ONCE UPON A TIME I N HELL

by
Brian McG eevey & Lee Shi prman



NOTE: This story takes place over two intercut tine periods -
present day and 15 years earlier - a |line narking each
transition.



SUPER OVER BLACK: “In ny part of the countrg, when you neet an
Irishman, you find a first-rate gentleman; but these are worse
t han savages; they are too nean to swab Hell’s kitchen.”

-- Davy Crockett in New York City, 1835

The quote fades as the flare of a falling FLASHLI GHT breaks
t he darkness --

It clatters hard to the ground, revealing a
CONCRETE TUNNEL

And a STRUGGLE -- two uniforned | egs KICK WLDLY at the edge
of its beam the only light here. GURG.I NG sound of choki ng.

One foot hits the flashlight, spinning it, the beamcomng to
rest on the full figure of the

UNI FORVED MAN

who flails on the ground, hands clutching at a SHOELACE
wr apped tight around his neck.

Little can be seen of the MAN kneeling behind him Two arns
of ropy nuscle pulling the chord tight. And above that, in
the darkness -- only the glint of glacial eyes, the shine of
his face, slack and passionless. He is all brutal efficiency,
this is sinply a thing that needs to be done.

The Uniformed Man's eyes search the darkness before himfor
sone sal vation. Those ropy arnms pull harder. H's gurgle and
squeal reach a desperate peak.

Then fade. H's legs twitch, then also go still.

The man rel eases the body to the floor, which sends the
flashlight spinning again --

MATCH CUT TO

EXT. HUDSON RI VER - N GHT

-- FLASH of a spotlight noving over the foggy water froma
POLI CE BQAT.

It putters along - and suddenly the black hul k of a stone-and-
?teel GEORGE WASHI NGTON BRI DGE SUPPORT COLUWN nopves into
rame.

As the boat passes behind it, reveal there: the dark figure of
the Man treading water at the shadowy base, waiting for it to
pass. Breath fogging - it’s cold - but he shows no hint of
pai n.



EXT. ROW HOUSE, BACKYARD - NI GHT

He snags clothes off a line, into the shadows.

He pulls off his wet t-shirt, revealing a body carved with
muscl e and decked with PRI SON TATTOOS and JAGGED SCARS
EXT. CTY STREET - N GHT

The Man, now in jeans and a sweatshirt, noves through the
seedy, run-down nei ghborhood, hood pulled | ow.

He stops, looking up at a decrepit, boarded-up pile of bricks -
HOTEL MONDRAGON.

ALLEY - MOMENTS LATER
The Man BREAKS a side wi ndow with his el bow

I NT. HOTEL HALLWAY - MOMENTS LATER
He strides down the ghostly, enpty hall

He hears |ow NO SES, peers into an open room |nside: two
JUNgIES fucking on the floor. The girl |ooks at him glassy-
eyed.

He continues to ROOM 177.

I NT. HOTEL ROOM BATHROOM - MOMENTS LATER

Tre Man stands before his reflection in the filthy, streaked
gl ass:

The first good | ook we’ve gotten of him-- nmaybe 40 years ol d,
greasy, shaggy hair, thick goatee, a jagged scar across his
cheek. A fire in his dark eyes.

WOVAN (V. Q)
Wo are you?

CRASH - he drops the mirror uncerenoniously to the floor,
| eaving a square patch of clean wall alnost |ike a w ndow
amongst the decades of dust.

He lightly taps several spots with his knuckl e, PUNCHES the
last, his fist going through a thin | ayer of plaster of Paris.

He pulls his hand out holding an old edition of The Inferno.

BEDROOM



He sits on the bed, opens the book to reveal a hollowed cavity
with a BLACK BAG i nsi de.

I NT. PAWN SHOP - DAY
The scunbag ONNER examines a DIAMOND with a | oupe.

OMNNER
Fam |y heirloom huh?

He

| I?oks up across the counter at the Man, who | ooks |ike
Itt

e nore than sone skid-row drifter

THE MAN
That’s right.
(poi nts)
Throw t hat 1 n.

The owner follows his gaze to a gl eam ng HUNTI NG KNI FE under
t he gl ass.

An uneasy nonent, then the owner | ooks back at the
SPARKLI NG DI AMOND
CUT TO

I NT. DI AMOND WHOLESALER, BACKROOM - N GHT

A different dianond seen through a different |oupe -- nowin
t he hands of an upscal e but shady D AMOND DEALER

He | ooks down at the TWO DOZEN OTHER STONES i n vel vet on the
counter, then up at--

The Man -- now clean and razor-sharp in an inmacul ate bl ack
suit and overcoat.

DI AMOND DEALER
Deal .

EXT. CORNER - NI GHT

A newspaper on the ground, the headline: “GANGSTER G OVANNI
‘THE PRI EST" FARIA DIES I N PRI SON.”

It blows past two skinny Korean PROSTI TUTES, knees shaki ng,
under -dressed for the weat her.

A SEDAN pulls to a stop beside them and MATT KRUPASKI (45), a
sharply dressed wal king oil slick, |eans out to them

KRUPASKI
Cold night, girls.



KOREAN PROSTI TUTE 1
W nake you nice and warm

KRUPASKI ( CONT’ D)
You girls with Johnny Hu?

Prostitute 1 is confused -- weird question.

KRUPASKI ( CONT’ D)
|’ mused to having to go down to 32nd
for Johnny Hu's girls.

He fl ashes a fat MONEYCLI P

I NT. MOTEL ROOM - LATER

Krupaski lies on the bed with his hands | aced behi nd his head,
a depleted grin on his face.

The Prostitutes dress and go for the door.

KRUPASK
One nore thing, |adies.

They turn to find him standi ng, nude, holding a DETECTIVE S
BADCE

I NT. APARTMENT - NI GHT

Cl ose on: DECLAN COLE (50?, a cold cipher of a man, drops
pi nches of food into an el aborate aquarium of ANGELFI SH.

He watches themfeed with the same quiet satisfaction a
rancher m ght regard a thousand head of cattle: this is the
cl osest thing he feels to love in his life.

DECLAN
Gorgeous things, aren’t they? You
know anyt hi ng about angel fish? One
of the nost intelligent species there
is. You know they can recogni ze
their owner? Look at ‘em you can

tell. One of the few nonoganous
species too. Oten when one nate
dies, the partner will refuse al

others after.

Reveal : he is in a WHEELCHAI R, a kneel ing WOVAN gi ving him a
bl ow j ob.

WOVAN
Baby, there’ s nothing going on down
her e- -



DECLAN
Shut up.

He downs a gl ass of whiskey, staring with a kind of sadness at
hi s bel oved pets.

The phone RINGS, snapping his reverie. He picks it up.

DECLAN
(into phone)
Yeah?... Downstairs in ten.

Hangs uF. Back to his soothing fish. But he's now suddenly
gone cold and unfeeling.

DECLAN
(to wonman)
Get the fuck outta here.

| NT. / EXT. SEDAN - N GHT

Krgpaski drives, grooving to an old Snoop Dogg song on the
radi o.

KRUPASK]
Rollin’” down the street snokin endo,
sippin’ on gin and juice...

The two Prostitutes in the backseat, hands cuffed behind their
backs. Their natural dread becones alarmas they take in
their deserted, industrial surroundings -- he isn't taking

t hem anywhere near a police station.

He makes a turn into the
DOCKS
_ - KRUPASKI ( CONT’ D)
Wth nmy mind on ny noney and ny noney
on ny mnd..

EXT. HUDSON Rl VER - MOMENTS LATER

He pulls up close to a small YACHT -- “MY IRISH MOLLY O - -
wher e Decl an snokes on the dock

Krupaski stops, gets out, and opens the passenger side door.
The Prostitutes are terrified.

KRUPASKI
Cone on.

They don’t nove. He matter-of-factly grabs Prostitute 2 by
the hair and roughly pulls her out. Looks sharply at
Prostitute 1 -- she foll ows.



A man energes fromthe boat, sipping a glass of whiskey, then
tosses the glass into the water:

FI NN MORGAN (40) -- boss of the Hell’'s Kitchen Irish nob. And
t hough his conservative appearance speaks of control and
QSSU{?nce, his dark eyes reveal an unstable powder keg beneath
it all.

FI NN
Det ecti ve.

Prostitute 2 BEGS i n Korean

KRUPASKI
(gestures to Prostitute 1)
She speaks Engli sh.

Finn regards them

FI NN
Fuckin® Johnny Hu. Can’t even
provide his girls with proper coats.
Di sgracef ul .

Decl an, stonefaced, has an overcoat draped over his lap. Finn
takes it and goes to Prostitute 2, now weepi ng.

FI NN
Shhhhhhh.

He drapes the coat over her and buttons it. Jerks his head at
the other. Krupaski uncuffs her.

FI NN 90
You- -
(points at ground)
Pi ck up those rocks.

She trenbles. Finn pulls out a gun, presses it hard agai nst
her head, and COCKS the trigger.

She falls to her knees and picks up two | arge STONES.

FI NN ( CONT' D)
Now. Put themin her pockets.

Prostitute 1 is horrified. She yelps as Krupaski yanks her
forward by the hair.

PROSTI TUTE 1
(sobbi ng, in Korean:)
For gi ve ne.

She puts the stones in Prostitute 2's pockets. Prostitute 2
suddenly realizes, and CRIES out.



Decl an cal My brakes his wheel chair and shoves her into the
bl ack river, eyes never leaving Prostitute 1.

DECLAN
Rem nd Johnny Hu and whoever the fuck
el se you run into: their merchandise
s not welcone in Morgan territory.

Beat. Finn nmakes an inperious get-the-fuck-out-of-here
gesture and she races away.

Krupaski lights a snobke and turns to Finn.

KRUPASKI
How s the w fe?

INT. FREE CLINIC - DAY

A weepi ng, strung out TEENAGE G RL sits at a desk across from
a beautiful but heartbroken counsel or who's seen too nuch --
MOLLY MORGAN (40).

TEENAGE G RL

-and when | woke up they’ d dropped
me in this park, and | didn’t know
where | was and or what theﬁ did to
me while | was out or what had
happen ed to nY shoes...and | didn’t
care. ucky I was alive and
all |1 cared about was getting back to
find Tre again for ny next fix.

MIlly listens to this lost little girl with an understandi ng
all her own.

TEENAGE G RL
(awash in shamne)
l-- I don’t even know what |’ m doi ng
here. | have nothing, no noney, no
cl ot hes- -

MOLLY
It’s okay. That’'s what we’'re here
for -- to help. | knowit’'s scary.
But you’ ve already taken the hardest
step: the first. Sonetines |life can
feel like this prison and there’s no
way out, but it’s not true. The key
is inside yourself. A lot of people
never |earn that.

Ml ly offers a supportive smle, but it falters, her mnd
seemng to linger on her final words.



EXT. CEMETERY - DAY

Mol ly alone in front of a HEADSTONE, the inscription of which
we do not see. In her face is a pain so old and intimate it’s
like her last friend -- she could find her way to this place
wi th her eyes closed, but could not be nore | ost.

She kneel s and pl aces a ROSE by the grave.

There is a chill wind and she cinches her coat and turns and
makes her way back through the frosty graves.

| NT. POSH CONDO, LIVING ROOM - DAY
A sprawl i ng pl ace, well-appointed, but cold and |ifeless.

Molly sits on a divan with a stack of case files, a glass of
vodka beside her. At hone she possesses the passive, nunb
quality of a Person whose conception of herself 20 years ago
was irreconcilably different.

ghe Elances down the hall toward the sound of a VO CE, and
rinks.

I NT. CONDO, BEDROOM - SAME

Finn stands like a pillar at the floor-to-ceiling wi ndows, on
a cell phone. He gazes past his ghostly reflection in the
glass to the city outside with the air of ownership -- his
city.

MAN'S VO CE (O S.)
(filtered)
Jesus Christ, Finn...

FI NN
(into phone)
If you and the good paddi es down
preci nct 18 did your fucking job, I
woul dn’t have to.

I NT. CAR - SAME

JERRY VI LLEFORT (55), a slick haircut in a power suit, sits in
t he back of his car service ride, on the phone. Staring down

at a Daily News article: “Body Found in Hudson”

JERRY
M jéégto phone)



10.

He tosses the pe or the New York Tinmes underneath, scans

paper f
an ARTICLE: “D.A. Villefort Marks Anniversary of Anti-Crine
a c

Crusade,” with bl ack-ti e photo of hinself.

JERRY
I’ mgonna kill that photographer.
FI NN
(filtered)
What ?
JERRY

(into phone)
How many time do we have to have this

conversation? |I'mthe District
Attorney, not Chief of fucking
Police. | can’t just--

Jerry pauses and rai ses the screen between himand the driver.

JERRY ( CONT' D)
(into phone)
Is that phone clean? I'mtelling
you, you cannot be calling ne on--

| NT. CONDO, BEDROOM - SAME
Finn, jaw clenching passes into the

LI VI NG ROOM
To Molly’ s evident distaste.

FI NN
Excuse me? You're telling nme? Hey,
don’t start believing your own hype,
you de?enerate fucki ng cokehead, and
don’t forget who gou're talking to --
wi t hout nme you’'d be hustling slip-and-
falls wth your face on the back of a
phone book 1 nstead of the Tines.

Mol Iy drains her glass and gets up to refill it.

I NT. CAR - SAME
Jerry glances at the cars follow ng behind him

JERRY

(into phone)
" m not fucking around. These Feds
have got the scent, and there’s only
so much | can do to throw them of f.
| think I even caught a tail on ne
}he ot her day. You ve got to |ay

OW.
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EXT. CONDO, BALCONY - SAME
Finn steps out, lighting a cigarette.

FI NN
(into phone)
They’ ve been sniffing for ten fuckin
years, what do they got? The Feds
couldn’t catch the clap. Fuck ‘em

Finn flips-off a building a block away and -- CLICK -- freeze-
franmes in bl ack-and-white, mddle finger extended.

EXT. BU LDI NG ROCF - SAME
A two-man FBlI SURVEI LLANCE TEAM snappi ng pi cks of Finn

FBI SURVEI LLANCE MAN
Mbt her f ucker.

EXT. CONDO, BALCONY - CONTI NUQUS

FI NN
(i nto phone)
[’mjust a concerned citizen,
reaching out to ny elected official.
Enj oy your brunch. Gve ny best to
t he senator.

Fi nn hangs up and heads back
I NSI DE

VWhere Mlly is once nore on the divan. He notes her glass is
full again, doesn’t conmment. He stands studying her for a
nmonment -- though husband and wife in significant ways they are
virtual ly strangers.

He reaches to her bangs and snpboths a stray hair. Her face is
utterly inpassive.

FI NN
You want to go the novies tonorrow?

MOLLY
I’mgoing to see a novie with
M chel | e on Thur sday.

FI NN
There some kind of |aw agai nst going
to the novies twice in one week?



12.

MOLLY
Si nce when did the | aw nmean anyt hi ng
around here?

FI NN
You know, we’re running | ow on
soda-- you want to chase the next one
with anti-freeze?

She doesn’t reply. He grabs his keys and goes for the door.

FI NN
| won’'t be back for dinner.

MOLLY
What' s her nane?

FI NN
You know what, what if we tape this
week’ s paranoi d i nvestigation and
"1l listen to it later?
(throws open the door)
Have anot her fuckin’ drink.

He | eaves. NbIIK | ooks down at her case files again like a
mrror, then pushes them away.

EXT. BU LDI NG ROCF - SAME

One FBI surveillance man, AGENT Rl VERA, nekes a cell phone
cal |.

AGENT RI VERA
(into phone)
Morgan’s on the nove. He’'s on the
ditch phones, we got nothing. Just
the usual Ozzy and Harriet.

I NT. FBI OFFI CE - DAY

On the phone: AGENT G RARDI (55), a portrait of cagey cool,
di sappol nted but expecting it.

AGENT G RARD
(into phone)
Fuck it. Let himswim we' |l pick
hi m up downstream

bePangs up and tosses a thick FILE to AGENT FI SK dri nking
cof f ee.

AGENT d RARD
Local rackets convictions for the
past fifteen years. How many Irish
names you see in there?
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AGENT FI SK
(flipping through)
Tyrone O Neill count?

He takes the man’s coffee and turns to a BULLETI N BOARD of
phot os, notes, and ot her Morgan caseworKk.

AGENT Q@ RARD
And what happened fifteen years ago?
EXT. CONDO, BALCONY - MOMENTS LATER
Ml ly leans on the railing, her eyes distant in shame and the
feeling she deserves this shane when -- CLICK -- she freeze-
frames in bl ack-and-white.
EXT. BU LDI NG ROOF - SAME

The FBI surveillance teamis packing up their gear. They
didn’t take the picture.

CLICK -- soneone takes a photo of them

EXT. ANOTHER BUI LDI NG ROOFTOP - SAME

The Man | owers a tel ephoto camera, his black overcoat flapping
in the w nd.

I NT. THE ROSE - EVEN NG

A snoky nei ghborhood bar. Assorted THUGS hangi ng around
wat ching a football game on TV.

BACK ROOM - SAME

Finn sits tal king with Declan.

FI NN
Jerry says we need to start |aying
| ow. Insul ating.

DECLAN

JerrY may have been busy wat chi ng The
Little Mermaid when they were handi ng
out balls, but he ain't stupid. W
got nore comng in than ever before,
there’s not a crew south of 110th
dunb enough to nmake a serious play
against us -- shit, last night's the
nost action we’ ve had since what?

G ardi na’s boys got out of |ine?
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FI NN
(smrks at the nmenory)
Taught those cocksuckers some
manner s.

QUI CK FLASH: a di m basenent -- two bl oody WSEGQUJYS tied to
chairs. Finn walks toward them wearing a rain slicker and
hol di ng a SAMJRAI SWORD

DECLAN
Coul d be Jerry’s right.
(beat?
It’s lonely at the top, Finny.

FI NN
Is that why we did this? The noney?

DECLAN
| didn’t do it to die in prison.

FI NN
(to hinself)
Wiy did we?
Suddenly - BOOM BOOM BOOM - out in the bar.

He gets up and goes to the

BAR

The thu?s have guns drawn. RYAN, a serious bruiser and Finn's

Pead enforcer, nods to the front door, where the sound cane
rom

EXT. THE ROSE - SAME

They cautiously cone around the alley to
THE FRONT

And stop

RYAN
VWhat the fuck?

Fi nn, unnerved, inspects a BOOK PAGE (unseen until specified)
that has been nailed to the door.

