat)
Who the hell nanes their child
Sunmi t ?

W LL
Preppy people. 1've nmet a Summ t
bef ore.

SOPHI E
What if the kid turns out to be
short? You can't name a short guy
Summ t .

W LL
| feel worse for this couch than
the kid. Imagine the life it had
before it cane here.

SOPHI E
Tea parties on Beacon Hill. Martini
spills. Pillows being re-
uphol st er ed.

WIIl winces at "pillows being re-uphol stered" - nenories of
Emma's ring pillow

Sophi e reaches into the couch again and renoves a REMOTE
CONTROL.

SOPHI E ( CONT' D)
(re: renote)
Check it out. We should try to find
the television it goes with. | need
a television.

W LL
You don't have a tel evision? Wat
do you do at night?

Sophi e looks at WII, and rai ses a suggestive eyebrow.



INT. WLL AND EMVA' S APARTMENT - SAME TI ME
Emma dials the nunber on the Good Looki ng busi ness card.
BENJAM N (O C.)

(on other end of I|ine)
Good Looki ng.

EMVA
H, I'"'mdue to neet WII Harwich in
a fewmnutes, and |I've m spl aced
his nunber. | was wondering if you

had it in your system..

BENJAM N (O C.)

(on phone)
I"'msorry, I'"'mnot allowed to give
out information about a client.
Emma's face says it all - a client?
EMVA

Then coul d you give hima nessage
for me in case he checks in?

BENJAM N (O C.)
(on phone)
Un Sure.

EMVA
Geat. Tell himthat if he cones
honme and can't find nme, it's
because |'ve made a bonfire out of
all his belongings, and I'musing
it to keep wvarmwhile | fuck every
nmenber of the Boston Bl azers
| acr osse team

BENJAM N (O C.)
(repeati ng what she says
as he wites it down)
...Fuck... the Boston Bl azers. Got
it. This is Sophie?

EMVA
It's Emma.

BENJAM N (O C.)
(realizing what he's done)
Ch shit.

84.
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EXT. THE | NTERESTI NG PERFORVANCE SPACE - LATER

The string quartet performance is over. WIIl and Sophi e nmake
their way to a CAB.

SOPHI E
That was great. Were to now?
W LL
(waf fling)
I need to get back hone. | have

wor k t onorr ow.

Sophie rolls her eyes. She's not stupid.

SOPHI E
You have a girlfriend.
W LL
(1 ong beat)
Yes.
SOPHI E

(di sappoi nt ed)
O course you do. Fromnow on |"11I
have to renenber to couple that
particul ar question with ny are you
married question.

W LL
But -
SOPHI E
This should be interesting. Wat's
t he but?
W LL
I think I'"m supposed to be with
you.
SOPHI E
I'"msure that rmakes your girlfriend
feel good.
(beat)
WIl. You seemlike a wonderful

man. W haven't even kissed yet, so
your honor, or whatever it is, is
pretty nmuch intact. | would love to
see you again. But | won't be the
ot her woman.

( CONTI NUED)
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CONTI NUED:

Sophi e gets into the cab.
SOPHI E ( CONT' D)

And for the record, | feel like I'm
supposed to be with you too.
Goodni ght .

The cab drives away.

INT. WLL AND EMVA' S APARTMENT - LATER

WIIl enters the apartnent. Emma is sitting on the couch in
front of the television, but the TV.isn't on.

W LL
Hel | o.

Emma HOLDS UP t he Good Looki ng busi ness card.
W LL (CONT' D)

(caught; 1 ow)
Cr ap.
EMVA
Now that is a telling reaction
W LL
Emma. . .
EMVA
I know you better than anyone,
WIIl. 1I've already imagi ned every

possi bl e thing that you m ght say,
SO you don't need to say it.

W LL
This isn't anybody's fault. You've
tal ked about it yourself - Good
Looking is always right.
(beat)
W're neant to be with other
peopl e.

EMVA
| see.

W LL
It means there is sonmebody out
there who will make you happi er
than | can.

( CONTI NUED)
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CONTI NUED:

EMVA
And now, with this |limted tine
of fer, you can upgrade your spouse
for a one tine payment of-

W LL
-Emma, | love you... but I'm
supposed to be with her.
EMVA
Fuck off, WII.

Emma puts her ENGAGEMENT RING on the table. Emma picks up a
packed bag and LEAVES.

And that's the end of the relationshinp.

SMASH CUT TO

INT. WLL AND EMVA' S APARTMENT - SPARE ROOM - LATER
It is four in the norning. WII can't sleep, so he's working
on a violin. He delicately sands a piece of figure-eight
shaped wood - the back of the instrunent.

He pauses and listens. The apartnent is conpletely silent -
no SNORI NG Wi ch nmakes hi m sad.

