THE HONM TO GUI DE FOR SAVI NG THE WORLD

by
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EVERYTHI NG S BLACK, THEN WE FI ND - -

M TCHELL MCBRI DE (40). A gruff, self-absorbed, and cocky

mlitary type. He’'s sitting in a netal chair across froma
MAN WE CAN' T SEE. The UNSEEN MAN S voice is off. Strange. It
sends a chill down our spine --

-- but McBride isn’t scared. Huh. Maybe we shoul d be worried
about this guy.

COLD MALE VA CE
You’' re our man.

MCBRI DE
Good choice. | didn't think I asked for
that nuch, to be perfectly honest.

COLD MALE VO CE
We found your request to be both nodest
and appropri ate.

MCBRI DE
| assune you killed the other crews.

COLD MALE VA CE
O course.

MCBRI DE
What did they try to get?

COLD MALE VA CE
An island. One asked for Bolivia.

MCBRI DE
| don’'t even know where the fuck that is.
Doesn’t even sound |ike a country. Sounds
li ke a kind of cheese.

COLD MALE VO CE
Do you understand what’s been asked of
you?

MCBRI DE
Compl etely. You don’t have to worry about
ne.

(beat)
And to clarify, the deal is we'll be
spared, right?

COLD MALE VO CE
Yes. All your nmen shall [live.

MCBRI DE
Uh, nmen? You know, there are a few wonen
in m crew.



COLD MALE VA CE
This is of no concern to us.

MCBRI DE
| just thought you d be worried about an
Adam and Eve thing.

COLD MALE VA CE
Adam and Eve?

MCBRI DE
You know, lived in the garden. First
peopl e to fuck.
(no response)
It doesn’'t really matter

COLD MALE VO CE
The gear is in those crates..
(beat)
...and the countdown has begun.

We hear a ZAP and PULL BACK to reveal that whoever he was
talking to is now gone. Only a cloud of BLUE SMOKE renains.

McBri de approaches a FEW DOZEN METAL CRATES. He presses a
BUTTON on one, we hear a BEEP, and then it opens to reveal --

MCBRI DE
Holy. Shit.

-- it’s filled with WEAPONS. This is technol ogy we, or he,
has never seen before. W SMASH CUT to BLACK and the TI TLE;

THE HOW TO GUI DE FOR SAVI NG THE WORLD
A HALF- EMPTY BOTTLE OF CLAMATO
Sitting on a kitchen counter
| NT. SYLVESTER S APARTMENT - KI TCHEN - MORNI NG
SYLVESTER DANTE (30) is nursing a glass filled with a red
[iquid, presumably C amato, while going through his mail. The
apartment is sparse, except for several noving boxes. There’'s
a sadness to Sylvester’s actions and gestures.
I NT. SYLVESTER S APARTMENT BUI LDI NG - HALLWAY - MOVENTS LATER

Syl vester’s door opens and he enters the hallway. A MALE
NEI GHBOR and a FEMALE NEI GHBOR are mi d-conversati on:

MALE NEI GHBOR (O S.)
Don’t touch it, honey.



FEMALE NEI GHBOR (O. S.)
Relax. | didn't touch it. I don’t plan on
touching it. It’s not on ny “to do” list.

Sylvester is unfamliar with his NEWKEYS. It takes hima
nonent to figure out which one is right and | ock the door. He
turns to see the source of the voices --

-- and stops in his tracks. The whole world stops. It’s not
the guy that catches his attention, it’s the fenal e nei ghbor

She’'s the nost beautiful thing he's ever seen. She’s not a
nodel or an unattai nabl e beauty; she’s the kind of gorgeous
you could run into on the street. If you re |ucky.

As he’s staring at her |onger than he probably should...
...she catches his eye and stares back.
It’s an | NCREDI BLY AWKWARD MOVENT.

FEMALE NEI GHBOR ( CONT’ D)
(points at her Iip)
You have a V8 nust ache.

SYLVESTER
uh. ..
(wipes it off)
It’s not V8.
(beat)
It’s C anato.

They stare at each other for a noment wi thout responding.
Sylvester clunmsily turns around and heads for the stairs.

I NT. OFFI CE WAI TI NG AREA - DAY

Syl vest er and RODNEY DANTE (40), his brother and nedi ocre
| awyer, are standing and waiting outside a room A YOUNG
FEMALE | NTERN wal ks past Syl vester.

RODNEY
How about that? Yay or nay?

SYLVESTER
Not ny type.

A SCANDALQUSLY DRESSED SECRETARY wal ks past. Rodney | ooks at
Syl vester. Sylvester shakes his head.

RODNEY
What’s wwong with her?



SYLVESTER
I don’t know. She just |ooks...dirty.

RODNEY
“Christina Aguilera dirty” or “gas
station bathroomdirty?”

SYLVESTER
Is there a difference?

RODNEY
Touche, sal esman. Touche.
(beat)
Look, anyone with half a dick is going to
gi ve you the sane advice. At this nonent,

while we’re here waiting, |I’mnot just

your big brother. I’mnot just your

lawyer. |I’myour amigo. I'myou’'re

shrink. And ne, I'mtelling you this...
(beat)

You' re bitter now, but time heals al

poon.

Syl vester LAUCGHS quietly to hinself and thinks for a nonent.

SYLVESTER
Well, there is this one girl, ny
nei ghbor. ..

Syl vester gets quiet. Passionate. But a little enbarrassed.

SYLVESTER ( CONT’ D)

She’ s the nost beautiful woman |’ ve ever
seen.

(beat)
Look, I'’mnot saying like, if they did a
study...or scientifically crunched sone
nunbers...they’ d prove that she’s the
nost beautiful woman on the planet. Wat
I"msaying is she | ooks exactly like |
wi sh all woren woul d | ook

(beat)
From now on, if someone says, “what’s
your type?” | can just point at this gir
and say, “that’s it. That’s ny type.”

RODNEY
Sounds like quite a girl. Visually.

SYLVESTER
Yeah, but she’s living with a dude. |I’'m
not sure if they' re dating, engaged, or
married. But it’s one of the three.



RODNEY
The first girl you go after is
unavai | abl e? That’s the opposite of a
good i dea.

SYLVESTER
I never said |I'’mgoing after her. That’'s
not ny style.

RODNEY
Then what is your style?
SYLVESTER
Tal ki ng about what | want until [’ve

annoyed everyone around ne...then
eventual | y doi ng nothing about it.

A SECRETARY (25) leans out into the hallway.

SECRETARY
They’' || see you now.

As he’s about to go in:
SYLVESTER

You weren’t going to charge ne for that
conversati on were you?

RODNEY
No, of course not. |’ m bl ood.
(thinks it over)
Well, | was going to. But I won't now.

I NT. ARBI TRATI ON ROOM - MOMENTS LATER

Syl vester, Rodney, LESLEY (30), his soon-to-be-ex-w fe, and
HER LAWER sit around a boardroom style table across from an
ARBI TER. Syl vester | ooks nauseous.

ARBI TER
What are your reasons for seeking a
di vorce?

LESLEY

He' s a pussy.

SYLVESTER
I"’mnot sure that’'s a legal term

HER LAWYER
I think what she neans to say is M.
Fincher is a nice guy, a gentleman.



LESLEY
I neant he’s a vagi na.

RODNEY
(flustered)
Your honor...arbiter, | think soneone
shoul d order lunch because we’'re going to
be here a | ong..

SYLVESTER
(interrupts him
Look, | know we had a battle plan, but
I’ ve been thinking it over..

RODNEY
Syl vester, what are you doi ng?

SYLVESTER
(ignores him to Lesley)
Lesl ey, you can have the house, ny car,
and the cat.

LESLEY
You see what | nean?
(points at Sylvester)
Exhibit A

SYLVESTER
| can’t deal with it anynore. | just want
this to be over and done with.
He stands up and wal ks out of the room Rodney’s not happy.

HER LAWYER
That was quick. | didn't have to do shit.

EXT. GROCERY STORE - DAY

It’s a scorcher outside. Not a cloud in sight.

I NT. GROCERY STORE - DAY - MOMENTS LATER

Buyi ng a | arge anount of BEER and CLAMATO

EXT. GROCERY STORE - DAY - MOMENTS LATER

Headi ng back to his car. SMACK. Sonething hits his head. He

grabs it. It'’s hail. It begins to fall like crazy -- this is
not normal weather. He flees to his car -- awkwardly pushing
the cart.

He throws everything inside and clinbs in the driver’s door.
The hail stops and the sun comes back out.



SYLVESTER
The hel | ?

I NT. SYLVESTER S APARTMENT - KITCHEN - LATER

Sylvester is putting the beer into the fridge. He hears
someone KNOCK at the door. Who the hell could that be?

I NT. SYLVESTER S APARTMENT - LIVING ROOM - MOMENTS LATER
PATRI CK BAY (35), the mal e neighbor, is in the doorway.

PATRI CK
Patri ck.

SYLVESTER
Syl vester?

PATRI CK
You got anything that sucks?

SYLVESTER
| think that’s a nmatter of opinion

PATRI CK
A vacuun®? Dust Devil? | spilled pancake
m X on our carpet.

SYLVESTER
1”1l check.

He wal ks off to look for sonething. Patrick | ooks around the
pl ace. He’'s not inpressed.

PATRI CK
You just noved into the building?

SYLVESTER (O S.)
Two weeks.

Sylvester returns with the vacuumin his hand.

SYLVESTER ( CONT’ D)
So...how | ong have you and your wife
lived in the building?

PATRI CK
I”’mnot marri ed.

SYLVESTER
I nean...how | ong have you and your
girlfriend lived in the building?



PATRI CK
I don’t have a girlfriend.

SYLVESTER
Unh...l nean...
(beat)
... how I ong have you and your “friend
with benefits” |ived here?

Beat .

PATRI CK
You' re the nost transparent person |’ve
met in nmy entire life. Are you into her?
Do you think she’'s attractive?

SYLVESTER

No. God no. Wiy woul d you...?
PATRI CK

She’s ny sister.
SYLVESTER

But you called her *“honey?”
PATRI CK

That’ s her nane.
SYLVESTER

What ?
PATRI CK

Qur parents really dug Wnnie the Pooh.

SYLVESTER
That’s too stupid to be true.

Sylvester is a little overwhel med by this new informtion.
Patrick | ooks around the apartnment. Then he | ooks back at
Syl vester. He's sizing himup.

PATRI CK
You | ook |ike a vagina.

SYLVESTER
I’ ve never been told there’' s a physica
resenbl ance.

PATRI CK
I didn’t nean literally. You just |ook
i ke a pussy. You' re never a dick, right?

SYLVESTER
Not really.



PATRI CK
That’ s what | thought.

(beat)
You shoul d cone over for dinner tonight
and neet ny sister. I'll hook you guys
up.
SYLVESTER

(fl abber gast ed)
But you said | was a pussy?

PATRI CK

Every guy woul d rather have his sister

date a pussy than an asshol e.

I NT. APARTMENT BUI LDI NG - HALLWAY - CONTI NUOUS

Sylvester follows Patrick into the hallway.

SYLVESTER
That’s it? You' |l hook us up?

Patrick turns around.

PATRI CK

If you' re not interested...
SYLVESTER

" m beyond i nterested.
PATRI CK

Good. | can’t nake any guarant ees,

"1l do ny best. Luckily for you,
is pretty damm good.
(opens hi s door)
| took off work today, told ‘em!]
shits. Come over in an hour.
(beat)
You got anythi ng agai nst Chi nese?

SYLVESTER
You nean |ike...because of Tibet?

PATRI CK
I meant Chi nese food.

SYLVESTER
Oh. kay. That's fine.

PATRI CK
Well, alright. See you then.

but

nmy best

had the

Syl vester stands alone in the hallway, shocked and confused.
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I NT. PATRI CK'S APARTMENT - LIVING ROOM - MOMENTS LATER

Patrick is vacuum ng |oudly. When he stops and turns it off,
we hear LOUD MUSI C comi ng from Syl vester’s apartnent.

I NT. SYLVESTER S APARTMENT - LI VI NG ROOM - CONTI NUOUS

Music is blasting out of his iHone. Sylvester is singing into
a CURTAIN ROD as if it was a m crophone. He |ooks |ike he
just won the lottery and got laid at the sanme tine.

SYLVESTER
(singing |oudly)
... YOU RE HALFWAY THERE! OH CH LIVIN ON
A PRA- A- AYER! TAKE My HAND. ..

I NT. PATRI CK' S APARTMENT - LI VI NG ROOM - CONTI NUCUS
Patrick hits the wall really hard.
PATRI CK
(yel l'i ng)
Stop cel ebrating!
The nusi c and singing stops.
SYLVESTER (O S.)
(muf fl ed)
My bad!
EXT. SUBURBAN NEI GHBORHOOD - NI GHT
Est abl i shing shot. Ni ce nei ghborhood.
I NT. SUBURBAN HOME - LIVING ROOM - DAY
A typical upper mddle class living room Artwork. Couch/|ove
seat conbo. Coffee table. Home entertainnment center. One
thing in the room stands out:

THE DEAD HOUSEKEEPER LYI NG ON THE FLOOR.

RED ROTHCHI LD st eps over her body. He’'s a giant nercenary.
Seven feet tall. Bald. One word is tattooed on his forehead:
MURDER. He turns to reveal sonething in his hands--

ANGLE ON: A BIG RED BOX. It looks like a sleek and stylish
phone book, but the front cover, back cover, and spine are
SOLID RED with NO TEXT, WORDS, OR | MAGES.

W PAN to REVEAL the house is a huge disaster. He was
searching for the book.
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RED
(into his walkie)
This is Red reporting in. | have book
nunber 77.
(1 ooks at his watch)
It’s 1700 hours. Over.

I NT. DECREPI T OLD BUI LDI NG - COUNTI NG ROOM - CONTI NUCUS
COUNTI NG MERCENARY hears Red and turns a page in a massive
pad. There are lines for 212 books. The previous 76 books

have been noted neticul ously. He checks a BOX for BOOK #77
and wites: RED 1700.

I NT. PATRICK' S APARTMENT - LI VI NG ROOM - DAY

We hear a KNOCK. Patrick opens the door with a take-out nenu
in hand. His button up shirt is hanging open and he has a
BLACK SHI RT beneath it. Sylvester’s standing there, happy as
can be, with flowers and a bottle of C amato.

PATRI CK
Are you retarded?

Patrick grabs the flowers and WHACKS Syl vester in the face.

SYLVESTER
Ow.

PATRI CK
Fl owers don’t hurt.

Patrick throws themin the trash

SYLVESTER
Dude?!

PATRI CK
Way woul d you bring flowers? That’ s not
how this works. I’mthe one with the plan

here. You just have to roll with it. No
part of rolling with it involves flowers.

Syl vester stands there sheepishly with his hands in his
pockets. Patrick is buttoning up his shirt.

PATRI CK ( CONT’ D)
Let ne borrow your cell to order the
food. Mne’'s on the charger.

As Syl vester reaches into his pocket to grab his cell
sonmething falls out of his pocket and hits the ground.



PATRI CK ( CONT’ D)
VWhat the hell is that?

Syl vester freezes.

PATRI CK ( CONT’ D)
Is that a condonf

SYLVESTER

No.

Yes, it is.

PATRI CK
Is that for ny sister? Did you think you
were gonna fuck my sister?

SYLVESTER

No, no, no.

It’s not for her.

PATRI CK
Was it for ne? Did you think you were
gonna fuck ne?

SYLVESTER
No. OF course not.
PATRI CK
Then why did you bring a condomw th you?
SYLVESTER
No. I...it was in these pants, in the
pockets. | haven’t worn themin awhile.

It’s an honest m stake.

Patrick stares himdown, trying to see if he’'s ful
Syl vester | ooks horrified.

PATRI CK
This was a bad i dea.

SYLVESTER
No, it wasn’'t. This was a great idea.

1"l be cool
honor .

Patrick grabs the cell

fromthis nonent on, scout’s

from Syl vester and wal ks of f.

PATRICK (O S.)
1"l be a mnute. Gab a brew or two.

Syl vester breathes a sight of relief.

12.

of shit.
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PATRI CK ( CONT’ D)
And pick up that condom

Syl vester kneels down and picks it up.
I NT. PATRICK' S APARTMENT - KI TCHEN - MOMENTS LATER

Syl vester has a half full glass of beer in front of him He
begins to pour the Clamato into it. W turn to see Patrick.

PATRI CK
(horrified)
What have you done to that beer?

SYLVESTER
It’s, you know, a red beer. A Montana
br eakf ast .

PATRI CK
No, | don’t know. And no, | don’t want to
know. Ever.
(beat)
Let’s go get the Chinese.

I NT. CHI NESE RESTAURANT - MOMENTS LATER
They nove ahead in line as the conversation progresses:
SYLVESTER

She doesn’t know I’m com ng? This is a
surprise blind date?

PATRI CK
No, do | seemlike an idiot? Stop
t al ki ng.
(beat)

I"’mgoing to tell her you' re a good
friend of mne and we’ ve been hangi ng out
for a while now.

SYLVESTER
W1l she buy that?

PATRI CK
Yeah. The trick is to establish that we
have inside jokes. Once you throw down a
few, people just assume you’ ve spent
pl enty of tine together.

SYLVESTER
VWhat do | do then?
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PATRI CK
If | ever say anything that sounds like
gi bberish, just |augh and play al ong,
acting like you know exactly what | nean.
Sylvester is inpressed with Patrick’s pl an.

PATRI CK ( CONT’ D)
Leave the rest to ne.

I NT. PATRI CK'S APARTMENT - NMAIN AREA - NI GHT - CONTI NUOUS

As Sylvester and Patrick enter the apartnent we PUSH IN to
reveal HONEY BAY (25).

HONEY
Who the hell is this asshol e?

I NT. PATRI CK'S APARTMENT - DI NI NG ROOM - LATER

The three of them are eating dinner at the table.

HONEY

You guys aren’t friends.
PATRI CK

Yes, we are. Wiy woul d you say that?
HONEY

Because you don’t have any friends.
PATRI CK

I"mfriends with the guy at the deli.
HONEY

What’' s his nane?
PATRI CK

... Bob?

(beat)

Well, | have Syl vester.

HONEY

You’ ve never nentioned hi m before.

PATRI CK
Wy woul d | bring himup?

HONEY
You didn’'t even say anything to himin
the hall this norning.



Patrick is
under st ood

15.

SYLVESTER
Yeah, we already tal ked about the Suns
game last night. So we didn't really have
anything el se to say.

proud of Sylvester. He gives the universally
“good nove” | ook.

HONEY

VWhat ever.

Honey picks at her food. No one says anything for a nonent.

This isn't

Syl vester |

goi ng wel | .
SYLVESTER
(to Patrick)
| need a tinme out. Uh, | nmean | have to

use the restroom

ooks at the hallway. He’'s not sure how he’s

supposed to get Patrick to | eave the table with him

SYLVESTER ( CONT" D)

Wll, | don’t know ny way around over
t here. Maybe you...

(he winks to Patrick)

...can show ne where it is?

HONEY

It’s the one with the toilet. Are you
sayi ng you m ght get |ost?

SYLVESTER
(defensive and nervous)

Hel| no. | never get lost. Sonetines |
even wear a blindfold just to nmake shit
nore chal | engi ng.

PATRI CK
(realizing what Sylvester is
doi ng)

I have to go get sonething...fromny
room |’lI1 show you on the way.

I NT. PATRI CK'S APARTMENT - HALLWAY - MOMENTS LATER

Patrick and Syl vester have a quiet pow wow at the end of the
hall. It Iooks Iike they re having a team huddl e.

PATRI CK
think the plan is working.



SYLVESTER

Are you crazy? She doesn’t even buy that

we're friends. | don't even buy that
we're friends.

Patrick puts his armon Sylvester’s shoul der

I NT. PATRI CK'S APARTMENT -

They get

PATRI CK
Rel ax, she's a snartass. That's her
thing. Youre in. | knowit. Just cal
down and let it flow

SYLVESTER
Real ly? Well, okay. 1’1l relax.

(breathes in)
I"mlettin it flow

back to eating. M d-conversation

HONEY
I think nmy cubicle-mate wants to get
nmy pants. W're seeing a novie |ater.

SYLVESTER
(blurts out)
Way woul d you do that?

HONEY
Go on a date?

PATRI CK
You know, Sylvester’s single.

HONEY
That’ s the nost surprising thing |’ ve
heard all night.

SYLVESTER
Actually 1’ m not.

PATRI CK
Yes, you are.

SYLVESTER
Technically, I'’mmarried.

PATRI CK

(choking on his food)
You' re what ?

m

DI NI NG ROOM - MOMENTS LATER

into

16.
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SYLVESTER
Vell, | won’t be soon. I’mnot an expert
in legal lingo, but | had arbitration
t oday.

HONEY

What happened?

SYLVESTER
I"d rather not get into it.

HONEY
She di vorced you, didn’t she?

Syl vester’s had enough. He stands up and stretches.

SYLVESTER
Wll, I"’mgoing to clear the table now.

Honey pushes her chair back and stands up.

PATRI CK
Where are you goi ng? What about dessert?

HONEY
Rel ax. | gotta put stuff in the dryer.

She wal ks out the door and closes it behind her.

PATRI CK
You're nmarri ed?

SYLVESTER
| forgot to bring that up

I NT. PATRI CK'S APARTMENT - KI TCHEN - MOMENTS LATER

Patrick is putting the dishes in the sink.

SYLVESTER
Look, do you want nme to be honest?
PATRI CK
Sure, if you're going to say, “I |ike her

a lot. She's wonderful.”

SYLVESTER
I”’mnot into her.

PATRI CK
Seriously? There’s no way can do better.

