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The following is very |oosely based on sonme shit that actually
happened. ..



OVER BLACK

W hear the roar of a V8 engine, piped out through sone
throaty, fucked up nmuffler, as

EXT. H GHWAY - DAY

An ' 89 Mustang bursts |like a shot over a rise in the highway.
It's got a rusted two-tone paint job, Maryland plates, and
bald tires that screamas it peels off an exit and into the
EXT. SUBURBS - DAY

The car fast approaches a stop sign, dangerously blows through
the intersection.

I NT. MUSTANG - DAY - MWVI NG

W don't see the DRIVER, only the redlining RPMs, Vans slip-
ons working the pedals, wistwatch being checked. The whee
cranks right as the car turns onto a -

One way street. A mnivan flies right at us. The Mistang
hops up onto the curb to avoid it, clips a trash can and -

Gar bage expl odes like confetti. The w pers engage, brushing
the trash aside. The car whi ps another turn and

EXT. SUBURBS - DAY
The Mustang fishtails around a corner and skids away.
CUT TO
TI RES SCREECH
Brake pads snoke. The Mustang stops outside
EXT. HOUSE - DAY

The Driver junps out of the car. As he rushes to the front
door, we see the urgent package he is delivering.

TWO LARGE Pl ZZAS

Before he can ring the bell, the door opens and two snug 12-
YEAR- OLDS stare out.

12- YEAR- OLD
That's 34 mnutes. You're 4 minutes
late. Pizza's free.

REVEAL our guy staring back at the kids. This is WLL (25),
probably good | ooking in another life.



2.

Right now, he is tired and unanused, wearing a red "Gorgio's
Trattoria" hat and a sweaty matching t-shirt.

W LL
G nme a break. You guys live two
towns away. It's pretty nmuch fucking

i mpossible to get here in 30 mnutes.

OTHER 12- YEAR- OLD
Exactly. That's why we ordered from
your shitty "trattoria."

W LL
This is gonna come out of ny paycheck.
You sure you don't want to take the
nmoral high ground?

OTHER 12- YEAR- OLD
W' d rather take the pizzas.

Wl takes a calmng breath. Hands over the pizzas.

W LL
k. You guys are pretty smart. You
figured out a way to beat the system
(peeks inside)
Got the house to yoursel ves?

12- YEAR- OLD
That's right.

W LL
Not bad. Any jailbait in there?
Little pizza and a rai nbow party?

The kids shakes their heads. WII| | ooks shocked.

W LL
Seriously? Well, two hustlers like
your sel ves gotta have the place
stocked with beer and whippits and
shit, right? Just call the girls up
and |l et them know the party's on.

12- YEAR- OLD
Man, we don't have any of that stuff.

W1l makes a show of mulling this over.

W LL
| really shouldn't do this...but you
seem | i ke a coupl e of good dudes.
"Il tell you what, you give me the
noney that your nomleft you for the
pi zzas, and |I'll grab you sone beers.
( MORE)



W LL (CONT' D)

(beat)
But I get to keep the change as a
tip. Deal?

The kids | ook at each other. One of themhesitantly reaches
into their pocket and pulls out some crunpled bills, starts
to count them WII snatches all of the bills and heads off.

W LL
"Il see you in like 20 m nutes.

The kids |look uncertain. As if sensing this, WII stops
before getting into his ride.

W LL
You boys |ike Budweiser, right?

12- YEAR- OLD
Uh, yeah, totally.

OTHER 12- YEAR- OLD
Love that shit!

I NT. MJSTANG - DAY - MVI NG

The sun sets. WII is at the end of his shift. He cruises
back into his own m ddl e-class town in suburban Maryl and.

A six pack of Budweiser rests in the passenger seat.

He stops at a light. A Jeep Wangl er packed with TEENAGERS
pul I s al ongside him top down, pop nusic thunping. WII
checks out a PRETTY YOUNG THING.  She catches hi m | ooki ng,
rolls her eyes. The light turns and the Jeep skids away.

W1l self consciously renoves his "G orgio' s" cap
INT. GORA O S TRATTORIA - N GHT

A small pizza joint. WIIl enters and nods at CHRI STOPHER
(40s), the short manager. Hi s balding head is nearly
transl ucent from absorbing a day's worth of pizza grease.

W LL
Yo, Chris. Let me cash the fuck out.

W1l hands over some cash to Chri stopher

CHRI STOPHER
You have a pretty good shift?

W LL
For sure.
( MORE)



W LL (CONT' D)
| mean, the part where | had to drop
off all those pizzas kinda sucked,
but the rest was cool.

CHRI STOPHER
Oh, yeah? 'Cause, | got sone kids
calling in saying you ripped them
off. Prom sed to buy them beer or

sonet hi ng.

W LL
| actually did buy the beer, but it
woul d have been illegal to give it

to them right? So I'mgonna do the
responsi ble thing and drink it nyself.

CHRI STOPHER
That's real funny. But |I'mtrying
to run a business here.

W LL
What ki nd of business promses to
del i ver anywhere in 30 m nutes?
It's ridicul ous.

CHRI STOPHER
| don't wanna hear anot her one of
your bullshit excuses. You're fired.

W LL
Cone on. If | didn't need this job,
I wouldn't be doing this shitty job.

Chris i's unnoving.

W LL
Fuck! \hat ever!

WIl storns out. As he gets to the door -

CHRI STOPHER
You know, you were an okay driver
half the tinme. And you're not a
Puerto Rican. Wi ch neans sonet hing
to me.

W LL
That's poi gnant.

CHRI STOPHER
| guess | could rehire you, on a
provisional basis. O course, this
woul d be at the slightly reduced
"new conpany rate."



W LL
Are you fucking serious?

CHRI STOPHER
| don't know. 1Is there anyone el se
left in town for you to work for?

W1l shakes his head. Swallows what's |eft of his pride.

W LL
When do | start?

EXT. SMALL APARTMENT BU LDI NG - NI GHT

WIl sits on the darkened front stoop. He tosses an enpty
can into the bushes and gets to work on his fourth beer.

He | ooks over at a parked Hyundai Elantra. A YOUNG MAN sits
in the passenger seat with a pensive | ook on his face. He
makes a sudden, surprised gasp. The honmely YOUNG WOVAN who
was just blowing himsits up fromhis |ap and rearranges
herself in the driver seat. She |eans over and gives hima
| ong goodbye ki ss.

The Young Man gets out and the car pulls away. This is CHET
(25), a clean cut guy dressed in the Gap Prem um Col | ecti on.
He heads toward the building, high off his BJ, humm ng

Qut kast's "Ms. Jackson." He stops suddenly when he notices

WIIl sitting in the shadows of his porch.

CHET
What the hell? Have you just been
sitting there?

W LL
Yep. Caught the whole show Really
classy nove at the end. You know,
the kiss. Putting your tongue in
her nmouth right after you fucked it.

CHET
I"mpretty sure she chewed some gum
in between. You nust have mssed it.

W LL

Dude, you know you can't lie to ne.
CHET

kay, fine. | had to. | nean, she

drove. And it was our second date.
I"min no position to be turning
down a post blow job kiss.



W LL
| guess you can't get action on a
second date without a little
col |l ateral danage. Have one of these.

W11l hands over a beer.

W LL
The al cohol should wash the taste of
yoursel f out of your nouth.

Chet takes a slug of beer, gurgles for effect.

CHET
By the way, she said she had a friend.
Maybe we can go on our first double
date since you tried to talk Jackie
Fortunato and her cousin into having
a four-way wth us.

W LL
| swear | saw her drop E |ike three
times that night.

CHET
That was Mydol. She was on her peri od.

W LL
That girl was always on her period.

CHET
Yeah. Wat a bitch

W1l picks up sonme rented novies sitting beside him

W LL
Cone on. Let's go inside, drink
your beer and watch shit get crazy.
(fans novi es)
ad favorites. You choose. Man on
Fire, The Last Boy Scout...that third
one is a porn. So it's really between

t he two.
CHET
| choose sleep. | gotta teach a
class at eight.
W LL
You're a sub. Just call in sick

Li ke the real teacher did.

CHET
Cone on, man, you know | got pronoted
to full-tine |ast nonth.

( MORE)



CHET ( CONT' D)
You bought nme a | aser pointer.

W1l heaves a sigh.

W LL
Yeah, | know. | guess |I'mjust having
a hard tinme accepting you as "the
man." You know, flunking kids, giving

out spite detentions to girls you
wanna fuck, |aser pointing at shit.

CHET
| also get healthcare and ny sunmers
off. It's not perfect, but it's a
career.

W LL
It's cool. | get
pay the bills. |
and roll.

t, man. CGotta
|

[
"Il take my flicks

W1l grudgingly gets up. He gathers his stuff and heads
off. Chet watches himgo. After a beat, he calls after him-

CHET
Hey, this weekend, we'll hang out.
W'l | watch Lethal Wapon. The whole
trilogy!

W LL
(Wi t hout breaking stride)
There's four of them  You better
cl ear your whol e Sat urday!

I NT. STUDI O APARTMENT - DAY

W1l wakes up, |egs dangling over the edge of a tiny couch.
Hs TVis still on, displaying the menu screen froma porn.

WIIl stretches, |ooks down at his coffee table. He clears
sone nagazines to reveal a file folder. He touches it,
carefully, like the contents are radi oactive. Flips the cover -

It's full of college applications, drafts of adm ssions essays,
a junior college transcript. WII thunbs through one of the
gl ossy applications. The kids |ook young. Very young.

After a beat, WIIl glances over at a picture on his wall: he
and Chet at high school graduation, |ooking just as young.
They have their arns around a pretty girl squeezed between
them WII and the girl look very high and very happy.

Wl shuts the folder, slides it back under the coffee table
debris. He |looks over at a clock: it is already 2: 00 PM



W LL
Fuck.

W1l grabs his stuff and rushes out the door.
| NT. MUSTANG - DAY

W1l hops in and starts the engine. As he tucks his
"G orgio s" cap onto his head, he catches his reflection in
the rear-viewmrror. He stares at hinself in the dunb hat.

W LL
You asshole. You titanic asshol e.
Cone on down and get your prize.

He makes his fingers into a gun, puts it to his head...pulls
the trigger and

BOOM
We're in
EXT. OPEN FI ELD - DAY

A wat er mel on expl odes in a shower of red, juicy bits. Loud,
dunb | aughter echoes.

St andi ng 20 yards away is DWAYNE (32), an intense, neaty guy
in a sleeveless Baltinore Ravens t-shirt. On his left bicep
is a tattoo of the Tasmanian Devil flipping the bird.

DWAYNE
Fruit not herfuckin' sal ad!

Crouched beside himis JAY (27), tall and awkward, in thick
gl asses and a wool surplus cap. He carefully rigs honmenmade
expl osives to another waternelon, then | ooks up at Dwayne,
eager to pl ease.

JAY
Thi s one's gonna bl ow even bi gger.

DWAYNE
Boy, if you weren't such a skinny
[ittle bitch you coul da been in the
mlitary or sonething.

JAY
Whatever. | don't need the mlitary.
| taught nyself how to do this shit.

DWAYNE
| hear that. | taught nyself howto
eat pussy. And cut nmy own hair.



Jay jogs the waternel on a safe distance away. He returns
and pulls out a detonator. Dwayne snatches it.

DWAYNE

This one's all ne.

(makes "radi 0" sounds)
M. President, we have enem es at
the gate. Gve nme the order.

(rmore "radi 0" sounds)
Fuck that, sir. | don't negotiate
with terrorists!

Dwayne presses a button and
BOOM

The explosion is so powerful that it sprinkles our guys'
smling faces with fruit juice.

I NT. KITCHEN, NI CE HOUSE - DAY

Large and |l ate-80s chic. Dwayne and Jay have the fridge
open, fixing thenselves a cold cut plate. Dwayne is debating
t he amount of meat on the plate...adds sonme nore.

DWAYNE
Wanna nmake sure | get enough cal ories.

JAY
| thought you wanted to get diesel
for the summer. Bang that towel
girl at the community pool.

DWAYNE
It's obvious you don't know shit-al
about physical fitness. You gotta
bul k up first, then you slim down.
I"'mclearly in the bulk up phase. |
told you to watch Punping Iron |ike
a nonth ago. |If you'd listened to
me, maybe you'd know what the fuck
I"mtal ki ng about.

(beat)

G ab sone RC Col a.

I NT. LIVING ROOM N CE HOUSE - DAY
The shades are drawn. W hear a girl scream bl oody nurder!

The guys are watching FRIDAY THE 13TH PART 3...in 3D. They
bot h wear cheap cardboard gl asses.

Jay junps back as Jason w elds a 3D ax.
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JAY
Shit, man! It's so real

Dwayne reaches out, "touching" the 3D inmages. He stands up
and starts hunping the air.

DWAYNE
Check it out. | ain't afraid of
Jason. |'mfucking him

(thrusting harder)
You like that, Jason!? In the mask

Jay cracks up. Suddenly, the lights flick on.

GRI ZZLED VO CE (O S.)
Who are you two fags fucking?

Standing by the switch is Dwayne's dad, JERRY (70s). Mbst
people just call him"THE MAJOR " The faded USMC tattoo on
his thick forearm expl ai ns why.

JAY
Af t ernoon, Maj or.

Dwayne fl ops back onto the couch.

DWAYNE
Dad, we're watching a flick. W got
45 mnutes and a potential 3D sex
scene left. You're sorta comng in
at the worst possible nmonent.

MAJOR
| bought that TV set so | could watch
ny prograns, not so you and your
friend could I ouse up ny couch

DWAYNE
You gotta learn how to share the
conmon space.

MAJOR
The only thing comon in this house
is you. You remnd nme of your damm
not her. Fat, dunb, and in ny way.

The Maj or grabs Dwayne and pulls himup off the couch with
surprising ease. He gets right in his face...scary, intense.
Dwayne suddenly | ooks |ike a wounded animal. He turns to Jay.

DWAYNE
Let's get outta here. This novie
sucks anyway.
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Jay gets up and files out the door. Dwayne goes to take the
cold cut plate. The Mjor grabs his arm

MAJOR
| paid for the damm cold cuts, too.
Maybe if you had a job, or a fucking
prospect, or a clue howto find any
of the above, 1'd let you eat 'em

DWAYNE

(quietly)
You know, you can be a real

sonof abi t ch, dad.

MAJOR
That's what it takes, boy. |In the
Corps, nen like you wore dresses to
keep us entertained.

DWAYNE
That's pretty fucking disturbing!

Dwayne storns off.
EXT. NI CE HOUSE - DAY

Dwayne and Jay head out, passing a brand new pickup truck in
the driveway. Dwayne spits on it.

DWAYNE
Fuck The Maj or!

The guys get in Dwayne's shitty Ford Aerostar nminivan. One
side view mrror has been knocked off and hangs linply by a
wire. They peel out.

INT. DIVE STRIP CLUB - DAY

R Kelly's "lIgnition (Rem x)" punps.

Large, fake breasts, sparkling with cheap body glitter and

pi erced at the nipples, shake before us. Their owner, JU CY
(27), a petite Latina, grinds her ass into Dwayne's crotch
as he pours his heart out, md |ap dance.

Sonewhere in the background, Jay hangs at the bar all al one.

DWAYNE
- and he thinks he knows nme. He
don't know shit. | got ideas he
coul d never dreamof. | got plans
bi gger than his fucki ng house.

(beat)
He didn't even raise ne. M nother
did. That was a good wonan.
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Jui cy | ooks back over her shoul der at Dwayne, speaks with a
sexy lisp

JUl CY
What happened to her, baby?

Dwayne shifts, unconfortably, at the sore subject.
DWAYNE

She passed on. Don't get ne talking
about ny not her.

JUl CY
You want nme to nother you?

DWAYNE
You can let nme nurse on themtitties,
manaci t a.

JUl CY

You so | oco, Dwayne. You ny big-D
Rel ax and forget about your old man.

DWAYNE
I wish | could forget about himfor
good. I'monly waiting around for

the asshole to drop dead. Don't
wanna ness with ny inheritance.

This piques Juicy's interest.

JUl CY
What ki nda i nheritance?

DWAYNE
When ny dad got outta the service, he
started buying lotto tickets. He'd
play his dog tag nunbers. In '87,
the fucker won five mllion bucks.

| NSERT PHOTO. The Major holding a giant cardboard check.

DWAYNE
He had sone health problens a few
years back, and since then he's been
burni ng through the noney |ike an
NBA draft pick. Probably only got a
mllion or two left. But it's mne
as soon as he ki cks.

Behi nd i nch-1ong fake eyel ashes, Juicy's shrewd eyes narrow,
m nd wor ki ng.
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JUl CY
Wth a mllion bucks, you could have
anything. Be like a king.
(al nost a noan)
Ki ng Dwayne.

DWAYNE
That's right. And maybe I'Il ma
you ny queen. Let you polish ny
royal scepter

ke

JUl CY
That sounds real nice.

Jui cy straddl es Dwayne, tightly.

JUl CY
Let me ask you a question, baby...do
you really hate your daddy?

DWAYNE
Hate himli ke the Steel ers.

JUl CY
Then maybe | can hel p you get that
noney now. Before he spends anot her
penny.

Dwayne | ooks confused. Juicy puts his hands on her breasts,
enmpower i ng hi m

JUl CY
| know a guy in Baltinore. He could
hel p you out. Probably do it for..
(sizing himup)
... 100Gs.

DWAYNE
Do what ?

Juicy leans in, whispers softly in Dwnayne's ear -

JUl CY
Kill your mean old dad.

Dwayne's face is troubled, but curious, as he lets this
possibility sink in.

I NT. MJUSTANG - NI GHT - MOVI NG

W1l has one pizza left in the back of his car. He pulls
over and parks outside an office building.

W1l grabs a clean button down shirt fromthe back seat and
puts it on over his uniformt-shirt.



I NT. HALLWAY, OFFI CE BU LDI NG - NI GHT

W1l carries the pizza down the enpty hallway. He gets to
an open office and | ooks in, enjoying what he sees for a
nonent, before announcing his presence with a knock.

KATE (25) | ooks up fromher cluttered desk. She has short,
nmessy hair and a sarcastic snmle. She's gorgeous, despite
being tired and stressed out. This is the girl fromthe
picture in WIIl's apartnent.

KATE
You're very reliable.

WIl lays the pizza down on her desk
W LL
Predictable. |'mpredictable. So

are you. Friday night | always know
where to find you

KATE
| live alife of danger and intrigue.
| just uploaded ny story about the
Mayor's VFW fund-rai ser

14.