INT. WLL AND EMVA' S APARTMENT - BEDROOM

WIIl tries to sleep on his side of the bed, even though the
other side of the bed is enpty. He could spread out if he
want ed. He doesn't.

INT. WLL AND EMVA' S FLAT - MAIN ROOM

W1l TAKES DOMN franed photos of he and Emma t oget her

Ri ding a TANDEM BIKE in the countryside. At a BALL, | ooking
el egant in dress clothes. At the top of a FERRI S WHEEL
acting goofy.

There is a picture of Emma standing on the PORCH of a
BEACHFRONT I NN. She | ooks amazing. This is the spot where
W1l proposed to her.

WIIl | eaves the photo up.



88.

EXT. THE STONE STORE - EARLY EVEN NG

It's closing tine. WII waits outside The Stone Store. Sophie
energes fromthe store and | ocks the door behind her.

She sees WIIl, and wal ks over to him She knows.

SOPHI E
Yeah?

W LL
(sorta sadly)
Yeah.

Sophie smles. She puts her arnms around himand KI SSES H M
and he returns in kind.

For a first kiss, it's a great Kiss.

W LL (CONT' D)
VWhat now?

SOPHI E
Shoul d we go to your place?

W1l thinks about the current state of his apartnent.

SMASH CUT TO

RAPI D SNAPSHOTS OF W LL'S APARTMENT
- BOXES of Enma's stuff that WIIl hasn't yet given back

- A CRATE of Emma's BODY CREAMS and LOTI ONS and vari ous
SHONER M SCELLANEA

- And a few framed PICTURES that WII hasn't yet taken down -
i ncluding the one of Erma at the beachfront inn

CUT BACK TQO

EXT. THE STONE STORE
W1l and Sophi e together.
W LL
I mght need a couple of days to

get nmy place to where I'mokay with
you seeing it. It's a mess.

( CONTI NUED)
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SOPHI E
(believes him
| under st and.

W LL
What about your pl ace?

Sophi e thinks about this.

SMASH CUT TO
RAPI D SNAPSHOTS OF SOPHI E' S APARTMENT
- BRAS, PANTIES and BOXERS |ying in EVERY CONCElI VABLE PLACE
in the apartnent... on the WASH NG MACHI NE, in the TRASH
COMPACTOR, in a KITTY LITTER BOX, etc.
- A NAKED MAN |ying on a bed with GEOLOG CAL CHART BLANKETS
- Athick CRYSTAL fromthe Stone Store |ying on a TABLE
- A CGECDE filled with tubes of ASTROGLI DE
- A BATHROBED MAN cooki ng sone BACON

A bunch of ground-up TRILOBITE FOSSILS, cut into LINE - it
Iooks i ke sonmebody was SNORTI NG THEM

Henry was right - Sophie is a FREAK
CUT BACK TO

EXT. THE STONE STORE
W1l and Sophi e together.

SOPHI E
My apartnent needs a couple of days
t 0o.

W LL
That's fair.

SOPHI E
It's still early. We could find
sonet hing el se to do.
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EXT. MOVI E THEATRE - LATER

W1l and Sophie linger outside of a THEATRE, |ooking at their
choi ces.

The only filmplaying is an ACTION MOVIE cal | ed BOOM
starring an elderly VIN DIESEL (or an equival ent nodern
action star who is young-ish now, but wouldn't be young when
this story is taking place).

W LL
Shoul d we see BOOW?

SOPHI E
If it's the only thing playing.

I NT. MOVIE THEATRE - LATER

W1l and Sophie sit side-by-side watching Vin Diesel in BOOM
Vin Diesel is holding a BABY while firing a FLAVETHROAER at a
horde of CYCLOPSES.

ELDERLY VI N DI ESEL
(cool)
Conj uncti-bite-this.

rrible novie. He | ooks over at Sophie,

WIIl smles at the te b
IT ONE BIT.

who | SN T ENJOYI NG

EXT. MOVI E THEATRE - LATER

W1l and Sophie wal k away fromthe theatre, towards a bunch
of BARS.

SOPHI E
You'll have to show ne how to
appreci ate bad novi es.

W LL
I think you have to look at it from
t he perspective of the universe
havi ng bal ance. So every tine a bad
novi e i s made. ..

SOPHI E
Somet hi ng good happens sonewher e.
Li ke a dunpster baby is adopted by
arich famly or somet hi ng.

( CONTI NUED)
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W LL
Exactly.

Approachi ng them heading to the next bar, are HENRY and
AM NA. They seem happy together, playing around and flirting.

Henry sees SOPH E for the first tinme, and a huge GRI N spreads
across his face.

Armina is a little confused - this isn't the wonan they had
dinner with - but Henry gives her a look to let her knowit's
fine.