He pulls it down and | ooks to Declan’s concerned face in the
wi ndow.
EXT. CEMETERY - EVEN NG

The Man kneels in the snow before the same HEADSTONE as Mol |y.
He brushes the snow fromit, revealing the nane:
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“ EDWARD DONOVAN' .
H s eyes fall on the fresh ROSE at the foot of it.

He picks it up and stands, staring at that nanme, with cold
det ermi nati on

The man who was once Eddi e Donovan.

OLD MAN (V.0)
al i an accent%
m ddl e of the journey of our
came to nyself within a dark

It
“I'n the
life I
mnod -
I NT. THE ROSE, BACK OFFI CE - SAME
Finn sits, darkly regarding the page.

And now we see that what he his holding is Blake' s draw ng of
LUCI FER from Dante’ s I nferno, chewing on the three TRAI TORS

EXT. CEMETERY - SAME
Eddie (the Man) drops the rose, CRUSHING I T as he marches away
Wi th purpose through the snow toward the red sunset burning

i ke hell behind the city skyline.

OLD MAN (V. Q)
--where the straight way was |ost.”

SUPER TITLE OVER BLACK: ONCE UPON A TIME IN HELL
The fading crunch of Eddie’ s footsteps becones

CHEERI NG. . .

EXT. DEW TT CLINTON PARK, HELL'S KI TCHEN - DAY (1993)

Sunmer. The city.

AC/ DC rocks on a radi o sonmewhere in the small bl eacher crowd
around t he nei ghborhood BASEBALL FIELD. A sunny and carefree
counterpoint to the preceding chill and brutality.

UWVPI RE
Stri ke twol

The teans: a group of COLUMBI A LAW STUDENTS -- former frat
boys, a trust fund cocai ne crowd.

VS.
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A notley collection of |ocal hoods -- | RISH MOB

On the mound is young Eddie (24) - |aw school - baby-faced,
effortlessly charismatic all-Anmerican. It seens inpossible
this is the same person

At the plate, young Finn (24), dark good | ooks and raging
I nsecurity.

Eddi e doesn’t nove, ball in glove. Finn waits.

FI NN
| know you’ ve al ways been nore of a
natural catcher than pitcher, Eddie,
but broaden your fuckin’ horizons
al ready.

I N THE BLEACHERS

Nbllg wat ches her boys, in her eyes a |ight and kind of
bal | buster gleam m ssing entirely in the future.

Eddi e catches her eye and w nks.

EDDI E
[’ mvisualizing.

FI NN
What, ny fuckin’ jock strap?

EDDI E
This is what separates an artist from
a fuckface. An artist visualizes and
mental ly perfornms the notion before
firing a single neuron, while your
common variety fuckface | acks the
requi site discipline and patience.

FI NN
Conme again? |’mnot fluent in douche-
bag- ese.

EDDI E

And so while you' re giving that big
nout h exercise it doesn’t need by
every nen’s roomwall account, | am
visual i zing the surgical precision
and grace with which I amgoing to
throw this ball not half an inch
outside the strike zone, which you,
bein? an inveterate and practiced
fuckface as always, will swing at -
and m ss.

Finn goes quiet with a fierce and focused | ook. They have
been best friends all their |ives.
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The whole field is now dying with anticipation. Mlly |eans
f orward

Eddie smles and gently, alnost lazily |obs the ball.

Finn’s fingers whiten around the bat. Every nuscle of his
body wants to swi ng, but he doesn't--

The ball whoonps into the catcher’s mtt. Finn gives Eddie a
fuck-you smrk

UWPI RE
Qut !

The ball was thrown fractionally WTHI N the strike zone. Finn
real i zes how he was fool ed and gl ares at Eddi e.

Eddi e taps his forehead -- all up here.
Cheers and jeers. Mlly claps, |aughing.

Finn notices her, face clouding with barely suppressed rage.
But it passes and he drops the bat.

FI NN
(chuckl es darkly)
You piece of shit.

POST- GAME
The two teans shaki ng hands, the | ocal hoods tal king shit.

LAW STUDENT
(to Eddie?
Sonme fucking friends you got,
Donovan.

Eddi e and Mol ly stand on opposite sides of the chainlink
backst op.

EDDI E _ _
Are you throbbing with desire over ny
athletic prowess?

MOLLY
Softball’s for girls.
EDDI E
You want to stand a little cl oser and

say that?
She leans in and they kiss through the fence.

Finn comes up from behind and roughly but playfully gets Eddie
into a headl ock.
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FI NN
(to Mol ly)
You know one of these days your
little boyfriend here is gonna get
too clever for his own good.

MOLLY
And yet the runors persist that guys
don’t |ike foreplay.

Eddi e pulls free.

FI NN
You guys headed for the Rose?

MOLLY
Yeah, shift starts at siXx.

EDDI E
Not ne. Vinny' s shorthanded tonight
and | could use the extra dough.

FI NN
So when are you going to hear back
about - -

Eddi e cl anps his hand over his ears and sings |oudly:

EDDI E
Joyful, joyful, we adore Thee, God of
glory, Lord of Iove...

MOLLY
Soon. Soon.

Eddi e renpoves his hands fromhis ears.

EDDI E _
Anyways, |’ m gonna m ss ny bus.

Eddi e | eans back to the fence. This tinme Finn silently

wat ches the |ingering kiss between his best friend and the
girl he's clearly in love wth.

ON THE FI ELD

A fight brewi ng between sone of the | aw school boys and the
thugs. Cursing and shoving. Soneone throws a punch.

EDDI E
Shit.

A BRAW.. And in a blink, Finn and Eddie are in the mx, side
by side, trying to break their respective sides.

Until a frat boy POPS Finn in the nouth. But before he can
swi ng back, Eddie hanmers the guy.
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And now it’s on. Finn and Eddie tearing through guys, back to
back. Brothers.

Mol Iy shakes her head, watching the nelee fromthe fence.
This is nothing new

EXT. STREET - EVEN NG
A tough nei ghborhood -- dunmpy tenenents, pawn shops, OIBs.

Finn wal ks with Molly -- at hone -- a sheen of sweat on both
of themin the heat. Finn spits blood and rubs his split lip.

FI NN
Fuckin’ class ring.

MOLLY
You two. Sane since sixth grade.

FI NN
When's he gonna quit that shit job?
Prick’s gonna be driving a Lexus in a
year.

MOLLY
He’s not District Attorney Donovan
et. You know Eddie, he can't put
is socks on without making a
spr eadsheet .

FI NN
Over-thinking. Never ny problem

W intimate fromhis | ook and proximty that Molly is nore
confortable around Finn with Eddie as a buffer.

They cone to a stop at
THE ROSE
Fi nn observes

DOMN THE STREET

Krupaski - then a beat cop - flirting with a Puerto Rican girl
on roller skates.
MOLLY
Wl |, thanks for wal ki ng ne.
FI NN

But he went for you when he had the
chance. Didn't over-think that one.

She makes a joke of it.
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MOLLY
And lived to regret it every day
si nce.
(heads in)
Stay cool, Finny.

FI NN
Yeah. .. Yeah.

He stands watchi ng the door sw ng cl osed.

He turns and we track himas he strides purposefully down the
street.

Appr oaches Krupaski. A BOOVBOX on the stoop plays Dr. Dre -
“Nothin” but a G Thang.”

KRUPASK
(sees Finn)
Vell, just the man | was | ooking for.
(to girl)
If you |l excuse ne, por favor.

He and Finn step away.

FI NN
no expert on the finer points of
aw, but that girl don't |ook 18

I’mn

NY | a

to ne.
KRUPASK

Justice is blind, nmy friend.

In a handshake, a wad of CASH i s exchanged. Finn pockets it
with an am able smle

FI NN
Now OfFficer, you know this was
supposed to be in nmy hands yesterday?

KRUPASK
Yeah, ny bad. | woke up this norning
in Jersey with 300 pounds in a
ﬁeekaboo nightie frying eggs and a
azy recollection of the night
before. You know how it is.

(| hF)INN
aughs
Yeah, yeah.

Abruptly, Finn SLUGS himin the gut. Krupaski doubles over,
gaspl ng.

FI NN
Degenerate tax.

Finn turns and steps away.
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As he does, he passes a pair of TATTOOED THUGS nuttering in
RUSSI AN. TheY eye him hard, one wagging a finger, the other
cocking hand like a gun at him-- PON Trouble.

I NT. PRI SON KI TCHEN - DAY (2008)
“Nothin” but a G Thang” playing on a beat-up old radio.

Beside it, a powerfully built inmate, JACKI E LOVBARDO (45),
scrubs a nountain of pots and pans, a sweaty ness.

A PRI SON GUARD steps in and bangs on the counter.

PRI SON GUARD
Hey, Jackie. You got a visitor.

Jacki e pauses -- huh?

I NT. PRI SON VI SI TATI ON ROOM - DAY

Jackie sits at the partition glass. Across fromhimis a
sﬂarp-looklng LAWER with a briefcase. They pick up the
phones.

LAWYER
M . Lonbardo.

JACKI E
Yeah?

LAWYER

My nanme’s David Meyer, I'’m an
attorney with Meyer, Sinms, and
Sul i van.

" JACKI E
0?

MVEYER
(Eulls out a FILE)
|’ ve been |l ooking into your file.
t hi nk your public defender got his
| aw degree off a matchbook; |’ ve seen
stronger cases of beer than the
prosecutor’s here.

JACKI E
| don’t get it. Wy are you here?
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MEYER
The why isn’'t inportant, but ny
client is paying $1000 an hour, so
time is. How would you feel about an
early rel ease?

Jackie just stares at him dunbfounded.
CUT TGO
A gavel SLAMS down on a judge' s desk

EXT. PRI SON - DAY
Meyer | eads Jackie out, and points himto a waiting LIMO

JACKI E
Who’' s that?

MEYER
Qur enployer. M. Mondragon.

Meyer waves to the |ino, then veers off for his own car
Jackie hesitates, then steps into the

LI MO

VWhere Eddie waits sipping scotch. Jackie sits across from
him A quiet, stunned beat.

JACKIE
“That | may know H m and the power of
H's resurrection.”

Eddi e hands hima drink. The car takes off. They sip in
si | ence.

JACKI E
So what’s the gane -- M. Mndragon?

EDDI E
You know anyone who can play?

I NT. POOL HALL - DAY

Dar k and snoky. Sl ow pan across a rogues gallery of ex-cons,
hus}lers, and stick-up nmen drinking at the bar and pl ayi ng
pool . ..

EDDI E (V. 0.2
I’ m | ooking for out-of-towners, nen
on the fringe. Quys with no
affiliations and nothing to | ose.

CUT BACK TGO
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I NT. LIMO - DAY

EDDI E
And good.

Jackie takes a big drink and grins...

BRI EF MONTAGE

-- A handsone shark, M KE MILIN (35), snokes, watching cash
counted out on a barroomtabl e.

JACKIE (V.Q)
Strongarm M ke Miullin. Used to run
nunbers for one of the Pittsburgh
outfits.

M ke gl ances up at a sexy OLDER WOMAN smi |ing at him across
the room Gins.

JACKIE (V.Q)
Until he fgot caught fingering the
boss’s wi fe.

-- M ke SCREAMS, three men hol ding hi mdown as a buzzi ng
Cl RCULAR SAW i s brought down toward his right arm

-- Mke casually passes through airport security, his right
armnow i n a CAST.

JACKI E (V.Q)
Now he runs a different racket.

-- Airport pickup. MKke slips into the back of a waiting car.
He twists his cast and r Vi th ntire FAKE F RM
dunpi ng out cash, a bag of pills, and four passports.

-- Cut back to: MKke scream ng as the saw approaches...

_ JACKI E
H's partner, Frank Terry, ol’ Sand-
ass... His talents |lie el sewhere.

Pan up to FRANK TERRY (45), a pitbull of a man, holding th
saw. Coser...

SIVASH CUT BACK
TO
I NT. POOL HALL - DAY

CRACK - pool balls scatter. Eddie and Jackie step up to M ke
and Terry playing at a table in the back.
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JACKI E
Gentlenmen. This is the guy | was
telling you about. M. Mondragon.

M KE
So, what's the score?

Eddi e drops two thick bundl es of CASH on the pool table. M ke
gl ances at Frank.

_ FRANK
W're in.

A small nod fromEddie -- time to go to work.

OLD MAN (V. Q)
It’s all reducible to econom cs. ..

I NT. TUNNEL - NI GHT (BRI EF FLASHBACK)

Al nost |ike a dreamplace: In an inky sea of darkness a candl e-
flame highlights Eddie’s sweaty face. He squats in a dark
concavit%, scraping at the wall with a screwdriver. No other
sign of his location.

The ol d Italian man speaking -- JOE “THE PRIEST” FARIA -- sits
snoki ng in the shadows behind him in the mddle of a kind of
underwor |l d tutorial.

FARI A
SupPIy and demand, cost risk
anal ysis. The successful crim nal
isn’t a sociopath, but a rationa
profit maxim zer.

I NT. CARD ROOM - NI GHT

Three of FINN S CREW oversee a snoky, five-table poker room
deep in action. Lots of cash

A COWOTI ON out si de and the door FLIES OPEN. Frank and M ke,
both in gl oves and ski masks, charge in with guns behind the
bl oody LOOKOUT

One of Finn's ?uys goes for a gun, and M ke pronptly SHOOTS

himin the cal dr oppi ng hi m
Frank racks a shell in his shotgun, aimng at the head room
runner.

FRANK

Bag it.
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I NT. MASSACGE PARLOR - NI GHT

A Morgan prostitution house. Eddie, also masked, holds a
revol ver on the THUG running the ﬁlace, whi | e Jacki e hands out
CASH from t he open strongbox to the PROSTI TUTES t here.

JACKI E
Beat it.

The girls hesitantly take the noney and | eave.

_ THUG
You bitches take that noney and |
swear to Christ |I’m gonna--

Eddi e SLAMS hi m agai nst the wall and presses his gun to the
man’ s crotch.

EDDI E

Speak to those girls again and | nake
you one.

Jacki e eyes the man’s LEATHER COQAT.

JACKI E
That a 42 | ong?

EXT. ALLEY - NI GHT
Two | RI SH HOODS stand with their hands up beside a car.

Frank, holding a gun on them tosses bags of COCAINE fromthe

trunk to M ke, who proceeds to cut them open and dunp it down
a_sewer.

| Rl SH HOCD
You' re making a serious fucking
m st ake.

Frank gives hima w nk.

I NT. OFFI CE SPACE - NI GHT

A bookie m |l buzzing with action. Wrkers man phones taking
bets, while two BOOKIES run cash through a noney counter and
update a chal kboard of ganes and odds.

BOOKI E _
Bunp Green Bay up to m nus seven--

The bol ted door BURSTS open behind a sl edgehammer. Jackie
(with the hamer) and Eddie march in, raising hell
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Jackie hits one bookie in the gut wth the sl edgehamer then
hurls it into one of the many TVs.

The head bookie just watches dunbfounded as Jacki e begins to
dunp the bundles of cash on the floor.

BOCKI E
Are you fuckin stupid? You know
whose joint this is?

EDDI E
Yeah.

ﬁacﬁie squirts a bottle of LIGHTER FLU D on the noney and
ights it.

EDDI E
M ne.

He | ooks beyond the nauseous bookie to the chal kboard. Pulls
out the HUNTI NG KNI FE.

I NT. EDDIE'S APARTMENT - NI GHT (1993)

Smal | and nodest, with a general lived-in clutter. Eddie
enters, exhausted, pizza dough powdering his hands as he
t hunbs through the mail.

He stops cold on one LETTER “New York Board of Law

Exam ners”.

I NT. THE ROSE - LATER

Near closing. Mdlly behind the bar cleaning up. A handful of
I i ngering and dedi cat ed drunks.

Eddi e enters, hair slick froma quick shower, breathing as
t hrough he ran here.

Mol |y suppresses a grin, surprised to see him

MOLLY

You m ssed last call by five m nutes.
EDDI E

Make an exception. W need a drink

for this.

She turns to get a drink, and when she turns back a small RI NG
BOX sits on the bar between them She | ooks up, stunned.
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I NT. THE ROSE, BACK OFFI CE - SAME

A bottle of Jameson on the desk. Behind it sits Finn's
father, JI MW MORGAN (60), a prematurely aged husk of the
form dabl e man he once was. But there 1s fire in himyet.

Sitting across fromhimare Finn and Declan (35 here).

On the small TV: a news report on the “FALLOUT OF THE SOVI ET
UNI ON COLLAPSE” .

JI MW
Fuckin’ commies. They |lose their
shit and it lands in our backyard.

He shuts it off with disgust.

DECLAN
They’ re not al one, Ji . Ryan’s
| ost action to the Chinks down
Woster. And you know t he Gui neas
areklooking to put the boot on our
neck.

JI MwY
As goes 9th street, so goes the
fuckin’ world.
(beat)
So what’re you proposi ng here?

DECLAN
Rem nd ‘ em whose nei ghborhood it is.
Take the gl oves off.

nn% frowns, rumnating. He holds his handkerchief to his
for the hacki ng cough of a sick man.

JI MwY
One, we need the shitstorm of heat
that would bring down like | need a
cock in ny ass.

DECLAN
We al ready di scussed a way of
deflecting attention from our
i nterests.

JI MwY
Which | told you no maK The pay off
is no guarantee, and the risk |s
fuckin” Chernobyl.

Finn | ooks fromone to the other with interest -- he has no
idea to what they’'re referring.
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JI MW
And two, we got our hands full as it
is wthout poking every barking dog
fromhere to BrookIY Who’ s gonna
go to the mat? e and his
knuckl eheads?

Decl an puts a hand on Finn' s shoul der.

DECLAN
We put Finny in charge. The boys
respect him Gve the kid a shot at
maki ng his bones. Sone real
responsibility, you know?

Unsai d: Because you' re going to die soon.

FI NN
"1l make you proud, Pop.

Ji my nods, thinking.

JI MwY
That, uh, that little Pollock you
lifted those sneakers with when you
were kids, what was his nane?

FI NN
(goes ashen)
Matt Krupaski .

JI MW
Ri ght, ght... Exce t these days
isn't |t Cfflcer fuc Kr upaski ?

(roars
What did that scunbag owe you? A
grand? Do you know what cones outta
nmy pocket in fucking nea cul pas when
you slug a cop in the mddle of the
sidewal k? You think this is the WIld
fucking West, you fucking jerk? Now
if you don’t get your act together,
I’ mnot putting you in charge of
whacking it on the john until | can
trust you not to fuck it ﬁ And if
["’min the ground bef ore that happens
so be it, I won’'t have you destroy
what Nbrgans cane hal fway across the
gl obe to build.

Finn shrinks with every word. Declan watches himwearily: You
punched a cop?

Jimy angrily hocks and spits blood on his handkerchief.