W1l checks out Kate's laptop. It is logged onto the online

edition of the Enberton Dispatch. Kate's article has an
acconpanying picture of the kindly old MAYOR

W LL
I"'mtelling you, I've always felt
that man has a dark side. At the
very |least, he's a honosexual

KATE
|"mpretty certain he's not...

Kat e opens the pizza box and grabs a slice.
KATE

... but you know who is? Tom Snal |
He came out to me today on Facebook

W LL
That kid beat the hell out of nme and
Chet in grammar school. Wow.

KATE

Tell me about it. He fingered ne at
junior promwhile they were playing
“No Scrubs."
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W LL
(W nces)
Real | y? What a fucking scrub.

Kate shrugs. WII grabs a slice. They eat quietly for a beat.

KATE
So, |'ve got sonme news...

W LL
(perks up)
Wait...are you breaking up with Mark?

KATE
Actual ly, yes.

WIl smles broadly.

W LL

Good call. Geat call. 'Cause | saw
it getting serious, and | was worri ed.
But you're doing the right thing.

(beat)
It's because he's a |awer, right?
Fucki ng | awyers. Doesn't inpress
me, either.

KATE
No...it's because he didn't want to
nove to Atl anta.

W LL
Wio' d want to nove to Atlanta?
KATE
Me. That's what | was trying to
tell you. | got offered a job at a
paper there. Bigger market, pay
increase. | do it for a few years

and | can be working in New York.
W1l is gut-punched.
W LL

When did this happen? D d you tel
your brot her?

KATE
Not yet. You know how overprotective
Chet is. Besides, | wanted to tel
you first.
(beat)

What do you think?
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W LL
About Hot-lanta? | know a bit about
it fromrap nmusic, and it sounds
i ke a fucked up place.

KATE
My dad's fromAtlanta. So's MK
and Coca-Cola. It's a cool city.
W LL

Whatever. They call it the "Dirty
South" for a reason. | think you
shoul d stay.

KATE
You're joking, right? | mean, this
is everything |I've been working
toward. You're ny friend, | want
you to be happy for ne.

Kate | ooks at him expectantly. WII| forces a snile.

W LL
Yeah...| was just nessing around.
I"mactually...l"mtotally happy for
you. I"Il buy you a krunk CD or

sonet hi ng.

Kate laughs. WII |ooks quietly devastated. He has a | ot
nore to say, but shoves his face with pizza instead.

I NT. SPORTS BAR - N GHT

Most of the PATRONS are fixated on an Orioles ganme playing
loudly on a large flat-screen TV.

At a booth in back, Dwayne and Jay are in deep conversation.

DWAYNE
He just dropped 30K on that fucking
truck. Bought it in cash. And the
TV last nonth, the sauna, all that
shit from The Sharper |mage cat al og.
He's spendi ng nore than ever.

JAY
You gotta get to that noney while
there's still noney to get.
Dwayne nods seriously.
DWAYNE

You know, Jay, there's a reason
sleep "til noon everyday. And it
ain't 'cause |I'mlazy.

( MORE)
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DWAYNE ( CONT' D)
It's on account of ne having so many
goddamm dreanms. Big ones. And once
that nmoney's mne, they're all gonna
conme true.

Dwayne takes a long sip of beer, contenplative.

DWAYNE
I had this one dreamlast night. |
was cruising through town in a
Lanmborghini Diablo. The wi nd was
bl owi ng through ny hair, ruffling my
open shirt. There was a hot little
pi ece of ass sitting next to ne...and
you were in the junp seat, Jay.
Strapped. Waring a pair of Qakleys.

JAY
That sounds pretty awesone.
DWAYNE
It was. Do you know what it means?
JAY
| don't.
DWAYNE

| didn't either. So | consulted ny
dream book, and found out it mneans
this: you' re ny road dog. You got
ny back. That's why | want to make
you ny partner.

JAY
I n what ?

DWAYNE
In crime. And business. You see, it
ain't just about the inheritance noney.
It's about what |'mgonna do with it.

Dwayne | eans across the table, |owers his voice.

DWAYNE
I"mabout to clue you in on sonething.
And then you'll understand the true
magni tude of what's at stake here.
Are you ready?

JAY
Yes. |I'mtotally ready.



DWAYNE
Then answer me this...what's this
town mssing? I'll give you a hint.
It's a cash business, crawling with
sexy bitches.

JAY
(beat)
A Chi nese food restaurant?
DWAYNE
No. A tanning sal on.

(beat)
Think about it. Al that green
Al that brown flesh

Jay nods, thinking about. He smles.
DWAYNE

It's also the perfect front for a
prostitution ring.

JAY
Yeah, of course. Because of the
boot hs.
DWAYNE
Yes. And because of the bitches.
(beat)

If you help me out here, it can al
be ours. 30 percent for you, 70
percent for me.

JAY
Fuck it, let's just kill your dad
our sel ves.
Dwayne chuckl es.
DWAYNE

Here's a fact: they don't build
prisons for crimnals, they build
themfor idiots. Shit, they got
three different types of CSI on TV,
just laying out how the police do
their business...and still, idiots
i ke you think you can just go out
and do a nurder.

(beat)
If you wanna be a mllionaire, you
gotta think like one. And
mllionaires don't kill people.
They hire highly trained assassins.



JAY
M1 lionaires have noney to pay
assassins. W don't.

DWAYNE
Now we' re addressing the real problem
how do we get that 100 grand? ' Cause
once we get the 100 grand, we get
the mllion. And once we get the
mllion, we will literally own this
town and every single thing init.

JAY
Let's just...rob a bank. One of
t hese | ocal banks with nothing but a
di pshit security guard.

DWAYNE
Again, not quite thinking Iike a
mllionaire.

JAY
kay, then let's hire soneone to rob
a bank.

Dwayne shakes his head. Then he stops, thinks about this
for a second.

DWAYNE
Fuck hiring them we could just force
someone to rob a bank for us. Like

with blackmail, or death threats, or -
JAY
A bonb. A fucking bonb.
DWAYNE
I was gonna say hypnotism..but the
bonb works. | like that. [It's out

of the fucking box. W put one in
sone guy's living room be like "rob
this bank or your shit blows up."

JAY
O we could could just strap it to
their chest, the same way we did to
those waternelons. Slap a tiner on
it, alock. Bingo.

DWAYNE
(beat)
Can you actually build something
i ke that?

19.
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JAY
Yeah, man. Canel jockeys do it in
caves. | got a garage workshop
It'Il take a few days.

DWAYNE

| want you to |look ne in the eyes,
Jay, because | probably won't ever
say this to you again. But that is
a fucking genius plan. |I'mpretty
sure it's exactly howa nmllionaire
woul d do it.

Jay beans.

DWAYNE
But there is one problem \Were do
we get our guy? 'Cause if we do a
ki dnappi ng, then we're right back
where we started...doing shit that's
gonna get us caught.

(m nd wor ki ng)

What we need is soneone to cone to
us...to a place where we can contro
the situation. Soneone wthout any
connection to us.

The guys stare at each other, stunped. Until sonething
catches Dwayne's attention...a |ocal comrercial playing on
the flat-screen. A PIZZA CHEF slides a pizza into a box -

Pl ZZA CHEF
(on TV)
W' || deliver anywhere in 30 m nutes
or less! O your pizza is free!
Gorgio's Trattoria, where the
custoner gets what they want...pronto!

The guys | ook at each ot her.

DWAYNE
Sonetinmes fate just takes out its
cock and slaps you in the face with
it.
I NT. CHET'S APARTMENT - DAY
A hand grabs a beer fromthe fridge.
VO CE (O S.)
You're not trying to draw a psycho
pension...you really are crazy!

W1l pops the top off the beer, heads back into the |iving
room and flops down on the couch
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The voi ce belongs to Danny G over. The guys are watching
Let hal Weapon. Murtaugh (Danny G over) has just stopped

Riggs (Mel G bson) fromkilling hinmself. Riggs |ooks at

him crazily, before -

Rl GGS
(on TV)
I"mhungry. |'m gonna get sonething
to eat.
Chet | ooks over at WIl. He is already pretty drunk, and in
a dark nood.
CHET

Maybe you shoul d pace yourself. W
got like three and a hal f novies
left here.

W LL
Fridge is full, man. W're all good.

Wl drains his beer. After a beat -

W LL
Let me ask you a question. You
remenber Tom Smal | ?

CHET
Yeah, he used to kick our asses.

W LL
Turns out he was probably jerking
off to it afterwards. He's gay.

CHET
I hope he chokes on a dick. | never
l'i ked him

W LL

Your sister did. She let himfinger
bl ast her. Big tine.

Chet quickly pauses the novie, turns to WII.
CHET

What the fuck are you tal king about?
| don't want that shit in my head.

W LL
Sorry. Kate told ne about it |ast
night. | thought you shoul d know.
CHET

What ' s your problenf?
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W LL
No probl em

Wl stunbles to the fridge and grabs another beer. He throws
one to Chet, who awkwardly catches it.

CHET
Where' d you even see Kate?

W LL
At her office. Friday nights
usual | y have an extra pie or two.
She works late. So | swing by and...

CHET
You two swap stories about getting
fingered? That's pretty cute.

Chet chuckles. WII ignores him sips his beer.

W LL
The point I'mtrying to make is this:
Tom Smal | was an asshole. He was
totally wong for your sister. Just
i ke every other guy she's ever dated.
Ri ght through to this Mark dude she
broke up with because he woul dn't
nove to Atlanta with her

CHET
Wait...Kate's noving to Atlanta?

W LL
Fuck, | mght have ruined the
surprise. She got a new job.

CHET
Good for her. | mean, that's great
news and all, and |'m sorta pissed

she hasn't told ne yet...but why the
fuck are we tal king about who ny
sister goes out with? Wo's she
supposed to go out with?

W LL

| don't know.

(sips beer, thinks for a beat)
A decent guy. Not some career
obsessed pretty boy that doesn't
know how to have fun. You know, the
type of guy who'd get her stoned at
hi gh school graduation, then take
the heat for it when they got caught.



At a | oss,

CHET
(beat)
You did that. You just described
your sel f.
W LL
(carefully)
That was just nmeant as, |ike, an
exanpl e.
CHET

So your exanple of the type of guy
Kate shoul d be going out with is
yoursel f?

W1l shrugs. Chet stares at himfor a beat.

CHET
Maybe |I'm wong, but this feels Ilike
sone roundabout way of telling ne
you're into ny sister.

W LL
Chet, | really don't -
CHET
Just answer ne, WIIl. Are you, or

are you not, attracted to Kate?

WIl swall ows hard.

W LL

"' mgonna be honest with you. Because
you're an adult and | think you can
handle it.

(beat)
Yes, | amincredibly attracted to
Kate. And | nean that in the nost
respectful possible way.

CHET
So, respectfully, you want to fuck
ny sister? Is that it?

W LL
Chet, let's not -

CHET
twin sister!? Wich is basically
i ke fucking ne! Respectfully!
Wth your dick

23.



W LL
Hey, if you guys had that twi n ESP
shit this would be a conpletely
different situation. There'd be
| ogi stical problens.

CHET
W | ook exactly alike!

W LL
You |ook like a |ot of people. You're
a nornmal | ooking dude.

CHET
This is so fucked up I can't even
begin to process it. How long has
this been going on?

W LL
If I had to put ny finger on
it...mddle school-ish.

CHET

12 years!? And you never told ne!?
Your best friend. O was that al
just bullshit? A way for you to
i ndul ge sonme obsessive fixation with
ny sister?

(beat, fum ng)
| treated you |like a brother. And
so did she, for the record, which
makes this all a bit creepy.

W LL
It's not Iike | was sleeping over
all those years just so | could peek
in her bedroom

CHET
Are you sure? Because you have a
habit of being an unprincipl ed,
i di otic douche bag.

W LL
Hey! Let's not say shit we can't
t ake back.

CHET
Take back? WIIl, you got Kkicked out
of junior college for punching a
prof essor that nmade fun of some poem
you wrote.

W LL
That poem was about your sister!
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Chet chuckl es.

CHET
That is, literally, the saddest thing
| have ever heard. Like retards
playing freeze tag sad. No wonder
you deliver pizzas for a living.

W LL
Fuck you! Maybe | was just hanging
out with you for your sister. You
were always a whiny little bitch.
And you stuttered. Al the kids
used to call you "Chutter."

CHET
Whatever. | only started hangi ng
out with you because you had a
Ni nt endo.

W LL

Did you see nmy N ntendo naked?
Because | saw your sister changing
into her swinsuit at your thirteenth
bi rt hday pool party. And it was the
hi ghl i ght of the whole shitty event.

Chet bites his lip.

CHET
Ckay. You wanna do this?
W LL
I think we already are.
CHET
Wl |, you know who | saw naked?

Jenny Rifkin. Wiile | was nailing
her. The week after she dunped you.
Why do you think every tinme you wanna
bet on whose cock's bigger |I'm al ways
willing to go in? 'Cause | know

m ne's bigger. 'Cause she told ne!

W LL
Ww. .. wow.  You pulled a Judas on
Jenny fucking Rifkin. That is nessed
up. Al nost as nessed up as how
sold your Cal Ripken signed ball for

200 bucks.

CHET
My grandpa left me that ball in his
will! You helped ne ook for it for

a nont h!
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W LL
Now you know why we never found it.

W1l bows.

W LL
We done here?

Chet's face is red with anger.

CHET

Not quite yet. There's actually a
nystery | wanna solve for you

(beat)
I was the one who told John Tanner
about how your nmom fucked t hat
lifeguard. And | always felt awful
about it, because even though he
swore secrecy, he told everyone el se
intown. And then your parents wound
up getting divorced. But now. ..l
don't give a shit.

This news |l ands |like an electric shock.

W LL
What!? You ruined...nmy fucking Lifel

WIl takes a swing at Chet. Chet is surprisingly quick

dodges it and puts WII in sone sort of choke hol d.
CHET
Krav Maga, bitch. | bet your poetry
professor didn't know this shit.
W LL
Get of fa ne!
CHET

You threw the first punch

W LL
I"'mgonna break this hold and then
ki ck your skinny ass!

CHET
Try it!

WIl flexes and tries to break the choke hold...no | uck.
Suddenly, he wrenches his back away from Chet and screans -

W LL
What the fuck is that!?



CHET

My knuckle in your spine! No holds
barred you backst abbi ng fuck!

W LL
"' m gonna pass out. ..
CHET
Good!
W LL

(face bright red)
I love her, Chet...lI

Chet keeps the choke hold for a

| ove Kate...

noment | onger, then lets

WIl go. WII drops to the floor, panting.

Chet | ooks down at him his face filled with hurt.

CHET

Let me tell you something. And it's
the truest thing you'll ever hear,
fromthe person who knows you best

inthe world...you're

not good enough

for ny sister. And you never wl|
be. You're the | owest common
denom nator, WII. You're the square

root of fucking zero.

WIl gets to his feet.

W LL
Fuck you. .. Chutter!
(grabs dick)

Square this!

CHET
Get out of ny house.
friend.

W LL

Ri ght back at you.

Wl storns out.

A beat |ater, he storns back in,

You're a shitty

ej ects the DVD fromthe

pl ayer, collects his Lethal Wapon box set and | eaves.

EXT. CHET' S APARTMENT BU LDI NG -

W1l screeches away in his car.

DAY

27.
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I NT. STUDI O APARTMENT - NI GHT

A day or so has passed. WIIl sits on his couch, an unshaven
nmess, watching Lethal Wapon 4. Mirtaugh and Ri ggs have
just been pronoted to captains. They |augh and joke around
with each other. Best buds.

W1l looks like he might cry. He goes for his beer, knocks
it over. He stares at the growi ng puddl e of beer for a
nmonent, then grabs the folder with his college applications
and uses themto sop it up

INT. GORE O S TRATTORIA - N GHT

The place is dead. WII| sits at a table, staring off through
the m sty w ndow.

In the background, Christopher takes a phone order. He hangs
up, boxes a pizza and drops it in front of WII.

CHRI STOPHER
Cone on, wake up and get to work.

Chri stopher hands himthe order slip. WII checks the address.

W LL
Where the fuck is this?

CHRI STOPHER
How should I know? [It's 30 mnutes
away or the pizza comes out of your
paycheck. Tick tock.

WIl pulls hinmself up out of the chair.

EXT. H GHWAY - NI GHT

WIl"s Mustang travels down a dark, enpty stretch of highway.
The | one working tail light fades as the car disappears into
t he di stance.

EXT. SIDE OF THE Hl GHWAY - NI GHT

The Mustang stops at the nouth of a driveway. There is a
fence with an address on it. Overgrown shrubbery bl ocks
anything beyond it fromview Al that WIl can see is a
red and white radio tower jutting into the sky, beacon |ight
flashing atop it.

W1l checks the address, then drives through the open gate.
EXT. RADI O TONER - NI GHT

The Mustang parks at the end of the driveway. WII| gets out.
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There is a large, corrugated storage shed to one end of the
property, and, across a clearing, a radio tower built on top
of a small office structure.

The office door is ajar. Florescent |ight glows fromi nside.
WIl takes a step toward it, stops.

W LL
Hel | 0?

DWAYNE (O S.)
(calling back from beyond door)
Hey, bud! Sorry for the hike! The
county's got us doing repairs at the
ass end of the night!

This puts WII at ease. He heads toward the office. As he
gets close, a figure appears in the doorway. It is Dwayne

VEARI NG A SCARY FUCKI NG GORI LLA MASK

W LL
What the -

W1l hears sonething behind himand whirls around -
To find Jay, also in a gorilla mask, charging at him

W LL
Holy fuck

WIl makes a run for it. But the guys are on top of himin
notine. He madly fights themoff, sonehow breaks | oose and
dashes for his car.

DWAYNE
Stop! W got a gun, you asshol e!

At that, WII breaks toward the cover of the shrubbery.

DWAYNE
Fuck! Get him

Jay is right on WIll's tail. Wthout breaking stride, Jay
pi cks up a large branch and wings it at him

WIl is hit in the legs and stunbles over hinmself, face first
into the ground. Jay |eaps on top of himand | ocks his skinny
| egs around WII's body.

W LL
What the hell!?
(at a | oss)
Rape!
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Jay wrestles sonething fromhis pocket. A chloroform soaked
rag. He presses it hard against WII's nmouth and nose.
W1l soon goes |inp.

Dwayne appears, |oom ng above them He pulls his gorilla
mask back and smiles.