HENRY
Wlliam Wo the hell is this
Wi nsonme conpani on?

W LL
Sophie, this is ny degenerate co-
wor ker Henry, and his girlfriend
Anm na.

HENRY
I"mactually keeping her firmy at
"special friend" status.

Am na smacks Henry.
W LL

Henry is a bad human being, but
Am na is changi ng him

HENRY
W're going to the bar. You're
comng. | need to know this
beauti ful woman I w Il never have.
AM NA
Henry!
W LL

We're actually-

HENRY
Bar tine! Let's gol

I NT. BAR - LATER

W1l and Sophie are sitting across fromHenry and Amna. WII
drinks a bottle of COKE. Sophie drinks WNE

( CONTI NUED)
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HENRY
(drunk)
-1'"M THE LUCKI EST MAN ALI VE. Look
at this WVOMAN | "'mw th. ..

Ami na rolls her eyes.

HENRY ( CONT' D)
I"'mnot going to lie. It took ne a
little while to get used to sonme of
Am na's techniques...

AM NA
Henry! Shut up!

HENRY
But then, lying there after she
really scared ne once, | started

t hi nki ng about The Exorcist, and |
just thought, at sone point that
priest needed to |l earn how to
exorcise the devil, and then it
probably got nore natural for him
as he did it over and over.

AM NA
(enbarrassed)
Ch CGod.
HENRY
(re: WII)

And THIS guy - and MAN | love him -

he's been a reserved intellectua

guy for so long that it's nice to

finally see himtaking risks!
(beat)

I nean, not that it's a risk to go

to Good Looking, but still...

Sophi e | ooks at WII.

SOPHI E
You went to Good Looki ng?

W LL
(beat)
Yeah.

SOPHI E

So the seaglass thing... You
pl anned?

( CONTI NUED)
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W LL
No, actually. | was just there.

AM NA
(chimng in)
It was fatel!

Sophi e takes this in. It's big news.

SOPHI E
Ww. Holy shit. | nmean... It's you.
W LL

I'mafraid so.

HENRY
(1 ow)
Sucks, right?

Sophie leans in and KISSES WI I .
SOPHI E
( happy)
I"'mglad it's you

As Sophie and WIIl Kkiss, Henry |ooks up at a TELEVI SI ON
hangi ng above the bar, where a GOOD LOOKI NG COMVERCI AL is

pl ayi ng.
SMASH CUT TGO

VWH TE SPACE

As al ways, Theodore Kent is breaking it down for us.

THEODORE
Peopl e sonetines ask ne how long it
takes to fall in love with

sonebody. There's no cut-and-dry
answer to this question, but we
find that our clients tend to fal
in love very quickly indeed..

CUT to a RAPI D MONTAGE of Good Looking COUPLES in different
settings (at the rodeo, at Comic Con, in md-air while tandem
skydi ving, at a Raffi concert, etc.)

Each of the couples SPEAK I N UNI SON:

RODEO COUPLE
It was love at first sight.

( CONTI NUED)
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COM C CON COUPLE
Love at first sight.

SKYDI VI NG COUPLE
(yelling over wi nd)
Love at first sight!

RAFFI CONCERT COUPLE
Ri ght away. Love at first sight.
Definitely.

CUT BACK TO

VWH TE SPACE

THEODCORE
Here at Good Looking, we don't Ilike
to guarantee love at first sight..

(w nk)
...But we'll pretty nuch guarantee
| ove by third sight.

(beat)
Good Looking... Because there's

sonebody for everyone. ™

SMASH CUT TO

EXT. CENTRAL SQUARE FARMER S MARKET - CAMBRI DGE - DAY

W1l and Sophie wal k together through the vendors and crowds
of the Central Square Farmer's Market. They pass a pair of
wonen pushi ng BABY CARRI ACGES.

SOPHI E
No. \Way.

W LL
You don't want Kkids?

SOPHI E
Maybe in an abstract sense - you
know, the Lion King circle of life
and that crap. But | feel like I
need to have a few nore adventures
before | have ki ds.

W LL
| hear that.
(beat)

( MORE)

( CONTI NUED)
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But I'm sure that baby clock thing
will kick in with you eventually.

SOPHI E
I"'mnot sure. There are so nany
jerks in the world, when | see a
baby, | start thinking - when you
| ook at the statistics - the baby
is probably going to be a dick when
he gets ol der

W LL

Whi ch makes the baby | ess cute.
SOPHI E

Right. | sonetines see them as

little, balding insurance agents
who cheat on their wves.

(beat)
So I"'mglad you want a few
adventures first too.

W1l nods, but there's sonmething about the | ook on his face
t hat seens unsure.

SOPHI E ( CONT' D)
Speaki ng of adventure...