JI MW
We're done here.
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He stands and wal ks out. Cl ose on Finn

O S. The jukebox conmes on: “WId Horses.”

I NT. THE ROSE - CONTI NUOUS

The place is now enpty except for Mdlly and Eddie slow
danci ng.

Jimmy steps out of the office, followed by Finn and Decl an.

JI MW
Al right, alright, no funny business,
this is a reputable joint here.

He shakes Eddie affectionately by the scruff of the neck.

JI MwY
So | gotta pay by the hour to | ose
nyself in your pretty eyes or what?

Eddi e produces the bar examletter. Jimmy lights as though
it’s his own son.

JI MW
This kid, | always knew it, this kid.
Hey, why don’t you cough a few tines
on that lunk (Finn), see if it
cat ches.

_ EDDI E
Jimy, hey, you want to watch how you
tal k about ny best nman?
Jimy stares at him then Mdlly.

Mlly smles in such a fashion that in this nonment we can see
how a man m ght destroy his brother for it.

Jimy enfolds themboth in his arns |ike a bear.
Finn is speechl ess, stunned -- which Decl an observes.
Finn breaks into a giddy |augh and goes to Eddie.

FI NN
C nmere you fuckin prick.

They hug and cackle |ike best friends, Declan regarding them
careful ly.
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I NT. OFFI CE SPACE - NI GHT (2008)

Decl an, just as coldly analytical, watches as Krupaski takes a
knee at the snoldering ashes of the noney at the busted bookie
mll, snmoking a cigarette.

KRUPASK
Jesus wept.

Einn toes the busted TV glass, Ryan chonps at the bit behind
im
FI NN
(to Ryan)
Tool up. Shakedown the nei ghborhood,

see what falls out. And clean this
shit up.

Ryan noves into action.

KRUPASKI
You want to file a report?

DECLAN
Get in the street. Brace your Cs.

FI NN
| want a nane.

Krupaski just stares at the chal kboard (unseen). Finn snaps.

FI NN
You' re a detective! Det ect ,
nmot her f ucker!

Krupaski flicks his cigarette into the ashes and beats it out
t he back door. Finn and Declan al so both now staring at the
chal kboar d.

DECLAN
They didn’t take a thing. Anywhere.

Finn pulls out the Inferno page fromhis coat.
Reveal : the CHALKBOARD. The gane odds are w ped away,

replaced with a nmessage carved into it: “ABANDON ALL HOPE, YE
VWHO ENTER HERE.”

EXT. STREET - MOMENTS LATER
Fi nn and Decl an head out fromthe bookies.

AGENT G RARDI (O S.)
Mor ni ng, boys.
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They pause, seeing Agents Grardi and Fisk drinking coffee at
a sidewal k cafe table.

G rardi
house.

FI NN
If it isn't the Unfuckabl es.

AGENT FI SK
You' re up early.

FI NN
You too. Late night clubbing with
the fellas?

DECLAN
Early bird gets the germ

AGENT G RARD
Looks like they |lost sonething, Bill.

AGENT FI SK
Way of the world these days.

sips his coffee and gl ances back at the chi-ch

AGENT G RARD
That’s right. | renenber when this
SPOt used to be one of your daddy’s
old clip joints, back before your
not her wi ped her ass with that stain
in the sheets and birthed you.

AGENT FI SK
Yeah, gentrification’s a bitch, huh?
Way nei ghbor hoods change. .

_ AGENT G RARD
Soneti mes overni ght.

Finn sets a twenty dollar bill on their table.

FI NN
Have another |atte, faggots.

cof f ee

Fi nn and Decl an head on down the street toward their car.

G rar di

and Fisk’'s sm | es vani sh

AGENT FI SK
(lighting a cigarette)
Street talk is two other ganes got
taken on 9th. What | can’t figure is
mﬂp’d have the sack for a nove |ike
this.
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I NT. CAR - MOMENTS LATER
Fi nn’ s bodyguard drives, Finn and Declan in the back.

DECLAN
What do you think? Feds coloring
outside the |ines now?

| NTE BETWEEN FI NN DECL AN AND G RARDI / FI SK ERSATI )

AGENT FI SK
Domi ni cans?

AGENT G RARD
Fuck no.

Decl an observes as Finn washes down a few prescription pills
wi t h whi skey.

FI NN
| don’t know.

_ AGENT FI SK
Russi ans?

AGENT d RARD
Maybe.

Finn and Decl an drive back by the cafe, Finn and Grard
eyei ng each ot her hard.

FI NN
Mbt her - -

AGENT d RARD
--fucker.

I NT. CONDO, LIVING ROOM - DAY

Mlly sits with a glass of self-nedication watching TV. Finn
ﬁnters, radi ating the stress and tension. She does not greet
i m

He goes and stands over her and kneads her shoul ders but stil
she doesn’t acknow edge him He picks up her drink and sw gs
It.

FI NN
Shitty, since you ask. Pretty
fucking shitty.

And here is revealed a crucial piece of the tragedy: Finn,
underneath it all, just wants this woman to love him And she
never has.
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FI NN
Because you have it so fucking bad.
The ol d tenenent girl, with your
Bl oom ngdal e’ s card and bottonl ess
m ni - bar and Xanax bottle. You know
there are wonen out there who
woul dn’t m nd a husband who provi des
them t hese things. You could be a
little nmore fucking grateful.

Ml ly' s face: You're right. | could.
She takes her drink and | eaves.

Linger on Finn's bitter inpotence.

I NT. THE ROSE - NI GHT (1993)
A banner: “ CONGRATULATI ONS EDDI E AND MOLLY!”
| RISH ROCK, a party in high gear.

Kitchen thugs, friends and famly, locals young and old - the
nei ghbor hood cone together for two of its own.

Eddi e, drunk, is given another shot, which he stares at,
green. Mdlly takes the drink fromhim throws it back, sits
on his lap. He buries his face into her neck.

Jimy shuffles toward themtow ng an uptown suit with coked-

out eyes -- young Jerry Villefort (40) -- pats Eddie on the
shoul der .
JI MW
C nmere, kid. You know Jerry
Villefort?
EDDI E

(shakes Jerry’s hand)
Yeah, | think. Assistant D A ?

JERRY
What t he door says.

S JIEMWY
The ol d Kitchen punk went uptown on

us.
(beat, to Eddie)
And you got an interview Monday.

Eddie | ooks to Molly. It takes a second to soak in.

EDDI E
No shit?
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JERRY
So decrees Ji mmy Morgan on hi gh.

Eddi e | eaps up, grabbing Ji my.
JI MwY

Alright, don’t turn into a fuckin
broad on ne.

Soneone calls Jimmy away. Jerry downs his drink and | eaves it
on the bar, sycophantic grin gone.

- JERRY
Wear a suit.

EDDI E
(asshol e)
Yeah, thanks for the tip.

Jerry wal ks away. Eddie shrugs himoff and scoops up Mlly
into a hug, laughing. This couldn’t get any better.

CORNER BOOTH

FLnn sits alone with a bottle, dangerously drunk, watching
t hem

Decl an wheels up, holds out his glass to Finn’s. dink.

DECLAN _
To a |l ong and prosperous union.

Fi nn pounds his whol e drink.

DECLAN
The old man... he | oves you, you
know.
~FINN
(pouring anot her)
Yeah.
DECLAN

But love can cloud a guy’'s better
judgenent sonetines. Mke you m ss
the forest for the trees.

Finn is only half paying attention.

DECLAN
So if he comes off as a hard-ass
sonetines, it’s just he wants to
protect you, you know. You're his
only son. He had it his way he’'d be
around fucking forever just to nake
sure things went just so.



Finn sl ouches back. He spins a quarter on the table.

DECLAN
Thing is, it doesn’t work that way.
Life comes at you, you gotta be one
step ahead -- as ny faithful steed
and | can attest.

He smiles and pats his wheel chair.

Fi nn chuckl

DECLAN
Now you and | know, the old man, nuch
as he refuses to let into that old
mck skull, ain't long for this
wor |l d, and when that happens we’'re
gonna need iron around our asses to
keep fromgetting fucked b% t he
Italians, not to nention the fuckin
United Nations of shitheels north of
110th. W need to be stronger than
we’ ve ever been, and that m ght
require a little inprovisation, which
ain't exactly the old man’s | ong
suit.

es.

DECLAN
Sonmet hi ng funny?

FI NN
You’ d probably be boss already if you
den’t need nonkey bars to take a
shit.

DECLAN
And instead of going to officers’
school | chose to shoot guys through
the heart at 1200 yards. |’ m good at
ny job, kid, I don't need to be
Franklin fuckin” Roosevelt.

FI NN
So it don’t bug you you got the
t hrone but not the crown?

35.

Decl an SLAPS him Finn is shocked but doesn’t retaliate.

DECLAN _
The old man’s nami ng Doyl e as his
successor.

Finn reacts as though to another bl ow.

AT ANOTHER
Doyl e (50),

TABLE

an obese bearded man, stuffing a neat bal

into his nouth.

hoagi e
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DECLAN
Now you want to pout |ike a
school boy, or pay attention to your
fucki ng under boss?

Finn is now |listening.

Decl an gl ances to Jerry. Jerry returns it wth a quick,
know ng | ook.

I NT. THE ROSE, MEN S ROOM - LATER

Fi nn spl ashes water on his face and stares into the dirty
mrror. A SNORTING sound fromthe stall.

Jerry steps out of it, pocketing a vial of cocaine. Neither
| ooks at the other.

JERRY
You tal k to Decl an?

FI NN
Yeah.

Jerry |l ooks past himto the mrror, w ping his nose and
adjusting his hair.

JERRY
“For by wi se counsel thy shalt nake
thy war, and in multitude of
counselors there is safety.”

And with that he | eaves Finn to hinsel f.

I NT. ROSE, HALLWAY - MOMENTS LATER
Finn exits the bathroomand runs into Mdlly.

MOLLY
Hey, where you been? | haven't seen
you all night.

He just shrugs, at a loss for words for a nonent, as he | ooks
down at the ring on her finger.

FI NN
So he’s finally gonna nake an honest
worman outta you, huh?

MOLLY
Honest as |’ m gonna get.

An awkward silence. Finn |ooks |ike he wants to say nore, but
she quickly cuts himoff.
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MOLLY
Cnon, | got agirlfriend | want you
to neet. Just your type -- blind on
Bushm |ls, ready to nmake bad
deci si ons.

FI NN
Yeah. Yeah, 1’1l neet you out there.

Wth a wink, she heads to the nain bar. As she does a
| aughi ng drunk, DONNY, stunbles and knocks her into the wall.

DONNY
Ah fuck, |I'’msorry, honey.

Mlly waves it off and heads in.
Donny noves down the hall for the nmen’s room

FI NN
Hey, Donny, you don’t watch where
you' re gol ng?

DONNY
Huh? G mme a fuckin’ break, Finn

FI NN
"1l give you a fuckin break--

gb jerks the quy fromthe doorway, CRACKS his head into the
rvwal | .

Finn slans himin the nose, the gut. The Drunk goes down.
But Finn doesn’t stop. Stonping. Punching. Blood on the
wal | .

Now the entire bar sees. Two thick hoods pull Finn back.
He | ooks up and now sees
THE BAR

Edd&f and Molly watching horrified. Jinmmy with a stone-faced
scow .

Finn jerks free of the hoods, who pick up Donny.

HOOD
(to bar, re: DonnK)
He’'s alright, folks, he s fine, just
too nmuch to drink

The party slowy resunes. Eddie watches with concern as Finn
storns down the back hallway and SLAMS out the rear exit.

MATCH CUT TO
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| NT. ABANDONED WAREHOUSE - DAY (2008)

BOOM - side door is kicked in. Eddie, Jackie, Mke, and Terry
step into the sprawling, nmusty place and | ook around.

EDDI E
Yeah. This'll do.

M KE
(gl ances at used condom on
the fl oor)
What, give you hepatitis?

Eddie turns to them

EDDI E
You fellas feel like a drink?

[ NT. TUNNEL - N GHT (QUI CK FLASHBACK)

Eddi e and Faria. The digging and tutorial continues, nuch
deeper into both.

FARI A
First rule of politics: control the
media. Sane wth our thing. Wen
you do business with aninmals, imge
I's power. Renenber, you are only as
strong as they think you are..

Faria exhales a fog of cigarette snoke.

FARI A
So make them thi nk hard.

CUT TO

A FI ST snmashes into a bl oody face--

I NT. DUMPY APARTMENT - DAY

Ryan laying into a SKINNY LOALI FE, while two of Finn’s other
t hugs shakedown hi s pl ace.

SKI NNY LOALI FE
C non, man, shit!

RYAN
Man? You' re not a man, Tommy, you're
a deadbeat fuckin’ Knick fan who
dropped two grand | ast week.

( MORE)
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You find aﬁ%ﬁN(QQnHﬁﬂhs in those

shitty sweatpants? You naking a
nove?

SKI NNY LOALI FE
On Finn? Wat’'re you, nuts?

RYAN
Then who?

SMACK - -

QUL CK FLASHBACKS TO

I NT. SMOKY BAR - DAY (FLASHBACK)

Jacki e downs a shot. He |ooks over at two SCUVMBAGS whi speri ng
about the bookie rip-off.

JACKI E
You know what | heard downt own?
INT. STRIP CLUB - N GHT (FLASHBACK)
Two MEATHEADS turn to Frank down the bar.

MVEATHEAD
The fuck you say?

_ FRANK
Hey, just what a cop buddy told ne.
Maj or new pl ayer on the scene. CQut-
of -t owner .
I NT. LONGSHOREMEN S UNI ON HALL - DAY (FLASHBACK)
One of the neat heads drinks coffee with two ot her WORKERS
WORKER
No, no, ain’'t what | heard.
I NT. ANOTHER BAR - NI GHT (FLASHBACK)

The Skinny Lowife leans in conspiratorially to tw friends.

LOALI FE
You're shitting ne. Seriously?

BACK TO PRESENT:
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I NT. DUMPY APARTMENT - DAY

Ryan pauses in his punching of the cringing Lowife,
nonentarily stunned by sonething he just said.

RYAN
Say that again.
I NT. LOUNGE - NI CGHT

Two sharply dressed bl ack GANGSTERS in a booth with their arns
around beautiful WOVEN.

GANGSTER 1
Mondragon? You don’t want to fuck
with that nigga. | hear he’'s from

Serbia or sonme fucked up place. Cats
cone through and pop him he goes and
tracks down the entire fuckin’
reginent with a fire engine full of
hydrochl oric acid.

GANGSTER 2

(snorts)
You speci al -ed not herfucker. Nah nah
nah. Way | hear it, nman was bl ack
Oﬁs i n Afgani stan, went M A when his
chopper went down. Shows up on the
Russi an border six nonths |ater
covered in towel head blood with total
fuckin’ ammesi a.

Reveal : they are addressi ng Krupaski. He nods benusedly.

KRUPASKI
The borough thanks you for your
cooperation, gentlenen.

GANGSTER 2
You know who | oves %ou, baby.
(prods one of the girls
Caranell e -- show the detective what
a fine citizen you are.

Caranel |l e stands and | eads Krupaski back toward a private
room

The Gangsters drop the kiss-ass act, eyeing Krupaski wth
spite -- then nod to a DARK FIGURE at the bar. Eddie.

LOUNGE HALLWAY

Krupaski follows Caranelle, now on his cell phone.
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KRUPASK
(into phone)
Mondr agon. You ever hear that nane
bef or e?

Eddhe shadows them eyes burning into the back of Krupaski’s
ead.

They head into a
DARK ROOM

She flicks on the light -- revealing Frank, waiting with his
shot gun.

CRACK -- he slanms the butt into Krupaski’s head. He and the
cell phone drop to the floor. Finn's tinny voice on the
phone. . .
FINN (V.Q)
(filtered)
What? Matt?

Eddi e picks it up

I NT. THE ROSE - SAME

Fi nn paci ng on the phone. He freezes.

FI NN
Mat t!
Only the thunping nusic of the | ounge and the sound of
breathing on the other end -- tense beat.
FI NN

Who is this?
The line goes dead. He |ooks up at Decl an.
CUT TO
BLACK.
And fromthat darkness sounds energe:
Soft GROANI NG . .
CLINK of netal on netal..

A high overhead LIGHT slanms on, spotlighting the kneeling |unp
of Krupaski

H s hands are CHAINED to the fl oor.
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He scans about through the blood in his eyes and concussion
fog: dusty floor -- broken glass -- rusty |-beans high above.
He's in Eddie’ s
WAREHOUSE
Behind him a soft BUZZ rings out like a shotgun in the quiet.
He turns to that darkness, where another |ight blinks on,
revealing a table with his VIBRATI NG CELL PHONE and a hot
SCLDERI NG | RON.
Buzz... Buzz...
He pulls his chain there and answers it.
KRUPASK|

What do you want ?

I NT. OFFI CE - SAME

Laptop conputer screen: Gainy closed circuit footage of
Krupaski. An open FILE on the desk next to it.

Eddie raises a cigarette to his nouth, watching.

I NT. WAREHOUSE
Sound of snoke exhaling on the phone.

EDDI E
(filtered)
Not hi ng that you can give ne.

He speaks through a DI STORTER, his speech | ow and gravelly.
KRUPASK
You' re fucking with a police here,
you know t hat ?

EDDI E _
You haven’t been police for 15 years.

Krupaski’s spooked now. He tries to push down his nerves.

KRUPASK
| have noney.
EDDI E
| have nore.
KRUPASKI
Look, | can help you. | know

power ful people. Tell nme how | can
hel p you. What can | do?
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EDDI E
You already did it.

I NT. OFFI CE

| mge of Krupaski on-screen, his trenbling voice on speaker.

KRUPASKI
(filtered)
Then what the fuck do you want from
me?
I NT. WAREHOUSE
EDDI E
(filtered)

What | want fromyou is both sinple,
and consi dering exactly what you have
at stake, not unreasonable. | am
going to read you a sequence of six
nunbers. You are going to roll up
your sl eeve and burn these nunbers
Into your arm

Krupaski’s eyes fall on the soldering iron.

KRUPASK]
Fuck you
EDDI E
(filtered)

I n exchange for what |’ m asking, you
get to keep your life. Your job

your famly, the little nunber on the
ni ght shift who likes a nice titty

fuck in the evidence | ocker -- you
can keep it all for these six
nunbers.

| NT. OFFI CE

Krupaski unravel ling on-screen.

KRUPASKI
No.

Eddie lifts the file.

