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FADE | N:
EXT. AN EERIE, WHI TE M ST - DAY

We're noving through it, unable to see clearly, our ears
telling us we're in A LAND FAVORED BY Cl CADAS. Al|l of a sudden
we | eave the m st behind, bursting into daylight:

EXT. LAKE - DAY

KO glide gracefully through the tranquil waters. You'l

find the CI CADAS in the surrounding trees. They sound | ouder
now. Strange, the m st hugs only the perinmeter of the |ake,
as if conceal i ng sonet hing.

There in the center, a WALL OF ROCKS -- a form dabl e MAN-
MADE | SLAND. A CENTURI ES- OLD TEMPLE crowns it.

EXT. TEMPLE - DAY
MESMERI ZI NG STONE LANTERNS dot the MANI CURED PEBBLE GARDENS

each with nystical creature carved into its stonework. It's
an enchanting place. Indeed, for there's magic here.

| NT. TEMPLE - DAY
Silent. The ci cadas cannot be heard inside.

AT THE END OF A DARK CORRIDOR a GLOWspills out from open
shoji (sliding doors).

THROUGH THE SHQOJI: a MONK kneels on the tatam in front of
an EASEL, paintbrush in hand. Many CANDLES |ight the room
but we do not see what he is painting. Yet.

ON THE WALLS: paintings -- oil renderings of violent scenes.
The CAMERA HOLDS on one inmage. Al npbst post-apocal yptic.

MONK (V. Q)
"Anyone who thought the end of The
Onin War woul d see a period of calm
descend over the Land of the Rising
Sun was badly m st aken.

EXT. KYOTO - DAY
It's the 15th century and Kyoto is the inperial city of Japan.

A thriving, jawdroppingly beautiful netropolis. GEl SHA wal k
bel ow cherry bl ossonms. SAMJRAI respl endent in their Kkinonos.



TEMPLES only one facet of many ornate architectural wonders.
SCREAMS, WAR CRI ES, EXPLOSI ONS fade in.

MONK (V. Q)
The war began in 1467 as a dispute
over who shoul d succeed the Shogun,
general of the mlitary and true
| eader of Japan.

TI ME- LAPSE SEQUENCE

Days becone ni ghts and seasons change as we w tness the brutal
transformation of a city before our very eyes!

A BU LDI NG BECOVES NOTHI NG BUT DUST. CORPSES CHOKE THE
STREETS. RI VAL SAMURAI FI GHT IN FRESHLY DUG TRENCHES. A CRATE
FULL OF HEADS APPEARS ON A STREET CORNER. ANARCHY PREVAI LS.
ANOTHER BUI LDI NG GOES UP I N FLAMES. THEN ANOTHER AND ANOTHER
UNTIL FI NALLY WE ARE LEFT W TH JUST SMOLDERI NG RUBBLE

MONK (V. Q)
It ended ten years later with the
inmperial city of Kyoto reduced to a
charred wasteland and the mlitary

di sgraced.
It is now nothing but the ghost of a city -- the inmage we
saw in the Monk's painting.
MONK (V. Q)
To all the feudal |ords spread across
Japan -- of whom there nunbered

approxi mately two hundred and sixty --
this meant only one thing:

EXT. CASTLE - N GHT

BLACK SHADOWS drift towards the castle, becom ng..

...NINJA scaling its walls under the cloak of darkness.

I NT. CASTLE - NI GHT
A PO SON DART flies through the air --

MONK (V. Q)
Qpportunity.



-- striking the neck of a DAIMYO (feudal lord). Dead within
seconds!

VWE HEAR: the sound of a THOUSAND GALLOPI NG HORSES!

MONK (V. Q)
Control of the country was up for
grabs. Nei ghbors becane enem es. And
so, the end of one war...

(NB: V\E ARE ABOUT TO W TNESS DI FFERENT SAMURAI ARM ES I N
DI FFERENT PARTS OF JAPAN. OPPCSI NG SAMURAI WEAR

ARMOR/ HEADDRESS COF DI FFERENT COLORS/ DESI GN AND | N EACH OF
THESE SCENES NO COLOR/ DESI GN | S REPEATED. )

EXT. BATTLEFI ELD - DAY
The ground shakes as TWO SAMJRAI ARM ES col | i de on HORSEBACK

MONK (V. Q)
...spawned the begi nning of another.
But this war was to prove unlike any
other in the history of Japan. | ndeed,
it was to prove unlike any war in
the history of man.

SCREAMS OF AGONY swirl in the wind. They continue into --

EXT. SNOW COVERED REG ON - DAY
-- where anot her ferocious battle rages.

MONK (V. Q)
Hi storians call it Sengoku Jidai..

TIME SLONS: TWDO SAMURAI exchange heavy sword bl ows. BLOOD
sprays fromthe |l oser's wounds, staining the virgin snow

MONK (V. Q)
... The Period of Warring States.

TIME QUI CKENS: A SPEAR QUT OF NOMHERE RI PS THROUGH THE
VI CTOR' S CHEST!
EXT. RIVER - DAY

MOUNTED SAMURAI attenpt to cross the turbulent waters. They
raise their SH ELDS to the Heavens --



MONK (V. Q)
It raged across the entire country.

-- as AN AVALANCHE OF ARROAS RAINS DOMWN ON THEM

EXT. H LLTOP CASTLE - DAY
SAMURAI lay siege to it.
MONK (V. Q)
And it lasted for nore than 150 years.
EXT. BEACH - DAY
A DAIMYO is buried in the sand up to his neck

MONK (V. Q)
It was brutal.

A RI VAL DAl MYO begi ns TO SAW OFF H S HEAD

EXT. ONSEN (JAPANESE HOT SPRI NG - DAY

A DAl MYO soaks his battle-scarred body in the hot waters.
It's a beautiful banmboo setting.

MONK (V. Q)
It was treacherous.

BEHI ND THE LORD: a SHORT, BAMBOO TUBE noves his way. The

Lord grimaces. The water turns red. A (previously submersed)
NI NJA clinbs out of the water and di sappears into the scenery.
EXT. BATTLEFI ELD - DAY

A SAMURAI kills his OPPONENT and pauses. He | ooks about and..

MONK (V. Q)
It was exciting.

... TIME SLOAN5: all around himwarriors ROAR Swords CLASH

EXT. ROCKY PLATEAU - DAY
A SAMURAI battles FI VE WARRI OR MONKS under a bl azi ng sun.



MONK (V. Q)
Never had there been a better tine
to be a Sanurai -- fearless warriors

for whom death on the battlefield...
The Samurai's plight is never in doubt and al though his death
is horrific and bl oody he does not succunb easily.
EXT. RICE FIELD - EVEN NG

MONK (V. Q)
...was the ultimte honor.

The BLOODI ED HEADS OF WARRI ORS SKEWERED ON STAKES glisten in
the setting sun
| NT. JAPANESE ROOM - DAY
A group of SAMJRAI kneel on tatam drinking tea.
MONK (V. Q)
They lived their lives by the Bushi do,
a code of conduct stressing sinple
[iving, bravery and loyalty to one's
Lord.
The CAMERA PULLS BACK revealing...
MONK (V. Q)
The Ninja were different. They served
no Lord.

...a NINJA hiding in the shadows outside the room

EXT. VILLAGE - DAY
NI NJA defend VI LLAGERS from a BAND OF ARMED ROBBERS
MONK (V. Q)
Villages sonmetinmes hired them for
protection.
EXT. WOODS - N GHAT
A FEUDAL LORD waits beneath the noonlight.
MONK (V. Q)

Their loyalty was anyone's for a
silver coin or bag of rice.



A NINJA slivers down a tree beside himand unw aps a bl oody
dagger. The Lord hands hima coin.

MONK (V. Q)
Per haps.

As the Lord leaves the Ninja throws the dagger at his back!

EXT. MONASTERY - DAY
HUNDREDS OF NI NJA TRAI NEES practice nmartial arts.
MONK (V. Q)
Unscrupul ous assassins, they thrived
in these dark tines..
I NT. MONASTERY - DAY
More NI NJA TRAI NEES study poi sons and how to make expl osi ves.
MONK (V. Q)
...for while the Sanurai code forbade
guerrilla warfare..

I NT. BANQUET HALL - EVEN NG

A celebration is in progress. A SERVANT (whom we recogni ze
fromthe nonastery) pours sake for a LORD and wal ks away.

MONK (V. Q)
...the N nja had no code.

Seconds | ater, the Lord coll apses.

EXT. TOP OF A H GH WATERFALL - DAY
TWO SAMURAI fight to the death on the rocks.

MONK (V. Q)
Japan's future woul d be deci ded by
t he bl ades of swords...

One plunges his sword into the other's HEART, sending him
toppling over the edge.

A HUGE BOULDER behind the victorious Sanurai slowy COVES TO
LIFE... a previously invisible NINJA unfurling fromthe
crevices |like a deadly chanel eon!



MONK (V. Q.)
...and the poison of darts.

He fires a PO SON DART at the Sanurai's neck, sending him
t oo, over the waterfall!
EXT. BATTLEFI ELD - DAY
Knee-deep with SLAIN SAMJRAI
MONK (V. Q)

Wi chever Lord rose victorious from

t he bl oodshed would win the title of

Shogun and thus, control of Japan.

EXT. VI LLAGE QUTSKI RTS - DAY

A PEASANT drags A CARTLOAD OF SEVERED HEADS al ong a dusty
r oad.

MONK (V. Q)
It was a prize sought by all and the
hi story books cel ebrate the eventua
victor's nane.
EXT. HOMESTEAD - DAY

FLAMES scorch the sky as the honmestead BURNS TO THE GROUND,
colums of billow ng, black snoke blotting out the sun.

The bodies of TWD NINJA are nounted on stakes out front.
MONK (V. Q)
Yet there is a name you shall not
find witten in any such book.

A SEAGULL
flies out of the snoke towards us. The CAVMERA FOLLOMNS | T --

EXT. SKY - AERIAL SHOT - W TH THE GULL
.- over TREETOPS, RICE FIELDS, MOUNTAINS.
MONK (V. O.)

It is the name of a man who was to
play a pivotal role in Japan's future.



PLUMES OF SMOXKE
dot the horizon in every direction.

The entire country of Japan is at war!

MONK (V. Q)
Many believe himto be a nyth. Qhers
insist he was a denon, brought to
our lands to do the Devil's work.

The Gull heads out over THE COAST --

EXT. SH P - DAY
-- alighting on THE MAST of a ship.
MONK (V. Q)

For nost, however, his story is
unknown.

The CAMERA TRACKS DOWA.

MONK (V. Q)
Until now "

A SI X- YEAR- OLD BOY

stands at the ship's edge, gazing at the distant |and nass.
He has PI ERCI NG GREEN EYES and white skin and when he speaks
we will hear that he does so with an English accent.

He is joined by SMTHY, a sailor.

GREEN EYES
Fat her says they' |l eat a fish
straight out of the ocean w thout
even cooking it.

SM THY

That's one of their nore civilized
traditions.

The Boy considers this and in this noment we see inside the
boy. Full of curiosity. Full of fear. Full of innocence.

He turns around.

He is on board A MERCHANT SHI P and the deck is A MAZE OF
CRATES. COLORFUL SAILORS prepare for arrival



9.

He scours the busy scene until he finds a MAN opening crates
with a crowbar and checking their contents. This is the SHFP S
CAPTAI N and the Boy's FATHER

The Boy runs to him tugging on his trousers to get attention.

BOY
We're al nbst there.

THE BOY' S FATHER
Wi ch neans you' d best keep out from
under nmy feet or 'there' may becone
"hone' .

His tone is gruff and not at all father-like yet we should
not judge himon first appearance. The next crate he opens
is EMPTY.

THE BOY' S FATHER
(to Smithy)
Smithy, what price do we get for
thin air in these parts of the world?

Smithy conmes and lifts a FEATHER out of the crate.

SM THY
The chi ckens, Capt ain.

THE BOY' S FATHER
Ah, yes. That was a good neal .

SAI LORS nmurmur in agreenment. The Boy tugs on his Father's
trousers again.

BOY
You said | could steer the ship before
we arrived.

THE BOY' S FATHER
What | said was, you could take the
wheel after a hundred days at sea.

The Boy runs to the side where NOTCHES are cut into the wood,
each notch representing one day. He starts counting.

THE BOY' S FATHER
There's ni nety nine.

The Boy, bitterly disappointed, puts on a brave face:
BOY

Per haps on the voyage hone, when the
wind wll be against us?
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THE BOY' S FATHER
Per haps.

The Boy dips his head. His Father smles at Smthy and w aps
an arm around his son's shoul ders.

THE BOY' S FATHER
Cone.
(of f the Boy's | o00k)
Why shoul d you m ss out just because
your old man's a gazelle on the ocean?

The Boy beans with joy.

EXT. MERCHANT SH P - MOMENTS LATER

Boy and Father at the wheel, the Boy gripping it tightly,
huge grin on face -- a nice, |oving imge.

THE BOY' S FATHER
Are you ready?
(of f the Boy's nod)
Now!

The Boy spins the wheel.

THE BOY' S FATHER
Cl ose your eyes.

The Boy does as told. The ship turns into A BAY.

THE BOY' S FATHER
Open t hem

The Boy opens his eyes.

WHAT HE SEES: a THOUSAND MASTS puncture the sky, SAILS
billowing in the breeze. This busy 15th century Japanese
harbor is a feast for the eyes.

Sailors begin to |lower the sails.

BOY
Wiy are we stopping?

THE BOY' S FATHER
W nust wait for the harbor master
to send an escort to tell us where
to go.
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EXT. HARBOR - DAY

The nmerchant ship follows a HARBOR ESCORT into dock. The
escort is manned by SAMJRAI. They do not wear arnor -- just
sinpl e, dark blue kinonos.

EXT. MERCHANT SHI P - DAY
The Boy sits atop his Father's shoul ders, enthrall ed.

WE SEE: boats of every shape and size. Of to one side,
somewhat isolated fromthe other ships, are TWO GALLEONS
their sails full and glorious -- obscuring vision of anything
that may |ie behind.

The Boy spots the galleons just as they begin pulling apart,
reveal i ng. .

BOY
WO w.

A SH P

... hiding behind them It has near vertical sides towering
100ft in the air and a bow reinforced with steel. This ocean-
goi ng behenmoth defies the | aws of what should be able to
float. It is A SAMURAI WARSHI P. A sight to shudder at.

And it is comng directly at the nerchant ship!

SM THY
Have they not seen us?

The Boy's Father notices the Samurai on the deck of the escort
(which lies between them and the warship). They are bristling.

The warship gets closer, casting an om nous shadow as it
obliterates the sun

ON THE ESCORT: nore Samurai appear. They draw their swords.

The warshi p STRIKES the side of the escort! Samurai topple
overboard. There's a DEAFENI NG CRUNCH, the warship's bow
splintering through wood, SPLITTING THE ESCORT CLEAN IN TWO

The 'crash' halts the warship's advancenent and shaken Sanur ai
get back on their feet, stare up at the nonster in their

m dst. The feeling of dread that the worst is yet to cone is
pal pable... and very true...
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HUGE TRAP- DOORS

in the sides of the warship drop open. Fromthe shadowy depths
within --

SAMURAI  ON HORSES

emerge! They wear ARMOR over BLOOD RED KI MONOS and gal | op
into the light, JUWI NG OFF THE WARSHI P AND SAI LI NG THROUGH
THE AR TOMRDS THE ESCORT!

There are FLASHES from steel raised in the sunlight and when
t he horses touch down, SWORDS slice through the surviving
Sanur ai !

A LONE SAMURAI ON A HORSE

appears at the front of the warship's bow He wears an

I NTI M DATI NG HORNED HEADPI ECE and is in charge of this
assault, watching the carnage below himw th cold, heartless
eyes before turning his attention to the merchant ship where
he | ocks eyes with the Boy's Father.

He backs his horse away fromthe edge, disappearing from
vi ew. Seconds pass.

He reappears, horse and nmaster leaping into the air. A denonic
sil houette! He | ands on the deck of the quickly sinking escort
with an ALM GHTY THUD!

THE BOY' S FATHER
noves hurriedly to the enpty crate. He |l owers his son inside.

BOY
What are you doi ng?

He rubs his son's cheek and stares into his eyes, know ng he
shall |ikely never see himagain, then |l eans in and ki sses
hi mon the forehead before placing the Iid onto the crate
and --

THE BOY' S FATHER
I love you.

-- securing it dowmn. He drags the crate to the edge and,
veins bursting, hauls it up until it teeters on top.
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The Boy's hands thrust out of the slots in the side. He clings
desperately to his Father, not wanting to |et go.

BOY
Fat her!

Hi s Fat her pushes the crate overboard, the wei ght w enching
his son's hands fromhis shirt.

BOY
No!