SYLVESTER
It depends on your definition of better.
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PATRI CK
Are you telling me there’s sonething
wong with ny sister?

SYLVESTER

Look, | thought | was really into her.
Here she is, this beautiful girl next
door. Right in ny | ap.

(beat)
But | think I dug her because | didn’t
know anyt hi ng about her. You know, she
was a nystery to ne. But now |’ ve sol ved
the nystery. ..

(beat)
...and | don't like it. She actually
rem nds ne of ny ex-wfe.

PATRI CK
I"’mgoing to hurt your face.

I NT. ELEVATOR - N GHT - CONTI NUQUS

RAY ROTHCHI LD (30), a mercenary, watches as the fl oor nunbers
rise. DING DING DING A LARGE METAL CASE LIES NEXT TO H M

I NT. PATRI CK'S APARTMENT - LI VI NG ROOM - CONTI NUOUS

The front door opens. Honey cones back in and kicks off her
shoes. They didn’t hear the door open. Uh oh.

SYLVESTER (0. S.)

(whi spering)
| appreciate you trying to make this work
out, but she’s not right for ne. I'm

headi ng out. Make up an excuse for ne.
Honey is surprised but silent. She makes her way into --
I NT. PATRI CK' S APARTMENT - DI NI NG ROOM - CONTI NUQUS
-- the dining roomand takes a seat. She continues to |isten.

PATRICK (O S.)

(whi spering)
Just stay and eat sone pie. She doesn’t
know why you’re here. You' re just nmny...

(rmakes air quotes)
..."friend” that dropped by to grab sone
grub. Hang out for a few, |eave, and
she’ || never be the w ser.

Honey shakes her head. This isn't going to go well. Patrick
and Syl vester cone back into the dining room



PATRI CK ( CONT’ D)
Ch, | didn't hear the door.

HONEY
I"’mlike a ninja.

Patrick and Sylvester sit down at the table. Patrick begins
to pass pieces of pie around the table.

HONEY ( CONT’ D)
So, what were you guys tal king about?

PATRI CK
Basebal |

HONEY
Real | y? Syl vester, which team were you
t al ki ng about ?

SYLVESTER
Al of thenf

Honey shakes her head in disbelief.

PATRI CK

(to Syl vester)
Nice job. You' re really bad at making
shit up as you go along, aren’t you?

HONEY
Jesus Christ, Patrick. | heard everything
you said in the kitchen. Wiy did you
think 1'd like this guy?

PATRI CK
| don’t know. | was feeling a little
optimstic. Sue ne. | thought maybe you’d
date a guy that wasn’t an asshole for
once.

HONEY

Real ly? Are we going there? It’s not |ike
I"mactively on the prowl for jerks.

SYLVESTER
" mgoing to | eave now.

They ignore him

HONEY
I don’t wake up thinking, “you know what
woul d be nice? Dating another asshole.”
It’s called bad luck, Patrick. Finding
sonmeone right for you isn't easy.
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HONEY( CONT' D)

Some people can’t find anyone. You shoul d
know t hat .

It takes Sylvester a nonent to get this.

SYLVESTER

Oh, ouch. That’'s a | ow bl ow.
HONEY

Stay out of this.
PATRI CK

Yeah, man. This is none of your business.
HONEY

When’s the last time you got any?
PATRI CK

Any what ?
SYLVESTER

I think she neans ass.

Patrick glares at him

EXT. ROOFTOP - CONTI NUOUS

ROTHCHI LD opens up the case to reveal a LARGE WEAPON, |ike a

rocket

| auncher made out of sone bizarre organic materi al .

I NT. PATRI CK'S APARTMENT - DI NIl NG ROOM - CONTI NUOUS

M d- conver sati on:

HONEY
When’s the last tinme you went out on a
dat e?

PATRI CK
I"ve had a dry spell lately.

HONEY

Dry spell? That’'s why we call you “The
“20s.” First came the drought...

SYLVESTER
...then canme the depression. Nice.

Patrick gives hima |ook. Sylvester stays out of it.

HONEY
You see that? We just turned the tables
on you? How does that feel?
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SYLVESTER
| didn’t do shit to no tables, man.

EXT. ROOFTOP - N GHT - CONTI NUOUS

Near the edge of the building, Rothchild ains the |arge
weapon of f-screen. He presses a few buttons and it LIGHTS UP
He begins to pull the trigger --

I NT. PATRI CK'S APARTMENT - DI NI NG ROOM - CONTI NUOUS

Patrick delicately cuts a piece of his rhubarb pie and stabs
it wwth his fork. As he’'s about to eat it --

PATRI CK
Fine. If the noral of the story is “no

good can conme fromgiving a shit about
your sister” then |I’ve | earned ny | esson.

Patrick’s fork gets closer to his nmouth --

HONEY
It’s not that. It’s just...

WKHOOM |In a matter of seconds -- the wall expl odes and the

wi ndow shatters into thousands of pieces!

GREEN GLOWN NG PLASMA rockets into Patrick’s chest -- propels
himout of his chair -- FELYI NG BACKWARDS -- | eaving a huge
i mpression in the drywall

He falls to the ground in a violent heap.

SYLVESTER
Jesus bal | s!

Honey SCREAMS at the top of her Iungs.
EXT. ADJACENT APARTMENT BUI LDI NG ROOF - CONTI NUOUS

Rot hchild fires a GRAPPLI NG HOOK at the building -- directly
above the gaping hole he just created when shooting Patrick.

I NT. PATRI CK' S APARTMENT - DI NI NG ROOM - CONTI NUQUS
Syl vester | ooks at the huge hole in the wall.

SYLVESTER
What the fuck just happened?

WHOOSH! Rot hchild glides gracefully through the hole in the
wal | and | ands with a nmenaci ng THUWP.
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SYLVESTER ( CONT’ D)
Excuse nme, sir? Did you do that?

POW Rot hchild PUNCHES Syl vester. He drops to the ground
clutching his face. He munbl es sonet hing unintelligible.

Rot hchil d rushes towards a bookshelf and begins to throw the
books all over the place. W hear Patrick GROAN

ROTHCHI LD
Vell, I'lIl be a nonkey’s butt buddy. How
the hell are you still tickin ?

Rot hchi | d approaches the nessy heap that is Patrick.

ROTHCHI LD ( CONT’ D)
This will save ne all that tine |I’'d have
to blow |l ooking all over this shit
apartnment for it.

Rot hchil d steps on Patrick’s bicep

ROTHCHI LD ( CONT' D)
You know what | want, Patri ck.

PATRI CK
(muffled, hard to discern)
Fuck of f.
ROTHCHI LD

I have no idea what you just said. You'll
need to point or sonething. If | got you
a piece of paper or a pen would that

hel p?
HONEY
Leave hi m al one!
ROTHCHI LD
Wman, | just fired a plasnma cannon at

your brother. This ain’t gonna end well.
You shoul d probably start the grieving
process now.

Honey | ooks at Sylvester. He's terrified and in pain.

HONEY
What are you | ooking for?

ROTHCHI LD
You gonna help nme? It’s a big red book.

HONEY
If I tell you where it is will you | eave?
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ROTHCHI LD
Sure, after you re all dead.

Honey nervously | ooks at a cl oset door.

ROTHCHI LD ( CONT' D)
Thanks for that.

HONEY
Shit.

He approaches the cl oset door and opens it.
ANGLE ON: The shelf. We see another BIG RED BOXK. It’s

exactly li ke the book Red had in the previous scene.
Rot hchild picks it up

ROTHCHI LD
Heavy little fucker
(into his wal kie, checks his
wat ch)
This is Rothchild. |1’ve got book #102.
It’s 1800 hours. Over.

VWALKI E TALKI E VO CE
Copy that, Rothchild. Over

Rot hchil d begins to put the big red book in his sack --

ROTHCHI LD
And Bi ngo was his nane...

UNDER THE TABLE: W see an EMPTY HOLSTER taped to the wood!

We VWHI P PAN over to see Patrick -- holding a RUGER BLACKHAVK
HANDGUN -- ained directly at Rothchild.

PATRI CK
. O

BOOM SPLAT! THUD! The book drops. The roomfills w th snoke.

SYLVESTER
Oh ny god! Did his head just expl ode?

O f-screen, Sylvester DRY HEAVES.
SYLVESTER (O. S.) (CONT' D)
That was nuch worse than Scanners.
(beat)
It’s okay. |’ m cool

He pauses for a nonment. Then he DRY HEAVES agai n.
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SYLVESTER ( CONT’ D)
Spoke t oo soon.

PATRI CK
(quietly)
Syl vester...grab the book...
SYLVESTER
| just saw a guy die! |I’ve never seen
t hat before
PATRI CK
You’ re about to see another one. Hurry

up.

Syl vester junps up and runs to it, nervously stepping over
t he corpse of Rothchild. Honey kneels down next to Patrick.

HONEY
What’ s going on, Patrick? This is insane!
PATRI CK
I"msorry | tried to hook you up with
Sylvester. I'"'msorry | made it seemlike

your track record has been your fault
i nstead of bad | uck.

HONEY
Patrick, who gives a shit? Are you okay?

She hol ds his hand, and wi pes her eyes with her sleeve.

PATRI CK
You both need to get out of here now.
You'll be dead if you don’t.
(coughs)
Mor e peopl e are com ng.

Syl vester wal ks over with the book and kneels next to him

PATRI CK ( CONT’ D)
You can’t call the cops. You can’t tel
anyone what happened here. They have
peopl e everywhere.
(to Syl vester)
" mjust warning you guys, it’s going to
be dangerous.

SYLVESTER
Patrick, I don’t want to do anything
danger ous here.

PATRI CK
Then we’'re fucked.
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And Patrick dies. Honey’s crying uncontrollably.

HONEY
Patri ck!
SYLVESTER
Honey...we have to get out of here.
HONEY
No, I...
SYLVESTER

He said nore people are com ng!
Honey nods.
| NT. APARTMENT BUI LDI NG - HALLWAY - MOMVENTS LATER

Syl vester wal ks into the hallway and quickly enters the
| aundry room adj acent to their apartmnents.

I NT. APARTMENT BUI LDI NG - LAUNDRY ROOM - CONTI NUOUS

Honey follows himin. She's stopped crying but you can tel
beneath the surface she’s a total fucking ness.

HONEY
What are you doi ng?

Syl vester sets the book on a WASHER

SYLVESTER
Don’t you want to know what this is?

HONEY
Nope.

Syl vester ignores her.

HONEY ( CONT’ D)
Fine. Hurry it up

Honey opens the book and we hear a slight HHSS. This isn't a
regul ar book. There’'s no title for the book inside either.
Just a sinple white page with the text:

IF THE O\NER OF THI S BOOK | S ALI VE. . .
TURN TO PAGE 2

|F THE OWNER OF THI'S BOOK | S DEAD. . .
TURN TO PAGE 3

SYLVESTER
Jesus. What is this thing?
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Honey backs away from the book towards the door.

HONEY
I don’t know. Patrick just told ne if
anyt hi ng ever happened to himl was
supposed to take it.

SYLVESTER
Wl |, sonething happened to him
HONEY
If you want it, it’s yours. | don't know

if you noticed, but that scary guy killed
Patrick for it and, as you said, nore
peopl e are com ng.

SYLVESTER
But, Honey, what am | supposed to do?

HONEY
I don’t know. Turn to page 3? Leave it
here for the bad guys? Put it on Ebay? I
don’t care. That’s on you. |’ m gone.

Honey runs out the door on her phone.

SYLVESTER
Honey, wait...!
HONEY (O S.)
Lucy, I'’mon ny way over. | hope you get

this nessage..
Syl vester gives up on Honey. He flips to PAGE 3.
IF HE/ SHE I S | N FACT DEAD, | MMEDI ATELY GO TGO

READI NESS | NCORPORATED
2345 BENDI X AVE.
BURBANK, CA 91501

He stares at the book for a nmonent and thinks it over. What’s
he going to do? W SMASH CUT to--

| NT. DAEWOO - NI GHT
Syl vester is driving dowmn Bendi x Avenue in his Daewoo.

SYLVESTER
(rmunbling to hinself)
Fucki ng dead peopl e. Fucki ng expl osi ons.
Yeah, 1'd like to be set up with your
sister! That sounds |like a great idea.
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W see the book is sitting open on the passenger seat.

SYLVESTER ( CONT’ D)
What the hell did | get nyself into?

He reads the building nunbers as he passes them

SYLVESTER ( CONT’ D)
2257. 2295. 23..
(beat)
... 2345.

Syl vester slanms on his breaks. He’'s in front of a large
buil ding that | ooks |like a COSCO or PRICE CLUB. A sinple |ogo
for READI NESS | NCORPORATED is on the front.

I NT. READI NESS INC. - LOBBY - NI GHT - MOMENTS LATER

The OPEN CLOSED sign is flipped to CLOSED. Silence. The
lights are all on but no one is in the reception area.
Syl vest er knocks on the gl ass doubl e doors.

SYLVESTER
Hel | 0? I's anyone in there?

Syl vest er pushes on the door and it opens. A sign is on the
reception desk: OUT TO LUNCH. BACK IN FI VE M NUTES. He | ooks
at a poster on the wall. It’s stylized |ike Wrld War |
propaganda art. It says: WE RE READY. DON T WORRY

SYLVESTER ( CONT’ D)
Ready for what?

Syl vester sits on a plush couch and nervously flips through a
H GHLI GHTS MAGAZI NE. He gets up and RINGS the bell on the
reception desk. Still, no one appears.

He | ooks at the wall and sees -- A PICTURE OF PATRI CK.

Actual ly, several pictures of Patrick. This is the EMPLOYEE
OF THE MONTH WALL. It seens Patrick was “the guy” 90% of the
time. The pictures go around the corner and Syl vester foll ows
t hem down a hallway into...

I NT. READI NESS I NC. - MAIN CUBI CLE AREA - MOMENTS LATER

Syl vester enters a massive cubicle area. He approaches the
first cubicle and pokes his head inside. A normal | ooking
TECH QUY is taking a nap at his desk, with his head resting
on his fol ded arns.

SYLVESTER

(quietly)
Excuse ne, sir? | have this book...
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The guy is sound asl eep.

SYLVESTER ( CONT’ D)
Sir?

Syl vester cautiously approaches himand | eans in closer.

SYLVESTER ( CONT’ D)
(whi spering)
Sir, | hate to wake you up but..

The Tech Guy doesn’t respond, so Sylvester pokes him And
just like that...he falls out of his chair and hits the
ground. WHOOWP! His |lifel ess eyes stare up at Syl vester.

SYLVESTER ( CONT’ D)
Holy fuck ne!

Syl vest er backs up out of the cubicle.

SYLVESTER ( CONT’ D)
(loudly for anyone within
ear shot)
There’s a dead guy in this cubicle!
(beat)
Does anyone realize there’s a dead guy in
this cubicl e?!

Syl vest er approaches the next cubicle and enters. Another
Tech Guy is taking a nap...or dead. Sylvester pokes the guy
several tines.

SYLVESTER ( CONT’ D)
No, no, no, no, no.

He | ooks in the next cubicle. The guy at the desk is dead.
Then the next.... Then the next...

A QUI CK MONTAGE of dead quys in the building. A guy slunped
next to a WATER COOLER. A guy lying on the floor of the

bat hroomwi th his pants down. A guy LEANING into the fridge.
We crane up for an OVERHEAD VI EWof at |east 100 cubicles...

And a dead enpl oyee i s behind every desk.

Syl vester runs back towards the | obby of the building -- but
he stops. He sees sonething down a hallway. He begins to wal k
towards it...curious.

| NT. READI NESS - ENORMOUS TECH ROOM - CONTI NUOUS

Syl vester wal ks into the craziest roomhe’s ever seen.




29.

There are rows and rows of SUPERCOVPUTERS surroundi ng what
| ooks Iike a TH RTY FOOT TALL HOURGLASS. It’s cracked and
lights are FLICKERI NG inside...LI KE SOVEONE HAS DI SABLED IT.

On the walls are hundreds of |arge screens show ng shots of
THE EARTH FROM ORBI T. Sylvester’s in awe and scared. He
begins to slowy back towards the exit.

SYLVESTER
(quietly to hinself)
What...the hell...is...this place?

EXT. READI NESS I NC. - NI GHT - MOMENTS LATER
Sylvester is running like a bat out of hell towards his car.

SYLVESTER
(rmunbling to hinself)
Dead peopl e. Dead peopl e everywhere. This
is crazy. This is crazy.

I NT. DAEWOO - MOMENTS LATER

The book is lying open on the passenger seat. Sylvester grabs
it and reads the bottom of the page.

| F EVERYONE I N THE BU LDING I S ALI VE. . .
TURN TO PACGE 4

| F EVERYONE | N THE BUI LDI NG | S DEAD. . .
TURN TO PAGE 5

Syl vester angrily throws the book on the passenger seat.
SYLVESTER
(to the book)
Fuck you. You' re an asshol e.

ANGLE ON: The book is Iying open on the passenger seat. The
pages begin to nove slowy -- and the book closes on its own.

Syl vester sees this. It nust be a security feature.

SYLVESTER ( CONT’ D)
Fine. Close. See if |I care.

He starts the car and begins to pull out into the street.

SYLVESTER ( CONT’ D)
" m never readi ng anot her book again. |
don’t care if there’ s another Harry
Potter. Fromnow on, it’s nothing but
magazi nes and the internet for ne.
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Syl vester realizes he forgot to put on his seatbelt. He
reaches for it and | ooks down. Just as he clicks it into
pl ace -- BOOM

EXT. | NTERSECTI ON - NI GHT - CONTI NUQUS

SMASH A bl ack Suburban PLOAS into the Daewoo! The Daewoo
rolls once -- twice -- then snashes into a dunpster

I NT. DAEWOO - NI GHT - CONTI NUQUS

Syl vester is hangi ng upsi de down, saved by his seatbelt. He
hears the sound of car doors opening and dozens of boots
hitting the pavenent.

A boot KICKS IN H'S WNDOWN SMASH! Syl vester puts up his
hands defensively. He can’t see who is doing this.

MENACI NG VO CE (O . S.)
Who are you? Do you work for Readi ness?

SYLVESTER
No! No, dude! This book just said to go
t her e!

Everything gets quiet.

VWH SPERI NG VO CE (O S.)
Did he say he has a book? How is that
possi bl e?

SYLVESTER
It’s cool, man. You guys can have it. |
don't need it.

Someone KICKS I N the passenger w ndow. SMASH

SYLVESTER ( CONT’ D)
Jesus! Enough with the gl ass!

A hand reaches in with a knife and cuts his seatbelt. WHOOW
Sylvester falls out of his seat into an awkward ball.

SYLVESTER ( CONT’ D)
Ow. Fuck! Ow. Goddamm you people --
whoever the fuck you are.

EXT. | NTERSECTI ON - NI GHT - CONTI NUQUS
Syl vester craw s out. Wien he sees them he puts his hands up.

SYLVESTER
Oh. It’s you guys.
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Syl vester’s surrounded by a DOZEN MERCENARI ES as we CUT TO
A COW EATI NG GRASS

We PULL BACK to find two TECH MERCENARI ES | ooking at it.
McBride is standing next to them

MCBRI DE
Did you test that one, yet?

TECH MERCENARY #1
Nope.

Tech Mercenary #1 is aimng one of their bizarre guns at the
cow. This one | ooks |ike a METAL CROSSBOW

He FIRES it -- BAM -- and a bullet flies out of it. W FLY
ALONG WTH IT until it hits the cow PFFT. The cow doesn’t
flinch. It just continues to eat the grass. Deadpan.

MCBRI DE
Huh. Try the next one.

Tech Mercenary #2 ains another gun at a DI FFERENT COW Thi s
gun | ooks |ike a SHOULDER MOUNTED M SSI LE LAUNCHER. He fires
it. SHHHHT! A purple laser hits the cow.

Suddenly, the cow begins to float -- then rise higher --
hi gher -- and higher -- until it disappears into the night
sky.

MCBRI DE ( CONT’ D)
Huh. Anti-gravity. | like it.

Tech Mercenary #1 is holding what | ooks |like a cross between
a Christmas ornanent and a grenade.

TECH MERCENARY #1
We finally figured this one out. It’s not
a grenade.

Tech Mercenary #2 puts on his sungl asses.

MCBRI DE
Then what is it, Corey Hart?

Tech Mercenary #2 closes his eyes. Tech Mercenary #1 presses
a silver button on the side of the device.

TICK -- TICK -- TICK -- TICK
McBride begins to run as soon as he here’s the sound. But it

doesn’t explode. A large beamof |ight shoots out of the
obj ect. MBride stops running.
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MCBRI DE ( CONT’ D)
Whoa, Nellie. It’s just a super
flashlight? What’s the fun in that? I
t hought they only gave us weapons.

We PULL BACK even farther this time to reveal where they are.
EXT. DECREPI T OLD BUI LDI NG - N GHT - CONTI NUOUS

This isn't a rinky dink operation. There’'s a |arge fence
around the whole area. Arnmed nercenaries posted all over the

| ocation. The rooftop. The gate. Etc. MESSENGER MERCENARY
runs out the front doors of the building to McBride.

MESSENGER MERCENARY
Hey, boss. Lucius has been trying to get
a hold of you on your wal ki e.

McBride | ooks down at his wal kie tal ki e.

MCBRI DE
It’s on. This one nust be broken. G ab ne
anot her one when you go back.

He hands McBride a phone.

MCBRI DE ( CONT’ D)
Talk to ne.

EXT. READI NESS - N GHT - CONTI NUOUS

LUCIUS, a nercenary, is putting Sylvester in handcuffs.

LUCI US
You' re sure all our guys have checked in
and we have all 212 books, right?