I NT. WAREHOUSE

Krupaski can only stare at the snoking iron
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EDDI E
Si X.
KRUPASKI
You not her f ucker. ..
EDDI E
Si x.
KRUPASK
Wiy ne?
EDDI E
Si x.
KRUPASK

Why are you doing this to me? Who
the fuck are you?

EDDI E
Si x-five-five-eight-one-seven!
That’s who | aml  Now pick it up
(beat)
Si x.

I NT. OFFI CE

Sound of Krupaski now gaspi ng and choki ng sobs, pure ani nal
desperati on.

Eddi e places the file back on the desk. ©One line stands out:
PRI SONER NUMBER - 655817
He takes another drag of his cigarette, tight on the
EMBERS.
KRUPASK|
(filtered)
Ch God... Oh God... Ch Cod...
He SCREAMS with the sound of searing flesh.
MOMVENTS LATER

Eddi e stands over Krupaski passed out on the floor, |ooking
down at the lone “6” burned into his arm Shakes his head in
di sappoi nt nent .

EDDI E
No heart.

Reveal : he is holding the HUNTING KNI FE from t he pawn shop
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WOMAN (V. Q)
Who are you?

I NT. CENTRE STREET BUI LDI NG - DAY (1993)

Young Eddie sits nervous in a cheap tie and blazer, waiting
for his interview

MAN' S VO CE (O S.)
M. Donovan?

Eddi e | ooks up and shakes the hand of a stately ol der man,
D. A. BOB BARNES.

EDDI E
Yes.

D. A BARNES
Bob Barnes. Let’s conme back to ny
of fice.

Eddi e nods with a too-big smle and follows himback. The
RECEPTIONIST gives hima thunbs-up and scoops up a ringing
phone.

RECEPTI ONI ST
~ (into phone) _
District Attorney’s office.
EXT. CENTRE STREET BU LDl NG - LATER
Eddie steps out and throws up his fists in victory like a
prizefighter to the crowd, then quickly becones aware of his
pr of essi onal surroundi ngs.

He hustles for the subway entrance. Jerry, heading in,
wat ches himgo with envy and spite.

I NT. EDDI ES APARTMENT - EVEN NG

Eddi e wal ks in and stops -- there’s Molly in panties and
Eddi e’ s Colunmbia Law t-shirt.
MOLLY
A. D. A. Donovan, | presune?

He grins. She pounces on himwth an elated hug. They
stunbl e over the couch and agai nst the w ndow, |aughing. Pure
happi ness.
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EXT. STREET - SAME

A dark figure in a hoodi e snokes, watching themup in the
wi ndow -- Finn. Pure heartbreak.

DECLAN (V. Q)
This is the tinme for strength..

Finn drops the cigarette, and crushes it out wth his heel
| i ke sonet hi ng despi sed.

EXT. THE CTY - N GHT
A distant, high pan over the whole of the city, hot and alive.

DECLAN (V. Q)
City’'s awash in weak fucks.
Bral nl ess scunbags who confuse balls
Wi th power.

Closer: Details cone clear. Steam- neon - sirens. The night
world coming to life.

DECLAN (V. Q)
Their only strength is in nunbers.
Like rats. Fuckin’ streamng in here
for years. And we gave it up to
them ..

And even closer: On one HOODED FIGURE - Finn - noving with
pur pose down the street.

DECLAN (V. Q)
But no nore.

I NT. THE ROSE - N GHT (ELASHBACK)

The ni ght of NbIIY and Eddi e’ s engagenent party, the
festivities in full sw ng.

Finn in the back booth with Declan -- his is the rest of the
conversati on we never heard.

FI NN
This thing. You' re tal king about
nore than war. You're tal king about
the fuckin apocal ypse.

DECLAN
It’s already in the mail, | ook
around. Qur end is fucking nigh.
Now, we can say novena and pray the
Lord our souls to keep -- or we can
take it back.
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FI NN
And how do we do that?
DECLAN _
W replace a conmon eneny with a

friend...

Decl an raises his glass to Jerry across the bar and dri nks.

INT. OFFICE BULDING D.A’'S OFFICE - N GHT

D. A. Barnes packs up his briefcase and bids goodnight to his
recepti oni st.

I NT. THE RCSE - N GHT

An arsenal of shotguns and pistols and anmp on the pool table.
Four THUGS | oad the weapons, Declan watching over it all.

DECLAN (V. Q)
And we show these weak fucks what
real power is.
I NT. EDDIE'S APARTMENT - NI GHT

Eddi e and Mol ly kissing hungrily.

| NT. TENEMENT APARTMENT - N GHT

Strung-out prostitutes pack bindles of heroin on the couch. A
KOREAN MAN wat ches over them and TV, while three others play
cards at a table.

BOOM - the deadbolt on the door EXPLODES with a shotqgun bl ast.

and two of the THUGS fromthe Rose burst in and unl oad on
them

The Koreans go for guns and cover, but it’'s too |ate.

EXT. STREET - N GHT

Fi nn marching down the street in his hoodie.

EXT. BODEGA - N GHT

Two BLACK MEN exit and head for an SUV, where another nman
waits in the passenger seat.

A CAR ROARS down the street, w ndows down. A doubl e-barrel
shotgunlenerges fromone, a revolver fromanother. They see
it too late.
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An _eruption of GUNFIRE

INT. CAR - N GHT

D.A. Barnes drives, on his cell phone with his wfe.

I NT. EDDI E'S APARTMENT - NI GHT
Eddie and Molly fall to the bed.

EXT. STREET - N GHT
Three tattooed RUSSI AN MEN st unbl e | aughi ng down the street.

TWO FI GURES approach themup the block. They pass into the
dar kness of a downed street |ight.

When they conme into the Iight on the other side, they now wear
ski - masks, pistols in each hand.

The Russi ans reach for coats and wai st bands. Usel ess. The
nen open fire -- a point-blank bl oodbath.
EXT. STREET - N GHT

Finn turns a corner in a ritzy nei ghborhood.

EXT. BRONX STREET - N GHT

Two MAFIA MEN in suits, one old, one young, exit a car and
head toward a wal k-up in a friendly argunent.

The side the old man’'s head EXPLODES in a cloud of atom zed

blood, followed by the sound of a distant Rl FLE RAPPORT

The younger man drops to a knee by his body, stunned.
CUT TO
POV THROUGH A NI GHT-VI SI ON RI FLE SCOPE

In Lhe crosshairs -- the man whi ps out a gun, searching the
ni ght .

CRACK - the sight bucks with the rifle shot. Wen it settles
back on the scene, the Kounger man |ies squirmng beside the
ol d man, shot through the heart.
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EXT. BRONX ROOFTOP - SAME

Decl an pulls back the rifle and begins disassenbling it with
practiced calm

DECLAN (V. Q)
We know who to hit...

I NT. THE ROSE - N GHT ( ELASHBACK)
Back to the party. Declan downs his whiskey.
DECLAN
Fuck “em Let the nutts fight it out
who did it, scranmble for the scraps.
FI NN
Thing is, for that to work we’d have
to | ose one of our own too.

DECLAN
Now you’ re using your head.

He pours anot her.

EXT. STRIP CLUB PARKI NG LOT - NI GHT
Doyl e shuffles out of the club to his car

DECLAN (V. Q)
What can | say...

He gets in, fires up the groaning engi ne--

DECLAN (V. Q)
War requires sacrifice.

--it EXPL I n fir Il _an h r_of dl . Car alarns
go of f wailing around the bl ock.

I NT. EDDIE'S APARTMENT - NI GHT

Eddi e and Mol ly make | ove, wrapped up in each other, tender
yet heat ed.

I NT. THE ROSE - N GHT ( FLASHBACK)

Finn drinks, adding it all up.

FI NN
And what about our “friend?”
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I NT. JERRY VILLEFORT' S CONDO - NI GHT
Jerry paces with a drink, talking to hinself.
JERRY
OCh ny God, that’s-- Holy shit--
Those not her f uckers.

DECLAN (V. Q)
He'll play his part.

It’s now becones clear -- Jerry is rehearsing.

EXT. STREET - N GHT
Fi nn stands pressed into the shadows by a buil ding.
DECLAN (V. O.)
So long as you can. Question is: can
you?

HEADL| GHTS wash across the buil ding and pass by.

I NT. THE ROSE - N GHT (ELASHBACK)

Finn downs his drink, |ooks Declan right in the eye - yes.

EXT. STREET - N GHT

Barnes exits his car and turns, just as Finn produces a PISTOL
fromhis pocket and - BAM - shoots Barnes in the tenple.

He wal ks on at a quick pace, never | ooking back.

I NT. THE ROSE - NI GHT (ELASHBACK)
A small grin on Declan’s face as he | ooks at Finn.
DECLAN
Good boy.
| NT. EDDIE'S APARTMENT - NI GHT

Dark and still. Eddie and Molly in bed, his arnms w apped
around her.

MOLLY
I | ove you.

The nonent is soon broken by the screamof a POLI CE SI REN
bombi ng down the street...
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The sanme S| REN whi ps by outside,
bottle into two gl asses.

Finn takes a big drink. He just nurdered soneone.

JI MW
(re: the sirens)
The ani mal s are feeding tonight.

_ FI NN
What did you want to see nme about?

J1I MW
Can’t an old man just want to talk to
hi s boy?

FI NN
Sur e. If one of ‘enis not us.

JI MW
Maybe you’'re right.
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as whi skey pours froma
Ji my hands one to Finn.

Finn turns away and | ooks over old chil dhood photos on the

wal |

He knows what’s com ng.

Finn's eyes now fall on a photo young Eddi e, Finn,

JI MwY
So let’s just talk Iike nmen then.
FI NN
Why not ne?
JI MwY
Finn. ..
FI NN

Way was | never good enough? Ever
fucking thing I did -- was to be I1ke
you, to make you proud.

JI MW
Maybe | ain’t soneone | want you to
be |ike.

FI NN
No. You wanted ne to be him

FI NN
You know what it’s like to | ove
soneone - and to look in their eyes
and be just not quite good enough?

-- with Jirmy, with Eddie -- tears welling in his eyes.

and Mlly.
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The phone RINGS. Jimmy hesitates then answers it.
Finn’s jaw cl enches, years of frustration and anger buil ding.

FI NN
| could be him | could have
everything he has if | wanted.

Jimy listens to an excited voice on the phone. A stunned
expression forns.

He | ooks back to Finn, who returns a col d-bl ooded stare.

| NT. EDDI E S APARTMENT, BEDROOM - NI GHT
Dark. A KNOCK on the door O S.

EdF:e clicks on the bedside | anp, shaking sleep, and | ooks to
Mol I'y.

LI VI NG ROOM

Eddi e shuffles in and opens the door. There’'s Finn, dark-
eyed, sipping a pint bottle of whiskey.

KI TCHEN - MOMENTS LATER

Eddi e getting a glass of water, Ml Iy in her robe beside him
They share a slightly annoyed | ook. Eddie shrugs, and they
head into the

LI VI NG ROOM

Where Finn drops the needle on a record on the player. _
Springsteen’s "Darkness on the Edge of Town” crackles to life.

Eddie offers the water, but Finn waves it off.

FI NN
What're you, sleeping? Conon, it’'s
time to cel ebrate!

Fb takes a slug of whiskey and breaks out singing along at
er.

FI NN
Wll if she wants to see ne / You can
tell her that I'’measily found..

~ EDDI E
What ' s goi ng on?

FI NN
| heard the good news about the job,
man. Had to cone by and say
congratul ati ons.
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EDDI E
Thanks.

FINN
You guys are taking off outta here,
huh? 1’11 say | knew you when.

M ster and M sses.

Finn trails off, losing hinself again in the nusic and dark
t hought s.

FI NN
Kind of a sad song, isn't it.

He puts a hand to his belly, suddenly nauseous. He bolts for
t he bat hroom

Eddi e gives Mol ly an apol ogetic kiss on the top of her head.

~ MOLLY
Your w tness, counsel or.

She heads for the bedroom
I N THE BATHROOM
Finn just puked. He spits and flushes the toilet.

He goes to the sink, splashes water on his face--

SI LENT FLASH: Finn snmothering Jimmy with a pillow scream ng
hr ough tears.

Finn | ooks up as his pale reflection in the mrror. Hardens.

Il—P

LI VI NG ROOM
Fi nn wal ks in.

EDDI E
You al right, man--

Finn gives hima tight hug.

FI NN
| love you, you know that?

EDDI E
You’' re not gonna put on a Streisand
record next are you?

FI NN _
Fuck you. | nean it.
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EDDI E
Me too. And listen, all this stuff -
the job, ne and Mdolly - | ain’t going

anywhere. You know t hat.
then | ooks right at him Silent beat.

FI NN
You deserve it all

He pats himon the back. And with that, he |eaves, his snile

gone.

Eddi e shakes his head. dicks off the record, skipping at its
end, and the light, and heads down the hall in the dark.

EDDIE (O S.)
(singing softly)
There’s a darkness on the edge of
town. ..

EXT. THE CITY - DAW

A bl oody sunrise breaking over dark Manhattan. Oddly
f or ebodi ng.

And t hen. .

MUFFLED MALE VO CES (V. Q)
You ready? Yeah. Go, go. Hit it!

SMASH CUT TGO

An NYPD battering ram SMASHES open a deadbol ted door

EXT. NEWSSTAND - DAY

Daily News headline: “HELL NIGHT - D. A Mirdered, Gang \War

Erupts”.

Decl an buys one, just as two POLI CE CRU SERS go screan ng by.

JERRY (V.Q)
You all know what’ s happened. .

EXT. CENTRE STREET OFFI CE BUI LDI NG STEPS - DAY

A strobe of FLASHBULBS, TV caneras focusing in on Jerry at a
press podi um

JERRY
...A great man and ny friend, Robert
Bar nes, was gunned down | ast night.
( MORE)
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And t he blgéﬁ§®?ﬁﬁﬂUé(Qf gang

viol ence was felt in every corner of

our city. And though it Is with a

heavy heart that | take on the mantle

of acting district attorney today, |

enbrace it wwth a pledge to ny fell ow

citizens: swift justice will be done.
Anong spectators is young Agent Grardi, listening with sone
suspi ci on.
EXT. JI MW MORGAN S HOME - DAY

Finn and Decl an watch as EMIs wheel out Jimy body-bagged on a
gur ney.

JERRY (V. Q)
A new era i s dawni ng today.

Decl an | ooks up at Finn with cold respect.

EXT. STREET - DAY
A group of HOODS tal king ani matedly in Russi an.
JERRY (V.0Q.)
Wth the help of |ocal |aw
enforcenment and the FBI, ny first
order of business will be to execute

an unprecedented crackdown on
organi zed crine in this city.

Two PCLI CE CRU SERS skid to a stop. The hoods run for it.

| NT. GARAGE - DAY
Three BLACK GANGSTERS | oadi ng guns at a table.

JERRY (V. Q)
A gang war will not be tolerated.

BOOM -- police take the door and rush in with guns and hard-
ons.

EXT. RESTAURANT - DAY
Police | ead out two handcuffed and pissed | TALI AN W SEGUYS.

EXT. CENTRE STREET OFFI CE BUI LDI NG STEPS - DAY

Jerry selling it - and hinmself - hard.
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JERRY

And with our finest detectives on the

case, the cowardly murderer of Robert

Barnes will not be able to hide for

| ong.
| NT. EDDI E'S APARTMENT, LIVING ROOM - DAY
The battering ram SMASHES open the door -- police surge in.
Eddi e steps out, and they pin himagainst the wall.

EDDI E
VWhat the fuck?!

They fan out and to search the apartnent. Mdlly steps out.

MOLLY
VWhat is this?

EDDI E
Quys, you’ ve got the wong place--

One DETECTI VE hol ds up a SEARCH WARRANT to them

DETECTI VE
Edwar d Donovan -- we have a warrant
to search the prem ses.
Eddie stares with growing concern at the search warrant -- his
nane on it -- then | ooks to Mlly.
An officer walks out of the hall holding a .38 REVOVER
EDDI E
Whoa, wait a mnute, that’s not m ne--
DETECTI VE
(cuffing him

M. Donovan, you're under arrest for
suspi cion of the nurder of Robert
Barnes. You have the right to remain

sil ent--
EDDI E

What ? You can’t be serious.
MOLLY

Mur der ?!
EDDI E

This is bullshit!

They pull Eddie away. Mlly has to be restrained. Eddie
tries to keep it together.
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EDDI E
(to Mol ly)
Call Finn.

EXT. CENTRE STREET OFFI CE BUI LDI NG STEPS - DAY
Jerry muggi ng hard for the caneras.

JERRY
Swift justice.

I NT. THE ROSE - DAY

On the bar TV: Jerry at the press conference, now taking
questi ons.

Finn clicks it off. He turns to Declan and a hal f-dozen
ot hers of the gang gathered there, and begins to pour gl asses
of whi skey.

FI NN

Most of you’ve heard, ny father’s
illness finally got the better of him
| ast night. And Doyle got hit
downt own.

(beat)
But if you saw the nug on TV, you
know -- things are already in notion
to keep us...insul ated.

They each take a gl ass, sonber, but everyone knows the score.

Declan hits a button on the jukebox, and the nmournful fiddle
of a caoine (Irish funeral song) cones on.

Finn | ooks to Declan, who raises his glass to him

DECLAN
Shed a tear at a birth. Sing a song
at a wake.
They all drink, Finn still holding Declan’s gaze.

Mol Iy bursts in.

I NT. POLI CE STATI ON - DAY
Eddi e on the phone, in deep.
EDDI E
(into phone)
You gotta help nme, man. They pl anted

t hat gun.
( MORE)
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These fuckiErP@PIcﬁ,(ecsqqtdn%) they' re

asking nme -- they’'re out for blood--

I NT. THE ROSE - DAY
Finn on the hall payphone, Ml ly beside him
FI NN
(into phone)
Easy, it’s okay. Eddie, listento
me, | swear |’m gonna do everything |
can to get you outta there. You hear
me? You just hold on. Ckay.

Fi nn hangs up. He gives Molly a long hug, Declan eyeing him
fromthe bar.

FI NN
It’s okay. It’s gonna be okay.
I NT. POLI CE STATI ON, | NTEROGATI ON ROOM - DAY
A HARD- ASS DETECTIVE rails into Eddie.
HARD- ASS DETECTI VE
Say you didn't do it one nore tine,
not her f ucker!

SMACK - he sl ugs Eddie.
MATCH CUT TO

I NT. COURTROOM - DAY
A gavel SLAMVS down.

Eddi e, the defendant, watches hel plessly as his world
col | apses before him..

Jerry, the prosecutor, questions the officer who found the
. 38.

JERRY
And you found the weapon where?

OFFI CER
In the bat hroom of the defendant.