One of the Boston DUCK BOATS rolls past, filled with
tourists.

SOPHI E ( CONT' D)
Oh, hell yes we're doing it.

I NT. DUCK BOAT - LATER

W1l and Sophie ride in a DUCK BOAT that is heading towards

t he choppy CHARLES RI VER. The boat has been retrofitted a
SOLAR SAIL to power it along.

The boat is crowded with COUPLES cel ebrating their HONEYMOONS
and LOVERS all over each other, sitting on each other's I aps,
feeling each other up, paying no attention to the tour, etc.

W1l and Sophie are sitting up front in the exposed 'splash
seat s.

SOPHI E
Is the Charles polluted?

( CONTI NUED)
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W LL
My dad used to swmit.

SOPHI E
And he didn't grow any extra
appendages or anythi ng?

W LL
He did have a little nubbin of a
si xth toe.

SOPHI E

Then the river nade hi mradi oactive
and he sprouted a nubbin.

W LL
| can't prove it didn't.

SOPHI E
Excellent. 1'Il grow a third boob
and you'll get another dick, and
we' | | nmake novi es.

(to driver)
Dam t he torpedoes! Faster!

The boat steans forward and SPLASHES down into the Charles
River. Torrents of water SPRAY over WII| and Sophie. They are
DRENCHED. Sophie HOALS with | aughter.

Once the boat is in the river, it floats calmy along. Sophie
wi pes water out of her face and | ooks at WII.

He | ooks at her. Her nakeup is snudged and she is smling

hugely... it's one of those nonents that SHOULD nake hi m go,
I love this girl - a perfect nonent.
But for sone reason... he isn't feeling that.

And he is aware of it.

SOPHI E ( CONT' D)

(1 aughi ng)
I think we got the worst of the
spl ash.
W LL
(t hr onaway)
I think so...
WIIl | ooks out at the river, letting the noment PASS. He

seens conf used.
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I NT. BOSTON MUSEUM OF SCI ENCE - N GHT

W1l and Sophie walk up to the TICKET VENDOR at the Miuseum of
Sci ence.

W LL
Two pl ease.

TI CKET VENDOR
Do you want conbination tickets?
They include the Planetarium

W1l and Sophie | ook at each other.

W LL
Conmbi nation tickets would be great.

Sophie slides a PIECE OF PAPER to the ticket vendor. It’s
Summit’s permission slip that she found in the couch.

SOPHI E
This is his permission slip, in
case you need it.

Tl CKET VENDOR
That'l|l be thirteen hundred
dol | ars.

W LL
What's playing at the Planetariunf

TI CKET VENDOR
Sanme thing that always is.
| NT. BOSTON MUSEUM OF SCI ENCE - PLANETARI UM - NI GHT

W1l and Sophie are lying on their backs in the Miseum of
Sci ence’ s PLANETARI UM behol di ng the LASER PI NK FLOYD SHOW

Lasers dance across the theatre’s curved ceiling, acconpani ed
by the band’ s “Goodbye Bl ue Sky."

W1l and Sophi e wat ch.

SOPHI E
Man. Pink Fl oyd sucks.

W LL
I can't stand Pink Fl oyd.

( CONTI NUED)
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SOPHI E
I"'mnot a drug person, and this
doesn't work w thout drugs.

W LL
We should lick the toads in the
anphi bi ans exhi bit.

SOPHI E
Who the hell would cone to this
willingly?

W1l knows who woul d cone to Laser Pink Floyd voluntarily.
And really enjoy it.

That feeling of uneasi ness creeps into hi magain..

W LL
Let's get out of here.

INT. WLL (AND NO LONGER EMVA' S) APARTMENT - NI GHT

Al'l traces of Enma have been renoved fromthe living room -
it looks like WII just shoved anything that had to do with
her in the corner and threw a SHEET over it to hide it.

W1l and Sophie are on the couch, MAKING OQUT |ike we haven't
seen them nake out before.

SOPHI E
(in between ki sses)
I"'mso happy it's you. My friend
went to Good Looking and it turned
out she was supposed to be with the
| ead singer of a Queen cover band.

W LL
What Freddy Mercury did she get?
Moust ache and jean shorts? Unitard?

SMASH CUT TO

INT. DIRTY NI GHTCLUB

A gl ori ous FREDDY MERCURY | MPERSONATOR - overbite and
everything - is on a too-snall stage. He is wearing one of
Mercury's skin-tight unitards held up by skinny SPAGHETTI
STRAPS, and exposing a lushly hairy CHEST.

( CONTI NUED)
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A PRETTY WOVAN wat ches himadoringly fromthe crowd, nouthing
along with the words to "Under Pressure.”

SOPH E (V. Q)
Unitard. But she | oves him

CUT BACK TO

INT. WLL (AND NO LONGER EMVA' S) APARTMENT

W LL
To each their own...