MCBRIDE (O S.)
O course.

LUCI US
Then why am | standing here next to sone
guy who had one in his car?

EXT. DECREPIT OLD BU LDI NG - NI GHT

MCBRI DE
That’ s not good.

LUCIUS (O S.)
You're telling ne.
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MCBRI DE
Bring himin. W Il figure out how this
asshol e got one of the books. Then we’l|
Kill him
EXT. READI NESS - N GHT - CONTI NUOUS
Luci us hangs up his phone.

LUCI US
Bag hi m up.

SYLVESTER
I's sonmeone going to literally put ne in a
bag, or is that |ike bad guy |ingo?

Mercenary #4 punches Syl vester in the face.

SYLVESTER ( CONT’ D)
That never stops hurting.

They put a large bag, |ike a potato sack, over Sylvester’s
head. It goes down to his waist.

SYLVESTER ( CONT’ D)
(muf fl ed)
That answers ny question.

They pick himup and haul hi maway, funbling, kicking, and
scream ng.

I NT. CONDO - HALLWAY - N GHT

LUCY (25) is sitting in front of the bathroom door, reading a
NEW YORKER MAGAZI NE.

LUCY

I"mjust going to sit out here reading

the New Yorker until you decide to talKk.
No response.
I NT. CONDO - BATHROOM - NI GHT - CONTI NUOUS
Honey’'s sitting on the toilet (the seat is closed, she' s not
going to the bathroon) eating | CE CREAM out of the CARTON
with a SPOON. She’s in shock. Silent.
I NT. CONDO - HALLWAY - NI GHT - CONTI NUOUS

Lucy continues to read the nagazi ne.
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LUCY
Come on, Honey. Wat happened? Do you
want to tal k about it?

Beat .

HONEY (O S.)
No.

LUCY
kay, then. 1’|l take that as a “no.”

I NT. SUBURBAN - MOMENTS LATER

Sylvester is tied up in the back of the suburban with the bag
over his head and torso.

SYLVESTER
Were are we goi ng?

LUCIUS (O S.)
If you ask one nore question Il cut
your balls off. You' d |like to keep your
ball's, wouldn’t you?

SYLVESTER
Affirmative.

EXT. DECREPIT OLD BU LDI NG - N GHT

Two GUARD MERCENARI ES open a gate in the chain Iink fence and
t he Suburban drives on through towards the bad guy base.

I NT. DECREPIT OLD BU LDI NG - FIRST FLOCOR - MOVENTS LATER
Lucius and Sylvester, still bagged up, enter the buil ding.
There are dozens of nercenaries in the room TVs. Conputers.
Weapons. Etc.

LUCI US
Fol | ow ne.

Syl vester wal ks right into a wall.

SYLVESTER
Ow.

I NT. DECREPIT OLD BU LDI NG - LOUNGE AREA - N GHT

Several nercenaries are watching the news on a |arge TVW.
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ANCHOR
Weat her experts have no expl anation for
the events that have been occurring al
over the globe. In addition to basebal
sized hail in southern California, a
smal | tidal wave hit San Francisco
earlier tonight...

FOOTAGE: Chaos in San Franci sco. Water. Destruction.
Red, the guy with the “MJRDER’ tattoo, wal ks in the room

RED
Has anyone seen ny step-brother?

I NT. DECREPIT OLD BUI LDI NG - SECOND FLOOR - N GHT

The doors of an old school el evator open and Lucius | eads
Sylvester into the interrogation room

I NT. DECREPIT OLD BUI LDI NG - SECOND FLOOR - I.R - CONTI NUOUS

He drags Sylvester over to the wall, unlocks his handcuffs
and re-1ocks them around the pipe. SCARY MERCENARY st ands
wat ch at the door.

LUCI US
"1l be right back.

| NT. DECREPI T OLD BUI LDI NG - RECORDS ROOM - NI GHT
McBride is | ooking at the records with Counting Mercenary.

MCBRI DE
You said they’'re all accounted for.
You' re sure of that, right? You weren’t
of f on a piss or snoke break? Maybe you
m ssed somet hi ng?

COUNTI NG MERCENARY
No, sir. Al our guys have called in
every book, all 212 of them The books
are being brought here as we speak. W'l
do a conplete count once they’'ve arrived.

MCBRI DE
You do want to live in the castle, right?
I could kick you out quicker than you can
say “Ch-shit-1-fucked-up.” Hell, 1 could
make you live outside with the horses.

We hear the STATIC of a wal kie tal kie then:
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This is Lucius. | have the guy in the
i nterrogation roomon the second --

He breaks up.

MCBRI DE
This is my second wal kie and it’s shit.
(into his walkie)
Repeat. Which guy?

LUCIUS (O S.)
The guy with the...

KSHHH Hi s wal kie tal kie continues to act up.

MCBRI DE
Son of a bitch.

McBride storns out of the room
| NT. DECREPI T OLD BU LDI NG - FIRST FLOOR - CONTI NUOUS
McBride stonps over to the Tech Mercenari es.

MCBRI DE
Whi ch one of you cocksuckers bought these
shitty wal kie tal kies?

TECH MERCENARY #1
| did, sir.

MCBRI DE
Were they on cl earance?

TECH MERCENARY #1
Yes, sir. | thought we’'d save sone noney.

MCBRI DE
You thought we’d save sone noney? W're
flush, retard. W all took out massive
| oans and naxed out our credit cards. W
won’t have to pay any of that back, you
under st and?

McBride angrily kicks a clearly EXPENSI VE COWUTER of f the
table and it SMASHES agai nst the ground.

MCBRI DE ( CONT’ D)
You see what | nean? That probably cost a
t housand dol | ars.

TECH MERCENARY #1
2,980 dollars. Actually.

36.
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MCBRI DE
| don’t give a shit. W can just buy
anot her one.
(beat)
This is not atinme to be cheap. This is
the time to indulge. This is the tine to
buy sone goddamm qual ity wal ki e tal ki es!

McBride wal ks over to the old school el evator.

MCBRI DE ( CONT’ D)
| swear to god I'll be by nyself in the
castle, playing solitaire, and watching
ol d sports bloopers if you guys continue
to fuck up. Consider this a warning.

The doors close and the el evator begins to rise.

MCBRI DE ( CONT’ D)
(shouti ng)
Have fun bei ng dead!

I NT. DECREPIT OLD BUI LDI NG - SECOND FLOOR - MOMENTS LATER

McBri de approaches Lucius and sees Sylvester through the
door. The bag is off Sylvester’s head.

MCBRI DE
This guy | ooks |ike a pussy.

LUCI US
Well, he’s not an enployee. He said the
book bel onged to hi s nei ghbor.

Red cones around the corner and approaches them

RED
My step-brother’s m ssing.

MCBRI DE
kay, | don’t know who the hell that is
or who the hell you are. We're a little
busy, buddy.

McBride nmotions to Lucius. He's clearly giving himthe bitch
wor K.

MCBRI DE ( CONT’ D)
You can talk to nmy right hand nman about
it. He’s head of human resources.

McBri de approaches the door and wat ches Syl vester for a
nonent while they continue behind him Lucius is annoyed.
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RED
He checked in after finding the | ast book
on his list. No one’s heard from him
si nce.

LUCI US
(realizes what happened)
Son of a bitch.

McBri de spins around, having overheard their conversation.
He’ s obviously cone to the sane concl usion.

MCBRI DE
VWhose book was it?

I NT. DECREPI T OLD BUI LDI NG - SECOND FLOOR - |I.R - N GHT
McBride and Lucius enter with a PRI NTOUT

ANGLE ON: The printout. It’s a long |ist of nanmes and tines.
Patrick’s name is circled.

SYLVESTER
This is a total m sunderstandi ng.

MCBRI DE
Well, okay then. Explain this to ne.
Every enpl oyee had a book. 212 enpl oyees.
212 books.

EXT. DECREPIT OLD BUI LDI NG - N GHT - CONTI NUOUS

W see several nercenaries unloading seem ngly endl ess stacks
of BI G RED BOOKS from t he Suburbans.

MCBRI DE (V. Q)
W killed “emall, the current guys, the
retired guys, even the guys that called
in sick. And we took all their books, al
212. \Well. ..
(beat)
...we thought we did.

INT. DECREPIT OLD BU LDI NG - MAIN AREA - NI GHT - CONTI NUQUS

We see nercenaries stacking all the books into the center of
the room whil e Counting Mercenary counts them of f.

COUNTI NG MERCENARY
There are only 180 books here.
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I NT. PATRI CK'S APARTMENT - DI NI NG ROOM - NI GHT - CONTI NUQUS

Two FEMALE MERCENARI ES find Rothchild s body and | ook out the
wi ndow. They see Rothchild s SUBURBAN parked in the alley.

MCBRI DE (V. Q)
Qur guy, Rothchild, had 32 books to pick
up on his route.

I NT. DECREPI T OLD BU LDI NG - SECOND FLOOR - |.R - CONTI NUOUS
McBri de | ooks down at his paper.

MCBRI DE
Patrick Bay was the | ast Readi ness
enpl oyee on Rothchild s list. And |
assunme that he’s a friend or relative of
yours.

SYLVESTER
He’ s my nei ghbor. Possible friend.

MCBRI DE
Right. Well, our guy checked in after
finding his book, and no one has heard
fromhimsince. Did you kill hinf

SYLVESTER
No, dude. | didn’t kill anyone.

MCBRI DE
(thinks it over)
Ri ght. So, maybe our guy thinks he kills
Patrick, but he didn't. And Patrick’s
last word is...
(m mes shooting a gun)
... bang.

EXT. PATRI CK'S APARTMENT BUI LDI NG - ALLEY - CONTI NUOUS

The FEMALE MERCENARI ES open up the back of Rothchild s
Subur ban which. There are 31 BI G RED BOOKS in the back.

FEMALE MERCENARY
(into her wal ki e)
There are 31 books here.

MCBRI DE (V. Q)
So if our guy, Rothchild, has 31 books
sitting in the back of his car..
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I NT. DECREPIT OLD BUI LDI NG - SECOND FLOOR - |.R - CONTI NUOUS

MCBRI DE
(thinks it over)
...the book you have, Patrick’s book,
brings us to our grand total of 212.
(beat)
That’s a | ot of math.

Luci us nods. Sylvester thinks this over.

SYLVESTER
(horrified)
You killed everyone in the Readi ness
bui | di ng? How? Why?

MCBRI DE
How? We gassed them Why? Because, by
this tinme tonorrow ni ght, everyone on the
pl anet is going to be dead.

Holy shit. Sylvester is floored. Speechless. The roomstarts
to SHAKE. It’s a small EARTHQUAKE. Lucius and McBride | ook
i ke they expected this.

LUCI US
They nust be getting cl oser.
SYLVESTER
Who? What the fuck is going on?
CUT TO
| NT. CONDO - HALLWAY - NI GHT
LUCY (25) is still sitting in front of the bathroom door,

readi ng her nmagazine, while the room SHAKES a little. She
reaches up to hold her WNE GLASS sitting on a shelf, keeping
it steady so it won't spill.

The short earthquake ends. She takes a sip of the w ne.
Silence for a beat. Then...

HONEY (O S.)
| have no idea what Patrick did for a
[iving.

LUCY
She speaks.

(flips a page)
Didn’t you say he was a “technol ogi st ?”

The BATHROOM DOOR opens and Honey peaks out.



She opens it al

She t akes

a bite of

HONEY
Yeah, but that’'s not even a real word.

HONEY ( CONT’ D)
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the way and | eans agai nst the DOOR FRAME.

I think he was full of shit. | don’t know

where he worked. | don’t know what he
did. But |’ve been thinking..

| CE CREAM and the first few sentences are

alittle “munbly” because she has food in her nouth.

Honey trails off.

HONEY ( CONT’ D)

A few years ago | was supposed to go see

a nmovie with this guy but he flaked out
on me. Some bullshit reason. Patrick
asked if he could cone along, said he
wanted to see it. | knew he just felt

bad, but he’s not the kind of guy to you

know. . .verbalize that. Anyway..
(beat)
We're outside of the theater and there’'s

a honel ess guy sitting there. He has this

sign: “Abducted by aliens. Need noney for

food.” | |aughed, but Patrick..

(beat)
Look, I’ve never seen Patrick give a
penny to a homel ess guy and yet he gives

hi m a hundred bucks and a pack of snopkes.

(beat)
| always thought that was weird...

I NT. DECREPIT OLD BU LDI NG - SECOND FLOOR - |. R -

Syl vester’s shocked by what he’s just heard.

SYLVESTER
Al i ens? What ?

MCBRI DE
A bunch of ‘emare on the way. A whole
race of assholes. They' re going to kill
95% of the popul ation, enslave the rest,
repopul ate the planet. You know...the
basic stuff.

SYLVESTER
(1 aughi ng)
Ri ght.

Thi nking. She’s “putting 2 and 2 together.”

CONTI NUQUS
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MCBRI DE
You don’t believe me? You didn’t already
think this had something to do with
al i ens?

SYLVESTER
(1 aughi ng)
Uh, no. Do | seemlike a conspiracy
t heory dude? I’ mnot a crazy person.

MCBRI DE
Didn’t you see what our guy used to kill
your friend? What did you think that was?

SYLVESTER
Some new fancy weapon. | don’t know. |
don’t subscribe to Guns and Ammo.

McBride nods to Lucius. Lucius |eaves the roomfor a nonent.

| NT. DECREPI T OLD WAREHOUSE - SECOND FLOCR - CONTI NUCUS

Luci us approaches a table littered with bizarre weapons. He's
deci di ng which one to choose. He settles on a device that

| ooks |ike a cross between a TOVMMY GUN and a SNAI L.

I NT. DECREPI T OLD BUI LDI NG - SECOND FLOOR - |.R - N GHT

Lucius returns with the weapon.

LUCI US
We call this one The Medusa.

Lucius fires at Scary Mercenary! He SCREAMS in agony and
turns into SOOI D ROCK. Sylvester opens his eyes to find
hi nsel f alive and the other dude a stat ue.

SYLVESTER
Whoa, did that turn himinto a statue?

MCBRI DE
kay, see, that’s a fucked up weapon.
Where do you think we got that?

SYLVESTER
The future?

Luci us PUNCHES himin the face.

SYLVESTER ( CONT’ D)
kay, aliens. Fuck. I'’ma believer.



MCBRI DE
As | said, they'Il be here in..
(1 ooks at watch)
...16 hours, and when they get here,
everything' s going to end.
(beat)
Ever yt hi ng.

Syl vester thinks for a mnute.

SYLVESTER
So the guys you gassed. .. Readi ness?
Patrick was like...a Men in Black, right?
One of the guys that could stop the

al i ens?
McBri de nods.
SYLVESTER ( CONT’ D)
Oh ny god! So aliens, like, |live anong
us?

MCBRI DE
No. Idiot. If they did, you d be dead.
There’s no such thing as good aliens.

SYLVESTER
| don’t understand. Wiy would you Ki l
the only people that could save the

wor | d? Why woul d you kill our only hope?
MCBRI DE
Well, they were your only hope. 1'Il be
fine.
(beat)

Me and nmy guys get to live. W struck a
deal with the aliens. If we help ‘em have
a snooth transitional process, you know,
if we get all 212 books and no one stops
‘“emfromlandi ng here and doing their
thing, we won’t get killed. W Il get a
huge zone to live in while they take the
rest of the planet.

(beat)
| asked for the biggest castle on earth.
I"ve always wanted to live in one since |
saw Chitty Chitty Bang Bang as a kid. You
ever see that novie? The bad guys in that
one had a hell of a crib. And now | get

one. I’'mgoing to wear a crown and
everything. | think there’'s even a
waterfall .

(turns to Lucius)
There’s a waterfall, right?
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Luci us nods.

MCBRI DE ( CONT' D)
You can’t beat that shit.

Luci us wal ks out of the room Sylvester |ooks about as down
as you can get. Lucius returns with another alien device.
It’s like a HACKSAWw th a GLON NG LASER i nstead of a bl ade.

SYLVESTER
VWhat’'s that?

Lucius uses the alien hacksaw to cut a huge chunk out of the
door frane.

LUCI US
Anot her gift fromour alien friends.

MCBRI DE
It was nice talking to you. Thanks for
clearing a few things up for us.

McBride begins to wal k out of the room

SYLVESTER
No. . No. | don't want to go like that.
| don’t want to go period.
MCBRI DE
What are we? Savages? No one’s killing
you with this.
(beat)

W' re using it to cut off your hands.

SYLVESTER
Wait, ny hands? Wiy ny hands?

McBri de wal ks out of the room Lucius approaches himwth the
hacksaw.

SYLVESTER ( CONT’ D)
(freaking out)
Pl ease don’t do that. | like ny hands. |
need ny hands. How am | going to wave at
sonmeone?! O tie ny shoes? O point? How
am| going to point at something wthout
any fingers?!

Luci us unchains the handcuffs fromthe pipe on the wall and
re-1ocks themon Sylvester’s other hand.

LUCI US
Fol | ow me. No funny busi ness.
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Sylvester reluctantly follows him He's terrified.
I NT. DECREPI T OLD BU LDI NG - SECOND FLOOR - C.R - N GHT

Lucius | eads Sylvester into “the cutting room” There’s
plastic all over the floor. It nmakes a SQUEAKY noise with
every step. Lucius drops the BIG RED BOXK on the table.
WHOMP! He’ s hol di ng t he HACKSAW

LUCI US
Put out your arns.

I NT. DECREPI T OLD BUI LDI NG - DARK ROOM - CONTI NUQUS
McBride's in the sane “dark roonf fromthe opening of the
film He's talking to a HOLOGRAM ALIEN with a “cold mal e
voi ce.” The transmission is faint. It’'s just a CLUSTER OF
VWH TE NO SE. W have no idea what the aliens |ook |ike --

-- but the nere shape of it is fucking unsettling.

HOLOGRAM ALI EN
But you have all the books now?

MCBRI DE
Every | ast one.

HOLOGRAM ALI EN
You nust use this nman to open his book.
We nust see how they planned to stop us.

MCBRI DE
I"’malready on it.

I NT. DECREPI T OLD BU LDI NG - SECOND FLOOR - C.R - CONTI NUOUS
Syl vester’s hol ding his hands behi nd his back.

SYLVESTER
You don’t need ny hands. Go to Readi ness
and get sone dead-guy-hands. They’'re not
doi ng anything with them You could just
take ‘“em You don’t need alive-guy-hands.

LUCI US
The enpl oyees can’t open the books.

SYLVESTER
Way? That’'s stupid.

LUCI US
You' re stupid. They wote the books. They
don’t need to know what’s inside. Each
book is coded for one person.
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LUCI US( CONT' D)

Every enpl oyee chose a friend or relative
to leave it to, like awill. If you | eave
one to your ex-girlfriend from high
school, only she can open that book. You
| eave one to your gay brother, only your
gay brother can open that book.

(beat)
W didn't know if each book was left to a
gay brother or an ex-girlfriend. But now
we have your book, and we’'re going to
have your hands.

SYLVESTER
I have a better idea. | could just open
it for you. See!

He tries to open it. Nothing happens. He tries again.

SYLVESTER ( CONT’ D)

(struggling)
I could be Iike your “book guy.” Whenever

you need soneone to open it...
Sylvester’s flailing, trying desperately to open the book.

SYLVESTER ( CONT’ D)
Did you glue the pages shut?

He hits it. Digs his fingernails into the side. Slans the
book agai nst the wall.

LUCI US
You said you were at Readi ness because
t he book told you to go there. How woul d
you know that if you didn’t open the
book?

-- and Sylvester realizes the shit’s about to hit the fan.

FLASHBACK: Back in the laundry room W see Honey opening the
book.

Luci us | ooks at Syl vester.

LUCI US ( CONT’ D)

What ? That was a “l just realized
sonet hi ng” face. What did you just
realize?

(thinks for a nonent)
You didn’'t open the book. Who can open
this book? Wio did Patrick |eave it to?
(into his walkie)
We have a probl em
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H s wal kie tal kie CRACKLES. He slans it down angrily. Now
Syl vester has a “what the fuck aml going to do?” face.

He | ooks around the room How is he going to escape? The
wi ndow is closed. Is there a lock on it? Hmm ..

It’s MacGyver tine.

A nail on the ground. Then the handcuffs | ock. Back to the
nail on the ground. Can he pick the | ock?

Syl vester dives to the ground and grabs the nail! He begins
to try and pick the I ock..

BAM Lucius shoots himin the head.

Thank Christ that was a dream sequence.

Attenpt #2: Ah ha! Sylvester grabs the |aser hacksaw! He
swings it at Lucius to cut off his arm--

-- but the laser shuts down -- and he just hits himwth the
handl e.

Luci us shoots himin the head.

BACK I N REAL TIME: Syl vester’s deep in thought. How the hel
is he going to --?

Luci us sees Sylvester’s eyes darting around the room

LUCI US ( CONT’ D)
Don’t get any stupid ideas.

SYLVESTER
That’s the only kind | have.

Syl vest er | ooks down and sees sonething off-screen. That’s
it. That’ Il work.

LUCI US
(into his walkie)
Can anyone hear ne? W have a probl em
her e.

We hear Sylvester noving around behind Lucius. Then...

THUD! Syl vester hits Lucius as hard as he can over the head
WTH THE BI G RED BOX

Lucius falls to the fl oor.

Syl vester takes a nonent to celebrate this mnor victory with
a brief happy dance.
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He | ooks at the clock in the room then he sees a DI G TAL
COUNTDOWN CLOCK.