CUT TO

Jerry questions Barnes’ stone-faced Receptionist.
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JERRY
And did you hear the accused
threatening the departed after the
failure of his interview?

I NT. OFFI CE - DAY (QUI CK FLASHBACK)

The Receptionist wacked wth tears, Jerry stroking her back.
JERRY
It’s time to do sonething about these
ani mal s.
BACK TO THE COURTROOM

RECEPTI ONI ST
[ did.

Eddi e stares in disbelief.

CUT TO
Anot her “witness”: O ficer Krupaski. He glance to Finn in the
back of the courtroom
KRUPASKI
Yes, | saw the defendant that night

near the victims home. He was
obviously in an intoxicated and

agi tated condition, and know ng his

1 fel ong association with the Mrgan
crime famly, | took note of it.

Eddi e quietly argues with his out-matched LAWER, then SLANMS
his fist on the table and stands.

EDDI E
Your honor, |I'd |like to defend

nysel f.
CUT TO

It all spinning faster and faster out of control:
-- Jerry exhibiting the gun to the jury.
-- Eddie fervently taking notes.

-- Finn sitting beside Molly. Agent Grardi in the back of
the courtroom

-- Oinme scene photos of D. A Barnes’ body.

-- Eddie’s head in his hands.
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-- The JURY FOREMAN stands. A breathless beat. Jerry watches
Eddie with satisfaction as the word is read:

_ JURY FOREVAN
Guilty.

| NT. CATHEDRAL - MORNI NG (2008)

Morni ng sun pours through the stained glass w ndows over enpty
pews and statues of saints. Still and serene.

A PRIEST strides down the aisle with a cup of coffee toward
t he CONFESSI ONALS.

He sees the small cross-w ndow above one lighted RED --

occupi ed -- checks his watch with a sigh
PRI EST
Bit early today aren’t we, Ms.
Mur phy- -

He opens the booth -- and GASPS, his coffee nug CRASH NG to
the marble floor

I NT. THE ROSE, BACK OFFI CE - SAME

Fi nn paces, popping pills and drinking, staring down at his
phone. Eyes red, mind racing -- he hasn't slept a w nk.

The door opens. Finn spins with a pistol, startled -- only
an. He calns, rubbing his face, and tosses the gun. Ryan a
l1ttl e shaken.

FI NN
Any wor d?
RYAN
No. But | found this at the back
door.
He sets a brown paper PACKAGE on the desk -- “Finn Mrgan”

scraw ed on the top.

Fign hesitantly picks it up. A tiny snear of BLOOD on the
si de.

| NT. CATHEDRAL - MORNI NG

A POLI CE TECHNI CI AN snaﬁlphotos of the confessional booth.

I nside: the FLASHES hi ghl1 ght Krupaski’'s slunped body -- a
[let hole thr h his h hirt soaked with bl ood.




61.

Qt her NYPD investigators dust for prints and question the
priest.

BEHI ND I T ALL
Stand G rardi and Fi sk

AGENT d RARD
Priest see anything?

AGENT FI SK
The fear of God.

AGENT d RARD
You ever give confession?

AGENT FI SK
|’"ma Jew, nunbnuts.

Grardi glances up at the stone saints |ooking down on the
scene.

AGENT G RARD
“Bless ne father, for | have
si nned. ..”

AT THE CONFESSI ONAL,

A DETECTI VE takes a knee, exam ning the body closer. Sees
somet hi ng odd.

DETECTI VE
VWhat the fuck?

I NT. THE ROSE - DAY

Fi nn, unraveling, rants at Ryan and his other enforcers.
Declan off to the side, watching Finn with concern.

FI NN
I want him DEAD! | want his head on
a fucking pike! You get out there
and you hunt, and you put it in the
fucking w nd: 100 grand to whoever
brings nme this Mondragon cocksucker.

F?fturns, throwi ng over a table, and storms back to the
of fice.

DECLAN
Fi nn. ..

Ryan and the others nove into action, also a little disturbed.
Dﬁclan hol ds there, watching Finn as he SLAMS the office door
shut .
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I NT. THE ROSE, BACK OFFI CE - DAY

Eing sitting at his desk. Downs a few pills with a shaky
and.

JERRY (V. Q)
(phone filtered)
Jesus Christ, Declan, what the fuck
IS going on?

Real fear behind the fury in Finn’s eyes --

DECLAN (V. Q)
(al so phone filtered)
He’s losing it. M opinion used to
be worth sonething around here. He's
so fucked on pills and booze half the
time... Now this.

-- which stare down at the contents of the package: Krupaski’s
HEART on but cher paper.

| NT. APARTMENT BUI LDI NG ELEVATOR - N GHT
Decl an on the phone.

JERRY (V. Q)
(filtered)
What do you want ne to do?

DECLAN

(into phone)
Wat ch your back. And see what you
can dig up on that nanme -- NYPD, FBI
DEA -- give ne this guy.

(beat)
You allow a cunt into your home and
it’s no one’s fault but your own when
it bleeds on your fucking carpet.

He sl aps the phone shut just as -- DING -- the el evator opens.
HALL

He rolls out down the hall toward his apartnment, passing two
MEN (unseen).

I NT. CENTRE STREET OFFI CE BU LDI NG OFFI CE - SAME

Jerry hangs up. “MONDRAGON" witten on a notepad on his desk

He jerks open a drawer and pulls out a small REVOLVER.  Checks
that it’s |loaded and sticks it in his jacket.
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I NT. APARTMENT BUI LDI NG HALL - SAME

Declan rolls to a stop outside his door, which he sees is
AJAR.  MJSI C com ng frominside.

He pulls out a PISTOL stowed under his wheel chair and
cautiously rolls into the

APARTMENT

On the stereo: Sinatra crooning “Between the Devil and the
Deep Bl ue Sea”.

Declan rolls through, gun |eading every nove. Not a sound,
except the eerie nusic.

But the place is enpty. Begins to calm
It’s then his eyes fall on his

AQUARI UM

Full of only water -- NO FI SH.

Declan’s eyes rimw th tears, hand squeezing the gun until
he’s shaking. He inhales to scream -
| NT. APARTMENT BUI LDI NG ELEVATOR - SAME

--DING  The two nmen fromthe hall step in and turn -- M ke
and Frank.

M ke twists his cast and pulls off the fake forearm Frank
reaches in and pulls out a plastic bag of water and DECLAN S
FI SH.

He makes a goofy fish-face at them as the elevator doors

cl ose.

| NT. CENTRE STREET OFFI CE BU LDI NG ELEVATORS - MOVENTS LATER

A different elevator opens. Jerry quickly slips in, jabbing
t he garage button.

Sweaty and nervous. He barely even notices the MAN reading
t he newspaper there.

[ NT. TUNNEL (QUI CK FLASHBACK)
Eddi e digging in the candlelight. Faria behind him

~ FARI A
Do guns kill people?
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EDDI E
No. Peopl e do.
ELEVATOR
D!yG -- garage. Jerry hustles out to his waiting car service
ride.
TUNNEL
FARI A
Fal se. Bullets kill people. A MAC
10 in the hands of the angriest man
in the world is a paperwei ght.
Ammuni tion, Edward, ammunition is
what counts.
ELEVATOR
The man | owers the newspaper -- Eddie -- watching himgo. He

pul s out a cell phone. Dials 911.

INT. CAR - N GHT
Jerry in the back of his car service ride. It slows.

DRI VER
Uh, M. Villefort?

Jerry looks up and sees two POLICE CARS in front of his
bui | di ng.

ACROSS THE STREET
A car with two KOREAN GANGSTERS pul | s away.

I NT. PENTHOUSE APARTMENT - MOMENTS LATER

Jerry steps into the open door to find his crying WFE staring
in disgust at his COWUTER next to two POLI CE OFFI CERS.

JERRY' S W FE
You sick piece of shit.
I NT. FBI OFFI CE - MORNI NG

Agent Grardi walks into the office, where everyone is
gat hered around a TV.

AGENT d RARD
What ' s up?

AGENT FI SK
You gotta see this.
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On TV: A local news station. The news banner -- “D_A
VI LLEFORT ARRESTED FOR CHI LD PORNOGRAPHY” -- with footage of
Villefort being |l ed out of a car in handcuffs.

NEWS ANCHOR
...taken into custody by police early
this norning, responding to an
anonynmous tip. A stunning shock from
one of New York City’s npst | auded
and respected public officials...

Grardi looks to Fisk like they just struck gold.

INT. ATY JAIL - DAY

A GUARD ushers Jerry, in the standard-issue orange junpsuit,
into the community room

GUARD
Short eyes!

That gets the attention of the other PRI SONERS there. The
guard | eaves. Fucked.

I NT. THE ROSE - DAY

The small bar TV Blays nmore news coverage of Villefort’s
arrest. Finn grabs It and sends it SMASHI NG into the wall.

FI NN
FUCK

Decl an and Ryan behind him

DECLAN
It’s him

Fi nn | ooks through the window blinds to the street outside,
paranoi d eyes darting to every w ndow outside, every car.

FI NN
How does he know? Wo is this guy?

RYAN
The boys got nothing. Street
sni tches saK t he @Gui neas and Chi nks
never even heard of himbefore. He's
a fucking ghost.

Fi nn pounds a shot of whiskey. Pours another.

FI NN
| want you on Molly 24/7. | want
eyes and triggers on this place every
second of the fucking day--
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We'll take care of it.

FI NN
--You check cars, nobody goes
anywhere wi t hout rmuscl e--

DECLAN
Fi nn!
(gets his attention)
Right now it mght be wse to start
somewher e el se.

INT. ATY JAIL, VISITATION ROOM - DAY

Jerry, bruised and trenbling, sits across from G rardi
Fi sk, who savors every nonent.

JERRY
Get nme the fuck out of here.

AGENT d RARD
Wfe stiffed you on the bail, huh?
Tough beat, considering you put half
of these scunbags away.

AGENT FI SK
| guess finding out your husband
shoPs at the children’ s departnent

will do that to a wonan.

JERRY
That shit wasn't m ne. Soneone
planted it.

AGENT G RARDI
| give a fuck.

JERRY
Thi s fucki ng Mondragon. .
AGENT FI SK
Who?
JERRY

What do you want ?

AGENT G RARD
Mor gan.

JERRY
| don’t know anythi ng about him

AGENT G RARD
Fb al nrost said that with a straight
ace.

66.

and
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AGENT FI SK
Ch couple nonths in here, | don't
know how straight it’s gonna be.

JERRY
| didn’t do anything!

AGENT d RARDI
Ckay, Jerry, have it your way. Enjoy
your tine. Here's a tip, though:

don’'t shave. | hear the brothers
don't like to get head fromguys with
bear ds.

The agents get up to leave. Jerry conflicted, then..

JERRY
Ckay.
They st op.
JERRY
Full immunity. Get nme out of here

and | give you all of it.

INT. ATY JAIL - DAY

A |l oud BUZZ opens Jerry’s cell door. A guard hands himhis
cl ot hes.

GUARD
You’ re processed.

He | eads Jerry down a hall to an
OPEN SECOND FLOOR WALKWAY

Where he suddenly stops to tie his shoe. Jerry |ooks back
just as two SKI NHEADS grab him

Before he can scream One slips a WRE ROPE around his neck,
then clips the carabiner end to the railing -- as the second
stabs himw th a BOX CUITER and RIPS I T ACROSS H' S BELLY.

SKI NHEAD
Mor gan says hi.

They shove himover the railing -- the wire SNAPS TAUT --
hangi ng _hi m GORE spi ing fromhis open qut.

EXT. CONDO BUI LDI NG - DAY

Finn, tweaked on pills and paranoia, exits a car flanked by
Ryan and anot her wat chful bodyguard. They head in.
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IN A CAR ACRCSS THE STREET

Eddi e wat ches through the passenger side-view mrror. Jackie
at the wheel.

Just then M|y steps out of a cab, right into his view
EDDI E

Locks eyes with her.

MOLLY

Stares, paralyzed. Neither breathes. She finally takes a
step that way.

EDDI E
Forces hinmself to | ook away.

EDDI E
Go.

Jacki e hesitates, seeing what he sees, then takes off down the
street.

MOLLY

Can only stand there watchi ng, shaken, unsure what she j ust
saw. She puts a hand to her belly, alnost nauseous.

| NT. CONDO - MOMENTS LATER

Mol Iy shuffles in, mnd still swinmrng, as Finn s bodyguards
make sure the place is clear.

FI NN
You okay?

She finally notices the conmoti on.

MOLLY
What ' s goi ng on?
_ FI NN
Not hing. | just need you to be

car ef ul

He waps his arns around her from behind and rests his weary
head on hers, wanting only the confort she can’'t give.

FI NN
Do sonething for ne.

MOLLY
What .
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FI NN
Tell nme you | ove ne.

But her mind is clearly el sewhere. Ryan steps back in from
sear chi ng.

RYAN
It’'s clear.

Finn sees the words are never com ng and pulls away from her.

| NT. CONDO, BEDROOM - LATER

Mlly sitting at an antique vanity. She opens a drawer and
pul | s out a small engagenent ring -- Eddie’s ring. Al that
ol d heartbreak rushi ng back.

I NT. WAREHOUSE, OFFI CE - DAY

KA- THUNK -- the hunting knife inbeds in the wall beside an
AQUARRUMwith Declan’s fish.

Eddi e strides over, pries the knife out, and wal ks back across
the room

There is a KNOCK on the door and Jackie enters w th an uneasy
expression carrying a FI LE FOLDER

KA- THUNK -- Eddie throws the knife again.

Jacki e hands himthe folder, clearly put off bY its contents.
Eddi e opens it -- the PHOTO of Molly on the bal cony (other
phot os beneath it - unseen).

Eddi e glares at him

JACKI E
Thought it m ght do you better to
| ook at that.

Eddi e tosses the photo.

EDDI E
Anyt hi ng el se?

JACKI E
Not hi ng. Boss.

He | eaves. Eddie sits with the folder, which al so contains
what Eddi e wanted: CRI ME SCENE PHOTGOS of Villefort’s body.

Eut we linger on the discarded photo of Mdlly, just as Eddie
oes.
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INT. CITY JAIL - DAY (1993)

Just after Eddie’s conviction. A tearful Mlly on the phone
across from Eddi e, partition glass between them

Eddi e is an expressionless void. Everything bl own out of him
He picks up his phone, but can barely | ook at her.

She wi pes away tears and plays at strength and hope.

MOLLY
| talked to another |awer, he has
sonme ideas for appeal. | didn't

real |y understand, they’ re |ongshots
he says, but | think with a new judge
and presentation of--

EDDI E
It won't.
MOLLY
Eddie, this is just... this is a
travesty. Villefort, that cop--
EDDI E
Are doing exactly what it takes to
bunp up to the next paygrade. | know
the law, Molly. | used to believe in

it. But the math is sinple: the
machi ne gets hit, it hits back.

I nnocent, quilty -- it doesn’t
matter. What matters i s evidence.

MOLLY _
Don't do this. Don’t give up on ne.
EDDI E
It gave up on ne.
(beat)

And you shoul d too.

She breaks down. He al nbst does al so, seeing her. He |ooks
away, fighting tears with every word

MOLLY
(sobbi ng)
No. Look at ne.

EDDI E
So | have to go soon. They’' e going
to take nme away fromhere. And when
they do, you wal k out of this place--

MOLLY
Don’t you fucking do this to ne.
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EDDI E
--and don't ever cone back.

MOLLY
Look at me! Eddi e!

Eddi e pushes it all down, and | ooks at her col d.

EDDI E
|’ mdead. We're dead.
(beat)
CGoodbye.

Eddi e stands and wal ks away - gutted - Mlly crying and
bangi ng the partition behind him

EXT. PRI SON YARD - DAY

Dead winter. Recreation tinme. |INVATES mlling around,
shoohing hoops, playing checkers, steamrolling fromtheir
nmout hs.

BLEACHERS

Joe Faria sits off to hinself reading the newspaper. He
gl ances across the yard.

Reverse Angle: Eddie, also by hinself, staring out the fence,
eyes mddl e distance, consuned in his own darkness. He is
gaunt and his head is shaved.

Faria | ooks back at his paper.
ARTICLE HEADLI NE: “law Student Turned Assassin”.

A SNOWBALL t hunps against Faria s shoulder. He looks O S. and
wags His finger. As he brushes hinself off, a SHADOWNfalls
over him

Two heavily tattooed JAPANESE | NVATES stand over him-- one
| ean and rat-I| ooking, the other a 250 pound fire hydrant.

One sits next to Faria, while the hydrant turns away, facing
t he yard.

Japanese I nmate picks up the Comcs, folds a bundl e of noney
within, and replaces it next to Faria.

FARI A
G azi .

JAPANESE | NVATE
| want to bunp ny next order to 50.

FARI A
No.
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JAPANESE | NVATE
| know you can get it.

g FARI A
And?

He | ooks at the man bluntly, challenging himto argue. But
the man backs off and rises, nuttering in Japanese.

FARI A ( CONT’ D)
Wat ch your | anguage.

The two nmen start to head off, but find thenselves in the path
ofda head guard AL DORLEAC (45), a paunchy, balding, fascistic
sadi st .

He stares them down, both whither fromhis gaze with no nore
fight than beaten ani nals.

He continues to Faria, who ignores him Beat. Dorleac picks
up the Com cs section, opens it, raises his eyebrows.

Faria continues not to acknow edge him Dorleac peels off
several bills, folds the noney back into the paper, and
returns it.

DORLEAC (CONT’ D)
Any special Valentine' s Day plans,

Joe?

FARI A
You’ re not skinm ng enough to afford
me, Al

Angl e back on Eddie. A basketball bounces roughly off his
head to O S. | aughter

FARI A ( CONT’ D)
That boy. You think he really did

it?

DORLEAC
The fuck you tal king about? W’'re
all innocent here.

He wal ks of f, SLAMM NG hi s baton down on a ganme of checkers
for the fuck of it.

I NT. CELL - DAY

Eddie lies on his back, the same distance in his eyes.

H's cellmate - Jackie - here with a lean fighter’s build,
pants and grunts, doing boxing conbinations in the air.

Abruptly he throws a FEINT at Eddie, who flinches.
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JACKI E
Cotta stay sharp, killer

The MAIL CART passes and several letters as well as a Hustler
are handed through. Jackie tosses the letters at Eddie and
opens the Hustler.

Eddi e takes the first letter - fromMlly - gets up, tears it
in two, and drops it in the trash.

JACKI E (CONT’ D)
The fuck this cooze got to say that’s
so offensive to your delicate
sensibility anyway?
He goes to the trash to retrieve the hal ves.

In a flash Eddie |unges and SLAMS Jackie into the wall and
stares hi m down nurderously.

