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FADE | N:

ON A SHAGBARK TREE - SUMVER NI GHT

and there’s a pie-eyed nman at the base, late twenties, sturdy
and thick-wisted. His eyes are dark brown, but the liquor’s
in himand they' re barely open now.

This is the low dweller, CHARLIE ‘' SLIM HENDRI CK
POLICE SIRENS fill the air. D stant, but encroaching.

There’s not a mark on himto explain the blood on his shirt -
it’s not his. He stirs a bit as if nudged and his eyes
raise.

SLIM S POV

across the rural dirt road, a weathered farmhouse sits vacant
on the land. An aged ‘For Sale’ sign peeks above the brown
sumrer over grow h.

The SIRENS close in and throw their blue-red lights onto the
trees and tall grass and finally...Slim

And then, fromthe sky, MAYFLIES FALL. In sheets.
Wei ghtl ess, thin-w nged insects.

DEPUTY MJULBY NCOLAN, |ate twenties, approaches cautiously,
DEPUTY #1 at his side. @uns drawn.

DEPUTY NOLAN
Slim Slimtell me what’s goin’
on. ..

DEPUTY #1

Speak up, you sunmbitch
Deputy #1 advances on Slim
DEPUTY NOLAN
(harshly)
Hey!
(Deputy turns)
Lemre do this...

Nol an hol sters his pistol and bends down beside Slim

( CONTI NUED)



CONTI NUED:

DEPUTY NCOLAN (cont’ d)
Slim Slimit’s Ml by. ..
(sees the bl ood)
Jesus...what you gone an’ done?

He renoves his handcuffs and Slimdoesn't resist when they' re
put on. H's wearied eyes never |eave the farmhouse.

The Mayflies twitch on the ground.
DI SSOLVE TO

A DEAD DOG - MORNI NG - SUMVER

on the edge of a wheat field. |It’'s not pretty, blood and
flesh, |like the sun and heat have been at it for days and now
the nmaggots and fl eas and buzzards have taken over.

ACROSS THE RURAL HI GHWAY ROAD, through the heat-haze, the
hi gh barbed wre perineter fence of a prison disrupts a
cl oudl ess bl ue sky.

VRl TTEN WORDS
Four years later. 1986. Low ands.
Sout hern | ndi ana.

Guards escort Slimtowards the gate. They renove the
handcuffs and the gates open and Slim steps out, not joyous
or doleful, he just steps out and squints fromthe sun and
regards the dog a nonent.

I NT. ROADSI DE RESTAURANT - MORNI NG

A RECORD PLAYS ROBERT JOHNSON BLUES and a FAT TRUCKER sits in
a corner booth eating runny eggs. The shack is enpty |ess
himand a | azy Dober man.

FAT TRUCKER
-- Trucked ta Mssoula. Trucked ta
Amarillo. Trucked ta Reno an’
Puget Sound.

OMER (O C.)
What cha sayin’, Noah?
FAT TRUCKER
Sayin’ | trucked nuff places, nuff

mai | boxes...don’t need ta be seein’
the world twi ce when ya seen it
once al ready.

( CONTI NUED)
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BAT- BAT t he wooden screen door closes as Slimenters. The
DOBERVAN BARKS and the Fat Trucker | ooks up.

OMER (O C.)
Quit yellin out, Grdie.

Slimtakes a seat at the counter, w pes the sweat fromhis
forehead and THE DOG BARKS nore as it ponders Slim

Fromthe kitchen, the pot-bellied OMER steps out, |inping
froman ancient injury.

OMWNER (cont’ d)
Ch quit it now. ..

Owner pats the dog’s ribs and the dog quiets.

OMNER (cont’ d)
He don’'t mean no harm Big baby’s
what he is. An't that right,
G rdie? Yeah, big baby...
(to Slim

What can | do ya for?

SLIM
Cup a coffee.

Omer hands Slima nenu, fills his nug. Bl ack.

OMNER
Where ya' headed?

SLI M
East on.

OMNER

Easton? By foot?

(SIimdoesn't answer)
Hope you aint in a rush. GCot a
good twunny mles a head. Aint no
one ‘round ta drive ya ?

Slimconsiders the Omer and squirns a bit and | ooks behind
hi m

OMNER (cont’ d)
No need ta | ook back here. | know
where you're comin from Any man
here on foot conme fromthe sane
pl ace.

( CONTI NUED)
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SLIM
(a beat)
Lemme have an onelet. Sw ss and
sonme onions. Side a slaw.

Omwner |inps back into the kitchen. Slimsips his coffee.

OMER (O S.)
You got work lined up then?

SLIM
Harvest season. Figure soneone’l
t ake ne on.

OMER (O S.)
|I'"d say. An’ a roof?
SLIM
... Yeah.
OMER (O S.)

How | ong were you in?

SLIM
(tired of the questions)
Forty-seven nonths an’ since you
gonna ask next, | killed a guy.

Fat Trucker drops his fork.

OMER (O S.)
Now don’t get burnt up, fella.
was jus’ tryin ta pass the
nornin’ .

Slimlooks around. The sun-tired dog wags its tongue. Owner
returns with the onelet and the slaw. Tops Slimoff.

OMER (O.C.) (cont’d)
You're set up better than nost |
see. |If ya' had a wonman |’ d say
yous comn’ out ahead a the gane.

Slimdon’t wanna address it - worman or no woman - so he just
| eaves it and starts eating.

Fat Trucker stands, waves to Omner.

OMNER (cont’ d)
Leavin’, Noah?

( CONTI NUED)
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FAT TRUCKER
Headed out.
OMNER
You give ny friend here a lift?
FAT TRUCKER
Where’s he goin’?
OMNER
East on.
FAT TRUCKER
S pose | could stop that way.
SLI M
CGet al ong wi thout ne.
OMNER
Easton’s dam near twunny m | es,
fella.
SLI M

Twunny-t hree...now get al ong
wi t hout ne.

Slimcontinues to eat. Doesn’t | ook back.

OMNNER
You heard ‘im Noah.

Fat Trucker exits. Owner pats the dog s ribs.

EXT. ROADSI DE RESTAURANT - LATER THAT MORNI NG

Slimexits the shack and squints fromthe bedlamte sun and
begi ns wal ki ng down the straight, endless road. Toward hone.

EXT. RURAL BACKROAD - EARLY EVEN NG

PURPLE TWLIGHT NOWand Slimis sweating beneath his neck and
under his arnms and he wears the road’ s dust. Cl CADAS BUZZ in
the tall grass, rubbing their w ngs.

A CAR APPROACHES and Slim hides his eyes. Passes a road sign
with an outline of Indiana and underneath it, Wl conme To
Easton: Hone to Welter’'s Quarry.



EXT. HENDRI CK HOMVE - NI GHT

Modest. Ranch style. A faded Dodge Aries sits in the | oose
gravel driveway.

Slim ascends the porch steps and wal ks into the hone.

I NT. BEDROOM - NI GHT

I TS DARK but the wi ndow allows a hint of noonlight to reveal
two figures on a bed. Both nude.

There’s a young man, md-twenties, all knees and el bows wth
sonme ink stains of flamng notorcycles and hard-rock homage.
This is CORMAC HENDRI CK, Slims brother.

Beside him an OBESE G RL lies on her belly and her ashen,
fl abby ass is the noon.

THE DOOR OPENS. Slim peers in.
Cormac squints fromthe sudden hallway light. Stirs.

CORNVAC
Who the fuck’s that?

SLI M
...t s ne. " m hone.

CORNVAC
(a beat)
Shut t he door.
Slimtakes a nonent. Then does. The room darkens.

DI SSOLVE TO

A SPRAW.I NG WHEAT FI ELD - DUSK - ONE MONTH LATER

ROLLI NG COMBI NES in the somol ent, old-gold light. The
HARVEST WORKERS, handsone young nen, carel ess and prof ane,
work on the periphery with scythes. Telling tales.

LATER - EVEN NG

THE SUN HAS FALLEN and t he anonynous, sun-wearied WORKERS
collect their day' s pay from THE OANER, a round nman.
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CONTI NUED:

Slimis anong themand there’'s a slight beard comng in on
hi s sunburnt face.

He steps up to collect.
SLIM
Like ta ask I m ght work weekends,
Sir.

The Owner appraises Slimand he’'s watched the workers toi
and knows who wor ks and who doesn’t.

THE OMNNER
W start at dawn t hen. Hear that?
SLI M
(a beat, takes his pay)

Yes, Sir.

He | eaves the |ine.

I NT. HENDRI CK HOMVE - FAM LY ROOM - EVEN NG

AN OLD TV plays the basebal |l gane behind a |l ayer of fuzz and
Slimwatches with his feet up

Cormac enters. Slimsits up, ready to talk, but Cormac
breezes right into the hallway and shuts his bedroom door.
EXT. VWHEAT FI ELD - DAY
Slimin the field and he is stooking the wheat, tying it into
bundl es, preparing it for threshing.
EXT. WHEAT FI ELD - LATER
DUSK NOW and a shirtless Slimis threshing the stooks with a
honmermade flail, beating the wheat fromthe straw.
I NT. HENDRI CK HOVE - KI TCHEN - EVEN NG
Slimenters and Cormac is on the couch, shirtless, watching
TV with a beer and cigarette burning. Slimtakes off his hat
and wal ks to the refrigerator and renpbves a pop.

SLIM

I was thinkin® a goin for a
sandwi ch if you --

( CONTI NUED)
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CORVAC

Al ready ate.
I NT. ABERDEEN S TAVERN - NI GHT

A LABORER S HANGOUT and there is nuch talk and all of it
['i quor-1oud.

Slimsits in the corner of the bar, alone. He quietly eats
hi s hanburger and sips his pop and | ooks at no one.

EXT. WEATHERED FARMHOUSE - DAYS LATER - GLOAM NG

The home sits, still-vacant, on the land. The very sane ‘ For
Sal e’ sign peeks above the tall grass.

Ful | - bearded and skin bronze, Slim stands on the porch,
feeling the strength of the wood. He |unbers down the steps
and approaches his weathered ‘81 Ford pick-up truck.

EXT. JILLY' S EAT & REST - N GHT (LATE)
A woeful, dirt-infused establishnment.

Omer and | ocal bookie, JOHN O RILEY, sixties, sits on the
front steps, twisting his nustache and spitting sunfl ower
shells and bits stick in his beard and teeth.

The Ford pick-up crawls into the gravel |ot, squeaks to a
stop. Slimsteps out, |eaves the car running and the | ook he
gives the fat man lets us know they' re not friends.

SLIM

Where’s ny brother then?
JOHN

‘Round back. . .

John labors to his feet and follows Slim waddling the way
overwei ght nen do. Like ducks.

SLI M
Who did it?

JOHN
Wre a few of ‘em Grret
Bi ckson’s fists nostly. Got inta
it over sone dane.

( CONTI NUED)



JOHN( cont ' d)

Busted up his nose, then went ta
work on his eyes, belly an’ ribs.

CONTI NUED:

They round the corner into the dark shadows --

BEHI ND THE RESTAURANT

and gl ance down at Cormac who’s a |inp sack of bones on the
ground.

John’ s already wi nded and panting and | eans agai nst the wall.
SLIM

An’ what were you doin’ while they
got ta bruisin ‘inf

JOHN
| aint gonna lie, | watched sane as
t he rest.

SLIM

Yeah sane as the rest. The bunch’ a
yous whoopin’ it up, huh?

JOHN
I don’t whoop no nore over dustups.
Too old. ‘Sides, this one a the

nore | opsided fights |I seen

Slimbends down, rolls his brother over. H's nose is
bl oodi ed and his eyes are blue-black, racoon-ish. If Slims
surprised by the sight, he doesn’'t show it.

SLIM
(to hinsel f)
Jesus, Cornac..

JOHN
Gabby cleaned ‘“imup a bit. He's
got the liquor in “im Lil’ punk

SLIM
Wat ch yoursel f.

JOHN
No | won’t. Not at ny own pl ace.
He's a bad seed, Slim

SLI M

You takin’ his bets aint helpin’
t hat none.

( CONTI NUED)
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JOHN
He changed when ya left. You aint
seen it yourself, bein away, but
ask anyone ‘round here. Mention
his nanme an’ sone ill story’s gonna
follow That’'s all.

SLIM
(a beat)
...Help nme get ‘imup.

Slimand John |ift the boy and Slimtosses his brother over
his shoul ders |ike a baby calf and wal ks back toward the
truck. John follows.

JOHN
He’'s inta ne again. Took a horse
nanme Magellan in the fifth race
over at Pikestead. Cranped up on
t he back stretch. Didn’'t show.

Slimopens the passenger door of the pick-up, lifts Cornmac
in. Shuts the door.
SLI M
How nuch for?
JOHN
Two grand.
SLI M
(a beat)
When d' ya need it?
JOHN
Day or two.
SLI M

Could prolly come up with half by
then. Not nore.

JOHN
Like it all, but...have the kid
bring over half if you got to. Cot
alittle snoke showin' . Snells
like you' re burnin’ cool ant.

A tiny snake of snoke escapes the truck’s hood.

SLI M
Loose cap. ..

( CONTI NUED)
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Slim pops the hood and | ooks into the guts of the vehicle.

GABBY O RILEY, early thirties, exits the enpty restaurant in
wai tress uniform eyes brown as oak and a beauty age can only
tenper. She bites softly into a peach

GABBY
(to John)
I’ mready, Dad.

Hearing her voice, Slimturns. Gabby |ooks up. They share a
gl ance.

It sinultaneously startles and softens her to see him but
she swal | ows both enotions and says not hi ng.

JOHN
Have Slimtake ya’ back. |’ve sone
things ta do inside yet.

GABBY
Dad, the babysitter --

JOHN
Goddammit, Gabby! [|’'ve things ta
do inside yet! Aint |ike he don't
know where we live... An’ get that

one-eyed brother a yours ta take
out the garbage.

CRUNCH - CRUNCH Gabby across the gravel and she clinbs into
the pick-up, ignoring Slimas she does.

The restaurant doors open and John wal ks back i nsi de.

A BLUE OLDSMOBI LE CUTLASS glides into the ot slowy now,
al nrost hauntingly so, carrying two shadowy fi gures.

BUD DEAKINS, fifties, with eyes that need sleep, steps from
the car in a cheap suit. He's balding. Anorphous red
bi rt hmar ks burden his face and neck. Ugly.

BUD
(to Slim

Rest aur ant open, pal?

SLIM
(wi thout turning back)
Don't think. Mght be able ta tal k
John inta makin’ ya a san’ w ch
Somethin’ cold if it’s out.

( CONTI NUED)
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BUD
Well, | sure hope so.
(1 ooks around)
Been a long, enpty ride.

Inside the car, THE SHADOW OF A FEDORA conmands our
attention

I NT. OLDSMOBI LE CUTLASS - CONTI NUQUS

CLOSE ON TWO G ANT, HARDENED HANDS as they slice into a
pepperoni log with a BOXCUTTER and the nouth of a Boxer Dog
lifts its head to eat the thin slice.

EXT. JILLY' S EAT & REST - CONTI NUQUS

BOOM The hood of the Ford shuts. Slimclinbs into the
truck and it grunmbles out of the |ot.

Bud TAPS on the hood of the Cutlass then crosses to the
rest aur ant .

INT. JILLY' S - BACK OFFICE - N GHT

SVMALL AND CONGESTED. John sits behind his desk and renoves
his BUSINESS LOG froma drawer. Takes out a pen.

THE DOOR OPENS. Bud enters like a tiptoeing fog.

BUD
How are ya’', John-Boy?

JOHN
(w thout | ooking up)
Fine, | suppose.

As though ritual, John pulls a thick envel ope of cash froma
drawer and hands it to Bud. Bud appraises it quickly then
tucks it away and paces.

BUD
Anyone el se here, John?

JOHN
me. How are things over East?

Jus
BUD

You know how it is being
everybody’ s dream nmachi ne.

( CONTI NUED)
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CONTI NUED: BUD( cont " d)
(a beat)
Ri chi e says your nunbers are a
little thin.

JOHN
Always a little thin harvest
season. The heat, | guess. |
aint skimmn if that’s what
you' re inplyin’

BUD
It’s been a long, enpty ride. How
about you nmake nme one of them

reubens, huh? | renenber likin’
t hat .

John | ooks up at Bud and Bud eyes himright back and there’'s
an unease about John suddenly.

I NT. RESTAURANT - MOMENTS LATER

CLINK - CLINK Bud drops two coins into the tinmeworn jukebox
and cues LORETTA LYNN who begins to tell of ‘the boys’ and

[ iquor and lovin' .

JOHN (O C.)
Extra kraut, Bud?

BUD
Extra extra.
BEH ND THE COUNTER

John renpbves a few slices of bread, slides butter across
them Bud approaches, takes a stool at the counter.

BUD
Was sorry to hear about Mare.
JOHN
It’s better. She lived with it too

| ong.
Bud lights a cigarette, inhales deliberately.

BUD
Those nedical bills, they can’t be
cheap, huh? Al those nachines to
keep her breathing as |ong as she
di d.

( CONTI NUED)
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JOHN
Ain't so bad.

BUD
Even with all that cancer in her
bones? Doesn’t seemright..

A stream of snpbke | eaves the side of Bud s nout h.

BUD (cont’ d)
Make that two reubens, John. |
i mgi ne Sanm s hungry.

John’s face goes |inp.

JOHN
...Sanm s here?

BUD
He came down with nme. W made a
few col |l ections al ong the way.

John’s fidgety as he cuts the sandw ches and if he was uneasy
a second ago, he’s skittish as hell now. He glances back at
Bud, then inconspicuously SLIDES A STEEL KNI FE UP HI S SLEEVE

JOHN
So you uh, you said R chie' s doin’
alright then, huh?

SI ZZLE! the sandw ches agai nst the pan and the hot grease and
Bud smles wyly as he watches John squirm

BUD
(to John’ s back)
Make those sandwi ches to go, w |
ya', John?

SSSS! the cigarette is stubbed out as Bud nmakes for the exit.

CLOSE ON JOHN

sweating as he flips the sandw ches - SIZZLE! agai nst the
grease - and he wi pes his brow and DING the entrance bell

JOHN
W' re cl osed. ..

There's the PI T- PAT Pl T- PAT OF DOG FEET across the |inol eum

( CONTI NUED)
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JOHN (cont’ d)
What word don’t ya understand, pal?

John turns and freezes and his face goes white |i ke he's seen
a ghost...Bud is gone...but there is the unnaturally tall man
in the Fedora - SAM NEBRASKA - seated on a stool in a
charcoal suit, the Boxer dog obediently by his feet.

CLOSE ON SAM NEBRASKA. . .forties, with eyes |like dying enbers.
Hs face is marred by cavities and a cleft palette the damage
of which surgeries couldn’t aneliorate.

JOHN (cont’ d)
Sam -- you uh --
(swal | ows)
-- that brother a yours doin’
alright...?

John turns back to the sandw ches, renobves them fromthe pan
and the hot grease and he’'s shaking |ike a |l eaf and his

breaths are quick and fast and he can’t think anynore so he
PULLS THE KNI FE FROM HI S SLEEVE and whi ps back to Sam and - -

SINKI  SAM S BOXCUTTER | NTO JOHN' S NECK and John stunbl es
back agai nst the counter, WHEEZI NG HORRIDLY for air.

Sam st ands and npves behi nd the counter as snpoth as
unw ndi ng snoke.

DING the entrance bell and Bud enters again and he | ooks at
John holding the hole in his neck and there’s bl ood maki ng
trails down his shirt |ike witch fingers.

BUD
Hear that? Breaths are short and
quick. It won’t be |long now...

Fucki ng thi ef.

Sam stares at John’s eyes as though readi ng them and when
John’s eyes raise to look at his killer, Samsoftly closes
his eyelids...so they won’'t | ook at hi manynore.

SAM NEBRASKA
(direful)
Conme here, girl.

The Boxer dog approaches his ankles and Loretta continues
fromthe jukebox and it’s goddamm fri ghteni ng sonehow, as
t hough a | onely ghost were singing fromthe darkened corner.
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INT. FORD PICK-UP (DRIVING - EVEN NG

THE W NDOANS ARE DOWN but the car is silent |less the wind and
t he occasi onal groan from Cornac.

GABBY
How | ong you been back?

SLIM
Few nont hs.
(a | ong beat)

‘Preciate you straightenin® Corm up

back there.
Gabby says not hi ng.
A long, awkward sil ence.
CORMAC FARTS.