DWAYNE
St ep one.

CUT TGO
Blurry vision coming into focus. Two gorillas.
EXT. RADI O TONER - DAY

Wher eas the masks | ooked scary at night, they |ook ridicul ous
now. WII is propped up on the hood of his car, staring at
his captors. His mouth is duct taped, hands bound behind his
back. He wears his "Gorgio' s" cap and a buttoned up olive
green mlitary jacket. He struggles to get his bearings.

DWAYNE
You t hought we were gonna rape you.
(chuckl es)

| di ot.

W1l rmunbl es sonething through the duct tape.

DWAYNE
Just shut up. The tape is there for
a reason. 'Cause this next part is

gonna take a neasure of calm Are
you with ne? Can you be cal n?

W1l nods. Dwayne holds up his driver |icense.

DWAYNE
W1l D xon, of 112 North Whatever-
The- Fuck Street, right now you are
wearing an expl osi ve vest.

W1l |ooks dowmn at the jacket he is wearing, tries to get
hi s hands | oose so he can tear it open.

DWAYNE
Cal mthe fuck down!

WIl stiffens. For enphasis, Dwayne reveals a gun tucked
into his pants.

DWAYNE
Now stay still and nmy associate wl|
show you.
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Dwayne nods to Jay, who goes to WIIl and unbuttons the jacket.
WIIl is, in fact, wearing an explosive vest. It is a cobbled
t oget her but intimdating | ooking contraption, crisscrossed
by nmulticolored wires. There is a lock at the hinge, with a
digital display and a keypad.

W1l begins to hyperventilate.

JAY
Take it easy. You're fine. This
thing is pretty stable.

DWAYNE
| wouldn't go getting it shot, or
slamming it into a wall.

JAY
Yeah, don't do any of that stuff.
There's enough expl osives here to
send you and anyone standi ng next to

you to hell.
DWAYNE
O heaven. But what the fuck does
that matter, 'cause you'll be dead.
(beat)

Can | take that tape off, pizza boy?

W1l nods. Dwayne rips the duct tape off his mouth. WII
i medi ately screans at the top of his lungs -

W LL
Hel p!

Dwayne and Jay chuckl e.

DWAYNE
You know where you are? You m ght
as well be in space, notherfucker.
Nobody can hear you scream

W LL
Way are you doing this to nme? |
don't have any noney.

DWAYNE
Not yet. But you're gonna go get us
sone.

W LL
Okay. Sure, nman. \Whatever you say.
"Il go sell my car. [I'Il get you
l'i ke a thousand bucks.



DWAYNE
| want 100 thousand.

W LL
Where the fuck am | supposed to get
t hat much noney?

DWAYNE
The Donner-Wells Nati onal Bank on
Charl es Road.

JAY
Across the street fromthe dive
Gar den.

DWAYNE

Yeah, the one across the street from
the dive Garden

WIl tries to process this.

W LL
Do you guys have an account or
sonet hi ng?

Dwayne turns to Jay, shakes his head to indicate WII
idiot. He turns back to WII and expl odes -

DWAYNE
No, | don't have an account! You're
gonna rob it!

W LL
How t he fuck am | supposed to rob a
bank?

DWAYNE
Figure it out. You got a bonb strapped
to your chest. That's a start. [It'l|

scare the fuck outta people. Maybe
use your brain and go get a gun.
Borrow one froma friend for all |
care. It ain't rocket science.

W LL
Then do it yourself.

DWAYNE
| would, but I'm already wearing
this gorilla mask and you're already
wearing that bonb.
(to Jay)
Tell himhow it works.

32.
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JAY

The vest is booby trapped to shit, so
don't try to take it off. Maybe you'l
get lucky and figure it out, but nore
likely you'll blow yourself up

(poi nting)
There's a tiner and a keypad | ock on
the side. |If you enter the six-digit
conbi nation, the timer stops and the
| ock opens. There's also a transnitter
on back, which nmeans we can renotely
detonate the vest just by dialing a
nunber. And it's on speed dial.

DWAYNE
W' || be checking in on you. Do
what you gotta do, but you go anywhere
near a police station, and we wil|
bl ow t he vest.

Dwayne nods at the tinmer on the side of the vest.

DWAYNE
It's 9:00 AM  You got 8 hours.

He hands WII a slip of paper.

DWAYNE
Once you have the noney, call this
nunber and you'll be given

instructions on where to drop it.

You do good, we give you the |ock

combi nation and this is all over.

You can go back to delivering pizza,

the mail, whatever the fuck you want.
(beat)

Now | et nme denonstrate what happens

if you don't get us the noney.

Dwayne | ooks over to where an oversized stuffed bear, rigged
with its own bonb vest, sits on a tree stunp 20 yards away.
Dwayne m nes answering a phone -

DWAYNE
Hey, Teddy Ruxpin...what's that?
You don't have the noney? It was
too tough to rob the bank, so you
just went back to your bear cave and
cried like a bitch? WlIl, guess
what ny stuffed friend...time is up.

Dwayne nods at Jay, who pushes a button on a detonator. Teddy
Ruxpi n explodes. Al that remains is a cloud of stuffing.

WIIl is frozen in fear
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DWAYNE
| liked that bear. | don't even
know you.

Dwayne throws WIIl his car keys. He funbles to catch them

DWAYNE
Go on. Get outta here.

W LL
@uys, can we please just tal k about
this?

DWAYNE

Yeah, of course we can

Dwayne pulls the gun fromhis pants and fires two shots at
WIl's feet. WII junps back onto the hood of his car, slides
across it and onto the ground by the driver side.

Dwayne and Jay junp back.

DWAYNE
Be careful! You got a bonb on your
chest!

WIl awkwardly gets to his feet and arranges hinself in the
car, adjusting to the weight of the bonb. As he starts the
engi ne and backs away -

DWAYNE
That's right! Get the fuck out of
here! You're wasting tine!

Once the car is gone, Jay |ooks to Dnayne, who takes off the
gorilla mask to reveal his sweaty face.

JAY

That was pretty cool...with the gun.
DWAYNE

It was totally fucking cool. Just

t hought it up on the spot.
The guys pound fi sts.
EXT. H GHWAY - DAY

WIll"'s car flies down the road. It suddenly screeches to a
stop, tires snoking. WII junps out of the car, stunbles to
t he shoul der and pukes. He drops to his knees.

W LL
Ch, god! Holy shit! Fuck ne!
Soneone pl ease fucking help ne!



35.
Not hi ng but the w nd.

Wl fights back tears. He gets to his feet, w pes his nouth.
He takes out his cell phone, scrolls through the contacts.
There are not many. He pauses on Chet's nane...presses send.
It rings, and rings -

The line goes to voicermail. WII |ooks at the bonb's tiner:
7 hours, 47 mnutes and counting. He hurries to his car.

I NT. CLASSROOM JUNI OR HI GH SCHOOL - DAY
A |l aser dot dances around the mddle of a United States nap.

Chet is teaching a history Iesson to a bunch of SEVENTH
GRADERS t hat | ook very mature and very bored. As he indicates
with his |aser pointer -

CHET
Thi s whol e region here, about 830
t housand square mles, was part of
the initial Louisiana Purchase.

SEVENTH GRADER
(coughi ng)
Ni ce | aser.

The class giggles. Chet, enbarrassed, puts away the pointer.

There is a knock at the door. Chet turns to see WIll's face
in the door's wi ndow pane. He | ooks back to his class.

CHET
Take out your workbooks. Chapter 3.

The kids lazily conply.
Chet opens the door, struggling to keep his classroom deneanor.

CHET
What do you want ?

W LL
W gotta talKk.

CHET
I"mworking here. Do not mess with
me at work.

W LL
Chet, for the Iove of god, just talk
to me in private for one mnute.

Chet sighs.
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I NT. HALLWAY, JUNIOR H GH SCHOCOL - DAY
Chet leads a jumpy WII into
I NT. EMPTY CLASSROCOM JUNI OR HI GH SCHOOL - DAY

Chet shuts the door behind them WII| paces. Chet grins
knowi ngly.

CHET
You wanna apol ogi ze, don't you? You
| ook like shit. You've probably
been up for days thinking about what
an asshole you were. Well, it's
gonna take a | ot nore than sone
pat hetic groveling -

W LL
(suddenl y)
Chet! Shut up! | don't wanna
apol ogi ze to you

CHET
Then what do you want? Because we
don't have anything left to say to
each ot her.

WIl swall ows hard.

W LL
Here goes. And this is gonna sound
crazy. Because it is fucking crazy.
But | ast night two guys in nmasks
jumped nme and strapped a bonb to ny
chest, and now | have | ess than eight
hours to rob a bank.

Chet just stares at WII, uninpressed.
CHET
You' re hysterical. Got ne. G eat
joke. 1'mgoing back to work now.

WIl steps in Chet's way. He slowly unbuttons his jacket,
opens it, revealing the bonb.

CHET
What the fuck? |Is that real ?

W Il nods.
Chet suddenly junps backward, stumbles over a desk, hits the

ground and scurries on his ass to the other end of the
classroom He presses hinself flat against the wall.
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CHET
Stay away fromnme! Wat the fuck
are you involved in!'? Terrorism?

W LL
Chet, do you really think I'ma
terrorist?

CHET
Yes! One of the dunmb ones! The
ones they convince to wear the bonbs!

W LL
I am not fucking around here. Two
guys did this tonme. And if | don't
rob that bank in tine this thing is
gonna bl ow.

CHET
Seri ousl y?

W LL
Seri ously.

CHET

And your first idea was to cone to a
school filled with young children?

W LL
| didn't -

CHET
Just back the fuck away fromnme wth
t hat thing.

W1l backs all the way up, so that the guys are on opposite
ends of the classroom

W LL
Listen, | think the vest is safe for
now. These guys don't want ne to
bl ow nysel f up on accident before |
get their noney.

CHET
Oh, so you figure the two psychopat hs
that rigged a bonb to your chest
made sure it was safe? There's no
margin for error in their fucking
bonb vest design!?

W LL
| don't know Al | do know is that
this is real. This is happening.

( MORE)



W LL (CONT' D)
And |I'm sure you hate me as nuch as
| hate you right now, but | have
nowhere el se to go.

CHET
For what ?

W LL
For help, Chet. | need your help.
Pl ease. | can't do this al one.

Chet | ooks WII over. Hi s desperation is pal pable. Chet
bites his lip, weighing the situation..

CHET

Damm i t!

(takes a breath)
I"d like to tell you to get fucked,
but you know what the problemis...I'm
a better man than you. And soneday,
| mght actually forgive you. So if
| let you blow up, or whatever, that
shit m ght cone back and eat at ny
conscience, and totally affect ny
rel ati onshi ps with other people.
Like my wife and kids and shit.

W LL
That's a...very rational way to | ook
at the situation.
(genui nel y)
And you're right, about being a better
guy than ne.

Chet takes a step toward WII.

CHET
Are you sure that thing isn't gonna
bl ow at any second?

W LL
I would love to say yes...but | guess
I have to be honest and ask you to
take a leap of faith with ne.

CHET
That sounded incredibly gay.

W LL
| know it did. I'msorry. This
shit is fucking with ny enotions.
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CHET
Let's just...we should get out of
t he school first.

W LL
That's a good idea.

WIl waits for Chet to nove. He doesn't. After a beat -

CHET
Coul d you just walk a few feet in
front of nme for a m nute here?

W LL
Ckay.

W1l opens the door, stops, |ooks back at Chet.

W LL
Thank you.

W1l heads out. Chet |ooks at the open door, |eading to god
knows what. He takes a breath, bracing hinmself, then foll ows
after WII.

I NT. HALLWAY, JUNI OR HI GH SCHOCOL - DAY

WIl wal ks down the enpty hallway. He gl ances back over his
shoul der, where Chet wal ks several feet behind him

CHET
Yes, I'mstill here. | really am
this stupid. Just pay attention to
where you' re goi ng.

W LL
| think | can handle it.

CHET
These floors get waxed once a week.
On Monday, which today is. You hit
a slick patch, trip and fall, and
got a classroom full of kids wearing
their skin inside out.

W LL
Chet, |I'm fucki ng nervous enough as
it is. Please. | don't need you

back seat driving me right now.

CHET
Qovi ousl y.

W1l takes another step, stops. He turns back toward Chet.
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W LL
Just for the record, this isn't a
nucl ear weapon strapped to ny chest.
And there are netal |ockers on either
side of the hallway. If | fall, and
if this thing goes off, I'mnot taking
out the whol e school.

CHET
Do you really want to debate this?

W1l sighs, turns back around. A second later, the school
bell rings and kids flood the hallway, changing cl asses.
WIl freezes. Miltiple kids shove past him Chet sweats
bul lets, gives WIIl a | ook of death.

After a beat, the hallway enpties again. Chet |ooks to WII.

CHET
You' re an asshol e.

W LL
Whatever. |t's over.

W1l continues walking. He tries to lighten the nood -

W LL
Who was the chick in the white jeans?
CHET
Kristi Evans. Wy?
W LL
You know why.
CHET

Oh, come on. Just keep wal ki ng.
The guys' voices fade as they continue down the hallway...
W LL

Cone on yourself. You knew exactly
who | was tal ki ng about.

CHET
Fuck you. She's in the eighth grade.
W LL
| bet you love it when she calls you
M. Chet.
CHET

She doesn't call me "M. Chet."
She's not a foreigner.
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EXT. JUNIOR H GH SCHOCL - DAY

From hi gh above, we see the guys exit the school. Chet
gradual |y cl oses the gap between he and WII.

The guys get to WIl's car. Chet waps up a call on his
cell phone -

CHET
...thanks so much, Ms. Davis. |'ll
call you as soon as | get out of the
doctor's office.

Chet hangs up. He is standing by the passenger door. He
| ooks over the roof of the car at WII.

CHET
So, this is it?

W LL
This is what?

CHET
Once | step inside this car |'m
basically in a steel coffin with you
and...that thing. And if it goes
off, all they're gonna find in there
are two charred bodi es and pi eces of

a bonmb. They'll assune we were
driving to a governnment building to
blowit up. [It'lIl be all over the

news. Next thing you now, some
mlitia or Islamgroup is claimng
us as nmenbers. MW famly wll be
hum | i at ed.

W LL
W' ||l also be dead, in that particular
situation, so it won't really matter
CHET
Exact | y!
W11l sighs.
W LL

| get it. Take your tine, man.

WIl gets in the car and shuts the door. He |ooks out at
Chet, who stands uncertainly by the passenger side. WII
taps his fingers on the steering wheel for a beat, then opens
his coat and points at the timer. Chet reluctantly hops in.
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I NT. MJSTANG - DAY

Wl

Wl

Wl

Wl

fires up the engine.

CHET
G ven the situation, | think you
shoul d obey all traffic safety |aws.

W LL
Fi ne.

pul I s out of the school parking |ot.

W LL
Ckay, so where are we going?
CHET
I have no idea. | just got in your
car. | thought you had a plan.
W LL
Wll, | don't! [|'ve been sorta
preoccupied with this crushing fear
of deat h!
CHET
No plan. | can't say |'m surprised.
W LL
Your plan is probably better. Just
condescend me until | expl ode.

goes to turn on the radio. Chet grabs his hand.

CHET
Maybe we should turn on the radio.
See if the signal sets the bonb off.
That woul d be an interesting
experi ment .

heaves a frustrated sigh. Chet eases up.

CHET
Listen, let's just go back to ny
pl ace. Figure out our options.
Maybe you can get the vest off or
sonething. | just don't want to do
anyt hi ng stupid.

W LL
Unl ess we have to.

The car hits a rough pothole. Chet's heart skips a beat -
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CHET
Holy fucking shit!

- and he throws hinsel f against the passenger side w ndow,
as far fromWII| as the confines of the car will allow.

W1l slans the brakes.

W LL
Stop it! You're scaring the fuck
out of ne!

CHET

Okay. Okay. Fuck!
Chet nakes the sign of the cross.

CHET
I''mcool now.

W1l continues driving. Chet discreetly unlocks the passenger
si de door.

W LL
Why did you do that?
CHET
Do what ?
W LL
| saw you.
CHET

It's in case | have to junp out.

W LL
If I survive the day, and you don't
because you junped out of a moving
car and broke your neck, |I'm gonna
| augh my ass off.

CHET
And i f abandoni ng ship saves ny life,
then that [augh will be nine.

The guys continue driving in silence.
SUPER COUNTDOWN: 6 hours, 59 m nutes...

CUT TO
I NT. BATHROOM CHET'S APARTMENT - DAY

The door is shut. WII sits on the toilet Iid. He has the
jacket off and we get our first conplete | ook at the vest.
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The actual structure is conposed of hollow netal tubes. The
wiring that runs throughout the vest is nmessy and conplicated,
purposely so, to scare anyone out of trying to fuck with it.

WIl is in the process of squirting lotion onto his arm He
rubs it in, then tries to maneuver his arminside the vest
so he can slide it off...no |uck.

W LL
It's too tight! | can't do it!
WIl is calling off toward the

Kl TCHEN

Where Chet, in a batting helnet, is crouched in a corner, at
the furthest point in the furthest roomfromthe bat hroom
He uses his laptop to | ook for websites on disarm ng a bonb.

CHET
What if we try to saw it off?
BATHROOM
WIl inspects the metal tubes. Wres run into them as well.
W LL
I think they're booby trapped.
KI TCHEN

Chet scrolls through websites. He finds one with a conplicated
wi ring di agram

WLL (O S.)
You got anyt hi ng?

CHET
This one site says you have to cut
the prinmer wire first, then the
reactor wire, then the wire that
feeds the ignition tiner.

BATHROOM

W1l picks up a pair of nail scissors sitting on the counter

W LL
What col or are those w res supposed
to be?

CHET (Q. S.)

| don't know. This other site says
all bonbs are nmade differently.
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W LL
What kind of teacher are you!? You're
confusing the shit out of ne!

WIl tries to nake sense of the junbled wres.
KI TCHEN
Chet gl ances at the bat hroom door.

CHET
What are you doing in there?

Not hi ng.

CHET
Are you cutting wires? Don't cut
anything with giving ne a warning.

Chet takes a pan fromthe stove, bangs on it to test its
ef fectiveness as a blast shield, then holds it up in front
of his face.

CHET
WIl? Wat's going on in there?

WLL (O S.)
I"'mtrying to take a piss. And |I'm
honestly so scared that | mght piss
bl ood, so just shut up for a second.