The crate plumets into the water with an ALM GHTY SPLASH!
It floats, bobbing up and down on the waves.

BACK ON THE ESCORT - A WAR RAGES

the blood red Sanmurai killing all in their path. Parts of it
are ON FIRE. Through this snoking, bloody mayhem the | one
Samurai comes, his horse's canter becomng a gallop as...

... HE LEAPS FROM THE ESCORT TO THE MERCHANT SHI P

SM THY

grabs the crowbar and bravely rushes him

THE LONE SAMURA|

unsheat hes his sword.

TIME SLONS. The sword swings through the air with a TERRI FYI NG
SWOCSH

SM THY' S HEAD

falls to the ground!

You now know this Sanmurai's name. THE DECAPI TATOR Fear him
More bl ood red Sanurai arrive on the nerchant ship. Sailors
grab MAKESH FT WEAPONS and fight (futilely) for their |ives,
t hose choosing to take their chances in the ocean picked off
Wi t h SPEARS.

The Decapitator makes his way to the Boy's Father. He
di smounts. He stands seven feet tall at the shoul der.

He takes a SPEAR from his horse.
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The Boy's Father -- unflinching. Defiant.

THE BOY' S FATHER
May God take pity on your soul

The Decapitator hurls the spear!
But not at the Boy's Father.

TI ME SLOAS. SOUNDS ARE MUTED. The Boy's Father screans in
angui sh. Spins to the edge of the boat. Watching the SPEAR

I T FLIES TOMRDS THE CRATE!
I NSI DE THE CRATE: two piercing green eyes!
WTH THE SPEAR: as it closes in on its target!
SMASH CUT TO

THE MONK

and his painting. W see it now -- a painting of the above
attack. A crate floats in the ocean in the foreground.

The Monk turns his head and blows | ong and hard at a candl e.

CUT BACK TO

THE SPEAR

as | T VEERS SUBTLY OFF COURSE! It still SMASHES | NTO THE
CRATE, but a few inches to one side!

EXT. MERCHANT SHI P - CONTI NUQUS

The ship resenbles a floating Hell. Any nenbers of his crew
who aren't already dead soon w |l be.

The Boy's Father sinks to his knees.

TWO BLOOD RED SAMURAI drag a CHEST in front of The
Decapitator. He smashes it open

SILVER CO NS spill out.
THE BOY' S FATHER

W' re a trade ship. A bloody trade
shi p.
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There's a TERRI FYI NG SWOOSH!
The Decapitator's sword separates the Boy's Father's head

fromhis shoulders. It spins in the air landing wth a THUD
on the pile of coins, blood staining the silver.

AN AGONI ZED SCREAM

carries on the wind, The Decapitator turning to its source:
t he ocean

THE CRATE BOBS UP AND DOWN

in the distance, spear still sticking out of one side.

The Decapitator stares at it, his eyes finding those of the
Boy's, staring back at him full of hate.

A beat.

The Decapitator slowy holds out a hand.

ONE OF HH'S MEN lays a SPEAR in his grasp.

He readies it.

Suddenly a cross-current picks up the crate, sending it
twirling round and round in an eddy before pulling it out to
sea.

A beat.

The Decapitator turns back to the silver.

The CAMERA DRI FTS OVER H S SHOULDER, FI NDI NG THE CRATE. ..

EXT. OCEAN - TI Me- LAPSE SEQUENCE - W TH THE CRATE

Days becone nights. W lose track of tine.

VWAVES I N A THUNDERSTORM pound the crate.

The storm gives way to SUNSH NE and cal m seas. A SEAGULL

| ands on the crate with a FISH in its beak. Sonething
frightens it and it flies away, dropping the fish on top of
the crate.

WE SEE: a SMALL HAND reach for the fish
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EXT. SANDY BEACH - DAY
A MAN AND WOMAN wal k al ong the sand.
They pass the WASHED- UP CRATE. Stop to consider it.

They peer, cautiously, through the slots.

A PAIR OF PI ERCI NG GREEN EYES
peers back at them

DI SSOLVE TO

THE HOOVES OF HORSES
tranpling a H LLSIDE. The CAMERA W DENS, revealing..

A SAMURAI ARWY

... nunbering over TEN THOUSAND! They wear ARMOR over GREEN
KI MONCS and carry matchi ng GREEN BANNERS.

SUPER UP: ALMOST THREE YEARS LATER

EXT. LOOKQUT PO NT - DAY

A SAMURAI sits on a horse, |ooking at sonething in the
di st ance.

Far behind himis a CASTLE, and beyond that, MOUNT FUJI.
Several hundred vears fromnowthis land will be known as
TOKYO

This Sanurai is far different fromany seen so far. Modern-

day Japanese woul d call him'kakoi' -- 'cool' being the best
English translation. Hs nanme is H ROYUKI. He wears a PALE

BLUE KI MONO.

Hi s countenance is calm despite the terrifying sight
unfol ding before his eyes:

IN THE DI STANCE - THE ' GREEN' ARWY

head his way.



17.

EXT. CASTLE - DAY

A conmpound of nultiple buildings scattered around the actua
"castle'. A vast wall marks the perineter.

Hi royuki rides through the gates.

I NT. CASTLE - DAY

LORD TAKAMOTO sits on a floor cushion

13 SAMURAI sit around himin a circle, each a highly respected
and highly feared warrior. H royuki is the youngest. They

all wear pale blue kinonos and are known as ' THE 13 ELITE."'

MEGUM , Lord Takanoto's wife and a beguiling beauty, watches
t hem

They are cal m

They are silent.

They are not scared in the slightest.

Suddenly, a shoji is flung open.

WAKAMOTO, Takanoto's younger brother, enters. Were Taka
cuts a serene and graceful figure, Waka is inpetuous and
conbative. He resents his brother's inheritance and feels he
woul d make a better, stronger Lord.

Hi s dynam sm excites Megum .

He wears a blood red ki nbno and bl ack arnor.

The Decapitator follows himin.

(NB: FROM THI'S PO NT ON, ANY DI ALOGUE I N I TALICS | S SPOKEN
I N JAPANESE W TH ENGLI SH SUBTI TLES. NON-| TALI Cl ZED DI ALOGUE
IS I N ENGLI SH.)

WAKAMOTO
Have you not heard the thunder in
the hillsides? Doomis comng to our
| ands.

LORD TAKAMOTO
My | ands.



WAKAMOTO
(seet hi ng)

My arny is ready.

LORD TAKAMOTO
Men you pay with stol en noney.

WAKAMOTO
An arny nunbering over one thousand,
W th nore nen on their way.

LORD TAKAMOTO
But how many true warriors?

WAKAMOTO
Your arny is what, a couple of
hundr ed?

LORD TAKAMOTO
(re the 13 elite)

It is these men the eneny fears nost.

WAKAMOTO
By this time tonorrow they will be
in position. If we attack now,
together, while we still have the
el ement of surprise--

LORD TAKAMOTO
- - No.

WAKAMOTO
Qur eneny does not bring over a
t housand nen in hopes of tea and
idle chat! The entire country is at
war! W will be annihilated unless
we attack. It is time to act like a
warri or!

LORD TAKAMOTO
If we attack now our armes wll
clash in the village and hundreds of
i nnocent lives will be |ost.

WAKAMOTO
To wait, is to invite death upon us.

LORD TAKAMOTO
I amnot afraid of dying, younger
br ot her.

WAKAMOTO
Then att ack!

18.
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LORD TAKAMOTO
VWiile | amunafraid of dying | have
no wish to die a fool. W're
out nunbered nore than ten to one.

WAKAMOTO
And whose fault is that? If you had
spent your years amassing the
resources to build a real arny--

LORD TAKAMOTO
--loyalty that is 'bought' is not
true loyalty.

Lord Takanoto gl ances at The Decapitator.

Wakanot o parades around Takanoto's circle, voice |laced with
cont enpt .

WAKAMOTO
The 13 'elite'! Feared. Revered.
Envi ed. What use are your reputations
now? Your walls will crunble like
everyone else's. Your towers wl|
burn. And you shall all die.

He stops in front of Megum.

WAKAMOTO
But it is for you | fear nost.

Takanoto clasps a reassuring hand over his wife's. He knows
what defeat neans for her -- rape and torture. Megum also
knows this, and thus it may seemodd to detect a slight smle
on her face. Yet it is there.

HI ROYUK
Al this talk of death confuses ne.
A beat .
HI ROYUK
Qur eneny is hungry. Let's give them
sonmet hing to choke on
CUT TO
A FULL MOON

rising into the sky, revealing beneath it:
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EXT. IN FRONT OF THE CASTLE WALLS - N GHT

TWO HUNDRED AND FI FTY BRAVE SAMJURAI | N PALE BLUE KI MONOS AND
ARMOR st and noti onl ess.

Ready for battle.
Ready to die.

I NT. TONER - DAY

Megum wat ches THE GREEN ARMY' S CAMP in the distance. They
are not advancing. She turns to Hiroyuki. Lord Takanoto and
his brother, Wakanoto, are al so present.

VEGUM
It seens their hunger has deserted
them Wy do they not attack?

WAKAMOTO
They' re probably too busy | aughing
at us!
He gestures to their nmen in front of the castle walls

WAKAMOTO
This is not bravery. This is insanity.

H ROYUK
They're letting the sun sap our nen's
strength. They will attack at night.
LORD TAKAMOTO
And tonorrow both wi se nen and fools
shal | cel ebrate together
EXT. COURTYARD - DAY
MEN are busy carvi ng ARRONS
The sky DARKENS.

The sound of TEN THOUSAND GALLOPI NG HORSES f ades in..

EXT. OUTSIDE THE CASTLE WALLS - NI GHT
The MOON is full and hi gh.
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The Sanmurai wait, the ground TREMBLI NG as THE GREEN ARWY
advances, the sound of their horses getting |ouder and | ouder
until ABSOLUTELY TERRI FYI NG
THE GREEN ARMY
is alnmost upon them-- a TSUNAM OF SPEARS powered by TEN
THOUSAND WARRI ORS on HORSEBACK! Al |l charging at once! Horses
snarling, their nostrils punping hot air into the cold night!
Still the Samurai wait.
Not novi ng.
Not even breat hi ng.

And now THE CGREEN ARMY is upon them Spears fly in the air!
Swords glint in the noonlight! WARRIORS roar |ike LI ONS!

HEADS AND ARMS FALL LI KE RAI N.

TIME SLOANS: a head soars through the air, THUDDI NG agai nst
the castle wall, losing its headpiece and falling to the
ground where its PAINTED ON EYES stare upward. It is nade of
wood.

The waiting Sanurai _are nothing but MANNEQUI NS -- sonething
known as A SCARECROW RUSE

Confusi on qui ckly usurps confidence. THE GREEN ARMY, out of
formation, exchange puzzled | ooks, puzzlenment turning to

fear as SOVETH NG EXTI NGUI SHES THE MOON! Heads | ook upwards --
a big m stake.

THE FI RST ARROW
hits a man STRAIGHT IN THE EYE. He gets no opportunity to
scream

THE SECOND ARROW

pierces a man's clavicle -- H'S SCREAM pitiful, now one of
many as. ..

... HUNDREDS OF ARROAS POUR OUT OF THE DARK SKI ES!

As the arrows fall the noon becones visible once nore,
revealing a very different scene. The GREEN ARMY is now in
total disarray. Thousands dead. More bleeding to death. And
bef ore they can regroup..
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...the moon VANI SHES AGAI N, plunging the Hellish | andscape
into darkness...

...a darkness unl eashi ng MORE ARRONG
CUT TGO

EXT. BEH ND THE CASTLE WALLS - CONTI NUOUS

MULTI PLE ROA5 OF ARCHERS, encouraged by the MOANS and SCREANMS
fromthe other side of the wall, fire TORRENT AFTER TORRENT
OF ARROANS TOMNRDS THE MOON. . .

CUT BACK TO

EXT. THE BATTLEFI ELD - CONTI NUOUS

A THI RD t hen FOURTH del uge of arrows strikes their targets,
razor-sharp points ripping THE GREEN ARWY to shreds!

The devastation takes on a surreal quality in the noonlight.
Arrows pin bodies -- nen and horses -- to the earth, sone
victinse wth thirty arrows or nore to their name. Survivors
pul | shafts fromlinbs. The lucky uninjured -- there are
still several hundred -- are in a state of shock.

FOCUS ON: a MAN, pulling an arrow out of his |eg when suddenly
a FLAM NG SPEAR slices through his back

MORE FLAM NG SPEARS

cone hurtling down fromthe castle walls. W FOLLOWN ONE as
it sails silently through the night, PASSI NG EFFORTLESSLY
THROUGH ONE MAN, ending his life instantly, AND CONTI NU NG
ON, BURYING | TSELF I N A SECOND MAN, ENGULFI NG H M I N FLAMES!
The spears do nore than sinply pick off two or three score
of eneny -- they also act as MACABRE LANTERNS, endow ng the
grimsurroundings with flickering light.

A FEW OF THE GREEN ARMY attenpt to clinb the castle walls...
...only to have THEIR FACES BURNED W TH HOT QO L!

Ten thousand i s now perhaps three thousand. Tine for...

THE CASTLE GATES

...to burst open!
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THE ' 13 ELITE

| ead TAKAMOTO S ARWY out, followed by ONE THOUSAND OTHER
SAMURAI -- the latter | ed by The Decapitator.

The elite and Takanoto's army wear pale blue kinmonos, The
Decapitator and his nen, blood red. Both factions wear arnor.

THE DECAPI TATOR

i mrerses hinsel f deep anpongst the conbat, gleefully sw nging
his sword with brute strength, SOVETI MES SEVERI NG MULTI PLE
HEADS W TH ONE STROKE! To watch him and his nen, is to watch
a very different animal to...

THE ' 13 ELITE

...and we quickly understand why Takanoto's nen are so
noni kered -- their fighting skills deadly yet effortless.

The CAMERA CUTS QUI CKLY from each of the 13, showi ng a kill
for each, until IT FINDS...

HI ROYUKI

...wWthdrawing his sword froma man's heart! He spies a DOZEN
MEN on foot standing isolated fromthe battle.

He sheathes his sword and charges towards them sliding from
his saddle at the |last nmoment, |anding on his feet just before
t hem

They cone for himin two col ums.

Hi royuki stands his ground, choosing to wait until the very
| ast nonment, then whips out TWO SWORDS -- for this is his
signature style -- his right hand drawing the sword to his
left, his left drawing the sword to his right.

He nmakes his way between the two colums, his hand novenents
a blur.

He stops upon reaching the far end. Behind him the dozen
men still stand. Then, as if God just snapped his fingers,
BODY PARTS FALL TO THE GROUND! They are all dead.
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A NMAN

stands before H royuki -- the LORD OF THE GREEN ARMY.

He casts a sad, despairing gaze at the huge loss of life
around him He wi tnesses the last of his nmen be cut down and
turns his eyes back to Hiroyuki.

Hi royuki puts his swords away.

THE LORD OF THE GREEN ARWY
No. There can be no honor for ne.

H ROYWKI
It is your right as Lord.

THE LORD OF THE GREEN ARMY

| thank you, but, | choose to die as
ny nmen did.
Hi royuki -- conflicted. This is not the Samurai way.

THE LORD OF THE GREEN ARMY
Pl ease.
A SPEAR

suddenly rips into the Lord's chest! He got his w sh.

THE DECAPI TATOR
stands thirty yards away. He smles at Hiroyuki.

CUT TO

PEASANTS
[ifting CORPSES onto HUNDREDS OF BLAZI NG FUNERAL PYRES.

MJSI C cones from over the castle walls.

EXT. CASTLE GROUNDS - DAY

A SUMO WRESTLER grabs his MJCH Bl GGER OPPONENT by hi s mawash
and forces himout of the ring!

Lord Takanpto wat ches the SUMO TOURNAMENT off a fl oor cushion
i nside A HUGE MARQUEE, Megum at his side.
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The elite 13 sit scattered around him
Takanpto roars at the snmaller rikishi's w n.

LORD TAKAMOTO
You see? The bi ggest does not al ways
W n!

WE SEE: SUSHI CHEFS pack ornate shells with ice then decorate
themw th sashim . BEAUTIFUL GEI SHAS tend to weary warriors
every need. Sake flows freely. There is DANCI NG and MJSIC.

The victory celebration is in full sw ng.
Unl i ke everyone else, Megum is in lowspirits.

LORD TAKAMOTO
Way so gl unf? Anyone woul d think we
| ost.

MEGUM
It is nothing.

LORD TAKAMOTO
Wien a beautiful woman is not smling
in her husband's finest hour, then
it is nost definitely sonething.

VEGUM
You defeated an eneny you coul d see.

LORD TAKAMOTO
This tired old argunent again. |
shoul d have guessed.

VEGUM
The real threat lies hidden in the
countrysi de.