JACKI E
(hol ds up both hands)
Hey, hey, Jesus. Peace.
Beat. Eddie lets himgo, heads back to his bunk.

JACKI E
Hey, Donovan.

Eddi e turns. Jackie SLUGS himin the eye.

JACKI E
Take a fucking joke, huh?

Eddi e does not retaliate.

INT. EDDIE' S CELL - NI GHT

Eddie |ies awake in bed, staring at nothing. The nmadhouse
hoots and calls frominmates echo through the cell block. All
hope | ost .

LATER

Eddie witing.

| NSERT: LETTER

Mol 1y,

| can neither ask Kou to understand or forgive this decision,
but I need you to know what | do, | do out of

BACK TO SCENE
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Lying near the letter is what was once a plastic spoon, now
filed into a crude BLADE

FOOTSTEP approach his cell, hushed voices. Eddie palns the

bl ade as an unhappy-1| ooki ng Jackie enters escorted by Dorl eac.

DORLEAC
...and watch out for his jaw --
cocksucker’s got a chin li ke a china
doll’s cunt. But here | amtelling
Pi casso how to paint.

(to Eddie?
Shane your celly here can’t try out
for the sumrer ganes, Donovan -- he
gpuld bring hone the gold in taking
i ves.

Dor | eac heads out.

JACKI E
(mutters)
Yeah, in your nother’s nuff.

Dor | eac wheel s around and SLAMS Jackie into the wall, pressing
his baton into his w ndpi pe.

DORLEAC
What was that? Say it again, you
greasebal | faggot.

Jackie’'s face goes red as he RASPS for breath.
Eddi e ri ses.

EDDI E
What | said was, do you let the E-
bl ock | adyboys spit out your dirty
panties | ong enough to say hei
Htler while they paddl e your ass?

Dorl eac rel eases Jackie and stares Eddie down with primal
rage. Then, inprobably, he CACKLES with mrth,

_ DORLEAC
Ni ce to see you cone out of your
shel |, Donovan.

CRACK - he slans the nightstick into Eddie s skull

I NT. CELL (SOLITARY CONFI NEMENT) - LATER

An enpty, w ndow ess dungeon with a dripping pipe. The door
opens and a battered Eddie is heaved in. The door shuts.

Eddie lies on the fl oor.
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Begin M NI - MONTACE:
DRIP... DRIP... DRIP..

-- TIGHT on Eddi e’ s bl ank eyes.

Sound of cloth tearing: SCRI-1-1-1-1-1-1-1TCH..
ELASH. Mol ly shaving her legs in the shower.

-- Eddi e slunped against the wall, |egs splayed out.
DRIP... DRIP... DRIP..

FLASH. Ml ly lying on a |lounge chair in sticky sumer heat,
dri pping an ice cube on her abdonen.

SCRI-1-1-1-1-1-1-1TCH..
-- Eddie lightly thunping his head agai nst the wall.
DRIP... DRIP... DRIP..

FLASH:. Eddie and Molly kissing fervently on a pier: their
first.

SCRI-1-1-1-1-1-1-1TCH..

-- Eddie LAUGHI NG |li ke a lunatic.

DRIP... DRIP... DRIP..

FLASH Eddi e slow dancing with Mdlly in the Rose.
SCRI-1-1-1-1-1-1-1TCH..

-- Eddie stands shirtless, his breathing sl ow and neasured.
BLACK

The dri pping and tearing both stop.

FOOTSTEPS. . .

The door opens.

GUARD
Al right, Sunshine-- Onh fuck.

Eddi e dangl es froma noose woven fromhis shirt. He TW TCHES,
still asphyxiating, the pipe dripping on his head.
| NT. PRI SON HOSPI TAL - DAY

Eddie lies on a bed, staring off into mddle distance, a
bandage around hi s neck.
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A BATMAN COM C drops into his lap. He |ooks at the orderly:
Fari a.

FARI A
a good one, with the Two- Face.
e the Two-Face. | always
ht the Joker was a finocchio.

It’s
I 1ik
t houg
Eddi e does not - and in fact, presently, cannot - reply.

FARI A (CONT' D)
W haven't nmet. | am Faria. You can
call nme Joe -- when, of course, you
regai n your powers of speech.
(of f Eddi e’s neck)
Such a foolish thing, a young,
heal thy man |i ke you.

Eddi e visibly checks out -- he doesn’t need this shit.

EariaIFNACKS hi m upsi de the head. Eddie GLARES, but restrains
i msel f.

FARI A ( CONT’ D)
You see, fire in you yet. You think
I’ma silly old man, you little
fighetta? | have shit-streaks in ny
underwear wWith nore sense than you.

Faria holds his glare, then pats the comc.
FARI A
Enjoy. And maybe next time I’
bring you sone heavier reading.

Faria | eaves. Eddie picks uE the conmi c book, unsure of what
to make of the precedi ng exchange. Two-Face on the cover..

I NT. CENTRE STREET OFFI CE BUI LDI NG COFFI CE - DAY (2008)

Grardi and Fisk search Jerry' s office, royally pissed. Fisk
slanms a file cabinet drawer.

AGENT FI SK
Shit.

AGENT d RARD
C non, give nme sonething, Jerry, you
gutless little fuck..
Fi sk pauses at the desk, pushing sone papers aside.

AGENT FI SK
Hey. Renenber that nane he sai d?
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Fi sk hol ds up the notepad: “MONDRAGON'.

I NT. FBI OFFI CE - DAY

The Morgan task force neeting. There is a BULLETIN BOARD of
phot ographs arranged in a hierarchy of Finn s operation.

Now Villefort’s note - “MONDRAGON' - is tacked off to the
side, a MOVIE STILL of Bela Lugosi above it in place of a
phot ogr aph.

Grardi holds court:

AGENT G RARD
What the fuck. How does a conet not
have a tail? NYPD: dick. DEA: dick
NSA: dick. This doesn’'t happen -- a
maj or plarer doesn’t spont aneously
generate like pinples on Rivera's
not her’ s ass.

Ri vera extends a mddl e finger.

AGENT d RARDI ( CONT' D)
| do not fucking permt this to
happen. From hence forth none of you
asshol es knows sl eep, the |oving
touch of a woman, or a nice,
| ei surely shit with the Sunday Ti nes
until | know who this fuckbag is.
He’ s taking down I owife cocksuckers,
and that is our job, gentlenen. So
let’s do it.

I NT. WAREHOUSE - DAY

M ke paces, chain snoking. Frank and Jackie play cards at a
tabhe, Jackie | ooking up at Eddie’s silhouette in the office
wi ndow.

JACKI E
" mworri ed.

M KE
Wiy, because we got every cop and
m ck hood in the city kicking down
doors | ooking for us? O maybe it’s
t he 100-fucki ng-grand bounty on our
heads?

FRANK
Sit down.

JACKI E
He’s | osing the handl e.
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M KE
Bur ni ng cash, flushing coke down the
fucking toilet -- | mean, what the
fuck is he doi ng?

FRANK
He’s paying. Now sit the fuck down.

M KE
["’mtired of sitting!

M ke tries to calm He flicks his cigarette butt and checks
the pack -- enpty.

M KE
| need sone snokes.

He peeks out the door, checking the alley, then | eaves.

FRANK
He’s an asshole. But he ain’t wong.

Jacki e | ooks back up at Eddi e.

I NT. FREE CLINIC - DAY

Mol ly at work, shuffling files and papers with forced focus.
Her eyes suddenly well with tears and she rests her head in
her hands, trying to hold it back.

I NT. LIQUOR STORE - DAY

Mol |y pays for a small bottle of vodka. The owner hands her
t he change, observing her defeated expression.

ONNER
Cant win ‘“emall.

She heads out into the
STREET
Slipping the bottle into her purse.

JACKIE (O S.)
Mol Iy Morgan?

SPF stops and sees -- Jackie, hood up, in the shadows of an
all ey.
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I NT. WAREHOUSE, OFFI CE - SAME

gdgie sits at the desk, watching Declan’s fish, nmuch |ike he
id.

MOLLY (O.S.)
My God.

H s head snaps up. She stands in the doorway, stunned,
searching for words. He gets up.

_ MOLLY
It is you. | saw you, that day... |
knew it, but... How-
EDDI E

What do you know?

He | ooks away. She’s taken aback by his col dness, and it
begins to sink in how nmuch he’s changed.

MOLLY
What are you doi ng, Eddie?

EDDI E
You' re m st aken.

MOLLY
Don’t you dare.

EDDI E
Speaking figuratively. There is no
Eddi e anynore.

She can't understand this -- but nmoves forward.
MOLLY
Then let me feel your heart. [|’'m

| ooking at this Halloween costume but
if your heart isn't beating out of

your chest 1’1l turn my back on you
and whatever sick ganme this is you're
pl ayi ng.

He | ooks at her. He unbuttons his shirt, revealing a torso
vested in TATTOCS.

She noves toward him Cautiously puts out a hand. His face
betrays nothing. She puts her hand to his heart.

And the nonment they touch it’s animal: he seizes her violently
an Eisses her, she clutches at him nails plunging into his
flesh.

He pulls her up, she waps her |egs around him
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He backs her to the desk, knocks the conputer to the floor,
and | ays her down. She torques up and ki sses across his
abdonmen and unfastens his belt.

He tugs down her pants and enters her and with NO MJSI CAL
ACCOVPANI MENT they fuck in real tine.

LATER

Mlly lies on the floor. Eddie stands at the wi ndow. Both
are COVPLETELY NUDE

EDDI E
VWhat ever you think this is -- it
isn't.

MOLLY

Look at ne and say that.

He turns to find her right behind him avoids her eyes.

EDDI E
You should | eave. The city. Get out
and go.

MOLLY

Cone with ne.

EDDI E
There are things in notion now that
don’t get stopped.

MOLLY
You can stop any tine you want.

He | ooks at her neither agreeing or arguing. She places a
hand on his naked chest, her eyes welling with tears as they
take in the tattoos and scars there.

MOLLY
| don’t know what happened to you or
whatever it is that brought you here
and | don’'t care. You were dead and
now you' re standing in front of ne
and If that isn't a gift sent by God
| don’t know the neaning of the word.

(beat)

Why are you doing this? Wy can’t
you | ook at ne?

And for a noment she sees a glinpse of that old Eddie and
makes him | ook at her.

MOLLY
You can fool everyone else. You can
fool yourself. But you can't foo
me, Eddi e Donovan. | love you and I
al ways have.
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In his eyes -- he’s about to break -- hand novi ng al nost
i nperceptibly toward her. ..

Then it retreats into a fist as he forces hinself to pull back
and turn away.

And with all the strength he has in him wthdraws back into
that hate that has fueled himall these years.

EDDI E ( CONT’ D)
Bodies lie, Mdlly. You would know.
And Kour conti nued unhappi ness i s one
of the purest sources of satisfaction
inm life you fucking Judas whore.

She tries to speak but can’t. She dresses, conpletely
ﬁylscerated but doing her absolute damedest not to show it to
im

She goes to door, stops.

MOLLY
[f you think I"’mgoing to tell him
don't worry -- | can’t think of two

people in the world who deserve each
ot her nore.

She | eaves.

EXT. STREET - SAME

Molly exits, funmbling with the final buttons of her shirt,
devast at ed.

IN A CAR ACRCSS THE STREET
Ryan wat ches her, a grim*®“holy shit” look form ng on his face.
RYAN
Ch kill the fuckin nessenger.
I NT. WAREHOUSE - SAME

Eddi e drinks froma nearby bottle, lost in thought, then sends
it SMASHI NG agai nst the wall.

In a piece of broken wi ndow gl ass, he catches his scarred
reflection...
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I NT. PRI SON, CELLBLOCK - DAY (1994)

Eddi e, throat still scabbed and red from his suicide attenpt,
wander s back anongst the general popul ation.

Dor |l eac hangs up the wall PHONE. He passes by Eddi e and
briefly they catch each other’s eye.
I NT. THE ROSE - SAME

Finn sits at Jinmy’s desk, his face a dark mask, |ighting,
extingui shing, and relighting a Zl PPO

| NTERCUT W TH:
CELLBLOCK

An obscurely om nous air around Eddie -- passing gl ances,
flashing grins. But he is oblivious.

THE ROSE

Finn fucking with the lighter. Lid flips up.

FLASH. Finn staring up at Mlly’s silhouette in her w ndow.
FLAME i gnites.

CELLBLOCK

Eddi e wal ks on, passing two SKI NHEADS

THE ROSE

Finn flips the zippo |id shut. He pulls out a cigarette,
sparks up the zippo one last time, and lights it.

CELLBLOCK

The two skinheads start to trail Eddie, just as he perceives
sonething is wong. He ducks into the PRI SON LI BRARY

THE ROSE
The phone RINGS. Finn answers it, lighter still burning.
KRUPASKI (O S.)
(on phone, filtered)
It’s done.
Hands shaki ng, Finn hangs up. And snaps the zippo shut.

PRI SON LI BRARY
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Eddi e makes eye contact with a GUARD, who turns and wal ks
awnay.

Real panic suddenly hits himjust as the two Ski nheads burst
in and seize his arns--

They drag himinto the stacks and pinion himto the wall. A
MASSI VE SKI NHEAD steps in, slipping on a crude, brutal BRASS
KNUCKLE.

Eddi e struggles, but it’s no use. Massive Skinhead advances
fast -- this is going to be over qui ck.

PON Jackie cones flving and SLUGS Massive Ski nhead across
the face, followed by a flurry of bodybl ows.

Eddi e takes this advantage and viciously BITES Ski nhead 1's
ear, tearing it free. Skinhead 1 SCREAMS, releasing him

Eddi e SLAMS his free el bow into Ski nhead 2's nose.

Massi ve Skinhead throws several punches at Jackie, who, far
qui cker, dodges, jabbing at the man’s face to disorient him

Ski nhead 2 punches Eddi e and knees himin the stomach, Eddie
brings the top of his head crashing up into the man’s jaw.

Massi ve Skinhead throws a crushing blow at Jackie, clipping
him Jacki e staggers backwards, reeling, cones back wth an
UPPERCUT to the guy’'s balls.

Ski nhead 1, bl ood stream ng fromhis head, rushes Eddie with a
SHV -- STABBING HM TWCE in the gut before Eddie can react.

Eddi e | eaps back, the blade SLASH NG his chest and face. He
catches the swi nging blade with his bare hand.

A brutal eye-to-eye struggle for it, blood streaking down his
arm

Eddi e sl ans the Skinhead s ripped ear, sending himreeling
back, SCREECHING in pain -- right into a wild swing from
Massi ve Ski nhead’ s brass knuckles. CRUNCH He drops, dead

before he hits the ground.

Ski nhead 2 | eaps on Eddie’s back, STABBING himin the ribs

with a sharpened screwdriver. Eddie kicks against the wall,

Lal i ng backwards on top of the man, knocking the w nd out of
im

Eddie clinmbs on top of him slick with blood, running on pure
adrenal i ne, and waps his fingers around the man’s throat.

Breat h ragged, eyes barely hunan, Eddi e squeezes...
squeezes. ..
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AUDI O goes silent, the only sound the PULSE in Eddie’'s ears as
t he Skinhead gags, eyelids fluttering.

TIGHT on Eddie’s eye, the cut under it weeping blood. PULSE
accel erates, going faster and faster, until--

Sound returns, and Eddie realizes he’s nurdering anot her man.
Eddi e rel eases him and sl unps back, panting and sweati ng.
Jackie offers his hand and hel ps Eddi e up.

They make their way out of the stacks -- to find thensel ves
face to face with Dorleac and a phal anx of GUARDS.

DORLEAC
Not bad, Princess.

He KNOCKS Eddi e unconscious with his baton.
BLACK

After a silent beat, a soft sound enmerges. Gow ng clearer.
A voice reading in | TALI AN..

I NT. PRI SON HOSPI TAL - NI GHT

Eddi e’s swollen eyes flutter open. A little light. And the
voice. Al through a fog of drugs and pain..

He | ooks over to find Faria seated beside his bed, reading.
Fari a pauses, snling at what he just read.

FARI A
Dante Alighieri. You ever read hinf
(beat)
That man wote the finest work of art
i n human hi story.

| NSERT - THE BEAT-UP OLD BOOK: |l Inferno.

The delicate, yellowed pages. Dark |LLUSTRATIONS of the
dammed and thelr grotesque tortures.

FARI A (V.Q)
Fi ve years he spent on the Inferno
al one. The discipline, the drive.
Hell’s architect. Assigning a nice
spot in the hot place for every poor
sinner in this world. duttons,
heretics, hypocrites, everyone. And
the pit wth Lucifer hinself he saved
for the worst sinners of all...
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Linger on the final illustration: The three nouths of Satan
consunm ng three nen -- Judas, Brutus, and Cassius -- the sane
page Finn found nailed to the door.

BACK TO SCENE

FARI A
The Traitors.

Fgéia snaps the book shut, finally |ooking over his glasses at
Eddi e.

FARI A
First you want to die. Then when
death cones for you, you fight.
Wiich is it, hnP

(beat)

Gve it aread. And if init you
should find a reason to stand i n hel
rather than lie in it--

Faria tucks the book under Eddi e’s hand.
FARI A
--\Well, that will be anot her
conver sati on.

Wth that, Faria |leaves, a polite tip of his cap to the night
guar d.

Eddi e’ s weak hands pick up the book.

| NT. PRI SON HALLVWAY - NI GHT
Faria in hushed conference with Dorl eac.

DORLEAC
That’s no snall favor

FARI A
You're no small man.

He slips Dorleac a thick roll of CASH, and noves to | eave.

DORLEAC
What do you care about this kid?

FARI A
Bl essed are we who die in the Lord,
A, for we shall rise again.

Faria wal ks on with a tiny grin.
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| NT. PRI SON MORGUE - NI GHT
The BODY of the dead ski nhead, his face denvolished.

Wth a quick glance around, Dorleac rips off the toe tag and
slips on a new one.

I NT. PHONE BOOTH - N GHT

DORLEAC
(i nto phone)
Cl osed casket.

FLASH. THE NEW TOE TAG -- “Nane: Edward Donovan”.

I NT. PRI SON HOSPI TAL - SAME

Eddi e opens the book. As he does, a snall bundl e of PAPERS
falls fromit to his |ap.

Confused, he opens the bundl e: newspaper clippings, notes,
grai ny phot ographs.

PRI EST (V.QO)
Behold, | tell you a nystery...

EXT. CEMETERY - DAY

The PRI EST reads, addressing a small crowd of nourners before
a coffin. Eddie’'s funeral.

PRI EST
We shall not all sleep, but we shall
all be changed. ..