Sophi e takes of f her dress.

SOPHI E
(naughty)
...Qccasionally I lend m ne out.
W LL
Did you ever think of going to Good
Looki ng?
SOPHI E
I think I was searching for the
right person in ny own way. | made

a |lot of m stakes.

W LL
"Nothing is nore intol erable than
to have to admt to yourself your
own errors.”

SOPHI E
Who said that?

W LL
Beet hoven.

SOPHI E

I think that's the first tine
anybody has sl apped ne with a
Beet hoven quote when | was hal f

naked.
W LL
Have you been sl apped with other
t hi ngs?
SOPHI E
Oh, CGod yeah

( CONTI NUED)
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W LL
You're hil ari ous.

SOPHI E
I"'min love with you

This takes WII by surprise.

W LL
(hedgi ng)
Happened. .. quick. ..

SOPHI E
You shoul d point nme sonewhere | can
make nyself nore confortable.

W LL
There's no way you could get nore
confortabl e.

SOPHI E
You have no i dea how confortable |
can get.

W1l points behind his towards the bedroom Emma clinbs off
of himand heads in that direction. She disappears.

WIIl sits on the couch and takes a deep breath. And then..

SOPHI E ( CONT' D)
VWhat is this?

WIIl gets up fromthe couch and sees that Sophie has wal ked
into his WORKSHOP, instead of the bedroom

SOPHI E ( CONT' D)
What are you doing in here?

W LL
I build violins.

SOPHI E
I've never seen so nmany books on
t he subject.

W LL
| taught nyself howto do it.

She stands hal f-dressed, | ooking at the violins hanging on
the wal | .

( CONTI NUED)
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SOPHI E
Do you sell thenf?

W LL
I haven't got one right yet.

SOPHI E
How wi | I you know when you' ve got
one right?

W LL
I"'m.. trying to replicate the
sound of a Stradivarius.

Sophi e BURSTS OUT LAUGHI NG

SOPHI E
Come on. Nobody has done that in
three centuries. That's the reason
they're pricel ess.

W LL
| think | can do it.

SOPHI E
|'ve read about this. They can't be
replicated because those
instruments were made from wood
t hat grew under weird weat her
conditions in the 1600s.
No matter what you did, you' d never

get it right.
(beat)
I"'mafraid you need to give it up
WI I | ooks at Sophie curiously.
SMASH CUT TGO
FLASHBACK

The scene we saw earlier in the WORKSHOP, with Emma hangi ng
over WIIl's shoulders | ate-ni ght as he worked.

EMVA
You're going to do it, baby. | know
you will...
SMASH CUT TGO
THE PRESENT

( CONTI NUED)
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W1l exam nes Sophie's face.

And in this nonent, WIIl knows that he has rovally fucked up.

SOPHI E
Don't | ook so stricken. You just
need a new hobby.
(beat)
And | may have a suggestion..

W LL
(beat; 1 ow)
| think... you... should | eave.
SOPHI E
Somebody is sensitive about his
violins.
W LL
It's not that. Well, in a way it
is, but- I'"'msorry. You need to...
go.
SOPHI E

You' re ki dding.

W LL
I... made a m st ake.

SOPHI E
(per pl exed)
But we're supposed to be together.
Good Looki ng says-

W LL
-1 know it does. And |I'm perfectly,
out rageously conpatible with you -
I nean, the fact that you' ve read
ext ensi vel y about Stradivarius
vi ol ins says sonething. Wthout
guestion, Good Looking did its job.

SOPHI E
So what's the probl enf?

W LL
(realizing it as he
speaks)
I"'mnot going to fall in love with
you.

( CONTI NUED)
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SOPHI E
(beat)
How i s that possible?

W LL
You and | are perfect for each
ot her.
(beat)
But | love ny inperfect Enma.

Sophi e takes this in. She's hurt.

SOPHI E
If 1'm supposed to be with you, but
you want to be with sonebody el se,
t hen what do | do?

W LL
I think that's the way things used
to be for everybody. Before Good
Looki ng, | nean.

SOPHI E
I was born in the wong time. Think
about how nuch sinpler things were
in, like, 2010.

W1l nods. Nothing left to say, Sophie LEAVES the apartnent.
CUT TO

MOMVENTS LATER
WIIl CALLS Emma on his HOUSE PHONE. It rings.

W LL
Come on...

He gets her VO CE MAI L.

EMVA

(voice mail)
You' ve reached Emma' s phone. Leave
a message and |I'l1 get right back
to you. Unless it's WII, in which
case, you know how | never shot
anybody? YOU will be my first. You
| eave a nessage, you get shot!