Slimsmles and Gabby smles and when Sliml ooks over she’s
staunch again and | ooks out the w ndow.

The pick-up rocks as it glides onto an unpaved driveway.
Slimshifts into park.

SLIM (cont’ d)
Li sten, Gabby, | neant to cone by --

She exits before he can finish.

He wat ches out the w ndshield as she approaches the front
steps of the honme and takes her son, BEN, five, fromthe arns
of the Babysitter and into hers.

EXT. HENDRI CK HOMVE - NI GHT

The Ford rolls into the driveway.

I NT. HENDRI CK HOVE - FAM LY ROOM - NI GHT

DARKNESS AND FLICK A LAWP IS TURNED ON as Slimlays his
brot her down on the brown sofa. An old, sickly |abrador -
GUNTHER - approaches wi th conpani onabl e gl eam and Sl im

i gnores the aninmal.

He drapes a bl anket over Cormac and regards his brother a
nonent .

( CONTI NUED)
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The weight of guilt is heavy.

EXT. CORNFI ELD - N GHT

THE BLUE OLDSMOBI LE PARKED I N THE TALL STALKS and Sam t akes
John’s body fromthe trunk and lays it down on the ground.

Bud | eans on the bunper and the Boxer Dog is sniffing around.

BUD

Seem strange to you how many of
t hese things we’ ve been cl osing
|ately?

(no answer from San
Guess |’ mthinking too much.
There’ s sonme noney sitting in the
| og. Couple accounts worth
sticking around for... There' s a
whore joint just outside town.
Been there once. Fucked a piggy
girl nanmed Maryanne. Said she
taught school during the week.
They keep Bibles on the night
st ands.

Bud tosses the Boxer a restaurant mnt.

SAM NEBRASKA
Don't feed her that...

Sam opens the dog’'s nmouth and fishes out the candy and lets
her know it wasn’t her fault.

BUD
W get what we can. Alittle
wi ndfall would do nme well.

Silence. The stalks are still. Bud pulls out John’s
BUSI NESS LOG and his LI GHTER FLI CKS | LLUM NATI NG A PAGE AND
THE NAME ON TOP. .. Cormac Hendri ck.

I NT. HENDRI CK HOMVE - BEDROOM

Qut si de, the CH NK AND CHAFE OF | NSECTS and w de awake on the
single bed is SIlim sitting in the trapped sumer air.

On the night stand, A PICTURE OF SLI M AND GABBY from a sun-
brushed afternoon | ong forgotten.

FADE TO BLACK
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(O.S.) A PHONE RINGS - -

I NT. NOLAN HOVE - BEDROCOM - PREDAWN

THE LI GHT ON THE NI GHT STAND IS FLI CKED reveal ing a bed and
MULBY NOLAN. He sits up, answers the phone.

SHERI FF NOLAN
Hello... He didn’'t call?. .. 1"l
get ny nother up an’ then be over.

He hangs up the phone, w pes the sleep fromhis eyes. The
NAKED WOVAN beside him forties, stirs.

NAKED WOVAN
Shoul d | go?

SHERI FF NOLAN
Yeah. ..

NAKED WOVAN
| gotta pee first...

She | ooks at Nolan as if for a kiss or a goodbye. He gives
her nothing. She |eaves for the bathroom

From the night stand drawer, Nolan renpbves and opens a new
bottl e of bourbon. He sips and we hear the woman PEElI NG

In the grey predawn |ight, he’'s just thirty. A functioning
al coholic, he's devel oped a chronic cough. The five years
since we |last saw himlook like ten and to himthey feel |ike
twenty. Sonmehow, he thought things would be different.

He coughs, |oud and deep-lunged. The TO LET FLUSHES.

I NT. BATHROOM - EARLY MORNI NG

Nol an sits on the edge of the tub, bathing his MOTHER,
seventies. She is old and so frail and barely cogni zant.

MOTHER
I"mtired, Ml by.

SHERI FF NOLAN
Are you takin your nedicine, M?

MOTHER
| don’t know.

( CONTI NUED)
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SHERI FF NOLAN
Lean your head close to ne.

She | eans and he shanpoos the wire hair on her freckled
scal p.

MOTHER
My knees hurt.

I NT. KITCHEN - EARLY MORNI NG

In Sheriff’s uniform Nolan sits at the kitchen table eating
a fried egg. Across fromhim Mther nibbles toast.

INT. FAMLY ROOM - LATER

Nol an |l ays his Mother down on the sofa. He turns the TV on
for her. A ganeshow. Turns it |oud because she can’t hear.

I NT. HENDRI CK HOMVE - KI TCHEN - MORNI NG

DUSTY SUNLI GHT and Cornmac’s seated at the kitchen table in a
| andscaping t-shirt, drinking a beer and fashioning his toast
into a tenple, egg yolk as the gl ue.

Slimenters, pours hinself a black coffee, takes a seat at
the table. He reaches over, turns his brother’s face toward
himto apprai se the bruises. Cornmac resists.

SLIM
(about the beer)
You're lettin yourself get too
used ta that stuff.

CORMAC
(straightening his tenple)
Yeah well, that’s the one thing Pop
left me with. His thirsty insides.

Cormac takes a piece of bacon fromhis plate and dangles it
over Gunther’s nouth. The dog nunmbly accepts.

SLIM
Don't feed ‘“imthat stuff. No
wonder his wires are all nessed up

CORMAC
He likes it. R ght, Gunth?

( CONTI NUED)
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SLIM
He don't like it. He don't know
what it is. He' d eat sawdust
shoul d you put it in your palm

CORMAC
Wal ked inta the wall the other day.
Right inta it like nothin was
there. Then he pissed ‘inself an’
jus’ stood right init. He don't
fuckin” know anyt hing that dog.

SLIM
I’ mgonna hafta put ‘im down.
CORMAC
Take himto Doc Callens an’ have --
SLIM
Ah hush. I'Il do it nyself...
(a beat)

VWhat the hell you puttin’ in bets
with John ORiley for?

CORMAC
(si ghs)
Christ don’'t land that on ne now,
not now. It’'s too early.
SLIM

How we ever gonna get the farnmhouse
if you keep --

CORNVAC
Oh there he goes again with that
damn f ar mhouse. He never ends.

Cormac stands, brings his plate to the sink.

CORMAC (cont’ d)
There are two types a people in
this world, Slim those who take
and the ones they take from an’
when ya gonna see we were born on
the wong side a that |ine?
B'sides, | don't renenber ever
wantin’ that place. That’'s your
dream not m ne.

20.

Slimpulls a thick wad of cash fromhis faded jeans, tosses
it onto the table.

( CONTI NUED)
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Drop
hal f

21.

SLIM
that over to John. That’s
what you owe. For now.

Cormac considers the envel ope. Enraged, he tosses his beer
bottl e across the room SMASH

After

CORVAC

WOULD YQU CUT I T, SLIM  GODDAMNI T

with

that guilt! [It’s gonna drive

me insane -- | swear |’ m gonna
burst on soneone!

a nonent,

the air settles and Cormac |lights a cigarette

and i nhal es deeply. Rel eases.

CORMAC (cont’ d)

I was gonna be a nuthin’ whether
you went in or not. All the
brotherin’ in the world weren’'t
gonna switch that..

(takes a drag)

Don’t kid yourself neither; you

wer e

never much to look up to

anyhow.

SLI M

... You went wong soneplace, Corm

CORVAC

I went wong sane place you did.
Wher ever Mom and Pop net.

(a beat, feels the
hum dity)

I hope we get a breeze today, boy I

do.

I Iove when there's a breeze.

Cormac crosses to the table and stuffs the cash into his

| eans.

CORMAC (cont’ d)

There’'s a party tonight. Don’t
know when I'11 be home, don't know

t hat

I wll.

He exits the honme and Sli mwatches his brother clinb into the
Dodge Aries and drive away.



22.

INT. SHERIFF' S CRU SER (DRI VING - MORNI NG

SUMMER SUN on the wi ndshield as Nolan drives. CQutside,
sonet hi ng catches his eye and he sl ows.

EXT. RESI DENTI AL STREET - SI DEWALK - CONTI NUOUS

Nol an exits the Cruiser and considers a pair of bare feet
protruding froma |ine of shrubs.

SHERI FF NOLAN
Brady? That you?

The scrawny legs stir a bit and reveal they belong to the
naked body of a young man.

SHERI FF NOLAN (cont’ d)
Br ady?

BRADY (O C.)
I’ m sl eeping. W the hell’s that?

SHERI FF NOLAN
It’s Ml by, Brady.

BRADY
(a beat)
Mul by Nol an?

A RUSTLI NG and a head peeks out now. This is BRADY O RI LEY,
twenty-two, slight and callowwith a jittery, blood-spotted
ri ght eye which makes hi m appear a bit cross-eyed.

He | ooks up at Nolan. Still drunk.

BRADY (cont’ d)
Well it’s good, good to see you
Sheriff. G ad you' re out
patrolling and doin’ a duty and..
(a beat, | ooks around)
VWere the hell am1?

SHERI FF NOLAN
In El ai ne Dananer’s shrubs.

Brady | ooks hinself over. Realizes he s nude.
BRADY

Well that's one helluva fuckin’
prank, aint it?

( CONTI NUED)
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BRADY( cont ' d)
| mean, |eave a nan alone in a
woman’ s shrubs. Fuckin’ anpra
what it is. | get nmy hands on the
two bastard cocksuckers --

CONTI NUED:

As Brady ranbles, ELAI NE DANAMER, a coy, elderly woman who
lives al one, peeks out the front door.

ELAI NE DANAMER
wul by...?

SHERI FF NOLAN
I"'mhandlin it, Ms. Dananer

ELAI NE DANAMER
| saw his penis.

SHERI FF NOLAN
He'll be cover ed.

Brady stands. Birth naked.

ELAI NE DANAMER
| see it again.

Brady spins.

BRADY
And there’s ny ass, you ol d bag!

SHERI FF NOLAN

Brady! -- go back inside, Ms.
Dananmer. He’'ll be covered.
(to Brady)

Put sonme goddamm cl ot hes on, w |
ya?! Jesus Christ, Brady.

Nol an hands Brady his ten-gallon hat and Brady puts it over
his crotch.

A passing car sl ows.
BRADY
What the fuck d’ you want?
(lifts the hat)
"Il let ya kiss it for sixty-five
cent s!
El ai ne shuffles back into the hone, watches behind the door.

Nol an begins to gather Brady' s clothes fromthe sidewal k and
street - rawhide jacket and cowboy boots.

( CONTI NUED)
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SHERI FF NOLAN
CGet dressed in the car. |’ m headed
to your place anyhow.

BRADY
You gonna arrest ne?

SHERI FF NOLAN
Your dad didn't conme hone | ast
ni ght .

BRADY
Hopefully he fell in a river.

Nol an nudges Brady toward the Cruiser.

BRADY (cont’ d)
Say, why don’t you never cone
‘round no nore, Sheriff? Never
cone to see ny sister anynore.

Nol an stiffens a bit. Brady clinbs inside.

BRADY (cont’ d)
Wiy is that, Sheriff?

Nol an doesn’'t know t he answer. He rounds the hood and HONK
Brady hits the horn, startles Nol an.

Nol an clinbs inside and starts the car.
BRADY (cont’ d)
You aint gonna tell ny sister, are
ya' ?

They drive away.

EXT. O RILEY HOVE - MORNI NG
Gabby waits on the front steps with a coffee.

BEN (O C.)
One’ s out.

She turns back, watches Ben inside the hone. Dressed in
basebal | uni form and gl ove, he tosses a ball to hinself.

BEN (cont’ d)

(to hinself)
Two out. Three's out.

( CONTI NUED)



25.
CONTI NUED:

She sm | es.

The Sheriff’s Cruiser rolls into the driveway. Nolan and a
now dressed Brady exit. Brady wal ks into the house w thout
speaki ng to Gabby. Nol an approaches.

GABBY
Shoul d I even ask about that?
(Nol an shakes hi s head)
Hope | didn't wake you up this
nornin .

SHERI FF NOLAN
I was up anyhow. You know how
sl eep.

GABBY
I"mprolly just gettin worked up,
but he didn’t cone hone. Not I|ike
Dad not to call

SHERI FF NOLAN
He with anyone | ast night?

GABBY
(reluctant)
Slimcane by the restaurant. They
di scussed sonet hi ng about Cor nac.

Nol an considers that a nonent - Slim- and his thoughts
wander beyond the case.

INT. O RILEY HOVE - FRONT DOOR - CONTI NUOUS

Brady sits on the stairwell. Nursing a headache, but
listening in.

EXT. O RILEY HOVE - CONTI NUOUS

SHERI FF NOLAN
(com ng back)
["11 uh, check around. Jil
then the OTB. See if he did
pass out there.
(sees Ben inside)
First gane today?

y's
nt

GABBY
(nods)
Doesn’t start ‘til eight.

( CONTI NUED)
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26.
GABBY( cont ' d)

I think he slept in the thing...
He loves that glove. It was nice a
you.

SHERI FF NOLAN
They figure hima position?

GABBY
Not yet. Don’'t think he cares.
Just |ikes being out there.

A | ong pause and Nol an wat ches Ben inside the hone and
nei t her Gabby or Nol an speaks.

GABBY (cont’ d)
You | ook thin, Ml by.

SHERI FF NOLAN
.l was on a date with Lorie
Peters | ast night.

GABBY
Ch, Mul by, don’t do this again --

SHERI FF NOLAN

It didn’t nean nothin, | jus' --
GABBY

| don’t care anynore, Ml by, |

just. ..

Nol an COUGHS and COUGHS and wi pes the sweat from his forehead

and Gabby

| ooks at himlike an injured nouse.

SHERI FF NOLAN
| guess I'll be goin'...

He wal ks back to his Cruiser. Reverses out of the drive.

Gabby sips her coffee.

BEN (O S.)
Wanna have a catch, Uncle Brady?
BRADY (O C.)
Nope.
BEN (O C.)
Wiy not ?
BRADY (O C.)

‘Cause |'mtired that’s why not.

( CONTI NUED)
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THUMP- THUMP- THUMP Br ady up the wooden staircase.

GABBY
(a beat, calls inside)
You wanna have a catch, sweetie?
Conme on outside. Mmy’'ll have a
catch with you

EXT. VWHEAT FI ELD - LATE AFTERNOON

THE HARVEST WORKERS SPREAD OUT IN THE FI ELD and SIim wal ks
al ongsi de a conbine wth a scythe. The day wanes but he is
not tired.

He pauses a nonent. Admres the wheat. H's gaze finds THE
OMER & H'S SON seated on the front porch. Talking. The
Owner slides his armover his son’s shoul der.

He returns to work.

EXT. VWHEAT FI ELD - DUSK

SLI M VWALKING TO HH'S PI CK-UP and Brady steps out of the Ford
weari ng a buck-col ored cowboy hat and there’s a bul ge of
t obacco in his cheek.

SLIM
(recogni zes Brady)

You |i ke sneakin’ in people s cars,
ki d?

BRADY
It was unl ocked.

SLIM
What’'s that got ta do with
anythin ?

Slimtosses his belongings into the truck bed. Brady follows
and CRACK! BRADY'S FI ST AGAINST SLIM S MOUTH and Sl im wi nces
and spits out a streak of blood and Brady regards his fist,
surprised by the force of the bl ow

BRADY
That’s for what you did ta ny
sister! Next’'ll be for what you

done ta ny Fat her you sonof abitch!
He didn’'t conme hone | ast night an
I know hi s business, know you was
the last one with him

( CONTI NUED)
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SLIM
(hunched over)
| left “imearly. Ask your sister.

BRADY
My sister!? You sonofa --

Brady draws his arm back again. Before he can throw a punch,
Slimgrips his shirt and pins himagainst the pick-up.

SLIM
You do that again an’ | ain’'t gonna
hold nmy fists back no nore.

BRADY
| bet not. | renmenber what

happened down in Rittsfield...at
t hat bar you crazy sonof abitch.

He |l ets Brady down.

SLIM
| ain"t been that way in a |l ong
tinme.

BRADY
Sonme things ya don’t |ose.

Slimdon't wanna hear it and he clinbs inside the Ford now
and BU-BU- BU- BU- RUMP! t he engi ne ki cks.

The truck pulls away and Brady watches it go and there is a
| ook on his face like that of a bullied youth. Hurt.

EXT. RANCH STYLE HOVE - EASTON - N GHT

The front door of the nbdest honme SHOOTS OPEN rel easing the
SOUNDS OF A HUMBLE PARTY and Cormac is shoved out by TWO MEN.

CORMAC
(drunk)
Ch cone on...cone on, fellas. |
wasn’t grabbin’ on her none...

They cl ose the door on him
CORMAC (cont’ d)
Ch conme on, Hank... stop foolin’

(knocks again. Not hing)
Come on, Davie...

( CONTI NUED)
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No answer and Cornmac noves into the street, lights a
cigarette.

CORMAC (cont’ d)
(to hinself)
Fuckin’ bastard prick
cocksuckers. .

I NT. DODGE ARI ES - SAME

SHROUDED | N DARKNESS, Sam Nebraska sits enotionless in the
backseat, eyes under his Fedora |like candle flames through
caverns.

Cormac enters and the light clicks and fl oods the car
nmonent arily and Sam Nebraska presses his SILVER .45 PI STOL
against Cormac’s tenple. His cigarette sags.

SAM NEBRASKA
(ice cold)
...Drive.

CORMAC
What i-i-s it you want, fella?

Cormac turns to view Samand with that Sam reaches over,
grabs Cormac’s palmand SLICES! ACROSS IT WTH H S BOXCUTTER
Cor mac SCREAMS | N PAI N.
SAM NEBRASKA
Take the back roads...where it’'s
dark. ..

Cormac is panting now, his eyes strai ght ahead, bl ood
dripping fromhis palmonto the steering wheel

The SENI LE ENG NE COUGHS and TURNS and the car pulls away.

VI EWON THE REAR VI EW M RROR

as the headlights of the Blue Cutlass energe from darkness.

I NT. HENDRI CK HOVE - KI TCHEN - EVEN NG

AT THE KI TCHEN TABLE Nol an’s made hinself at home and he
pours a little bourbon (the bottle' s half enpty now) into his
coffee and pets Gunther at his feet.

Slimenters and the nmen apprai se one anot her wordl essly.

( CONTI NUED)
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SLIM
The long armof the law...

Gunt her | eaves Nolan and saunters up to Slinis feet and Slim
noves behind the counter and pours hinself a coffee.

SHERI FF NOLAN
What happened to your |ip?

SLIM
Tri pped.

SHERI FF NOLAN
| handed you --
(coughs)
handed you the football four --
(coughs)
four years in high school an’ |
don’t recall you trippin once..

Slimopens the sliding glass door and lets the dog out. He
takes a seat at the table. Away from Mil by.

SHERI FF NOLAN (cont’ d)
Cormac been inta John ORiley for
any noney?

SLIM
Everyone in this town’ s been inta
John for noney. That aint special.

SHERI FF NOLAN
Speci al now that he’s gone mssin’.
Man gets in a bind, he thinks a
ways ta get out, that’'s all. It’s
nat ur al

SLI M
There's a difference between what a
man t hi nks an’ what he does.

SHERI FF NOLAN
That’s a thin line you re talkin’,
thin as the |ight around a shade.

Nol an stares at Slimlong after the word’s end. Finally, he
coughs - |loud and deep - and when he can’'t stop, Slimrises
and brings hima glass of water. He sips and it soothes.

SHERI FF NOLAN (cont’ d)
Cormac around? Been in?

( CONTI NUED)
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SLIM
We aint eleven no nore, Mil by, he
don’t check in wth ne. B sides,
he was here las’ night. Found ‘im
behind Jilly's in no shape ta be
doin’ the things you re askin’.

SHERI FF NOLAN
Anyone see ya | eave?

SLIM
Gabby rode with us.

SHERI FF NOLAN
(a beat)
Thi ngs around here aint the sane as
when ya’' left, Slim

A beat. Nolan puts his Sheriff cap back on, stands. Before
he | eaves --

SHERI FF NOLAN (cont’ d)
Let Cormac know | stopped by.

Nol an exits. The dog TAPS on the glass with its paw. Slim
doesn’t npbve.