15:24:12 -- 15:24:11 -- 15:24:10 etc. Sylvester grabs a pen
out of Lucius’ nessenger bag and wites the current tine and
the tinme left on the countdown clock onto his arm

He stops. Thinks for a nonent. Then begins to | ook through
the bag for sonmething el se.

SYLVESTER
Keys. Keys. Keys. Cone on...
(no dice)

Fuck!

Hacksawl He grabs it and carefully turns it to cut off the
handcuffs -- and it POANERS DOMWN. Just like “before.” Fuck

I NT. DECREPIT OLD BUI LDI NG - FIRST FLOOR - CONTI NUOUS

Red is pacing back and forth. MBride wal ks past him

RED
Did you find out where ny step-brother
is?

MCBRI DE
Who?

'(thinks for a second)
Oh, right. Your step-brother. He s dead.

Somet hi ng i nside Red snaps. Then he becones creepily calm

RED
Do you mind if I kill the guy upstairs?

MCBRI DE
Lucius is taking care of it, but if you
hurry you m ght catch him before he does
t he j ob.

Red hurried. He's al ready gone.
| NT. DECREPI T OLD WAREHOUSE - SECOND FLOOR - |.R - N GHT

He puts the book inside Lucius’ nessenger bag. He opens the
wi ndow. Looks down. No one’s beneath it.

SYLVESTER
Her e goes sonet hing stupid.

Syl vester stops. He forgot sonething. He runs out of the
room He’s gone for a nonent -- then he returns.
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EXT. DECREPIT OLD WAREHOUSE - DAY

Syl vester begins to clinb out the window If there’'s an ideal
way to do it, this isn't it. He turns around awkwardly, his
cuffed hands being a major hindrance, and slips!

He al nost falls but he catches onto the | edge with his hands!
He hangs above the ground for a nonent. Then --
-- he lets go of the | edge!

SYLVESTER
Chshitohshit --

VWHAM He | ands on his feet and FALLS BACKWARDS on hi s back.

SYLVESTER ( CONT’ D)
OM Fuck the world. This isn't worth it.

Sylvester rolls over and clinbs out into the darkness.
I NT. DECREPI T OLD WAREHOUSE - |.R - CONTI NUOUS

Red sees Lucius unconscious on the floor and Sylvester’s
nowhere in sight. He yells very, very loud. This isn’t going
to be good.

EXT. DECREPIT OLD WAREHOUSE - N GHT - CONTI NUOUS

Two Guard Mercenaries at the MAIN GATE are tal king to each
ot her, unaware of what’s going on. This is the only way out
of the conpound. Sylvester approaches them

SYLVESTER
Hey, guys. |I’mgoing on a beer run. You
need anyt hi ng?

An ALARMS sounds! The guards begin to panic. Sylvester
reaches into his bag and --

SYLVESTER ( CONT’ D)
Say cheese!

-- TURNS THE TWO GUYS | NTO STONE

SYLVESTER ( CONT’ D)
Hol y wow.

They’ re bl ocking the gate. He pushes Guard Mercenary #1. He
falls and hits Guard Mercenary #2. They drop to the ground
i ke dom nos. Syl vester opens the gate.

BACK AT THE BUI LDI NG
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A dozen nercenaries |load into a Suburban. Arned to the teeth.
They peel out and head towards the gate.

EXT. I NDUSTRI AL AREA - N GHT - MOMENTS LATER

Sylvester is huffing and puffing down an enpty road. W hear
t he Suburban in the distance. It peels around a corner and
ROARS and SPEEDS towards him Sylvester stops running. It’s
getting closer and closer to hini

The nercenaries are firing out the wi ndows --Sylvester turns
and runs down a narrow dark alley.

EXT. NARROW DARK ALLEY - NI GHT - CONTI NUOUS

Syl vester reaches into the bag --

The Suburban turns and begins to drive down the alley! If the
all ey was an inch narrower it wouldn’'t fit. They get cl oser
and cl oser --

Syl vester stops running! The Suburban is twenty feet in front
of hi mwhen --

He ains the Medusa at the Suburban!

SYLVESTER
Pl ease work. That woul d be nice.

He FIRES! BOOM The ENTI RE SUBURBAN and its contents TURN TO
STONE

But it’s too early for another happy dance because -- THE
SUBURBAN CONTI NUES TO SLI DE TOMRDS H M

The alley is on an incline and the STONE SUBURBAN is going to
crush Sylvester! He runs as fast as he can --

-- he junps up onto a box, then onto a dunpster --
-- and he JUWS H GH I NTO THE AIR --
-- as the STONE SUBURBAN CRASHES | NTO THE DUMPSTER - -

Sylvester lands on it, surfing it for a nonment, before it
skids to a halt. Sylvester breathes a sigh of relief.

I N THE DI STANCE: Anot her Suburban approaches. Red’s driving.
EXT. NARROW DARK ALLEY - NI GHT - CONTI NUOUS
Syl vester stands on top of the stone Suburban and for the

first time, because of the gun, he seens cocky. Confident. He
aims the Medusa at RED S SUBURBAN and just waits for it.
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He lets it cone. And just when it’s within reach --

SYLVESTER
Adi os, you sons of bitches.

He pulls the trigger -- AND NOTH NG HAPPENS!

Click. Again -- NOTH NG He |ooks down at the gun. There are
four FLASH NG SQUARES on the back. EMPTY.

A nercenary stands up through the SUNROOF and sprays MACHI NE
GUN FIRE AT HHM Syl vester drops the Medusa and runs for it.

SCREECH Red avoids slamm ng into the STONE SUBURBAN. Nowhere
to go. The alley’s too narrow. He speeds in REVERSE.

Syl vester runs around the corner.
| NT. SUBURBAN - NI GHT - CONTI NUOUS
Red SLAMS on the BRAKES.

RED
Get out and find him But | get the kill!

Several of the nmercenaries junp out and Red speeds off.

EXT. BUS STOP - NI GHT - CONTI NUOUS

Syl vester | ooks around frantically, he can hear the Suburban
somewhere in the distance. He struggles to turn around and
get his wallet while in handcuffs. He gets on the bus.

The doors cl ose behind himand the bus drives off into the

di stance. Seconds | ater, a Suburban DRI FTS around the corner,
bunping into a SMALL PARKED CAR. The bus is out of sight.

I NT. SUBURBAN - NI GHT - CONTI NUOUS

Red | ooks around. Were did he go? Red = very angry.

I NT. DECREPI T OLD BUI LDI NG - DARK ROOM - CONTI NUQUS

McBride is talking to the “white noi se” Hol ogram Al i en agai n.

HOLOGRAM ALI EN
“Alittle problen?” What do you nean?

MCBRI DE
Vll, we |ost the guy.

The Hol ogram Alien begins to act...different. He begins to
twitch and shake. He’'s on the verge of becom ng very, very,
very angry. This isn’'t good.
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HOLOGRAM ALI EN
And. .. his...book?

MCBRI DE
He has that, too.

HOLOGRAM ALI EN
If they open that book they can..
(beat)
...they can...

If the Hologram Alien was a tea kettle the steam woul d be
com ng out right about...

MCBRI DE
You’' re about to | ose your shit, aren’t
you?

VARI QUS ROOMS | N THE DECREPI T OLD BUI LDI NG

We cut in and out of each roomwhile the Hol ogram Alien
begins to ROAR and SCREAM at MBride. He's so |oud that
everyone in the building can hear him Several people plug
their ears.

HOLOGRAM ALI EN ( Q. S.)
Find hi m now Find himnow Find himnow
FIND H M Rl GHT NOW

McBride wal ks out of the roomand clears his throat. Even
he’'s a littl e shaken.

MCBRI DE
You heard the...guy. Get to work!

I NT. PHONE BOOTH - NI GHT - CONTI NUOUS
Sylvester’s on the phone. It’s hard to do with handcuffs.

SYLVESTER
I need a really big favor

| NT. RODNEY' S HOUSE - BEDROOM - NI GHT
Rodney’ s on the phone. The Daily Show s on MJTE

RODNEY
You know I hate you right now, and yet
you still call. This baffles ne.

CUT TGO



EXT. CONDO - N GHT

Syl vester gets out of a cab and approaches the front door.

knocks and Lucy cones to the door.

SYLVESTER
I s Honey here?

HONEY (O S.)
I's that fucking Sylvester?!

SYLVESTER
| guess she is.

| NT. CONDO - LIVING ROOM - N GHT - MOMENTS LATER
Lucy | eads Sylvester into the living room

SYLVESTER
(to Lucy)
Coul d you give us a m nute?

Lucy goes to her room

HONEY
What the hell are you doing here? How did
you find ne?

SYLVESTER

My brother used to be one of those
asshol es that would serve people. He
al ways told ne he could find anyone. |
t hought he was full of shit, but...

(beat)
...here I am You work with two Lucys and
one of themwas a 60 year old bl ack
woman. | nade a judgenent call.

(beat)
W need to tal k. Like now

I NT. CONDO - LIVING ROOM - N GHT - MOMENTS LATER

Syl vester just finished “the story.” It’s a lot to process.
The book is on the coffee table next to the ice cream
HONEY
I’min no condition to save the world at
t he nonent.
SYLVESTER

I know I’mthe | ast person you want to
spend your time with right now. W don’'t
i ke each other. Your brother just died.
Bl ah bl ah bl ah.

53.
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SYLVESTER( CONT' D)

(beat)
But only one thing matters right. Unless
we do this, everyone on the planet is
going to die.

HONEY
You don’t even need ne. Watch..

She touches the book with her finger.

HONEY ( CONT’ D)
Open it.

Syl vester opens it.

HONEY ( CONT’ D)
See, ny job is done. Don’t close it and
go do what you have to do. Best of | uck.

SYLVESTER
It’s not that sinple. It closes on its

own after a while. It’s like a security
neasur e.

Honey grabs the SPOON, places it in the book, and closes it.

HONEY
A bookmark. Look at me. |’ m a genius.

A perfectly straight |line begins to burn into the spoon al ong

the edge of the book. The part of the spoon that’s hanging
out detaches and falls off.

HONEY ( CONT’ D)
Holy shit. That’'s |ike nagic.

SYLVESTER
O sci ence.

HONEY
Same t hing.
(beat)
| really have to go with you, don’t 17

SYLVESTER
You really do.

HONEY
Fuck. Let nme pee first.

She wal ks of f. Sylvester begins to read through the book.
SYLVESTER

kay, owner of the book is dead..
(turns page)
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SYLVESTER( CONT' D)

Everyone at Readi ness is dead...

(turns page)
“We regret to informyou that it has
becone your responsibility to save the
world.” Blah blah blah. “This book w ||
gui de you through every step in the
process.” Bl ah bl ah bl ah.

(reads sone nore)
“Do not contact the authorities. Do not
call the police. No one can be trusted.”
Bl ah bl ah bl ah. “You nust do this alone.”
Bl ah bl ah bl ah.

He turns the page and reads silently for a nonent.

SYLVESTER ( CONT’ D)
(1 oud enough for Honey to hear)
We're going to Al buquerque, New Mexi co.
Readi ness has sone fancy buil ding there.

HONEY (O S.)

You have to drive. | don’t have a car
SYLVESTER

Nei t her do |I.

We hear a door open and Honey wal ks back into the room

HONEY
Then what are we supposed to do?

Syl vester thinks for a monment -- then he LAUGHS as we cut to:
EXT. UPPER CLASS HOMVE - NI GHT
Syl vester rings the doorbell. Honey |ooks at his handcuffs.

HONEY
| hope Honme Depot is open this tinme of
ni ght. Were el se are we going to get
sonmething to cut those off?

Syl vester reaches into his messenger bag and grabs the
power ed down | aser hacksaw.

SYLVESTER
I just wish this thing worked.

Honey | ooks at it and presses a button. Bzzzzz! The | aser
hacksaw conmes to life

SYLVESTER ( CONT’ D)
I’"’ma stupid nman.



He turns it carefully and cuts the handcuff chain. It cuts
like butter. He then carefully cuts off a piece of the
“bracelets” and they fall off. He turns it off and puts it
back in the bag.

HONEY
That’ s a cool doohi ckey you got there.

Honey hits the doorbell again. The door opens to reveal..
Lesl ey. Sylvester’s ex-wife. In her underwear. Wth a
BEEFCAKE DUDE behi nd her. Lesley |ooks at Honey.

LESLEY
Vell, well, well... | see you' ve repl aced
me al ready.

SYLVESTER
So have you

LESLEY
That doesn’t count. We don't |ike each
ot her.

HONEY
Nei t her do we.

SYLVESTER
| need to borrow the car.

LESLEY
It’s my car. | don't knowif that’s a
good idea, Sil...

HONEY
Lady, stop being a fucking bitch and give
us the goddamm keys!

Beef cake Dude wal ks forward |ike he’s going to protect
Lesl ey.

SYLVESTER
You shoul d probably give us the keys.

Honey poi nts at Beef cake Dude.

HONEY
Take another step and | will fuck you up!

I NT. LESLEY'S CAR - NI GHT
Honey is driving. Sylvester is reading the book.

HONEY
I didn’t |ike her.
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SYLVESTER
| noticed.
(beat)
I"’mgoing to figure out howto get to
Al buquer que.

Syl vester pulls an ATLAS out of the gl ove conpartnent.

SYLVESTER ( CONT’ D)
You know, | was talking to that book Iike
it was WIlson before I found you. This is
probably going to be easier now that |’'m
doing it with an actual person

HONEY
Yay for ne.

SYLVESTER
| have to ask, why didn’t you freak out
when | nentioned aliens? Wy’ d you | et
t hat slide?

HONEY
Did you see the weapons that guy was
usi ng back at the apartnent? Were el se
woul d those cone fronf

SYLVESTER
The future?

HONEY
There’s no such thing as tinme travel,
Syl vester.

PFFT. WOMP -- WUMP -- WWUMP.

SYLVESTER
Did you hear that?

The car begins to swerve erratically.

SYLVESTER ( CONT’ D)
I think we just had a blow out. 1’ ve
never had one before, but...
(he turns around)
| think we had a blow out. You should
pul | over.

POP! The back passenger w ndow begi ns to spiderweb.

SYLVESTER ( CONT’ D)
Is that normal ?
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Honey shrugs. POP! POP! Her wi ndow and his w ndow begin to
spi der web.

SYLVESTER ( CONT’ D)
Wy did...?

He | ooks at her wi ndow. Then his.

SYLVESTER ( CONT’ D)
Maybe soneone’s shooting at us?

He | ooks out her wi ndow and sees a famliar Suburban. An
ANGRY MERCENARY is | eaning out the BACK WNDOW and firing a
gun with a SILENCER Honey SCREAMNS.

Syl vest er | ooks down at his bag.

SYLVESTER ( CONT’ D)

Honey, duck!
She | ooks and sees -- HE' S HOLDI NG THE LASER HACKSAW He
throws it at the nmercenary -- like a frisbee --
-- the nercenary is about to be split in two, but -- the

handl e hits his armand the saw falls out the w ndow --
towards the ground. Sylvester’s humliated. Then --

-- everything’s -- in -- slow-- notion --

-- as the saw | ands under the Suburban and bounces up --

-- a fewinches off the ground --

-- and the Suburban catches up with it.

THE LASER HACKSAW CUTS OFF THE BOTTOM HALF OF THE BACK WHEEL!
CHUNK! Sparks! The Suburban fishtails into another car! WHAM
Syl vester and Honey are so distracted they don't realize --
They’ re about to drive through a red |ight.

EXT. | NTERSECTI ON - N GHT - CONTI NUOUS

Here conmes the BOOM SMASH A station wagon SLAMS into the
side of Lesley’'s car and they FLIP OVER and | and upsi de down.

We hear the insanity of cars SMASH NG i nto ot her cars.
INT. LESLEY'S CAR - NI GHT - CONTI NUQUS

Syl vester | ooks over at Honey. She seens okay.
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SYLVESTER
Thank god.
HONEY
W' re upside down, Sylvester! Howis this
okay?
SYLVESTER
It’s no big deal. | did this earlier.

Let’s get out of here.

HONEY
Oh ny god! Is that thenf

We see their P.OV.: The suburban is directly across from
them And it’s also upside down. They’'re facing each other.

SYLVESTER
Don’t worry about it. | think they re al
dead.

The PASSENGER MERCENARY i s hangi ng upside down -- and his
eyes open up.

SYLVESTER ( CONT’ D)
Uh oh.

He grabs his nmachine gun and ains it at Sylvester and Honey.
They both reach to try and undo their seatbelts. Panic.
Chaos. BAM BAM The wi ndow shatters.

Honey renenbers sonet hi ng. She reaches down into her purse --
and renoves Patrick’s gun. Sylvester covers his eyes --
waiting for death --

BAM BAM BAM Honey and the nercenary are having an upside
down shoot-out with each other! BAM Honey shoots the
nmercenary dead. Syl vester opens his eyes.

SYLVESTER ( CONT’ D)
Maybe we shoul d get out of the car now.

EXT. | NTERSECTI ON - NI GHT - CONTI NUQUS
Syl vester and Honey clinb out of the car.

SYLVESTER
If any of you are hurt, |I’mvery sorry.
(1 ooks at the Suburban)
Except for you guys. You re fucking
asshol es.

He grabs Honey by her armand they bolt off into the
di st ance.
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HONEY

Your ex is going to be pissed.
SYLVESTER

It doesn’t matter. | was planning on

running it into a wall before | gave it
back to her anyway.

Honey LAUGHS.

HONEY
Time for Plan B, Sylvester. Got one?

He sees sonething. W PULL BACK to REVEAL -- they’'re standi ng
in front of a TRAIN STATI ON

I NT. TRAIN STATION - N GHT - MOMENTS LATER

Syl vester and Honey wait patiently while an ALOOF EMPLOYEE
prepares their tickets. In the background, Sylvester sees a
YOUNG GUY approach a receptive YOUNG G RL and flirt with her
She takes a pen and wites her nunber on his hand.

ALOOF EMPLOYEE
Here you go. Two tickets to Al buquerque.

Honey grabs the tickets and they wal k away.

SYLVESTER
Did you see that?

HONEY
The two | ove birds?

SYLVESTER
I’ ve never once had a girl do anything
like that to ne.
(beat)
Knowi ng that’ s never going to happen..

He trails off. Honey thinks this over. They both stand there
silent and slightly depressed while waiting for their train.

It suddenly beconmes SILENT in the station. Everyone has
curiously turned their attention a TV hanging fromthe
ceiling. It’s the NIGHTLY NEW5. Honey nudges Syl vester.

ANCHOR
...and on top of bizarre weather
patterns, there are now reports of city
wi de power outages in London, Moscow, and
New York City.

We cut fromthe news footage to--
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DEEP SPACE

This is the “P.O.V.” of the ALIEN SPACESH P. 1t’s headi ng
towards earth. W SMASH CUT to--

NEW YORK CI TY: The power in the entire city is turning off.
Then on. Then off again. Car accidents. Looting.

LONDON: No power .

MOSCOW No power .

BACK I N THE STATION: They | ook at each other. Shit.
I NT. UPSI DE DOANN SUBURBAN - NI GHT - MOMVENTS LATER

We hear SIRENS and all the usual shenani gans that follow a
maj or car accident. Angry Mercenary wakes up in the backseat.
Di soriented. He's not sure how he got there, then..

P.O V.: Through the front windows of the Train Station he
sees Syl vester and Honey. Unh oh.

INT. TRAIN - SYLVESTER S ROOM - NI GHT - MOMVENTS LATER
They set down their stuff.

SYLVESTER
Let’s go to the dining car.

HONEY
I"’m not hungry.

SYLVESTER

Me neither. But that’s not the point.
This trainis gO|ng to get there when it
gets there. W can’t make it go any
faster. W mght as well enjoy this brief
time we have.

(beat)
Plus, | kind of want to be around people,
you know? This nmay be our |ast chance.

Honey thinks this over for a nonent, and she under st ands.
INT. TRAIN - DINING CAR - NI GHT - LATER

They' re looking at the times Sylvester wote on his arm and
scribbling themon a piece of paper. M d-conversation:

HONEY
No, you add the countdown nunber to the
time it was when you wote it down.
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HONEY( CONT' D)

(beat)
No, that’s not it either.

SYLVESTER
I"mhorrible at math.

HONEY
I"m probably | ess horrible.

Syl vester sets the book on the table.

SYLVESTER
Can you open it for ne? I want to take a
| ook at this thing while you' re figuring
t hat out.

They both reach for it -- and their fingertips inadvertently
touch. He pulls his hand away. Did he |ike touching her?
Maybe he does. He begins to flip through the book.

SYLVESTER ( CONT’ D)

(readi ng a page)
This is great. If everyone at Readi ness
was alive it says, “You should not read
any further. This is just a boring
technical manual. Please give it to the
first enployee you neet. W're sorry for
t aki ng up your valuable tine.”

(laughs and turns the page)
Oh ny god! If we hadn’t bought train
tickets it shows you how to steal a car.
I wish we did that.

(turns a page)
It also shows how to hotwire a car!

Syl vester is nore amused by this than Honey. She keeps
screwing with the nunbers. Sylvester turns a page.

SYLVESTER ( CONT’ D)
How to “use your wonmanly charns to get
free gasoline?” | may actually love this
book. I want to marry it.

They hear someone at the table next to themtal king about the
BLACKOQUTS, TIDAL WAVES etc. They | ook at each other. No words
are necessary. The WAI TRESS wal ks up to their table.

HONEY
We're not getting any food. But | would
like to order two WIld Turkey shots.

SYLVESTER
And | want a red beer.



WAl TRESS
No problem sir. Anything you need.

The wai tress | eaves.

SYLVESTER
She actually knew what a red beer was.
I"’mgoing to tip her half my bank

account. |’mnot even ki ddi ng.

(beat)
If you re looking to get drunk | can deal
with that.