Beep. WII hangs up the phone.
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I NT. POLI CE STATION - LATER

WIIl enters the police station and approaches the front desk,
where a FEMALE OFFI CER i s standing.

W LL
H. |I was wondering if Oficer
Sm thson is working tonight. She
usual ly pulls night shifts on the
third Friday of the nonth.

FEMALE OFFI CER
And your nane is..

W LL
WIIl Harw ch.

FEMALE OFFI CER
Oh. Jesus. You're WII.
(serious)
She' s not wor ki ng.

W LL
But she usual | y-

FEMALE OFFI CER
She's ON LEAVE
(beat; 1 ow)
She hasn't taken your breakup well.

WIIl | ooks at the OTHER OFFI CERS behi nd the desk. Al of them
are SHAKI NG THEI R HEADS

OFFI CER #2
She's on | eave.
OFFI CER #3
Needed to go on | eave, nan
W LL
How do | know you're telling ne the

truth?

FEMALE OFFI CER
| hear you're not good with truth.

W LL
(beat)
Is there a payphone in here?
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WII rides through a BAD NEI GHBORHOOD i n the passenger seat

of Henry's SMALL ELECTRIC CAR. Henry dri

VES.

W1l sees three TOUGH LOOKI NG GANGBANGERS t hrough t he w ndow.

HENRY
| can't believe you broke up

W LL
She was the nobst conpatible p
for ne in the world. But I wa
going to |l ove her.

HENRY
You shoul d have at | east got
handj ob.
(concer ned)
Wiy are we here again?

W LL
Thi s nei ghborhood is Enma's b
Stop the car.

er son
sn't

a

eat .

Henry STOPS the car. The gangbangers reach into their COATS,

ready to take out guns. WIIl rolls down

W LL (CONT' D)
Excuse ne therel

The gangbangers | ook at each ot her.

GANGBANGER #1
Where you fron? Wio you with?

W LL
A private equity firm

The gangbangers wal k over om nously.

GANGBANGER #1
Private equity?

W LL
I"m | ooking for information.

Wl hands several ten-thousand-doll ar
gangbanger .

t he w ndow.

bills to the

( CONTI NUED)
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W LL (CONT' D)
There's an officer that sonetines
wor ks this nei ghborhood. Smthson.

The gangbangers recoil at the nane.

GANGBANGER #1
(concer ned)
Oh, shit. Oficer Smthson was
crazy a few days ago. Like sone
sort of banshee.

Gangbanger #1 gestures to the HEADS of his two buddi es. They
are weari ng BANDAGES on their SCALPS.

GANGBANGER #2
That's a pretty lady with an ugly
cl ub.

GANGBANGER #3
(concer ned)
Hope you not WII.

GANGBANGER #1
(re: his buddies)
She kept calling them WII while
she was beating on them

W LL
I am WII, | nean.

GANGBANGER #3
That bitch needs to go on | eave.

GANGBANGER #1
(throwi ng back noney)
Take that noney back. W ain't
messin' with Oficer Sm thson.

The gangbangers wal k away fromthe car. Henry drives away
down the street.

HENRY
(matter-of-fact)
Emma' s angry.

W LL
This is all your fault.

( CONTI NUED)
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HENRY
Look. If you want to find Emma,
there's one place to go. You m ght
have to pay for it though

EXT. GOOD LOCKI NG - LATER

WIIl and Henry are parked outside of the Good Looking office
on Newbury Street.

There are still LIGHTS on inside the office and HORDE of
peopl e outside, drinking and | aughi ng.

CUSTOMERS exit Good Looking triunphantly hol ding pi eces of
paper with the nanmes of their soul mates on them Sone are so
excited they announce the nanes to the throng.

MALE CUSTOVER
Kat hl een Const anti nol!

The nob ROARS its approval. Another custoner exits the
bui | di ng.

FEMALE CUSTOVER
Robert Hol t!

The nob ROARS agai n.

WIIl and Henry watch fromthe car.

HENRY
Good Looking attracts a ni ght
crowd.

W LL

Go out, have a few beers, stunble
in, find out your soulmate. It's
our generation's equival ent of the
drunk tattoo.

WIIl stares at the Good Looking office, thinking.
HENRY
They' ve got all the information in
the world. Go in and ask them where
she is.

WIIl continues to stare at the office. And then..

( CONTI NUED)
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W LL
(beat)
Henry, can | use the car?

HENRY
You' re not going in?

W LL
| don't need to.

HENRY
The car is Amna's, and she uses it
to get to work. 1'd have to tel
her it was stolen, or she would
kill ne.

W LL
Wul d you do that for nme?

HENRY
Sure.
(beat)
Where are you goi ng?

SMASH CUT TO

EXT. ROUTE ONE - DAYBREAK

WIIl drives the car down Route One towards MAI NE.