EXT. EXPANSE - NI GHT

ITS MADLY, | MPCOSSI BLY DARK and CLOSE ON CORMAC S FACE - -
CRACK! SAM S G ANT FI ST connects with his bl oodi ed and bl ue
and red face. He's down on his knees. Hands bound behi nd
hi s back. Sobbing like a child.

And CRACK! his head lurches and his |lip opens and a bl ood
rivulet | eaks down his chin. CRACKI

BUD DEAKI NS

sits on the hood of the Cutlass, those nean little eyes
counting the noney fromthe envel ope.

BUD
When can you get us the rest of the
nmoney, kid? You get it by
t onor r ow?

( CONTI NUED)
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CORNVAC
(weakl y)
Oh Jesus... Oh God...

SAM NEBRASKA CRACK! and a | arge gash above Cornac’s eye and
he is delirious, frantic in his hel pl essness.

CORMAC (cont’ d)
Oh Jesus you fuckers!...
(out of breath)
OCh Jesus God stop...just stop..
hitting ne...

Cormac falls back into the tall yellow grass. Sampulls him
to his knees. CRACK!I CRACKI CRACK! Brutal.

BUD (O C.)
Jesus, Sammy. Take it easy...

Cormac’ s head wobbl es and his eyes narrow and Sam backs away
and Cormac falls again into the grass.

CLOSE ON CORMAC S BEATEN FACE

Hi s eyes remain open but aloof and his breaths are short and
quick and...slowWy... WHOOF...life | eaves his body in a tiny
exhal e. Things end quietly w thout notice.

Bud reaches down for a pulse. Nothing. He turns back to
Sam indifferently.

BUD
He' s gone. ..

Bud renpves Cormac’'s wal l et, takes out a few dollars cash

Sam Nebraska bends down and regards Cormac a nonent - his
yout hful face. Finally, he closes the kid s eyelids.

SAM NEBRASKA
Conme here, girl...

Sam stands and is joined by the Boxer Dog.

Fromthe sky, MAYFLIES FALL. Hitting the ground w thout so
much as a sound.

BUD

(1 ooki ng ar ound)
VWhat the...hell...

( CONTI NUED)
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Bud swats the flies away and Sam Nebraska just |ets them
fall. They twtch on his Fedora and shoul ders and when
they’ve all fallen...silence.

BUD (cont’ d)
... Fuckin’ bugs.

They enter the Cutlass and the engi ne kicks and the w pers
streak the Mayflies across the windshield. Brown-yellow
EXT. TOMSHI P BASEBALL FI ELD - NI GHT

The Sheriff’s Cruiser sits on the dirt shoul der just beyond
the outfield wall.

INT. SHERI FF' S CRU SER - CONTI NUOUS

Nol an wat ches Ben, bored in right field. The bottle of
bourbon is nearly enpty and he pours the final sips into his
coffee. His eyes find Gabby in the bl eachers now.

I NT. OLDSMOBI LE CUTLASS (DRI VING ) - LATER

THE NI GHT SKY CAVERNOUS AND BLACKNESS ALL AROUND as Bud and
Sam drive. The Boxer Dog sleeps in the backseat.

The CAR SHAKES.
BUD
Goddamm belt. | need to get this
t hi ng i nspect ed.
Bud hands Sam hi s share of the noney.
BUD (cont’ d)
Let’s see about that whore joint...
They got Bi bles on the night
st ands.

Sam Nebraska doesn’t say a single word.

I NT. HENDRI CK HOME - KI TCHEN - SAME

WDE AWAKE, Slimwith a nmug of black coffee, waiting up for
his brother to return hone.

FADE QUT.
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EXT. EXPANSE - DAWN

Bel eaguered by tall grass and forest, the Dodge Aries sits
like a stranger in an alien land. The hum dity heavies the
air and there is the sound of a LABORI NG WOODPECKER

CORMAC' S FACE

in the grass and the bl ood has dried and cracked and his
cheek is pressed against the ground as a dead Mayfly rests on
hi s head.

EXT. COUNTRY ROAD - SAME

A POLI CE CRU SER gl i des past the expanse. BRAKES SQUEAL and
wheel s slide, shooting up a dirt cloud.

EXT. EXPANSE - LATER THAT MORNI NG

POLI CE CRU SERS and DEPUTI ES surround the scene. A young
deputy, DEPUTY BOGN GE N, is there, sweating after having
just thrown-up

St andi ng over the body, an OLDER DEPUTY pi nches the w ngs of
the Mayfly and renoves it from Cornmac’s forehead and regards
t he i nsect.

OLDER DEPUTY
(to Bow ggin)
Hel luva way ta live, huh? The
Mayfly. Their nouths don’t work.
Can’t eat. Usually live less than
a day. Imgine tryin ta squeeze a
life into a day.

The SHERI FF' S CRU SER arrives. Nolan steps fromthe car
havi ng al ready received the news. He bends down to Cormac’s
| evel , considers the body.

DEPUTY BOW GG N
Who the hell’d do a thing like
that, Ml by?

SHERI FF NOLAN
There’s jus’ an evil in this world.

THE SKY | MPLODES and it begins to rain heavily.
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EXT. HENDRI CK HOMVE - AFTERNOON

From a di stance, the side of the house. Rain percusses the
al um num awni ng above the side entrance where Slimsits.

Gunther prows the front yard, sniffing tufts of weeds.

A Cuiser idles to a stop and a Deputy approaches Slimslowy
with the news.

PRI EST (V.QO)
‘This other son of yours wasted
your noney on bad wonen.

And in seconds it's all been said.

CLOSE ON SLI M

listening to Deputy, but not at all. There's a vacancy in
hi s eyes.

I NT. SAINTS PETER & PAUL CHURCH - AFTERNOON

A PRIEST recites the Bible passage fromthe podium An urn
sits at the altar.

PRI EST
And now that he has cone hone, you
ordered the best calf to be killed
for feast.

Nol an and Gabby are there, separately. Nolan watches Slim

No one anong the small nunber of MOURNERS is crying. Their
presence is perfunctory: a town nenber died. Al except
Slim H's eyes are wet and burning.

EXT. WEATHERED FARMHOUSE - EVENI NG ( DUSK)

THE SUN WANI NG AND THE SKY ORANGE as Slimscatters his
brother’s ashes over the | and.

PRI EST (V.QO)
H s Father replied, “My son, you
are always with ne, and everything
| have is yours.
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I NT. BEDROOM - NI GHT

Slimlying in bed and the air is heavy in the roomand he
won't be falling asl eep soon.

PRI EST (V.Q)
But we should be gl ad and
cel ebrate... Your brother was dead,
but he is now alive.

So he rises and exits into the --

I NT. HALLWAY - CONTI NUQUS
and peers into Cormac’s enpty bedroom Stark. Not hi ngness.
PRI EST (V.QO)
He was | ost and has now been
found. "’
Qutsi de the wi ndow, MAYFLIES FALL I N DROVES, touching the
earth as soft as baby steps.

I NT. BASEMENT - M NUTES LATER

A LI GHT STRING AND A HAND PULLS DOAN ON I T and lights fl oods
t he unfini shed basenent revealing Slim

He noves to a corner where a nounted oak gun rack hosts a 12
GAUGE SHOTGUN with silver side plates. He renoves the gun.
ON SLIM S HANDS

har dened, feeling the weight and texture of the gun.
Renmenberi ng.

FADE TO BLACK.
(O'S.) THE SOUND OF WND SW RLI NG THROUGH CAR W NDOWS and - -

INT./EXT. FORD PICK-UP - NI GHT

Slimdrives through the night. Wndows down. Night bl ack.
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EXT. COSM C BURGER - NI GHT

A throwback to the 50's burger pits. Witresses tend to
custoners car-side.

Brady eats on a bench, eyes watching the teenagers mngle
with a hue of jealously over things never had.

TEENAGER
What’s wong with your eye, man?

LAUGHS FROM THE KI DS and Brady’'s head sinks and he w shes he
could just disappear.

Suddenly, SLIM S HAND YANKS BRADY UP by the collar --

BRADY
What the...
(1 ooks back, sees Slim
The hell’s this about!? Huh!?

SLIM
You know your Father’s business?

BRADY
I aint finished eatin’!

Slimconsiders that, pauses.

SLIM
G ‘head. Get your burger... o
on dammi t!

BRADY

| don’t want it no nore. You upset
my stomach

SLIM
Suit yourself.

And Slimdrags Brady to the Ford and opens the passenger door
and throws himinside. Brady opens the door to clinb out.
Slimslanms it shut.

EXT. O RILEY HOVE - N GHT

The Ford pick-up parked by the curb.



I NT. FORD PI CK-UP - CONTI NUOUS

Slim al one and now Brady enters and cl oses the door

him

38.

behi nd

He hands Slim a sheet of paper. Slimeyes it.

BRADY
Col | ector named Cull en Meanan.

Used ta work for my Dad. Drank too
much when he could get it, ate too
much when it was there, tal ked too
much all the tinme. Dad let ‘im go.

Fi gured he’d know sonethin’.

SLIM
This the only nanme you got?

BRADY
Well shit, | don't see you bringin
not hin’ .

SLIM

| don’t know nothin’.

Slimstarts the car and hastily reverses.

Slimshifts the truck into drive.

A RESTAURANT SI GN - EGAN VALLEY - EARLY MORNI NG

ZINDEL" S DI NER and just below it a sign announces,

BRADY

You goin’ now? He lives all the

way over in Egan Valley for
chri ssakes!

SLIM
You got sonmewhere el se ta be?
(Brady doesn’t)
Then put your head agai nst that
w ndow an’ get sone sl eep

It barrels down the road.

CUT TO

Today’ s

Speci al : Eggs - Runny, Over-Easy, Scranbled, Poached, Fri ed.
$2. 95 w sausage patti es.

PAN TO REVEAL -- the Ford pick-up in the parking |ot.
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EXT. FORD PI CK-UP - CONTI NUOUS

Slimwatches the outside. Brady s asleep, head against the
w ndow, drool dripping onto his shirt.

Slim sees sonething. Nudges Brady.

SLI M
That hi n?

Brady stirs, wipes the drool fromhis face. Looks.

BRADY
Yeah...that’'s him..

Slimreaches behind his seat and grabs the Wnchester.

EXT. GRAVEL LOT - CONTI NUQUS

CLCSE ON A THI CK SILVER BELT BUCKLE OF A CONFEDERATE FLAG and
the fold of a fat man’s gut hangs over the belt as he wal ks.

The gut belongs to the truculent CULLEN MEANAN, md-thirties,
on his way to his car. He pinches the ass of his honely
girlfriend, DI ANA, twenties.

DI ANA
Stop it, baby! | just ate. You'll
meke nme pee ny pants. CGosh..

Near by, Slimand Brady exit the Ford pick-up and approach
Cullen. Slimholds the Wnchester tight to his side.

BRADY
Cullen. Renenber nme? Brady
O R | ey.

CULLEN MEANAN
(w t hout stopping)
Nope. . .

BRADY
| got a question.

CULLEN MEANAN
Well | ain’t got time ta answer
guestions from people | don’'t know.
The | ady an’ ne planned a nornin
of debauchery.

( CONTI NUED)
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Brady jogs to catch up.

BRADY
Jus’ sl ow down there, fat-body,
will ya?

CULLEN MEANAN
(turns back sharply)
T fuck you jus’ call ne?

SLIM
We got a question’s all.

CULLEN MEANAN

(to Slim
Who you a‘ pose ta be? | asked the
boy a question. Let himanswer on
hi s own.

(back to Brady)
What’' d you jus’ call ne, crazy eye?

BRADY
Fat body...?

CULLEN MEANAN
That right? | assune that’'s sone
ki nda gag on ny wei ght, huh?

DI ANA
I'd say it was, baby.

And with that Cullen’s hand is at Brady's throat, SLAMM NG
H M AGAINST A CAR.  Slimraises the shotgun from his side,
levels it at Cullen --

SLI M
Get off ‘im Mster. ..

CULLEN MEANAN
(turns to Slim
What the - you - you sonsabitches
came ta shoot ne!? At breakfast!?
| got a belly a eggs an’ hani

SLIM
Now we didn't plan --

BA-WHOOMP! Cullen drills Slimin the gut. Slimdoubles over
and Cullen SMASHES his fist into his ear.

D ana i s CUSSI NG - -

( CONTI NUED)
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DI ANA
You goddamm no good lil’ dick
bast ards! --

-- AND THRASHI NG HER PURSE at Brady.

Cullen RIPS the shotgun fromSlim SLAMS it against the
pavenent, warping it.

CULLEN MEANAN
Fat body, huh!? That what you
a’'holes said!'? M wonan |ikes ne
bi g an’ heal t hy!

Slims bent over, cringing, his ear a cauliflower and D ana
i s DRUBBI NG H M NOW - -

DI ANA
You fuckin’ bastards tryin' ta hit
my man - you don’t EVER hit ny man!

CULLEN MEANAN
(1 aughi ng)
Tell *em Di-girl!

And then, md-swing, Slimgrabs Di-girl’s purse and pulls it
to him She lunges forward and CRACK! his fist neets her
nose. She SCREAMS I N PAIN

Before Cullen can react, Slimshoots up, takes a revol ver
fromhis jeans and sticks it under his neaty chin.

SLIM
Move an’ 1'Il blow this wattle
ri ght through your neck

CULLEN MEANAN
...You jus’ struck a woman you
cowardly sonofabitch

SLIM
No | just struck your woman an’
she’s lucky that's all | did...

We're lookin’ for the nmen who
killed nmy brother. Men we assune
killed John ORIl ey, too.

Brady dabs his bl oodi ed nose with a handkerchi ef.

BRADY
My nose is bleedin, Slim

( CONTI NUED)
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SLIM
(wi t hout | ooking back)
Lean your head back.

(to Cullen)
Why don’t | just figure it was you
an’ blow off that fat-shit head a
yours?

CULLEN MEANAN
‘Cause | never collected from John

ORley. I collected for “im..
An’ | don't collect no nore.
SLI M

(pull's the hanmer down)
You're talkin’ nothin but w nd.

CULLEN MEANAN
| aint collected in tw years. Cot
a |l andscapin’ biz ness over in
At | and.

Cullen points to a shiny white pick-up truck in the parking
lot. The arborvitae |logo of C & V Landscaping on the side.

Slim ]l ooks back at Brady. Disappointed in this |ead.

SLI M
Who coll ected from John then?

D ana struggles to her feet. Slimpushes her back down wth
t he heel of his boot.

SLIM (cont’ d)
You better answer, fat body.

CULLEN MEANAN
I don’t fucking know, OK? And you
goddamm fuckin’ cowards can kiss ny
fat, fat-body ass! There! How s
that!? Fuckin’ pricks...

In an instant SIimDRILLS Cullen in his tubby belly and then
CRACKS! him across his face and Cullen is bent over noaning
and blood is pouring fromhis broken nose...

Slimains the revol ver and BANG BANG BANG the wi ndshield
of the white | andscaping pick-up is a cobweb and he shoves
the hot gun back under Cullen’s double chin.

CULLEN MEANAN (cont’ d)
K-OK-K!'  Crazy bastard!

( CONTI NUED)



43.
CONTI NUED:

And that is the black-eyed dog inside SIim the hell fire
beyond hi s eyes.

CULLEN MEANAN (cont’ d)
-1 used ta know a guy naned Terry
Adans. He would cone down and
collect fromme on occasi on.

EXT. DI RT SHOULDER - EARLY AFTERNOON

THE FORD is pulled over. Slimpukes while inside the car
Brady dabs his nose with a bl ood-drenched handkerchi ef.

SLIM(V.Q)
VWhere can we find ‘inP

Slimmakes for the car, pauses, pukes again.
CULLEN MEANAN (V. Q)

Last | heard he was livin' in

Chio...sone little town. Bowenburg

or Bowentown or...Bowenville.
EXT. SHANTY - FAR OUTSKI RTS OF TOAN - AFTERNOON
The tiny home stands al one on a gravel back-road. Just it
and the birds. A PACKAGE |ies outside the front door.
CLCSE ON THE PACKAGE

JONAH FI NN, ANTI QUE GUN REPAI R, 13 Enbrook Road, Cedarton,
| ndi ana.

The door opens and a hand brings it inside.

I NT. SHANTY - AFTERNOON

JONAH FI NN, sixties, at his unkenpt work station under a desk
light and he slowy takes apart a Smth & Wsson .45
Tripl el ock Revol ver, readying it for repair.

He’'s a man built solid as oak possessing a handsoneness
marred only by the droop and hue of age.
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JONAH S HANDS

shaki ng as he di sassenbles the revolver. The barrel. The
cylinder. The gate catch. The grip. The frane. The
backstrap. The hammer.

He hol ds the cylinder up. Squints as he appraises it.

JONAH
Rusted bitch..

The roomis suddenly flooded with [ight and Jonah | ooks to
the door and there is Slimwth the busted-up shotgun.

Jonah smles, renoves the tattered cigarillo from his nouth.

JONAH (cont’ d)
Vell 1’11 be...

SLIM
How are ya’', Jonah?..

I NT. SHANTY - KI TCHEN - AFTERNOON

SI LENCE anong Slimand Jonah at the square kitchen table.
Their eyes are focused outside on LEENY FINN, Jonah’s
daughter, eighteen and deaf. She picks daffodils, watches
her three-legged rabbit roam

JONAH
Jesus Christ. He was ny Godson.
renenber when he was born. Your

Fat her an’ ne sat on the roof. It
was a Monday afternoon... How they
done it?

SLI M
Beat ‘im

That makes Jonah so sick he can't speak. Finally --

JONAH
Know who it was?

SLI M
|l aimta find out.

JONAH
...1"11 see what | got.

( CONTI NUED)
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(O.S.) BOOM BOOM

EXT. SHANTY - BACKYARD - DUSK

ON A LI NE OF HANDVADE VASES ON AN OLD TABLE and BOOM a shot
is fired. The vases don’'t nove. BOOM Again no novenent.

SLI M AND JONAH STAND AT A DI STANCE, Jonah with a revol ver,
taking aim his hands shaking wldly.

SLIM
Al right there?

JONAH
Fine...caught a chill’s all.

Jonah steadies hinself and - BOOM - a FAMLY OF Bl RDS
ABSCOND from an Ash tree above the thin stream

JONAH (cont’ d)
(takes the cigarillo from
hi s nout h)
Goddami t !

Slimturns back. Leeny watches fromthe yard, skeptical of
both the shooting and Slim

SLI M
(about the vases)
You're certain Leeny don’'t want
no nore?

em

JONAH
Don't matter. We ain't hittin’
nut hin® but tadpol es anyhow.. .

Slimtakes the gun, ains and BOOM A SPLURT! as the bullet
hits the streamand the Mallards flee.

JONAH (cont’ d)
Shit, that wasn’'t even close, Slim

SLIM
And yours? Bit rusty's all.
(off Jonah’s skepti cal
| ook)
...that’s all it is...

JONAH
Hand ne that other one, wll ya ?

( CONTI NUED)
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SIim hands Jonah a W NCHESTER MODEL 21 SHOTGUN from the bevy
of antique firearnms Jonah’ s gat hered.

JONAH (cont’ d)
This here’s ny baby. Beavertail
forearm Still got the paperwork
on her.

Jonah narrows his eyes and - BA-WOOM - the Wnchester
expl odes and A VASE SHATTERS

JONAH (cont’ d)
Oh | renenber now. ..yeah..
(offering Slimthe gun)
You take that...

SLIM
You got sonethin’ newer?

JONAH
Ah ‘new don’'t nean nothin’. The
Colts’ Il do us just fine.

SLIM

Us?

EXT. SHANTY - MOMENTS LATER

Slimexiting the backyard, approaching the pick-up. Jonah
keeps pace, pleading.

JONAH
-- Oh conme on, Slim | need ta get
out. Tell sonme old yarns.

SLIM
You seem | i ke you' re keepin busy.

JONAH
Busy!? Only thing | do is watch
the grass grow an’ nal |l ards fuck!

SLI M
| can’t do it, Jonah. Not ta
Leeny.

JONAH
Oh hell! 1 ain't seen a whip a

action since Korea an’ with them
closin' the m ne...

( CONTI NUED)
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Slimclinbs into his pick-up, starts the car

JONAH (cont’ d)
Goddammi t, Slim

The pick-up reverses.

JONAH (cont’ d)
(calls to him
I"’mdyin!