The sound of WII peeing in stops and starts. Then the toil et
flushes and WII| energes fromthe bathroom sliding the jacket
back on.

W LL
This is pointless. W can't get
this thing off.

Chet shuts his laptop and crosses the apartnent toward WI I,
still keeping a good di stance between them

CHET
| agree. There's no way we're
defusi ng that thing ourselves. W
gotta call the cops, have themfly
in the bonb squad or sormet hing.

W LL
W can't. These guys said they'd be
followng ne. And | don't have a
clue what they look like. For all |
know, they're outside right now
They see the cops show up, they bl ow
the vest and cut their |osses.



46.

WI| stares at Chet, hopel essly overwhel ned. He pleads in a
strangl ed voi ce -

W LL
What do | do, man? Wat do | do
now?

CHET
| don't know, WII...l guess you

gotta rob the bank.

W LL
| haven't been inside a bank in three
years! How the fuck am | supposed
to rob one!? They wouldn't even
give ne a savings account!

W1l drops onto the couch and puts his head in his hands,
fighting hysterics. Chet offers a stock reassurance -
CHET
It's gonna be okay.
W LL
No, it's not! |'m gonna bl ow up!

That's way worse than getting stabbed
or shot. At |east sone people survive
that. No one survives being bl own

up. No one is ever like, "Yeah, |
heard Steve got bl own up, tough break,
but how s he doing now? 1s he stil

in the Rec basketball |eague?" No of
course he isn't, 'cause there's nothing
left of Steve except a stain on the
wal | and a pair of fucking high tops!

Chet | ooks on as his friend begins to sob. It's a crushing
sight. Suddenly, Chet strides across the room -

CHET
Pul | yoursel f together!

- and attenpts to give himone of those "get a grip" slaps.
But WII flinches and Chet slaps himright on the ear

W LL
OM  Fuck! | think you popped mny
ear drum

CHET
Sorry. Shit. | didn't nean to do

that. But just listen to ne now.
You' re not gonna die. You wanna
know why? Because you know exactly
how to rob a bank.

( MORE)



CHET ( CONT' D)
You' ve seen it done plenty of tines.

W LL

What are you tal ki ng about ?
CHET

Wl |, for exanple, Heat.
W LL

(beat)

The novi e?

CHET

Yes, the novie. They robbed a bank
and got away.

W LL

They nmowed down |iked a hundred cops
with automatic weapons. And they
don't get away. Everyone dies but
Val Kilmer. And he gets shot in the
neck.

(getting into it)
But what about | nside Man?

CHET
There's no tinme for that shit. Wat
did they do in Dog Day Afternoon?

W LL
| never saw that novie. | think the
robbers are both gay or somet hing.

CHET
What else is there? Killing Zoe is
a bl ood bat h.

W LL

(realizing)
Point Break. That's the way to do
it. Just bust in wth guns. Masks.
Move fast. Stick to the tellers and
don't bother with the vault.

CHET
There you go.

W LL
| mean, it is just a |local bank.
The Donner-Wells on Charl es Road.

CHET
Really? | applied for a job there
i ke a year ago.

47.
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W LL
You wanted to be a teller?

CHET
Yeah, so what? It's a good job.
You get benefits.

W LL
Li ke what, a nanme tag?

CHET
What kind of benefits do you get?
Free toppi ngs?

W LL
That's really clever. No one ever
said that shit to ne before. Anyway,
this is perfect. You know the whol e
| ayout of the bank.

CHET
Not exactly. They didn't hand ne
the security schematics with the
application. But | sat in the waiting
area for like 20 mnutes. | know
what the place | ooks |ike.

pauses.

W LL
How many guar ds?
CHET
One. | think.
W LL
That's a start.
CHET
It's a great start. You can do it.
W LL
You're gonna do it with nme, right?
CHET
WIIl, | nmean...
W LL

You said you'd help.

CHET
That's what | was just doing, wth
all those ideas.
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W LL
Jesus Christ, Chet. Please. |'m
beggi ng you here. | need you on
this. If I do it alone, |I'm dead.

Chet takes the deepest breath of his life...

CHET
Are you gonna cry again?
W LL
That was a nonment of weakness.
(beat)
Yes. |'Il fucking cry again if that's
what it takes.
CHET
| shoul d make you bl ow mne.
W LL
Sure. Wiip that shit out. [|'m
actual ly kinda curious. | wanna see

if Jenny Rifkin lied to you. She
obviously lied to ne.

Chet cracks a smle. After a beat, he shakes his head, sighs -
CHET
So we' re gonna need some weapons,
right? You don't happen to have a
firearmlicense do you?

W LL
No, | don't.

EXT. PARKING LOT - DAY

The guys cross the lot. A giant Walmart sign | oons up ahead.

| NT. WALMART - DAY

The guys roamthe aisles. They turns into one |abeled "Sports
& Fitness," pass bi kes, skateboards, ping pong paddl es and

basketballs, until they find -

Air pistols. They are incredibly realistic |ooking, though
clear and with orange nozzles. The guys grab two of them

CUT TGO
The guys grab bl ack spray paint from another aisle.

CUT TGO
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The guys try on various ski masks, weighing the respective
intimdation factor of each.

CUT TGO

Air pistols, spray paint, ski masks, |eather gloves, severa
5-Hour Energy drinks...the itens glide past us on a checkout
conveyor belt.

The tough REAQ STER WOVAN | ooks at the guys with abject disgust.

REG STER WOMVAN
You sure you don't want to grab sone
condons?

W LL
Uh, no. Why?

REG STER WOVAN
Because this is usually what nmen buy
bef ore they rape soneone, and | want
to make sure you all use protection

W LL
Lady, we're just...buying sone stuff.

REG STER WOVAN
Is that cash or credit for your rape
kit?

WIl looks in his enpty wallet, takes out a credit card.
Chet grabs his hand.

CHET
W' || pay cash.

I NT. M N VAN - DAY

The van is parked. Dwayne sits behind the wheel. Metallica's
"Ride the Lightning" begins to play |oudly. Dwayne | ooks
over at Jay in the passenger seat.

DWAYNE
You really fucked up this mx tape.

Dwayne stops the nusic, ejects the tape and tosses it at Jay.

DWAYNE
W' re not speed freaks knocking of f
a 7-Eleven. W're masterm nding a
hei st here.

JAY
Sorry, man. That song just neans a
lot to ne.
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Typi cal
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Dwayne | ooks out the w ndshield and we now see that they are
parked in the Walmart |ot, watching the store entrance.

Dwayne surveys the area.

DWAYNE
I wish he would hurry his shit up.

JAY
You worried about that other guy
he's with?

DWAYNE
No, man. He picked himup at a
school. So long as there ain't any
cops, he can take the whole town
with him | just want ny noney.

the bland strip mall across the street. There's a
Bl ockbuster, Subway, and an enpty space in between. Dwayne

sm | es.

Jay noti ces.

JAY
What? You want nme to run over to
Subway, get us a couple sandw ches?

DWAYNE
If you had any vision, Jay, you'd
know exactly what |'mthinking about
right now And it's not a sandw ch.

(beat)
Look how wel | trafficked that shopping
mall is. It's the perfect place for

t he tanni ng sal on.

Jay checks it out, nods.

JAY
Oh, you're totally right.

DWAYNE
|"ve been thinking about it, and I
want you to start off working the
counter. It's an inportant position.
Because we're gonna be using code
words and shit. For exanple, if a
custoner wal ks in and says he wants a
tan, that just neans he wants a tan.
But if he says he wants a "del uxe
tan," that nmeans a blow job and you
gotta get one of the girls in there
to suck himoff. You with ne?

Sonet hi ng catches his attention:
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JAY
So far. But what if he wants a fuck?

DWAYNE
There's gonna be codes for everything:
m ssionary, anal, black chicks. |
got it all witten down back hone in
inny files. 1'mnot gonna bot her
getting into it with you right now,
because you' re supposed to be on
| ookout and you're no good at
multitasking. | nmean, if | was to
go ahead and tell you that a "grande
tan" meant giving a Mexican a facial,
do you really think you' d be able to
conmt it to nenory?

JAY
Probably not.

DWAYNE
That's a surprise.

Jay suddenly spots sonething through the w ndshiel d.

JAY
Hey, there they are! They just got
in the car! They're getting away!

DWAYNE
Fuck.

Dwayne throws the van into gear and foll ows the Mistang.
I NT. MUSTANG - DAY - MWVI NG

W1l navigates the streets. Chet is in the back seat, where
he has newspaper spread out and is spray painting the air
pi stols, and nuch of the car, black. WII| glances back.

W LL
Be careful, you're getting paint
ever ywhere.

CHET
Are you really worried about your
uphol stery right now?

W LL
Yes, because if | survive this shit
I"maquitting my job. That neans
I"Il probably have to give up ny
place and I'Il be sleeping in the
back of ny car, which you' re covering
in toxic paint.



Chet touches up one of the guns with a few careful

goes to flip it over.

W LL
That side isn't dry yet. You're
about to ruin it.

CHET
It says it's fast drying.

W LL
Fast isn't the sane as instant. You
gotta let it sit for like 20 m nutes.

CHET
How woul d you know? You do a | ot of
graffiti?

W LL

No, but | spray painted ny bike |ast

year after | got ny |icense suspended.

| didn't let it dry properly and I
fucked it up.

CHET
W don't have time to sit around and
l[iterally watch paint dry. Aren't
we going straight to the bank?

W LL
I was actually thinking we need to
stop and steal a car first.

Chet drops the spray paint can, whirls on WII.

CHET
What? No way! We've got a car.
W LL
Yeah, ny car. |'mnot gonna use it

as a getaway vehicle. They can trace
the plates. Even if we do get away,

we' |l be arrested.
CHET
Wll, | can't hotwire a fucking

aut onobi |l e, and neither can you.

W LL
That's why | was thinking we'd stea
one fromyour parents' friends. The
Fi shers. Renenber how they used to
pay us to clean their garage? They
| eave the keys in there. And they
have a Datsun. That's a fast car

sprays,
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I"mnot stealing the Fishers' Datsun.
Let's steal a car from your parents

friends.

W1l seethes. Suddenly,

he whi ps the car over to the side

of the road and gets in Chet's face.

W LL

What friends?

My parents don't have

any. M/ dad noved away after your
big nouth ruined his marriage and
hum i ated him and no one wanted to
hang out with the nmom who everyone
knew fucked a |ifeguard.

CHET
You never should have told nme! |
was 13 years old. | couldn't process
that kind of information. | had to

tell soneone el se.

(shakes hi s head)
Fuck. | really amsorry about it.
Okay? Despite what | said before.
| was just a kid, but I messed up.

W LL

Ckay.

Chet | ooks at WII, expectantly.

CHET
That's it? You' re not gonna apol ogi ze
for selling ny Cal R pken ball?

W LL
Sure. I'msorry...l"msorry that ny
fam |y was going through a rough
patch and | was snoking a ton of
weed and |istening to the Wi Tang
Clan all the tine. And that | needed
sone extra dough to indulge nmy habit.
Wi ch, in hindsight, was probably
just a cry for help. But you never

even noti ced.

CHET

Thanks. Now

f eel even worse

WIl sits there, stewing for a noment. Then he softens,

shakes hi s head.

W LL
| shouldn't have stolen the ball.
( MORE)

54.
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W LL (CONT' D)
I knew it was wong and | regretted
it like the next day. | actually
tried to buy it back but the guy
wanted twi ce as nmuch. | had to snoke
even nore weed just to get past the
whol e shitty incident. | guess that's
why they call it a downward spiral

CHET
| appreciate that you tried to buy
it back. So, thanks.

WIl nods at him An awkward nonment passes.

CHET
W shoul d probably get going.

W1l turns back around, goes to pull out wthout | ooking and

A horn blares as a speeding delivery truck barrels right at
them WII slans on the brakes, barely avoiding a collision.
Chet nearly junps out of his skin.

CHET
Fuck! Fuck! | just want this goddamm
day to be over!

As Chet continues to freak -
SUPER COUNTDOWN: 5 hours, 15 m nutes...
CUT TO

EXT. THE FI SHERS GARAGE - DAY

W1l keeps watch of the house. It |ooks |like no one's hone.
He gl ances back at Chet, who squeezes hinself through a tiny
garage wi ndow he has pried open.

I NT. THE FI SHERS' GARAGE - DAY

Chet drops ungracefully to the floor, right beside a well
mai nt ai ned 1977 Datsun 240Z  Not the coolest car in the
world but it's pretty quick.

Chet hurries over and unl ocks the side door. WII| enters,
hauling the Wal mart bag full of supplies. He goes right for
a set of hooks on the wall.

W LL
The keys aren't here. They al ways
used to | eave the keys out.
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CHET
Yeah. \When we were teenagers. This
i s fucked.

W LL

Let's just find them

The guys ransack the garage. Chet knocks over a shelf ful
of clutter, manages to grab half the stuff but the rest falls
loudly to the floor.

CHET
Sorry.
W1l goes to the car and tries the handle. It's open. He
scours the interior
CHET

You hear that?

W LL
VWhat ?

Chet peeks through the glass pane in the door.

CHET
M. Fisher is com ng!

As he | ooks for an escape -

CHET
Ch shit, oh shit. Are the keys in
t here?
W LL
No!
CHET
W' re dead.

W1l hops out of the car. He rifles through the Wal mart bag.

CHET
What are you doi ng?

WIl pulls the ski masks out of the bag, along with one of
the freshly painted air pistols.

W LL
"' mdoing what | have to.

WIl puts a ski mask on, then throws one to Chet. Before
Chet can argue, the door opens and MR FISHER (60s) enters.
Chet quickly pulls down his mask. It's backwards.
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W1l points the pistol -

MR, Fl SHER
Ch, Jesus!
M. Fisher braces hinself against a wall. Chet funbles to
turn his mask around. WII| affects a deep voice -
W LL
Where are the car keys?
MR, Fl SHER
They're in ny pocket! |I'mjust

reaching in my pocket for the keys!

W LL
Qui et down and do it already.

M. Fisher reaches into his pocket and produces the keys.
They jingle as he holds themout in his trenbling hand.
WI 1l snatches them

W LL
Now listen, | don't want you to report
this car stolen or anything until
|ater tonight. Let's say 5 o'clock.
6 to be safe

MR, Fl SHER
Sure. Anything you say.

W1l seenms unconvinced. He |ooks to Chet, who shrugs. WII
turns back to M. Fisher and gestures violently with the gun -

W LL
If you fuck with us, | swear, |
will...l will shoot your son. Taylor.

| know where he works. At the fucking
travel agency. He's the douchebag
with the bangs.

MR, Fl SHER
(st unned)
Pl ease no. | won't do anything. |
won't. Just |eave Tayl or al one.

W LL
I"mgonna trust you. But if you
call the police, there's gonna be an
undertaker styling his stupid fucking
bangs!
(beat)
Now open t he garage door.
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M. Fisher hits a switch that raises the garage door. Chet
grabs their stuff and gets in the passenger side. WII| backs
toward the driver side, keeping the gun trained on M. Fisher.

W LL
The car's insured, right?

M . Fisher nods.

W LL
kay. | feel better. Wrse cones
to worst, sonething happens to it,
you can get a Honda. This thing
doesn't even have airbags.

MR, Fl SHER
Pl ease just go.

WIl slides into the car and starts it up.
EXT. THE FI SHERS GARAGE - DAY

The car peels away.

I NT. DATSUN - DAY - MOWI NG

The guys yank off their ski masks.

CHET
That old man's got a heart condition.
You coul d have killed him

W LL
My hand was forced!

Chet tries to get confortable in the seat.

CHET
Awesone. |'m stuck inside an even
smal l er car with you and a bonb.

W1l works the manual transm ssion. He steps on the gas.

W LL
This thing' s got some pick up.

CHET
Coul d you just take it easy, we're
doing fine on tine.

W LL
| know...but there's one nore stop
we have to nake.



CHET
Do you have take a shit first?
Because | do.

W1l nervously drums his fingers on the steering wheel,

to figure out howto say -

W LL
| need to see your sister.

CHET
Are you for real? Did you really
just ask nme that? You salt-in-an-
open-wound not her f ucker

W LL
Chet, as if it isn't apparent, | may
die today. |'Ill probably die today.

And if there's one snmall thing that's
clear to me now, it's that |'ve wasted
two and a hal f decades as a pussy,

wat chi ng everything |I want pass ne

by. | don't wanna peace out of this
world as a pussy. | need to tel

her how | feel.

CHET
You're really gonna turn this into
sone sort of dying wi sh bullshit?

W LL
Yes, | really am It means that mnuch
to me. | amnot fucking around here.
CHET
| don't think you are. | nean,

apparently, you love ny sister so

much that you're willing to put her
life in danger by going to see her
with a bonb strapped to your chest.

WIl's eyes are fixed dead ahead.
W LL
She won't be in danger. | proni se.
| got it all worked out. And you
can even take a shit while I'minside.
EXT. OFFI CE BUI LDI NG - DAY

The Datsun pulls around and parks in back.

59.

trying

PULL BACK TO REVEAL the mnivan parking across the street.



| NT. M N VAN - DAY
Dwayne wat ches WIIl hurry out of the Datsun.

DWAYNE
Where the fuck is he going? Wat's
in there? Sonme sort of FBI
headquarters, nmaybe?

JAY
| don't know, |'ve never been in
t hat bui |l di ng.

DWAYNE
well, follow him you idiot.

Jay reaches for the door handl e.

DWAYNE
Don't even tell me you' re about to
do a reconnai ssance w thout a cover.
What's you cover?

JAY
| don't know...l'mfromthe tel ephone
conpany?

DWAYNE
Yeah, nice fucking uniform

60.

Dwayne runmages in the back of the car, produces a shopping
bag and starts filling it with random cl othes strewn across

the car. He shoves the bag at Jay.

DWAYNE
You' re a personal shopper. You're
delivering the latest fashions to
M. Quilby on the twelfth floor.
Got it?

Jay | ooks over at the building.

JAY
I only count like six floors.

DWAYNE
| mprovi se!

Jay nods, takes off with the bag.
| NT. STAI RVELL, OFFI CE BU LDI NG - DAY

WIl jogs up the stairs. He has a cell phone pressed to his

ear, m d-conversation -
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W LL
.no, |I'mhere right now.
KATE (O S.)

(over phone)
Wiy are you acting so strange?

W LL
Because strange shit is going on.
"Il explain everything. Just neet
me where | texted you.

KATE (O S.)
Wil -

W LL
Pl ease. Just do it.