EXT. BEACHFRONT | NN - MAI NE COAST - MORNI NG

Emma is sitting on the porch of a beachfront inn we recognize
fromthe photograph. This is the place where she and WII got
engaged. The beach is huge and enpty. She is in her pajanas
wi th a bat hrobe wapped around her, |ooking out at a whale in
t he ocean through sone high-tech Bl NOCULARS.

Then, she hears the sound of a CAR

Enma f ocuses the binoculars in the direction of the back road
that is the only way to get to the inn, and sees the car

com ng. Through the wi ndshield, she sees that WIIl is behind
t he wheel .

She puts down the binoculars and takes a sip of her norning
tea. She puts down her cup and then picks up her trusty GUN,
lying on the table nearby.

WIIl's car gets closer..
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Enma takes aim..

And POP POP PCP! Emmma BLOWS OUT the FRONT TI RES of the
electric car.

The car swerves off the road into a SAND BANK

Satisfied, Enma takes another sip of her tea.

W1l cracks open the WNDOW of the car and clinbs out, dazed
and brui sed and bl oodi ed. He stunbles up the beach towards
the inn, his hands above his head in surrender.

W LL
Enmma! Hol d on!

Enma FI RES SEVERAL SHOTS at Wl l's feet, SPRAYI NG SAND al
over him

W LL (CONT' D)
Christ! Cone on Enmmal

EMVA
(calm

Did you not get ny nessage about ne
shooting you if |I saw you agai n?

WIIl tentatively wal ks closer to the porch.

Emma fires again - POP POP POP! - and WII| DANCES to get out
of the way.

W LL
I got the nmessage! | got it!

EMVA
And yet here you are.
(beat)
What, did you have your friends
with the caneras track me down?

WIIl spreads his arns to the open beach.

W LL
No caneras here.
EMVA
Well, then tag I'"'mit, | suppose.
(beat)

You can go now.

( CONTI NUED)
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W LL
I made the biggest m stake of ny
life.

EMVA

Computer geek tell you to say that?

W LL
I don't need technology to tell ne
what | know. And what | know - what

I'"ve always known - is that |I'm
supposed to be with you.
(beat)

| amso, so sorry that | doubted ny
certainty of that.

Emma seens touched - or at |east, touched enough to PUT DOMN
THE GUN. And then, we hear FOOTSTEPS.

W LL (CONT' D)
(conf used)
VWhat's that sound?

Wth that, a MJUSCULAR HANDSOVE MAN wal ks out of the front
door of the inn, also wearing a BATHROBE. He SN FFS Emma' s
hai r and ki sses her on the top of the head.

MAXI M LI AN
Who is zis?

EMVA
It's WII.

MAXI M LI AN

(Bel gi an accent)
Nooo. Zis is the WII?

EMVA
It is.

Maxi m | i an makes a tsk tsk tsk sound.

W LL
Who's that?

EMVA
| figured that if you had such |uck
wi th Good Looki ng, maybe | woul d
give thema call

W LL
Oh ny Cod.
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EMVA
WIl, this is Maximli an.
(beat)
He was Jean-C aude Van Danmme's
stunt doubl e on Universal Soldier.

MAXI M LI AN
Uni versal Sol dier 7.

EMVA
That's right. Universal Soldier 7.

Maxi m |ian | ooks WI I over, uninpressed.
W LL

I don't care. Good Looking can tell
us who we're supposed to be wth,

but it can't tell who we'll [ove,
and I'min love with you. I'm
sorry. For everything.

(beat)

| just want you back.

Enmma takes this in.

EMVA
Maxi m lian, go inside and do sone
push-ups. I'll be right in.

MAXI M LI AN

Yel | eef you need ne.
Maxi m | i an goes inside the house.
W LL
| can't believe that's your
soul mat e.

Emma | ooks at WII for a long time. She smiles, sadly.

EMVA
He's not.
(beat)
You are. | don't care what anybody
el se says.

WIIl is nmoved. He gets down on ONE KNEE and takes out the
ENGAGEMENT RI NG

W LL
WIIl you marry ne, again? Please?
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Enmma hesi t at es.

EMVA
You prom se you're not going to run
off to Burma or sonething | ooking
for adventure?

W LL
If you say yes, |I'msure the next
few nonths will be all the

adventure | ever need.

EMVA
What about the weddi ng?

W LL
["lI'l help plan it.

EMVA
(enotional)
And t he bout onni eres?

W LL
I will cover nyself inthem | wll
wear themin ny hair, if that's
what you want. I'll eat them |
don't care.

EMVA
(breaki ng down)
kay. Yes. But you're such an
i di ot.

WIIl puts his arnms around her.

W LL
I know. I"msorry. I"'man idiot...
["'man idiot... I"'man idiot...