A beat. The comment hangs heavily in the air. The Ford
gl i des back up, stops beside Jonah.

SLIM
That’s a hel |l uva prank.

JONAH
No prank. GCot asbestos in ny
lungs. Al those years mnin it.
Breathin’ in poison. Doctors say |

aint got too long. |’'magatherin’
dust here. There's no dignity in
t hat .

SLIM

(consi dering)
What about Leeny?

JONAH
She gets along fine. Takes care a
hersel f better than | do...

And on Jonah’s face is a nan who doesn’'t want to die in bed.

SLIM
XK. ..

JONAH
K what ?

SLIM

We | eave tonorra.
Slimreverses again. Jonah watches himand the hint of a
smle slowly curls on his face.
I NT. HENDRI CK HOVE - KI TCHEN - NI GHT

HEAVY RAI N AGAI NST THE W NDOW and, on the stove, Slimstarts
heat under a teapot.

( CONTI NUED)
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(O S.) THE SCREECH OF TI RES.

He noves to the front door. COUTSIDE, Gabby steps from her
Bui ck with purpose, ignoring the mail box she knocked over.

SLI M
Shit...

Slimruns back to the kitchen, shuts off the light, then -
CLI NG CLANG- CLI NK he knocks over sone pots.

SLIM (cont’ d)
Fuck. Goddamit...

Qui et .
A KNOCK. Not hing. Another KNOCK.
GABBY (O S.)
| know you're in there, Charlie. |
saw the light on when | pulled in!
(a beat)
It’s rainin’ like hell, Charlie!

Slimdoesn’t nove.

EXT. HENDRI CK HOVE - CONTI NUOUS

Gabby in the pouring rain, roam ng the house, peering in
W ndows.

GABBY
| know what you’'re doin’, Charlie!
They' Il send ya back ta jail an’
don't care - | really don't - but I

won't let you take Brady. Oh would
you open the door you coward!

(a beat)
They' Il send ya back ta jail,
Charli e!

The thought settles on her and she begins to cry and sonehow
this isn't about Brady at all. The rain falls on her head,
fast and hard.

Slimopens the door slowy and holds a section of newspaper
over her head.

SLIM
conme inside will ya' ..

Jus

( CONTI NUED)
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She allows herself to be close against his body for a nonent.
Then she SLAPS! him across the face. Hard. H's eyes fall.

GABBY
You rui ned what we had but | won't
|l et you take Brady. He's just a
kid and I won’t let you take him..
She takes a nonent to conpose herself, clears her eyes.

He wat ches her wal k away and clinb into the running Buick and
we see Ben in the passenger seat.

(O S.) THE TEAPOT WHI STLES and he doesn’t think to renove it.

EXT. CORNFI ELD - PREDAWN

THE SKY | S BLUE- PURPLE and an ELDERLY FARMER wal ks al ongsi de
his Hound Dog. The man’s pi pe snokes white.

He pauses. Looks down at the insect-ridden body of John
O R | ey.

The Hound Dog sniffs and the Elderly Farnmer stares
enotionless, like it were a squirrel

EXT. HENDRI CK HOVE - BACKYARD - MORNI NG

CLOSE ON A BOAL OF DOG FOOD and Gunther eating |ethargically.

The W nchester approaches the dog’'s head...against his
skul I ...

Slimstands over the animal...ainms...narrows his eye...finger
finds the trigger..

...but he can’t do it. He lets the gun down.
SLIM
Shit. Goddam you, CGunth...
EXT. DRI VEWAY - MOMENTS LATER

Slimnoves to the Ford, tosses a duffle bag into the fl atbed,
noti ces the DEPUTY CRU SER spying himfromacross the street.
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EXT. SHANTY - MORNI NG
JONAH AND LEENY wait on the front porch. Quiet.

The Ford enters the driveway. Leeny hands Jonah a bagged
[ unch she’ s packed for him

He stands and wal ks away and she watches as he enters the
truck and watches still as it disappears down the road.

EXT. OUTSKIRTS OF TOWN - LATER THAT MORNI NG

The Sheriff’s Cruiser parked just before the train tracks,
bl ocki ng passage. Nolan’s outside, back against the car.

The Ford pick-up approaches, slows to a stop. Slimexits.

SHERI FF NOLAN
Headed outta town sonepl ace?

SLIM
You stoppin’ nme if | anP

SHERI FF NOLAN
You aint done nothin’ wong yet,
have ya?... W got |eads on John’s
business we’'re lookin into --

SLIM
Ch cut it, will ya , Milby!? Just
stand there an’ watch ‘til this
truck vani shes over that road an’
then you can run to her...jus’ Ilike
ya did the last tine.

SHERI FF NOLAN
She cane to me the last tine.

SLIM GRIPS NOLAN' S SHI RT, pushes hi m back agai nst the
Cruiser. Their faces just inches apart.

SHERI FF NOLAN (cont’ d)
It’s on you, SIim You went in.
You |l eft her.

SLIM
An’ if | didn't go in?

Nol an doesn’t speak.

( CONTI NUED)
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SLIM (cont’ d)
Goddamm you, Mil by...anyone but you
| coul da handl ed. ..

Jonah steps fromthe truck. Slowy in his age.

JONAH
Take it easy now, Slim Go easy.

He gently pulls Slimoff of Nol an.

SLI M
It don't matter no nore...she don't
want neither of us.

Slimand Jonah clinb back into the pick-up and Nol an wat ches
t he car vani sh. Al one.

I NT. FORD TRUCK - MOMENTS LATER

THE FERTI LE WND SWRLS THROUGH THE CAR and Jonah opens the
lunch bag Leeny’s provided, bites into a pastram sandw ch.

JONAH
Wanna tell ne what that was about?

Slimdoesn't.

JONAH (cont’ d)

| tell you ‘bout the tine Slow Joe
Paul son an’ nme went up ta Hunt’s
Point with two bl ondes that aint
never been had yet?

(a beat)
Well fuck you then. |I'mtellin it
anyway. Live with jus’ a wonman
| ong enough, man gets the need ta

tell ol’ yarns. ‘Bout cock an’
pussy. Bout bein’ young an
uneasy. ‘Bout nen.

Jonah doesn’t |ike the sandwi ch. Tosses it out the w ndow.
Lights a cigarillo now and that tastes good. He settles in.

JONAH (cont’ d)
Carly O Malley had tits bigger an
puppi es an’ a pussy softer than
nmohai r. Joe Paul son had a curse.
Cenetic. Hs pilly-packer weren't
no bigger than a caterpillar..
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EXT. H GAMWAY REST STOP - AFTERNOON

Slim gasses the Ford. Jonah energes fromthe shop, swigs a
fresh pint bottle of whiskey, lets it tarry in his nouth.

JONAH
Oh | do mss that taste...

A FREI GHT TRUCK GLIDES I N and Brady hops out with a knapsack,
wat er y- eyed.

BRADY
Didn't think you dizzy bastards was
goin without ne, did ya ?

JONAH
Who you a‘ pose ta be?

SLIM
Christ, Brady...

JONAH

(to Slim
You know ‘i nf?

SLIM
Gabby’ s brother. ..

BRADY
Been on you two since you |eft
@l chwood.
(w pes his tears)
Found ny Pop this nornin’ . Deke
Casey’s field. Goddanm asshole’s
dead. Bastard sonofabitch.

Brady can’t hold it together and his stonmach heaves.

Slim ]l ooks at Jonah who’'s already | ooking at himand neither
knows what to say so Jonah offers up his whiskey.

JONAH
Take sone a that back.
BRADY
No!
JONAH
Oh hush, wll ya’? |'mstandin’

right next ta ya'.

( CONTI NUED)
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Brady abides. Swi gs. Coughs.

JONAH (cont’ d)
Feel better?

BRADY
Hell no, M ster!

SLIM

Take it back slow for chrissakes.

You' re burnin’ your throat.
Brady takes sone nore back. Slower this tine. Doesn’t
cough.
I NT./EXT. FORD PI CK-UP - LATE AFTERNOON
Slim Jonah and Brady driving along the country hi ghway,
fields of wheat unfolding behind them and passing a road
sign now. Bowenville - 35 M|l es.
EXT. MAIN STREET - BOWNENVI LLE, OHI O - EARLY EVEN NG

If tinme noved past the 1960's, no one told the store owners.

The Ford pick-up crawls down the road and parks outside a
hamburger joint, Archibald s.

Brady steps out. Enters the restaurant.

INT. FORD PI CK-UP - SOVE M NUTES LATER
Slimand Jonah wait.

JONAH
-- the hell’s he doin' in there?
Waitin tabl es?

SLIM
Here he cones.
Brady enters the car, licking a tall, strawberry ice cream
cone. He says nothing. Slimand Jonah stare at him
JONAH
well...?
BRADY
Vel | what ?

( CONTI NUED)
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SLIM

You get an address?
BRADY

No one knows Terry Adans.
JONAH

(a beat)

All them people in there an’ you're

tellin me not one knows a nane?
BRADY

Yeah that’s what |'mtellin vya'.
JONAH

You better watch yourself, kid. |

don’t know you well ‘nuff.

CLUNK - Slimopens the door and exits and Jonah opens his
door and gives Brady an earnest stare before |eaving.

I NT. ARCHI BALD S - EVEN NG

A MODEST CROMND fills the space and it’s Friday night so the
JUKEBOX PLAYS a little |ouder.

DING Slimand Jonah enter and Slimrenoves his baseball cap.
Eyes take themin with a hue of xenophobia, then quickly
return to conversations and burgers and pop.

They approach the counter where a THIN MAN cleans the grille.

SLI M
Excuse ne, sir.

TH N MAN
(wi thout turning back)
Menus on the counter.

SLIM
Actual Iy, wondered if you m ght
help us. Lookin for an old
friend.

TH N MAN
(turns now
VWhich old friend s that?

SLIM
Terry Adans.

( CONTI NUED)
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Thin Man smrks and approaches the counter.

THI N MAN
I didn’t know hi mten seconds ago
when your friend asked and | don’t
know hi m now.

JONAH
Seem an awful snmall town not to
know someone.

TH N MAN
If it’s so small, A d Dog, you find
“im
PATRONS CHUCKLE at the counter and the nman in Jonah’'s been
hurt a bit, mde feel small.

Thin Man retreats.

THIN MAN (cont’d)
(to a Waitress)
I’ mgonna fill the bathroom paper.

EXT. ARCH BALD S - MOMENTS LATER

DING Slimand Jonah exit and Slimnoves to the Ford but
Jonah’ s got other plans and veers.

I NT. BATHROOM - ARCHI BALD S - EVEN NG

Thin Man refills the toilet paper roll inside a bathroom
stall when - BOOM --

THE DOOR S KI CKED OPEN BY JONAH S HEEL and he grabs the Thin
Man and shoves his head down, inches fromthe toilet water.

JONAH
Got a nenory of ‘imnow? He cone
inlickin ice creamcones?

Slim appears now and says nothing. Goes over and | ocks the
bat hr oom door

THI N MAN
(struggling)
| yell an’ everyone a them
custonmers cone in an’ beat your
asses rotten --
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KNOCK! Jonah el bows Thin Man on his skull and covers his
mouth with his hand.

Jonah | ooks down at the toilet water. Cl ean. Been fl ushed.

JONAH
There piss an’ shit in one a them
Slinf

Slimlooks into the neighboring stall.

SLIM
Bot h.

Jonah YANKS the Thin Man up, drags hi m next door, shoves his
head down into that toilet. It’s filled with brown water,
pi ss and sl oppy wet shit.

Thin Man resists with all his mght and his neck veins are
showi ng and his face is a furnace, but his head s noving
closer to the shit water...still...closer..

...finally, HE SHAKES H S HEAD FURI QUSLY.
Jonah freezes. Rel eases hi s hand.

JONAH
Say it.

TH N MAN
He runs a novie theater. Drive-in
of f’ a Duncan Road.

SLI M
W aint from around here.

THI N MAN
Two miles up. Third stop neke a
right. Take it til you see the
l'ights.

Jonah relents and A SPASM OF PAIN RUNS THROUGH HI M and he
cringes in pain and col |l apses against the stall door and
clutches his chest.

Thin Man falls back as well, too tired to yell or fight.
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EXT. ARCHI BALD S - EVEN NG

CAREFULLY, Slimaids the ailing Jonah into the pick-up. He
is an old vase.

CUT TO

EXT. CROSSROADS DRI VE-I N - N GHT

BUT OUR VIEW S FAR, FAR AWAY and the screen is just a tiny
rectangle of light in the mddle of no man’s | and.

Slims truck is a speck crawing down the dirt entrance road.

EXT. TICKET BOOTH - NI GHT

WTH A SIGN, Tonight: Stand By Me. Fanmily's - $8

Inside the thin booth, an ASI AN WOVAN cr adl es her NEWBORN
whi |l e she wat ches the picture.

THE MOVI E SCREEN

is wde and Stand By Me plays and the hairless fatso Vern
Tessio is panting and crying as a |oconotive is about to ram
up his ass.

THE CONCESSI ON STAND

under yellow |ights, a PURE-FACED G RL eats caranel popcorn
and reads a magazi ne about what makes a boyfriend good.

THE HOOD OF A CHEVROLET

reflects the blue of the novie screen and behind it a young
coupl e necks. HE reaches up, palns her breast. SHE resists.

SHE
Wi t.

HE
VWhat is it?

SHE

Your hands are col d.
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She smles, rubs his hands. To warmthemto touch her.

PAN ACRCSS the |ine of donestic cars, the patrons, and we see
t he passengers - sone old, sone young, sonme famlies and sone
| overs. Popcorn and soda and goobers and gumnm es.

Finally, we pause at the Ford. |Inside are Brady and Jonah.
Jonah is tired, eyes fading. Brady eats chocol ate raisins.
BRADY
How t he hell they gonna outrun a
train? | nmean, no goddamm way t hey

beat a train comn’ on like that.
It aint believable. Bul | shit.

Brady adjusts the speaker so he can hear better.
JONAH

(tired)
Turn that thing down.

SLIM
wal ks the dirt grounds between cars. He crosses now to the
rear of the lot, toward the wooden shed that is the

proj ecti on room

He pauses outside the door, tucks his revolver into the wai st
of his jeans.

KNOCKS. Wits.
PRQIECTI ONI ST
(frominside)
Picture’'s fine. No refunds.
SIi m KNOCKS agai n.

PRQIECTI ONI ST (cont’ d)
| said no refunds!

A beat. Sl i m KNOCKS agai n.

PRQJECTI ONI ST (cont’ d)
GODDAMNI T!

The man behi nd the voi ce YANKS open the door. He's forty,

tall and tattooed, face harsh and voi ce bl ack-l1unged. Looks
about as nuch |ike a projectionist as a whore does a nun.

( CONTI NUED)
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PRQIECTI ONI ST (cont’ d)
Got conplaints, take “emup wth
the girl workin concessions.
There’s a box --

SLIM
I’mhere for Terry Adans.

PRQIECTI ONI ST
(a beat)
VWhat for?

SLIM
Need to ask ‘im sone questions.

Projectionist sees the gleamof the revolver in Slims jeans
and he stares at Slimas though reading him

PRQIECTI ONI ST
Don't know the nane --

SLIM
I know he’s here. Either you point
‘“imout or | shake up every one a
your payin’ cars lookin for ‘im

PRQIECTI ONI ST
(a beat)
Thi s about sonethin' ?

SLI M
About ny brother. Got killed over
a debt owed. | heard he used’'ta do

sonme collectin fromJohn O R |ey.

PRQIECTI ONI ST
VWhat if | said he don’t do that no
nore? Hasn't for sone tine.

SLIM
|I’d say he’s got ten seconds to
prove it before | drive ny fuckin’
truck through his novie screen

Projectionist retreats a step. Slimdraws the revol ver.

A resigned | ook washes over Projectionist and Slimknows it’s
TERRY ADAMS and Terry Adans knows the past has run hi m down.

Terry wanders back into the darkness of the projection room
Stares out the tiny shed w ndow at the novie screen.

( CONTI NUED)
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TERRY ADANS
Just let the novie run out. Then
we' |l tal k.

EXT. CROSSROADS DRI VE-I N THEATER - NI GHT

THE MOVIE RUN QUT and the crowd di spersed.

AT THE TI CKET BOOTH, the exiting cars return their speakers
to the Asian Wnman

BRADY sits on the hood of the Ford, eating a hot dog. He
wat ches the Pure-Faced Grl sweep the trash. When she | ooks
his way, he quickly turns. Self-conscious about his eye.

QUTSI DE THE PROQIECTION ROOM Slimand Terry sit on fol ded
chairs eating concession food.

TERRY ADAMS
-- started collectin” when | was
nineteen. | wasn’'t goin nowhere.

Friend a m ne knew a guy naned

Ri chi e Nebraska who took bets.

Said he lived outside Philly, had
little operations scattered al
over. Needed a few bruisers to go
around an’ collect for “im |
weren’'t no husher back then so the
job didn’t bother ne none. |[|’'d get
my |ist every week, go shake a few
pockets, toss sone fists if needed.
All there was to it. | was young,
hungry an’ thirsty, an’ the pay
filled nost a that.

SLIM
Man we nmet said you d know who
collected fromJohn O Ri | ey.

TERRY ADAMS
Sure he would. Use’'ta be ny route.

SLI M
VWho's is it now?

Terry turns away, squirms. Reluctant.

SLIM (cont’ d)
We never cane here if that’' |l help.

( CONTI NUED)
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TERRY ADAMS
Men you're | ookin' for are Bud
Deaki ns and Sam Nebraska. Richie's
younger br ot her.

SLI M
You know ‘ enf

TERRY ADAMS
Did a job with Sam once. CGuy down
in Virginia placed a | arge bet,
couldn’t hold his end.

FLASHBACK - INT./EXT. TERRY'S CAR - DUSK - YEARS EARLI ER

TERRY AND SAM NEBRASKA driving and Samis in the sanme charcoa
suit and Fedora and the Boxer Dog’'s in the backseat. Sam
cuts slices of pepperoni wth his boxcutter.

TERRY ADAMS (V. Q)
Richie tells ne ta pick up Sam on
the way. First time | nmet him
Tall. Big hands. Crude, nutil ated
face. Sonething ‘bout himl
couldn’t shake. He crept into ny
ski n. ( MORE)

EXT. RESIDENTIAL HOVE - RURAL VIRG NIA - EVEN NG

Terry’'s car idles to a stop outside the slipshod hone.
TERRY ADAMS (V. Q)

End up at this house in sonme town
God forgot an’ when we go inside...

I NT. RESIDENTIAL HOVE - FAM LY ROOM - N GHT

A RECORD PLAYER and JOHNNY MATHI S Chances Are pl ays.

A scared TEENAGE BOY, seventeen, face full of braces and
zits, sits beside his GRANDPARENTS, eighties, on the sofa.
The G andparents | ook conmat ose, unm ndful

Terry questions the boy while Sam stares longingly at the
Boy’ s unmar ked f ace.

TERRY ADAMS (V. Q)
...Find it’s just sone punk-ass
kid.

( CONTI NUED)
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Thought he coul d nake sone noney,
bit off nore than ten a himcoul d
chew,

CONTI NUED:

| NT. UPSTAI RS BEDROOM - NI GHT

TERRY TOSSES OPEN DRAVERS and enpties jewelry boxes full of
porcelain rest stop trinkets. Nothing of value.

TERRY ADAMS (V. Q)
| go upstairs tatry an’ find

sonet hi ng we could pawn. People
was dirt poor.

(O S.) BANG BANG Terry pauses. Turns.
TERRY ADAMS (V. Q) (cont’d)

I go back downstairs an’...

| NT. RESI DENTI AL HOVE - LIVING ROOM - MOMENTS LATER

The Young Boy’'s on the floor, body linp froma broken neck.
The G andparents have bullet holes in their foreheads and
bl ood rivulets drip off their noses.

Terry enters. H's face sobers. Sam s bent down, closing the
Boy’ s eyeli ds.

INT. TERRY'S CAR (DRIVING - LATER THAT N GHT

BLACKER THAN M DNI GHT UNDER A SKI LLET and Terry’'s deeply
unnerved by Sam besi de him

TERRY ADAMS (V. Q)
...He'd killed themall. Broke the
kid s neck and shot his grandfol ks.

EXT. CROSSROADS DRI VE- I N THEATER - NI GHT
Slimlistens to Terry Adans.