Taka waves his hand, dism ssively.

ELI TE SAMURAI #1
What is this threat you speak of,
Megum ?

LORD TAKAMOTO
She speaks of ninja.

ELI TE SAMURAI #1
Ni nj a? Sanurai do not fear ninja.

ELI TE SAMJURAI #2
Samurai fear no one!
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The Sanurai raise their sake cups and toast.

VEGUM

You call yourselves Samurai, nen who
live their lives according to the
Bushi do? Yet doesn't your fancy little
code preach honor above all el se?
Ninja are cowards, untrustworthy
traitors who sell their soul to the
hi ghest bi dder and while you nock ne
their black arts continue to grow
unchecked.

(to Takanot 0)
You are a good Lord and dream of
uniting Japan. But | say its future
will forever be in doubt while we
al | ow these bl ack-cl ot hed assassins
to stal k our countryside.

HI ROYUKI
Ninja are nothing nore than assassins
for hire. It is the nen who hire
them who are the true cowards.

He neant no malice yet Megum gives Hroyuki a truly icy
stare.

VEGUM
Perhaps if you had had a father you
woul d speak differently.

She rises to her feet and | eaves abruptly.

LORD TAKAMOTO
(off Hiroyuki's | ook)
Her father died by the dart of a
ninja, a ninja he hinself had hired
to kill a rival warlord

Of Hroyuki's |ook we...
CUT TO

EXT. A 2ND FLOOR VERANDAH - CONTI NUQUS

Megum storns out into the cool night air and | eans agai nst
t he bal cony.

The BLAZI NG FUNERAL PYRES SERVE AS A SOVBER BACKDROP.

VO CE (O S.)
Can | offer you a drink?
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WAKAMOTO
stands in the shadows nursing a bottle of sake.

VEGUM
I amin no nood for the conpany of a
warri or.

She stares at him fully expecting himto | eave her in peace.
He doesn't, and offers this as his argunent:

WAKAMOTO
I was here first.

VEGUM
You are just |ike your brother.

WAKAMOTO
I amnothing Iike him Takanoto is
weak. This victory should have been
m ne.

VEGUM
H s downfall shall not be weakness
but arrogance.

She takes the bottle from Wakanopt o and dri nks.

VEGUM

He does not hesitate to kill one
t housand nen because they carry swords
that all can see, yet one thousand
ot hers who conceal their weapons are
unt ouchabl e!

(baiting him
You woul d be no different.

WAKAMOTO
Do not tenpt ne to denonstrate ny
strength... or you may find yourself

unable to sit for the com ng week.
Their eyes neet. Excitenment registers for both.

WAKAMOTO
Violent tinmes demand vi ol ent neasures.
If I were Lord | would rule this
| and with such venomthe entire
country would fall to its knees.
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Of Megum's | ook we...
CUT TGO

EXT. CASTLE GROUNDS - LATER

The Decapitator soaks in AN OUTDOOR BATH wi t h FOUR NAKED
BEAUTI ES. The CAMERA TRACKS FROM THI S to the dohyo (suno
ring), where two of the elite 13, stripped to |oincloths,
try to push a sumo westler out of the ring. Gthers can be
found mngling with Wakanoto's nen, playing Go (Japanese
chess), gorging on sushi, filling their bellies with sake,
and 'enjoying' the geisha.

The CAMERA COMES TO REST on Hiroyuki -- by hinmself in
t hought f ul nood.

Lord Takanoto joins him

LORD TAKAMOTO
| owe you ny thanks.

He hol ds out a cup of sake.

LORD TAKAMOTO
A cup of sake for your thoughts?

Hi royuki accepts the cup and dri nks.

H ROYUK
A thousand nmen di ed today for one
man. | would die a thousand tines
for you.
(a beat)
Wiy woul d their Lord refuse an
honor abl e deat h?

LORD TAKAMOTO
Sonetimes, there can be things nore
i mportant than honor.

H ROYUKI
What are such things?

LORD TAKAMOTO
Each man nust ask that of hinself.

H ROYUK
What woul d your answer be?

LORD TAKAMOTO
( MORE)

Peace.



LORD TAKAMOTO ( CONT' D)
(a beat)
W are Sanurai, Hiroyuki, and as
such have sworn to live and die by
t he Bushi do. But we are al so human
and ultimately nust follow what is
in our heart if honor is to have
true meani ng.

H ROYUK
You nean, by choosing the path he
di d, he achi eved an honor of his own
maki ng?
Lord Takanpto sm | es.

LORD TAKAMOTO
Only he can tell you that.

A thoughtful beat.

MVEGUM

rejoins the celebrations. Lord Takanoto waves at her.

responds with a cold stare before wal king off.

H ROYUKI
I"'msorry if ny tongue has soured
her nood.

LORD TAKAMOTO
It is many noons since she warnmed ny
bed. Tonight will be no different.
(a beat)
What she said to you earlier was not
fair.

H ROYUK
Yet it was true.

LORD TAKAMOTO
As soneone who thinks of hinself as
a father to you, | do not agree.

He puts an affectionate hand on Hiroyuki's shoul der.
LORD TAKAMOTO
If I had a son, you would be his
greatest threat.

Hi royuki -- touched.

She

29.
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EXT. CASTLE GROUNDS - SEVERAL HOURS LATER

Al is quiet. Al is still.

I NT. H ROYUKI'S SLEEPI NG QUARTERS - NI GHT

Hi royuki awakes from a ni ght mare.

He goes to the open wi ndow. Inhales the cool, fresh air.
Gazes into the quiet, night sky.

VI EW THROUGH THE W NDOW

the castle's main building stands a hundred yards away.

SOMEONE DRESSED | N BLACK

junmps from an upper floor wi ndow They [and a perfect 10
forward roll and scanper off.

EXT. CASTLE GROUNDS - CONTI NUQUS

Hi royuki runs to the spot where the person |anded. Although
they left behind a FOOTPRI NT, whoever it was is |ong gone.

He | ooks up at the wi ndow. A feeling of dread washes over
hi m

I NT. LORD TAKAMOTO S BED CHAMBER - CONTI NUOUS

Hi royuki BURSTS THROUGH a set of sliding doors. The sight
awaiting himstops himin his tracks:

LORD TAKAMOTO

lies on a futon on the floor.

A DAGGER
sticks out of his bl ood-soaked chest.

He i s dead.
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A N GHTSH RTED MEGUM
steps into the torn doorway.
VEGUM
(re the doors)
What is the nmeaning of this--

Hiroyuki tries to shield her fromthe view but is too |ate.
She SCREAMS. Pushes past. Runs to her dead husband's side.

She freezes. Eyes fixated on the dagger.

Wakanoto enters, followed by nmenbers of the elite 13. All
appr oach Takanot o.

Megum points at the dagger and snarls with pure hatred:

MEGUM
Ni nj a.

CUT TO

A SNAKE
carved into THE H LT OF THE DAGGER
The CAMERA PULLS BACK TO REVEAL:

I NT. CASTLE - DAY

LORD TAKAMOTO S BODY |ies on a nahogany altar in a GREAT
HALL. The dagger is still in his chest. Megum nourns near by.

Wakanoto, his nen, and The Decapitator line the walls. The
nood sonber. All eyes on..
THE 13 ELITE

...kneeling in aline in the center of the room They wear
f abul ous, WHI TE KI MONGCS.

A READER fi ni shes a DEATH PCEM
READER
...the winter is cold, yet in your
world it's warmstill."

He adds the poemto a pile of 12 others.
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WAKAMOTO
No doubt ny brother would be proud
of such literary brilliance. He'd be
prouder still if one of you had not
been in a sake induced coma the night
a shadow stol e his soul

He steps forward.
WAKAMOTO
As is the Sanurai way, | give you
t he chance to w pe away your
transgressi ons and regain your honor.
He nods at The Decapitator.
He wal ks behind the 13 Sanurai stopping behind #1.

What follows is as amazing as it is heartbreaking -- SEPPUKU
the Samurai form of RI TUAL SUI Cl DE:

Each of the Elite 13 tuck their sl eeves beneath their knees.

ELI TE SAMURAI #1

pi cks up a SHORT SWORD.
Opens hi s ki nono.

Looks at Takanot o.

ELI TE SAMURAI #1
| have failed you, Lord.

HE PLUNGES THE BLADE DEEP | NTO THE LEFT SIDE OF H S ABDOVEN
DRAWNG I T FORCI BLY ACROCSS TO THE RI GHT, WTH A SHARP, UPWARD
CUT AT THE END

ONE SECOND LATER: The Decapitator swings his sword! It's a
skillful, controlled novenent, SEVERI NG #1'S HEAD YET LEAVI NG
A SLI GHT BAND OF FLESH KEEPI NG | T ATTACHED TO THE BCDY

AVAZI NGLY, THE HEAD DOES NOT FALL.

ON THE GROUND: #1's BLOOD seeps towards #2 and, as it stains
hi s nei ghbor's ki nono. ..

ELI TE SAMURAI #2

...picks up a SHORT SWORD.

He opens his ki nono.
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Looks at Takanot o.

ELI TE SAMJRAI #2
| have failed you, Lord.

He al so PLUNGES THE BLADE DEEP | NTO THE LEFT SIDE OF H' S
ABDOVEN, DRAW NG I T FORCI BLY ACRCSS TO THE RIGHT, WTH A
SHARP, UPWARD CUT AT THE END!

ONE SECOND LATER: The Decapitator swi ngs his sword! THE CUT
LEAVES A SLI GHT BAND OF FLESH KEEPI NG THE HEAD ATTACHED TO
THE BODY! AGAIN | T DOES NOT FALL.

ON THE GROUND: #2's BLOOD seeps towards #3 and, as it stains
hi s nei ghbor's ki nono. ..

ELI TE SAMURAI #3

...picks up a SHORT SWORD.

You' ve never seen anything like this before, and it is to
play out in its full, glorious |length, the roomdeadly silent

as _each nmenber of the elite repeats the identical actions of
hi s predecessor.

The only deviation cones with ELI TE SAMJRAI #11 whose head
falls fromhis neck, hanging gruesonely by its thread in
front of his chest.

W end with a line of TWELVE BODIES -- ELEVEN BEAUTI FULLY
PO SED AND ONE MACABRELY SO

There's only one left.

ELI TE SAMURAI #13 - AKA, H ROYWKI .
A beat .

He takes his SHORT SWORD

He opens his ki nono.

He | ooks at Takanpto. His Lord. Hi s Master. A man who thought
of himas a son.

H ROYUK
| have failed you, Lord.

He presses the tip of the blade to his skin..



...yet his stare continues. Everyone's eyes burn into him
the tension level in the roomrising dramatically.

A nail-biting beat.
And then he does the unthinkable: HE RISES TO H S FEET!

A CLAMOR goes up

WAKAMOTO
You dare to defy the Bushi do?

Hi royuki wal ks up to Lord Takanoto's body.
Reaches for the dagger.
Pulls it out.
Meguni  GASPS.
H ROYUKI
(t o Wakanot 0)

Sonetimes there can be things nore
i mportant than honor.

WAKAMOTO
Enlighten me. Enlighten us all!
A beat .
H ROYUK
Justi ce.
He turns to Megum .
H ROYUK

Before | die | shall return this
dagger to its rightful owner

He dips his head to her in respect.
Megum approaches him Stares into his eyes. \Wispers:

VEGUM
Do not spare his brothers or sisters.

She kisses himlightly on the cheek then bows her head.

34.

Hi royuki wi pes the blood fromthe blade, tucks it inside his

ki mono, then turns and heads for the door.

WAKAMOTO
You di shonor ny brother even in death
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The Decapitator steps into Hroyuki's path. Hi royuki (who,
like all 13 elite, has his swords by his side) |ooks himin
t he eye.

H ROYWKI
Too many warriors have di ed today.

The Decapitator glances at the line of twelve corpses.

THE DECAPI TATOR
Tonorrow i s anot her day.

He noves aside, allow ng H royuki to pass.

WAKAMOTO
You are Sanmurai no nore. You are
roni n! You hear me? RONI NI

EXT. WOCDS - DAY

A BEAUTI FUL, YOUNG WOMAN defends herself wi th WOODEN STAFF
froma simlarly armed MAN AND WOVAN -- the sanme man and
woman fromthe beach where the crate washed ashore. Their
names are KENJI and AYAKO. The Young Wnman's is MAYUM .

Kenji and Ayako take turns to attack Mayum , their younger
adversary bl ocking their noves easily.

Ayako vaults herself into the air, |anding behind Mayum .
She and Kenji rush in for the kill only for Mayum to drop
quickly to the ground doing splits. She sw ngs her staff 360
degrees, taking their | egs out from beneath them and bounces
back to her feet. Kenji and Ayako fol |l ow her up.

Mayum considers her attackers. She throws sonething at her
feet, disappearing in A PUFF OF SMXKE

She reappears behind Ayako and sidekicks her into a tree,
wi ndi ng her, then launches into an assault agai nst Kenji,
pumel i ng hi mthrough the woods and up against a tree...
wth a DAGGER at his throat.

A beat .
Kenji smles. Mayum | ooks back at Ayako who al so smles.
MAYUM
(to Ayako)
Did I hurt you?

AYAKO
No. But the tree did.



Mayum grins and rel eases Kenji .
She is their daughter.
KENJI

(in English)
You can come out now.

THE BOY, NOW9 YEARS OD

steps out fromhis hiding place behind a tree.

Mayum hi gh-fives himon her way out of the woods.

BOY
(to Kenji)
Is it my turn now?
(off Kenji's I oo0k)
Is it nmy turn now?

EXT. CASTLE APPROACH - DAY

HUNDREDS OF SAMURAI WARRI ORS in bl ood red kinonos --
rest of Wakanoto's nen -- file through the castle gates.

I NT. CASTLE - DAY

36.

MAPS OF JAPAN cover the walls. They show | ands and arm es of

rival warl ords.

Wakanot o engages in hushed conversation with Megum .

The Decapitator enters. Megum |eaves -- the hint of a smle

on her face.

THE DECAPI TATOR
The remai nder of your army has
arrived. Wrd of your recent victory
has spread to our neighbors.

WAKAMOTO
Good. The time is ripe for cenenting
their fears.

The Decapitator wal ks to a map.
THE DECAPI TATOR

Qur nei ghbors to the west are your
i ntended target?
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WAKAMOTO
(nods)
Before we attack, |et our eneny know
our gates are open to any man W shing
to switch allegiance. In the neantine,
ny brother's nmurder roans freely in
our countryside.

THE DECAPI TATOR
Hunting the ninja is pointless. H's

friends will lie and send us in
circles, if they tell us anything at
al | .

WAKAMOTO

Then bring nme the head of every ninja
we can find.
(a beat)
There can be no obstacles in ny path
to Kyoto and being the Shogun.
EXT. VILLAGE - DAY

A scared PEASANT points out a HOVESTEAD W TH A THATCHED ROOF
to a SAMJRAI wearing a blood red ki nono.

The Sanmurai gestures to other blood reds (we shall have seen
all these Samurai before, e.g. at the seppuku cerenony).

CUT TO

A FLAM NG ARROW

hitting the thatched roof. Then another. And another.

EXT. NI NJA HOVESTEAD #1 - CONTI NUOUS

SMKE pours into the sky.

A MAN AND A WOVAN DRESSED I N BLACK flee frominside, coughing,
only to be MERCILESSLY CHOPPED DOWN BY WAI TI NG SAMURAI !

EXT. WOCDS - DAY

The Boy focuses on a tree. He runs at it. Leaps onto the
trunk. Scranbles a few feet up. And crashes to the ground.
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KENJI
Renmenber, the tree is not an
adversary, but an acconplice. Watch.

Kenji runs at a tree, |leaping onto the trunk and vani shing
effortlessly into the branches. The Boy peers up, trying to
find him

Kenji reappears behind him hangi ng upside down froma branch
i ke a bat.

KENJI
Al you have to do is believe it is
possi bl e.
The Boy tries again -- with simlar results.
BOY
When do | get to practice with a
weapon?
KENJI
A weapon is nerely an extension of
your body. First you must naster
your body.
EXT. NI NJA HOVESTEAD #2 - DAY

Surrounded by EI GAT SAMJRAI ON HORSES.

I NT. N NJA HOVESTEAD #2 - CONTI NUOUS

Tatam floors. Shoji. Sparse furnishings. A sinple hone. Yet
not so sinple for | ook again..

WE SEE: hidden in wall crevices / ceiling nooks -- N NJA.