They KISS - and then Enma notices MAXIMLI AN staring at them
t hrough the wi ndow with a SAD EXPRESSI ON on his face.

EMVA
VWhat should | do about Maximilian?

SMASH CUT TO

EXT. SCEN C VI NEYARD - AFTERNOON
The WEDDI NG RECEPTI ON.
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The VI NEYARD where it is all taking place is imuaculate, with
rows of vines extending forever in all directions.

Dozens of WIIl and Emma's friends and famly are mlling
around, eating and dancing on a floor that lights up like
SATURDAY NI GHT FEVER

Henry stands in the center of the reception with Am na,
drinking wine and taking it all in. He is wearing a
bout onni ere that verges on bei ng TECHNI COLOR

AM NA
This is really nice.

HENRY
It isreally nice, but let ne point
some things out for you...

Henry gestures at a SHORT BUS par ked near by.

HENRY ( CONT' D)
A short bus to take the guests to
the reception? What kind of nessage
does that send? And | ook at that...

A GUEST quietly spits her vegetable hors d oeuvre into a
NAPKI N.

HENRY ( CONT' D)
Bok choi hors d' oeuvres? Nobody
wants that healthy crap at a
weddi ng. And check it out...

Henry points to the BAND that is playing for the guests. It's
an excellent, lively wedding band, with a hal f-dozen
VI OLI NI STS janmed into the act.

HENRY ( CONT' D)
A band with six people fiddlin'?
This is Boston. W don't have
hoot enanni es.

(beat)
Al parts of the wedding that WII
pl anned.
AM NA

Everybody knows you shoul d never
et a man hel p pl an a weddi ng.

(beat)
They do | ook perfect together
t hough.
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On the DANCE FLOOR, WII and Emma are whirling wildly to the
nmusi c, having the tinme of their lives. They | ook incredible.

W LL
M's. Harw ch.

EMVA
M. Sm thson.

WIIl pulls her close, and whispers to her.

W LL

"Il be a good guy, | prom se.

(beat)
Ain't gonna do nothing wong. |
ain't gonna | eave no hair in the
sink or nothing |ike that.

(beat)
| think this is gonna be great, you
know t hat ?

Emma t hi nks about what WII has just said... and she gets an
odd | ook on her face.
EMVA
Wait. Is that fromRocky I17?
W LL
One of your favorites.
EMVA
You' re sweet.
W LL
We should do this nore often.
EMVA
Get married?
W LL
Dance.
EMVA

(re: the band)
You've nade it easy. The violins
sound fantasti c.

W LL
They' re not perfect.
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EMVA
(sm | es)
But they still nake a | ovely sound.

We pull out on Emma and WIIl as they hold each other and
dance and generally have the tine of their lives, and we...

FADE QOUT.
AND THEN FADE BACK I N:

VWH TE SPACE

Theodore once again fills the screen. Hi s deneanor is
SERI QUS.

THEODORE
Allow ne to be candid for a nonent.
(sol em)

A peculiar situation has cone to
the attention of Good Looking, in
whi ch we nade a match, yet a nenber
of the pairing decided to stay with
hi s previous partner.

(beat)
In light of this unprecedented
ci rcunmstance - which in no way
affects our 100% success rate,
given that this couple was in fact
perfectly matched - Good Looking
will now be offering a free Second-
Chance CGuarantee™to anybody jilted
in this manner, such as this
couple...

EXT. FOUNTAI N - DAY

Anot her fountain, much |li ke the one fromthe comerci al at
t he begi nning of our story.

But this time it's MAXIM LI AN and SOPHI E who are sitting on
t he edge of the fountain, hol di ng HANDS

SOPHI E
Wth Good Looking's new Second-Try
Guarantee™ | was given a free
sessi on when the man to whom | was
mat ched marri ed sonebody el se.
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MAXI M LI AN
| too had | ost a woman who vuz
supposed to be mine, but vith
Sophi e, 1 have |ove.

SOPHI E
(ki ddi ng, maybe)
Not to say he isn't alittle
nmuscul ar for my taste...

MAXI M LI AN
(ki ddi ng, maybe)
And she does not vant to see ny
novi es, though | vould Iike her
to...

SOPHI E
(ki ddi ng, maybe)
And |'m not sure what he's saying
all the tinme, but I"'mglad to be
wi th sonebody so close to ideal

MAXI M LI AN
Eet is true vat they say..

Sophi e goes in for a quick peck of a kiss on
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Maxi m | i an,

whil e goes in for some open-nouthed French action, and they

press their faces together awkwardly.

SOPHI E
(back to camera)
... There's sonebody for everyone. ™

A final trademark 'TM pops up in the corner

the commercial turns off with a quick ZzZzZZT!
we. . .

THE END

of the screen,
and with that

BLACK QUT.