TERRY ADAMS
| aint been scared of a single
thing inthis |ife but the nention
of that name nmekes the hair on ny
arms stand. That’'s when | got out.
Got afraid of ny own dreans. Ran
way the hell out here to hide.
S where | nmet Lee.

( CONTI NUED)
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Terry signals the Asian Wonman hol di ng the newborn. His wfe.

TERRY ADAMS (cont’d)
She aint a beauty, but she feels
soft at the end of the day.

SLI M
VWhere can we find ‘enf

TERRY ADAMS
You gotta know | can’'t do that to
nyself. Got a famly now.

SLIM
Mster, we ain't leavin ‘til we
know where we’'re goin’ next.

Terry eyes Slimand Slimdoesn't flinch.

TERRY ADAMS
(si ghs)
Richie's got a bar. Coatesville,
Pennsylvania. Calls it Cooz’s.

SLI M
Coatesvil |l e?

TERRY ADAMS
(nods)
Bud and Sam |ive upstairs.

A | ong beat.

TERRY ADAMS (cont’d)
Listen, Mster, | don’'t know you
fromthat dirt on the ground. But
I were you |’'d gather ny boys and
head right on hone. You don’t know
what you’ re wal ki ng into.

LEE approaches with the newborn. Hands himover to Terry.

TERRY ADAMS (cont’d)
There he is. A’ sleepy-eyes.

They stand. Move to enter the projection room their hone.
TERRY ADAMS (cont’ d)

Stay the night if ya like. Plenny
a space.

( CONTI NUED)
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Slimdoesn’'t wanna stay another m nute, but he | ooks over at
Jonah lying in the flatbed of the truck, blanket draped over
him dd and so tired.

EXT. FORD PI CK-UP - FLATBED - LATER THAT NI GHT
Slimsits beside Jonah. Quiet, then --

JONAH
(softly)
Look at the kid.

UNDER THE MOVI E SCREEN, Brady sits beside the Pure-Faced
Grl. She's opened his palmand is show ng himthe
intricacies and prom se of the |ines.

JONAH (cont’ d)
You still with his sister?

SLI M
She won't see ne no nore.

JONAH
That don’t nmean anything. |
‘“menber the way she | ooked at you.

You still up for this?
SLIM
We used to fish together when we
were young. Stay til it was dark.
Talk all the way hone * bout
nut hin’ .
(a beat)

He never built a house or fathered
a child or kept the conpany of a
wonman nore than a few hours...
There's nothin left a him

Not hin® ta hold. He was better
than that. Better than what they
done ta him

JONAH
You didn't fail ‘im Slim..

Jonah COUGHS and it's the old man in himas nuch as the
poi soned | ungs.

SLIM
VWhat’ re you thinkin about?

( CONTI NUED)
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JONAH
Leeny. .. happens |ike that when ya’
get old. Your thoughts shrink..
settle on just a few things...

Hs voice trails off and then he's asleep. Slimtakes one of
his bl ankets and lays it over him

DI SSOLVE TO

A SERIES OF | MAGES - CROSSROADS THEATER - DAWN

JONAH asl eep in the flatbed, blanket draped over him nouth
slightly open. He is an infant held by his Mdther.

BRADY and the Pure-Faced Grl cuddl ed inside a sl eeping bag
under the w de novie screen.

SLIM stands in the mddle of the grassland and the sun is a
nmere suggestion of light on the horizon. H's face wears his
heart’s | oss: the dream of days that never happened.

He wal ks away now. Tine to nove on

I NT. PRQJECTI ON ROOM - DAWN

Terry' s awake, staring at his infant son, watching his
delicate white belly balloon then deflate.

He sits up. Looks out the w ndow and sees the nen packing
their bel ongings into the Ford.

I NT. H GHWAY DI NER - LATE MORNI NG

A converted train car. It’s humd. Brady scarfs down

pancakes. Wth a night’'s sleep in him Jonah | ooks slightly
healthier. Slimreviews a map

SLI M
(to Brady)
Hungry?
BRADY
May-be | am | was exercisin |ast

night. Need ta replenish nyself.

JONAH
You were lovin alittle?

( CONTI NUED)
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Jonah slides his toast across a runny egg yol k.

BRADY
Hell| yeah I was. The hell you
think we was doin’? Talkin?

JONAH
| guess not...

JONAH (cont’ d)
The first girl | ever had was
Sumrer |Ingersoll. Behind Mac's
Tall Burger Pit when she was on
break. She snelt |ike grease.

Brady stops eating suddenly.

A beat.

JONAH (cont’ d)
Didn’t make a sound the whole tine
we shook. Pulled up her pants and
drank a strawberry m | kshake. |
was fourteen

SLIM
(eyeing the map)
W' || get t(iMIRE)before night.

SLIM (cont’ d)
What’' s wrong?

BRADY
I"s just thinkin" - goddamm it’s
hot in here, aint it? -

SLIM
The air don’t work. They said --

BRADY
Wl |l how ‘ bout the fans!?
(calls behind the counter)
Hey! Turn the goddamm fans on,
will yal?

JONAH
They aint workin’, kid.
BRADY
(back to Slim fanning
hi nsel f)

66.

Eat s.

Brady squirnms. Swallows hard. Begins to pant.

( CONTI NUED)
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I was jus’ thinkin
the las’ tine |
again - | nmean - | feel

sick, Slim Like I
(w pes his forehead)

SLIM
Take it easy.

BRADY
I’ m pourin’ sweat!

(shows his wet palnm
Look at this!

Brady brings his napkin up to his nouth.
rushes off to the bathroom

He stands up,
JONAH

Goddamm f ans!

67.

that m ght be
ever touch a girl
goddamm
coul d puke.

Gags. Pukes a bit.

...She told nme to shine ny shoes.

SLI M
You' re still talkin ?

JONAH
Only sound she nmade.
shoes, boy.’
Slimand Jonah sit in the humd air.
over the yol k.

INT. FORD PICK-UP (DRIVING - DUSK

* Shi ne your

Jonah slides his toast

EARNEST LOOKS fromthe nen and sil ence pervades the car.

THE W NCHESTER peers above the backseat,
RAI N PATTERS agai nst the w ndshi el d.

| oud as t hunder.

EXT. ROUTE 31 - COATESVI LLE, PA -

nearly hi dden but

NI GHT

IN THE DI STANCE, A MASSIVE STEEL M LL exhales fromthe white-

hot of a day’'s toil.

Slims pick-up plods into town.

EXT. COATESVI LLE STREET -

SHEETS OF RAIN POUND a griny street.
Coatesville. Brawing.

NI GHT (LATE)

Li ke a tired horse.

It’s a husky city,

Bi g- shoul der ed.

( CONTI NUED)
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On the corner, a local bar. A neon light blinks Cooz’'s and a
“Sold” sign sits lowin the w ndow.

INT. COOZ'S - BEHI ND THE BAR - CONTI NUOUS
CLOSE ON A POT OF RAIN WATER. DRIP - DRIP - DRIP and --

JI MY PERCY, forties, a slight, pig-nosed bartender |ooks up
and sees the rain dripping froma crack in the soft ceiling.

JI MY PERCY
Christ...

The |ights are up as the shoddy, saloon-like bar has cl osed
for the night. CC & ELLIOT HARDI NGS, forties, curious tw n
brothers - CC slight and Elliot plunp - sit at the bar.

CC HARDI NGS
(drunk)

-- I'"’mjust sayin, the boy’'s
interested in things that shouldn’t
interest himat his age. Like
caterpillars.

ELLI OT HARDI NGS
He's immture is all.

CC HARDI NGS
He's incontinent, Jinmy. Shit
hi nsel f at school |ast week. Shit
in his own pants.
(shakes his head)
Goddamm. I nagi ne the teasing you'd
suffer.

ELLI OT HARDI NGS
K. Let’s go on hone. Momll
throwa fit if we're late in this
rain. Think we drown.

Elliot helps his dejected brother to his feet. |It’s been a
| ong ni ght of drinking.

ELLI OT HARDI NGS (cont’d)
See ya’', Jimmy. Tell Richie'l
we'll call himtonorrow.

The two brothers exit. Jimmy w pes down the bar.

( CONTI NUED)



69.

CONTI NUED:
Monments | ater, the ENTRANCE DOOR OPENS and FRANCIS, a strung-
out male transvestite in a lily-white gown (transparent from

the rain) enters. Jimmy doesn’'t flinch, keeps w ping.
Franci s noves across the bar, up the REAR STAI RCASE.
(O'S.) A TOLET FLUSH.

DOC BARSTOW a hefty, bearded collector steps fromthe
bat hroom one armin a sling, the other raising his zipper.
He takes a stool at the bar.

DOC BARSTOW
Twi ns | eave?

JI MW PERCY
You just mssed ‘em CC was all
wor ked up over Magwynn

DOC BARSTOW
Poor kid shit his pants, huh?
Can’t imagine the teasin' ..

JI MW PERCY
(about the dripping rain)
How many tinmes do | have to tel
sonmeone to fix a fuckin’ thing
around here before it gets done?

Doc pours hinself a ‘neat’ scotch

DOC BARSTOW
Plenty nore than you have. Asked
Richie to get the shitter fixed for
seven nonths once. Cane a tine |
fished out the block on ny own.

JI MW PERCY
... \What was 1t?

DOC BARSTOW
You real ly wanna know?
(a beat, as if very
nmyst eri ous)
A sweat sock..

Doc raises his glass and lets out a great horsel augh.

JI MW PERCY
Asshol e. ..

( CONTI NUED)



70.
CONTI NUED:

DOC BARSTOW
| wouldn’t get too uneasy. They'lI
rip everything outta this place in
a few weeks anyhow. Be a goddamm
i sl and burger heaven..
(shakes hi s head)
Let them worry about it.

I NT. UPSTAI RS BATHROOM - NI GHT

A BLACK- AND- WHI TE PHOTO AGAI NST A BARE TILED WALL. A young

Sam Nebraska besi de RI CH E NEBRASKA outside a home. Richie

stands over Sam fatherly, and if Sam | ooks defornmed now, he
was frightening as a child.

Samsits in the full bathtub and outside is the Boxer Dog and
he’s petting its head gingerly.

RI CHI E NEBRASKA (O C.)
(voi ce sl ow and snoky)
...Rawl ings and Cberton. Then
Altoona. Close themall. It’s
tinme.

Seated by the wi ndow, staring pensively outside at the rain
is RICH E NEBRASKA, fifties, a small, tired man dressed in a
grey suit. Could easily be m staken for a | awer or a judge.

RI CHI E NEBRASKA (cont’ d)
I"’mold, Sammy. |I'mold and tired
and ny blood s different than it
used to be.

SAM NEBRASKA
Bud know?

Richie turns back to Sam

RI CH E NEBRASKA

| told nmy brother first. Like I
al ways do. You nake yourself sone
noney over at Jilly’ s?

(Sam nods)
Good for you, boy...

(about the dog)
They won’t allow her at the new
pl ace, Sam

Sam cuddl es the dog cl oser.

( CONTI NUED)
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Rl CHI E NEBRASKA (cont’d)
Oh God she’s sick, Samuel. Her
heart’s failing her.

Sam nearly cries.

RI CHI E NEBRASKA (cont’ d)
Goddami t, Sami

Ri chi e stands, SLAPS SAM ACRCSS THE FACE. Sam hangs his head
like a child amd his Mther’s reproof.

RI CHI E NEBRASKA (cont’ d)
| shoul d ve known better than to
bring that up. She'll feel only a
pi nch and then...endl ess neadows
and |il acs.

Quilt burgeons in Richie. He noves to his brother and rubs
hi s bl ot ched scal p.

RI CHI E NEBRASKA (cont’ d)
You were ol d before you were young,
Sam That was ny fault.

He ki sses his head.
RI CHI E NEBRASKA (cont’ d)
‘Birds wthout wings.” You and |
Sanuel . ..

Richie exits.

I NT. COATESVI LLE STREET - N GHT

FATI GUED DUPLEX HOVES |ine the blue-collar street and the
Ford pick-up is parked. Tucked into a line of cars.

I NT. FORD PI CK-UP - CONTI NUOUS

Slim Jonah and Brady. Jonah greases the hamer of a Colt
Revol ver wwth an ancient tin of hair wax, cigarillo in his
mouth. His wallet’s open in his |ap revealing a picture of
Leeny.

JONAH

This one there’s got a tricky
hammer. Ornery bitch.

( CONTI NUED)
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SLIM
I’ mgonna piss. Wen | get back..

Everyone knows already and Slimjust |eaves it and exits.
BRADY

(fal se bravery)
I’ m gonna shoot sone sonof abitch.

JONAH
Long as it aint ne.
BRADY
It aint gonna be you... You think

he’s as nean a bastard as they say?

JONAH
VWell he is and he isn’t. Either
way, he’s gonna turn nean when he
sees why we’'re here.

BRADY
...Say you...you ever kill anyone,
Jonah?
JONAH
If 1 did?
BRADY
Well if ya did...they still haunt
ya'? | nean, their faces an’ all?
JONAH
It aint the face that haunts ya’.
It’s learnin’ ya have that inside.
BRADY
(a beat, about the
pi cture)
She your daughter or sonmethin’ ?
JONAH
(nods)
Leeny. ..
BRADY

...l didn’t do nothin” with that
girl last night but sleep.

( CONTI NUED)
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JONAH
Sonetinmes it’'s better like that...
Mbst ti nes. | learned that from
Hazy Jane.
BRADY

Who' s Hazy Jane?

JONAH
Does it matter, Kkid?
(pensi vel y)
Sl ow sl ow Jane. Goddamm, girl. |
wonder what it is you' re doin’ now.
Prolly poachin’ an egg.

INT. COOZ'S - N GHT

Doc refills his scotch and Jimmy slides the full trash bag
fromthe bin and Richie enters fromthe rear staircase.

JI MW PERCY
Hey, Richie, what d ya say about
gettin’ this ceiling fixed over
here, huh?

Rl CH E NEBRASKA
...1"11 call the plunber.

Doc’ s eyes widen incredul ously and he | ooks at Jimmy as if to
raise a celebratory gl ass when --

The ENTRANCE DOOR OPENS and Slim and Brady enter in slickers.

JI MW PERCY
Bar’ s cl osed.
SLIM
We aint here ta drink.
JI MW PERCY
Well then you're in the wong place
anyhow.
SLIM

This Cooz’ s?
DOC BARSTOW

(off Slims draw)
Where you from boys?

( CONTI NUED)
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SLI M
Low ands. | ndi ana.

Richie lifts his eyes now Views Slimand Brady.

DOC BARSTOW
| had a client out that way... Low
Dwnellers. 1Isn't that what they
call you?

SLIM

Call us a lotta things...

And Slimdraws the Wnchester frominside of his slicker and
takes aimat Jimy --

JI MW PERCY
... Wat the..
SLI M
I"'m 1l ookin" for Bud Deaki ns and Sam

Nebr aska.
Richie tightens his coat, making sure his pistol is hidden.

Rl CH E NEBRASKA
VWhat for, son?

Slimnods to Brady and Brady noves to cover the rear entrance
and he pushes Richie up to the bar with the others.

SLIM
...I"mhere ta kill ‘emfor what
t hey done ta ny brother.

EXT. COOZ'S - REAR OF THE BAR - CONTI NUOUS

JONAH WALKI NG QUI ETLY UP THE FI RE STAIRS and now on the

| andi ng, | ooking into the bedroom w ndow and seei ng Sam on
the bed wth the Boxer |ying beside him

Jonah noves over to the adjacent bathroom w ndow and quietly
slides it open.

I NT. SAM S BEDROOM - CONTI NUOUS

In the charcoal suit, Samlies enotionless on the bed and

there’s the SOUND OF BUD MOANI NG from t he nei ghboring room
The Boxer Dog sleeps in the corner.



75.

I NT. BUD S BEDROOM - CONTI NUOUS
Francis gives Bud a bl ow ob under the sheets and BUD BANGS
H S BACK AGAI NST THE HEADBOARD
INT. COOQZ'S - CONTI NUOUS
Slimand Brady hold Jimry and Doc at bay and Brady is
breat hing heavily and Slimlooks up at the ceiling at the
rhythmc DRIP - DRIP - DRIP of rain water.
DOC BARSTOW
lets his hand slide towards his hol stered pistol --

SLIM

Don't go there, fella...

I NT. BATHROOM - CONTI NUOUS
Jonah clinbs in the wi ndow and his HAND TREMBLES WEAKLY i n
his age and he slips slightly and his foot touches down on a
scale - KINK - the slightest sound. Jonah freezes --

I NT. SAM S BEDROOM - CONTI NUOUS

Sam doesn’t nove, his eyes fixed on the ceiling. BUD
CLI MAXES NEXT DOOR IN A LOUD ORGASM C U U- UGH

Then sil ence.

I NT. BATHROOM - CONTI NUOUS

Jonah exhal es and his feet touch the ground. He renoves his
Colt Revol ver and pushes the bat hroom door open slightly and
t hrough the space between hinges, he sees the bed is enpty.

He pushes slowy into --

I NT. SAM S BEDROOM - CONTI NUOUS
and only the Boxer Dog is there, looking calmy to the opened

wi ndow. Jonah turns. Sam Nebraska stands outside on the
| andi ng, gun drawn.

( CONTI NUED)



76.
CONTI NUED:

BOOM BOOM Jonah crunbles to the ground, clutching his
st omach.
INT. COQZ'S - CONTI NUOUS
Slim 1 ooks up.
SLIM
Jonah? Jonah! ?
JI MW PERCY

ducks down behi nd the bar.

DOC BARSTOW
reaches for his pistol --

SLI M
Don't fuckin do that!

but Doc draws the Pistol out and BA-WOOM the W nchester
expl odes and DOC FLIES OFF THE STOOL, bl ood squirting from
hi s neck.

Ri chie has his coat open and he's struggling greatly in his
age to get his pistol fromthe holster and Slimtakes two
steps closer to him gun ained at his chest.

Richie | ooks at SIim beaten. He spits in Slims face. Slim
pulls the trigger - BA-WOOM

I NT. BUD S BEDROOM - SAME

Bud slides his pants on quickly and --

(O S.) BAWOOM He freezes a second...now grabs a pisto
froma drawer in the night stand.

BUD
(to Francis)
Get outta here, whore.

Bud exits. On the bed, Francis snokes froma crack pipe,
obl i vi ous.
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I NT. COOZ"S - CONTI NUOUS

Brady has retreated to the rear staircase |anding and he is
trenbling and sweating. Standing over Richie s body, Slim
rel oads - KLUCK KLUCK - and takes ains at the bar.

SLIM
If you aint Sam or Bud, there aint
no reason ta do this!

JI MW PERCY (O C.)
BULL FUCKIN SHI T, ASSHOLE! You
just shot ny friend!

SLIM
He was reachin’ for his gun..

JI MW PERCY (O C.)
He had one goddamm arm

SLIM
How many you need to kill a man?

Slimains - BOOM BOOM - two shots strike the bar front.
JI MW PERCY (O C.)
GODDAMNI T! Stop with that shit!
BEH ND THE BAR - CONTI NUOUS

the splinters of Slims blast nearby and Jimmy is funbling
Wi th shotgun shells and clearly this is newto him

JI MW PERCY

BUDI SAM Get the FUCK down her e!
NOW

I NT. UPSTAI RS HALLWAY - CONTI NUOUS
Bud glides down the dimy-lit hallway, under the DRIP - DRIP -
DRI P of rainwater fromthe ceiling. The Boxer Dog saunters

| azily past.

Bud peers into Sanmi s bedroom and - -
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SAM NEBRASKA

stands over Jonah who is crawing on his belly, leaving a
streak of blood on the weathered hardwood floor. Sam
wat ches, listens to his breathing.

BUD
(an angry whi sper)
What the fuck’s goin’ on?

Sam never turns his eyes fromJonah on the floor. Bud
forgets him exits and continues to the --

REAR STAI RCASE - CONTI NUOUS

and descends the shadowy stairs. At the bottomis Brady,
nervous, eyes searching the bar floor. Bud takes aim at the

kid when --

SLIM (O C)
Psss. ..

Bud freezes...puts his back against the wall.

INT. COOQZ'S - CONTI NUOUS
Slimpoints Brady to the bathroom

BRADY
VWhat ?

SLI M
Get in the bathroom..

Brady shakes his head, feigning bravery.