EXT. ROOF, OFFI CE BU LDI NG - DAY

You can see the entire shitty town fromup here. The access
door opens and Kate energes, wi nd tousling her short hair.

KATE
VW”’()calling out)

WIl waves at her fromwhere he is standing, way across on
the other side of the roof. Kate starts toward him

W LL
(calling out)
St op!

W1l takes out his cell phone, holds it up to show her, then
hits a button. Kate's phone rings. She answers it, confused.

KATE
What are you doi ng?

W STAY on WIl. W can see Kate, standing 30 feet away,
but her voice cones over WIlIl's cell phone, with a del ay
that is slightly jarring.

W LL
Just don't come any cl oser.

KATE
Way not? Wat's goi ng on?

W LL
"' mgonna give you the short version
of an incredibly conplicated and
fucked up situation, so please be
cool .

( MORE)



W LL (CONT' D)
(beat)
Sone very bad guys strapped a bonb
to nmy chest and they are forcing nme
to commt a crine.

KATE
WIl, | swear, if this is -

W LL
I wish | was joking, but I"'mnot. |
knowit's a lot to swallow, but you
gotta take it on face val ue, because
there's a timer attached to this
thing and it's counting down.

Kate's voice falters -

KATE
OCh my god, WII...we'll get help.
"1l get you help.

W LL
| didn't cone here for help. [|I'm
taking care of it. | came here

because, should things not work out
today as | would like themto, |

want you to know why | was doing the
things | did.

KATE
Pl ease just let me call soneone.
Let me do sonmething. This is crazy!

W LL

| don't disagree with you. |It's
fucking nuts. But that's not even
what this is about.

(beat)
Do you renenber when you found that
picture in ny car of you, me and
Chet, with Chet cut out of it?

KATE
WIl, | can't renmenber about sone
stupid picture while you're -

W LL
| need you to renmenber about the
pi cture, and about how | stop by
your office every Friday, and how
I"ve always hated all your boyfriends,
and how the two girls |I've ever
seriously dated have | ooked Iike
| ess attractive versions of you.

( MORE)
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W LL (CONT' D)

(beat)
Do you see where I'"'mgoing with this?
I love you Kate. | have for a very
[ ong time.

Kate is barely holding it together.

KATE
WIl, this is alot you' re putting
on me! You just told nme people are
trying to kill you or sonething, and
now you say you |love nme. Wat the
fuck is going on?

W LL
A whole lot of shit. I'msorry to
do this to you, but I was afraid I'd
never get the chance to tell you.
And | know you have feelings for ne,
too. Maybe you feel for nme the way
you feel for a good friend, or - if
the world fucking hates nme - a
brother. But what | hope is that
you don't really know how you feel
for ne, and that maybe when you figure
it out you'll realize it's the sane
way | feel for you. Does that nake
any sense?

KATE
Yes. | mean, |'ve known you forever
It's not an easy thing to figure out.

W LL
| don't need an answer now. Just
t hi nk about it.

KATE
kay. | will. It's just, the bonb -

W LL
It's distracting. | know. Anyway,
I"d love to stay and tal k sone nore,
but I can't. | gotta ask you to
| eave now, because |'m running out
of tinmne.

Kate nods. WII| hangs up the phone. She turns back toward
t he access door, stops. She yells across the roof at WII -

KATE
If I had tinme to think about it...1"'d
probably tell you that |'ve al ways
felt very strongly for you

( MORE)
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KATE ( CONT' D)
And |1've never thought of you as a
br ot her.

WIl smles, yells back -

W LL
That's a huge relief. Don't say
anything else. | just really don't

want to di e now.

KATE
Try not to. Please.

Kate turns and continues to the access door.
| NT. STAI RNELL, OFFI CE BUI LDI NG - DAY

Jay paces about the landing that |leads up to the roof. He
hears the door opening and hurries down the steps to the
entrance for the nearest floor. He tries to open the door,
but it's | ocked.

Kate enters the stairwell fromthe roof access door and spots
Jay trying to force the door open. She is holding back tears.
He just | ooks incredibly confused.

JAY
I"'m uh...l1"ma personal shopper.
I"mlooking for M. Quil by.

KATE
I"msorry, | don't know who that is.

Kate continues down the stairs, tears comng now Jay waits
a beat, then hurries down and tries the door on the next

| evel , which is open

| NT. M N VAN - DAY

Jay junps in the van, huffing and puffing.

DWAYNE
So?

JAY
| think it was his girlfriend or
sonet hi ng.

DWAYNE
Getting one last blow job in case he
don't make it. | kinda like this

guy.
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I NT. DATSUN - DAY
W11, galvanized by the exchange, hops inside.
CHET

Did you tell her how you saw her
naked when she was 13? That al ways

wor ks.
W LL
| said my piece. She's gonna think
about it.
CHET
Shut up. She was freaked out.
W LL
Yes. By the bonb.
CHET
By you.
W LL

Wuld it be so bad if we ended up
together? You and | would be famly.

CHET
| don't want you in the famly. You
bring very little to the table. |
want her to be with soneone awesone.
A pro quarterback. A war hero. At
the very | east, soneone |'ve never
wat ched porn wth.

W LL
Vell, nowit's up to her
CHET
Not if | set that bonmb off nyself.
W LL
Then you' d probably never get to rob

a bank.
WIl throws the car into gear and pulls away.
SUPER COUNTDOWN: 4 hours, 10 m nutes. ..
CUT TGO
EXT. PARKI NG LOT, DONNER-WELLS NATI ONAL BANK - DAY
The Datsun is parked in the half-full lot. The guys |ean

agai nst the driver side, with their backs to the bank and
t he car providing cover.



W LL
You go for the noney. [I'Ill cover
the crowd. In and out.

Chet clasps his hands around his stomach.

CHET
I"mnot feeling so good. | drank
i ke three of those 5-Hour Energy
dri nks.

W LL
It's just nerves. You'll be fine.

66.

Chet pulls hinself together. WII slips himone of the

pistols and he tucks it into his pants. WII

tucks the other

into his own pants. He spots something at his feet -

W LL
Fuck. Should we have changed our
shoes? Can they trace the prints?

CHET
| doubt you're the only guy in town
with cheap Nikes.

W LL

These are cross trainers. 65 dollars.

Maybe you shoul d have changed yours.
You're the only person alive who
still wears Hush Puppi es.

CHET
Hush Puppies are back in. Read the
Novenber issue of Men's Health then
suck a dick

W LL

If I was reading Men's Health, chances

are | sucked a dick earlier in the
day.

CHET
You' re thinking of Details.

W LL
What ever. The Hush Puppies are a

l[iability, but we don't have time to

do anything about it.

(beat)
Let's pull our shit together and do
thi s thing.

The guys turn and -
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SLO MO we see themstride toward the bank. They each pul
on a pair of |eather gloves, put the rolled up ski masks on.

The guys stop as they get to the door. They pull the sk
masks down and take out their spray painted air pistols.

CHET
What should I call you in there,
like if | need to ask you to do
sonet hi ng?

W LL
Call nme Tivon. You'll be Darius.

CHET
| can tell you're not a black guy
t hrough the ski mask.

W LL
Fine. Then you'll be Luis and I'm
Cruz. W're two | oco notherfuckers
and that's the way we gotta rol
when we get in there.

| NT. DONNER- WVELLS NATI ONAL BANK - DAY

It's business as usual for a dozen CUSTOMERS and about as
many EMPLOYEES. They all just want to get done with their
shit and go home when -

W1l and Chet burst through the bank doors, guns in hand.

W LL

Everybody put your hands in the air!
CHET

No, get on the ground!
W LL

Actually, listen to himand get on

t he fucki ng ground!

W1l and Chet are on an adrenaline high, waving their guns
everywhere. People scream

W LL
Shut up! Pl ease!

WIl frantically scans the panicked crowd for -

The SECURI TY GUARD (40s), rail thin and junmpy. WII| points
his gun right at him
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W LL
You, just stand right there and don't
do shit! The rest of you get the
fuck down! Spread your arns and | egs!
Way is no one listening to nme!?

SECURI TY GAURD
Just take it easy, man!

W LL
Don't be a hero, cowboy!

SECURI TY GAURD
What the fuck does that nean? |'m
not a hero! O a cowboy!

As people drop to the ground, whispering nervously to one
anot her -

Chet rushes the TELLERS standi ng behind the bull etproof glass
partition.

CHET
Al'l of you, back away fromthe counter
and get out here! Anyone pushes a
button and one of these people gets
totally shot!

The Tellers hurry into the main area of the bank and get
onto their stomachs.

WIl |ooks to the Guard.

W LL
Very slowy, take out your gun and
toss it away.

The Guard takes out his gun, lays it on the ground and shoves
it anmay. The gun slides across the waxed floor and -

Right into the outstretched hand of a sobbing MOM (40s),
whose DAUGHTER (11) |ies beside her in a soccer uniform
The Mom |l oses it -

MOM
Ch, god! | don't want the gun!
W LL
(to Guard)
What the fuck!? Did you do that on

pur pose! ?

SECURI TY GAURD
It was an acci dent!
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CHET
Are you guys wor ki ng toget her?

MOM
No! Pl ease take this gun away!

W LL
Just toss it, |ady!

The Mom slides the gun away like it were on fire. It skids
all the way across the floor, slans hard against a wall and

BLAM

MAN S VO CE (O S.)
Ah!

A FAT MAN has been shot. He clutches his thigh

FAT MAN

I think she got the fenoral artery!
MOM

I"msorry! It was an acci dent!
FAT MAN

Fuck you! Who slides a gun like that!?
DAUGHTER

Mommy, what's happening! ?
MOM

Christi, be quiet. These nen are

danger ous.

Chet turns ashen. He noves close to WIIl, whispers urgently -

CHET

This is fucked. That dude is gonna
bl eed to death and we're gonna go to
prison. | don't wanna be a white
boy on the inside.

W LL
Just cal m down.

FAT MAN
Wiy is no one getting nme help!?

W LL
I s anyone here a doctor?

Not hi ng. Just the heavy breathing of many frightened peopl e.
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WIl hurries over to the Fat Man, who is bent over, hugging
his leg. WII drops to his knees.

W LL
Sir, let me see where you're hit.

FAT MAN
Just call me an anbul ance!

W LL
Cal m down, sir.

The Fat Man sits up, renoves his hand fromhis leg. WII
nervously takes a look. There is only a small amount of
bl ood. WII heaves a huge sigh, relieved.

W LL
It's just a flesh wound. You're
gonna be okay.

FAT MAN
But it hurts so bad.

W LL
You got shot, man. |It's not supposed
to feel good. But you' re gonna be
fine. And you'll have a great story
to tell everyone.

FAT MAN
This is an awful story! This isn't a
bank error in ny favor! | got shot!

Sone BLOND GUY in gym cl othes pipes up -

BLOND GUY
Way don't you just get out of here
so we can get the man sone hel p?

W LL
You wanna get shot in the |eg too,
or do you wanna shut fuck up?

BLOND GUY
"' mgonna shut the fuck up.

W LL
Luis, how we doing on the noney?

Chet snaps back to attention -

CHET
Oh, shit. Sorry, Cruz.
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Chet picks out the nost harm ess | ooking teller, a nousy 20-
sonething girl, and hel ps her up off the ground. He checks
her name tag: SANDRA.

CHET
Hey, Sandra. | know you're probably
scared right now, but if you go grab
us 100 grand in a bag, we'll get out
of here. This will all be over and
you'll be fine. You trust ne?

Sandra nods. Chet smiles reassuringly. She hurries behind
the counter, starts filling a bank bag with cash as -

FAT MAN
My leg really hurts!

W LL
Can you pl ease hurry up, Sandra!?

Sandra energes frombehind the partition with the bank bag.
WIl runs over and grabs it. He takes a last |ook at the
shel | -shocked peopl e spread across the floor.

W LL
I"'mreally sorry, everyone. | know
we probably fucked up your day.
W're both really sorry. Thank you
for cooperating, for the nost part.

The guys head for the door. A thought occurs to WII -

W LL
Wi t .

W1l |ooks dowmn at the bag in his hand, then back at Sandra.
W LL
Sandra, you didn't put one of those
dye packs in here, did you?

Sandra shakes her head, but her eyes tell a different story.
WIl and Chet | ook at each other.

W LL
| don't believe her.

CHET
Me, either.

WI| tosses the bag to a RANDOM GUY

W LL
Qpen t hat.
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The Random Guy opens the bag. Red dye expl odes all over
him He shrieks.

CHET
What the fuck, Sandra? | thought we
had sonet hi ng goi ng back there!
What happened to trust?

SANDRA
I"msorry! They nake us do it!

W LL
Coul d you kindly fill another bag?
Not a bank bag. A fucking garbage
bag. And Luis, will you watch her
this time?

Sandra hurries back behind the partition with Chet. He dunps
out the contents of a trash can, grabs the bag and wat ches
closely as Sandra stuffs it with cash. He roughly keeps count.

CHET
kay. That shoul d be enough.
Chet grabs the bag and hustles out toward WIIl. They are
home free, until -
They hear the wail of approaching sirens outside. WII |oses
his shit on the Tellers.
W LL
Fuck! One of you assholes tripped
the alarm |'ma regular guy! Just
like you! 1'ma regular guy and you

fucked ne! Thank you for fucking a
regular guy! You in particular,
Sandr a!

Peopl e are freaked out. Sandra is crying, thinking she wll
probably get shot now.

Chet grabs WII and pulls himtoward the door.

CHET
Let's just get the fuck out of here.

The guys slamthrough the doors, out into
EXT. PARKI NG LOT, DONNER-VELLS NATI ONAL BANK - DAY
Just as a lone police cruiser screeches into the lot, siren

blaring. WIIl and Chet try to make a run for it, but the
cruiser pulls in front of them cutting them off.
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OFFI CER ZURMAN (21), a jittery rookie, junps out of the
cruiser and levels his gun. The guys reflexively |evel
theirs. They are only about eight feet apart.

OFFI CER ZURVAN
Drop your weapons!

CHET
Don't shoot us!

OFFI CER ZURVAN
Drop the guns or I'll have to!

Chet looks at WIIl with utter desperation. 1In the distance,
they can hear the sirens of nore cops approaching. Defeated,
Chet lays his gun down on the floor. WII stands his ground.

W LL
Oficer, I'mgonna open ny jacket.

OFFI CER ZURVAN
Do not nove a nuscle except to drop
t hat goddanmm gun!

W LL
"' mgonna open ny jacket. And if
you want to shoot nme, it'll be the

dunbest thing you ever did, because
I"mwearing a borb and we will all
di e.

Thi s panics Zurman, but he tries to reel it in.

OFFI CER ZURVAN
Just stay where you are and don't do
a thing!

W LL
You stay where you are, asshole.
I"mthe one with the bonb.

W1l keeps his gun levelled, while unbuttoning the jacket
with his free hand. Zurman soon sees that he is not |ying
about the bomb. WII puts his hand around a cluster of wres.

W LL
If I pull these out, this whole thing
goes off. | have a bonmb and a gun

and very few options. So you're the
one that's gonna listen to ne. Throw
your gun away and handcuff yourself
around that pole. You have ten
seconds, and then we all find out

who goes to heaven and who goes to
hell. One!
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Zurman is torn, sweating bullets. The sirens get closer.

W LL
Fuck it, 1'"mgoing straight to seven.
Eight! N ne! Goddamm it!

W1l suddenly tightens his grip around the the wires -

OFFI CER ZURMAN
Don't do it!

Zurman drops the gun, hurries over to the pole and handcuffs
hinmsel f around it.

W LL
Throw nme t he keys.

Zurman tosses WIIl the keys. WII chucks them across the
| ot and the guys sprint for the car.

CHET
That was over the |ine.

W LL
It kept ne alive and you out of jail.

In the background, Zurman | ooks over at Chet's abandoned air
pi stol .

OFFI CER ZURVAN
Hey! Is that a fake gun? Hey!

The guys junp in the Datsun and fire it up as two nore police
cruisers race toward the bank.

The Datsun peels out of the lot. The cruisers change course
and give chase. The Datsun picks up speed, blow ng right by
t he parked

I NT. M N VAN - DAY

Dwayne and Jay excitedly watch as the cars speed off into
t he di stance.

DWAYNE
Holy shit. Qur boy is causing sone
seri ous mayhem

JAY
He's gonna get caught or Kkill ed.

DWAYNE
Shut the fuck up and don't jinx it.
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EXT. STREET - DAY

Whi pl ash blur as the three cars race by, one after the other.
Airborne |eaves flutter in their wake.

I NT./EXT. DATSUN - DAY - MWI NG

Chet freaks out as they hurtle toward lunchtime traffic.
WI| starts weaving in and out of cars.

CHET
Shit! This is not cool!

WIl is wild eyed, punching the gas. Chet's head is on a
swivel. Behind them police cruisers in hot pursuit. Up
ahead: the world rushing at them at 80 nph, popul ated by
not hi ng but potential collisions that will result in a fiery
deat h.

CHET
Maybe we should pull over and
surrender.

W LL

| can outrun these guys. They're
not the FBI, they're |ocal cops.
Just shut up and let nme concentrate.
| do this for a living.

As they clip the side-view mrror off a Kia -

CHET
You don't do anything like this for
aliving! | amnot a pizza, | ama

man!

The cruisers are gaining ground, throttles w de open, engines
as loud their sirens.

W1l suddenly downshifts, spiking the RPMs into the red, as
he banks a hard right and

EXT. TOM CENTER - DAY

The Datsun expl odes onto a crowded street. PEDESTRI ANS
crossing an intersection junp out of its way.

The cruisers take the turn into town. One nakes it. The
ot her doesn't fare as well and slanms into parked cars.

I NT./EXT. DATSUN - DAY - MWWI NG

Traffic is stopped at a red light. WIIl junps the curb to
avoid it, slanms into a newspaper dispenser.
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It flips up onto the hood and crashes into the w ndshield,
where it stays | odged.

W LL
Holy fuck

WIl blindly barrels through the intersection. Horns blare
as cars he cannot see swerve to avoid him WII finally

sl ams the brakes, the nmonentum knocki ng the di spenser | oose
and launching it onto the sidewal k, scattering Pedestri ans.

Chet whirls around to see the cruiser flying right at them

CHET
Go! Go!  Go!

W1l steps on the gas, but he has no shot of getting up to
speed fast enough to outrun the approaching cruiser. He
whi ps the wheel left and guns it for the mouth of an alley.