Mol ly, a statue of grief, stands beside Finn.

CUT BACK TO

I NT. PRI SON HOSPI TAL - NI GHT

Eddi e exam nes a newspaper articIF with a photo of Jerry.
e

Headline: “Villefort Overwhelm ngly Elected as District
Attorney”.

PRI EST (V.Q)
In a nmonent, in the tw nkling of an
eye: the trunpet shall sound and the
dead shall rise again incorruptible.
And we shall be changed. .

O her notes. Putting the pieces together...
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| NT. CONDO BATHROOM - DAY
Villefort leans up fromsnorting a line on the counter.

PRI EST (V.0QO)
O death, where is thy sting? O
grave, where is thy victory? The
sting of death is sin; and the
strength of sinis the law...

He wi pes his nose and adjusts his tie with a | ook of supreme
confi dence.

CUT BACK TGO

I NT. PRI SON HOSPI TAL - NI GHT

Eddi e pours over nore of the papers. Faster - a blur of
connections. It all sinking in..

PRI EST (V.
And so this corrupti
i ncorruption, and th
put on imortality...

o)
bl e nust put on
is nmortal nust

FLASH A foggy nmenory of the night of the party -- Declan
slyly toasting Jerry as he passes.

EXT. CEMETERY - DAY

Decl an wat ches the nourners, fingers lightly drunm ng on the
arm of his wheel chair.

PRI EST
Then shall it be brought to pass the
saying that is witten, Death is
swal | owed up in victory...

CUT BACK TGO

I NT. PRI SON HOSPI TAL - NI GHT

Eddi e, anger swelling despite his weak state, conmes to on OBIT
for Ji my Morgan--

PRI EST
Therefore, ny bel oved brethren, be ye
st eadf ast, unnovable. ..

——cIipFed to a photo of Finn hugging Mlly after Jinmy’'s
funeral .
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EXT. CEMETERY - DAY
Finn stares at the coffin.
PRI EST
Al ways abounding in the works of the
Lord, know ng that your |abor is not
in vain in the Lord.

He pulls his hand fromhis pocket and holds Ml Iy’ s beside
him She doesn't resist.

CUT BACK TGO

I NT. PRI SON HOSPI TAL - NI GHT

The book and notes spill onto the floor, as Eddie rises
t hrough the pain, clutching that |ast photo of Finn and Ml ly.

CONTI NUE | NTERCUT W TH:

THE FUNERAL

The coffin lowered into the grave...
Eddie’s IV rips out of his arm..

VWHUMP

Mol Iy drops a handful of dirt on the coffin...

Eddi e’ s wounds reopening as he takes a step..

WHUMP Decl an drops a handful of dirt...
Eddi e staggers another step, fum ng, bleeding -- then his
vi sion goes dark and he crunples hard to the floor--

VWHUWMP - Finn tosses a final handful of dirt.

I NT. THE ROSE - DAY

The wake. Mlly stands away fromthe crowd, turning Eddie’s
ePgagenFPt ring around her finger. Wth a final twst it
slips off.

Fiﬂn steps up. Quiet beat. Neither really | ooks at the
ot her.

FI NN
What ever you need... |’mhere for
you, Nbllr. | always have been. |
al ways will be.
(beat)
And 1’1l never |et anything happen to
you.
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Finn lingers a nonment, a hand delicately pressed to her back --
then downs his drink and fl ees back to the wake.

Mol Iy | ooks back down at the ring.

She pockets it, al nost breaking down. A silent decision.

INT. FARIA'S CELL - N GHT
Eddi e cones to, drugged and disori ented.

He | ooks around, realizes this isn't his cell -- it is, in
fact, the nost tastefully appointed cell in the entire prison:
bookshel ves, percol ating coffee pot, record player.

Standing at the record player is Eddie' s new cel |l mate, Faria,
who pl aces the needle on an Italian opera record.

EDDI E
What am | doi ng here?

FARI A _
If you recall, we had an appoi nt nent.
And |, for one, honor ny agreenents.

It’s then Eddie sees Il Inferno and the notes beside him--
and it all comes flooding back to himin a FLASH.

Eddi e | eaps up and SLAMS Fari a agai nst the wall.

EDDI E
Way did you do this to nme? Wy did
you show ne this when I’ m stuck in
this fucking place?

FARI A
Because, Edward, it’s not the average
graduat e of Col unbia Law School who
woul d riﬁ of f another man’s ear with
his teeth.

Eddie falters, his weak state catching up with him He sits,
clutching his side, lost in that heartache.

EDDI E
What do you want from ne?

FARI A ( CONT’ D)

As you may have observed, | have a
fairly elaborate systemin place
here. 1It’s taken ne a not-

i nsignificant nunber of years to
buil d, and has afforded nme a certain
lifestyle I’ve grown rather
accustoned to.
(beat)
( MORE)
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But am a#'%ﬁltf‘(r?aqpt aWd this is a

young man’ s gane. need a partner.
%bem

| offer ny protection.

experience. 1’Il teach you howto

run a successful black market

operation. |1'Ill teach you how to

survive, which, at the current pace,
| woul d not give you generous odds
ot herw se

EDDI E
Wiy would | give a fuck about that?

Faria pulls a sheet across the bars and smles cryptically.

FARI A _
Because | offer something el se.

I NT. CORRIDOR - N GHT

A_gark, nmusty space of no identifiable use, walled in on al
si des.

FARIA (V.Q)
In 1916 a terrible nor’easter hit the
har bor, causing a flood in the piping
that killed several inmates.
However, with the war, it seened
li ked a waste of resources to
reconstruct the whole system and so
that main was sinply sealed off..

Sound of STONE SCRAPI NG. . .

Several ClI NDERBLOCKS inch outward at the bottom of one wall.
MOVENTS LATER

Eddi e and Fari a stand regardi ng anot her wall .

FARI A ( CONT’ D)
(knocks it)
Wth four feet of solid granite.

They droF down to a RECESS in the wall, a concave depression
of roughly a foot.

Lined in a ritualized row on the ground is a graveyard of
SCREVDRI VERS worn to nubs.

FARI A
Five years getting the Eroper cell.
One year getting through. And twelve
years making it this far. But as |
said, | amagetting no younger.

( MORE
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By ny cal Clﬁpﬁli%ﬁsoqtf' q) bring in a

young, healthK Bartner we coul d be
out by ny 80t irthday -- in 2008.

He | ooks at Eddie in the exact noment the entire nolecul ar
make-up of what Eddi e Donovan t hought he was becomes anot her
thing entirely.

DI SSOLVE TGO

I NT. PRI SON SHOAER - DAY

khssive Ski nhead, bruised, guides a skinny MANBOY to his
nees.

FARI A (V.Q)
Hope, Edward -- hope is not a
profitable enmotion in this place.

khsaive Ski nhead cl oses his eyes, threads his hands behind his
ead.

FARIA (V.Q ) (CONT’ D)
No, what | have to give you is
sonet hi ng you can use. Sonething you
can hold, to give you neaning,
strengt h.

The | ean Japanese Innmate fromthe prison yard appears behind
Massi ve Ski nhead.

Cut to Manboy stunbling backwards in shock, BLOOD washing from
his hair into the drain.
| NT. CORRIDOR - N GHT

Back to Faria and Eddie, who stares into that shallow
depression in the concrete.

FARI A
| can give you hate.

I NT. WAREHOUSE, OFFI CE - N GHT (2008)

Eddi e packs up gear -- guns, files, stuffs an envel ope full of
cash.
He flips over one sheet in the pile and pauses -- the

di scarded photo of Molly.

Jackie enters. Hands a SATCHEL to Eddi e, who checks its
contents (unseen).
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JACKI E
(re: the satchel)
Should | ask?

EDDI E
No.
(beat)
| can finish this al one.

JACKI E
No, you can’t.

Eddi e hands hi mthe envel ope.

JACKI E
You need hel p, Eddie.

EDDI E
Don't-- call me that anynore. Your
services are no | onger required.

JACKI E
You' re free, you know that? You're
fucking free and you don’t even know
it.

~ EDDIE
Freedomis a relative term

JACKI E
So’s cunt.

He bitterly takes the noney and | eaves.

EXT. THE ROSE - DAY

Two THUGS guarding the front door. CLICK-CLICK -- They freeze
in black-and-white --

I NT. VAN - SAME

Across the street: Agent Rivera and the FBI surveillance team
snappi ng phot os.

AGENT RI VERA
Okay, give nme “degenerate fuckhead”.
(takes picture)
Ni ce, nice. Now, you, show ne “sixth

grade education.” Onh, very good.
TEAM MEMBER

Lot of muscle. Sonebody’s seen the

boogeynman.

QUTSI DE AT THE ROSE
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A SURVEI LLANCE CAMERA now above the door watches all ..

I NT. THE ROSE, BACK OFFI CE - SAME

The view fromthe canera on a bl ack-and-white MONI TOR.  Three
o}rer noni tors show caneras feeds covering the bar and back
all ey.

Finn’s bl oodshot eyes dart between them a nman caged in his
own pl ace of power.

FLASH This office, decades ago. A nonent of peace: Jimmy in
his prime, a bull; Young Finn sitting in his lap -- they
listen to a baseball gane on the radio.

FI NN
Sonetimes | wonder...what the old man
woul d do.

Declan taps a cigarette on the wheelchair arm his calcul ating
eyes study Finn.

DECLAN
(to hinself)
So do |I.

Finn turns with venomto confront him but Decl an now | ooks

el sewhere. Finn follows his gaze to the nonitor: a MAN
approaches the front door.

I NT. VAN - SAME
Ri vera snaps to curious attention, watching.

AGENT Rl VERA
Who the fuck is this asshol e?

I NT. THE ROSE, BACK OFFI CE - SAME

Finn watching the nonitors: the man is escorted in, through
t he bar, down the back hallway.. .

He shares a guarded | ook with Declan, as one of the THUGS
opens the door.

THUG
Finn, this guy’ s got sonething you
gotta hear--

The man steps up -- MKE
M KE

You want Mondragon? | can give him
to you.
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I NT. THE ROSE - LATER

Ryan steps in and stops, seeing three of Finn's other
enforcers | oad GUNS on the pool table with Finn and Declan, a
new energy burning in themall

RYAN
What’ s goi ng on- -

Decl an tosses a SHOTGUN to him

DECLAN _
W got a date. Get your warpaint on.

Ryan | ooks to Finn, unsure whether to speak now.

FI NN
What .

RYAN
Not hi ng.

Fi nn SNAPS hi s | oaded revol ver cl osed.

EXT. THE ROSE - MOMENTS LATER

Finn and Ryan march out and into a car out front. Another
THUG hops 1 nto a car behind them

I NT. VAN - SAME

sirfra pushes equi pnent out of the way, getting ready to
ol | ow.

AGENT RI VERA
Whoa, whoa, we got some action

He fires up the van as Finn and Ryan take off, followed by the
ot her car.

Rivera follows, dialing his cell phone.
AGENT RI VERA

(into phone)
W' re on the nove.

I NT. FBI OFFI CE - SAME
G rardi on the phone, snapping his fingers at Fisk.
AGENT G RARD

(into phone)
What do you got?
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I NT. VAN - SAME
Rivera on their tail.
_ AGENT RI VERA
(i nto phone)
Morgan and the WId Bunch with hard-
ons for sonething. | got--

SCREECH -- Rivera slans on the brakes -- the thug follow ng
Fi nn has stopped cold ahead of them blocking traffic.

AGENT RI VERA
Son of a bitch.

In the car ahead: the thug smiles in the rearview mrror,

|
flipping-off Rivera.

AGENT RI VERA
You notherless Irish nutt.

He | ooks to throw the van into reverse, but a car is behind
him honking. He can only |ean back with a sigh. Screwed.

AGENT RI VERA
(back to the phone)
We got a problem
I NT. CAR - SAME
an drives on, Finn watching the road bl ock in the sideview
mrror.
EXT. THE ROSE, BACK ALLEY - SAME
Decl an and the three other enforcers speed out in another car,
armed to the teeth.
I NT. FBlI OFFI CE - SAVE
Grardi throws his phone across the room

AGENT d RARDI
Goddam i t!

Fi sk nods to the Bela Lugosi “MONDRAGON' picture.

AGENT FI SK
CGotta be after him

AGENT G RARDI
Who the fuck is he!?
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I NT. BAR - NI GHT
Jacki e wat ches whi skey pour into a gl ass.

He downs the shot, slaps down a twenty from his envel ope,
pushes back, and anbles out to his new life.

Li nger on: one FIGURE in the rear of the bar, who stands and
fol [ ows.
I NT. CAR - SAME

Ryan kills the headlights, and slows to a quiet stop on a
deserted street. G abs the shotgun. Finn grabs his arm hard.

FI NN
| want himalive.

I NT. WAREHOUSE, OFFI CE - SAME
Eddie flips open and lights a zippo, and forces hinself to
bring the flame to Molly’ s photo.

EXT. BAR - N GHT

Jacki e heads down the side alley, shoves his hands into the
pocket of his |eather jacket.

ﬁngK' He stops. A REVOLVER inches away fromthe back of his
ead.

W see who is holding the gun on Jackie -- the Thug from
earlier at the whorehouse. Jackie is wearing his coat.

THUG
42 | ong.
EXT. STREET - SAME

Ryan and Finn’s other enforcers creep up to the warehouse
cor ner. Ryan nods for two to go around back, and they head
a

down t he | ey.
He gl ances up at a nearby
ROOFTOP

Where Declan jacks the bolt action of his rifle and takes aim
on the warehouse, scanning the boarded w ndows.

H s CELL PHONE vi brates in his pocket.
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| NTERCUT FROM HERE:

EDDI E

Drops the burning photo into the trash bin.
THE ALLEY THUGS

Slip into the warehouse | oadi ng dock entrance, guns ready.

EDDI E

Tenses, hearing sonething, zippo still burning on the desk.
He reaches for a gun, |istening.

RYAN

Hol ds beside the front door, nods to the man with him Racks
a shotgun shell.

THE ALLEY THUGS

Pad down a dark rear hallway in the warehouse.
RYAN

Swi ngs into action and KICKS t he door open.
EDDI E

Turns to the office door -- where Mke steps in. Frank behind

hi m
RYAN AND THE ALLEY THUGS

Charge into the main room guns searching for a target.
NOTHING -- it’'s a different warehouse.

Sonet hi ng catches Ryan’ s eye, though.

RYAN
VWhat the hell ?

On a solitary chair: a RUSSI AN NESTING DOLL sitting atop a
W RED PACKACGE.

EDDI E
Brings a cigarette to his lips--

M KE
It’s done.

--And brings the zippo flane to it...
RYAN S
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Eyes go wide on the smling, TICKING doll.

RYAN
Fuck.

EDDI E' S
Cigarette | GNI TES- -
THE OTHER WAREHOUSE

EXPLODES, fire and debris bursting fromthe w ndows and door.
Ryan goes flying like a rag doll to the alley asphalt.

BACK I N THE CAR

Fi nn ducks as chunks of brick SMASH t hr ough t he wi ndshi el d.

Eb dives out into the gutter with his gun, shielded by the car
oor .

He wat ches the roaring flanes in shock

EXT. ROOFTOP - SAME

The stairwell door SLAMS open and three tattooed RUSSI AN
GANGSTERS march out, guns drawn- -

At nothing. Declan is gone. They stop.
RUSSI AN GANGSTER

(in Russian, subtitled)
Where is the cripple?

| NT. WAREHOUSE, OFFICE - NI GHT
Eddi e bl ows snoke, | ooks up at M ke.
M KE
Where’ s Jackie?
| NT. BASEMENT - NI GHT

SMACK -- 42-Long sl ans Jackie's swollen, bloody face.

Jackie, shirtless, hangs by his wists froma chain. On a
table off to the side: a bat, hamrer, and hacksaw.

Declan rolls into the light.

DECLAN
What did he give you?

42 LONG
Dick. Got an |ID
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He tosses Jackie's wallet to Declan, who reads the |ID

_ DECLAN _
Jacki e Lonbardo. Say anything el se?

JACKI E
Yeah.
(spits blood and a nol ar at
Decl an’ s feet)
Get fucked.

42-Long takes another big swing. Jackie lowers and |eans his
head into it just in time; 42's hand cracks on top of it. He
YELPS i n pain, rubbing his knuckl es.

42 LONG
Mbt her f ucker!

Decl an chuckl es, then tosses hi msone cash from Jackie’'s
wal | et, eyes never |eaving Jackie’s.

DECLAN
Wiy don’t you go get us a couple of
Coca- Col as.
(to Jackie%
You want sonet hi ng?

42 LONG
You want nme to get Finn?
DECLAN
Cet what | said
42-Long hesitates, then heads for the stairs, still in pain
42 LONG
(to Jackie)

You' re a fucking dead man.

DECLAN
Ant w all?

He | eaves. Declan thunbs the weapons on the table.

DECLAN
Afraid he’s right about that. But
tonight, M. Lonbardo, you get a
choice few of us do. See, | have
t hese questions, |’msure you ve
heard them al ready. But they al
really come down to that one. So
tell me, Jackie...

He pulls out the REVOLVER stowed under his wheel chair and
gl ances at the door where the man intent on torturing himto
death will be returning shortly, raising his eyebrows.
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DECLAN
How do you want to give up the ghost?

Jacki e hangs his head, swallows hard.

EXT. ALLEY - N GHT

Finn, gun in hand, stunbles down the alley, dragging al ong

Ryan -- a charred, quivering mness.
RKan col I apses in agony, slunped against the wall. Finn scans
t he rooftops and shadows around himfor sonme unseen nenace.

RYAN
Don't let ne go out like this.

SIRENS screamin the distance. Ryan grabs Finn's shirt,
drawi ng hi m back.

RYAN
Listen to ne. | saw
her...Mlly...watching her |ike you
said. She’s stepping out on you.

Ryan grabs him harder, alnost daring Finn to end his life.
Finn stands in disbelief.

RYAN
Doit. DOIT--

Finn shoots Ryan in the head. For a nonent he just stands
there. Then he UNLOADS his gun into Ryan’s body.

Si[ens getting closer. Finn noves with new purpose down the
all ey.

I NT. WAREHOUSE - NI GHT

Eddi e, M ke, and Frank, packed to | eave, head down the
hal | way. Eddie on his cell phone.

EDDI E
(into phone)
Say that again.

I NT. CAR - NI GHT
The three Russian gangsters driving down the street.
_ RUSSI AN GANGSTER
(i nto phone)

W had a problem Wth the man in
the chair.



101.