SUDDENLY - ElI GHT SPEARS

pierce the walls! One | MPALES a NINJA, PINNING H M I N PLACE
UNABLE TO BREAK FREE

EXT. N NJA HOVESTEAD #2 - CONTI NUOUS

The Sanurai grip the ends of the spears tightly to their
stomachs (as if oars) and Cl RCLE THE HOVE ON THEI R HORSES!
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[ NT. NI NJA HOVESTEAD #2 - CONTI NUOUS

The spears CUT A HORI ZONTAL PATH THROUGH THE WALLS, the pi nned
Ni nja SCREAM NG as he is dragged sideways! The OTHER NI NJA
emerge fromtheir hiding places only for the roof TO COLLAPSE
IN ON THEM

EXT. MARKET SQUARE - DAY

Mayum chooses octopuses off a slab of ice.

A di stressed PEASANT runs into the square, shouting:

DI STRESSED PEASANT
They' re hunting ninjal

He points to a COLUW OF SMXE rising into the sky. The pl ace
erupts in furor.

Of Mayum's worried | ook..

I NT. KENJI AND AYAKO S HOMESTEAD - DAY

The Boy nurses his bruises.

Ayako cooks while Kenji sets the table for four.
Ayako's ears prick up.

VWE HEAR the OM NOUS SCUND OF HORSES APPROACHI NG

EXT. KENJI AND AYAKO S HOVESTEAD - CONTI NUOUS

It's a picturesque setting wwth RICE FIELDS on all sides and
the WOODS in the background.

A DOZEN SAMURAI ride up. Stare suspiciously at the hone.
Kenji cones out.
KENJI
Do your horses require water? O
grain, perhaps?

The Sanurai turn their gaze on him
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I NT. KENJI AND AYAKO S HOVESTEAD - CONTI NUOUS

Ayako kneels innocently at the table with a bowl of rice.
The Boy is nowhere to be seen. Al twelve Sanurai are inside.
The scene has the feel of an inquisition to it.

THE LEAD SAMURAI
How many |ive here?

KENJI
Just who you see.

The LEAD SAMJRAI peers past an open shoji. The honestead
appears to have many roons.

THE LEAD SAMURAI
A large dwelling for only two?

KENJI
It was nmy parent's hone. | have many
brothers and sisters.

The Lead Samurai nods to H'S MEN. They snoop about. Each
returns with a shake of the head -- having found not hing.

The Lead Sanurai | ooks at Ayako. Draws his sword. Using the
tip he begins to peel back her kinono... revealing nothing
but a sinple undergarnent.

He | ooks at Kenji. Replaces his sword. Heads to the door.

He pauses. Sonething in the kitchen area draws his gaze.

TWO BOALS

sit on the counter.

Kenji and Ayako watch himclosely -- turning back to the
table... seeing another TWO BOALS on it..

A beat .

He turns towards Kenji... Ayako's hands noving stealthily
beneath the table... the Lead Sanurai's noving for his
sword. . .

He draws it quickly. But not quick enough.
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A RAZOR- SHARP SHURI KEN ( THROW NG STAR)

hits himin the forehead, courtesy of a flick of Ayako's
wrist!

There's a | ot of SHOUTING Each Sanurai draws his sword.
Ayako junps up fromthe table, disappearing into another
room shoji SLAMM NG shut behind her. Kenji vanishes in |ike
manner behind a different set of shoji.

What we have now is a deadly game of cat and nouse!

The Samurai forma circle in the center of the room Nervous.

We hear their BREATH NG Heartbeats quickening. W al so hear
SCURRYI NG From behi nd shoji. From above. From bel ow.

A shoji slides open! There's A BLUR OF BLACK as a figure
cartwheel s out! Vani shing behind another shoji.

Seconds later, ONE OF THE SAMJRAI DROPS DEAD
ALL HELL BREAKS LOOSE!

The Sanmurai CHARGE shoji, cutting themto shreds with their
swords. They overturn furniture. Kick walls. Throw things.

A FlI GURE | N BLACK ( AYAKO

drops out of A SECRET HATCH IN THE CEI LI NG onto one of the
Sanurai. She sinks a DAGGER into his neck and, as Sanurai
rush her, she backflips to a wall and clinbs up it, MATRI X-
STYLE -- aided by the pair of TIGER CLAWS (' FREDDY KREUGER
GLOVES) on her fingers!

A SECOND FI GURE | N BLACK (KENJI)

bursts through a shoji brandi shing A LONG SWORD and KAGQ NAVWA
(hooked rope)! He trades blows with two Samurai then throws
t he kagi nawa at one, yanking the sword fromhis grasp then
st abbi ng hi mthrough the heart!

MEANVHI LE - AYAKO

scurries back and forth across the ceiling, flicking DARTS
at the Sanmurai below They try to JAB HER W TH SPEARS as
t hey DODGE THE DARTS!



42.

BACK W TH KENJI

as his long sword IS BROKEN IN TWO He dashes to a wall and
opens A CONCEALED COVPARTMENT FULL OF WEAPONS! He grabs two
daggers and throws them over his shoul der!

W TH THE DAGCERS: spinning through the air, enbedding in the
chests of two approachi ng Sanurai!

FOUR SAMURAI

cone at Kenji -- now armed with two nore daggers. He defends
himself valiantly until the Lead Sanurai appears behind him
sinking a sword into his back! Kenji coughs up bl ood and
slunps to his knees.

AYAKO
Kenji!

She drops from above and runs to his side, fending off Sanurai
with a dagger. She pulls Kenji close. He dies in her arns.

The Sanurai stare at Ayako. She is trapped.

The Lead Samurai wal ks towards her, blood oozing fromhis
forehead. He starts untying his kinono...

AYAKO

flips her DAGGER i nward and, protecting her honor, PLUNGES
| T DEEP I NTO HER BELLY! She smiles at the Lead Sanurai as
her [ife ebbs away.

A beat .

THE LEAD SAMURAI
There are others here.

They tear down walls. Mwve furniture. Lift tatam.

THERE' S A TRAP-DOCR IN THE FLOOR! A TUNNEL!

EXT. KENJI AND AYAKO S HOVESTEAD - CONTI NUOUS

The Sanurai race out. There are EIGHT of themleft. They
scour the surroundings.

SAMURAI #1
Ther el
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He points into a rice-field.

THE BOY

is running for the woods!

EXT. WOCDS - CONTI NUQUS

The Boy cuts desperately through the brush to A WNDI NG PATH
and races off. He | ooks over his shoul der.

THE SAMURAI APPEAR BEH ND HI M ON HORSEBACK
He runs faster. Tears around a BEND. Screans to a stop.
ANOTHER SAMURAI | S AHEAD CF H M

There is nowhere to hide. Only, we recognize this other
Sanurai. He is Sanurai no nore. He is Ronin.

IT IS H ROYUKI .

Hi royuki peers at the Boy. Curious. After all, he is white-
skinned and this is Japan. He disnounts. The Boy backs away.

Hi royuki follows the Boy and as he cones around the bend he
sees the OTHER SAMURAI GALLOPI NG TOMRDS THEM

He sees the Boy's fear. Strides up to...

...and past him

THE APPRCACHI NG SAMURA
pull up on their reins! There is about 70 feet between them

THE LEAD SAMURAI
(shouts)
G ve us the boy, Ronin.

H ROYUK
What do you want wi th hin®

THE LEAD SAMURAI
W want his head. He's ninja.

H ROYUKI
Ninja? Are you blind? He's not even
Japanese.
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SAMURAI #1
Sor cery!

H ROYUKI
He's just a boy. Seven, eight years
old at nost--

BOY
--1"m ni ne.

Hi royuki frowns at him
THE LEAD SAMURAI
Hand himover and we wll let you
| eave with your life, or this path
will be your final resting place.
Awy smle fornms on Hiroyuki's face.
H ROYWKI
Ni ce and shady. The ground's a touch
hard for ny |iking, though.
THE LEAD SAMURAI
Your insol ence matches your di shonor
and seal s your fate.

He nods to two of his nen.

THE TWO SAMURAI

break into a gallop... bearing down on Hiroyuki... swords
rai sed above their heads...

HI ROYUKI

stands his ground. Unflinching.

The Two Sanurai are al nost upon him Still he doesn't nove.
Thirty feet. Twenty. Ten. Five. At the very last mnute:
HI ROYUKI

unsheat hes his swords and pulls themquickly into the air,
suspendi ng them horizontally -- each bl ade hanging in the
air directly in the path of each horse!

THE LI GHT GLINTS OFF THE RAZOR- SHARP STEEL AND. . .
... THE HORSES, SCARED, REAR UP ON THEI R HI ND LEGS!
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The Two Sanurai fight to stay in the saddle, oblivious to...
... HHROYUKI WHO LEAPS | NTO THE Al R
TIME SLOAS: H ROYUKI SOMVERSAULTS OVER THE HORSES, DROPPI NG
BEH ND THE MEN S BACKS, RAMM NG HI S SWORDS | NTO THEI R SPI NES
ON H' S WAY DO
TI ME QUI CKENS: HI ROYUKI LANDS. d VES EACH HORSE A SLAP ON
THE BUTT! THE HORSES TAKE OFF AGAIN -- THE TWO SAMURAI DEAD
IN THEI R SADDLES!
A beat.

Hi royuki keeps his swords out, for..

FIVE OF THE REMAI NI NG SI X SAMURAI

...get off their horses and cone his way on foot (the Lead
Samurai stays).

Hi royuki beckons for the Boy to come to him The Boy does.
Hi royuki hol ds one hand behind his back, protecting him

The Five Sanmurai forma circle around them True to the
Samurai code of honor, THEY ATTACK ONE AT A TIME -- beginning
wth --

-- SAMURAI #3.

Hi royuki is just as deadly with one sword, fending off blows
effortlessly, seemng to toy with his rival until... SWOOSH

Samurai #3 stops. Looks down at his gut. A TRI CKLE OF BLOOD
APPEARS, SPANNING HI'S ENTIRE G RTH. Hiroyuki jabs himwth
the end of his sword -- his torso falls in two hal ves!

The four remaining Samurai exchange | ooks.

The code of honor is forgotten -- THEY ATTACK ALL AT ONCE.

HI ROYUKI

tucks the Boy in closer and takes themall on, alternating
arms between protecting himand fighting the Sanurai.

I nterspersed between his bl ocks and jabs are DEADLY SWOOSHES
(imediately after which TIME SLONS AS THE SEVERED LI MBS
FALL TO THE GROUND, THE PACE QUI CKENI NG AGAI N STRAI GHT AFTER).

SAMURAI #4 di es.
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SAMURAI #5 di es.
SAMURAI #6 di es.
And then SAMURAI #7 di es.
A beat .
Hi royuki | ooks at the Lead Sanurai.
The Lead Samurai turns his horse around and fl ees!

The Boy steps out from behind H royuki's back and stares at
t he dead Sanurai .

He turns to Hiroyuki.
BOY
Wy - -
(a beat; in Japanese)
Wiy aren't you |like thenf
H ROYUK
Because | remenber what it is |ike
to be nine years old.

BOY
You speak English?

Hi royuki nods. He gets back on his horse.
H ROYUKI
You should learn to nmake better
friends if you want to reach ten
He takes one last | ook at the Boy and rides off.

The Boy | ooks at the dead Sanurai... and their swords...

EXT. CASTLE - DAY
Wakanoto's army prepares for battle.

The Lead Sanurai rides through the gates.

I NT. CASTLE - DAY

The Lead Sanurai kneels before a furious Wakanoto and The
Decapi t at or
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WAKAMOTO
Hi royuki dares to defy ne?

THE DECAPI TATOR
(to the Lead Sanurai)
This boy has the skin of a ghost,
you say?

The Lead Sanurai nods.
The Decapitator -- thoughtful.

WAKAMOTO
You know of this curious creature?

THE DECAPI TATOR
There is a chance he represents sone
unfi ni shed busi ness.

WAKAMOTO
If they are traveling together
Hiroyuki will be easy to find. Kil
t hem bot h.

THE DECAPI TATOR
What of our battle plans?

WAKAMOTO
I will lead the arny.

THE LEAD SAMURAI
And of ne, Master?

Wakanmot o caresses The Lead Sanurai's shuri ken scar then turns
to The Decapitator.

WAKAMOTO
Make sure this man's courage is
sui tably rewarded.
His | ook Iingers -- sonething unspoken passi ng between them
THE LEAD SAMJRAI
Thank you, ny Lord. | shall not
di sappoi nt agai n.

Wakanmoto smiles, wyly.

VEGUM
| ooks in fromthe VERANDAH



EXT. VERANDAH - CONTI NUQUS

MEGUM SEES: Wakanoto cones towards her. Behind him THE
DECAPI TATOR LOPS OFF THE HEAD OF THE STI LL KNEELI NG LEAD
SAMURAI !

As Wakanpto exits:

VEGUM
Tr oubl e?

VAKAMOTO
Not anynor e.

She takes his hand and |l eads himto the wall.

THE SKY

is a PECULI AR COLOR and hazy from THE SMOKE OF NUMEROUS,
DI STANT FI RES.

VEGUM
The sky is so pretty when it's tinged
wi th deat h.

She kisses him Softly at first, then becom ng harder...

EXT. WOCDS - DAY

Hi royuki follows the path. There's a NO SE. He stops and
| ooks behind him Continues on his way.

ANOTHER NO SE. He turns his horse around. Stares at a tree.

H ROYUKI
Show your sel f.

He takes out his spear.

H ROYWKI
I will not ask again.

Sonet hi ng noves on the other side of the path -- not where
Hi royuki's | ooki ng. He spins around, spear at the ready...

48.

...to find the Boy watching him He holds up A SAMJRAI SWORD

BOY
If this was a bow you' d be dead by
now.
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H ROYWKI
If you could fire it.

He di snounts. Approaches the Boy.
H ROYUKI
Last time we nmet we were headed in
different directions. Wiy are you
now fol | owm ng nme?

BOY
| want to reach ten

H ROYUKI
Then you shoul dn't be carrying this.

A deft hand novenent relieves the sword fromthe Boy's grasp

BOY
Hey! G ve that back.

Hi royuki throws the sword upwards, EMBEDDI NG I T I N THE BRANCH
OF A TREE -- way out of reach. He gets back on his horse and
ri des away once nore.

The Boy | ooks at the sword. Tries to scale the tree. Fails.

EXT. KENJI AND AYAKO S HOMVESTEAD - DAY

THE BODI ES OF KENJI AND AYAKO lie on the ground out front.
Each is on a BED OF FI REWOOD.

A tearful Mayum stands over them holding a LIT TORCH
She sets light to the firewood.
Fl anes rise quickly, cremating the bodies.

She stares into the flames, |ost, then studies HOOFPRI NTS | N
THE SO L. They lead to the woods.

A beat .

Mayum enters her former hone.

I NT. KENJI AND AYAKO S HOVESTEAD - A FEW M NUTES LATER
Mayum opens a SECRET COMPARTMENT FULL OF NI NJA WEAPONS.
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EXT. WOCDS - CONTI NUQUS

Mayum , NOW DRESSED AS A NI NJA, gazes at a patch of path
stained with bl ood.

Al of a sudden she LOOKS DI RECTLY AT US. She starts running.
She is incredibly ninble. She gets closer and cl oser then
SPRINGS I NTO THE AIR, SAILING AT, THEN OVER US

REVERSE ANGLE: she clings to a tree trunk! Cinbs up with
amazi ng dexterity.
EXT. IN THE TREE TOP - CONTI NUOUS

It towers far above others and serves as a fantastic | ookout
poi nt .

Mayum reaches the top and scans the surroundings.
WE SEE: evidence of nunerous fires.

A beat .

EXT. VILLAGE I NN - DAY

A raucous drinking/eating hole in a clearing in the heart of
t he woods.

I NT. VILLAGE I NN - DAY

Hi royuki makes his way to the bar. The | NNKEEPER greets him

| NNKEEPER
What' Il it be?

He reaches behind his neck and pulls THE DAGGER out of his
ki mono, laying it on the counter.

EXT. VILLAGE INN - A SHORT WHI LE LATER

The Boy peers at the Inn fromthe tree-line. He sees

Hi royuki's horse. A WDE-BRI MVED RI CE FARMVER S HAT rests on
the saddl e of the MILE beside it.
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I NT. VILLAGE | NN - CONTI NUOUS

The Boy weaves through the crowd, the HAT tipped |ow to hide
his face. He spies Hroyuki sitting at a corner table, show ng
t he dagger to some MEN

A PATRON wal ks past wth A BOAL OF FOOD, distracting him He
i's hungry.

Looki ng about, he sees THREE MEN sit at a nearby bench | aden
with food and drink. They are a little drunk. He craw s
beneath the table. Watches the Men through cracks. Slips his
hand above the table, reaching for AN APPLE

He is just about to find it when a hand grabs his wist! The
Man (#1) pulls himup, The Boy keeping his head | ow.

1ST DRUNK
Thi nk you can steal fromnme, huh?

The Man cocks his head to peek at the Boy. He frows. Pulls

t he hat down. The three Men GASP. They stare at the Boy,
fasci nat ed.

2ND DRUNK
Eyes of a denon!