Honey keeps screwing with the nunbers.

HONEY
What do we have to do in Al buquerque?

SYLVESTER
(1 ooks at the page)
Ehh, it’s conplicated.
(turns the page)
Ooh, there’s a maze in here.

HONEY
I Iike mazes.

Honey | ooks up fromthe nunbers.

HONEY ( CONT’ D)
| got it. W have ten hours and thirty
m nutes, give or take a few, or until
1: 00 P.M tonorrow.

The wai tress brings back the shots and the red beer.

HONEY ( CONT’ D)
I wasn’t planning on getting drunk. |
just thought we should do a shot for
Patri ck.

SYLVESTER
Can’t argue with that.

They hold up their shots.

HONEY
A friend of mne once said, “If you
weren't related to one of your famly
menbers, and you'd still be friends with

t hem ot herwi se, then you shoul d consi der
yoursel f lucky. Because that...”
(she tears up a little)
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HONEY( CONT' D)

“...because that is guaranteed to no
one.”

SYLVESTER
| hear that.
(beat)
You know, | think I would have becone
friends with Patrick if things hadn’t
gone the way they did.

HONEY
So do |. So do |

SYLVESTER
To Patrick. The friend | al nbst had.

They take their shots.
I NT. TRAIN - HALLWAY - NI GHT - CONTI NUOUS

A MYSTERI QUS QJY (35) is wal king dowmn the hallway. W can’t
see his face.

INT. TRAIN - DI NING CAR - N GHT - CONTI NUOUS

HONEY
You never said what happened with your
wife...or your ex-w fe...whatever she is.
Did I nention | don’t |ike her?

SYLVESTER
(1 aughs)
Yeah, you did. It fell apart the way
things usually fall apart. | knew things
weren’'t working. I'd lie in bed at night
and worry about us. | kept all of this to

nysel f, because | thought one person
worryi ng was enough. W didn't need two.
(beat)
But then the papers came. Turns out she
was lying next to nme in bed, every night,
t hi nking the sanme thing. Difference is,
she did sonething about it. And here |
am Drinking a red beer.

HONEY
I"l1l give one of those a shot.

She notions for the waitress.
HONEY ( CONT’ D)

I’1l have the sanme but with V8. I'm
allergic to clanms and shellfish.

64.
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SYLVESTER
There’s no clanms. It’s tomato j uice.

HONEY
It’s Clamato, genius.

SYLVESTER
Ri ght.

MOVENTS LATER: The waitress gives her the drink and Honey
takes a sip.

HONEY
This tastes |ike alcoholic tomato soup.

SYLVESTER
(a little drunk)
I’ mgoing to get sone shots.

Honey is anmused by drunk Sylvester. He gets up and | eaves.
She sees that soneone is setting up KARACKE in the corner.

I NT. TRAIN - RANDOM CART - CONTI NUOUS

An OLD COUPLE doi ng the crossword. KNOCK KNOCK. Mysterious
Quy, his face is still off-screen, walks into their car,
hol di ng a pair of pictures.

MYSTERI QUS GUY (O . S.)
Excuse me, |I’mlooking for ny friends.

The pictures are of Sylvester and Honey.

I NT. TRAIN - RESTAURANT AREA - AT THE BAR - MOMVENTS LATER
Sylvester’s waiting for his shots.

GUY WTH A BINDER (O S.)
(1 oudspeaker)
Honey. You're up.

The BARTENDER sets TWD SHOTS in front of Sylvester. Honey
wal ks on the stage. The opening of “LIVING ON A PRAYER' by
BON JOVI bl asts out of the speakers.

SYLVESTER
Mot her of god.

Syl vester downs the shots. WVHAM WHAM He runs to the stage
and junps up and grabs the other nm crophone.

HONEY
This is nmy song.
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SYLVESTER
This is my song! It’s ny favorite song of
all time. Watch, | don’t even need the

tel epronpter

HONEY
Nei t her do |I.

They’' re m ssing the beginning of the first verse. They turn
and face each other to make sure neither of them are | ooking
at the TELEPROWPTER

SYLVESTER
I mwat chi ng you

SYLVESTER/ HONEY

(singing |oud)
She says we’ ve got to hold on to what
we’'ve got. ‘Cause it doesn’t make a
difference if we nmake it or not. W' ve
got each other and that’'s a lot. For
| ove. ..

(beat)
W'l give it a shot!

As they face each other, a weird sense of admration is
clearly formng. Holy shit. This m ght actually be romantic.

BACK AT THE TABLE - MOMENTS LATER
Syl vester and Honey sit back down. Sylvester is drunk.
HONEY

Normal ly, this would be the tine for
cel ebration shots, but | think you re

good on the booze front. 1'Il go close
t he tab.

SYLVESTER
Dope.

She gets up and heads to the bar. Sylvester begins to
drunkenly rap to hinself.

SYLVESTER ( CONT’ D)

If anyone in the club gots a buzz tonight
say, “hell yeah!”

(beat)
Hel | yeah! 1f anyone in the club gots
some munchi es toni ght say, “hell yeah!”

(beat)
Hel | yeah!



67.

Sylvester’s facing a gl ass door and can see down the hallway.
He sees Mysterious Guy. Huh. He seens nysterious.

SYLVESTER ( CONT’ D)
If anyone in the club gots sone nachos
t oni ght say..
(quietly to hinself)
... hell yeah.

Syl vester gets up to check himout. Sonmething’s not right.

I NT. TRAIN - HALLWAY - NI GHT

Sylvester’s followi ng Mysterious GQuy froma di stance. He sees
Mysterious GQuy let hinself into their room Tine to man up.
Syl vest er drunkenly approaches his room

INT. TRAIN - SYLVESTER S ROOM - NI GHT - CONTI NUOUS

Syl vester enters the roomto find Mysterious Guy going

through their things. It’'s the Angry Mercenary fromthe
upsi de down Subur ban!

SYLVESTER
(drunkenly)
I threw a hacksaw at you

ANGRY MERCENARY
Where’'s the book?!

SYLVESTER
VWhat book?

ANGRY MERCENARY
He’s Just Not That Into You. Wat do you
t hi nk? The goddamm red book. Were is it?
Where's the girl that can open it?

Syl vester stands there drunk for a nonent, and then...

...something inside himdoes a 180. He’'s not going to be a
pussy anynore.

SYLVESTER
Al right, notherfucker.

Syl vester puts up his fists.

SYLVESTER ( CONT’ D)
I"ve had it with this crap. Put up your
shit!

ANGRY MERCENARY
My what ?



SYLVESTER
Your shit. Put up your shit.

ANGRY MERCENARY
My fists?

SYLVESTER
That's what | said.

Syl vester is swaying back and forth.
ANGRY MERCENARY

| bet you’ve never thrown a punch in your
life.

SYLVESTER
That's because | never had a not herfucker
to punch.
(beat)

Come on! | got liquid balls.

ANGRY MERCENARY
Don’t you nmean |iquid courage...

But before he can even finish his sentence...
....Sylvester throws a DEVASTATI NG PUNCH

O not.

ANGRY MERCENARY ( CONT’ D)
That didn’t even hurt.

SYLVESTER
It hurt ne!

Syl vest er shakes his fist.

SYLVESTER ( CONT’ D)
Oowl

ANGRY MERCENARY
Do you want to know how to throw a punch
correctly? It’s not that hard. 1'll show
you.

SYLVESTER
Real |l y? That’s awfully nice of...
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SYLVESTER ( CONT’ D)
(muf fl ed)
You're right. That was nore effective.
(beat)
I think you broke sone things.

Syl vester lets go of his nose.

SYLVESTER ( CONT’ D)
That was cool, but how about this!?

He throws a quick punch, but before it even connects with his
face... WHAM Angry Mercenary punches hi m again. Syl vester
stunbl es back agai nst the door of the room

Angry Mercenary pulls out a | arge knife. Fuck.

ANGRY MERCENARY
Enough with the fisticuffs.

Sylvester is leaning forward in pain, breathing heavily.
Angry Mercenary takes a step towards him then...

Qut of nowhere -- Sylvester lets out a badass cry of rage --
junps forward --

-- and headbutts Angry Mercenary! WHACK!
Syl vester sways back and forth -- and crunples to the ground.

HE KNOCKED HI MSELE OUT.

Angry Mercenary is very confused. It’s not usually this easy.
INT. TRAIN - HALLWAY - MOMENTS LATER
Honey wanders down the hal | way.
HONEY
(quietly to herself)
Where’ d you go, you drunk bastard.
She opens the door.
INT. TRAIN - SYLVESTER S ROOM - CONTI NUOUS

Bef ore Honey | ooks in and realizes what's going on she says:

HONEY
What ' s up?

Then she sees Angry Mercenary | ooking for the book. Sylvester
i s unconsci ous on the ground.
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ANGRY MERCENARY
The jig.

HONEY
Um ..

She | ooks down at Syl vester. Angry Mercenary brings out the
kni fe agai n.

HONEY ( CONT’ D)
That’s a big knife.

ANGRY MERCENARY
Yes, it is.

She reaches into her purse and pulls out...
...Patrick s gun.

ANGRY MERCENARY ( CONT D)
Ch, fuck.

Honey ains it at him

HONEY
Oh, fuck, indeed.

She pulls the trigger. CLICK Nothing happens. He LAUGHS.

ANGRY MERCENARY
You stupid bitch. You left the safety on.

She | ooks at the safety and pushes it.

HONEY
Thanks for the tip.

BOOM She fires. Sonewhere off-screen, Angry Mercenary i S now
a bl oody ness. W JUWP CUT TO BLACK- -

HONEY (V. Q. ) (CONT' D)
Syl vester. Sylvester. Wake up.

W FADE | N on--
INT. TRAIN - SYLVESTER S ROOM - CONTI NUCUS

Syl vest er wakes up, clutching his forehead. He sees the bl ood
and gore all over the walls.

SYLVESTER
Did | do that?
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HONEY
I just found you here unconsci ous.

SYLVESTER
| broke ny forehead.
(1 ooks down at his clothes)
At least | didn't get any of that...
(notions towards the gore)
...on ne.

He stands up and turns around. W (and Honey) see that his
entire back is covered with bits and pi eces of the bad guy.

HONEY
Uh, Syl vester?

He turns around. His front side is totally clean.

HONEY ( CONT’ D)
Do you have a change of clothes with you?

SYLVESTER
No, why?
(thinks for a nonent)
There are bits and pi eces of dude on ne,
aren’t there?

HONEY
Yep.

Sylvester turns his head and tries to | ook at his back.

SYLVESTER
Thaaaaaaaaat’ s nor bi d.

INT. TRAIN - SYLVESTER S ROOM - MOMENTS LATER

Sylvester is now wearing a tight pair of Honey' s sweatpants.

HONEY

What are we going to do with the body?
SYLVESTER

We can put it in a cubby.
HONEY

What the hell is a cubby?

(beat)
Look, I'Il figure something out. Go see

if you can find sonme cleaning supplies.

Honey stops and | ooks around. They hear the sound of a wal kie
tal kie. Uh oh.
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MERCENARY ON THE WALKIE (O S.)
Cone in. Over.

Syl vester and Honey | ook at the wal kie talkie. Neither of
them are sure what to do. Sylvester picks it up and | ooks out
t he wi ndow.

Honey turns to see what he’s | ooking at. They | ook out the
wi ndow for a long time. Silence. Thinking. Then..

SYLVESTER
Now, keep in mnd | rmay be w ong about
this...
(beat)
...but there’s a small chance we may be
f ucked.
HONEY

You mi ght be on to sonething here.

MERCENARY ON THE WALKIE (O S.)
W' Il be at your |ocation wthin seconds.

EXT. COUNTRYSI DE - N GHT - CONTI NUOUS

FI VE HELI COPTERS APPROACH THE TRAIN! They swoop over the top
and forma straight line. A perfect row of helicopters nove
along with the train.

We see inside Helicopter #1: A FEMALE MERCENARY WTH A GUN i s
sitting in a seat bolted to the helicopter, with a LARGE
GATLI NG GUN at her di sposal .

Inside Helicopter #2 through #4: Quick cuts. Four ski-masked
nmercenaries in each of them

Inside Helicopter #5: Red is holding a LARGE BLACK CASE

EXT. COUNTRYSI DE - NI GHT - CONTI NUOUS

The helicopters continue to fly above the train. But then the
fifth helicopter, flying behind the others, pulls to the
right and flies ahead of the pack, passing the train.

INT. TRAIN - SYLVESTER S ROOM - NI GHT - CONTI NUOUS

Syl vester and Honey see this.

SYLVESTER
What the hell are they doi ng?
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EXT. COUNTRYSI DE - N GHT - CONTI NUOUS

The fifth helicopter flies far ahead of the train and stops,
hoveri ng and wai ti ng.

I NT. HELI COPTER #5 - N GHT - CONTI NUOUS

Red | ooks down and watches as the train is approaching him
PILOT #5 turns around and | ooks at him

Pl LOT #5
Shut it down.

RED
Aye aye, captain.

Red reaches into the BLACK CASE and takes out a |arge, silver
METAL DI SC. He | ooks out at the comng train and --

-- then he TOSSES IT QUT OF THE HELI COPTER
EXT. COUNTRYSI DE - N GHT - CONTI NUOUS

W fall with the netal disc. Falling... Falling... Then..
PING It hits the train and nmagnetizes to it.

BzZT! A large WAVE OF BLUE ELECTRICI TY shoots out of the disc
and envel ops the entire train!

INT. TRAIN - SYLVESTER S ROOM - NI GHT - CONTI NUOUS

The train lurches to a halt. Sylvester and Honey fall to the
ground. We hear other people SCREAM NG and SHOUTING i n t he
train. The lights go off. Pitch bl ack.

For a nonent we hear nothing. Just silence.

I NT. HELI COPTER #2 - NI GHT - CONTI NUCUS

A nercenary attaches a BLACK ROPE to a hook.

EXT. COUNTRYSI DE - NI GHT - CONTI NUOUS

Al'l the nmercenaries rappel out of their helicopters in

uni son, gliding down to the stopped train bel ow Red doesn’t
bother to slide all the way down. He junps with ten feet to
go. He’'s a determ ned notherfucker.

I NT. TRAIN - ANOTHER ROOM - NI GHT - CONTI NUOUS

A coupl e has woken up in TOTAL DARKNESS. Before they can even

begin to wonder what’s going on -- their w ndow SHATTERS - -
and a nercenary flies into the roomas they SCREAM
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I NT. TRAIN - AND YET ANOTHER ROOM - NI GHT - CONTI NUOUS
Several nercenaries land in a pile of shattered gl ass.
I NT. TRAI'N - SYLVESTER S ROOM - NI GHT - CONTI NUOUS

Syl vest er and Honey junp up.

SYLVESTER
RUN AVAY!

HONEY
RUN AVAY!

They do.
INT. TRAIN - LAST COVPARTMENT - NI GHT

In the | ast conpartnent on the EAST END of the train
(Sylvester’s roomis sonewhere close to the mddle) a group
of mercenaries stand in the darkness.

MERCENARY | N THE DARK
It'’s dark as a black man’s balls in here.
Where are those flashlights?

Anot her nercenary takes out an ALI EN FLASHLI GHT ORB from
earlier -- but it’s one of the blue orbs.

Mercenary In The Dark #1 grabs it and presses the button.
MERCENARY | N THE DARK ( CONT' D)

This thing ain’t working. Anyone got sone
alien batteries? Double As or sone shit?

We hear a TI CKI NG noi se.

MERCENARY | N THE DARK #2
Is that thing tickin ?

BOOM They expl ode! Okay, the blue ones aren’t flashlights.
INT. TRAIN - LAST COVPARTMENT - NI GHT
Syl vester and Honey rush into the last conpartment. They
COUGH and wave their hands around. The roomis filled with
snoke that’'s slowy going out the shattered w ndow.
HONEY
(pl uggi ng her nose)
EW I1t’s snells like burnt dude in here.

They see the charred remains of unlucky nercenaries.
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SYLVESTER
Good guess.

They stand away fromthe wi ndow so no one can see them

HONEY
What are we supposed to do?

We hear on Sylvester’s wal ki e talkie:

MERCENARY VO CE (O S.)
| think they’re in the | ast conpartnment
in the east section of the train. Repeat,
| believe they’re in the | ast conpart nment
of the train.

(beat)
If they try to escape we’'ll take them
out. Over.

Honey takes a careful | ook out the w ndow.

P.OV.: W see Helicopter #1 hovering close to the ground
near the end of the train. A spotlight is noving back and
forth. Female Mercenary Wth A Gun is ready to open fire on
t hem at any nonent.

HONEY
kay, that’'s a little excessive.

Syl vester | ooks down for a second.

HONEY ( CONT’ D)
We are so fucked.

SYLVESTER
Maybe not .

Syl vester grabs a small handgun from one of the bodies.

HONEY
Uh, Sylvester? Their gun is a | ot bigger.

Syl vester ignores her and cocks it.

SYLVESTER
This m ght be what you call a genius
noment .

INT. TRAIN - HALLWAY - NI GHT - CONTI NUOUS

Red and a group of nercenaries are rushing down the hallway
with the flashlights, not grenades, |ooking for Sylvester and
Honey. They're arned to the teeth and not to be fucked wth.
Red is | eading the charge.
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I NT. TRAIN - LAST COMPARTMENT - CONTI NUCUS

Syl vester ains the gun at the ceiling and fires. BAM BAM
BAM dick. Cick. No nore bullets.

HONEY
Actually, | think they call that a brain
fart.

I NT. HELI COPTER #1 - N GHT - MOMENTS LATER

The helicopter is hovering over the stopped train. The
HELI COPTER PI LOT barks into his headset.

HELI COPTER PI LOT
I just heard gunshots! Can anyone confirm
the kill? Over.

SYLVESTER (O S.)
(over the headphones)
Cone in. Over.

HELI COPTER PI LOT
Is that you, Kyle? \Wat happened?

I NT. TRAIN COVPARTMENT - N GHT - CONTI NUOUS

Sylvester is holding a wal kie talkie. He doesn’'t seem
surprised this is working. Honey does.

SYLVESTER
(shrugs)
Un? Yes? |’ m Kyle. The man and worman are
as dead as they can be. W al so have the
book. Over.

Syl vester grabs the book and extends his arm out the
shattered w ndow.

EXT. TRAIN - N GHT - CONTI NUCUS
We see his arm hanging out of the train holding the book.
I NT. HELI COPTER #1 - NI GHT - CONTI NUCUS
FEMALE MERCENARY W TH A GUN | ooks down and sees the book
FEMALE MERCENARY W TH A GUN
(yel l'i ng)
He’'s got it!
SYLVESTER (O S.)

W need to get out of here as soon as
possi bl e.
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Femal e Mercenary Wth A Gun | owers a rope | adder and they
nove closer to the train.

INT. TRAIN - LAST COWPARTMENT - NI GHT - CONTI NUOUS
Syl vester starts to put on a charred uniform

SYLVESTER
Put one on, now

INT. TRAIN - N GHT - HALLWAY

Red and the nmercenaries are still rushing towards the end of
the train as if nothing has changed.
RED
(barks to the others)
That’ s was supposed to be ny kill! Let’s

confirmit! Make sure we get her hands!
EXT. TRAIN - N GHT - CONTI NUCUS
Syl vester and Honey clinb out the windowin full nercenary
attire. Sylvester falls to the ground in what | ooks Iike a
pai nful manner. Honey follows himwith a little nore grace.
They rush towards the | adder.
Syl vest er has a MESSENGER BAG sl ung over his shoul der,
presumabl y containing the book. He lets Honey clinb the
| adder first. He waits nervously behind her.
I NT. TRAIN - HALLWAY - NI GHT - CONTI NUOUS

Red and the nercenaries are about to arrive in the | ast
conpartnent. ..

EXT. HELI COPTER #1 - NI GHT - CONTI NUCUS
Syl vester and Honey are getting closer to the top.

HONEY
"M SCARED OF HEI GHTS!

SYLVESTER
THAT' S UNFORTUNATE!

I NT. TRAIN - LAST COVPARTMENT - NI GHT - CONTI NUOUS
The nercenaries storminto the roomto find..
I NT. HELI COPTER #1 - N GHT - CONTI NUQUS

Femal e Mercenary Wth A The Gun hel ps Honey into the
hel i copter.



FEMALE MERCENARY W TH A GUN
Where’'s the book?!

She points down at Syl vester.

INT. TRAIN - LAST COMPARTMENT - N GHT - CONTI NUOUS

Red sees a |l ot of dead nercenaries and nothing el se.

RED
WHAT THE FUCK?!

I NT. HELI COPTER #1 - N GHT - CONTI NUOUS
Honey ainms a gun at FEMALE MERCENARY W TH A GUN
HONEY

How did you guys fall for that? Are you
speci al ed nercenaries?

Honey takes off her ski mask as Sylvester clinbs in.

HONEY ( CONT’ D)
CGod, that thing was hot as hell. M hair
has to snell awful now.

Uh oh.

78.

Syl vester grabs a gun and ains it at Helicopter Pilot as he

turns around.

RED (O S.)
I don’t know what happened but the only
dead people in here are ours! Over!

SYLVESTER
I"d appreciate if you could get us as far
away from here as possi bl e. Vamanos, por
favor.

Pl LOT #1
Fuck you. Got a way to nake ne?

Honey KI CKS Fermal e Mercenary Wth A Gun very hard -- she

| oses her bal ance -- AND FALLS OQUT OF THE HELI COPTER

PI LOT #1 (CONT' D)
(deadpan)
| see. Where you wanna go?
EXT. COUNTRYSIDE - N GHT - CONTI NUOUS

We see Helicopter #1 fly off into the distance.
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Honey and Syl vester are relaxing for a noment.