The cruiser skids into a turn and follows. It catches up to
the Datsun and slans into it as the two cars squeeze into

EXT. ALLEY - DAY

Sparks fly as the cruiser rans the Datsun, trying to trap it
in the tight space.

I NT./EXT. DATSUN - DAY - MWWI NG

dass rains in on Chet as his side of the car is smashed
against the alley wall.

CHET
Way aren't you hitting himback!?

W LL
I"'mtrying! But we have a very I|ight
car! It's built for speed!

WI| attenpts to the ramthe cruiser back and jockey for
position, but the other car is just too heavy.

Up ahead, a dunpster narrows the path. The guys are on a
collision course right for it. WII janms the gas.

CHET
Why are you speeding up!?

W LL
| can make it.

CHET
You can what?
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W1l upshifts and | eaps ahead of the cruiser just intinme to
edge it out and squeeze through the gap between the dunpster
and the wall. They fly toward the exit of the alley and

EXT. TOM CENTER - DAY

The Datsun catapults out of the alley, skids through a turn,
over a nedian, and winds up facing off with oncomng traffic.

The cruiser flies out of the alley a nonent later and is
i medi ately -

T-boned by traffic in a brutal, crunching collision.
| NT./EXT. DATSUN - DAY - MWI NG

W1l junps back over the nedian, moving with traffic now.
The crui ser weckage di sappears in his rear-view nrror as
he floors it toward an intersection.

W LL
That guy got fucked up.

In the rushing nmonent as they cross intersection, Chet
glinpses the other cruiser barreling toward his side of the
car fromthe perpendicular street. He has a mllisecond,
maybe, to process their inpending doom and then -

The cruiser smashes into the back passenger side of the car.
EXT. TOM CENTER - DAY

The Datsun is sent spinning like a fucking top. Its ruined
back wheel catches, sending the car tunbling onto its roof.

I NT./EXT. DATSUN - DAY - MWWI NG

Madness. The guys scream as the car continues to slide,
upsi de down, out of control. As it slanms into a row of
parking neters, the world goes

BLACK

W1l blinks back to reality. He's hanging, inverted, by his
seat belt. The car is a pool of shattered glass. It tw nkles
up at him Hours could have been passed, but it's only been
seconds. He sucks in air. Satisfied that he is, in fact,
still alive, he | ooks over at -

A battered and brui sed Chet, head drooping strai ght back.

W LL
Chet? Are you okay? Chet!?
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CHET
(rousi ng)
Ch ny god. ..
W LL
Talk to me.
CHET
| thought you were gonna bl ow up.
WIl"s hands go to the bonb...still intact.
W LL
No. Luckily your side took nost of
t he i npact.
CHET
Awesone.
W LL

W gotta keep noving.

W11 unclicks his seat belt and falls to the roof of the
car. He noves to Chet, unclicks his belt and hel ps hi m down.

EXT. TOM CENTER - DAY

W1l energes fromthe overturned car. He drags Chet out

behind him followed by the bag of cash. He glances up to
see the OFFI CER who crashed into them stunbling out of his
own ruined car, which has turned a fire hydrant into a geyser.
Anot her cruiser races to the scene.

W LL
OCh, fuck, man. Cone on.

WIl pulls Chet to his feet and they take off, rounding a
corner on wobbly feet.

W LL
(bet ween huffs)
Chet...l don't know how to tell you
this...but you got a piece of the
car in you.

CHET
What ! ?

W LL
In your back.

Chet gl ances back to see a jagged piece of netal sticking
out of his shoul der bl ade.
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CHET
Ah!  Get it out!

W LL
I will.

CHET
Do it now

W LL
Al right.

W thout breaking stride, WIIl yanks the piece of nmetal out
of Chet's back. He screans.

CHET
Is it rusty? AmI| gonna get tetanus?

Behind them two O ficers turn onto the street in full sprint.
They are way faster than the guys and soon gain on them
W1l can barely keep up with Chet.

W LL
How are you noving so fast in Hush
Puppi es?

CHET

How are you noving so sl owy?

W LL
This bonb isn't exactly aerodynam c.

W1l spots a bar up ahead and pulls Chet into it.
I NT. BAR - DAY
The guys book past scattered PATRONS.

W LL
Thi s way!

They head for the
| NT. BATHROOM BAR - DAY

Wl slans the door shut behind them |ooks for a | ock that
isn't there.

W LL
Qut the w ndow.

As Chet forces a w ndow open -

W1l drags a | arge condom nmachine and tips it over in front
of the door.
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Chet di sappears through the window. The door slans as the
Oficers fight to push the condom machi ne out of the way.

W1l hurries out the w ndow.
EXT. BACK CF BAR - DAY

The guys run and leap up onto a chain link fence, claw their
way over as the Oficers conme out of the bar wi ndow, one
after the other.

Chet and WIIl land in the back of some store and yank the
servi ce entrance open

I NT. CLOTHI NG STORE - DAY

W1l and Chet energe fromthe back area and shove past
SHOPPERS. W/ I takes out an entire rack of clothing, stunbles
back up to his feet, keeps going.

EXT. CLOTH NG STORE - DAY

The guys push out the door and frantically search for an
escape. They spot -

A bus pulling up to a stop down the street.

They sprint for the bus, peeling off their ski masks and
waving as it lazily rolls away fromthe stop.

W LL
Hey! Over here!

The bus slows and the guys trip over each other to board it.
It starts to pull away again as -

The Officers emerge fromthe clothing store, |ooking around
for our guys. They head for an alley across the street as
t he bus inconspicuously continues on its route.

I NT. BUS - DAY - MOVI NG

The guys fall into seats, huffing and puffing, a conplete
mess, WII clutching the trash bag. He |ooks to the DRI VER

W LL
This thing stop anywhere near Harring
Street?

DRI VER
Nope.

W LL

Geat. Just let us off at the next
st op.



81.

W1l leans his head back against the window The town rolls
by behi nd him

EXT. BUS STOP - DAY
W1l and Chet get off the bus and it pulls away.
EXT. TOM CENTER - DAY

A crowd has grown around the crash sites, which have been
roped off by law enforcenent. Fire trucks and anbul ances
are on the scene. LOCALS gossip and try to get a peak.

Dwayne and Jay make their way through the crowd, trying to
see what's what. Dwayne approaches a RANDOM LOCAL

DWAYNE
You hear what happened to the guys
they were after?

RANDOM LOCAL
Sounds |i ke they got away.

Dwayne and Jay beam
EXT. RESI DENTI AL STREET - DAY

The guys are covered in sweat as they hi ke al ong, eyes
constantly on the |ookout. They finally arrive at WIl's
parked Mustang. WII hugs the car.

W LL
I never thought |'d see you again.

CHET
| thought you hated this car.

W LL
It's actually not that bad. You know,
as conpared to that Datsun. The
Must ang' s got nore confortable seats.
And it never would have flipped over.

I NT. MJSTANG - DAY

The guys get in, slamthe doors. They sit there for a nonent,
silent except for their heavy breathing. WIIl's eyes go to
t he garbage bag sitting between them After a beat -

W LL
There's a 100 grand in there. 100
fucking grand. Wich we stole.
From a bank.
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CHET
| told a bunch of people | was gonna
shoot soneone. | was |like "you
fucking nmove, and I will kill you
where you stand!"
W LL
| threatened to blow a cop up
(beat)
And you never said "I will kill you
where you stand."
CHET
I know. But shit did get pretty crazy.
W LL
Yeah, it did.

| ooks to Chet, starts to get a little enotional.

W LL
You know, there's no one | would
have rat her taken down a fucking
bank with. | nean that.

Chet smles.

Wl

CHET
Me, neither.

W LL
And as for all that shit | said...and
all that shit | did...l hope you can

forgive me. W' ve been friends for
so long, and | guess you hurt the
peopl e you're closest to the nost.

CHET
| messed up, too. |'ma dude who
slept with his best friend s ex-
girlfriend, and destroyed his parents’
marriage, and sat on the sidelines
wat ching his downward spiral. |I'ma
shitty human being. But |I'mglad
you know t hat now, because you can
accept ne for who | am

W LL
| do. | accept you. Because you
accept ne.

goes in for a hug. Chet gets lost in the nonent,

j umpi ng backwar d.

82.

bef ore
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CHET
Wah! You still got a bonb on you

W LL
You're right. Let's take care of
that. But you owe me a hug.

WIl pulls the slip of paper Dwayne gave him from his pocket.

W LL
It's all gravy from here.

W1l takes out his cell and dials the nunber.
| NTERCUT W TH:
EXT. TOANN CENTER - DAY

Dwayne answers his vibrating cell phone. He and Jay nove
away fromthe crowd.

DWAYNE
This who | think it is?

WLL (O S.)
Can't you hear the ticking in the
backgr ound?

DWAYNE

You know, you're a pretty funny guy.
WLL (O S.)

Thanks. |'mhappy to entertain a

conpl ete psychopath

DWAYNE
Now wait a second, you're the nurderer.

WLL (O S.)
What's that supposed to nmean?

DWAYNE
One of those cops who wecked his
car chasing you...he ain't breathing
no nore.

W1l goes white, covers the phone and whispers to Chet -

W LL
W killed a cop
CHET
You were driving! |'mjust an

acconpl i ce.
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DWAYNE (O S.)
What's up now, cop killer? That
not her f ucker got decapitated. Fuck
the po-lice, right?

W LL
(whi spers to Chet)
He got decapitat ed.

CHET
W're going to hell. W're literally
gonna burn.

Dwayne overhears this, starts to crack up.

WLL (O S.)
What ' s so fucking funny!?

DWAYNE
I"mjust nmessin' with you. No one
got decapitated. How d a noron |ike
you nmanage to rob a bank?

WLL (O S.)
Jesus! Can we just get this over
with? Were do you want the noney?

DWAYNE
There's a boarded up gas station out
on Conmerce Avenue, past the highway.
Be there in 30 m nutes.

WLL (O S.)
"1l be there in ten.
DWAYNE
Then you' || be standing around with

your dick in one hand, and ny noney
in the other.

Dwayne hangs up. He starts dialing another nunber.
| NT. TACKY APARTMENT - DAY

Jui cy hangs up her phone and | eaps off a white | eather couch.
Her silk nightgown trails open as she runs into the

| NT. BEDROOM TACKY APARTMENT - DAY

Where a gl assy-eyed African-Ameri can man (30s) | ounges on
the bed in his underwear, watching sone disturbing porn.

His hair is arranged into tight cornrows, and his nuscled
body is covered in calligraphic prison ink. This is VAUGHN

Juicy clinbs onto the bed and straddl es him
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JUl CY
Money's on its way, baby.

Vaughn | ooks past her, at the porn, where sonme coked up dol
does sonet hing invol ving several dicks.

VAUGHN

Shit doesn't even get nme off anynore.
JUl CY

"Il get you off, Vaughn. After we

get that noney, 1'll nake you so hot.
VAUGHN

After we get that noney, | gotta

kill some old man. You wanna suck a

killer's dick?

JUl CY
Oh, yeah. And then | wanna go back
to Baltinmore with you, papi. You

know | can ride.

Vaughn turns back to her. Squeezes one of her pierced
ni ppl es. She npans.

VAUGHN
Yeah, | bet you can. Let's just get
that cash first.

EXT. ROAD - DAY
The Mustang shrieks past us.

SUPER COUNTDOWN: 2 hours, 58 mnutes...
CUT TO

| NT. MCDONALD S - DAY

Dwayne and Jay sit at table with a fast food feast spread
out. Dwayne eats a Big Mac, a |ook of utter satisfaction on
his face, a man whom the gods have finally smled down upon

DWAYNE
I"mnot ashaned to say it, Jay, but
|"ve gone through sone dark times
t hese past few years. Depression
Addiction to a variety of shit, which
Il won't go into. | know you nust
think that's pretty silly, especially
since you nmanage to get through the
day and you don't got shit going on
as conpared to ne. But that's just
the way it is. That's life.
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Jay | ooks pretty affected that Dwayne is opening up to him

JAY
You know, if you ever want to talk
about that kinda stuff -

DWAYNE
| don't. My whole point | was trying
to make before you interrupted ne
was that that shit is all in the
past. 'Cause | didit. | pulled it
off. And now ny life is gonna be so
good |I'm gonna have to hire someone
to help me enjoy it.

Dwayne takes another bite of his Big Mac, savors it.

DWAYNE
There is one thing that worries ne.

JAY
What is it?

Dwayne makes sure no one is listening, lowers his voice -

DWAYNE
If I was willing to kill ny own daddy
to get at that noney, then how can |
ever trust anyone not to kill nme for
t he same fucking reason?

JAY
I"d never kill you. Ever.

DWAYNE

| know you woul dn't. But what about
the rest of our crew?

(beat)
That's why the first thing I'mgonna
do is hire a fleet of persona
bodyguards. And all of themare
gonna be retards.

JAY
Ret ar ds?

DWAYNE
Yes, Jay, retards. Water heads.
The type of people you rode the bus
to school with.

JAY
Wiy the hell would you do that?
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DWAYNE

"Cause they ain't smart enough to
want my nmoney. And they can fuck up
anyone who does cone at ne with their
super strength. You see, since their
m nds don't work, their bodies
conpensate. | got attacked by one
in grammar school and he nearly split
ny skull. 1 get like five or six
retards, pay 'emin quarters and
dimes...1"I|l be untouchable.

(seriously)
But listen to ne, Jay...don't you
ever give one of the retards a
firearm 'cause they're liable to
shoot thenselves. And then we gotta
find a new one.

JAY
Where are we gonna find six retards
inthe first place?

DWAYNE
(matter of factly)
At the zoo. They like to watch things
f uck.

Jay thinks this over for a beat.

JAY

| guess it's a pretty smart plan.
DWAYNE

O course it is. It's just good

busi ness. Like hiring a Mexican to
pai nt your house.

Dwayne polishes off his Big Mac. Leans back and | oosens his
bel t.

EXT. BOARDED UP GAS STATI ON - DAY

Weds have overtaken the abandoned place. There is nothing
around for mles, except a fewlong forgotten industrial
bui I di ngs, wi ndows shattered, rotting.

W1l |eans against his parked car, waiting. Chet is nowhere
to be seen.

Down the road, WII spots a car approach. It is a 1997 N ssan
Sentra, nurdered out, conplete with a flat black paint job.

The Sentra pulls into the station and parks on the opposite
end fromthe Mistang. Vaughn steps out of the car. He could
not | ook mnore nenacing.
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Jui cy hangs back in the passenger seat. WIIl is a bit uneasy.

W LL
Where are the other guys?

VAUGHN
I"mthe only guy.
(beat)
You got it?

W1l picks up the garbage bag at his feet. He and Vaughn
approach each other and neet between the two cars. Vaughn
stands nearly a foot taller than WII. WII| hands over the
bag. Vaughn opens it, |ooks in.

VAUGHN
What the fuck did you do...rob a
bank?

W LL

(i ncredul ous)
Yes.

Vaughn grins.

W LL
Now where's the code?

VAUGHN
| don't have any code.

Vaughn turns to leave. WII| grabs his arm Vaughn stops,
| ooks purposefully down at WIl's hand. WII| draws back.

W LL
Listen, man, | just want the code.

VAUGHN
| don't know what the fuck you're
t al ki ng about .

W LL
The code for the fucking bonb!

W1l opens his jacket. Vaughn takes a sudden step back.

VAUGHN
What ki nd of stupid notherfucker
wears a bonmb to a drop?

W LL
Your boss put this on ne.

VAUGHN
I am ny boss.
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W LL
Then give ne the code!

VAUGHN
Mot her fucker, | don't know no goddam
code. \Woever told you |I did, lied
to you. Now step the fuck off, or
"Il shoot you in the face so you
don't expl ode and ness up ny boots.

Vaughn goes to | eave again. WII runs ahead of himand gets
in his way.

W LL
If you don't have the code, | want
t hat noney back.

VAUGHN
The only way you're getting this
noney back is if you kill nme.

W LL
You do not know what |'ve gone through
for that noney!

VAUGHN
| do not care.

W LL
G nre the fucking noney!

In an instant, Vaughn has a very large gun out, and it is
aimed at WII's head.

VAUGHN
St ep asi de.

| NT. SENTRA - DAY

Hi p- hop pounds. Juicy looks on with interest as Vaughn hol ds
W1l at gunpoint. She can't hear what they are saying over
the nusic. Suddenly, she spots

EXT. BOARDED UP GAS STATI ON - DAY

Chet creeping up behind Vaughn, from wherever he was hiding,
clutching a large netal pipe.

Juicy junps out of the Sentra, screamng -

JUl CY
Vaughn, | ook out!

Vaughn whirls around toward Chet, just in time to have his
gun arm smashed by the pipe. The weapon drops from his hand.
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Chet takes another sw ng, cracking Vaughn across the face.
He how s, bl ood spraying, and topples over. Chet goes for
anot her sw ng, when -

Juicy junps on him wildly biting and cl aw ng.

W1l grabs the back of Juicy's track jacket for |everage and
flings her away. She hits the back of the Sentra and careens
cl ear across the trunk

W LL
Let's go!

W1l grabs the noney. Chet kicks Vaughn's gun into the
bushes. The guys break for the Miustang and get in.

Juicy gets to her feet, runs right by a dazed Vaughn and
after the car, which pulls out into the road and | eaves her
behi nd, scream ng and cursing.

I NT. MUSTANG - DAY - MWVI NG
WIl's mnd is racing.

W LL
What the fuck was that?

CHET
They tried to screwus. You're a
l[iability. They were just gonna | et
you bl ow up.

W LL
Not with the noney they won't.

I NT. JAY'S GARAGE WORKSHOP - DAY

A tidy space, filled with various hal f-finished devi ces,
action figures and heavy netal posters.

Dwayne and Jay are hanging on an ol d couch. Dwayne appears
to be weepi ng.

DWAYNE
This is exactly how I'm gonna | ook
when | gotta go down to the norgue
and identify the body. Pretty
convi ncing, right?

Jay nods, inpressed. Dwayne turns off the waterworks.

DWAYNE
| can cry on command. | just draw
on a painful nenory. Basically,
anything frommy chil dhood.
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Dwayne's cell phone vibrates. He |ooks at the incom ng
nunber, slightly concerned. He answers.

DWAYNE
You drop the noney yet?

| NTERCUT W TH:
I NT. MUSTANG - DAY - MWVI NG
WIl yells into the phone -

W LL
No! |'ve still got the noney! And
| cracked your friend s face open!