#1 picks up the APPLE (green).

1ST DRUNK
The very sane!

He offers it to the Boy.

1ST DRUNK
Cone and get it, denon child.

BOY
I''mnot a denon.

3RD DRUNK
It speaks!

1ST DRUNK
What el se does it do, | wonder?

He teases the Boy with the apple.
2ND DRUNK

Careful or it'll cast a spell on
you!
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3RD DRUNK
Turn you into a cockroach

BOY
Sonebody al ready beat nme to it.

#2 and #3 roar with laughter, taunt #1 with lines |like "He
call ed you a cockroach!"

The Boy grabs the apple, angering #1 even nore and he rises
to his feet. It's nowthe Boy's turn to tease himwth the
appl e and he does so magnificently, holding it out, swtching
hands, making it di sappear up his sleeve, etc.

The Man draws HI'S SWORD. The Boy stops, lets himtake the
appl e. The Man does. Suddenly. ..
A DAGGER SAI LS THROUGH THE AIR

...piercing the apple, knocking it out of the Man's hand and
enbedding itself in a wall!

#1 | ooks at Hiroyuki -- the dagger's owner.

#1 advances.

Hi royuki picks up a chopstick. He holds it as if a sword.

#1 rushes him Hi royuki throws the chopstick in his face,
startling him using the opportunity to rob himof his sword,
throw himto the ground, and ramthe sword through his sleeve
and into the floorboards, staking himin place.

#2 and #3 rise, drawing their own swords.

Hi royuki picks up the chopstick

#2 rushes him Hiroyuki throws the chopstick at #3, confusing
#2. And in his confusion he suffers the sane fate as #1!

Hi royuki faces #3 and points to the stick -- on the floor in
front of #3.

#3, not wanting to | ose face, bends for the chopstick.

Hi royuki kicks himin the face and before he knows anyt hi ng
about it, he too is staked to the floor courtesy of his own
swor d!

Hi royuki retrieves his dagger fromthe wall and grabs the
Boy by the scruff of his neck.
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EXT. VILLAGE | NN - CONTI NUQUS
Hi royuki drags the Boy outside.

H ROYUKI
Are you brave, or just stupid?

The Boy stares at him

H ROYUKI
Do you have a nane?

BOY
Geor ge.

He crouches down. They are eye |evel.
HI ROYUKI
I wll call you Mdori Metsuki.
(a beat)
G een Eyes.
The Boy (now GREEN EYES) | ooks at him--

GREEN EYES
G een Eyes?

-- and sm | es.

HI ROYUKI
My nane is Hiroyuki.

G een Eyes sm |l es.
GREEN EYES
I will call you Hiro.
| NT. CASTLE, LOOKOUT TOWAER - DAY

A RI VAL WARLORD WEARI NG A WHI TE KI MONO stares at a BLOOD RED
STAIN ON THE HI LLSI DE.

It is comng his way.

EXT. H LLSIDE - DAY
Wakanot o marches his BLOOD RED ARMY towards the castl e.

They are on foot.
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A FlI REBALL
appears in the air..

WAKAMOTO
Here it cones!

He owers his head and raises his SH ELD Al around him
men do the same, sinultaneously bunching up closer until
shi el ds overl ap.

THE FI REBALL

sl ams down on top of the inpenetrable steel mass, skittering
of f and down the hillside!

MORE FI REBALLS hit their mark, FIRE dripping through any
gaps in the shields!

Still Wakanoto's army advances.

As they get closer..

A DELUGE OF ARRONS

...replaces the fireballs.

Again the shield tactic is adopted.

Agai n Wakanoto's nen survive unscat hed.

They reach the castle walls. Al of a sudden THE SCREEN OF
SHI ELD STARTS TO RI SE UPWARDS as warriors clinb onto each
ot her's shoul ders.

The shields reach the top of the castle walls.

WARRI CRS | N BLOOD RED KI MONOS

pour over the walls into the castle's grounds, swords at the
ready.

SAMURAI I N VWHI TE KI MONGCS

rush them-- their white kinonos soon red with bl ood.
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WAKAMOTO

cl anmbers over the wall. He holds a SPEAR in one hand and a
SWORD in the other, thrusting his spear into an onrushing
VWH TE SAMURAI as he swings his sword at anot her!

He's not as graceful as Hiro or as brutal as The Decapitator,
but nore ruthless than both put together.

He searches for the RIVAL WARLORD. Finds him Starts heading
his way. ..

Al'l around, a vicious battle rages. Wakanoto's nen conti nue
to pour over the walls. A contingent fights their way to the

gates and opens them allowi ng the rest of the BLOOD REDS to
storm i nsi de.

SPEARS

sail through the air. Too many to count.

One strikes an ARCHER in a WHI TE KIMONO i n the TOAER, pinning
hi s body agai nst the wall!

Anot her hits a BLOOD RED just as he clinbs over the wall,

t he force knocking hi mback over the other side!

WAKAMOTO

pl ows through man after man, chopping themdown with his
sword or ramm ng his spear into their chests, until he reaches
t he Rival Warl ord.

They fight, mano a mano.

As they do, surrounding Sanurai gradually stop fighting and
wat ch... the sensation spreading throughout the battle until
only the two Lords duel.

The Rival Warlord matches Wakanoto, blow for blow, until
suddenly Wakanmoto PLUNGES HI' S SPEAR I NTO H' S LEG, shattering
his knee! He stunbles to the ground but does not scream
Wakanot o knocks his eneny's sword out of his grasp

The Rival Warlord kneels before him bloody, and at his nercy.

Wakanmot o shows hi m none, chopping off his right armat the
wist, then his left.
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Finally, there's a SWOOSH
He CUTS OFF THE WARLORD S HEAD.
Turns to look at all the White Kinonos around him
WAKAMOTO

You dedi cate your lives to this man?

| give you the opportunity to serve

a real warrior

He rans his spear through the Warlord's severed head and
hoists it into the air.

WAKAMOTO

But first you nust prove your

al | egi ance.
He stakes the spear in the ground.
A beat .
A SAMURAI I N WHI TE suddenly takes a sword and chops off the
head of ANOTHER SAMURAI I N VWHI TE who is |ying on the ground,
wounded.

He daubs his kinmono in his blood then picks up a spear and
STAKES THE MAN' S HEAD

The SAMJURAI I N WHI TE next to him hesitates.
Wakanmoto kills himw thout a second thought.

DI SSOLVE TQO

WAKAMOTO

| eading a now vastly increased arny out of the castle, |eaving
behi nd. .

HUNDREDS COF HEADS ON SPEARS
staked into the ground inside the castle walls.

CUT TO

EXT. COUNTRY ROAD - DAY

G een Eyes rides wth Hro.
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| amsorry about your father. A true
Samurai does not enjoy Kkilling.

GREEN EYES
Then why do they do it?

H RO
Because we believe in soneone, and
have prom sed to protect them

GREEN EYES
Who do you believe in?
H RO
My Master is dead. | am no | onger
Sanurai. | am.. Ronin.
GREEN EYES
What does that nmean?
H RO
It means... | get to make ny own
rul es now.
GREEN EYES
So what are you going to do?
H RO
| seek my Master's nurderer.
GREEN EYES
You want revenge?
H RO
Justi ce.
GREEN EYES

VWhat's the difference?
Si | ence.

GREEN EYES
Wiere are you taking ne?

H RO
To a place where you will be safe.
EXT. TEMPLE - DAY (FEATURED ON PACE 1)
An APPRENTI CE MONK r akes the pebbl e garden.
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I NT. TEMPLE - DAY

The Monk kneels at his easel, painting. H's back is to the
door way.

The Apprentice approaches, quietly, and peers inside.
A beat. Wthout turning round:
MONK
A better view can be gained from
Wi t hi n.

The Apprentice steps into the room

THE MONK' S PAI NTI NG

is of the tenple being consumed BY FLAMES. A WARRI OR, a BOY,
and a HORSE stand besi de a WOODEN BRI DCGE in the foreground.
The Boy has a ghostly conpl exion and piercing green eyes.

It terrifies the Apprentice.

MONK
You di sapprove.

The Apprentice doesn't respond at first -- unable to take

his eyes off the painting. He gestures to others on the walls,
t he naval battle now one of them

APPRENTI CE MONK
You paint the future...

MONK
| paint what ny mnd shows ne.

The Apprentice | ooks back at the unfinished painting.
APPRENTI CE MONK

But that's... here?
(accusingly)
Them

He points at the Warrior and Boy. They feature in a painting
on the wall also -- SURROUNDED BY SEVEN DEAD SAMJRAI ON A
SHADY PATH.

APPRENTI CE MONK
Wio are these harbingers of doonf?
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MONK
You may ask themfor yourself. They
are to be our guests tonight.

APPRENTI CE MONK
They' re com ng here? Toni ght?

He GASPS.

WE SEE: the unfinished painting. The Monk is in the process
of addi ng ANOTHER PERSON to it -- lying on the ground at the
Warrior's feet. Decapitated.

APPRENTI CE MONK
Who is that?

MONK
A fool. Every tragedy needs a fool
to set the wheels in notion.
(a beat)
You should go to the village and buy
supplies. You nmust hurry. Tinme is
not on your side.

The Apprentice hurries out, fearful.

EXT. WOODEN BRI DGE - DAY

Connecting the tenple to the m st-shrouded forest.

The Apprentice rides across on A MILE. He stops hal fway,
frozen in horror.

H RO AND GREEN EYES

emerge fromthe mst and ride past him

EXT. TEMPLE - DAY
Hro lifts Geen Eyes fromthe horse.

MONK (O S.)
Wel cone.

The Monk sits on a stone bench with a TEA-POT and THREE CUPS.
He pours the tea and offers for themto join him

GREEN EYES
(whi spers to Hiro)
How di d he know we were com ng?



H RO
Peopl e say he's a nystic.

GREEN EYES
What's that?

H RO
add and crazy. Cone.
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Hiro bows to the Monk. G een Eyes copies him

The Monk studies Green Eyes cl osely.

MONK

You are small for a nine-

GREEN EYES
How do you know how ol d |

The Monk snil es.
MONK

year - ol d.

anf

Wiy don't you take a | ook around?
There are fish in the | ake.

G een Eyes wanders off, uncertain.

MONK
You are Ronin, now.

HI RO

Hro sits beside the Mnk.

| have brought dishonor to your nane.

MONK
No. You have restored ny
our country's future.

faith in

He gazes at G een Eyes -- leaning over the wall to see the

fish.
H RO

Qur people killed his father.

MONK
He is an orphan.

HI RO

Why do you speak to ne in his

| anguage?

MONK
You understand it.
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H RO
Because you taught ne.

MONK
Per haps now you know why.

A beat .

MONK
He is a blank canvas. He needs soneone
to help select the colors that wll
paint his future.

H RO
That is why |'ve brought him here.
To you.

MONK
H s mentor nmust be soneone who has
wal ked his path before him

GREEN EYES

studies a stone lantern. He | ooks back at Hro only to see
hi m di sappear into the tenple with the Mnk

I NT. TEMPLE - DAY

We are in a roomwe haven't seen before. The Mnk takes a
ROLLED- UP BUNDLE COF PAINTINGS froma drawer. He finds one
and hands it to Hro.

Hro unrolls it.

ITI1S A PAINTING OF HM AND GREEN EYES -- Hro with SWORDS
raised in fighting style, Green Eyes crouchi ng beneath him
with a DAGGER in one hand and A PAIR OF Tl GER CLAWS on the
other. (This could very well be our one-sheet.)

H RO
The boy is not ny destiny.

MONK
Destiny is not the path you choose
for yourself, but the path that is
chosen for you.

CUT TO
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VI EW FROM THE SHADOWS

in the corridor outside the room-- the Mink returns the
paintings to the drawer and exits. He stops in the doorway.
Sensing sonething. A smle fornms on his face. He wal ks off.
Hiro takes one | ast ook at the drawer and follows him

A beat.

GREEN EYES steps out of the shadows.

He gazes at the drawer, curious. Goes to it. Lifts the

pai ntings out. Unrolls them

THE PAI NTI NG ON TOP

is of ADOORIN THE GROUND. IT IS OPEN AND A STONE STAI RCASE
DESCENDS FROM | T.

G een Eyes frowns.

THE NEXT PAI NTI NG
is the image of himand Hiro.

G een Eyes -- fascinated.

EXT. MARKET PLACE - DAY

The Apprentice Mnk buys supplies. The MARKET TRADER t akes
hi s noney and says in a hushed tone:

MARKET TRADER
As if civil war and a ninja hunt
isn"t enough -- now they're searching
for a dangerous Ronin and a child
with skin Iike the noon.

He nods into the crowd where SAMJRAI are asking questions.
One speaks to the Three Drunk Men.

The Apprentice Mink's face registers a glimer of hope, the
CAMERA HOLDI NG on his reaction then drifting to a nearby
stall.
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STANDI NG | N THE SHADOAS W THI N

is a FI GURE DRESSED I N BLACK -- Mayum . She is al so watching
t he Sanurai .

I NT. TEMPLE - EVEN NG

The Monk, Hiro and G een Eyes eat dinner. Hiro is quiet,
br oodi ng.

GREEN EYES
Hro says |'mto stay here for a
whi | e.

MONK
A while can be a life-tine... or

just a few hours.

GREEN EYES
You taught Hiro howto fight? WII
you teach ne?

MONK
I was much younger then
(Il ooks at Hiro)
You will need to find soneone cl oser
to your own age.

GREEN EYES
How ol d are you?

MONK
| do not know.

GREEN EYES
How can you not know how ol d you
are?

MONK
It is not howlong we live that is
i mportant.

H RO

It's time for you to go to bed.

GREEN EYES
But I'mnot tired.

Hro glares at him
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GREEN EYES
(to the Mnk)
Can | ask one nore question?

The Monk nods.

GREEN EYES
Hiro says you're a 'nystic'. Does
t hat mean you see the future?

MONK
It neans | see things others do not.

He beckons Green Eyes closer. Looks into his eyes.

MONK
| see a warm soft futon awaiting
you upstairs.

He smles. Geen Eyes smles back

GREEN EYES
Can we tal k again tonorrow?

MONK
| hope we will speak again many times.

G een Eyes |eaves, followed, seconds later, by Hro.

THROUGH A DOORWAY: the Apprentice Mnk watches.

I NT. TEMPLE, GUEST SLEEPI NG QUARTERS - EVEN NG
TWO FUTONS are on the floor

G een Eyes changes into a snock. Gazes at Hiro's swords

| eani ng agai nst a chair. He unsheathes one, nervous. It is
incredibly light for sonething so dangerous. He holds it,
menaci ngly.

H RO (O S.)

(harsh)
Put that back.

Hiro stands in the doorway. G een Eyes puts the sword back
H RO
It is against the lawto draw a sword
inside a tenple.

G een Eyes gets under the covers.
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GREEN EYES
WIl you tell ne a story?

H RO
The stories |I know woul d not nmake
for a good night's sleep.

He bl ows out a candl e.

I NT. TEMPLE - EVEN NG
Hiro finds the Monk neditating, eyes closed.

H RO
He is not a warrior.

MONK
That i s what people said about you.
(eyes open)

They were w ong.
I NT. TEMPLE, GUEST SLEEPI NG QUARTERS - EVEN NG
It is dark and shadowy, |lit only by the glow froma | antern.
Hiro stands in the doorway, gazing at a sleeping Geen Eyes.
A SHADOW MOVES!
THE SHADOW MOVES AGAI NI

Hiro slides the shoji fully open. He sees nothing until:

A FI GURE DRESSED | N BLACK, AKA MAYUM
steps out fromthe shadows.

H RO
Ni nj a.
Mayum brandi shes a LONG WOODEN STAFF.
MAYUM
What's wong, warrior? Naked w thout
your sword?
She throws one of Hro's swords at his feet.

Hiro does not take it, instead glancing at a staff on the
wal | . Mayum realizes.
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MAYUM
But of course. W are in a tenple.
(re the staff)
Doh- zo.

Hiro takes the staff. He bows to Mayum .

H RO
You wi || have honor in defeat, N nja.
MAYUM
The Ronin speaks of honor. How ironic.
H RO
Judge ne agai n when you are a ghost.
(re a still sleeping
G een Eyes)
Let us go somewhere a little nore

sui t abl e.

EXT. TEMPLE - EVEN NG

Hiro bows once nore at Mayum . \Wen he rai ses his head she
has gone.

The stone |l anterns provide many a hiding pl ace.

MAYUM

enmerges behind Hiro, staff raised.

H RO
spins at the last second and PARRI ES HER BLOW

I NT. TEMPLE, QGUEST SLEEPI NG QUARTERS - CONTI NUOUS

G een Eyes awakes. He hears the fight froman open w ndow.

EXT. TEMPLE - CONTI NUOUS

The duel is breathtaking, Mayum's agility canceling out
Hiro's superiority with a staff.