SYLVESTER

There's no reason that should have

wor ked.

HONEY

I may be a ot of things and a | ot of

those things aren’t that great.

But 1'm

not the kind of girl that won’t give

credit where credit is due.

SYLVESTER
| appreciate that but there’s a small
probl em

HONEY
Yeah?

SYLVESTER

There are four helicopters chasing us.

Honey turns and | ooks where Sylvester’s |ooking. Sylvester

ainms his gun at Pilot #1.

SYLVESTER ( CONT’ D)
RUN AVAY!

HONEY
RUN AVAY!

BAM Syl vest er SCREAMS and turns around.

SYLVESTER
Sonmeone shot ne in the ass!

We see Red | eaning out of helicopter #5 with the sane
CROSSBOW GUN t hey used to shoot the cowin the earlier scene.

Honey | ooks at Syl vester’s wound.

HONEY

It’s nothing. It |ooks |like they shot you
with a BB gun. 1’|l take you to the

doctor after we save the world.

FOUR HELI COPTERS ARE ON THEIR TAI L.

The sun is rising. Good tine for a chase.

And we’'re of f!

WHOOSH! Hel i copters are chasing themthrough the forest

Through the trees -- over the trees --

79.
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Honey | ooks at the B.F. G Syl vester nods.

SYLVESTER
I can’t. 1'd have to sit on ny bull et
wound.

HONEY
I"d do it, but...

SYLVESTER

Scared of heights. Ri ght. Fuck.
(to the pilot)
Stop running away fromthem Circle back.

Sylvester clinbs into the seat and grabs the gun. His
hel i copter turns back and --

-- SYLVESTER OPENS FI RE! THE GUN IS MAKI NG SYLVESTER SHAKE
LI KE CRAZY.

SYLVESTER ( CONT" D)
THIS. .. IS .. FUCKING .. CRAZY... MAN

He doesn’t hit a helicopter. SHRED! Bullets rip through a
tree -- and the top half of it topples over -- falling onto a

helicopter! I T EXPLODES!

Syl vester’s helicopter circles back again and he m sses again
-- but the bullets rip through a POAER LI NE! BZZT! SPARKS
FLY! The power |ine detaches and falls --

-- the helicopter flies out of the way to avoid it --

-- AND CRASHES | NTO ANOTHER HELI COPTER! BOOM

SYLVESTER ( CONT’ D)
I hope | don't start a forest fire!

One left. #5. Red’s helicopter. Red is firing a machine gun
out of his helicopter. PING PING They take a few bullets.
Sylvester fires back -- CHUNK! BOOM

The rotor on the helicopter expl odes! The helicopter spins
out of control and falls out of view

SYLVESTER ( CONT’ D)
Get us out of herel

RED S HELI COPTER

Before it crashes... Red FIRES a RAPPEL |line into a TREE and
escapes in the nick of time! Then -- BOOOOOOOOOM

E- NOR- MOUS EXPLOSI ON.
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BACK I N SYLVESTER S HELI COPTER

HONEY
(ecstatic)
YAY! | DIDN T KNOWYOU HAD I T IN YAl

SYLVESTER
NEI THER DID I'! AND I'M STI LL SH TFACED!

H GH ABOVE A SVMALL TOM | N NEW MEXI CO - LATER

The sun is about to cone up. They have been flying for sone
time. Sylvester ains the gun at the pilot.

SYLVESTER ( CONT' D)
TAKE US DOMNI THI S | S WHERE WE GET OFF!

Pil ot #1 nods and does as he was asked.
EXT. H GH SCHOOL - EARLY MORNI NG - LATER

The helicopter begins to descend towards the ground and | ands
on a high school football field.

| NT. HELI COPTER - CONTI NUOUS
The pilot turns and | ooks at Syl vester and Honey.

Pl LOT #1
Now what ?

SYLVESTER
Turn this off. Shut it down or whatever.
(beat)
Now t ake of f your hel net.

Pl LOT #1
Ckay, whatever you want.

Pilot #1 takes his helnmet off. WHAM Sylvester hits his head
with the butt of his gun. Qut cold.

EXT. H GH SCHOOL - FOOTBALL FI ELD - MOMENTS LATER

Syl vester and Honey junp out, land on the dewy grass, and
begin to wal k off the field. Sylvester has the nmessenger bag
over his shoul der.

SYLVESTER
I know it’s not the right town but I
couldn’t let them know where we were
going. W don’t know if that ‘copter has
a tracking device or sonmething |like that.
We' Il have to drive the rest of the way.
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HONEY
We have no car and | sure as hell don't
have enough cash to rent one. Do you?

SYLVESTER
Not anynore. | left nost of my life
savings to that waitress on the train.

HONEY
Way woul d you do that?

SYLVESTER
It’s the end of the world. She could
spend it on sonething nice. Like a pony.
Besi des, we don’t need nobney.
(hol ds up the book)
W have this.

EXT. SCHOOL PARKI NG LOT - DAY - CONTI NUCUS

Honey is hot-wiring a Volvo while Sylvester is reading her
the instructions.

HONEY
This isn't so hard. Thank you, book.

SYLVESTER
(hol di ng his head)
| shoul d have stopped at zero drinks. |
feel |ike someone dropped a TV on ny
head.

HONEY
Is there a hangover cure in there?

SYLVESTER

(whil e turning the pages)
Wiy woul d there be...?

(beat)
Oh...there is.

(readi ng)
kay, 2 ibuprofen, a bottle of water, and
3 gas station taquitos? Huh.

CUT TO
I NT. VOLVO - DAY
Honey is driving and flipping through the radio stations.
DI FFERENT RADI O VA CES

...an earthquake hit Ginnell, |owa..
(changes the station)
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DI FFERENT RADI O VO CES( CONT' D)

...animal s have attenpted to flee from

several nmmjor zoos around the country...
(changes the station)

...Gorieta, New Mexico had its first

recorded tornado this norning...

HONEY
Shoul dn’'t we be near dorieta?

Sylvester is |looks at the ATLAS. Honey | ooks out the w ndow.

HONEY ( CONT’ D)
Syl vester. ..

He | ooks out the wi ndow. W PULL BACK to REVEAL that the
entire town has been destroyed by a tornado. I TS A DI SASTER
ZONE. Honey begins to drive even faster.

HONEY ( CONT’ D)
How | ong until we get to the Readi ness
Bui | di ng?

SYLVESTER
| don’t know. This isn't the map to the
building. It’s a map to a map

HONEY
VWhat ?

EXT. SMALL MESA - DAY - SOVE TI ME LATER
Syl vester and Honey are clinbing up a SMALL MESA
SYLVESTER
There’s a device buried at the top with a

map to the finish line. The book just has
the location of the device. And it should

be right...
(1 ooks at the book)
... here.
HONEY
Fuck you.
SYLVESTER

Me? What did | do?

HONEY
I was talking to the book

W rise up with themas they reach the top -- and they find --
A DESTROYED HOUSE IS LYING ON ITS SIDE -- RIGHT ON THE SPOT




HONEY ( CONT’ D)
Gorietais twenty mles away! How did
the tornado bring it all the way here?

SYLVESTER
| don’t know. What are we --?

He | ooks at the book. W see the bottom of the page:

| F YOU NEED TO MOVE A HOUSE DI SLOCATED BY A TORNADO. . .
TURN TO PAGE 276

They turn the page. We hold on themreading it.

HONEY
Oh, cone the fuck on! This is ridicul ous.

SYLVESTER
There’s no goddamm way that woul d worKk.

HONEY
This book is full of shit.

They read the detailed instructions as we SMASH CUT TO -
A FEW M NUTES LATER:. Syl vester and Honey stretch.
HONEY ( CONT’ D)
That is the second coolest thing I’ ve
done with nmy hips.
W CRANE UP to see --

-- THEY MOVED THE HOUSE TWENTY FEET TO THE NORTH

SYLVESTER
What’ s the cool est thing you' ve done with
your hips?

Honey sees that Sylvester has sonme DIRT on his arm

HONEY
Hey, you got sonething on you
(she wipes it off)
Let’s go dig up the device.

She wal ks out of frame.

SYLVESTER
What’ s the cool est thing you' ve done with
your hips?

84.
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MOVENTS LATER: They’re digging on their hands and knees where
t he house was. They find a LARGE METAL DEVI CE. Honey stands
on a mark that reads: STAND HERE

COWUTER VO CE
Hol d bl ank page in front of |aser.

Honey opens up the book and a LASER scans the BLANK PAGE
After it’s done, Honey turns the book to find that a MAP is
SLOALY APPEARI NG on the page that is no |onger blank

SYLVESTER
That’' s awesone.

I NT. VOLVO - DAY - MOMENTS LATER
Syl vester’s | ooking at the NEW MAP and t he ATLAS.
SYLVESTER

We're actually going near Santa Fe. W
stay on the interstate until exit 78,

then we’ll turn when we see a sign for
t he canpgrounds. If you drive fast as
hell we'll get there in two hours.
(beat)

Do you want nme to drive?

HONEY
" m good.

SYLVESTER

Do you mind if |I sleep, then? I knowit’'s
rude but |’ m exhausted, fromthe house,
and because | haven't slept in a
day. .. aaaaand |’ m hungover.

HONEY
That's fine. I’mboth fine and dandy, al
t hi ngs consi dered. Adrenaline has way
nore of a kick than Starbucks.

SYLVESTER
Wake me up when you get there.

Syl vester closes his eyes and tilts the seat back. Honey sits
there as Syl vester begins to fall asleep. She thinks for a
nonent and cones to a realization

HONEY
Syl vester?

Syl vester responds w thout opening his eyes. He’s only half-
awake.
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SYLVESTER
Yeah?
HONEY
Wiy are you here?
SYLVESTER
In the car?
(yawns)

Because we stole it?

HONEY
You didn’t have to conme along. It wasn’
your responsibility.

SYLVESTER
(quietly munbl es)
I don’t know. | thought...l thought you
need hel p.

HONEY
Even before that, you were going to go
off and do this on your own. You didn’t
even hesitate.

SYLVESTER
| probably hesitated a little. | don’t
remenber all the details.

We hold on Honey for a nonent.

HONEY

I’d never have opened the book in the
first place if it wasn’'t for you. | was
scared and. ..

(beat)
Sylvester, | just wanted to say...

(beat)
| just...

(beat)
...you re good people.

We hear SNORING She turns to see that Sylvester

HONEY ( CONT’ D)
You didn’t hear a word | said.

SYLVESTER
(waki ng up, nmunbly)
What ? Who said...?
(wi t hout opening his eyes)

t

'd

i s asl eep.

You know what’s awesone? They don’t know

where we are. They don’t even know wher
we’' re going.

e

86.



87.
SYLVESTER( CONT' D)

I nean, we didn’t even know where we were
going until the laser printed that nap.
There’ s absolutely no possible way they
can find us.

I NT. CARGO PLANE - DAY - CONTI NUOUS

McBri de and several dozen mercenaries are inside the cargo
pl ane. MBri de approaches a | arge FLAT SCREEN and Tech
Mercenary #1.

MCBRI DE
Find “em Bring up the target.

Tech Mercenary begins to punch away at the keys as we
intercut with --

A SATELLI TE | N SPACE

Spi nni ng around, repositioning, and we PUSH I N on a LARGE
LENS and then we see --

SATELLITE P.OV.: Wre zoomng in -- flying towards the
earth’s surface until we find --

THE COW FROM EARLIER I N THE MOVI E

In X-RAY VISION we see a gl owi ng GREEN DOT where the cow was
shot with the CROSSBOW GUN. McBride stares at the satellite
video of the cow on the flat screen.

MCBRI DE ( CONT’ D)
How about you bring up the other thing we
shot with the tracker, genius?

Tech Mercenary #1 punches away at the buttons again and we
I NTERCUT with the SATELLITE doing its thing and they get a
NEW VI DEO on screen

It’s SATELLI TE VI DEO of Sylvester and Honey’s Volvo at a GAS
STATION. In X-RAY VISION we see the gl owi ng GREEN DOT in
Sylvester’s ass while he’s sl eeping.

NOTE: This will be done in a tasteful and conedic fashion
I NT. GAS STATI ON - DAY - CONTI NUQUS

Honey approaches the counter with the book in hand, two
BOTTLES OF WATER, and | BUPROFEN

HONEY
(she | ooks down at the book)
"1l need...three taquitos?

GAS STATION HI CK grabs the TAQUI TOS and scans the water.
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GAS STATI ON HI CK
That' || be 34.26, niam

Honey thinks for a nonent then | ooks down at the book. She
opens it up and turns to another page. Gas Station Hick | ooks
confused. Honey reads the page and sets the open book on the
counter, unbuttons her top button, and arches her back.

HONEY
(in a “sexy voice”)

So...how | ong have you worked at this gas
station?

This isn’'t sexy. It’s just awkward.

ANGLE ON: The Page. “HOW TO USE YOUR WOMANLY CHARMS TO GET
FREE GASOLINE.” There’s a diagramof a girl unbuttoning her
top button and exanpl es of “SEXY PCSES.”

Honey turns her head and attenpts to toss her hair back.

GAS STATI ON HI CK
What the hell you doin’?

Gas Station Hick isn’t having any of it. Honey gives up.
ANGLE ON: The page. “IF THIS DOESN' T WORK, TURN TO PACE 49.”
She turns to the next page and continues to read.

GAS STATI ON HI CK ( CONT’ D)
M ss, you owe ne 34.26

HONEY
Hol d on a second.

She reads the page -- AND QU CKLY POKES H M I N THE THRCAT
W TH TWO FI NGERS! He drops to the ground.

I NT. VOLVO - DAY - MOMENTS LATER

Honey puts the food and water in the backseat. She SM LES and
wat ches Syl vester sleep for a nonent. He’s an adorable

sl eeper and it’s VERY clear she thinks so.

She sees sonething on the dashboard -- a PERMANENT MARKER

I NT. CARGO PLANE - DAY - CONTI NUOUS

Tech Mercenary #1 punches a few buttons and they ZOOM QUT to
see the tiny Volvo driving towards Santa Fe.

MCBRI DE
Tine to touch base with the boss.
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McBri de wal ks over to a small disc on the floor. He touches a
few buttons on the renote and they wait a nonent. Then...the
Hol ogram Al i en appears OFF- SCREEN. Lucky us. Everyone | ooks
repul sed and scared. Minly repul sed.

MCBRI DE ( CONT’ D)
You're coming in a lot nore clear than
usual .

COLD MALE VO CE
As we get closer, our reception wll
becone better.

MCBRI DE
I kind of preferred you all blurry and
static...y.

COLD MALE VO CE
Have you taken care of everything? W

will arrive in two hours.
MCBRI DE
W're on our way. We'll take out the

target in 45 m nutes.

COLD MALE VO CE
Good. You need to nake a stop on the way.

CUT TGO
H GH ABOVE THE EARTH

W re falling with a LARGE BLACK OBJECT. It bursts into
flanmes as it plummets through our atnosphere.

COLD MALE VO CE (V.Q.) (CONT' D)
"’ m sendi ng one of our enforcers. |I’'m
sendi ng. .
(beat)
... The Supervisor.

FALLI NG -- FALLING -- we’'re getting closer to the ground --
EXT. ABANDONED BOTTLE FACTORY - DAY

W' re somewhere in the mddl e of nowhere (but nost |ikely New
Mexi co). The factory’s in shanbles. MBride and Lucius are in
t he di stance, waiting for sonething. Then...BOOM

THE LARGE BLACK OBJECT SMASHES THROUGH THE ROOF! Dust fills
the air. Then...the entire factory coll apses |like a
controlled denolition. W hear sonething clinbing out of the
rubbl e but we don't see it.
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McBride and Lucius | ook up. He's taller. He |unbers towards
them They |ook Iike they mi ght shit thensel ves.

MCBRI DE
Are you...the supervisor?

THE SUPERVI SOR nakes a noise, |like a GRON and a GURGLE.

MCBRI DE ( CONT’ D)
You don’t speak English, do you?

He makes another noise. It seens to inply he can’t.

MCBRI DE ( CONT’ D)
kay, let’s nove. The clock’s ticking.

CUT TO
I NT. VOLVO - DAY
The car’s parked. Sylvester wakes up. Honey’s not in the car.

HONEY (O S.)
We're here. You need to see sonet hing.

Syl vester clinbs out of the car.

SYLVESTER
Does “here” have cof fee?

Syl vester stops and | ooks at a G GANTI C READI NESS BUI LDI NG i n
the m ddl e of nowhere -- surrounded by ROCK FORMATIONS. It’s
THREE STORIES TALL and a MLE WDE. The sides and top are
solid gray. There are no wi ndows and no doors in sight.

SYLVESTER ( CONT’ D)
Wow,

HONEY (O S.)
That’ s not what | was tal ki ng about.

Syl vester turns to see Honey and sees she’s not | ooking
forward, but up. Sylvester |ooks up at the sky. There’'s a
SMALL BLACK SMUDGE.

SYLVESTER
It | ooks Iike sonmeone spilled sonme ink on
t he sky.

HONEY

I think that’s their ship.

SYLVESTER
It’s pretty small.
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HONEY
It’s probably going to get biagger.
They stare at it for a nonent |onger -- saying nothing.
SYLVESTER
We shoul d probably find the entrance to
t he buil di ng.
HONEY

That’ s a good i dea.
MOMENTS LATER - -

They are wal king around the entire perineter, |ooking for an
entrance. They eventually find a small door that’s barely
visible. Atiny KEYPAD is next to it.

Honey | ooks at the book and types in a nunber. The door opens
with no fuss or conplications.

SYLVESTER
Huh.

HONEY
Huh.

I NT. FI NAL READI NESS BUI LDI NG - SMALL WAI TI NG ROOM - DAY

They' re standing in the mddle of a VERY SMALL ROOM wi t h no
chairs, tables, people...only a FLAT SCREEN on the wall.

HONEY
Now what ?

COWUTER VO CE
Pl ease say nane.

HONEY
Honey Bay.

COVPUTER VO CE
Pl ease breat he on device for
verification.

A ROBOTI C ARM descends fromthe ceiling with a small SILVER
ORB at the end. Honey breathes on it.

COVWPUTER VO CE ( CONT’ D)
DNA verified. Please type 74 digit code
from book.
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waits inpatiently. She finishes.

ON SCREEN: They see the face of Patrick. Ten years younger.

COVWPUTER VO CE ( CONT’ D)
Code verified. Enjoy video.

PATRI CK
Hel | o, Honey. | hope you’' re not watching
this video because that would nmean |’ m
dead, and that woul d suck. They asked
each of us to record a nessage in case
our book ended up being used to save the

world. I’mnot sure what |’ m supposed to
say here. They didn't give us a script.
(beat)

You're 15 now and the only thing | really
know about you is that you |i ke The Spin
Doctors, but | have a good feeling about
you. | think you have your head screwed
firmy on your shoulders. You're
basically the only person | can trust.

Honey seens flattered by this. It’s a sweet nonent.

PATRI CK ( CONT’ D)

I hope you're at a legal driving age by
now. That woul d nake this easier. Maybe
you’' re even ol der. Maybe you're narried
and have kids. If so, I hope |I was a cool
uncl e and al ways got ‘em what they wanted
for their Christmas.

(beat)
| al so hope you didn’'t have to use your
womanly charns to get free gasoline. For
the record, | didn't wite that chapter.
I’ mnot sure what that was all about.
Everyone should just do the fingers
thing. | wote that part.

(beat)
So, good luck. | think it’s probably safe
to say that | still |ove you whenever you

see this video, whether you' re 16 or 36.
Now go be awesone. Apparently the world
needs you.

The vi deo ends.

SYLVESTER
That was ni ce.
(he | ooks at her)
Are you crying?

92.

ROBOTI C ARM descends with a KEYBOARD attached to the
end. Honey types in the |long code fromthe book. Sylvester
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She wi pes her eyes.

HONEY
Shut the fuck up

A new video begins. It’s a dated | NFORVATI ONAL VI DEO about
Readi ness.

FOOTAGE: W see a Readi ness Enpl oyee walk into frame and
address the canera. He’s BUTTONED UP and NO NONSENSE

READI NESS EMPLOYEE
At this nmonment, you probably know not hing
of our conpany or the service we provide.

Honey turns to Syl vester.

HONEY
Patrick said he was a technol ogi st. |
told himthat wasn’t a word.

FOOTAGE: W see a dated nontage of a canera roam ng around
t he Readi ness building we saw earlier with all the enpl oyees
working efficiently at their stations.

READI NESS EMPLOYEE (V. Q)
Qur job is to prevent any possible alien
i nvasi on.

W see the HOURGASS room fromearlier. Dozens of enpl oyees
sit behind conmputer screens and operate SW TCHES AND KNOBS.
W see a CLOSE UP of an enpl oyee pressing a BUTTON as we CUT
TO -

HORRI BLE FX

READI NESS EMPLOYEE (V. O ) (CONT' D)
W have several satellites in orbit al
around the earth. They’ re weaponi zed and
can focus on any target, no matter how
| ar ge.

We see a cliche flying saucer approach earth. The satellites
all turn and shoot it. It explodes. W CUT TO t he Readi ness
Enpl oyee standing in front of the canera.

READI NESS EMPLOYEE ( CONT’ D)

In 1989 we destroyed a Class 17 spaceship
before it could enter our atnosphere. W
realized that the aliens would probably
try to attack earth again and take us out
of the equati on.

(beat)
This is where you cone in



94.

And out of nowhere -- THE WALLS COF THE ROOM FALL LI KE A
MAG CI AN'S BOX -- UNFOLDI NG AND LYI NG FLAT TO REVEAL - -

SYLVESTER
Oh ny god.