SLIM (cont’ d)
CGet in the goddanmm bat hroom Brady.
Cl ose the door..

Brady noves into the bathroom and cl oses the door and Slim
makes his way across the bar floor, around the pool of blood
at Doc Barstow s head --

SLIM (cont’ d)
Jonah?! Jonah goddammit say
sonmethin’ if you re up there!

still keeping aimat the bar --
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BEH ND THE BAR - CONTI NUOUS
Ji my peeks around the bar’s edge. Nothing.
JI MW PERCY

Bud! Do you FUCKIN hear nme up

t here you ASSHOLES?!
REAR STAI RCASE - CONTI NUOUS
Bud novi ng down the stairs again, towards the |anding, eyeing
t he bat hroom and - -
INT. COOQZ'S - CONTI NUOUS
Slimnoves to the space under the stairs, amd enpty |iquor
boxes and broons and a nop and bucket. He | ooks towards the
bar for Jimy.
I NT. SAM S BEDROOM - CONTI NUOUS
Jonah has stopped crawl i ng and Sam hears FOOTSTEPS out si de
his door. Now a shadow. He ains his pistol. Mre FOOTSTEPS
and Sampulls the trigger - BOCOM BOOM
REAR STAI RCASE - CONTI NUOUS
Bud | ooks to the ceiling. H's foot lands hard on the stairs
and CREAKS. ..
INT. COQZ'S - CONTI NUOUS

Under the stairs...Slimlooks up.

SLI M
Jonah?

No response.

REAR STAI RCASE - CONTI NUQUS

A beat. Bud |ooks down and BOOM BOOM the STAIRS ARE
SPLI NTERED and he flies down to the | anding.
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BEH ND THE BAR - CONTI NUOUS
Ji my shoots up from behind the bar --

JI MW PERCY
You MOTHERFUCKERS

-- and takes aimat Slimwho is reloading the Wnchester and
he PULLS THE TRI GGER AND M SSES, just above Slims head.
Slimw nces. Scranbles to reload. Hands novi ng quickly.

Ji my shoots again... A MSFIRE. ..A beat.

JI MW PERCY (cont’ d)
...Shit...

Slimainms and BA-WOOM BA-WOOM JI MW FLI ES ONTO THE SHELVES
OF LI QUOR .. SMASH!

I NT. SAM S BEDROOM - CONTI NUOUS

BLOOD SEEPS UNDER THE DOOR |i ke an arny of encroaching ants
and Sam sl owl y opens the door revealing...the Boxer Dog.
Dead. Bl ood.

H s heart sinks and his face trenbles in a seizure of shock
and anger. He picks up the bl oody aninmal and rushes to the
bat hr oom

INT. COOQZ'S - CONTI NUOUS

Slimrel oads agai n.

Brady peeks out the bathroom door and there is Bud dead on
the | anding and Ji my dead behind the bar and Doc dead on the
floor and the old man Ri chi e dead near by.

He looks at Slim a bit scared of him Slimstares back.

SLIM
Stay in there...

FOOTSTEPS DESCENDI NG THE STAIRS and Brady steps into the
bat hr oom and cl oses the bat hroom door and Sl i m noves under
the stairs again.

...a long beat...

( CONTI NUED)
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Monents | ater, stoned Francis stunbles by Slimin only his
underpants. He noves to the bar and pours hinself a drink.

Slimnoves out of the space and up the staircase.

I NT. BATHROOM - CONTI NUOUS

CLOSE ON THE RED BATH WATER and t he Boxer Dog subnerged and
Samis WH MPERI NG as he scrubs the animal furiously with soap
as though that wll help and there is blood all over the
tiled floor.

Under the door, the SHADOW OF A MOVI NG FI GURE. .. Sam t urns.

I NT. SAM S BEDROOM - CONTI NUOUS

Slimenters slowy, Wnchester |eveled. He noves to Jonah
who is sitting up against the bed, shirt bl ood-drenched,
breat hs deep and | ong.

SLI M
Jesus Christ...

Slimsees the two bullet holes and the blood. So nmuch bl ood.

JONAH
(a faint whisper)
...bath...room..

SLI M
I’ m gonna get you outta here...

JONAH
(slightly I ouder)
Bath...room..

Slimlooks up and in the w ndow refl ection...Sam Nebraska
sl ow y opens the bat hroom door, pistol drawn.

SLI M LUNGES FOR THE DOOR and WHAM Samis giant hand is
SLAMVED AGAI NST THE WALL and his PI STOL FALLS to the ground.

There is a struggle, each man pushing and...

...their eyes neet for a |long nonent: THE BLACK- EYED DOG AND
THE GLOW NG EMBERS. . .

Slimcocks his fist back and CRACKS! SAM ACROSS THE FACE.
Sam flies back into the bat hroom

( CONTI NUED)
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SLIM
You the man killed ny brother you
sonof abi t ch?!

Slimreaches for the pistol but SAM RUSHES THROUGH THE DOCR
now and barrels Slim AGAI NST THE WALL and CRACK! agai nst his
face and CRACK! - CRACK! - CRACK! a furious series of blows.

I NT. DOMNSTAI RS BATHROOM - CONTI NUOUS

Brady on the toilet, trenbling. Too scared to nove.

I NT. SAM S BEDROOM - CONTI NUOUS

CRACK! Slimfalls to the ground now, face bloodied and Sam
reaches for the boxcutter. He bends down to Slinis |evel and
Slimis clutching his stomach and MOANI NG and Sam | ooks deep
into his eyes when --

BANG Samis shoulder is shot. He turns, Jonah is holding his
Colt Revol ver weakly, aimng again, struggling with the
hanmer - -

SAM RUSHES | NTO THE BATHROOM and out the wi ndow before Jonah
can pull the trigger and Jonah’s hand sinks slowy to the
gr ound.

SLI M
Brady! BRADY GODDAMNI T GET UP
HERE!

FOOTSTEPS and nonents |ater Brady enters the room

SLIM (cont’ d)
Stay here with Jonah..

BRADY
(scared shitless)
Wait... Were you goin ?...You
aint leavin' us are ya?

Slimstruggles to his feet and picks up the Wnchester --

SLIM
...I"mgonna kill that bastard.

-- and he exits the room
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I NT. COOZ"S - CONTI NUOUS

Francis in his underpants stands at the jukebox, eyeing the
opti ons.

Slimenters fromthe stairwell, Wnchester ained, eyes
darting. He steps up to the cash register, SH NKI it opens
and he renoves $1,000. No nore. No |ess.

CLOSE ON THE JUKEBOX

as the nechanical armLIFTS A RECORD froma row and SI MON &
GARFUNKEL’ S Cecilia blares through the bar, eerie as hel
like a requi em

SLI M

is startled by the nusic and it’s just grow ng | ouder and
goddamm | ouder and he whi ps around and Francis is dancing
now, all alone, lost in a drug-induced bliss.

I NT. SAM S BEDROOM - CONTI NUOUS

Brady sits beside Jonah and the nusic is heard from
downst ai rs and BLOOD- HUED WATER | S OVERFLOW NG AND RUSHI NG
OUT FROM UNDER THE BATHROOM DOOR.

BRADY

(crying)
...fuckin drive-in asshole...never
said nuthin' ‘bout this shit...

Jonah’ s head sl unps onto Brady' s shoul der and he sighs like a
man cone to the end of something. And then he dies.

Brady begins to cry, tries to steel hinself and only half
succeeds. He renoves Jonah’s head from his shoul der and gets
to his feet and takes Jonah’s Revol ver.

INT. COOQZ'S - CONTI NUOUS

Franci s dancing. Wnchester drawn, Slim KICKS OPEN t he rear

entrance, | ooks outside. Nothing. The percussion of rain
and dar kness.

( CONTI NUED)
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Slims trying to focus but his eyes are uneasy with the nusic
and Francis and he’s suddenly acutely aware of his own

br eat hi ng.

I NT. UPSTAI RS HALLWAY - CONTI NUOUS

REVOLVER DRAWN, Brady charily wal ks through the SPLI CK- SPLACK
of the water at his feet as he approaches the DRIP - DRIP -
DRIP of the rain fromthe ceiling and the soft wooden fl oor
and suddenly WHOOSH HE FALLS - -

INT. COOQZ'S - CONTI NUOUS

-- THROUGH THE CEI LI NG, pl aster and water follow ng himdown.

Slimturns, |ooks up, and --

SAM NEBRASKA

bursts through the rear entrance with a HORRI D YELP! t hat
conmes fromthe black-oil boughs of hell and he tackles Slim
to the ground and the W NCHESTER FLI ES ACROSS THE BAR FLOOR
There is a great struggle...neither man getting an advant age.
And then, finally, the massive Sam Nebraska manages to clinb
atop Slimand HE REMOVES H S BOXCUTTER and regards Slinis
beaten face a nonent when --

BOOM A beat.

Only the nusic is heard.

Sam turns back, sees --

BRADY

standing amd the pile of plaster, Wnchester ained.

SAM NEBRASKA

| ooks down now as bl ood perneates his shirt. He lurches,
then falls off SIlim face to the bar floor...eyes open...but
fading...
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FRANCI S

dances still to the nmusic like a circus act and there is the
SOUND OF ENCROACHI NG S| RENS.

SLIM
We gotta get outta here..

BRADY
(breat hi ng heavily)
...You think I killed "inf
SLIM
GODDAWNI T, BRADY
SAM NEBRASKA

breat hes short, heavy breaths.

SAM S POV
staring at Richie Nebraska's dead body. SIRENS fill the air.

EXT. COOZ'S - N GHT

PATROL CARS, lights flashing, screech to a halt outside. A
bevy of OFFI CERS, guns drawn approach the door.

INT. COOQZ'S - CONTI NUOUS

CLOSE ON THE DOOR as BOOM it’s kicked open and --

OFFI CERS POV
Francis dancing. Bodies litter the floor. Bl ood.

SMASH CUT TGO

INT./EXT. FORD PICK-UP - NI GHT
TILTI NG UP FROM THE | NDI ANA STATE LI CENSE PLATE and Brady is

seated in the flatbed. Jonah’s body’s at his feet wapped in
bl ankets.

( CONTI NUED)
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Inside the truck, the back of Slims head and the headlights
shine a path dowmn a quiet, rural highway and there is no w nd
or rain, only the METALLI C GRUMBLE of the old engine.

INT. COOZ'S - N GHT

The OFFI CERS have entered and checked the bar.

OFFI CER
| got one breathing over here!

We pan to OFFI CER, kneeling besi de Sam Nebraska. . .
FADE TO

A SERI ES OF DI SSCLVES

- NIGHT and the Ford pulling into the driveway of Jonah’s
SHANTY. A LIGHT UPSTAIRS is on...Leeny.

- THE O RILEY HOVE and Brady steps fromthe truck. FROM AN
UPSTAI RS W NDOW GABBY LOOKS DOWN. But not at Brady. Into
the pick-up. At Slim

- MORNI NG AT THE WHEAT FIELD and Slimtoils anong the harvest
wor kers.

- AFTERNOON and Slim at the WEATHERED FARVHOUSE. He t akes
the ‘For Sale’ fromthe soil. It’s his now.

- DUSK BEHI ND THE FARVHOUSE and SlIimdigging with a shovel
and now taking the Wnchester and burying it. Deep.

FADE QUT.

(O.'S.) A VH NY FIDDLE BEGQ NS. . .

...and we're jolted by A TORRENT OF ACTI VITY...

...as people dance, sw ngi ng one another around, swapping
partners, whizzing by...Gbby is anong them as are Deputy
Bow ggi n and Leeny.

ON STAGE

A lively FOLK BAND pl ays as A HOVESPUN BANNER stretches above
them announcing - Easton Fol k Festival.
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FAI RGROUNDS

Mbdest anusenents and food stands and the whole town is
there, eating candy apples and funnel cakes and pull ed pork
and fried pickles.

ON A BENCH

Brady wi pes Ben’s nouth free of powdered sugar and Slims
eyes are focused on the dance floor. The nmurders linger on
their faces, shrink them sonehow, and Brady is | ooking around
anxiously as if everyone knows and i s watching.

BRADY
| uh...actually slept a bit | ast
night. Wasn't nuch, but...closed
nmy eyes at | east.

SLIM
(a beat)
I think I'll be goin'..

Before Slimcan | eave, Leeny approaches and grabs him pulls
hi m t owar ds t he danci ng.

SLIM (cont’ d)
Ch no. .
(she tugs harder)

You go, Leeny. Plenty a boys'd
| ove to have your hand out there.

She pouts.

BRADY
Go on..

Slimgives in.

EXT. DANCE FLOOR - CONTI NUQUS

Bal es of hay flank the giant makeshift floor and SIim and
Leeny enter now, md-song, and THE FLOOR | S ALI VE and there’s
the swing of the crook of arnms and the bobbi ng of heads.

GABBY

sees Slimanong the crowd and her smle fades.
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SLIM
bei ng swung around...the passing faces all a blur...except
Gabby.
GABBY
catches Slimgazing and turns away upon the neeting of eyes.
The SONG ENDS
BAND LEADER (O C.)

OCh boy, it’'s been a good tine with

you fol ks tonight. W’re gonna

slow it down a mnute here..
Led by a MOUNTAI N DULCI MER, the band wal ks into their version

of BOB DYLAN S 4th Tinme Around. Slimlooks around for Gabby
but he’s lost her in the crowd.

ON THE BENCH

Leeny returns, sweating and flush, sits beside Brady and Ben.

BRADY
You Jonah’ s daughter?

She doesn’t answer.

BRADY (cont’ d)
(nudges her)

Hey. ..
(she nudges hi m back.
Har d)
Damm, | didn't nean nothin’ by it,
jus’ ...

She signs at him vituperatively - a tough girl she is - and
he just now realizes she s deaf.

BRADY (cont’ d)

Ch hell, | never...jus that | seen
a picture a you b’ fore. Thought
you were awful pretty - | nean it

wasn’t mne or nothin an’ |
weren’t lookin” at it long or
strange-like, | jus' ...hell you
can’t hear a damm thing |’ m sayin’
anyway, can ya'?

( CONTI NUED)
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Leeny just stares at the people wal king by.
BRADY (cont’ d)
(def | at ed)
Yeah. ..
SLI M
| ooks for Gabby and he’s just about to give up when...a hand
pul | s hi m back...Gbby’'s. She doesn’t speak as she escorts
hi m t hrough the crowd to the dance fl oor
They begin to dance closely, her head on his shoul der,
neither |ooking at the other. Years of hurt stand between
t hem
MULBY NOLAN
out si de the dance floor, alone, not drunk, not sober, and he
wat ches as Sl im and Gabby dance.
SLI M & GABBY
as the song progresses, she holds himtightly, his back and
t he bones of his shoul ders, and renenbers him There is a
| ook on his face of not wanting to be al one anynore.
MULBY NOLAN
can’t bear to watch anynore. He wal ks away.
THE MJSI C STOPS and CLAPS ensue.
Gabby retreats slightly and | ooks at SIim She wal ks off the
dance floor. He watches her go.

EXT. WEATHERED FARMHOUSE - NI GHT

The Ford pick-up glides into the gravel driveway.

I NT. KITCHEN - N GHT

Slimat the kitchen table with a bottle of Sloe G n beside
himand it's the first tinme we’'ve seen himdrink yet.

He pours hinself another and soon he will feel no nenories.
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I NT. BEDROOM - NI GHT

Slimstunbles into the dark room and he’s drunk sonet hi ng
good now and it’s on his face. Gabby stands by the w ndow,
it by slivers of noonlight around the shade, hol ding the
pi cture of Slimand her.

GABBY
|I"d forgotten this day...

SLI M
Gabby - -

GABBY

(gently)
Sshh, Charlie...

She drops her honenmade dress from her shoul ders and stands
naked now, skin white as porcelain with a shock of gold hair.

GABBY (cont’ d)
Sshh. ..

She shi vers. He noves towards her
( MORE)

I NT. BEDROOM - NI GHT

SI LVER-VH TE MOONLI GHT on the bed and Slimand Gabby neki ng
Il ove and this is nmuch nore than physical: two peopl e capable
of loving only the other.

EXT. WEATHERED FARMHOUSE - PREDAWWN

NI GHT LINGERS IN PURPLE and Slimsits up with a bl anket over
hi m whi |l e Gabby draws invisible shapes on his back.

GABBY

You killed them didn't you? The
ones who got ny Father. .

(he doesn’t speak)
| don’t care. How bad am | for
saying that, but | don't. | just
wanted you to cone hone.

(ki sses his shoul der)
Back to ne.

(a | ong beat)
He’'s not yours, Charlie. Ben.
He' s not your son..

( CONTI NUED)
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GABBY( cont ' d)

When you went in, Miulby an’ |...for
a while | was just so angry and..

CONTI NUED:

Tears formin her eyes but Slimdoesn’t flinch and it’s clear
this wasn’t news to him

SLIM
It aint ny right ta be mad, Gabby.
I lost that when | went away.

GABBY
He gave ne everything and |
couldn’t love him.. It all was

dead wi thout you...all the places
we'd go - the river and that old
house where you woul d nmake | ove to
nme...and that spot with the tal
grass - do you renenber it? D d
you ever think about it? The sun
never reached it, renenber? They
were all dead when | went w thout

you...it was |like they never nade
sense, like the air didn’t reach
t hem anynore. .

(a beat)

| used to cry when we nade | ove.

A beat. H s stomach (NdaREs and, despite his attenpts agai nst
it, he begins to cry for all he's done. She pulls himdown
into her arnms and hol ds him

GABBY (cont’ d)
Don’t | eave ne anynore, Charlie.
(ki sses his forehead)
Don’t ever |eave ne.

I NT. BEDROOM - DAWN

Slims awake, |ooking over at Gabby asleep beside him He
wat ches her breat he.

EXT. WEATHERED FARMHOUSE - MORNI NG

Slimexits the home wwth a cup of coffee and the Sheriff’s
Cruiser is in the driveway. Nolan |eans against the car and
he | ooks drunk and he hasn’t slept.

SHERI FF NOLAN
Got a call this nornin’. One of
our | eads got shot ta hell over in
Pennsyl vani a. .. pl aced call Cooz’s.

( CONTI NUED)
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(approaches Slim
You know anythin’ about that?

SLI M
Cooz’'s? No | don't --

CRACK!  NOLAN' S FI ST AGAINST SLIM S FACE and Slimdrops the
cof fee and sl ans back agai nst the hone.

SHERI FF NOLAN
I I oved her you sonofabitch an’ --

SLI M TACKLES NOLAN DOMN THE STEPS. They wrestle on the
ground. Finally Nolan CRACKS! Slimacross the face. Hard.
Slimw nces and rolls around, |ip-blooded. Nolan stands.

SHERI FF NOLAN (cont’ d)
| take good care a that boy. See
that he’s got clean clothes, shoes
on his feet --

Slim stands and charges after Nolan again but Nolan easily
t osses the weakened Slim down.

SHERI FF NOLAN (cont’ d)
... You never |ooked at her the way
she needed to, you never once gave
a damm she wal ked this earth!

SLIM
(weakl y)
That was a long tine ago...

Nol an COUGHS and COUGHS and | eans tiredly against the
Crui ser.

SHERI FF NOLAN
An’ stupid goddamm ne - stupid

fuckin’ me what do | do? | go an’
| ove her an’ give her the earth an
- | GAVE HER ME GODDAWMNI T! | gave

her me an’ she didn't want it...
(he wobbles a bit)
You rui ned ne...

Gabby steps fromthe house.
GABBY
Mul by what're --
(sees Slimon the ground)
Ch Jesus, baby. ..

She rushes to Slinms aid. Her choi ce devast at es Nol an.

( CONTI NUED)
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SHERI FF NOLAN
VWhat’' re you- what about ne? Wat
about ne goddamit!? Cone and
check on ne!

Desperate, Nolan rips Gabby away fromSlim pulls her close
to him

SHERI FF NOLAN (cont’ d)

What about nme goddammit!? |'m
drunk and ruined, Gabby! Drunk and
r ui ned!

She SLAPS HI M ACROSS THE FACE, releasing his grip, and she
rushes again to SIim Always to Slim

SLIM
(fromthe ground, weakly)
Don’t cone by here no nore, Ml by.

SHERI FF NOLAN
If you done sonethin’ they' Il cone
for you. An’ when they do | aint
gonna stand in their way.