They clash staffs. Their faces are cl ose.
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H RO
You fight well. If you possessed a
consci ence you may have nade a good
Sanur ai .

MAYUM

The sane coul d be said of you.

She shoves himaway then flicks A DART at him Hi ro catches
it on his staff and tosses it into the |ake.

H RO
Any nore tricks up your sleeve?

Hi s conposure is clearly rattling Mayum and she sends a
SWARM OF DARTS his way. Again Hro catches themall in his
staff and tosses theminto the | ake. Mayum cones at him
staff flailing. He endures her attack and then..

H RO
My turn.
... he cones at her, knocking her staff from her grasp and
forcing her backwards until she is up against a wall. She

flips over him Hro thrusts his staff high in the air,
hitting her md-flight, sending her tunbling to the ground.

He keeps her on the ground with his foot.

MAYUM
Let me go!

H RO
Tell me, do you hide your face out
of ugliness?

He pulls off her mask.
Mayum 's beauty takes himconpletely by surprise.
They gaze at each other a nonent.

MAYUM
Take your |echerous eyes off ne.

H RO
My | echerous eyes?

Mayum ki cks himwhere it hurts and springs to her feet. She
grabs her staff and is about to connect it to Hro's head
when- -
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GREEN EYES (O S.)
Mayumi !

--she freezes. She and Hiro | ook upward.

GREEN EYES

peers down at themfroma w ndow.

EXT. COUNTRY ROAD - N GHT
The Decapitator and TEN SAMJRAI ride at pace.

A portentous inmage.

I NT. TEMPLE, GUEST SLEEPI NG QUARTERS - NI GHT
Hiro peers through a crack in the shoji at Mayum .

She is telling Geen Eyes a bedtinme story.

I NT. TEMPLE - NI CGHT
The Monk hangs a painting. Hiro enters.

MONK
(re painting)
I's this straight?

The painting is the one he was working on earlier, except
now a BEAUTI FUL, YOUNG NI NJA WOVAN stands with the WARRI OR,
t he BOY, and the HORSE.

H RO
Pai nt whatever you like. | told you,
the boy is not ny destiny. She is
not ny destiny.

He reaches behind his neck and pulls THE DAGGER out of his
ki mono. He hands it to the Mnk.

H RO
That is nmy destiny.
EXT. TEMPLE - N GHT

The Monk leads Hro to the wall and stares into the m st.
The GLOW CF DI STANT FIRES gives it an eerie quality.



The Monk still has the dagger.
MONK
Evil is spreading. Japan's future
hangs in the bal ance.

| MAGES APPEAR IN THE M ST

as if projected onto the swirling, eerie canvas by an
i nvi si bl e source.

WE SEE:

-- GLI MPSES OF NUMERQOUS BATTLES ACROSS THE COUNTRY
-- HUGE ARM ES BEI NG ASSEMBLED.

-- FIRES RAZI NG BUI LDI NGS TO THE GROUND
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-- PEOPLE GETTI NG SLAUGHTERED. .. SKI NNED ALI VE... PO SONED. .

STABBED. .. BEHEADED. .. TRAMPLED UNDER HORSES. .. ETC.

MAYUM

exits the tenple. She makes her way quietly through the
m nefield of stone |anterns.

MONK
Takanoto wanted to unite our country.
You are all that is left of his dream

H RO
| am just one.

MONK
No. You are three.

He turns to a lantern. Mayum steps out from behind it.

H RO
She is Ninja. | am Sanurai .
MONK
The boy will learn fromboth of you.
H RO
He is just nine years old.
MONK
Boys grow up to be nen... as you

know all too well.
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He studi es the dagger. Hands it back to Hiro.
MONK
Visit the Takada famly in the
foothills of Fuji. The father w |
be able to assist you with this.

MAYUM
I know who you speak of.

H RO
W | eave with the sunri se.

MONK
| fear that will be too | ate.

Mayum 's ears prick up
WE HEAR: the far-off sound of HORSES.
MAYUM
(worri ed)
Are you expecting conpany?
EXT. WOODS - CONTI NUOUS

The eerie, white m st obscures the view to one side.

The Decapitator and Sanurai ride up to the Apprentice Mnk.
He waits for thembeside a tree

He | eads themto the edge of the mst, pointing out the WOODEN
BRI DGE. . .

I NT. TEMPLE, QGUEST SLEEPI NG QUARTERS - CONTI NUOUS

Mayum wakes Green Eyes. Hro puts on his swords.

EXT. WOCDEN BRI DGE - CONTI NUQUS

The Decapitator and Sanurai ride across.

I NT. TEMPLE - CONTI NUOUS

The Decapitator and Sanurai storminside. MONKS and
APPRENTI CES greet them (we w |l have seen these in the
background in previous scenes).
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THE DECAPI TATOR
(addressing A MONK)
Wiere are they?

He gets no answer and SLICES OFF THE MONK' S HEAD. He turns
to AN APPRENTI CE MONK.

THE DECAPI TATOR
Tal k.

APPRENTI CE MONK #2
It is forbidden to draw swords here.

The Decapitator SLICES OFF H S HEAD

H RO, GREEN EYES, MAYUM AND THE MONK
run al ong the bal cony of the floor above.
The Decapitator addresses his Men.
THE DECAPI TATOR
(re the Mnks)
Kill themall.

SAMURAI start killing the Monks and Apprentices.

I NT. TEMPLE, 2ND FLOOR - CONTI NUQUS

The Monk | eads H ro, Mayum and G een Eyes through a maze of
corridors.

They pass a STAI RCASE. Seconds | ater, The Decapitator comnes
up it.
GREEN EYES

gl ances over his shoul der. He sees The Decapitator walking
after them

FLASHCUT: THE DECAPI TATOR KI LLS GREEN EYES' FATHER

G een Eyes stops running and just stares at his father's
killer -- inmobilized by fear.

MAYUM
Geor gi e!

Mayum SCREAMS at him He doesn't respond.
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The Decapitator gets closer.
He draws his sword.
Hiro races back. The distance is too great.
The Decapitator smles at Hro... prepares to sw ng...

Mayum flicks her wists.

A DOZEN SHURI KEN

whi stl e past Hiro!l They TEAR into The Decapitator's arm
| acerating it!

He nerely switches his sword to his other hand.

But Hiro has closed the gap. He draws his own swords and
steps into The Decapitator's path.

A beat .

Mayum races back and scoops up Green Eyes.

And then The Decapitator makes his nmove, sumoning all his
strength and superior reach to batter Hiro.

ON THE FLOOR BELOW

Sanurai stop and wat ch.

H RO

weat hers the storm slowy getting the upper hand and pushi ng
The Decapitator back down the corridor to the top of the
staircase.

One final barrage forces The Decapitator over the top step
and tunbling down the stairs!

I NT. TEMPLE - CONTI NUOUS

Mayum carries G een Eyes around a corner.

VAYUM
It's a dead end!

The Monk pushes a panel .
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A SECRET PASSAGEWAY opens up!

Hro arrives as Mayumi and Green Eyes enter the passageway.

HI RO
(to the Mnk)

You first.

MONK
I am not going with you.

HI RO
He will kill you.

MONK
He will try.

Hro -- conflicted.
MONK

CGo. Death cones to each of us when
the tine is right.

Hiro enbraces the Monk and slips into the passageway. The
Monk seals it shut and waits next to a FLOOR- STANDI NG WROUGHT

| RON CANDLE HOLDER

The Decapitator strides around the corner, plucking bl oody
shuriken fromhis arm He analyzes the dead end.

THE DECAPI TATOR
Open it.

The Monk | ooks into his eyes.

THE DECAPI TATOR
I won't ask again.

MONK
If a man wi shes his innernost dreans
fulfilled he nmust nake sacrifices.
(a beat)
This is one of yours.

THE DECAPI TATOR
| have heard the runors about you,
ol d man.

He rai ses his sword above his head.

THE DECAPI TATOR
Magic is no match for steel
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He swi ngs his sword!

The Monk THRUSTS THE CANDLE HOLDER EFFORTLESSLY | NTO THE
AR, mracul ously bl ocking the attack.

MONK
But wrought iron is.

The Decapitator swi ngs again and again. Each tinme the Mnk
nmeets his sword with the candl e holder, his actions at odds
wth the holder's weight.

The Decapitator |aunches into frenzied conbat, raining blow
after blow on the Monk. None hit their target.

The Decapitator stops fighting. He is out of breath.

The Monk now goes on the attack, using the candle hol der as

a shield no longer, but as a weapon. His skill is mesnerizing.
H s nmovenents seemto defy gravity.

The showdown ends with The Decapitator pinned up against a
wal |, the candl e holder at his throat.

THE DECAPI TATOR
What do you know of ny dreans?
EXT. TEMPLE - N GHT

A Samurai unties Hro's horse. It rears up on its hind | egs
and bolts for the bridge, vanishing into the distant m st.

The Decapitator |eads the Monk fromthe tenple, watching
carefully as he clinbs onto a horse.

In the background, Sanurai DI P ARROAS | NTO A BLAZI NG FI RE
PIT. ..
EXT. WOODS - N GHT

The Decapitator and Sanurai energe fromthe mst with the
Monk -- their prisoner.

Beyond the m st, THE TEMPLE IS BURN NG

The Apprentice Monk steps out frombehind a tree. He | owers
his head in shane.

The Decapitator beheads him as he passes.

A beat .
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emerge froma CAVE-LI KE OPENI NG at the base of AN ENORMOUS

TREE.

Hi ro approaches the Apprentice Mnk. He lies, decapitated,
in front of the wooden bridge, eerie white mst and tenple

engul fed in flanmes behind him
G een Eyes and Mayum stand beside Hiro.

A beat. We hear a SNORT.

H RO S HORSE
trots through the trees to Hiro's side.

The scene is exactly as the Mnk painted.

Hro -- deep in thought.

EXT. CASTLE - MORNI NG
Wakanoto and his arnmy return frombattle.
The Decapitator approaches. Wakanoto | ooks about,

WAKAMOTO
Wiy do | not see Hiroyuki's head on
a stake?

THE DECAPI TATOR
His escape is only tenporary. W
returned with a far greater gift.

I NT. CASTLE DUNGEONS - MORNI NG

expectantly.

The Monk etches onto a sheet of paper with charcoal.

TWD SAMURAI stand guard at the foot of a spiral staircase.

Wakanmot o descends.

WAKAMOTO
Leave us.

The Sanurai | eave.
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Wakanot o wat ches the Monk. He continues to sketch -- yet to
even acknow edge Wakanoto's presence.

The Monk i

WAKAMOTO
So you are the Monk who raised
Hiroyuki? I amw lling to overl ook
your recent indiscretions if you
tell me where | will find him
(no response)
You do not answer. You do not even

| ook at ne. | frighten you that nuch?
You are w se indeed.

(still no response)
| am Lord. You will speak to ne!

(a beat)

This childish game only del ays the
inevitable. Hroyuki. WII. De.

MONK
Ve will all die.

fts his head.

MONK
Sone sooner than others.
WAKAMOTO
You save your breath for what -- a

thinly veiled threat?

The Monk resunes sketching.

MONK
Hiroyuki is only one man. It is odd
t hat someone who desires to be Shogun
woul d fear him

WAKAMOTO
| fear no one. | gave Hiroyuki the
chance of an honorabl e death. He
repays nme by killing nmy nen.
(a beat)
| offer you your freedom

MONK
| am not inprison.

WAKAMOTO
Then get used to these walls for
they are the | ast ones you will see.
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MONK
Wal |'s cannot inprison a man. Only
his actions can.

Wakanoto wal ks to the staircase. Stops. Stares at the Mnk
WAKAMOTO
If what they say about you is true,
| suggest you start sketching a
skel eton on a stone fl oor.

MONK
| can do better than that.

He turns his sketch over for Wakanoto to see.

THE SKETCH

shows Wakamoto LYING IN A POOL OF HH'S OAN BLOCD SURRCUNDED
BY A CI RCLE OF NI NJA.

Wakanmoto stares at it. Fearful

EXT. BY THE SIDE OF A STREAM - MORNI NG
Mayum spl ashes her face with water

Hiro attaches the carcass of a wild animal to a spit. Mayum
kneel s besi de him

MAYUM
| haven't thanked you.
(off Hiro' s |ook)
For killing the nen who took ny

parents' |ives.
H RO
| did not do it for you.
MAYUM
I know. You did it for him
She gestures to Geen Eyes -- sitting quietly by a smal
fire.
H RO
He hasn't said a word since | ast
ni ght .

Both of them gaze at G een Eyes. Their destiny.
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I NT. CASTLE, SPA - DAY

Wakanmoto sits in the water, deep in thought.

Sonmeone enters behind him He spins around, on edge.

It is Megum . She di srobes and stands before him naked.

VEGUM
Does the sight of your dead brother's
naked wi fe unsettle you? O is it
the etchings of a crazy old nonk?

WAKAMOTO
Per haps you should see if he has
anything in store for you?

VEGUM
The future is what we nmake it.

She wades through the water towards him
VEGUM
Wth your last victory your arny has
swel | ed.
Whi spers into his ear, manipul atively.
VEGUM
If you cl eanse Japan of every N nja
alive there can be none left to hurt
you. .
W aps her |egs around his hips.
VEGUM
...y Lord.
EXT. COUNTRY ROAD - DAY
The sl eeping giant of MI. FUJI makes a spectacul ar backdrop.

Hiro, G een Eyes and Mayum all ride together on Hiro's horse.
There are rice fields on either side.

UP AHEAD: a small house. It has been RECENTLY BURNED.

As they approach, Mayum blocks G een Eyes' view
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THE HEADS OF A MAN AND A WOVAN
are | MPALED ON STAKES in front of the house.
Hro slows. Stares at the macabre sight.
MAYUM
These people are the Takada's
nei ghbors. They are not ninja.
A SCREAM pierces the air. It comes fromfurther up the road.

H RO
Wait here.

Mayum and G een Eyes get off the horse. Hro gallops away.

EXT. THE TAKADA HOMVESTEAD - DAY

The TAKADA's are a FAMLY OF FOUR (FATHER, MOTHER, and TWD
CH LDREN). Currently they are on their knees in front of
their home covered in CUTS and BRUI SES with hands tied behind
their backs. They are dressed as ninja.

SI X SAMJRAI surround them
One of the Sanurai draws his sword.

1ST SAMURAI
Who should die first?

He steps in front of MR TAKADA. He draws his word. Prepares
il him.. but doesn't.

He noves in front of MRS. TAKADA. Prepares to kill her..
but doesn't again.

He noves in front of THEIR SON, 14. Prepares to kill him
But doesn't.

He noves to THEI R DAUGHTER, 12.
Ms. Takada sobs.

MOTHER
Pl ease.

DAUGHTERS' S POV: the Sanurai stands in front of her. He raises
his sword above his head, two-handed. This tine he neans
busi ness. Suddenly. ..
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A SPEAR

rips through his chest! Blood sprays from his nouth!

THE SAMURAI

slunps to the ground.

H RO
sits on his horse beyond.

2ND SAMURAI
Hi r oyuki

He smles at Hro -- who had only the one spear -- and raises
his sword above the Takada Daughter's head.

A SMALL 'BOVB' FILLED WTH METAL FI LI NGS ( METSUBUSHI )

"expl odes' in his face!

MAYUM

stands in the mddle of arice field, ninety degrees to Hro's
si de.

She runs forwards. Hiro gallops. The Sanmurai split into pairs
and run to neet them

W TH HI RO

letting go of his reins and drawi ng his swords. ..

WTH MAYUM

as she closes in on the Sanurai...

H RO

rides straight at the oncomng Sanurai. TIME SLOAS: he sw ngs
bot h swords, CUTTI NG CLEAN THROUGH t he swords of the Sanurai

He turns his horse around. D snounts.
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MAYUM

springs into the air, sonmersaulting over the Samurai, dropping
to her feet just behind them

She attacks the startled Sanmurai with her staff.

H RO

wal ks towards his Two Samurai, each hand cutting fancy shapes
inthe air with a sword.

The Sanurai rush himw th daggers.

Hiro stabs each of themin the chest, simnultaneously.

MAYUM

runs up one side of the Takada homestead and down anot her,
com ng up behind the Sanurai. She knocks one of their swords
out of his hand, pulls A CONCEALED BLADE out of one end of
her staff and kills him

The | ast Sanurai chooses to flee. Mayum takes out a PO SON
DART. . .

H RO
Let him go.
(of f her | o00k)
He'll be our nessenger.

He cuts the Takadas free. The children hug their nother.
M. Takada | ooks at the Samurai who was hit with the

net subi shi bonmb. He's on his knees, hands clutched to his
face, groaning.

M. Takada picks up the Samurai's sword and GUTS H M
vi ci ously.

He turns to Hiro, his gaze shifting over Hro's shoul der.