I NT. FI NAL READI NESS BUI LDI NG - MAI N AREA - DAY

They can now see the inside of the Readi ness building and
it’s EPIC. It’s just like insane area Sylvester stunbled into
back at the Readi ness headquarters.

A LARGE HOURGLASS IS IN THE CENTER OF THE ROOM Unlike the
previous hourglass this one’s fully functioning and filled
with GLON NG SAND, SMOKE AND LI GHTNING It’'s surrounded by
ROAS AND ROAS OF SUPERCOVPUTERS.

A METAL POD RI SES UP FROM A HOLE IN THE FLOOR. It | ooks |ike
a reflective coffin.

COWUTER VO CE
Your robot is being built now

Honey and Syl vester | ook at each other. Huh? VH RRI NG
BANG NG CLICKING It begins to open as we CUT TO -

I NT. HANGER - DAY - CONTI NUOUS

McBride is giving a SPEECH in front of the nmercenaries, like
a football coach at halftinme. They re eager/excited/ punped,
but they’ re al so uneasy because --

-- The Supervisor is standing in the back of the room W're
OVER H' S SHOULDER He’s QUT OF FOCUS and it’s too dark to
make out any exact details, but he's SLI My and DI SGUSTI NG

MCBRI DE

We can do this. You can do this. W
pi cked you because every single one of
you is an efficient notherfucker. Now
let’s go do what you do best. And when
we' re done. ..

(he points at sonething behind

hi m
...what do we get?

W TURN TO REVEAL that he’s in front of a SLI DE SHOW of
| MAGES of the CASTLE. It’s |ike sonething out of the nost
epic fairy tale ever witten. Super inpressive.

MCBRI DE ( CONT’ D)
A castl e.
(he clicks a renote)
Here's the waterfall
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They’ re i npressed.

MCBRI DE ( CONT’ D)
Here’'s one of the pre-furnished roomns.
(he clicks a renote)
Here's the noat.

CURI QUS MERCENARY
Can we swmin it?

MCBRI DE
I"’mnot sure if it’'s sanitary, but why
not ?

He clicks the REMOTE and we see the exterior of the castle.

MCBRI DE ( CONT’ D)
We could put a grill right there..

ANOTHER CURI QUS MERCENARY
And if we don’t stop them we don't get
t he castl e?

MCBRI DE
Well that, and we’ll all be up to our
dicks in debt, we'll have done this for
not hi ng. . .
(beat)
...and the aliens, |ike our good friend

in the back of the room..

They all turn around for a nonment and | ook at The Supervi sor.
Deadpan.

MCBRI DE ( CONT’ D)
...wW Il probably kill us for ruining
t heir plan.

He makes a GUTTURAL NO SE that inplies McBride is right.
Everyone’s silent for a nmoment, thinking of what’s at stake.

MCBRI DE ( CONT’ D)
Now | et’s get out of here and go fuck
shit up!

BOOM -- like that -- they're off -- everyone’s running out of
t he hanger.

EXT. AIRFIELD - DAY - CONTI NUQUS

We SWEEP over the CROAD OF MERCENARIES as they’'re running to
DOZENS OF HELI COPTERS.
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I NT. HELI COPTER - DAY - CONTI NUQUS

P.OV.: Soneone is clinbing into the helicopter. He sits in
t he passenger seat. By the reaction of the SCARED PI LOT
MERCENARY we can tell who this is.

SCARED PI LOT MERCENARY
Uh, here’s your headset.

The Supervi sor reaches his ARMout, we're seeing an ALIEN
APPENDAGE for the first time, and grabs the HEADSET. H s arm
i s GELATI NOUS, PULSATING and H DEQUS

MOVENTS LATER: We see all the HELI COPTERS taking off. A war
is comng. CUT TO -

I NT. FINAL READI NESS BU LDI NG - MAI N AREA - DAY - CONTI NUOUS
Honey and Syl vester are watching the POD

COWUTER VO CE
The robot is our new user friendly
interface. At the nonent it’s a tenplate,
but we are now downl oadi ng necessary
personality files and physical exterior
nol d.

HONEY
No, no, no, no, no, no.

SYLVESTER
And no.

The pod opens to reveal -- ROBOPATRI CK

ROBOPATRI CK
Move. No tinme to waste.

Robopatrick turns and sees Sylvester. H s eyes GGONRED. A
SCREECHI NG ALARM SOUNDS

ROBOPATRI CK ( CONT’ D)
I nt ruder!

TWELVE ROBOTI C ARMS W TH MACHI NE GUNS DESCEND FROM THE
CEILING -- and they' re all ainmed at Syl vester!

SYLVESTER
Holy fuck ne!

He puts up his hands as if to surrender.



COWUTER VO CE
An unaut hori zed i ntruder has been spotted
in the building. You have ten seconds to
vacate the prem ses or you will be
nmurdered by the MG A

SYLVESTER
MGA ?!

ROBOPATRI CK
Machi ne Gun Arns.

SYLVESTER
Wy are there ten...M G A ained at ne?

ROBOPATRI CK
Twel ve M G A.

HONEY
He’s just here to help ne!

COMPUTER VA CE
10...9..

Syl vester is freaking the fuck out.

ROBOPATRI CK
On page 5 of the book it says you mnust
not contact anyone. You nust do all of
thi s al one.

COVWPUTER VA CE
7...6...
(beat)
You nust choose. Leave. Or be nurdered.
What is your choice?
(beat)
5...4...

Syl vester | ooks at Honey.

Honey i s speechl ess and sad. Sylvester |ooks at the MG A

VH I TR

SYLVESTER
| don’t want to | eave you by yoursel f!

COMPUTER VA CE

SYLVESTER
Fine! 1'll | eavel

97.

THE M G A, TRANSFORM | NTO METAL CLAMPS and attach
to Syl vester’s shoul ders.
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SYLVESTER ( CONT’ D)
VWhat the...?!

WHOOSH! They pull him straight up towards the ceiling!

HONEY
Syl vest er!
SYLVESTER
Honey, |’ m sorry!

We stay with his P.O V. watching Honey get SMALLER and
SMALLER as he’s pulled into a netal tube and everything goes
to BLACK as we CUT TO

EXT. FI NAL READI NESS BUI LDI NG - DAY - CONTI NUOUS

Silence. Serene. Then...we hear Sylvester SCREAM A HCOLE
appears on the side of the building and Sylvester is spit out
of it and onto the ground. He lands with a painful THUD and

t he hol e CLOSES.

I NT. FINAL READI NESS BUI LDI NG - DAY - CONTI NUOUS
Honey | ooks severely distressed.

ROBOPATRI CK
No time for enotions. We nust start the
pr ocess.

EXT. FI NAL READI NESS BUI LDI NG - DAY - CONTI NUOUS

Syl vester slunps to the ground, sitting against the building.
He | ooks up at the sky. THE BLACK SMUDGE | S MJUCH BI GGER NOW

We hear FOOTSTEPS in the distance. Then we hear a man out of
breath. He’s getting closer. Sylvester |ooks around. Wat’s
he supposed to do? He grabs a | arge rock and stands up.

He’s ready for anything -- except this.
SYLVESTER
Whoa, whoa, whoa. Wat the...
(beat)
... whoa.

A man is crawing on his hands and knees with a shirt tied
around his head. Hi s chest is covered with bandages.

It's Patrick. The real Patrick. The not dead Patri ck.

SYLVESTER ( CONT’ D)
Patri ck?!
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PATRI CK
(hoarse)
Do you have any water?

Long beat.

SYLVESTER
Patri ck?!

I NT. FI NAL READI NESS BUI LDI NG - DAY

Robopatrick escorts Honey to the outskirts of the rows of TEN
FEET TALL SUPERCOVPUTERS surroundi ng t he Hourgl ass.

ROBOPATRI CK
You need to turn on two grids. The
| ocator grid and the termnate grid. The
| ocator grid will cause the satellites to
find the spaceship. After that’s been
conpleted, the terminate grid wll
destroy the spaceship.

(beat)

The code to start the locator grid is
i nsi de your book.

Honey opens up the book and turns to the page.
EXT. FINAL READI NESS BU LDI NG - DAY - CONTI NUOUS

The BLACK SMUDGE is even bigger now. Patrick drinks an entire
bottle of water fromthe car in a few seconds and nunches on
a TAQUI TO

SYLVESTER
Where’ d you get that?

PATRI CK
It was in the bag. It |ooks Iike we have
| ess than ten m nutes before the
spaceshi p passes the point of no return.

SYLVESTER
(i n shock)
How. .. what...?

PATRI CK
After that we can’t destroy it. After
t hat we’'re fucked.

SYLVESTER
No, not that. HOWARE YOU STILL ALIVE? W
t hought you were dead.
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PATRI CK
So did |

FLASHBACK: W see Patrick wake up hours after his “death.” He
| ooks down at his chest and rips his shirt off. Beneath it is
t he BLACK SHI RT we saw earlier

We | NTERCUT with Syl vester showing up with the flowers for
the dinner date. We see Patrick’s BLACK SHHRT. But it’s not a
bl ack shirt at all. It's like a SCl-FlI BULLET PROOF VEST.

PATRI CK (V. O ) (CONT' D)
It was just a prototype. | hel ped design
it. It absorbed 85% of the blast. The
rest of the inpact fromthe plasma put ne
into a tenmporary cona.

W see Patrick lying on the ground again, and he renoves the
“black shirt.” Snoke is comng off of it. It’s ragged |ike
acid has burned through it. H's chest is bleeding and covered
with severe burns.

PATRI CK ( CONT’ D)
Quch.

EXT. FI NAL READI NESS BUI LDI NG - DAY - CONTI NUOUS

PATRI CK
| always wear it. | wear it when | go to
the bar. | wear it when | go shopping. |

even wear it when | take a shit. You can

never be too careful in ny |ine of work.
(beat)

Sorry I"'mlate. But to be fair, you had a

6 hour head start on ne.

SYLVESTER
How di d you get here? Did you drive? Fly?

Patrick | ooks up and renenbers what he had to do to get there
as we SMASH CUT TO -

THE MOST BADASS MONTAGE OF ALL TI ME [ FLASHBACK]

We find Patrick sneaking up to an AMBULANCE parked behind a
HOSPI TAL. He breaks into it and takes out sone bandages and
various syringes as we CUT TO -

A BANDAGED PATRI CK STEALING A HARLEY I N FRONT OF A Bl KER BAR
As he’s about to start it -- A GANG OF Bl KERS WALK QUT OF THE
BAR.

Bl KER
OCh, son. You dead.
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PATRI CK
Way? There’s only ten of you.

MOVENTS LATER -- Patrick is in an epic KNI FE FI GHT inside the
bar. People are scream ng. UNCONSClI QUS BIKERS are littered
all over the floor. A BIKER THAT'S ON FI RE runs through the
franme without Patrick reacting to it as we CUT TO -

PATRI CK FLYI NG DOAN THE | NTERSTATE ON THE HARLEY. He's li ke
Leonard Smalls from Raising Arizona. He takes a swig froma
BOTTLE OF LI QUOR.

PATRI CK ( CONT’ D)
YEAH BRING | T!

We PAN TO REVEAL that he’s being chased by several COP CARS.
He tosses a MOLOTOV COCKTAIL over his shoulder and it |ands
on the hood of a cop car as we CUT TO -

A DEAD COLUMBI AN MAN LYI NG ON THE GROUND. W hear AK-47
GUNFI RE and SCREAM NG. W PAN over dozens of BULLET-RI DDLED
COLUMBI AN MEN and an open BRI EFCASE full of COCAINE. W hear
the last BURST of GUNFIRE and we TILT UP to see...

We're at an AIRFIELD. Patrick gets into a HELI COPTER and
throws out the DEAD PILOT. The helicopter begins to take off.

PATRI CK ( CONT’ D)
Sayonor a, fuckwads!

A still-firing-AK-47 spins |like a LAZY SUSAN on the ground as
we CUT TO -

PATRI CK FLYI NG THE HELI COPTER. It’s early norning. He | ooks
down and sees he's | ow on fuel.

PATRI CK ( CONT’ D)
Oh, son of a horse bitch!

He junps out with a PARACHUTE as we CUT TO -
PATRICK RIDING A CAMEL IN THE DESERT WTH HI'S SHI RT TI ED

AROUND HI S HEAD. The wreckage of the helicopter is in the
backgr ound.

PATRI CK BURYI NG THE CAMEL AND SAYI NG A FEW KIND WORDS ON HI S
BEHALF.

PATRI CK BARTERI NG W TH A YOUNG SKATEBOARDI NG KI D. He hands
the kid an | NDEX CARD.

PATRI CK ( CONT’ D)
This is the usernane and password to the
porn site.
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The ki d hands hi ma SKATEBOARD i n exchange as we CUT TO -

PATRI CK HOLDI NG ONTO THE BACK OF A TRUCK AND SKATEBOARDI NG

DOM THE H GAMWAY LI KE MARTY MCELY.

And finally -- PATRI CK RUNNI NG DOMN THE | NTERSTATE WTH A

BROKEN SKATEBOARD ON THE GROUND BEHIND HHM He passes a sign

readi ng: SANTA FE 5 MLES. W hold on it then CUT TO

EXT. FI NAL READI NESS BUI LDI NG - DAY

PATRI CK
| don’t want to tal k about it.

SYLVESTER
Fai r enough.

A READI NESS SATELLI TE I N SPACE
Spinning -- transformng -- as we CUT TO
I NT. FINAL READI NESS BUI LDI NG - DAY - CONTI NUOUS
RED LI GHTS begin to FLASH ever ywher e!
COWUTER VO CE
The spaceship has been located. Tine to
initiate the second sequence.
ROBOPATRI CK
Time is of the essence. Type in the code
for the Term nate Gid.
She | ooks down at the book.

HONEY
It’s just four nunbers!

ROBOPATRI CK
Simple, isnt it?

W hear the SOUND OF HELI COPTERS as we CUT TO -
EXT. READI NESS - DAY - CONTI NUOUS

CUT TGO

DOZENS OF HELI COPTERS FLYI NG OVER THE ROCK FORVATI ONS TOWARD

THE BUI LDI NG. Syl vester and Patrick | ook up.

SYLVESTER
Are those good helicopters or bad
hel i copters?
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PATRI CK
There’s no such thing as good
hel i copters.

PATRI CK ( CONT’ D)
H T THE DECK!

THEY JUWMP TO THE GROUND AS A ROCKET FLI ES OVER THElI R HEADS
AND HI TS THE BUI LDI NG

I NT. FI NAL READI NESS BUI LDI NG - DAY - CONTI NUOUS

Honey is typing in the third nunber when...BOOM The buil di ng
SHAKES | i ke there was an earthquake and -- THE POAER | S QUT

HONEY
Uh oh. Well, that’s just...

Then the power cones back on!

COWUTER VO CE
Generator is online. Systemrebooting.

HONEY
Thank you.

EXT. FI NAL READI NESS BUI LDI NG - DAY - CONTI NUOUS

Patrick | ooks at the building. There's only m nor damage
but . ..

PATRI CK
I hope the systemdidn’t have to reboot.

SYLVESTER
Wiy? What’'s wong with that?

I NT. FI NAL READI NESS BUI LDI NG - DAY - CONTI NUOUS

Robopatrick is turned off for a nonent, then he cones back to
life. He stares at Honey.

ROBOPATRI CK
Who are you?

HONEY
I'm..

ROBOPATRI CK

(cuts her off)
Intruder! Sonmeone’s in the buil ding!

Robopatrick’s arm TRANSFORMS | NTO A CANNON
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HONEY
Fuck!

She begins to run away from Robopatrick with the book in her
hand. BOOM He fires and misses. Several MG A. descend from
the ceiling! Robopatrick and the arns chase after Honey.

EXT. FI NAL READI NESS BUI LDI NG - DAY - CONTI NUOUS

Patrick is running around the WEST SIDE of the building.
Sylvester follows him He stops outside of a SMALL SHACK.

PATRI CK

We have to keep themfromgetting inside.
The building is strong and wel | protected
but if they throw enough shit at it
they' || eventually break through.

(beat)
We have to take down the helicopters and
everyone inside them

SYLVESTER
How? Wth what?

Patrick breathes on the door. It opens.

PATRI CK

Did you know what | did at Readi ness?
SYLVESTER

No.
PATRI CK

I was a technol ogi st.

SYLVESTER
That’'s not even a word.

Sylvester follows himinside to see--

SYLVESTER ( CONT’ D)
Oooooo000h.

PATRI CK
| designed all our weapons.

And they're all inside the shack.

PATRI CK ( CONT’ D)
Get your gane face on

SYLVESTER
Only face | have.
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I NT. FI NAL READI NESS BUI LDI NG - DAY - CONTI NUOUS

Honey is hiding around the corner, frantically flipping
t hrough t he book.

| F THE ROBOT MALFUNCTI ONS. . .
TURN TO PAGE 217

She turns the page 217.
| NSTRUCTI ONS ON HOW TO MANUALLY ACTI VATE THE TERM NATE GRI D

She | ooks down at the page and sees the diagramof a LARGE

Cl RCULAR MAZE. There are TEN NUMBERED TERM NALS i nsi de and an
HOURGLASS in the center. The page has the exact route to do
the term nals I N ORDER

HONEY (O S.)
| hate mmzes.

She stands up and runs around the corner while we hear the
M G A. and Robopatrick sonewhere in the distance. She wal ks
into an opening in the SUPERCOMPUTERS and we- -

CRANE UP to reveal that the rows and rows of superconputers
are actually a G ANT MAZE. She darts inside, follow ng the
book’s instructions, |ooking for the first TERM NAL. The
MGA. fly into the entrance -- FIRI NG MADLY!

EXT. FI NAL READI NESS BUI LDI NG - DAY - CONTI NUOUS

Patrick is firing the Readi ness equival ent of an AK-47 at a
hel i copter and scream ng. W hear an EXPLOSION in the
di st ance.

Syl vester | ooks up and sees that the BLACK SMUDGE i s now
taking up a large chunk of the sky. He grabs one of the AK-
47s and follows Patrick’ s | ead.

| NT. HELI COPTER - DAY - CONTI NUQUS
McBri de barks into his headset.

MCBRI DE
Everyone get to the ground as soon as
possi bl e and get inside that building! W
have 8 m nut es!

I NT. FI NAL READI NESS BUI LDI NG - DAY - CONTI NUOUS

Honey’s in the naze. She’s just finished the SECOND TERM NAL
She has to enter the FOUR D@ T CODE on each of them After
she finishes the code a FORCE FlI ELD APPEARS ARCUND THE

TERM NAL.
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COWUTER VO CE
Terminal 2 of 10 has been nanual ly
activat ed.

Bull ets WHI ZZ by Honey and BOUNCE off of the FORCE FI ELD

HONEY
Shi t!

She | ooks at the book and runs to the next term nal.
Robopatrick runs after her.

ROBOPATRI CK
I will murder your facel

EXT. FINAL READI NESS BU LDI NG - DAY - CONTI NUOUS
We see a helicopter crash in the distance.

SYLVESTER
I”mout of bullets!

Patrick tosses himhis gun.

PATRI CK
Use m nel

Syl vester catches it by the barrel and SCREAMS.

SYLVESTER
| burned ny hand!

He | ooks down at -- THE PALM OF H S HAND

SYLVESTER ( CONT’ D)
Wiy is there a nunber on ny hand?

There's a nunber witten on his hand i n pernmanent narker.
Patrick FIRES a rocket at a HELI COPTER.

IN THE HELI COPTER: Lucius is the pilot. He’'s about to | and
when he sees Patrick’s rocket FLYING TOMRDS HHM He’'s
fucked. Goodbye, Lucius. You were a fun villain. BOOM

ON THE GROUND: Patrick FIRES anot her rocket. We hear anot her
hel i copt er EXPLODE!

PATRI CK
That’ s Honey’ s nunber

Syl vester thinks about it for a nonent, then smles big
enough to hurt his face.
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SYLVESTER
(yelling over an expl osion)
SHE LI KES ME!

Patrick is firing two guns at once.

PATRI CK
| hate to break it to you, kid. Wen the
worl d’s about to end, people just take
what ever option is avail able.

SYLVESTER
You’ re a huge dick!

PATRI CK
(while throwi ng a grenade)
You know what they say, “You are what you
have.”

SYLVESTER
No one says that!

IN THE DI STANCE: McBride and dozens of nercenaries have
rappelled to the ground. BOOM W hear another helicopter
crash nearby. They fan out through the rock formations.

I NT. FI NAL READI NESS BUI LDI NG - DAY - CONTI NUOUS

Honey’ s about to activate another term nal when Robopatrick
has her in his sights.

ROBOPATRI CK
It’s too |late, intruder.

The M G A. cone at her fromthe other side. She DUCKS as
Robopatrick fires his cannon and hits the MG A ! The MG A
spray bullets into Robopatrick!

ROBOPATRI CK ( CONT’ D)
I think |I’ve been shot.

He falls to the ground. Honey punches in the |last two nunbers
at the terminal. THE FORCE FI ELD APPEARS.

COWUTER VO CE
Terminal 5 of 10 has been nanual ly
activated. The M G A have been damaged.
We are now depl oyi ng. ..
(beat)

...the dogs.

HONEY
The dogs?
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In different parts of the room..FIVE MACHI NE GUNS fall to
the ground. One lands right in front of Honey. No arnms.
Not hi ng. Honey’s confused. But then... Holy shit.

FOUR LEGS APPEAR ON THE SI DES OF THE MACHI NE GUNS!

The machine gun in front of Honey stands upright, and it now
| ooks Iike a PUPPY DOG with a MACH NE GUN for a HEAD. An
ANTENNA extends fromthe back, forming a TAIL.