Nol an clinbs into the Cruiser and the car storns out of the
driveway. On Slimin the dirt and Gabby hol di ng hi mwe. ..

FADE QUT.

I NT. HOSPI TAL HALLWAY - AFTERNOON - TWO WEEKS LATER

CLOSE ON A PAIR OF G ANT HANDS in the Iap of a hospital gown.
Sam Nebraska is carted by a NURSE down a sun-drenched hal | way
where TWO DETECTI VES wait in the distance.

I NT. HOSPI TAL HALLWAY - LATER

The Detectives stand by the glass w ndow | ooking into a
makeshi ft room at Sam Nebraska. A DOCTOR stands with them

DOCTOR
-- just hasn't returned.

DETECTI VE #1
He doesn’t renenber anything?

( CONTI NUED)
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DOCTOR
Not yet. The EEG didn’t show any
brain injuries, but slight
ammesia’ s not at all uncomon,
gent | eman.

I NT. HOSPI TAL ROOM - CONTI NUOUS

Sam Nebraska sits in the room staring vaguely at nothing at
all, as docile as an abused nutt.

DETECTI VE #2 (O S.)
How long will it take?

DOCTOR (O. S.)
There’s no way of telling. Hi's
cognitive functions appear nornmnal .
It could be tonorrow, it could be

si X nonths from now. It could be
never . [t’'s not out of the
guesti on.

DETECTI VE #2
Let us know when it cones to him

I NT. HOSPI TAL HALLWAY - NI GHT (LATE)

A bored COP, thirties, sits outside hospital room 204, sleepy
under the soporific evening |ights.

I NT. HOSPI TAL ROOM 204 - CONTI NUOUS

THE REFLECTI ON OF THE STEEL M LL on the wi ndow and Sam
Nebr aska stares outside, seated in a wheel chair. Behi nd him
a NURSE, sixties, straightens the bedsheets.

NURSE
Anyt hi ng you need before | go?

Sam doesn’t respond. H's eyes focus on the bed pan. She
drapes a bl anket over him

NURSE (cont’ d)
To keep you warm .. N ghts have
been chilly..

Sam | ooks into the bathroom..a nen’'s bathroomkit...the
groom ng sci ssors. .

( CONTI NUED)
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Nurse noves to exit. Bef ore she does --

SAM NEBRASKA
(ice cold)
‘Birds wthout w ngs...

She turns.

NURSE
VWhat’' s that, sweetie?

CLOSE ON SAM NEBRASKA

H s eyes. No |onger enbers. Explosions. The death of
stars.

And if we didn’'t know already, we know in that | ook he hasn’t
forgotten a single thing.

The Nurse exits.

EXT. HOSPI TAL HALLWAY - NI GHT (LATER)

The COP lurches, his eyes fading. He shoots up. Cears his
face. Looks around.

I NSI DE THE ROOM A CRASH. ..sonething netal hitting the floor.
Cop stands up, feels his pistol

corP
What’s going on in there?
(a pause)
Answer ne inside that room..

Urine | eaks out from under the door.

COP (cont’d)
(to hinself)
Christ...
(into the room
Back away fromthe door in there!
You hear ne!?

He finds his set of keys, unlocks the door, draws his pistol
and enters. A pause. Silence.

CoOP (O.C) (cont’'d)
What’s going on in here?

( CONTI NUED)
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(O C) Astruggle is heard. A GASP FOR AIR. A GURG.E. Then
a body drops...then scissors...then quiet.

Monments | ater, Sam Nebraska steps fromthe hospital room
strolls down the hall as quiet as m st.

Bl ood seeps out from under the door.

EXT. COATESVI LLE STREET - MORNI NG

ON A GAUDY PI NK NEON SI GN, ‘ THE OCEAN SPRAY’ with the white
crest of a blue wave towering over the letters.

It’s Cooz’s...except it’s not Cooz’'s at all. A renovation
has begun with an ‘ Openi ng Soon!’ banner in the w ndow.
STREET CORNER

Sam | ooks up at the sign. What used to be his hone.

By the side of the bar, the O dsnobile Cutlass has a boot on
t he wheel, signs on the dash declaring - Past |nspection!

I NT. THE OCEAN SPRAY - MOMENTS LATER

FAUX PALM TREES | N SANDBOX QASES and i nnocuous, steel-drum
Island nmusic. A few CARPENTERS | abor behind the renovated
bar. DRILLS and SAWS.

Sam wal ks across the fl oor.

I NT. BATHROOM - CONTI NUOUS

CLOSE ON SAM eyes sunk and there is a quiver in his lip as
he stares at THE BLACK & WHI TE PHOTO of Ri chie Nebraska and
hi nsel f.

A FOREMAN peers into the room

FOREMAN
You're here for the plunbing?

Sam s eyes never |eave the photo and the Foreman takes that
as a ‘yes.’

( CONTI NUED)
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FOREMAN (cont’ d)
Must a been a goddamm nmassacre.
Upstairs is gonna be a fuckin
effort, huh?

The Foreman | ooks down at the BLOOD-RI MVED BASI N OF THE
BATHTUB and he shakes his head and | eaves and Sami s eyes
haven’t noved a fucking inch

| NT. BEDROOM - MOMENTS LATER

THE CLOSET DOCR OPENI NG and Sam pul ling out the Charcoal suit
and the Fedora fromthe shelf above.

I NT. BATHROOM - NI GHT

Sam stands in front of the mrror shirtless, feeling the pink-

white raised, stitched skin of the Wnchester blast scar -
| arge and anor phous and - -

FLASHBACK SEQUENCE - FROM SAM S POV

A inpses of nmonents fromthat night at Cooz’s.

- RICH E NEBRASKA | eaving the bathroom

- JONAH bl oodi ed, crawling on the fl oor.

And there are words com ng and goi ng t hroughout, pieces of
things heard - ‘Brady...Brady get up here!” ‘fuckin drive-in
asshole’ *You the man who killed nmy brother you sonofabitch?
‘BOOM’ “Birds w thout w ngs.’

- THE BLOOD OF THE BOXER DOG seepi ng under the door like a
| egi on of approachi ng ants.

- SLIM S FACE, when their eyes net. The bl ack-eyed dog and
t he gl owi ng enbers.

- THE BOXCUTTER approaching Slinis face.
- RICH E' S FACE, dead against the floor. Bl ood-coated.

- BRADY with the Wnchester and BOOM it explodes in A FLASH
OF WHI TE and - -

SMASH CUT TGO
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I NT. BATHROOM - EVEN NG

-- CLOSE ON THE WVHITE OF A SINK BASIN and DRIP - DRIP - DRIP
BLOOD SPOTS | T RED.

Sam Nebraska shaves, dressed in the charcoal suit. He
finishes now, wi pes the blood fromhis neck and puts on the
Fedor a.

I NT. THE OCEAN SPRAY - CONTI NUOUS

VI EW FROM THE FLOOR as the curiously tall man wal ks out of
the paradi se bar: a black sil houette against the fading sun.
I NT. SPENARD GUN DEALERS - EVEN NG

ON A REVOLVER bei ng shown to Sam by the DEALER. But Sami s
eyes don’t even view the pistol...they' re focused on the wall
where a side-by-side double barrel shotgun is nounted.

I NT./EXT. TAXI - N CGHT

Driving. Under the vastness of a black sky. 1In the
backseat ... Sam Nebr aska.

EXT. HARDI NGS HOVE - PREDAWN

A dupl ex. Sam Nebraska steps fromthe taxi, the double barre
shot gun at his side.

In the driveway, he sees an old CADI LLAC BROUGHAM

I NT. HARDI NGS HOVE - BEDROOM - PREDAVW

A BOY SLEEPS SOUNDLY in a roomfilled with posters of Toucans
and there are ant farns and pet caterpillars, too.

This is MAGAYNN HARDI NGS, seventeen. The boy who shit
hi nsel f.
VI EW ON THE W NDOW

as the Fedora slides by, throwng its unearthly shadow on the
wal | beside Magwnn's bed, stirring himnonentarily.
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I NT. FAM LY ROOM - CONTI NUQUS
CC soundly asleep on the sofa, snoring. A DOORBELL RI NG

CC HARDI NGS

(groggy) _
Jesus Christ...what fucking...

Anot her DOORBELL.

CC trudges to the door. CQutside, shrouded in darkness, is
Sam and we can’t make out a single feature except his eyes
and the glint of the shotgun.

CC HARDI NGS (cont’ d)
Sam ..? Jesus...what tine...

Elliot appears in the home now. Squints to see who' s there.

SAM NEBRASKA
| found sonme work..

CUT TO

EXT. WEATHERED FARMHOUSE - AFTERNOON

LEENY’ S THREE- LEGGED RABBI T runs about and Ben gives chase,
basebal |l glove in hand. Running circles.

NEARBY | N THE FI ELD

Slimand Brady till the land, sweating and sun-red, preparing
it for planting.

BRADY
CGotta be careful a snut.

SLI M
You hear sonethin’?

BRADY
Saw Cud Banks at the hardware
center. Told how he had it | ast
year. Canme out one day, whole
field snelt a fish. Had ta burn it
all.

Slim pauses, regards the field. The task ahead awakens a
near-smle on his face.

( CONTI NUED)
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SLIM
W'l be alright, | think..

LEENY EXI TS THE SCREEN DOOR wi t h purpose and stands now with
i npatient eyes at the boys. She STOWS HER FOOT: |unch is
up. Slimturns.

SLIM (cont’ d)
K, OK...we're comn', Leeny.

Leeny wal ks back i nsi de.

BRADY
(a beat)
You think she's pretty that Leeny?
SLIM
You an’ her? That right?
BRADY
| aint sayin’ for me | was jus’
sayin ...like in general.
SLIM

In general, huh?

BRADY

Yeah in general..
(sees Slimsmling)
Oh hell with you then...

Brady exits the field, heads in for |unch.

Slimturns, watches Ben toss a baseball to hinself, making
basket - cat ches.

SLI M
You're s’ pose to catch above your
head.

BEN
No |’ m not.

Slimlets his tool down. Approaches Ben.

SLIM
Lenme show ya’ ...’ fore you devel op
a bad habit..
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I NT. BEDROOM - AFTERNOON
GABBY AT THE VANITY, smling.

BRADY (O C.)
Gab? Lunch is up...

She straightens up quickly, tosses A Tl SSUE- WRAPPED PREGNANCY
TEST into the waste bin. She |ooks herself over, making sure
her smle isn't telling.

Brady appears in the doorway.

BRADY (cont’ d)
You hear ne?

GABBY
| heard ya’'...

BRADY
Well why the hell didn't you say
anythin ?

GABBY
Sorry...

BRADY
Goddam. . .
(as he | eaves)
Peopl e are blatant ig rant ‘round
here anynore..

Bef ore she gets up, sonething catches her eye. CQutside.

Slimand Ben and Slims showing the boy the right way to
catch. She watches a nonent, then | eaves the vanity.

I NT. EASTON COUNTY PCLI CE STATI ON - LATE AFTERNCON

Nol an with a bag of fast food | unch and bourbon, sits behind
his desk. The DOOR OPENS - Deputy Bow ggin.

DEPUTY BOW GG N
Gotta nessage this nornin’,
Mul by. .. From Pennsyl vani a.

SHERI FF NOLAN
VWhat is it?

( CONTI NUED)
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DEPUTY BOW GG N
One fromthat bar shootout cone
outta his conn.
(Nol an | ooks up)
Said he didn't renmenber nothin' ...
wondered if you still had an
interest in questionin him

EXT. H GHWAY - EVEN NG ( DUSK)
CC s CADI LLAC BROUGHAM rol | s down the hi ghway.

I NT. CADI LLAC BROUGHAM - CONTI NUOUS

CC driving, Sam Nebraska beside him In the backseat, Elli ot
and Magwynn, the kid, |ooking wholly out-of-place and
skittish.

CC HARDI NGS
He's not a smart kid, Sam He
needs to find a trade... Ki ds at

school tease hi m sonet hi ng awf ul

ELLI OT HARDI NGS
Ch would you quit it?

CC HARDI NGS
VWhat ?

ELLI OT HARDI NGS
Quit bothering the boy.

CC HARDI NGS
| aint bothering him
(El'li ot shakes his head)
I’mjust sayin’, he's not going to
coll ege so he better take up
sonet hi ng soon. There d be no
point in college for him

VI EW OQUT THE W NDSHI ELD

a road sign passes - Bowenville, Onhio.

CC HARDINGS (O C.)
...He just doesn’'t have the m nd.

A DROP OF RAIN hits the w ndshi el d.
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I NT. WEATHERED FARMHOUSE - PORCH - NI GHT

A DRI ZZLE OF RAIN NOW and Brady ensconced in a w cker chair,
t hi ck bubbl e of tobacco in his cheek. Slimexits the hone
with a nug of coffee.

BRADY
Comn’ ta the end of the |ong days
an’ short nights. Figure we plant
now an’ we’'ll see beards cone
Spring. Five feet high, |1'd say.

SLI M
Be nice if we saw

em by Spring.

BRADY
Have us a King Harvest, huh?
(a beat)
Say, Slim.. \Wat happened that
night...down in Rittsfield?

Slimlooks out into the cavernous night and it’s a question
he don’t wanna answer.

SLIM

.1 don’t renenber nmuch. Left
honme ‘round ten. W m Redbrook cone
by an’ pick nme up |i ke he al ways
did...says we’'d go ta sone bar down
in Rittsfield jus’ open up. |'d
been drinkin’ a while an’ when |
wal k outta the house |I hear this
mew ing in the air, like a dam
injured cat. | turn an’ there’'s
Pop sittin’ under the barn |ight.
Li quor-hazy. There weren’t nothin
special in that ‘cept now he's
talkin’ an’ Pop don’t talk..
Can’t make out nmuch, so | step

closer to ‘“iman’ | can hear ‘im
now an’ he’'s sayin’ the sane thing.
Over an’ over...‘l shoul da yel ped.
| shoul da yelped ‘til it burned an
burned.” Man laid concrete his
whole life, never said a word about
it. 1 got in Wm Redbrook’s car

an’ that was the last | ever saw a
hi m Died while | was inside.

Slimturns back to Brady.

( CONTI NUED)
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That’ s what | renmenber ‘bout that
night. Nothin at the bar, nothin’
‘bout when that man conme at me with
a knife an’ nothin’ bout when they
found me under a Shag tree with his

bl ood on ne. ..

A beat.

The HEADLI GHT OF THE SHERI FF' S CRUI SER shi ne on the gravel
driveway. Nolan exits and approaches through the rain.

SLIM (cont’ d)

What the hell you want? t hought
| told --

SHERI FF NOLAN
| aint here for you. | canme here

for her sake. Got a nessage from

Pennsyl vania. Sayin’ one
fromthat bar..

Brady | ooks at Slim

SLIM
Who was it?
(a beat)

survi ved

Goddammi t, Ml by, which one!?

SHERI FF NOLAN

Said his nane was Sam Nebr aska. .

And the faces of Brady and Slimgo cold and nunb.

SHERI FF NOLAN (cont’ d)

Said he cone outta a comm

remenberin’ a thing an’ if

SLI M
VWhere i s he now?

SHERI FF NOLAN

not
| --

In the hospital... |’m headed up

that way conme nornin’.

A beat. Nolan puts his cap back on,
back to his Cruiser

Slimlooks into the bedroom and the

wal ks through the rain

yel Il ow gl ow of the

bat hroom where Gabby and Leeny bat he Ben. Gabby takes the

boy into her arns and waps a towel

around him
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I NT. / EXT. CADI LLAC BROUGHAM - NI GHT

Par ked. The eyes of Sam Nebraska are seen through the rain-
bl urry w ndshi el d.

I NT. PRQJIECTI ON ROOM - CROSSROADS DRI VE-IN - NI GHT

POURI NG RAIN outside and Terry is taking down the filmreels.

I NT. OLDSMOBI LE CUTLASS - CONTI NUOUS

Elliot lights a cigarette, exhales. CC |ooks over at Sam and
we reveal Samis | ooking out the windshield at the projection
room

SAM NEBRASKA
Stay here. ..

CC HARDI NGS
Stay here? Sam | wanted to take
Magwnn, see if | couldn’'t show --
Sam Nebraska steps out of the car and the sound of rain
intrudes nonentarily before the door closes on CC talking.

I NT. TICKET BOOTH - NI GHT

Lee shuts the ticket wi ndow and turns out the light.

I NT. PRQIECTI ON ROOM - N GHT

RAIN HH TS THE WOODEN ROOF HARD as Terry puts the film back
into the reel tins.

A NOSE. He turns to the doorway. Sees the silhouette of
Sam Nebr aska.
EXT. TI CKET BOOTH - CONTI NUCUS

Waiting for the rain to still, Lee rocks the baby and HUMS A
LULLABY.

She | ooks over at the projection room Notices Terry's
shadow i s joined BY A CURI QUSLY LARGE SHADOW
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EXT. WEATHERED FARMHOUSE - LATER

RAI'N FALLI NG I N SHEETS NOW and Sl im and Brady stand outside
the running Buick in the driveway.

SLI M
-- | got an Aunt Suzanne | aint
seen in too long. W’IIl head up
that way tonorra.

BRADY
You don’t think he’ d come for us,
do ya Slinf

H O NK' The car horn startles Brady.

BRADY (cont’ d)
Goddami t!...fuckin hell..

I NSI DE THE CAR -- Gabby chuckl es and Leeny sits with Ben in
her arns and he’'s cradling the three-Iegged rabbit.

BRADY (cont’ d)
VWhat’' Il | tell Gabby?

SLIM
Tell her nothin. Don't let her
veer fromyour sight an’ don't |et
her |l eave ta cone here. Keep a
pistol ‘round in a drawer in case.

Corme nmornin’, I’'ll pick up sone
food in town an’ then get Leeny.
Be ready.

Brady nods, clinbs into the car.

Slimwatches the car reverse. W nove in on his eyes...
...as they DI SSOLVE I NTQO. ..

...the GLON NG EYES OF SAM NEBRASKA. He's wal king. CQut of
the projection room

VI EW FROM THE DOORWAY

THE RAI'N and Sam Nebraska strolls across the grounds toward

the Cadillac. The noon flaunts its silver reflection across
the | and, a sinuous bridge of |ight.

( CONTI NUED)
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PAN | NTO THE PRQJECTION ROOM to Terry Adans. Head dropped
to his shoulder. It’'s grisly. Face's been beaten so bad we

hardly recogni ze him

I NT. NCLAN HOME - BATHROOM - NI GHT
Nol an, the defeated man, bathes his Mt her.
MRS. NOLAN
I"mtired, Milby...ny knees hurt...
INT./EXT. FORD PI CK-UP - N GHT

Slimin the car, GQunther beside him He glances outside his
wi ndow to the O R |l ey hone.

He takes a pull fromthe bottle of Sloe G n now Keeping
wat ch. Revolver in his lap. Suitcase in the backseat.

DI SSOLVE TO

EXT. O RILEY HOVE - FRONT LAWN - MORNI NG

THE SWAYI NG SHADOAS OF SHAGBARK TREES and it’s wi ndy but no
rain.

I NT. FORD PI CK-UP - CONTI NUCUS

THE W ND WHI STLES agai nst the car windows. Slimstirs, opens
his eyes. Mrning. He gathers hinself, starts the truck.
INT. O RILEY HOVE - KITCHEN - CONTI NUOUS

THROUGH THE W NDOW Br ady wat ches the pick-up drive away. He
turns to the clock - 8:00 am- sips his coffee.

I NT. CADI LLAC BROUGHAM - MORNI NG

CLOSE ON MAGWNN S HAND AS A CATERPI LLAR expl ores his fingers
and Magwynn watches with child wonder.

ELLI OT HARDI NGS
-- never figure we'd see hi magain.
Terry Adans runnin’ a fuckin novie
t heater.

( CONTI NUED)
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CC HARDI NGS
Never |iked that fucker anyhow.
(turns back to Magwynn
sees the caterpillar)
Oh Jesus Christ... Get that off!
Fucki n’ dunb- dunb!

CC knocks the caterpillar out of his Magwnn’s hand. Magwynn
WHI NES and ki cks the back of his Father’s seat. Loud.

Sam Nebraska turns back, grabs the boy’s hand, jerks him
forward. He renoves his boxcutter, SLICES THE PALM

Magwynn SCREAMS | N PAI NI
CC |l ooks at Samas if to intervene but thinks better of it.

Sami s eyes are fire.