DWAYNE (O S.)
Wiy the fuck would you do that!?

W LL
You lied! You said I'd get the code!

Dwayne i s pani cked, covers badly -

DWAYNE
| gave himthe code. He told nme he
conmtted it to nenory. Maybe he was
just enbarrassed that he forgot it.

WLL (O S.)
You didn't give himshit. | want
t he code now or you'll never see
t hi s nmoney.

DWAYNE
Hold on there, big man. You got a
bonb on you. | got a cell phone
that detonates it. You' re not exactly
negotiating froma position of
| ever age.

WLL (O S.)
I"mhol ding the nmoney. | blow up,
and it blows up. W has the |everage
now? Go ahead and push the button,
you idiot.

Chet freaks out -
CHET
Don't tell himto push the button
Pull over. Pull over.

Dwayne is getting pissed off.
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DWAYNE
Way don't you watch what the fuck
you say? | own you! | tell you to

rob a bank, and you rob a bank. |
tell you to give nme the noney, and
you give ne the goddamm noney and
hope | show you sone nercy.

WLL (O S.)
I"'mtired of this bullshit. I'm
al ready dead, right? So fuck you.
At least I'lIl dierich. | can't say

t he same for you
The |ine goes dead. Dwayne |ooks to Jay, shocked.

DWAYNE
That piece of shit hung up on ne.

I NT. MUSTANG - DAY - MWVI NG
Chet grabs the wheel and forces WIIl to pull over.

CHET
CGet nme out of this car!

EXT. ROAD - DAY

Chet junps out while the Mustang is still slowi ng dowmn. He
runs 20 yards away. WII| turns the car off and gets out.

CHET
That was col ossal |y stupi d!

W LL
It was a negotiation tactic. He'll
call back and | won't answer. Then

he'll call back and I will answer,
and he'll realize the only way he
gets the noney is if he gives nme the
code.

CHET

O he'll just let you die!
WIl lets this sink in.

W LL
Fine. But | didn't have a choi ce.

W1l takes the garbage bag fromthe car and tosses it toward
et

CHET
What are you doi ng?
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W LL
| want you to have the noney. In
case |'ma bad negotiator. But don't
save it. Buy sonething cool with it.

Despite hinself, Chet cracks a smle.

CHET
be the only teacher at school
a used Ferrari.

[
W th

W LL
Al the girls will want to fuck you

CHET
They al ready do.

I NT. JAY'S GARAGE WORKSHOP - DAY

Dwayne funes as WIIl's phone goes to voicemail. He throws
his cell across the room
DWAYNE
| can't believe the nerve of that
guy!
JAY
Maybe we should actually give him
t he code.
DWAYNE
W're not amateurs. He's a |oose
end. 1'Il be wal king out of ny

mansi on sonmeday and...bani FBI

ClA, NSA all converging on ny front
| awmn, 'cause a | oose end turned
state's evidence and they got what
they need to put ne away.

Dwayne' s phone vi brates across the room He whirls on Jay.

DWAYNE
Go get it!

Jay scurries after the phone and retrieves it. Dwayne answers -

DWAYNE
A ad you came to your fucking senses.

| NTERCUT W TH:
EXT. BOARDED UP GAS STATI ON - DAY

Vaughn has a rag pressed to his swollen, bloody face. Juicy
i s nearby, banged up and dirty. Vaughn yells into his cell -



VAUGHN
Who the fuck do you think you're
tal king to?

DWAYNE (O S.)
| honestly don't know.

VAUGHN
Let me give you a hint: your boy
just junped me, tossed my bitch |ike
a rag doll and split with the cash.

Dwayne realizes who's on the other line, recovers -

DWAYNE
That guy's not ny boy. He's a dick.
I"'msorry for all the, uh, confusion

VAUGHN (O S.)
Confusion? The only notherfucker
that's confused is you. Apparently,
you think you can fuck ne and survive

t he day.

DWAYNE
I wasn't fucking you, I was fucking
him You gotta understand, you're

like a pawn in a nmuch | arger gane
"' m playi ng here.

VAUGHN (O S.)
Did you just call me a pawn, you
stupid fuck!?

DWAYNE
| didn't nean it like that. |'m
just juggling a whole |ot of shit.

VAUGHN (O S.)
| want my noney. Right now.

DWAYNE
That may not be possible.
(delicately)

| just want to put this out there,
to keep you in the loop...but | may
need to push the hit.

Vaughn paces, furious.

VAUGHN
This isn't a reservation at Sizzler!
You don't "push" it!

( MORE)

94.
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VAUGHN ( CONT' D)
| want you to bring ne ny noney right
now, to where | amstanding in this
shit hole town, bleeding fromthe
not her f ucki ng face!

DWAYNE (O S.)
| don't have the noney! Gve ne
sonme tine and -

VAUGHN
The deal's off! You just becane the
hit!

Vaughn hangs up, tosses the bloody rag to the ground and
screans in frustration. Juicy |ooks over

JUl CY
| know where he |ives.

I NT. JAY'S GARAGE WORKSHOP - DAY

Dwayne | ooks down at his phone.

DWAYNE
Wiy do peopl e keep hanging up on ne?
Fuck!

JAY

W gotta get the noney. Call the
pi zza guy back.

DWAYNE

No. | can't risk himfucking around.
He's obviously got a death wish. W
arrange another drop, he's liable to
pul | some shit and get us all killed.
W need to get the | everage back.

(m nd wor ki ng)
That girl he went to see, you renenber
what she | ooked |ike?

JAY
She was hot .
DWAYNE
Al'l the nore reason to pay her a

visit.

Dwayne gets up, collects his gun off a table and tucks it
into his pants. He | ooks around the room eyes |landing on a
frame backpack with PVC piping comng out of it.

DWAYNE
And Jay...bring the flanethrower.
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JAY
Real | y?

DWAYNE
Yep. W' re gonna have a | ot of
evi dence to dispose of

EXT. SIDE OF THE ROAD - DAY

W1l and Chet are both sitting on the ground, still 20 yards
apart. Chet is counting the noney.

CHET
Hey, turns out there's only |ike 98
grand in here.

W LL
You wanna go back for the other two?

Chet laughs. He checks his watch.

CHET
It's been 30 m nutes.

W LL
He'll call.

CHET

| really don't want to sit here and
wait for you to expl ode.

W LL
(firmy)
He'll call.

CHET
In another 30 mnutes I"mcalling
t he bonb squad.

W LL
40 m nut es.

CHET
Deal .

SUPER COUNTDOWN: 1 hour, 38 mnutes...

CUT TO
I NT. HALLWAY, OFFI CE BUI LDl NG - DAY
Kate wal ks along. She turns into an office and we hear a

brief, nmuffled conversation. Two figures rush past fromthe
i ntersecting hallway and duck behind a corner.
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Kate energes fromthe office and continues into
I NT. WOMEN' S BATHROOM OFFI CE BUI LDI NG - DAY

Kate goes to the mrror, checks herself out. She has
obvi ously been crying. She splashes water on her face, then
enters a stall.

W hear the sound of her peeing. The bat hroom door opens
and Dwayne and Jay enter. Jay wedges his foot against the
door so it cannot be opened fromthe outside. Dwayne pulls
sonething hairy fromhis pocket.

Inside the stall, Kate reaches for sone toilet paper...from
underneath the stall barriers, she notices two pairs of dirty,
obvi ously mascul i ne sneakers standing there. Her breath goes
shal |l ow. She takes out her cell phone, quietly opens it.

She presses the first 9 in "911," but her keypad volume is on
and the phone nmakes a dull, electronic beep that echoes in
the quiet bathroom She curses under her breath.

DWAYNE (O. S.)
Why don't you just slide the phone
under the door, so | don't have to
kick it open and see you with your
panties down.

Fromoutside the stall, we see the phone slide out. Dwayne
crushes it with a sudden, violent stonp. After a beat, the
stall door opens and Kate energes. She gasps at -

The two om nous men standing there in gorilla masks. Dwayne's
gun is plainly visible, tucked into the front of his pants.

DWAYNE
What's the qui etest way out of the
buil ding? 'Cause | mght get excited
in a confrontation, and you m ght
wi nd up shot.

EXT. LIVING ROOM N CE HOUSE - DAY

The Major is watching reruns of Three's Conpany. He doesn't
l augh or renotely smle at any of it.

The subtle click of a door opening sonewhere in the house
does not escape his finely tuned senses.

MAJOR
Dwayne?

Not hi ng.
The Major gets up and goes to a desk, rifles through a drawer

and pulls sonmething out. A sinple pen. He clutches it like
a weapon.
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I NT. HALLWAY, N CE HOUSE - DAY

The Maj or creeps al ong.

VAUGHN (O S.)
Just stay where you are, old nan

The Major turns to find Vaughn standing ten feet away,
pointing a gun at him

VAUGHN
I"m | ooking for your son.

MAJOR
Even if | knew where he was, |
woul dn't tell you nothing.

VAUGHN
Don't be stupid.

MAJOR
You know, | saved a black man's life
inthe shit. So if | took yours I'd
be even.

VAUGHN

| see where your son gets his comon
sense. But you might want to readj ust
your attitude, because | ain't fucking

around. | want Dwayne. | don't know
why you'd want to protect him the
not her fucker hired ne to kill you.

If this news has any effect at all on The Mjor, he doesn't
show it.

VAUGHN
Just tell nme where he is!

Vaughn pulls back the hamer of his gun. The Major stares
down the barrel.

MAJOR
You think |I'm scared of death?
There's a whol e generation of gooks
that think I'mthe grimreaper

Vaughn shakes his head. Al nost inperceptibly, The Mjor
repositions the hand with the pen in it. Vaughn is about to
squeeze the trigger -

But The Major beats himto it, clicking the pen, which is
actually a pen gun. It fires a .22 caliber round into
Vaughn's neck. He drops the gun and clutches the geyser of
bl ood.
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The Maj or charges Vaughn, junps on himand westles himto
ground, trying to jamthe pen into the wound in his neck.

MAJOR
"Il ride you all the way to hell,
you bl ack bastard!

Vaughn manages to get a hand free and reaches for his gun.
His fingers curl around it and he whips it across The Major's
face, knocki ng hi m backwards.

Vaughn scranbles to his feet, gun pointed at the felled Mjor.

VAUGHN
What now, old man!? You can't kill
me!  None of y'all can kill me!

The Maj or | ooks up at Vaughn, once again face to face with a
| oaded weapon.

MAJOR
Go on and -

BANG

The |ife snaps out of The Major, one searing hole in his
chest.

Vaughn cl asps his hand to his neck to staunch the flow of
bl ood. He steps over the The Mjor's body and conti nues
upstairs.

I NT. BATHROOM N CE HOUSE - DAY

Vaughn rifles through the cabinets, dunping all of the first
aid supplies into the sink. He gets to work on his wound.

I NT. DWAYNE' S ROOM N CE HOUSE - DAY

The | ocked door is kicked open. Vaughn, neck crudely
bandaged, flicks on the lights. He |ooks around the childish
room Chinese Fighting Fish swmin a large tank, seemto
stop and | ook out at himlike guard dogs.

Vaughn ransacks the place, flipping the bed, pulling drawers
out. He finds a desk drawer |ocked. He searches for
sonething to jimy it open with, cones up with nothing. He
kicks it in frustration. Then he takes out his gun and bl ows
t he drawer open.

Vaughn pulls a stuffed file folder out of the drawer. Flips
through it. It's full of details about Dwayne's plan, the
tanni ng salon, etc. Vaughn shakes his head.
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VAUGHN
Mot her fucker has lost his mnd..

He finds a map of the town in the file. Three locations are
hi ghl i ghted: the bank, the boarded up gas station, and the
radio tower. PUSH IN on the radio tower.

Vaughn stuffs the map into his back pocket. He stops before
| eaving the room turns back and shatters the fish tank with
the butt of his gun. Wter spills out and the Chinese
Fighting Fish flop onto the floor. As Vaughn lifts a boot
to stonp them -

EXT. ROAD - DAY
WIl sits with a thousand yard stare. Chet calls over -

CHET
It's time. We gotta call the cops.

Chet gestures to the vast enptiness all around them

CHET
These guys obviously aren't watching
you anynore.

W1l nods, stands up and dusts his pants.

W LL
You know, even if they get the bonb
squad here in tine, and they can
sonehow get this thing off ne, we
still gotta answer for the robbery.

CHET
| guess | don't get ny Ferrari.

W LL
"Il tell them!| forced you into it.
That you didn't have a choice.

CHET
Thanks, man.

Suddenly, WII stiffens. H's hand goes to his pocket. It's
vibrating. He pulls out his cell.

W LL
It's them

W1l answers the phone -
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You ready to tal k now?
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| NTERCUT W TH:

INT. M N VAN - DAY - MI NG

Dwayne drives with his cell pressed to his ear.

Jay keeps

watch on Kate in back. She is blindfolded, hands bound behi nd

her back wi th duct tape.

DWAYNE
(i nto phone)
Yeah, I'mready to talk. | want ny
noney. Meet ne back at the radio
tower in 50 m nutes.

WLL (O S.)
|'"ve barely got an hour left!
DWAYNE
That's the point. | want you on a
short | eash.
WLL (O S.)

Fuck that. G ve ne the code first.
Then you can have your noney. You'l
just have to trust ne when | say
that | don't want it.

DWAYNE
Yeah, |'msure. You just wanna go
back to your fantastic life. Your
great job. And that blonde bitch
with the sexy voi ce.

WIl"s mnd junps to the only | ogical concl usion.

Rol | er

coaster stomach drop. His voice cracks as he asks a usel ess

guestion -

W LL
What the fuck is that supposed to
mean?

DWAYNE (O S.)
It neans that girl you paid a visit
to today is sitting in the back of
ny van right now And it ain't
exactly consensual .

W11l expl odes.

W LL
Fuck you! You crossed a |ine!
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Dwayne just | aughs, naniacally.

DWAYNE
There are no lines! There's just ne
and you and 100 thousand dol |l ars.
Once we get that shit in order, you
can have her back, and your life,
too. So you're gonna show up where
| say, when | say. Alone. And if
you try anything stupid, the two of
you will be delivering pizzas to
Sai nt Peter.

W LL
Let me talk to her.

DWAYNE
You got ten seconds.

Dwayne hands the phone back to Jay, who puts it up to Kate's
ear. She is trenbling.

KATE
WIl...?
WLL (O S.)
Kate, |'m so sorry.
KATE
It's okay...I'mfine...I"mjust really -

Dwayne reaches back and snatches the cell phone.

DWAYNE
She's just really gonna die if you
fuck this up.

W1l absorbs this like a blowto the chest. The line
di sconnects. WI I suddenly shouts skyward -

W LL
Fuck!

Chet | ooks over, confused, agitated.

CHET
What happened?

W LL
They have Kat e.

CHET
What the fuck does that nean!?
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W LL
They took her, man. They nust have
followed us to her office.

CHET

Dam it! You had to go her to see!
W LL

I"msorry. | nessed up...| finally

nmessed up worse than | coul d have
possi bly i magi ned.

CHET
W gotta get her back, WII. These
guys are crazy.

W LL
W still got the noney. As |long as
we have that, she's alive.
(beat)
Cone on.

Chet grabs the bag of cash, their only hope. They hustle
into the car and it peels out, |eaving behind a swirling
cloud of dust. As the sun begins to set -

SUPER COUNTDOWN: 58 minutes. ..
CUT TGO
EXT. H GHWAY - N GHT

Two nenaci ng headlights cone at us on the enpty road. They
bel ong to

I NT. SENTRA - NI GHT - MOVI NG

Vaughn hol ds up Dwayne's map as he drives. He seens to be
on the right road, headed for the radio tower. He crunples
the map and throws it in back.

EXT. SIDE OF THE H G-MAY - NI GHT

The Mustang stops by the gate to the radio tower. Chet junps
out and quickly disappears into the bushes. The Mistang
conti nues through the gate.

EXT. RADI O TONER - NI GHT

The property lights illum nate the area. The Mustang pulls
up. WII gets out and | ooks around the deserted place. He
hol ds up the bag of nopney.

W LL
I''m herel
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In the shadow of the nearby shed, the mnivan is reveal ed as
its interior lights cone on. The door opens and Dwayne
emerges, in his nmask

DWAYNE
How much tine you got |eft?

Wl takes off the jacket and tosses it to the ground. He
| ooks at the tiner.

W LL
Ten m nutes.

DWAYNE
Damrm. Maybe we shoul d just wait
around for the noney shot.

The guys approach each other and neet in a clearing, WII
still keeping his distance a bit. Dwayne nods at the bag.

DWAYNE
That the noney?
W LL
Maybe. \Where's the girl?
Dwayne gri ns.
DWAYNE
In the van. Maybe.
W LL
Get her out here. You're wasting

tinme.
WIl grips the bag close to him

Dwayne whistles loudly. The mnivan door opens and Jay steps
out, also in his mask. Strapped to his back is the franme
pack we saw at his workshop. A long tube connects the pack
to the handle of a nmetal pipe-like device in his hand.

Jay pulls Kate, still bound and blindfol ded, out of the van.
They approach Dwayne and take up position behind him
KATE
WIl, are you there?
W LL
I"mhere. It's gonna be okay.
DWAYNE

This is a fucking tearjerker.
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W LL

Just | et her cone over here.
DWAYNE

I will. But you should know, ny

associ ate over there is packing a
f 1 amet hr ower .

Jay nenacingly ainms the netal device he has been hol di ng.
He hits a button and a pilot |ight cones on.

DWAYNE
So if you were planning on pulling
sone shit, 1'd think again. | doubt
ei ther of you can outrun a 25-foot
flane.
(gestures to gun in his belt)
O a bullet.

Dwayne roughly pulls Kate away from Jay and shoves her
forward. WII grabs her, pulls her blindfold off and pushes
her behind him protectively.

W LL
Get back.

DWAYNE
| gave you the girl. Now give ne
t he noney.

W LL

How about we get the code out of the
way first, since this bonb happens
to be ticking so close to all of us.

DWAYNE
Fai r enough.

Dwayne pulls a slip of paper fromhis pocket.

DWAYNE
(taunting)
You ready to be a free nan?

W LL
Just give it to ne!

DWAYNE
448921.

W1l quickly keys in the nunbers. The timer freezes and the
thick lock at the hinge opens. WII carefully extricates
hinself fromthe vest. He lays it down on the ground and
steps away fromit. H's shirt is drenched in sweat from
where the bonb sat.
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WI| takes a final |ook at the noney bag, then throws it to
Dwayne. He opens it and | ooks inside, smles. Jay takes a
peak at the cash

DWAYNE
It's so fucking pretty, ain't it?