Adorabl e but deadly. Honey runs away as it FIRES at her!

She runs around the corner and panics. Wat now? She sees the
book. Light bulb nonent! The dog runs towards her and...

HONEY CLOSES THE BOOK ON I TS HEAD!' It kicks and twi tches but
she hol ds the book tight. The part of the it’s head that’s
hanging out -- just like the “spoon bookmark” earlier --

-- FALLS OFF AS THE BOOK BURNS THROUGH I T! CLANK! She opens
up the book and runs to the NEXT TERM NAL

QUTSI DE THE MAZE: W see FOUR DOGS run into the maze. Uh oh
EXT. FI NAL READI NESS BUI LDI NG - DAY - CONTI NUQUS

W see the nercenaries going around every side of the
bui l di ng. Red wal ks up to ANOTHER MERCENARY

RED
What does this Sylvester guy |ook |ike?

ANOTHER MERCENARY
I don’t know. Kind of a pussy.

BACK W TH SYLVESTER AND PATRI CK

PATRI CK
They’' re on the ground. 1’1l take the
north side of the building and you take

t he sout h.
Patrick points at a G ANT ROCKET LAUNCHER on the ground.

PATRI CK ( CONT’ D)
This is the nost powerful weapon we have.
It only has one shot. Only use it when
it’s conpletely necessary.

Patrick runs around the corner.

SYLVESTER
You're only bringing one gun!
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PATRI CK
I’ mnot bringing nore than | need.

I NT. FI NAL READI NESS BUI LDI NG - DAY - CONTI NUOUS

Honey is activating a term nal when Robopatrick approaches
her again. He's badly damaged but still wal ki ng.

HONEY
The hel | ?

He fires and she instinctively holds up the book to shield
her face. TINK!I THE BULLET BOUNCES OFF THE BOOK AND KILLS
ROBOPATRI CK! She didn’t know it was bull et proof.

She | ooks at Robopatrick sadly for a nonent. Sure, he tried
to kill her...but he does | ook |ike her brother.

EXT. FI NAL READI NESS BUI LDI NG - DAY - CONTI NUOUS

ON THE NORTH SIDE: Patrick junps to the side to avoid a
stream of GLON NG GREEN PLASMA. He suddenly | ooks scary.

PATRI CK
That’s the gun you tried to kill me wth.

The nmercenary is scared shitless. Patrick YELLS and runs at
himlike a bat out of hell.

ON THE SOQUTH SI DE: Syl vester hears Patrick going apeshit and
sl aughtering nmercenaries. He turns to see McBride and a
CLUSTER of MERCENARI ES approach him Syl vester grabs the

G ant Rocket Launcher and PONERS IT UP. He ains it at them

MCBRI DE
Ch shit.

SYLVESTER
This is for fucking with nmy planet!

He fires the rocket |auncher! But he made one tiny m stake...

| T WAS BACKWARDS

BOOM The rocket blows a HUGE HOLE in the SIDE OF THE
BU LDI NG Syl vester flies forward faster than he could
i magi ne and SMACKS into a rock formation!

ON THE NORTH SIDE: Patrick’s standing in the mddle of 30
DEAD MERCENARI ES, hol di ng the GLOWN NG PLASMA GUN. Ah,
revenge. He hears an EXPLOSI ON and runs around the EAST Sl DE

ON THE SOQUTH SIDE: Sylvester’s lying on his back. He's a
ness. W see his upside dowmn P.QO V.:
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MCBRI DE
Thanks, retard.
(to his guys)
Cone on, four m nutes!

They swarminto the building. W hear a THUD -- THUD -- THUD
And Syl vester, and the audi ence, sees The Supervisor for the

first time. It’s walking towards the hole in the building.

We see him (upside down P.O V.) frombehind. He’'s N NE FEET
TALL and REPULSIVE. His legs are tall. H's novenents are
JERKY and ERRATIC. Before Sylvester can react..

RED (O S.)
Are you Syl vester?

SYLVESTER
Unh. . .yeah?

Red picks himup and throws himat a rock formation

RED
You killed ny step-brother! You tried to
bl ow e up!

SYLVESTER
I"’msorry. | don’t know what or who
you’ re tal ki ng about!

RED
You are going TO DI E!

I NT. FI NAL READI NESS BUI LDI NG - DAY - CONTI NUOUS

The entrance M G A (that were going to kill Sylvester
earlier) MOWDOM A DOZEN MERCENARI ES! The bullets do not hing
to The Supervi sor and he keeps wal king. Two nore nercenari es
run into the building right after this.

COVPUTER VO CE
Your choi ce. Leave or be nurdered.

Scared Mercenary | ooks at the bodies and the MG A

SCARED NMERCENARY
Leave?

EXT. FINAL READI NESS BU LDI NG - DAY - CONTI NUOUS
Red has a large knife and he’s about to gut Syl vester.
SYLVESTER

That guy? | didn’t even kill him That
was Patri ck!
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The two scared nercenaries fall out of a hole in the side of
the building and --

-- WHUMP! They land on Red -- pinning himto the ground.
I NT. FINAL READI NESS BUI LDI NG - DAY - CONTI NUOUS

The Supervi sor wal ks towards the maze. A dog runs up to him
He stares at it. Curious. Then he kicks it very hard -- YELP
-- the dog flies highin the air -- and out of frame.

EXT. FI NAL READI NESS BUI LDI NG - DAY - CONTI NUOUS

Red clinbs out from beneath the mercenaries. Sylvester runs
into the rock formations. Red follows him

MOMVENTS LATER Patrick arrives and sees the HOLE IN THE
BU LDING He | ooks inside: a DOGis chasing McBride. He fires
t he GREEN PLASMA at the dog! It falls down --

-- DAMAGED -- but it pops back up. MBride enters the naze!
W see THE HEAD OF THE SUPERVI SOR, he’s 3 inches taller than
the maze. He lunbers through it -- [ooking for Honey.

PATRI CK
Honey? Are you in that naze thing?

HONEY (O S.)
Don’t make nme kill you again,
Robopat ri ck

PATRI CK
" m not Robopatrick. |I’myour brother.

HONEY (O S.)
My brother’s dead.

PATRI CK
You noved in with me when you coul dn’t
afford to pay your bills. Sonetinmes you
eat ice creamwhile you re going to the
bat hr oom
Long beat.

HONEY (O S.)
Patri ck?!

EXT. FI NAL READI NESS BUI LDI NG - DAY - CONTI NUOUS

Sylvester runs up to a crashed helicopter.
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SYLVESTER
(freaking out)
Guns. @uns. @uns. Need sonme guns.

He sees Lucius’ dead body in the pilot seat. He grabs a gun
we can't see. Red is running towards him

RED
I"’mgoing to rip your heart out and use
it to wi pe nmy ass.

Syl vester turns and ains the gun.

SYLVESTER
O you're going to be a statue. Whichever
cones first.

Red’s face = HOLY SHIT. Sylvester FIRES with Red OFF- SCREEN
I NT. FINAL READI NESS BUI LDI NG - DAY - CONTI NUOUS

Patrick is still standing in the hole/entrance to the
bui | di ng.

HONEY (O S.)
I"d ask you how that can be but I'ma
l[ittle busy trying to save the world!

COWUTER VO CE
Terminal 8 of 10 is nmanually acti vat ed.

PATRI CK

Wuld it help if I took care of the dogs?
HONEY

FUCKI NG DUH!
PATRI CK

Computer, 1’m a Readi ness Enpl oyee. My
nane is Patrick Bay.

A Robotic Armlowers fromthe ceiling.

COWUTER VO CE
Pl ease verify.

EXT. FI NAL READI NESS BUI LDI NG - DAY - CONTI NUOUS

W're with Syl vester. NOTH NG HAPPENED. He | ooks down at the
gun. It’s not The Medusa. He | ooks at Red.

SYLVESTER
Uh, dude. Your feet aren’t on the ground.
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Red | ooks down and sees he's floating in the air. It was the
Anti-Gavity gun! On, shit. Sylvester runs away through the
rock formations while Red begins to float high up in the air.

Red can’t see where he went and FIRES in frustrati on. He
| ooks back at the ground.

I NT. FINAL READI NESS BUI LDI NG - DAY - CONTI NUOUS
The verification device returns to the ceiling.

PATRI CK
Computer, order the dogs to target
everyone in the building except for ne
and the femal e inside the maze.

IN THE MAZE: One of the dogs runs up to Honey and is about to
shoot her down. She cl oses her eyes in anticipation.

DOG P.O. V.: Everything is BLUE TINTED. A RED TARGET i s around
Honey with the word “I NTRUDER' next to her.

COWUTER VO CE
Attention. Attention. Dogs. The fenmale in
the maze is no longer a target.

The RED TARGET di sappears! And the word “FRI END’ appears next
to Honey.

WDE: W see the dog playfully staring at Honey and WAGGE NG
his TAIL. He turns and runs away, |ooking for the
nmercenari es.

QUTSI DE THE MAZE

PATRI CK
Al so. ..
(beat)
...re-activate the robot.

Cue EPIC MJSIC. A badly damaged Robopatrick comes to life.
Every time we cut to himhe's even nore ragged and rundown.

ROBOPATRI CK
Destroy. Destroy.

EXT. FI NAL READI NESS BUI LDI NG - DAY - CONTI NUOUS

IN THE SKY: We rise with Red as he floats H GHER and H GHER
We TILT UP to REVEAL --

DOZENS OF ALIENS, BOTH BEHI ND AND I N FRONT OF RED.
PARACHUTI NG TO THE GROUND! Holy shit.
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RED
I"’mglad I’mnot going to be down there.

ON THE GROUND: Syl vester sees them They're like The
Supervi sor -- only HUMAN SI ZED.

SYLVESTER
kay. W' re boned.

Syl vester | ooks down and sees THE MEDUSA behind a | arge rock.
I NT. FINAL READI NESS BUI LDI NG - DAY - CONTI NUOUS
IN THE MAZE: Robopatrick confronts FI VE MERCENARI ES.

ROBOPATRI CK
Eat ny justi ce.

He FIRES and they go down. He SMLES -- and doesn't realize
The Supervisor is standing right behind him The Supervisor
l[ifts himhigh up inthe air -- AND RIPS H M| N HALF!

EXT. FINAL READI NESS BU LDI NG - DAY - CONTI NUOUS

We're | ooking dowmn at Sylvester as he ains The Medusa up in
the air. He fires! Beat. W hear a WH STLI NG NO SE.

SYLVESTER
Holy shit!

Syl vester junps out of the way as -- WHOW! -- an ALIEN
STATUE crashes into the ground where he was standing.

Syl vester grabs a HANDFUL OF GUNS and darts inside the
building. W can’t see the spaceship but it’s bl ocking out

t he sun. The PARATROOPERS are getting close to the ground.

I NT. FINAL READI NESS BUI LDI NG - DAY - CONTI NUOUS

IN THE MAZE: The danaged dog McBride shot cones around a
corner and KILLS A FEW MERCENARI ES! A nercenary conmes up from
behind -- out of nowhere -- and shoots it w th GREEN PLASMA!

It’s still doesn’'t die. MBride wal ks up.

MCBRI DE
Let nme take care of this.

The dog JUMPS UP AT MCBRI DE! But MBride doesn’'t grab a gun
this tine -- he grabs a BLUE ORB and tosses it at the dog!

BOOM That wor ked. No nore dog.
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BY THE ENTRANCE: Syl vester runs in the hole. He sees Patrick
running into the naze.

SYLVESTER
What ' s goi ng on? Were’s Honey?

PATRI CK
In the maze...thing.
(beat)
Don’t have tine. Two m nutes. Three tops.
Honey has to activate one nore termn nal
She’s in there with a bunch of fuckers
and a really big, really scary alien

Syl vester thinks for a beat -- then has a “lLightbulb nonent.”

SYLVESTER
kay, there’ s sone guys outside you need
to take care of.

PATRI CK
There’s nore nercenari es?

SYLVESTER
Uh, yeah. Sort of. I'll take care of
Honey. | have a pl an.

IN THE MAZE: Honey activates another termnal. W CRANE UP to
see the NINE TERM NALS are surrounded by FORCE FI ELDS and
MERCENARI ES are getting close to Honey. The Supervisor runs
into a DEAD END and turns around. He's getting Pl SSED

QUTSI DE THE MAZE: W’ re hol ding a CLOSE UP on Patri ck.

COWUTER VO CE
Terminal 9 of 10 is nmanually acti vat ed.

PATRI CK
You ready?

SYLVESTER
Let’ s get dangerous.

Syl vester’s hol ding as many guns as he can carry. Slung over
his shoulder. In his pockets. Etc.

We PULL BACK to reveal -- Patrick’s aimng the Anti-Gavity
gun at Sylvester! He fires! Sylvester begins to float. He
turns UPSI DE DOMN and begins to float towards the ceiling.

PATRI CK
(proud)
Tick tock, and you don’t stop
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SYLVESTER
Tick tock, and you don’t quit.

Patrick runs outside.

IN THE MAZE: Honey is running towards the FI NAL TERM NAL.
It’s at the base of the G ANT HOURGLASS.

EXT. FINAL READI NESS BU LDI NG - DAY - CONTI NUOUS
Still “overcast.” Patrick steps outside.

PATRI CK
Can’t you assholes take a hint?

No mercenaries in sight. Confused. He wal ks around the corner
-- and sees the ALIEN STATUE. PARATROOPER ALI ENS are | andi ng
everywhere. But there’'s the solution to all his problens --
-- THE WEAPONS SHACK. Bingo. He runs towards it.

I NT. FINAL READI NESS BUI LDI NG - DAY - CONTI NUOUS

W will INTERCUT with brief imges of Patrick outside.

IN THE MAZE: Before Honey can put in the nunbers, the

nmercenaries surround her! MBride ainms a gun at her head and
grabs the book. She puts her hands up.

MCBRI DE
So, you're the girl we’ve been hearing
about .
They approach the hourglass -- facing away from Honey.

MCBRI DE ( CONT’ D)
VWhat did we use on the | ast one? C4?

| NTERCUT: We see Patrick grabbing weapons.

SYLVESTER (O. S.)
Psst!

Honey | ooks around -- then up.

An AK-47 falls, fromout of nowhere, and she catches it.

| NTERCUT: The Paratrooper Aliens have surrounded the shack.
The nercenaries turn around to see --

-- HONEY MOW THEM ALL DOMN!' McBride is still standing.
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MCBRI DE
How did you...?

HONEY
I"’mlike a ninja.

She pulls the trigger. Nothing happens. She’s out of bullets.

MCBRI DE
A fucked ninja.

BAM BAM BAM MBride goes down.
MCBRI DE ( CONT’ D)
(faintly)
So confused. ..
He | ooks up to see --

-- SYLVESTER STANDI NG UPSI DE DOAN ON THE CEILING WTH A GUN
Al MED DO AT H M

SYLVESTER
(to Honey)
Hey, babe.

BAM MBride fires back at Sylvester. He's not dead!
Syl vester runs around the top of the hourglass for cover.
PING A bullet bounces off the hourgl ass.

I NTERCUT: Patrick = Ranbo. The aliens are being slaughtered.

The Supervisor finally finds the center of the naze, | ooks
up, sees Sylvester, and GROALS. He | ooks down at MBri de.
McBri de’ s wondering what The Supervisor is about to... Unh oh.
The Supervi sor grabs MBride and --

MCBRI DE
I’mso not getting a ca..

HE THROANS MCBRI DE AT SYLVESTER!

Syl vester runs out of the way to avoid McBride as he --

CRUNCH! He SMASHES into the hourglass and falls to the
ground. No castle for you, asshole.

I NTERCUT: Patrick runs out of bullets. The last alien stands
in front of him He's cocky. He knows Patrick’ s screwed.

PATRI CK
These boots aren’t made for wal ki ng,
not her f ucker .
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Patri ck ROUNDHOUSE KICKS himin the FACE. He SCREAMS, grabs
t he ALI EN STATUE, and beats himto death with it!

SYLVESTER UNLOADS A ROUND | NTO THE SUPERVI SOR

SYLVESTER
Eat that, you ugly fuck!

The. Bullets. Do. Nothing. Wiat now?!

THE SUPERVI SOR
(forced and guttural)
Your...guns...not...harm..ne.

Syl vester grabs the GREEN GLON NG PLASVA GUN

SYLVESTER
How about one of yours?

THE SUPERVI SOR
Ch...shit.

SYLVESTER
HONEY, GET DOMW!

She runs around the hourglass as Sylvester fires the gun!
FLASH | T FLAT- QUT- DESTROYS THE SUPERVI SOR. Honey runs up and
punches in the nunbers.

COWUTER VO CE
Termi nal 10 of 10 has been manual |y
activated. You have 40 seconds to
evacuate the building. In order to power
the termnate grid, this building wll
i mpl ode.

The hourglass is PONERING UP. It’s very loud. Sylvester |ooks
down at Honey. He has to yell to be heard over the hourgl ass.

SYLVESTER
HEY!

HONEY
H 2!

SYLVESTER

ARE YOU OKAY?!

HONEY
THS ISN T THE TI ME, SYLVESTER!

Syl vester holds out his hand for her to see.
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SYLVESTER
TH' S MEANS YQU LI KE Mg, RI GHT?!

HONEY
VEELL. . . YEAH!

SYLVESTER
GOOD.
(beat)
BECAUSE | THI NK YOU RE WONDERFUL

HONEY
YOU RE BEI NG REALLY CUTE RI GHT NOW BUT WE
HAVE TO GET THE FUCK OUT OF HERE

SYLVESTER
I KNOW | JUST DIDN' T WANT TO GET BLOWN
UP W THOUT KNOW NG

Honey SM LES. She gets it. But tinme to go! She |ooks at the
book to find the quickest way out of the maze. Sylvester runs
across the ceiling towards the entrance.

SYLVESTER ( CONT" D)
GET THE GUN!' YOQU LL HAVE TO REVERSE ME!

On the ground, outside the nmaze, Honey flips the switch on
the gun and ains it at Sylvester.

SYLVESTER ( CONT’ D)
Wait, what am|l going to |land on?

Too late. Honey fires the gun. Sylvester SCREAMS and falls to
t he ground, | anding on a pile of DEAD MERCENARI ES.

The buil di ng SHAKES and THE HOURGLASS GOES BERSERK! The hal f -
dead upper-half of Robopatrick sees them running away.

ROBOPATRI CK
Good luck, ny friends.

EXT. FI NAL READI NESS BUI LDI NG - DAY - CONTI NUOUS

THE ROOF OPENS UP. They run out of the building as it begins
to GLOW and PULSATE

IT FIRES A GLON NG STREAM OF ELECTRICI TY THROUGH THE CLOUDS
AND | NTO SPACE

H GH I N SPACE: The stream hits one SATELLITE and it goes from
SATELLI TE to SATELLITE to SATELLITE. ..

BACK ON THE GROUND: Syl vester and Honey are | ooking straight
up. Into the sky. And here’'s the big reveal --
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THE ALIEN SHIP IS FI NALLY I N VI EW

It takes up the entire sky. And it’s not what you were
expecting. Probably.

It looks Iike a JET BLACK JELLYFISH. No shiny surfaces. Just
a mass of floating organic matter, taking up the entire sky.

This is the scariest and strangest thing you Il ever see.

SYLVESTER (O S.)
That is the weirdest |ooking spaceship
|’ ve ever seen.

HONEY (O S.)
Well, actually, it’s the only spaceship
you’ ve ever seen.

A DEEP RUMBLI NG A LARGE FLASH OF LI GHT. The spaceship | ooks
like it was hit with TEN THOUSAND BOLTS OF LI GHTNI NG

H GH I N SPACE: Hundreds of satellites are turning and
transform ng, revealing |arge cannon-1like protrusions.

They fire a web of electricity at the ship. |t begins to
splinter and shatter. Through the cracks we see blue fire
begin to build inside of the shinp.

We see INSIDE THE SHIP briefly as BLUE FIRE rips through
their gelatinous corridors and for mere seconds we see ALIENS
ENGULFED | N FLAME

ON THE GROUND: They | ook up at the ship. Fiery pieces of ship
fall into the atnosphere. Patrick wal ks around the corner.

SYLVESTER
Did you kill all of then?

PATRI CK
Yep.

SYLVESTER
Well, | broke ny forehead, got shot in
t he ass, we noved a house, and we saved
t he worl d.

PATRI CK
You npved a house?

HONEY
Yep.

PATRI CK
Wow,
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She runs up and hugs him She tal ks while holding himtight.

HONEY
You're going to have to explain to ne how
you're alive but we’'ll save that for
| ater. Thanks for the video. It neant a

ot to ne.

(she steps back)
You' re the best brother a girl could ever
ask for.

She wal ks up to Syl vester.

PATRI CK
(quietly to hinself)
What vi deo?
SYLVESTER
(hol di ng out his hand)
Thanks.
HONEY

Everyone likes flattery.
She grabs his hand and rewites the nunber.

HONEY ( CONT’ D)
I just wanted you to know, in case
everything went as badly as it seened
like it could, that at |east one person
cared for you, that at |east one person
i ked you.

SYLVESTER
And t hought | was handsone?

HONEY
(1 aughs sweetly)
Yes, and thought you were handsone.

She ki sses him passionately. W pull out to a WDE SHOT as
Syl vester and Honey enbrace. In the background Pl ECES OF THE

SH P FALL FROM THE SKY I N A STUNNI NG FI ERY BLAZE - -

-- and what would | ook apocal yptic in any other context, is
now beautiful and hopeful. Sylvester and Honey | ook upwards
as the nusic crescendos and we SMASH CUT TO -

BLACK

THE END