EXT. MAIN STREET - EASTON - MORNI NG

And it’s not nmuch of a Main street, but it’'s the primary
artery of town.

Slimexits the market, tosses the |ast bag of groceries into
the bed of the truck. He clinbs in and when the truck is out
of view --

The Cadill ac Brougham glides onto the street.

I NT. EMPORI UM - MOMENTS LATER

A PHARMACI ST st ands behind the counter preparing a
prescription and DING THE ENTRANCE BELL and soon a shadow
kills sone of the |ight around him

SAM NEBRASKA (O C.)
(ice)
...Brady cone in today?

PHARMACI ST
(w thout | ooking up)
Brady? Brady ORley? | aint seen
himin years.

SAM NEBRASKA (0. C.)

Still live over in the place on
Pl ankers Street?

( CONTI NUED)
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PHARMACI ST
Don’t know. Father owned a pl ace
off’a Mossville before he passed.

SAM NEBRASKA (QO.C.)
VWi ch one?

PHARMACI ST
Well that's awful bold now aint --

Pharmaci st |1 ooks up. Hi s face sobers as he takes in Sam
Nebraska' s face and he can’t get out a word.

SAM NEBRASKA
... Wich place?

PHARMACI ST
It’s blue...b-blue with red
shudders. Some uh, sone reason you
ask, Mster?

But Samis gone.

EXT. O R LEY HOVE - EARLY AFTERNOON

RED SHUDDERS BANG NG AGAI NST THE HOVE and it’s w ndy as hel
and the trees CREAK |i ke nmasts.

ON THE ROOF

A WEATHERVANE OF A WNGED PI G oscillates wildly.

RABBI T CAGE - BACKYARD

THE THREE- LEGCGED RABBI T i s uneasy, its eyes darting out to
t he expanse that stretches to a patch of woods.

RABBI T' S POV

a Fox waits in the expanse.

FRONT PORCH

Brady stands atop a chair, hanging a birdfeeder. He steps
down now, eyes its placenent. Content, he goes inside.
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INT. O RILEY HOVE - FOYER
Brady enters, struggling against the wind to close the door.
BRADY
Goddamm. .. CGot that birdfeeder up
Gabby?

He wal ks into the --

Kl TCHEN

Beyond the sliding glass doors, Gabby’'s in the backyard where
the wind fills the bedsheets hung on clotheslines |ike sails.

On the kitchen table... A CARD. Brady picks it up

It reads, To Charlie: Congratul ations, Dad...Love always and
al ways, Gabby. ..

He regards his sister outside. UPSTAIRS, FOOTSTEPS. Brady
| ooks up.
EXT. SHANTY - MORNI NG

Leeny sits inside the Ford. Qutside, Slims packing her
suitcase into the bed of the truck

He clinbs inside. Starts the car.

INT. O RILEY HOVE - BEDROOM - MORNI NG

Brady hel ps Ben pack a suitcase.

BRADY
No, | don't think we need
SW nsuUi ts.

BEN
Wy ?

BRADY

‘Cause the water’s gettin’ cold
that’s why. You wanna swmin ice?

BEN
Yeah. ..

( CONTI NUED)
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BRADY
Fine, bring it then. See what your
Mot her says.

(O'S.) A CAR CRUMBLES OVER GRAVEL

Brady noves to the w ndow. Looks. OQUTSIDE, the Cadillac
Broughamrolls into the gravel driveway.

Brady’s insides freeze. He grabs Ben, opens the closet door.

BRADY (cont’ d)
Get in there an’ don't make a
sound. Don't leave ‘til | cone
back... OK? O!?

Ben’ s shaken by Brady’ s sudden turn of enotion.

BRADY (cont’ d)
Keep quiet...

Brady shuts the cl oset doors, rushes out.

EXT. CADI LLAC BROUGHAM - CONTI NUOUS

IN THE DRI VEWAY. Sam steps out, |ooks around. No nei ghbors.
He approaches the front door with the shotgun. ElIliot
foll ows.

CC reaches back inside, tries to drag Magwnn out. The boy
resists, kicking his Father.

CC HARDI NGS
Hey! You goddamm sonof abitch! Get
outta that car!

Magywnn resists. CC shakes his head, approaches the hone.

GABBY

in the backyard (an expanse of grassland) and the wind is
crazy as she holds the three-|egged rabbit in her arns and
bites down on a peach.

GABBY
(to the rabbit)
Aw you’' re nervous, sweetie, aren’t
ya? It’s jus’ an angry wind is
all.
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INT. O RILEY HOVE - KITCHEN - CONTI NUOUS

Brady rips open a drawer, digs through and renoves a
revolver. Hi's hands are shaking as he | oads the gun and
bullets are hitting the floor and he’ s | ooki ng outside at
Gabby taking the bedsheets down.

BRADY
Gabby! GABBY!

But she can’t hear a word over the wind. The gun is | oaded
now. Brady | ooks out the wi ndow, sees the top of Elliot’s
head. He shoots - BANG THE W NDOW SHATTERS. Elliot ducks.

BRADY (cont’ d)
GABBY! !

Brady RUNS TOMRDS THE BACK PORCH DOOR AND BA- WOOM  BA-
WOOM ...he falls to the floor.
SAM NEBRASKA
shot gun drawn, steps towards Brady |like the glide of water
over ice. He |ooks down at the boy crawling towards his
sister...the wake of blood he' s |eaving behind.
BRADY
(bl ood- gur gl ed)
... Gabby...Gb. .. by...

SAM NEBRASKA
VWhere's the ot her one?

BRADY
Gab. .. by. ..

Samfollows the direction of Brady s eyes...to Gabby outside.

EXT. WEATHERED FARMHOUSE - BACKYARD - CONTI NUQUS

GABBY' S BARLEY- COLORED HAI R strands bl ow across her face and
there is only the sound of WLD WND WHI STLING and it’s | oud
as hell and you can’t hear a thing besides it.

CC steps around one corner of the hone. Elliot the other.

Gabby pauses, takes themin. Their guns. Her eyes narrow.

( CONTI NUED)
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THE SLI DI NG GLASS DOORS OPEN and Sam Nebraska steps out
slowy and drops his shotgun...renoves the Boxcutter.

Gabby drops the peach.

She is alone with all that can happen.

CLOSE ON THE FOX
wat chi ng everything. Enotionless. Eyes like pools of tar.

DI SSOLVE TO

THE MJTI LATED, | NSECT- RI DDEN BODY

of the three-legged rabbit. Nearby, the Fox saunters back to
t he woods.

EXT. O RILEY HOVE - DRI VEWAY - CONTI NUOUS

The Ford glides into the gravel driveway behind the Buick.

INT. O RILEY HOVE - FOMBRE) AFTERNOON
Slimenters, Leeny behind him

SLIM
Gabby? We're takin® a trip, babe.

Slim approaches the kitchen. Brady' s body lies just inside
the sliding glass doors. Slimrushes up to him..he's barely
breat hing. Bl ood.

SLIM (cont’ d)
Brady? Brady Jesus answer ne...

Slimrolls himover. H's belly bleeds. Hi s breaths are | ow
and fading and his eyes are cl osing.

SLIM (cont’ d)
Brady what happened? Brady talk to
me goddammit! Brady tal k!

Brady can’t speak. He just stares. But he’'s alive.
SLIM (cont’ d)

(frantic)
Gabby? Ben - oh God, Ben -

( CONTI NUED)
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(cal l'ing out)
Gabby! ? GABBY!

CONTI NUED:

Leeny | eans down and pushes Slimaside |like a Mther and
she’s got a bl anket for Brady.

Slim stands and | ooks around frantically when...his eyes find
t he backyard. He freezes.
BACKYARD - CONTI NUOUS

Slimexits the hone |like a zonbie. Gabby lies dead in the
grass, blood soaking her hair. Eyes closed.

On the facade of the hone, witten with her blood -- ‘Birds
W t hout w ngs.’

Slimfalls to his knees beside her body. Broken.

FADE TGO

DARKNESS - LATER

Leeny opens the closet door, flooding Ben with [ight. He
whi npers.

DI SSOLVE TO

I NT. BATHROOM - LATE AFTERNOON

CLOSE ON BLOODY BATH WATER and Gabby’s body sits up in the
t ub.

Slimis beside her, pink-eyed fromtears held back. He’'s

hol ding the card in his hand. Reading it over and over.

EXT. WEATHERED FARMHOUSE - DUSK

THE SKY BO LS LIQUI D FIRE and IN THE DI STANCE is Slimwith a
shovel , digging, and now pulling the Wnchester fromthe deep

soil .

DI SSOLVE TO
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I NT. WEATHERED FARMHOUSE - KI TCHEN - EVEN NG

THE W NCHESTER ON THE TABLE AND THE BOTTLE OF SLCE G N and
Slimis taking pulls and the bl ack-eyed dog’s in his eyes and
there are explosions in his chest.

HEADLI GHTS FLASH | NTO THE HOVE nonentarily. Slimturns.

EXT. WEATHERED FARMHOUSE - CONTI NUOUS

MOONLESS AND EVEN W NDI ER THAN BEFORE. Sl im bursts out of
t he house, Wnchester |eveled, ready to shoot. He pauses...

Nol an stands at the bottom of the steps in uniform Sheriff’s
Cruiser in the driveway. His eyes take in the Wnchester and
Slimdoesn't hide it.

SLIM
Goddammi t, Ml by, what you doin’
her e?

SHERI FF NOLAN
On ny way back from Phil --
(sees the blood on Slinms
shirt, the gun)
Who' s bl ood you got on your shirt?

Nol an feels his pistol. Slimraises the shotgun.

SLIM
CGet back in that car, Ml by!

SHERI FF NOLAN
Where’s ny son?

SLI M
He' s safe.

Slims tal ked enough and he turns, wal ks back inside the
honme. Nol an foll ows.
I NT. WEATHERED FARMHOUSE - CONTI NUOUS
SHERI FF NOLAN
Were’'s Gabby? 1t’s her bl ood...
GODDAMN YQU, is it hers?!

SLIM
You're too | ate, Ml by.

( CONTI NUED)
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Nol an grabs Slim s shoul der, whips himaround. Slimshoves
the Wnchester under Nol an’s chin.

SLIM (cont’ d)
You got three seconds ta get in
that car. Three seconds before |
kill you an’ | wll.

SHERI FF NOLAN

It’'s that one...one that got outta
the hospital...l seenit...

SLIM
She’ s gone. ..

Nol an falls back against the wall and for a nonent he forgets
how t o breat he.

SHERI FF NOLAN
Jesus Christ, she’'s...

Slimpeers out the door w ndows.

SLI M
They' Il conme for ne. It wont be no
use callin’” no one neither. It 11

all be said before they get here.

SHERI FF NOLAN
They killed her..

SLIM
GET QUTTA HERE, MULBY!...I1’I1 kil
you. | don’'t have an ounce a care

in ny body no nore.

Nol an doesn’t nove. Doesn’'t flinch. He stares right back at
Slim

SHERI FF NOLAN
| don’t either...an’” whatever | did
left with her...years ago..

SLIM
She never | oved you.

SHERI FF NOLAN
But | loved her...what's it matter
if she | oved ne back?

Nol an COUGHS and COUGHS and takes a flask from his pocket and
sips. Finally, he draws his pistol, steels hinself.

( CONTI NUED)
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A very | ong beat.

The two nmen stand on either side of the door. Quiet. dd
friends and the basest enem es...thinking of her.

SHERI FF NOLAN (cont’ d)
...Wy didn't you run?

SLIM
Run ta where? | run as far as I'd
li ke but that shadow ai nt never
gone...an’ | can’t see that it ever

will be.
(O'S.) DIRT CRUMBLI NG UNDER TIRES. Slim]looks outside. The
Cadillac pulls into the driveway.
I NT. CADI LLAC BROUGHAM - CONTI NUCUS
DARKNESS CLOAKS SAM NEBRASKA. CC and Elliot are silent,
afraid to Il ook at Sam Magwynn is whi npering, holding his
cut hand.

EXT. WEATHERED FARMHOUSE - PORCH - CONTI NUOUS

THE DOOR SHOOTS OPEN and it's Slimwith the W nchester
| evel ed at his shoul der and BA-WOOM BA-WOOM and - -

Nolan is right behind him FIRING H'S PISTOL - BANG BANG
BANG

They rush back inside to rel oad.

I NT. CADI LLAC BROUGHAM - CONTI NUOUS

THE W NDSHI ELD | S COBWEBBED and al | are ducki ng except Sam
Nebraska who hasn’t noved.

CCis WHEEZING FOR AIR and there’s a hole in his stomach and
Magwynn i s SOBBI NG | oudl y.

I NT. WEATHERED FARMHOUSE - CONTI NUOUS

Slimand Nol an rel oads and peer out the door w ndows.
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EXT. CADI LLAC BROUGHAM - CONTI NUOUS

Sam Nebraska exits with his shotgun. CC falls out of the
car, stomach a bl oody ness.

Elliot clinbs out now, sees his brother.

ELLI OT HARDI NGS
cc?
(seeing all the bl ood)
Jesus fuckin® christ! You fuckers!
You fuckers killed - aw Jesus
Christ, CC..

Elliot stands and takes his pistol fromhis waist and foll ows
Sam t owar ds t he hone.

I NT. WEATHERED FARMHOUSE - CONTI NUOUS

Slimby the door and Nol an nearby and Sl i mnods and Nol an
noves to the rear of the house.

EXT. BACKYARD - CONTI NUOUS

SAM NEBRASKA approaches the sliding glass doors and, | ooking
inside, Nolan is by the back door, gun drawn. A BARKI Sam

turns to see --

Gunt her in the backyard. BARKING at him

SLI M

| eaves the front door and noves towards the kitchen and BANG
BANG TWO SHOTS SHATTER THE W NDOW BESI DE THE FRONT DOOR.

Slimfalls to the ground. Hit. Elliot KICKS OPEN THE DOCR
Slims struggling with the Wnchester. Elliot takes aim--

ELLI OT HARDI NGS
You not her fucker --

- BOOM BOOM ELLIOT FLIES QUTSI DE ONTO THE PORCH, crunples
to the ground.

Slim 1 ooks up.

NOLAN STANDS | N THE HALLWAY, pistol in hand.

( CONTI NUED)
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SHERI FF NOLAN
(to Slim
You alright...?

SLIM
He hit ne...

Nol an bends down to Slimwho is bleeding fromhis side. He
| ooks around, checking for Samas he drags Sliminto the --
LI VI NG ROOM - CONTI NUOUS

and into the dark corner. Nolan sits beside him Rel oads.
Silence. W hear their breathing. Then --

VI EW ON THE SLI DI NG GLASS DOCRS

-- SMASH GUNTHER S BODY FLI ES THROUGH THE GLASS and | ands
THUD! in a nmessy and bl oody pile on the tiled kitchen floor.

From t he darkness, Sam Nebraska steps into the hone.

LI VI NG ROOM - CONTI NUQUS

Nol an breathes heavily beside Slim trying to nuffle his own
coughi ng.

SHERI FF NOLAN

(quietly)
Slin? Slimyou alive...?

Slims head slunps and his eyes are weari ed and fadi ng and
bl ood paints his hand covering the bullet hole in his side.

SHERI FF NOLAN (cont’ d)
Slim..?

We HEAR FOOTSTEPS NEARBY. Nolan quiets his breathing. Slim
lifts his head slightly.

SLIM S POV

| ooking out a window to the |and fl anking the hone. And
suddenly the darkness is light-flooded |and. Gold and warm

with tall wheat.

And, and now Cormac is there, walking the field. And there,
there’s Jonah, the old man, and he’s talking to his Godson.

( CONTI NUED)
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And Gabby, his love, enters with fol ded starched sheets
pul | ed from cl ot heslines and she watches the boys and nmakes a
comrent about supper being ready soon.

They are tal king, sonething of great interest but little
i nportance.

Dar kness falls once again.

SLIM
stares bl ankly outside the wi ndow. Nolan nudges Slim

SHERI FF NOLAN
Slin? Slim..?

Slims head | urches.

More FOOTSTEPS and Nol an | ooks up to see Sam Nebraska
approaching the front door, SHOTGUN DRAWN. He wal ks past the
body of Elliot and clinbs the wooden steps slowy,

met hodi cally. THUD...THUD. .. THUD. .. THUD

When he’s gone fromsight --
SHERI FF NOLAN (cont’ d)
W gotta go, SIim W gotta go
now.
Nolan tries to lift Slimup but his body is |inp.
SHERI FF NOLAN (cont’ d)
Jesus Christ, Slim get up...W
hafta go now Slim..?

Slims head lifts slowy and his fading eyes nove to the
ki tchen where he sees CGunther...dead anong t he broken gl ass.

Slimlabors to his knees, nobves towards the dead dog.

I NT. UPSTAI RS HALLWAY - CONTI NUQUS

Sam Nebraska wal ks slowy under a single yellow light.
Downstairs, THE SOUND OF FEET MOVI NG AND A DOOR OPENI NG and
Sam turns, noves to the stairwell and --
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BY THE FRONT DOOR

Nol an i s exiting when BA- WOOM BA-WOOM Nol an drops. Sam
descends the staircase. THUD...THUD... THUD. .. THUD.

By the landing, Nolan is panting and bl eeding from his chest
and he’'s crawling towards outside desperately, coughing
bl ood.

Sam rai ses his shotgun...BOOM BOOM Two shots to Nolan’s
head.

There’'s a trail of blood |eading out to the porch.

EXT. PORCH - CONTI NUOUS

Sam steps onto the porch, reloads, and the WND FLAPS H S
SU T JACKET WLDLY. He follows the blood trail down the
steps and into the DARKNESS OF THE FRONT YARD.

Two eyes glisten in the night before him He REMOVES H S
BOXCUTTER and - -

From the sky, MAYFLIES FALL I N DROVES. Thousands of them hit
the earth without a sound. And Samjust lets themhit him

Soon they' ve all fallen. Only the wind is heard.

Sam noves towards the eyes...getting closer...sonething
di scernible...the dog...Gnther...

SLIM(QC)
Sam Nebr aska. . .

Sam Nebraska turns slowy back to the house and --

BA-WOOM SLIM ON THE BOTTOM OF THE PORCH STEPS, one weak hand
hol ding t he W nchester.

Samdrops to the earth. Blood soaking his charcoal suit.

Slimstruggles to his feet, stunbles weakly towards him
SLIM S POV

| ooki ng down at Sam Nebraska anong the twitching Mayflies.
Hi s eyes now dark.

( CONTI NUED)
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SAM NEBRASKA
(a bl ood-munbl ed sound)
...b-birds...wwwthout...wngs...

Slimrel oads the Wnchester, ains the gun down at Sam
Nebr aska breat hi ng short quick breaths and BA- WOOM

The curious-1 ooki ng man di es.

BY THE CADI LLAC

MAGWNN S WHI MPERI NG on the ground, hol ding his dead father
CCin his arnms and the poor boy’'s pissed hinself.

SLIM

| ooks at Magwynn hol ding his Father. And he tries to wal k
towards the hone now, but his legs fail himand he falls to
t he ground.

CLCSE ON SLI M

bl ood perneating his shirt and there is nothing |eft of
him..nothing at all...it’s all taken...his eyes

fading...looking up at CGod.
FADE TO BLACK

ON A GORGEQUS FI ELD OF WHEAT - YEARS LATER

THE SUN LAY ON THE WHEAT and warns it. A sea of gold. The
sky is blue and endless. Al is quiet.

Ben cones into view, now seven, hair the color of barley. He
wal ks about aimessly, letting the wheat heads tickle his
open palm He turns nowto -

SLI M

wal king the field, his field, checking the beards and
kernels. At peace.

BEN
Dad?

SLI M
VWhat is it?

( CONTI NUED)
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BEN
It’s hot. ..

SLIM
You wanna go i nside?
(Sl'imlooks up. Ben nods)
Come here. ..

123.

Ben wal ks towards Slimand Slim the man with the bl ack-eyed
dog inside him takes the boy into his arns and we watch as
t hey approach the weat hered farmnmhouse, painted and

r ef ur bi shed.

Brady sits on the porch swi ng beside Leeny, her
on his shoul der.

BRADY
Goin’ in already?

SLIM
He's tired. ..

Slimwal ks i nside the hone.

And soon, very soon, it will be time to harvest.
yet.
FADE OUT:

THE END

head resting

But not