GREEN EYES
wat ches from a di stance.
MR. TAKADA

You are the Ronin and boy people are
whi spering about.



He turns to Mayum , recognizing her.

MR, TAKADA
You are the daughter of Kenji and
Ayako?

Mayum nods. M. Takada dips his head.

MR TAKADA
My condol ences.

| NT. THE TAKADA HOVESTEAD - A SHORT WHI LE LATER
M. Takada studi es the dagger that killed Takanot o.

MR, TAKADA
There is only one swordsm th capabl e
of such craftsmanship. H's work
commands a high price.

H RO
VWhere do | find hinf

M. Takada wal ks to the door. He points at M. FUJI
di st ance.

MR TAKADA
He lives in the snow. But you nust
take great care. There is magic in
the hills.

MAYUM
What kind of magic?

MR TAKADA
The wor st ki nd.
(a beat)
| shall take you to a path that w ||
| ead you to his cave -- if you get
t hat hi gh.

He | ooks at G een Eyes.

MR TAKADA
Per haps the boy should remain here?

H RO
No. He cones with us.

in the

82.
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EXT. THE FOOTHI LLS OF MI. FUJI - DAY

M. Takada | eads Hro, G een Eyes and Mayum (each with horse
fromone of the dead Sanurai) to A CONCEALED PATH

MR, TAKADA
Good luck. My famly and our entire
village are forever in your debt.

EXT. MI. FUJlI - DAY

Hiro, Mayum and G een Eyes clinb the path. Trees flank either
si de.

Mayum sl ows. She stares into the trees. It is dark and
shadowy but she senses novement within. But then it is gone.
EXT. MI. FUJI - EVEN NG

Qur trio are in the land of rocks -- about 50 yards out of
the tree line -- and sleeping around a small fire, except...

...QGeen Eyes is not asleep.

He rises to his feet and tiptoes to Hiro, taking one of his
swor ds.

He wal ks to the edge of the trees and swings the sword agai nst
atree trunk. It makes a LOUD THUD

He | ooks back at H ro and Mayum -- still sleeping.

He noves DEEPER | NTO THE TREES and continues practicing. The
bl ade sticks in a trunk. As he struggles to free it...

...he hears A LOW GROAL.
WTH N THE TREES: novenent. Sone kind of creature..

AN ABOM NATI ON

...the like of which has never been seen before, simlar to

a big cat but with skin instead of fur, the skin possessing

a translucent nature -- veins are visible beneath its surface.
It has a grotesque head. Yellow eyes.

It circles Geen Eyes then turns to face him

I T HAS TWO HEADS
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G een Eyes frees the sword and backs away, flailing the weapon
at the Abom nation as it closes in on him

The Abomi nation leaps into the air!
G een Eyes dives out the way!

He's on his feet in seconds and racing through the trees...
t he Abom nation hot on his trail

G een Eyes focuses on a tree ahead... runs straight at it...

...and scranbles up the tree trunk into the branches out of
t he Abomi nation's reach

The Abom nation's two heads BOTH ROAR THUNDEROUSLY! It starts
slamm ng its body angrily against the trunk, shaking the
tree.

G een Eyes loses his grip and is just about to fall when..

MAYUM

...sails through the trees, |anding on the branch above him
and plucking himfromthe Abom nation's jaws!

THE ABOM NATI ON

backs up, preparing to launch itself at the trunk once nore.
It pauses, nostrils SNORTING in the cold air.

H RO

appr oaches, spear in hand.

Trees prevent a clear shot. He backs up to the path, luring

t he Abom nation out into the open -- even nore hideous in

t he nmoonl i ght.

Hiro throws his spear

The Abom nation 'CATCHES' it -- its tail wapping around the
shaft and plucking it out of the air! It twirls it around

i ke a baton then extends its tail backwards and LAUNCHES I T
BACK AT H RO

He dives out of the way! The spear SLAMS into a tree!

The Aboni nati on advances.
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GREEN EYES
W have to help him

Mayum hol ds hi m cl ose.
He studies the bl ade of his sword. Breaks free of her grasp..

MAYUM
Geor gi e!

...and drops to the ground, running out onto the path in
front of the Abom nation

G een Eyes hurls the sword, spear-like, at the creature.

The Abomination's tail catches it again. The bl ade cuts
through it, severing it. The Abom nation HOAS.

Hiro grasps the opportunity, attacking with his sword but
the Abomi nation's fangs snap at him prevent himfromgetting
cl ose enough. He | ooks up at a BRANCH hangi ng over the path.

Mayum follows his gaze. She nmoves from branch to branch
until she is directly above the Abom nati on.

Hiro continues to attack, choosing his nmonent carefully.
He throws his sword high in the air.

Mayum drops fromthe branch. She grabs the sword and, | anding
on the Abom nation's back, thrusts it into its neck!

The Abom nation rears back violently then slunps to the
ground. Dead.

A beat .

Hiro nods at Mayum in respect and hel ps her down. They gaze
at the Abom nation. G een Eyes joins them

GREEN EYES
What kind of creature is it?
H RO
An abom nati on.
MAYUM
Let's just hope it wasn't anyone's

pet .

She shares a worried |l ook with Hiro.



I NT. CASTLE - DAY
Wakanot o paces. He is with The Decapitator and Megum .

VWAKAMOTO
How many did he kill?

THE DECAPI TATOR
Five. There is a woman now traveling
wth him

MEGUM

Wio is this little whore keeping him
conpany?

THE DECAPI TATOR
She is ninja.

MEGUM

Ni nj a?
WAKAMOTO

H s di shonor knows no limts.
MEGUM

You nmust stop him He is nocking

you.

THE DECAPI TATOR
First we nmust find him H s novenents

have been... erratic. He is now headed
sout h.

WAKAMOTO
Sout h?

He wal ks to a window. Gazes in a southerly direction
WAKAMOTO
Per haps our search is over. Tell ny
arny to be ready for battle.

Megum goes to him She follows his gaze.

MI. FUJI

rises in the distance.

86.
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EXT. NEAR THE TOP OF MI. FUJI - DAY

Hiro, Mayum and G een Eyes make their way through A M NEFI ELD
OF HUGE ROCKS BLANKETED W TH SNOW

UP AHEAD:. the path ends at the MOUTH OF A CAVE. The snow in
front of it has thawed.

VWE HEAR: the HAWMMERI NG OF STEEL from w t hin.
Mayum and Hiro di snount.

GREEN EYES
['"mcomng wth you

H RO AND MAYUM
(uni t ed)

I NT. SWORDSM TH S LAIR - DAY

WE SEE: raised rock pools full of lava, furnaces built into
the walls, torches burning brightly. This is a hot place.

Exotic, |ethal weapons glisten in racks.

IN A CORNER. a small nmountain of silver/gold/jewels, etc.

A DOZEN, BEAUTI FUL WOMEN |'N KI MONGS

work here -- carrying big rocks of iron ore out of the depths
of the cave... stirring pots of nolten liquid... pounding
sl abs of virgin steel under heavy hamrers... folding steel

strips over on itself until razor-thin.

Their nmesnerizing beauty and presence in this setting distract
the eye fromwhat should appear obvious -- the hamers are
t oo heavy, rocks too big. The wonen are unnaturally strong.

H RO AND MAYUM
enter. The Wonen stop what they're doing and stare at them

H RO
| amlooking for the swordsmth

Two of the Wonen step aside, revealing:
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THE SWORDSM TH.

He is shirtless and of scrawny physique. H's skin glistens
W th sweat.

He stands behind a long, granite table where he works a thin
strip of soft steel, transforming it into a beautiful, deadly
bl ade.

THE FI NGERS ON HI S LEFT HAND
are MERE BONES!
Hiro and Mayum approach. They watch in awe as --

-- he dips his fingers into A POT OF MOLTEN LAVA then caresses
the bl ade, creating a stunning design.

SWORDSM TH
You wish to buy a sword?

Hi ro reaches behind his neck and | ays the dagger on the table.

H RO
I's this your work?

The Swordsmith | ooks at it and sm | es.

SWORDSM TH
That was a conm ssioned pi ece. They
cost extra.

H RO
I am not here to buy. | sinply w sh
to know for whomthis was nade.

SWORDSM TH
| sell swords, not infornation.

MAYUM
Hundr eds of people are dead because
of this dagger.

SWORDSM TH
| do not nake toys.

H RO
Tell me who you made it for and |
will |eave in peace.
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SWORDSM TH
| have al ready given you ny answer.

The Swordsnmith returns to his work.

Hro draws his sword.

TWO WOMEN
step between himand the Swordsmth.
H RO
| have never taken a woman's life
and do not wish to start now.
The Wonen do not nove.
MAYUM
I am not of the same noral high ground
as nmy friend here.
She jabs at one of themw th her staff.

The Worman HI SSES at Mayum and, for a split second only,
nor phs into...

A H DEQUS G ANT

...with SHARP CLAW5, WLD HAIR and TWD HORNS growi ng from
its head! It wears a LO NCLOTH and has RED skin. In one hand
it holds A SPIKED, |RON CLUB. It is known as --

MAYUM
Oni .
-- an ogre-like creature from Japanese fol kl ore.
The ot her Wonen begin to close in on Hro and Mayum .
Mayum backs away. Hiro stays rooted to the spot.
MAYUM
They are not wonmen. |f you think of
them as such they will crush your
bones with their clubs.

The Wonen sense Hiro's weakness. They nove cl oser and cl oser
to him..

Mayum flings a SHURI KEN at one! It cuts into the Wnan's
flesh.
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She HOALS and becones ONI, flailing at Mayum wth her club.

Hro flashes his sword.

THE ONI' S WRI ST

falls to the ground.

THE OTHER ELEVEN WOVEN
instantly MORPH | NTO ONI'!

H RO
draws his ot her sword.

The battle that ensues is nesnerizing -- two nortal s agai nst
a dozen ogres in a setting that rivals Hell.

ONE OF THE ONI

rushes Hiro.

H RO

ducks to the side, and, crouching |low, slashes at the Oni's
ankl es! The Oni ROARS and topples to the ground with a THUD.

ANOTHER ONI
targets Mayum , swinging its club ferociously. Mayum bl ocks

wth her staff only for the force to knock it clean out of
her grasp. The Oni swi ngs again...

MAYUM
cartwheel s away towards THE WEAPON RACKS.

ONI

chase after her.
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MAYUM

grabs swords and flings themone after the other over her
shoul ders at her attackers.

H RO

fights two Oni, one with his left hand, one with his right.
Hi s swords nmake no inpact on their clubs and they steadily
back hi mup against a wall.

THE ON
grin to each other and |ift HUGE ROCKS above their heads..

H RO
puts his swords away and grabs TWO TORCHES off the walls.

THE ON

t hrow t he rocks.

H RO

dives forwards, rolling in between each ONI and, as the rocks
CRASH agai nst the wall he. ..

THRUSTS THE TORCHES

...into each Oni's loincloth! The Oni's SCREAM as the cloth
bursts into flane.

MAYUM

grabs the | ast weapon fromthe racks. She spins around to
find an Oni right behind her. Several Oni |lie dead in the
background, weapons sticking out of their bodies.

THE ON

swings its club.
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MAYUM

bl ocks. Again. And again. The Oni's m ght forces her towards
a LAVA POOL! Mayum slips a Tl GER CLAW over a hand.

The Oni flails away until Mayum teeters at the edge of the
pool. Mayum smiles at the Oni and...

...throws A SMOKE BOMB at the ground, vanishing into the
smoke! We see her shadow | eap upward, grip the roof of the
cave, and flip behind the Oni's back.

She shoves the Oni into the [ava pool!

BACK WTH HI RO

as he kills one Oni and then another. He doesn't see the
ast Oni com ng up behind him..

GREEN EYES
Hi r o!

G een Eyes stands in the nouth of the cave. Hiro turns to

him seeing the Oni's shadow on the wall. The Oni SMASHES

H S CLUB DOMN. .

...just as Hro dives out of the way.

The Oni turns to Green Eyes -- and goes for him club raised.
Hiro runs past the Oni and throws G een Eyes out of the way.
The Oni swings his club. Lightning fast, Hro puts one sword
away and, using a two-handed sword grip, stops the club | NCHES
FROM H S OAN HEAD!

His arns are about to buckle under the Oni's i mense strength.
He drops to his knees, the sudden novenment sending the Oni
crashing head over heels to the ground.

H RO

stands over it.

He rai ses his sword.

THE ON

nor phs back into a beautiful woman and pl eads:
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ONl / WOVAN
Pl ease don't hurt ne.

Hi ro pauses. Then he brings his sword plumeting down, burying
it into the woman's chest!

A beat.
Hro bows to Geen Eyes -- who beans.

Hro | ooks at the Swordsmth. Pulls his sword out of the
wonman. Wal ks towards him

The Swordsmith | ooks about. There are tears in his eyes.

H RO
Who conmi ssi oned the dagger?

He pulls out his other sword and traps the Swordsmth's left
hand between both bl ades.

H RO

Il wll not kill you. But you will

| ose your |ivelihood.
He applies pressure, his blades draw ng bl ood.
A beat .
The Swordsmith nods.
Hiro rel eases him
The Swordsmith shuffles towards the nouth of the cave.
He points a bony finger into the distance... where we see...

... TAKAMOTO S CASTLE
A beat .

EXT. MI. FUWIl - N GHT

A sheltered spot surrounded by rocks.

Hiro unpacks a bl anket from his horse.

WE SEE: several of the Swordsmith's swords.

Hiro drapes the bl anket over a sleeping Geen Eyes. He | ooks

to Mayum -- sitting on A HUGE, FLAT ROCK staring up at the
sky.
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He j oi ns her.
It's a clear night. You can see a BILLION STARS
MAYUM
| used to think there was a star for
each person

She turns her gaze to THE VALLEYS FAR BELOW Flickering lights

tell us people's homes are still burning.
MAYUM
Anot her five or six days... there

will be no ninja left.

H RO
Thi s war ends tonorrow.

MAYUM
Going to the castle is suicide.

H RO
You do not need to cone. The nen who
killed your parents are dead. Your
journey is over.

MAYUM
What about everything the Monk spoke
of ?

H RO
He was wong. W are just three
peopl e.

MAYUM

Thr ee or phans.
A beat .

MAYUM
What are you pl anni ng on doi ng?
Waltzing up to the castle gates and
knocki ng? Does not hing scare you?

H RO
| am Sanurai. | do not fear death.

VAYUM
But it's suicide.

Hiro takes out the dagger.
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H RO
| made a prom se.

MAYUM
To Samurai, we ninja are cowards
because we hi de under nmasks and the
bl ack of night, yet you hide under a
different mask, a mask you cal
"honor' .

H RO
| do not expect you to understand.

MAYUM
| understand the sadness of | o0sing
sonmeone you | ove.

H RO
No one will shed tears at mny death.

Mayum | ooks at G een Eyes.

MAYUM
He will.

A beat .

Mayum turns to Hiro.

She opens her tunic.

Qui des his hand to her heart.
A beat .

She noves it to her breast.
Ki sses him He responds.

They begin to make love... Mayum wth tears in her eyes...

I NT. CASTLE DUNGEONS - NI GHT

There are no wi ndows down here and we can just nmake out the
sil houette of the Monk -- sitting, cross-legged, in a corner.

WE HEAR a door opening, followed by footsteps.
Megum cones down the staircase. She holds a CANDLE

The Monk seens to be asl eep. CHARCOAL SKETCHES litter the
fl oor around him



Megum noves from sketch to sketch, studying themin the
candl el i ght.

She comes to the one |ying nearest the Monk. She picks it
up, holding it close to her face.

What she sees affects her in a very bad way, the bl ood
draining fromher face.

As she turns to | eave WE SEE THE MONK' S EYES.

They are open.

EXT. MI. FUJI - SUNRI SE
Hiro awakes to find Geen Eyes watching him

GREEN EYES
Mayum ' s gone.

He | ooks about suddenly. Mayum 's horse is m ssing.

A beat .
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Hro wal ks to the nmountain edge and stares at the castle in

the distance. Green Eyes joins him

GREEN EYES
She's not com ng back, is she?

Hi ro does not answer but Green Eyes can tell the answer is

''no' .

He follows Hro' s gaze.

GREEN EYES
You're going to the castle, aren't
you?
Hi ro nods, solemly.
GREEN EYES

The man who cane after us at the
temple? WIIl he be there?

Anot her nod.

GREEN EYES
| am going wth you.
(off Hro' s |ook)
He is the man who killed ny father.
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A beat .
H RO
If you are coming with nme there is
sonet hi ng you nust | earn.

He goes to his horse and draws one of THE SWORDSM TH S
SVORDS. . .