JAY
It's awesone.

Dwayne | ooks up at WII.

DWAYNE
Ckay, you can get out of here now.

W LL
| actually have this sneaking
suspi ci on that once we turn around,
you're gonna put a bullet in both of
our backs - and this is just a guess -
burn our bodies.

DWAYNE
They say great m nds think alike.
And in this case, so do we.

W LL
| figured as nmuch. That's why | got
a gun pointed at you, too.
(1 oudly)
| got a sniper in the bushes | ocked
on you right now.

Dwayne chuckl es.

DWAYNE
Do | ook that dunb?
W LL
| can't tell, you' re wearing a nmask

Bef ore Dwayne can react, he stops and blinks, sonething
shining in his eyes.

JAY
Hey, Dwayne...on your forehead.

Dwayne's eyes turn upward, just barely nmaking out the red
dot that dances on his forehead.

DWAYNE
Son of a bitch. Well played.

In the bushes, hidden fromsight, we find Chet carefully
aimng his | aser pointer at Dwayne's forehead.
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W1l grins at Dwayne.

W LL
W' re gonna wal k out of here now.
I f you shoot, ny sniper shoots. |
can't guarantee he'll get both of

you. But he'll definitely get you.
As WIIl turns away -

VAUGHN (O S.)
Hol d the fuck up

Vaughn energes fromthe darkness. He |looks at WII,
pl easant|ly surprised.

VAUGHN
WAasn't expecting to see you here.

Wt hout warning, Vaughn cracks WII| over the head with the
butt of his gun. He goes down hard. Kate screanms. Vaughn
poi nts the gun at her and she shuts up.

Dwayne steps forward with the bag.

DWAYNE
It's all good. We got your nopney.

VAUGHN
Ni ce mask, Dwayne. Now throw the
noney over here.

Dwayne conplies. As soon as the bag | ands, Vaughn ains the
gun at him

DWAYNE
Hold up. You don't have to do this.
| just paid you.

Kate | ooks on, terrified, an unconscious WII| at her side.
Vaughn's eyes burn a hol e t hrough Dwayne.

VAUGHN
I"ve been hit with a pipe, shot with
a pen, and wasted ny whol e
not her f ucki ng day...all because of
you and this job.

DWAYNE
| don't know what you're talking
about. Just take the noney.

VAUGHN
[ will.
( MORE)
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VAUGHN ( CONT' D)
And then I'mgonna tie up the two
| oose ends in the gorilla masks.

DWAYNE
I'"'mnot a | oose end!

VAUGHN
You're a fucking idiot. You are as
| oose as ends get.

Pani cked, Dwayne's eyes flash over to Jay, who is tightening
his grip on the flanethrower handle. Jay catches Dwayne's
eye. Dwayne nods. Vaughn sees this.

VAUGHN
What the -

Jay suddenly rears up with the flanethrower. Vaughn coul dn't
be nore surprised to see the device Jay is holding spit a
massive ball of fire at him

A 25-foot flame lights up the night in flickering shades of
yel l ow and orange. It conpletely engulfs Vaughn.

VAUGHN
Mot her f uckers keep sneaki ng up on ne!

Vaughn fires off two wild shots, one of which -

Nai | s Dnayne in the shoul der, spinning himbackward and
knocking himoff his feet.

Kate recoils in horror as Jay continues to torch Vaughn. A
hand touches her shoul der and she whirls around to find -

KATE
Chet!? What are you doi ng here!?

CHET
Not now. W gotta get out of here.
(1 ooks around)
Wiere's WII?

Kate | ooks to the enpty spot beside her where WIIl just was.
A burning Vaughn drops to his knees, fires off one |ast shot -

Wi ch travels right through Jay and hits the fuel filled
backpack. Jay goes supernova.

Dwayne cones to just in time to see his friend being burned
alive, running and flailing his arms, shrieking. Hs |ast
words are -
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JAY
Dwayne! Hel p ne!

Then he drops to the ground. A flam ng corpse.
W1l pops up behind Chet and Kate, holding the garbage bag.
W LL

| got the noney. Let's get the fuck

out of here.
They take off toward WII's car and hop in.
Dwayne sees the Miustang's lights come on. It whips a U-turn
and peels away as flanes overtake the field. Dwayne pulls
off his mask, frantically |ooks around. The noney is gone.

DWAYNE
No!

EXT. H GHWAY - N GHT

The Mustang travel s inconspi cuously away fromthe rising
flames.

I NT. MUSTANG - NI GHT - MOVI NG

WIl is panting, one hand | oosely gripped around the steering
wheel, his face a ness of dirt, sweat and dried blood. Chet
just stares ahead, conpletely shell-shocked.

Kate | ooks fromone of the guys to the other, trying to get
a grasp on the situation

KATE

| just got Kkidnapped...
W LL

| know. I'mreally sorry about that.
KATE

What the fuck happened since | saw
you this afternoon?

CHET
It's a very long story. And it's
probably better if you don't know
nost of it. For your own protection.

W LL
Shut up, Chet.
(1 ooks back at Kate)
| had to rob a bank. Your brother
hel ped me. There's a hundred grand
in that trash bag by your feet.
( MORE)
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W LL (CONT' D)
You al ready net the guys who nade us
do it. Fortunately, they're dead.

KATE
What do we do now? Go to the cops?

W1l and Chet exchange nervous gl ances.

W LL
That probably woul dn't work out so
well. | say we split the noney three

ways, then Chet and | get out of
town for a while and hope they never
connect us to this thing.

KATE
Oh, cool ...l guess ny credit card
debt is no | onger an issue.

Sonet hing catches WIl's attention: a set of headlights
rapidly growing larger in the rear-view mrror

INT. MNVAN - NIGHT - MOVI NG

Dwayne' s speedoneter is buried past 100 nph as he flies down
the highway. His eyes burn with rage.

I NT. MUSTANG - NI GHT - MOVI NG
WIl hits the gas.

W LL
Ch, shit, it's him

Chet and Kate | ook out the back w ndow.

CHET
Hurry up! He's already on us!

KATE
Isn't this supposed to be a fast car!?

W LL
He's going too fast already!

EXT. H GHWAY - NI GHT
Dwayne's car pulls even with the Mistang.
I NT. MUSTANG - NI GHT - MOVI NG

WIl can't push the gas any harder. He | ooks over at Dwayne,
who pulls out his gun and takes aim He flashes a sick grin -
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DWAYNE
| own this town.

Bef ore Dwayne can get a shot off -

EXT. H GHWAY - NI GHT

An expl osion rocks the mnivan frominside. The back end is
l[ifted off the ground and the car tunbles over itself. It

l ands on its roof and skids into a ditch.

I NT. MUSTANG - NI GHT - MOVI NG

Chet and Kate watch the burning weck di sappear out the back
wi ndow. They are equal parts confused and happy to be alive.

KATE
What the hell was that?

WIl smles.

W LL
That was the bonb | carried around
all day. | reactivated it and put
it in the back of his van. | guess

his time was up.

CHET
"His tinme was up?" Were you thinking
t hat one up the whole tinme?

W LL
Maybe.

Kate is trenbling, smling, trying to get a grip on all of
this. WII glances back at her.

W LL
It's gonna be okay.

She | aughs at the absurdity of it all.

KATE
So you guys really robbed a bank?

W LL
After everything you' ve seen, that's
what you're skeptical of? Yes, we
robbed a bank. Chet was awesone.

He was all |ike "anyone noves, and |
will kill you where you stand!"
KATE

No, he wasn't.
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CHET
| totally was.

SUPER COUNTDOWN: O hours, O mnutes...
CUT TO
EXT. DITCH - N GHT

Wnd fans the flanes of the burning mnivan. The shattered
wi ndshi el d suddenly sprouts another crack...then another, as -

Dwayne's foot finally kicks it out. He drags hinself from
the snol dering steel carcass. He is a charred, blood
splattered nmess, one |leg badly broken. But he is alive. He
struggles to his feet with grimdeterm nation

EXT. H GHWAY - N GHT

Dwayne has sonmehow crawl ed or |inped a ways down the road.
He i s propped up against a sign, lingering on the edge of
consci ousness. The headlights of a |one pickup truck
approach. Dwayne feebly waves the truck down for a ride.

INT. NI CE HOUSE - DAY

The door opens and Dwayne stunbles through. He has nade it
hone. He suddenly drops |ike a puppet whose strings have
been cut.

From where his head has | anded on the floor, Dwayne sees
sonething odd...long red streaks. He crawls forward to
i nvestigate. ..

It is atrail of sticky red blood. Dwayne follows it until
he cones upon its source: the crunpled body of his father,
lying face down. Dwayne | ooks fromthe body to the cordl ess
phone, sitting on a nearby counter, that The Major was
draggi ng hinmself toward. He never nade it.

DWAYNE
Dad?

Dwayne i nches cl oser, touches the body. Nothing. Dwayne's
face: shock and confusion and joy. He pokes the body again.

DWAYNE
Dad, are you -

The body emts a | ow groan. Dwayne rolls it over. Hi's
father's face is white, he's lost a |lot of blood, but he
isn't totally spent yet. He struggles to speak -

MAJOR
Dwayne. .
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DWAYNE
What happened to you?

MAJOR
You tried...to have ne kill ed.

DWAYNE
Dad, |...l"d never..

MAJOR
Shut the fuck up...don't stammer
i ke your nother...be a man.

DWAYNE
(with conviction)
| ama man.

The Maj or | ooks up at his son's bruised face.

MAJOR
| know you are...| think
may...actually respect you now.

Dwayne's eyes well up. He noves closer to his father.
Cradles himin his arns as he expires. |It's like a very

bl oody, white trash version of the Pieta. Dwayne sobs
uncontrollably. Now he's laughing. Now he's crying again.

INT. BAR - NI GHT

A TV nount ed above the bar plays the local nightly news. W
see footage of the burning radio tower and fire fighters
battling the blaze, which has spread to nmuch of the surroundi ng
wooded area. An ANCHOR reports -

ANCHOR
Fire Fighters have contained a bl aze,
whi ch began tonight at a
decommi ssi oned WBAWTr adi o t ower and
claimed the lives of two unidentified
nmen. A car discovered at the scene
has | ed authorities to believe one
of the nmen may be Vaughn Dunn -

Vaughn's picture comes up on screen

ANCHOR
- a Baltinore native wanted in
connection with an arned robbery
case.

The name has caught the attention of Juicy, who sits at a
boot h al one. And now she realizes the person she is waiting
for will not show. As she stands and approaches the TV -
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ANCHOR
A map uncovered in the car |inks
these men to today's robbery at the
Donner-Wel|I's National Bank, in which
a |l ocal man was shot.

Juicy tunes out the rest of the news report. Tears well in
her eyes. She bites her |ip and takes a nonment to conpose
hersel f, the noney and her ticket out of town gone. After a
beat, she notices an ol der SHARPLY DRESSED MAN checki ng her
out fromacross the bar. She puts on her gane face and heads
over to introduce herself, heels click-clacking, working it
with all she's got.

FADE OUT:
A CLEAR BLUE SKY
SUPER TI TLE: 3 Weeks Later

"Wl come to Atlanta" by Jernaine Dupri and Ludacris kicks in
as a plane flies overhead, then touches down on the tarnac.

EXT. ARRI VALS TERM NAL, ATLANTA | NTL Al RPORT - DAY
TRAVELERS haul |uggage. Taxis jockey for position at the
curb. A DRIVER tosses a duffel bag in his trunk and sl anms
it. He hops inside

I NT. TAXI - DAY

The Driver |ooks back at his fare -

s WII, only slightly different. He is incredibly tan,

t 1
n a cap and sungl asses. He | ooks cool, |ike Danny Ccean.
O like a guy trying to |ook |ike Danny Ccean.

DRI VER
Wiere to?
WIl |ooks down at a slip of paper.
W LL

Fourth and G and.
As the cab pulls away -

DRI VER
What are you in town for?

W LL
See a friend. Mght check out some
school s.
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DRI VER
Col | ege?
W Il nods.
DRI VER
Never too late. | went to Qgl ethorpe.
Great school. WMade a lot of really

good connecti ons.

WIl nmentally crosses this off his list. They pull onto the
hi ghway and he | ooks out at the loomng city.

W LL
Got any advice for a romantic eveni ng?

DRI VER
Yeah. Play with her nipples. It's
an aphrodi si ac.

W LL
I meant |ike a restaurant or
sonet hi ng.
(deci di ng)
Fuck it. Is there a decent pizza

pl ace on the way?
| NT. APARTMENT - DAY

The front door opens. WII| stands in the hallway, duffel
bag sl ung over his shoul der, pizza box in hand.

W LL
| thought it would be cute if I
br ought pi zza.

Kate is beam ng, happy to see him She takes the pizza box
and gives hima hug.

KATE
It's very cute.

WIl enters. The apartnent is full of half unpacked boxes.

KATE
How was Mexi co?

W LL
Not bad. Chet stayed in the room
the whole time. He was convinced
everybody was an undercover Federal e.
But it seens like if there was gonna
be any heat it's bl own over by now.
According to the news, they think
t hose other guys did it.



116.

KATE
So, you're a free nman?

W LL
Looks that way.

WIl and Kate stand there. A pregnant pause.

W LL

You know, we left right after
everyt hi ng happened, and Chet woul dn't
| et me use the phone while we were
down there..

(struggling)
I just want you to know that all that
stuff I said to you, | neant it.

KATE
It wasn't just because you thought
you were gonna di e?

W LL
Wll, the only reason | had the balls
to say it was because | thought |
was gonna die. But it was all true.
(beat)
So, did you have a chance to, uh
t hink about it...?

KATE
WIl, I'"ve known you for so |ong
that 1've thought about you in a
hundred different ways. | nean, we

went through puberty together, of
course |'ve been attracted to you.
It's just, before you said anything,
| thought we'd settle into a
friendship. For better or worse.

W LL
And after | said sonmething...?

Kate takes a step toward WII.
KATE

You were going to die and you thought
of me. You were gone for three weeks

and all | thought about was you. |
think there's nore than friendship
t here.

Wl closes the gap between them He stops. H s cell phone
is vibrating. He takes it out and checks a text nessage.
Hands it to Kate.
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W LL
Fr om Chet .

KATE
(readi ng the text)
"I just got a weird feeling. Are
you nmaking out with ny sister?
think I do have ESP."
(beat)
You don't really think...?

W LL
Nah, he's sent nme |like six of those
so far. He's just playing the nunbers.

Kate makes a nove for WIl. She tosses the phone. It |ands
on the couch. W STAY on the phone. A new text from Chet
cones through: You' re making out with her right now, aren't
you? | can tell. This is gross. Call nme.

I NT. MASTER BEDROOM NI CE HOUSE - DAY

A bare back, covered in healing bruises. Between the shoul der
bl ades is a brand new thug-style "In Menorianf tattoo show ng
Jay's angelic face.

A shirt is pulled over the tattoo as Dwayne dresses in a
good suit before a mrror.

EXT. CEMETERY - DAY

Two headstones, side-by-side. Husband and wife. Jerry Cross
and El ai ne Cross.

Dwayne | ooks down at his parents' final resting place. He
hol ds flowers in one hand, the other rests on a fancy cane.
He | ooks i ke he has grown up quite a bit.

DWAYNE
Seens like lately I'm surrounded by
so nuch death and destructi on.
saw ny best friend burned alive.
Sonetimes | hear his screanms at night,
then I wake up and there's this
creaking all around the house, like
l[ittle footsteps. | honestly think
Jay's haunting ne, and | wi sh he
woul d stop. Please put in a good
word for ne. Tell himl'msorry for
the way shit went down. | thought
the tattoo squared us. Let him know
that he'll always be ny road dog.

Dwayne starts choking up, does his best to reign it in.
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DWAYNE
| look forward to seeing all of you
inthe next life. Right now, | want
to get on wth this one, which
expect will be filled with many
terrific and amazing things. | only
ask that you | ook down on ne from
tine to tine and make sure that none
of my enem es ever sneak up behind
me. |If they cone at ne dead on, |I'm
pretty sure | can handl e them nyself.

Dwayne drops the flowers between the two graves. He makes
the sign of the cross, then turns and linps off with his cane.

I NT. LAW OFFI CE - DAY

Dwayne enters and crosses the office. A LAWER stands up
fromhis desk and greets him Dwayne takes a seat.

LAWYER
W put all of the paperwork in order
whil e you were in the hospital
"Il try to make this as quick and
pai nl ess as possi bl e.

DWAYNE
Thanks. It sure has been an ordeal.
Cone home froma brutal car weck,
just to find your father killed by a
honme invader. Bad luck is what it is.

LAWYER
Certainly.

The Lawyer opens a file and turns it toward Dwayne.

LAWYER
As you can see, you owe a little
over 500 fromthe funeral expenses.

DWAYNE
Go ahead and deduct that fromthe
i nheritance. Let's talk [unp sumns.

LAWER
M. Cross...there is no inheritance.

DWAYNE
My father was a mllionaire. He won
the lotto. Get your shit straight.

LAWYER
Your father was a mllionaire. A
long tinme ago. According to his
accountant, his spending had been
runni ng unchecked for too nmany years.
He died deep in credit card debt.



Dwayne tries to process this, mnd racing. The Lawyer
struggles with the rest -

LAWYER
The reason | asked you to cone down
here in person was to tell you that

we' ||l probably have to sell the house
to cover the debt. |1'mso sorry,
M. Cross.

Dwayne just stares at the Lawyer.

DWAYNE
Are you fucking with nme?

LAWYER
I"mnot, uh, nmessing around with -

DWAYNE
| said, are you fucking with ne?

LAWER
No. | nost certainly am not.

Dwayne nods, contenpl ative.

DWAYNE
He was a real sonofabitch, wasn't he?

LAWER
I never knew him

Dwayne gets up and turns to |eave.

LAWER
M. Cross, | still need you to sign -

Dwayne whirls around and uses his cane to smash a wal |
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framed pictures, diplonmas, etc. H s rage subsides, and he
stands there, panting for a noment. He gl ances back at the

Lawyer, who is staring at him terrified at the outburst.

DWAYNE
The fuck are you | ooking at? Do you
even know who | an®
The Lawyer says not hing.

DWAYNE
I didn't think so.

Dwayne strides out and slans the door -
BOOM
HE END
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