CUT TO

MONTAGE - GREEN EYES LEARNS TO FI GHT

Hiro and G een Eyes face each other on the huge, flat rock.
Hiro teaches himhow to hold the sword. He reconmends he
adopt a two-handed grip and the inportance of strong but
suppl e wri sts.

G een Eyes does not ask questions. He listens. He |earns.

Hi ro denonstrates basic noves. G een Eyes at his side, copying
hi m

The nopves becone nore advanced.
G een Eyes duels with Hro.

Hiro teaches an over the head swing -- simlar to swnging a
cat above your head.

He stands a tree trunk in the center. Five feet high. N ne
inches in dianeter.

G een Eyes practices the nove on the trunk.
Agai n.
And agai n.

The MONTAGE DRAWS TO AN END with Green Eyes swi nging the
sword at the trunk...

...and slicing right through it!

I NT. WAKAMOTO S BED CHAMBER - MORNI NG

Wakanmot o puts on BATTLE CLOTHES as he gives instructions to
The Decapitator.
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WAKAMOTO
| want nmen on the gates at all tines.
The wal kways, too. And keep soneone
stationed in the tower.
THE DECAPI TATOR
Wiy are you so convinced he wll
come? To do so is a tactical m stake.
Wakanmoto stares out a window at M Fuji.
WAKAMOTO
He will cone.
EXT. VILLAGE - DAY

Hiro and G een Eyes trot down the main road. There are houses
on both sides.

Sone are burned.
Sone are ransacked.
Al are deserted.

GREEN EYES
It's a ghost town.

Hro |lowers his head -- saddened.

EXT. THE FAM LY OF FOUR S HOVESTEAD - DAY

G een Eyes waits on his horse.

I NT. HOMESTEAD - CONTI NUQUS
Hiro stands in the open doorway.

H RO
Hel | 0?

The place is deserted.

EXT. CASTLE GROUNDS - DAY

THOUSANDS OF SAMURAI are present -- the full force of
wakanmoto's arny. They are everywhere -- lining the wal kways
at the top of the castle walls, guarding the gates, doorways,
etc.
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IN THE CENTER OF THE COURTYARD - WAKAMOTO

hones his sword-fighting agai nst THREE ' SPARRI NG PARTNERS' - -
his own nen. H's enthusiasmis high and he conmes very cl ose
to actually hurting them-- but doesn't.

Megum appr oaches.

VEGUM
I know how to handl e a sword.

She draws her sword and charges one of the sparring partners,
battering himw th blows until...

...She thrusts her sword through his heart, killing him
A SHOUT rings out from THE LOOKOUT TOAER

SAMURAI  LOOKQUT
Hi r oyuki

The SAMURAI LOCKQUT points into the distance...

EXT. CASTLE APPROACH - CONTI NUOUS
Hiro and Green Eyes stare at the castle.

It is atruly daunting image -- one nman and one boy agai nst
hundr eds.

GREEN EYES
What do we do now?

H RO
W wait.
EXT. CASTLE WALKWAY - CONTI NUOUS

Wakanot o and Megum gaze at Hro. The Decapitator orchestrates
t he def ense.

THE DECAPI TATOR
Prepare your arrows.

SAMURAI draw arrows. Prepare to fire
WAKAMOTO
( MORE)

No.
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WAKAMOTO ( CONT' D)
(to The Decapitator)
I wll not allow history to renenber
me as the Lord who needed a thousand
arrows to end one life.
(smles)
One and a hal f. Besides...

He turns to Megum .

WAKAMOTO
...l want ny queen to see Hiroyuki
bl eed.
(a beat)
Let themin.

EXT. CASTLE APPROACH - CONTI NUOUS
IN THE DI STANCE: the castle gates OPEN

Hro rides forward.

G een Eyes foll ows.

EXT. CASTLE GROUNDS - CONTI NUOUS

Wakanoto's entire Sanurai arny watches Hiro and G een Eyes
pass through the gates into the courtyard. It's a hostile
reception.

They stop in front of Wakanoto, Megum and The Decapitator,
the arny closing in around themuntil they are surrounded.

A beat .

WAKAMOTO
Wwn't you introduce us to your unusual -
| ooking friend?

GREEN EYES

My nane is G een Eyes.
(to The Decapitator)

You nmurdered ny father.

H s use of Japanese startles the crowd.
THE DECAPI TATOR

(stuttering English)
... have... nurdered... nany.
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Sanurai whi sper to each other -- trying to figure out what
The Decapitator just said. Wakanoto notices this -- and
decides to use it to his advantage.
WAKAMOTO
The man you stand beside is no angel.
(to Hiro)

You have the bl ood of a |ot of ny
men on your hands, Hiroyuki.

H RO
How much bl ood is on yours? O should
| say, whose bl ood?

He pulls out the dagger.
H RO
(to Megum)

I vowed to return this to its rightful
owner .

He | ooks Wakanoto straight in the eye.

H RO
Today | fulfill my vow.

WAKAMOTO
Real | y?

He | ooks at his huge Sanurai arny.

WAKAMOTO
You and whose arny?

MAYUM (O S.)
M ne.

Heads | ook upwards. People GASP

MAYUM

stands on the roof of the castle. She is dressed from head
to toe in the black of a ninja.

She throws a GRAPPLING ROPE to a buil ding opposite and sails
through the air, landing with a flip by Hro's side.

She crouches beside G een Eyes and pulls off her mask.
GREEN EYES

(whi spers)
| thought you'd left us.
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MVAYUM
Never .

She rises back to her feet.
Megum | ooks at her, nenacingly.
WAKAMOTO
Sonmeone shoul d have taught you how
to count, ninja. Three does not an
arny nmake.

MAYUM
Look agai n.

A beat .

A SERI ES OF SHOTS:

as THE SURROUNDI NGS COME TO LI FE, NINJA EMERG NG FROM QUT COF
NOWHERE AND EVERYWHERE!

-- they spill out of a well, like a free-flow ng, black
['i qui d.

-- step out of shadows.

-- flow out of cracks in walls.

-- craw fromunder staircases.

-- beneat h bushes.

-- drop fromthe branches of trees.

-- the eaves of the castle.

ROPES

sail down fromrooftops and over walls.

NI NJA
clinb quickly down them

Their stealth and ingenuity is not confined to outdoors
however .
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I NSI DE THE CASTLE:

-- a black onyx vase suddenly unfurls, becom ng three ninjal!
-- others step out of paintings on the walls!

-- energe from behind curtains.

-- clinmb out of laundry baskets.

-- aceiling revealed as a mass of interlocking bodies.

It is mraculous to watch.

BACK I N THE COURTYARD

t he spectacle continues its entrancenent.

MAYUM

signals to a rooftop.

FOUR NI NJA

appear on the roof. They are unmasked and we recogni ze them
instantly -- THE TAKADA FAM LY! They throw their hands up in
the air, releasing FI RECRACKERS AND SMOKE BOVBS | NTO THE

W ND!

WAKAMOTO
Kill them LET THEM EAT STEEL!

All hell breaks | oose.

H RO

strides forward -- a DOZEN SAMJURAI inmmedi ately bl ocking him
from reaching. ..

WAKAMOTO

...who drives his sword into a NINJA'S CHEST!

MAYUM

shields Geen Eyes, striking out with her staff.
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MVEGUM

zoonms in on her, raising her sword, causing Mayum to rel ease
G een Eyes to block her attack. The two wonen gl are at each
ot her and square off, staff vs sword.

GREEN EYES

is knocked to the ground. He stays on his hands and knees,
craw i ng through the mayhemto the fringes where he finds a
SMALL, WOODEN HUT. ..

VWE HEAR firecrackers... explosions... the SWOOSH of swords...
t he WHI STLE of poison darts!

Everywhere you look it is Sanurai versus N nja.
Sanurai weapons are SWORDS! DAGGERS! SPEARS! BOAS AND ARRONS

Ni nj a weapons are SHURI KENl' DAGGERS! LONG SWORDS! STAFFS!
TI GER CLAWS! PO SON DARTS! SPI KED BALLS ON CHAINS! Their
prized asset however is their AGLITY!

WE SEE: a SAMURAI picking off Ninfja wwth arrows froma tower.
THREE NI NJA run below himand forma circle, hands joined in
the center. A FOURTH NI NJA runs up and, using their hands as
a TRAMPOLI NE, springs into the air! The Sanurai Archer

rel oads. He ains. |Is about to fire when... the Ninja appears
in front of his eyes! The NNnja stabs himin the face wth a
dagger and drops back out of view

WE SEE: ANOTHER NI NJA runs at a wall, TWD SAMJURAI hot on his
heels. The Ninja scales the wall with tiger claws and flips
backwar ds, | andi ng behind the Sanurai!!

WE SEE: a NINJA falls to the ground, a sword in their chest!
WE SEE: a SAMURAI is hit in the neck by a poison dart!

WE SEE: a SPIKED BALL ON A CHAIN com ng right at us!

CUT TO

GREEN EYES

wat ches the war through a window. He is inside the SMALL
WOODEN HUT.
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THE DECAPI TATOR

passes right in front of his eyes, sending N nja heads
spinning through the air! He stops. Turns towards the hut.

G een Eyes ducks. The Decapitator noves on.
G een Eyes grips his sword, summoni ng up courage.

He frowns suddenly. There is nothing in this hut except A
DOOR IN THE GROUND. It's padl ocked.

FLASHCUT: GREEN EYES LOOKS AT THE MONK' S PAI NTI NGS. THE TOP
ONE IS OF A DOOR I N THE GROUND -- OPEN W TH STONE STAI RCASE
DESCENDI NG FROM | T.

A KEY

hangs on the wall. G een Eyes unl ocks the door, revealing..

... A STONE STAI RCASE

I NT. CASTLE DUNGEONS - CONTI NUOUS

G een Eyes cones down the stairs.

The Monk is waiting for him

A SKETCH on the floor draws G een Eyes' gaze.
He picks it up. W do not see it.

GREEN EYES
Is this the future?

Of the Monk's | ook we. ..
CUT TO

A SAMJRAI SCREAM NG - HI S BODY
| acerated by nmetal filings! W are:

IN THE M DDLE OF THE WAR

TI GER CLAWS

rip at Samurai's faces!
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SPEARS

i mpal e Ninja!

SMCKE BOMVBS

explode in front of Ninja enabling themto vanish

MAYUM AND MEGUM
are still trading bl ows.
VEGUM

Bl ack suits you, but you | ook nuch
better with your mask on.

MAYUM
I"mstill waiting for you to take
yours off.
They continue trading... nove inside the castle..

H RO

bl azes his way past Sanurai with his two swords towards
Wakanot o.

He kills the last man between themonly for...

THE DECAPI TATOR
...to step into his path.

THE DECAPI TATOR
This tinme you will not be so |ucky.

He strikes imediately, Hro using both swords to bl ock.
They duel, brute force vs grace, the CLANG of steel against
steel deafening, a perfectly matched battle.

THE DECAPI TATOR

grabs a NEARBY NI NJA by the scruff of his neck with one hand
and hurls himat Hro, knocking both to the ground!

He POWNERS forwards... sword raised high in the air..
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Hiro shoves the Ninja aside, saving his life, only for The
Decapitator's sword to sink into his own arm

The Decapitator, sensing victory, prepares to strike again.

Just as he is about to land the fatal blow. ..

FOUR NI NJA

...trap himin a net!

H RO
gets to his feet. Pulls the arrow out of his shoul der.
He | ooks for Wakanoto. Finds him Their eyes neet.

Wakanot o steps inside the castle.

| NT. CASTLE - CONTI NUOUS
Hro enters. He sees Mayum and Megum tradi ng bl ows.

H RO
Where did he go?

Mayum points to a STAI RCASE.

Megum takes advantage of this distraction and cuts her down
t he stomach!

H RO
Mayumi !

MAYUM
It's just a scratch.

She | aunches into a spectacul ar counter-attack, pulverizing
Megum with the staff.

Hiro di sappears up the staircase.
Megum flees after him Myum gives chase, but...

...on reaching the top of the staircase, Megum SLAMS down a
hatch -- cutting Mayum off!
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EXT. CASTLE GROUNDS - DAY
The Monk and G een Eyes cone out of the hut. G een Eyes scours
the battle. Sees The Decapitator cutting through the net and
chopping the NINJA in half.
G een Eyes | ooks at the Mnk.
He draws the Swordsmth's sword.
Wal ks through the battlefield.
The Decapitator sees himcom ng.
G een Eyes stops in front of him
GREEN EYES

The future is bright... for one of

us.
The Decapitator | ooks past Geen Eyes at the Mnk.
A beat.

He swings his sword at Green Eyes, only..

GREEN EYES

...1s no longer in front of him

A beat .

There's A SWOOSH.

The Decapitator flinches. Peers down at his |egs.
BLOOD TRI CKLES FROM HI S CALVES.

Al of a sudden, his |egs crunple. THEY HAVE BEEN SEVERED AT
THE CALF!

He coll apses to the floor on two bl oody stunps.

GREEN EYES
steps in front of him

GREEN EYES
That was for my Father.
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He stares at The Decapitator with pure hatred.

GREEN EYES
This is for ne.

He swings his sword above his head...

... AND DECAPI TATES THE DECAPI TATOR!

I NT. CASTLE - 2ND FLOOR - CONTI NUQUS
Hiro wal ks slowy towards the waiting Wakanoto

H RO
He was your brother.

WAKAMOTO
Qur father nade a huge error in making
hi m Lord over ne.

Nor mal | y Wakanoto woul d be no match for Hro and Wakanoto
knows it. But he can see that Hro is injured and so he
attacks, focusing on Hiro's injured side.

Yet Hro's injury has a freeing effect on Hiro. There is no
| onger any grace to his attack -- and it is replaced by pure
anger .

He destroys Wakanoto in a display of venom

Megum wat ches fromthe edge of the roomas he forces Wakanoto
up against a wall wth a sword to his throat.

He reaches behind his neck with his free hand and pulls out
t he dagger.

H RO
| once offered an eneny Lord an
honor abl e death. You shall not get
the sane | uxury.

He thrusts the dagger into Wakanoto's heart, twisting it,
giving it alittle nore '"juice'

Wakanmot o di es.

Hro lets himkeep the dagger, allow ng Wakanoto's body to
slunmp to the ground with it still inside.

A beat .
H ro GASPS.



He | ooks down at his stonach.

THE TIP OF A SWORD

emerges fromit.

Hiro | ooks at his new adversary and... frowns.

ITIS MEGM .

H RO
He kill ed Takanoto.

MEGUM
No he didn't.

Hiro -- confused.
Megum | eans in close and whi spers.
VEGUM
He supplied the dagger. It is | who
supplied the touch
She whi ps the sword out of Hro's stonach.
He slunps to his knees.
She rai ses her sword for the final blow
VEGUM
Now ny Father's ghost can finally
rest in peace...

She scratches her neck.

A PO SON DART

sticks into her skin!

MAYUM

crouches in a w ndow openi ng. She holds A BLOW GUN.

MVEGUM

sees her. And dies.

110.
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MAYUM

runs to Hro. Suddenly...

THE HATCH TO THE STAI RCASE

... smashes open

NI NJA

pour in, formng a circle around the dead Wakanot o.

GREEN EYES

follows themin. He approaches Hiro and Mayum . Looks at
Hiro's wound.

GREEN EYES
This isn't how you die.

Hiro and Mayum both |ook at him curious. Geen Eyes turns
at the doorway, where...
THE MONK
... wat ches.
MONK (V. Q)

It didn't take long for the runors

to begin.
EXT. CASTLE GROUNDS - DAY

The war is over. M. Takada will be Lord. Hs arny will be a
m xture of the survivors -- Sanurai and N nja.

MONK (V. Q)
In the shadows of M. Fuji, a ronin
a ninja, and a green-eyed, white-
ski nned boy had defeated evil.

The CAMERA rises over the castle walls.

H RO, MAYUM AND GREEN EYES

ri de away on horseback
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MONK (V. Q)
But this was the tinme of Sengoku
Jidai. Peace was a long way off.

EXT. MONASTERY - DAY

Snow falls on this invincible fortress carved out of rock at
the top of a nmountain.

MONK (V. Q)
He had survived the past. He had
conquered the present. And he had
seen the future.

INSIDE | TS WALLS

we find Geen Eyes, stripped to the waist, the SWORDSM TH S
SWORD i n one hand and a WOODEN STAFF in the other

MONK (V. Q)
If they were to free Japan fromits
darkest period in history, then
preparation was needed.

H RO AND MAYUM

stand in front of him Dressed for battle.

Suddenly, G een Eyes attacks, w elding both sword and staff

w th amazing skill and speed and within seconds he has both
Hiro and Mayum at his mercy, pinning Mayum to the nonastery
wall wth the staff while the sword is up against Hro's

t hr oat .

The SCREEN FREEZES on this imge.

MONK (V. Q)
And so the nyth began

THE END.
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