I NT. WAREHOUSE - SAME

A BEEP on Eddi e’s phone, takes a |look -- “JACKIE calling”.
Worried now, he clicks over, just as they enter the
MAI N ROOM
EDDI E
(into phone)
Jacki e.
_ DECLAN (V. Q)
(filtered)
An ol d friend.

A bat CRACKS across Eddie’s hand and face, smashing the phone
and dropping him-- 42-Long.

Anot her HOCD energes fromthe shadows behind M ke and Frank, a
Fn on them and tosses the guns fromtheir coats across the
oor - -

VWhere Decl an sl aps Jacki e’ s bl ood-spattered phone closed, his
pistol in the other hand.

42-Long rai ses his bat over Eddie again--

DECLAN
What did | say!

He stands down. Eddie spits blood on his hands and knees.

DECLAN
Sorry about the arm Charlie here
used to be a regular Squatty Minson
with the [unmber down DeWtt back in
the day. But |ook who I'mtelling.

He | ooks at Eddie for a long beat with genuine admration,
shakes hi s head.

DECLAN
Vell 1’1 be a nonkey’s uncle.

Eddi e | ooks up through the pain at Jackie s phone.

EDDI E
Where i s he?

DECLAN
Wth the Father and the Son. Like
t hose warehouse boys you just lit
Just busi ness.
(beat)
It was al ways just business with ne.
MORE)

up.
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Al ways soné#%??&“&ﬁ%&§V$kh Finn. It

still is. Wiich is why I'm here.

Decl an stows his pistol back under his wheelchair. Eddie
stares at him unsure what to nake of this.

DECLAN
We both want sonething here. And we
can hel p each other get it.

EDDI E
What do | want.

DECLAN
You want to knock off the Kking.
need sonmeone to wear the crown. |

can give you Finn -- and everything
he has.

EDDI E
O what ?

DECLAN

Then we have a problem But nen |ike
us don’t have problens, do we, Eddie?
W have sol uti ons.

(1 ooks off reflectively&
| met the Priest once, you know? At
a sit-down with Jimry back during the
Ctroni war.

QU CK FLASH. A m ddl e-aged Faria in an imuacul ately-tail ored
suit snmoking a cigarette with a panther’s cunni ng detachnent.

DECLAN
In a different Iife...we would be the
ones runni ng things, you know?
Nati ons, you know, not the fucking
nei ghbor hood.

_ EDDI E _
Vel | sieg fucking heil, now how am I
supposed to trust you in this one?

DECLAN
Because we’'re alike.

QUI CK FLASH: Young Declan in conbat fatigues draggi ng hinself
t hrough jungl e undergrowth, shot through the spine.

DECLAN
We are both born tw ce.

Eddie finally rises to his feet. Mke and Frank share a quick
gl ance -- partners communi cati ng.

EDDI E
Everyt hi ng?
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M ke slowly twists his cast arm..

- DECLAN
Ever yt hi ng.
Al in a flash: Mke pulls off his cast arm-- Frank reaches
in, pulls out a revolver and SHOOTS the Hood twice in the
forehead -- Eddie’s hand darts up his sleeve, whips out the

hunti ng knife and STABS 42-Long In the throat.

Bot h bodi es crynPIe to the floor. And for a nonment no one
noves -- especially Decl an.

EDDI E
You're right...

Eddi e wal ks toward himwith the knife. Declan’ s hand creeps
toward his pistol.

Eddi e stops -- then sheathes the knife and extends his hand
for a handshake. Declan’s stunned a beat.

EDDI E
We are alike.

Decl an grins and shakes his hand.

EDDI E
But we're not in the sane busi ness.

CLICK -- Eddie slaps a pair of handcuffs on Declan’s wist.
The grin vani shes.

CUT TO
UNDERWATER. The nurky chop of the Hudson.

SPLOOSH -- Declan’s wheelchair is tossed in, followed by
Declan, his wist cuffed to it. Smaller splashes follow him

in -- his ANGELFI SH

Decl an struggles in vain to stop his descent. And as he sinks
into the black, his terrified eyes neet the eye of one of his
fish, which watches with cold, 1ntelligent recognition

I NT. FARIA AND EDDI E'S CELL - DAY (2007)
The sound of panting.

Eddie rises fromdoing pushups. GCoatee and greasy hair, _
collection of scars and tattoos, hard as the walls around him

| f before he enbodied the American dream he is now a thing
fromthe darker margins our national unconsci ous.
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He turns to the | edger, opening it to find anot her ANN VERSARY
CARD. Turns to find a nore wi zened Faria holding a cupcake
packed with 13 candl es.

FARI A
Only 712 nore days.

EXT. PRI SON YARD - DAY

Adgesperate | NVATE sits across a chessboard from an inpassive
Eddi e.

| NVATE
Pl ease... Cone on, E.--

EDDI E
There’s two kinds of people in the
mpald, Parks: alive and dead. Pick a
si de.

The I nmate grinmaces, then grabs his own index finger and snaps
it, HONI NG

EDDI E
(rises)
Never steal from ne. Remenber who
am
He wal ks away.
Eddi e bunps into a NEWINVATE -- Donny. Freezes.

ELASH:. Donny bunmping Mol ly and catching a beating from Fi nn
the night of the engagenent party.

EDDI E
Donny.

Donny | ooks at him not a hint of recognition.

DONNY
Who the fuck are you?

Donny wal ks on, as this gravity of what just happened sinks
i nto Eddie.
I NT. CELL - NI CGHT

Eddi e exam nes hinself in the small mrror, that encounter
still clearly on his mind. He is a new person.

MOVENTS LATER

Eddi e on the bed, staring at an old PHOTO of him and Fi nn
smling at his |aw school graduation, Eddie in cap and gown.
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He draws on a cigarette, then carefully burns a hole through
his owmn face in the picture.

[ NT. TUNNEL - NI GHT

Eddi e digging, the RECESS now several feet in, the collection
of worn screwdrivers exponentially larger than it was. Faria
studies him his drive.

FARI A
Who was she?

Eddi e pauses, surprised by the question, which Faria has never
once brought up in 15 years. He digs on, ignoring it.

FARI A
|’ ve taught you many things, Edward.
But what nust be kept in mnd before
maki ng any deci sion: opportunity cost
-- athing’ s value versus its cost.
This is not, however, sinply a
qguestion of adding all costs, its
al so anal yzi ng the next best
alternative: a choice may appear
profitable, but if a single
alternative is nore so, It’s the
wrong one. Renenber this.

Eddi e | ooks back at him then returns to digging, harder now.

EDDI E
There is no alternative.

There is a | ow, om nous RUMVBLI NG NO SE.

Faria and Eddi e | ook at each other. Abruptly, Eddie seizes
Faria and pulls himfree of the recess just as there is a
COLLAPSE, dust billow ng over them

They lie there, PANTING Beat.

Both scranble wildly for the debris and start claw ng through
it.

I NT. SEVER SYSTEM - M NUTES LATER

a Fland crunbling fromdisuse, a | arge DRAI NAGE Pl PE at one
wal | .

Sounds of DIGA NG as two pairs of hands emerge fromthe
RUBBLE | eft of one wall. Eddie w ggles through and pulls
Faria behind him

They both see the drainage pipe and | ook back to each other in
amazenent -- they made it.
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I NT. DRAI NAGE PI PE - MOMENTS LATER

Faria and Eddie crawling. At the end, faintly: |ight.

Faria starts SINGI«BsoftIY inltalian -- but then he notices
somet hing and his face falls
FARI A
No. .
EDDI E
What ?
FARI A
No!

He crawl s nore rapidly.

EDDI E
Joe, what is it? Joe

Faria scranbles to the end of the pipe, | RON BARS grafted over
it, noonlight just outside.

Faria throttles the bars with a heart-wenching SCREAM Eddi e
pull s at him

EDDI E
Come on, Joe.

Faria ignores him raging.

EDDI E ( CONT’ D)
Joe, Joe, you got to cal m down.

Faria is heedless -- but then GASPS and clutches his chest.
He slunps. Eddie’'s eyes go wld with panic.

EDDI E ( CONT’ D)
Oh fuck. Oh fuck no. [1'Il go get
hel p, Joe.

FARI A
(weakl y)
EDDI E
You’ re not fucking dying here.

Faria CLAMPS a hand on Eddie’s armwi th alarm ng ferocity.

FARI A
No!

He winces at the effort. Eddie is stunned, overwhel ned.
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FARI A
(mheezing% _
If you take them here you'll rot in
the hole -- ruin everything... You
get out of here.
EDDI E
(in tears)
How?
FARI A

Listen to ne, dam it! Wen you do,
you go to the old Hotel Mondragon in
Queens. Room 177, behind the mrror.

EDDI E
What ? Joe, what’'re you--

FARI A
A foolish young crimnal’s dream
sonething I hoped to see again. Now
| just want to | ook at the noon here
a while. Room 177. You take it and
you rain Hell on the lives of the
ones who sent you there.

Eddi e weeps. Faria takes his hand.
FARI A ( CONT’ D)
You brought hope into an old man’s
life, my son. Hope... is a putan.
He smles at Eddie, goes |inp. Eddie clutches his body,
shoul ders wracki ng.
I NT. CELLBLOCK - NI GHT

A bedcheck GQUARD strolls down the hall, lazily shining his
flashlight into each cell.

He cones to Faria' s cell and stops cold, his |ight revealing
their beds noved and the HOLE in the cinder block wall.

GUARD
Mbt her f ucker.

He funbles for his walkie.
GUARD
We have a breach
EXT. PRI SON - SAME
SEARCH LI GHTS go on, an alarmWAILS in the night.
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I NT. CORRI DOR - MOMENTS LATER

THREE GUARDS energe, radios SQUAWKING. Faria’' s body |ies on
the ground, CGuard 1 takes his pulse as 2 and 3 sweep their
flashlights around, seeing the rubble-strewn tunnel.

GUARD 1

(into wal ki e)
Pri soner down.

Guard 2 brandi shes his gun and beckons Guard 3 to follow --
they craw into the tunnel.
EXT. PRI SON - SAME
Guards canvas wi th BARKI NG dogs, a swell of inmates’ WLD
CHEERS
I NT. CORRIDOR - M NUTES LATER
Dorl eac crouches by Faria, who lies in an open body bag.
Guards 2 and 3 energe fromthe tunnel
GUARD 2
Donovan’'s not back there. Mist have
sl i pped past.
The Guards rush out.
- DORLEAC
(to hinself)
You' re a dead man.
Dorl eac zips up the body bag.

Behi nd him-- the sound of RUBBLE STl RRI NG

Dorleac grabs his flashlight and turns to find Eddie right
ere,. a phantom covered in dust., a SHOELACE wr apped around

hi s _hands.

CUT TGO

Eddi e drops Dorleac’s body and drags it to the rubble where he
just energed, then turns to the body bag.

I NT. VAN - DAWN BREAKI NG

Faria s body bag |ies on a coll apsi bl e gurney, bunping al ong
wi th the hi ghway.
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There is novenent within and the zi pper cones down. Eddie
sits up with a gasp

He gl ances behind himat the driver’s panel, then | ooks to the
two back doors.

EXT. HUDSON RI VER - N GHT

A chill wnd bl owi ng over the black water.

The surface breaks, and |i ke sone undead thing, Eddie energes

and strides onto the shore, his eyes burning with one purpose,
wat er dripping fromhis closed fists.

EXT. HUDSON RI VER - NI GHT
That sane black, glittering water.

Eddi e, M ke, and Frank stand besi de an open car trunk. Eddie
wi nces as he digs through his gear.

FRANK
You need a doc.

Eddi e produces two severance envel opes simlar to the one he
gave Jacki e and places themon the car.

EDDI E
Servi ces render ed.

He pauses at the trunk, then picks up a sports bag full of
CASH from his gear and also puts in on the dock.

EDDI E
For his famly.

They take the noney. Mke stares at himw th naked contenpt.

M KE
Hope you’ ve got your nobney’'s worth.

They | eave and Eddie is truly as he’'s always been. Al one.

I NT. CONDO, BEDROOM - NI GHT

Mol |y packs a suitcase. She pulls off her wedding ring and
sets it on the dresser.

FINN (O S.)
Where are you goi ng?
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She spins, startled, to find Finn in the doorway. Sonething
spooky in his eyes. She goes back to packing.

MOLLY
" msorry.

FI NN
To hi nf?

That freezes her a nonent.

_ MOLLY
There is no him | thought there
was.
FI NN
Al 1 ever did was | ove you
It’s then she notices the gun in his hand. 1In her face is at

the sanme tine animal fear and a kind of hardening.

MOLLY
You can’t love, Finn, if you don’t
| ove yourself. Wiy do you think I’ ve
hated you since the day | married
you?

Viciously, he throws her down on the bed and hol ds her by the
fair and presses the gun to her face.

FI NN
["11 kill you, you fucking bitch

She trenbles but neets his eye.

MOLLY
| died 15 years ago.

H s eyes aninmal and crazed and red with desperation

heart break. He sees what he is reduced to I1n his reflection
in the dresser mrror and lifts his gun and FIRES. The mrror
expl odes.

Finn stands, conposes hinself. M|y watches, uncertain.

Finn goes to the dresser and anpbngst the shattered gl ass picks
up Molly’s ring.

MOLLY
Finn, stop

He ignores her and tries to take her hand.

MOLLY
Finn, you' re hurting ne--
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She winces in pain as he roughly takes her hand and forces the
ri ng back on her finger.

FI NN
Get up.

She doesn’t.

FI NN
Conme on. W' re going.

He sei zes her and hauls her up and forces her towards the
door. She claws and struggles, but he is a man with not hi ng
left but this and she is no match.

I NT. FBI OFFICE - N GHT

Agent G rardi stares at the “Mondragon” Bela Lugosi picture
tacked on the board.

_ ~ AGENT FISK (O S.)
Quit wi shing.
Grardi turns as Fisk marches up and sl aps down a FILE FOLDER
AGENT FI SK
PD just pulled this out of a Kitchen
war ehouse, responding to gunshots,
two bodies at the scene.

Grardi scans through the file contents, smle spreading on
his face.

AGENT G RARD
Got cha.

They bolt out of the office.

EXT. HUDSON RI VER - NI GHT

The water glitters black as Finn’s car enters
THE DOCKS

And pulls to a stop by his YACHT.

I NT./ EXT. CAR

Finn gets out, but MIlIly doesn’'t nove. He goes to her door
and opens it.

FI NN
Get out.
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She | ooks at himw theringly.

He puts a hand on her throat and clanps it. She tries to pry
himoff but can’'t. He squeezes harder and she chokes, eyes
t hr obbi ng.

FI NN
You're. Still. M. Wfe.
(roars)

M ne!

He pulls her out and she gasps, hol ding her throat.

I NT. YACHT, CABIN - MOMENTS LATER

Finn thrusts Molly to a couch and kneels to the wall and
renoves a false panel. Inside is a strongbox.

He opens it and is relieved to discover a cache of a couple of
hundred grand.

A sense of command returns to his face -- he is a Mrgan, he
w |l survive.

He starts to exit, pauses. Looks at Mlly, renoves a Fl REAXE
fromthe wall, and takes it out with him-- LOCKING Ml ly in
fromthe outside.

EXT. DOCK

Fi nn undoes the rigging.

I NT. CABIN

Mlly is on her feet, searching for sone kind of weapon
She does not notice

QUTSI DE THE PORTHOLE

A dark figure watching her.

EXT. COCKPI T
Finn stands at the wheel. He turns the key -- click.

He tries again, and there is not even the sound of the engine
failing to turn over -- it's like there’s nothing there.

Alarmin Finn's face. He pulls his gun fromhis wai stband and
goes

AFT
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Wiere he lifts up the hatch and goes white:

The engine is gone.

Inits place lies a book: THE INFERNO. Finn, horrified, lifts
it and opens it.

FI NN
No. .

I nside: the PHOTO of Eddie and Finn at the graduation, a
cigarette burn through Eddie s face.

Finn stares in disbelief.

FI NN
What is this?

KA-CHUCK -- Finn turns to find Eddie with a gun on him

EDDI E
It’s fifteen years in hell. Fifteen
years crawl i ng out.

Fi nn st ares.

EDDI E
Say ny nane.

FI NN
No. .. It can’t--

~ EDDE
(raises gun)

Say it.

Fi nn stunbl es back and sits on the hatch. He hunches over,
over whel ned.

FI NN
Eddi e.

EDDI E
W ong.

Eddi e SLAMS Finn in the nmouth, dropping himto the deck. He
pulls the gun fromFinn's coat and tosses it into the water.

FI NN
How?

EDDI E
Does it matter?

Finn spits blood, it all sinking in.
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FI NN
It was you she was with.
(1 ooks up at Eddi e)
She was always with you.

Eddi e presses the gun to his head, not wanting to hear it.

EDDI E
Shut up!

Finn doesn’t resist, waiting for the bullet.

FI NN
You won. You al ways won.
(beat)
Do it. Just fucking do it. \hat the
fuck are you waiting for!?

EDDI E
| could have put a bullet in your
head with five m nutes planning.

FI NN
What do you want.

EDDI E
What do | want? What do you think
|’ ve been doing. | want to absol ve
you.

He KICKS Finn hard in the gut, doubling himover to his knees.
Eddi e | oons over him gun in hand, |ike God over Man.

EDDI E
I’ m hearing confession tonight. |
want to hear you say it. Gve ne
your confession. And | go.

Finn | ooks up, surprised at this. And that surrender begins
to turn into sonething else. A small, bloody grin begins to
form He has this left.

FI NN
Fuck you

Eddie is troubled now Here he is the victor on every |evel --
but he can’t see it. Not w thout this.

EDDI E
Say it.

Eddi e shoves the gun against Finn's tenple, |osing control
Finn takes the pain -- and spots the FIREAXE he di scarded.

FI NN
Fuck. You.
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EDDI E
Say it!

Suddenly frominside the cabin: Bang! Bang! Bang!

I NT. YACHT, CABIN

Ml ly is slamm ng the | ockbox into the wi ndow, noney
fluttering into the air like confetti. The glass splinters.

EXT. YACHT, AFT

In this brief nonent of distraction, Finn snatches the axe and
SW ngs- -

Eddi e dives back, falling hard -- his gun goes skittering
across the dock.

He rolls as the axe CRUNCHES down where he was.

Finn jerks it free, clipping Eddie’s head. Eddie slips in his
own bl ood, dazed.

Finn stands tall, |ooking dowm at him axe in hand.

INT. CAR - N GAT

Grardi and Fisk floor it, along with several other NYPD cars,
wai lers on. Grardi on his phone.

G RARDI
Where the fuck is my SWAT? | don’'t
care. Get ‘emdown there now And
Port Authority! Now

EXT. YACHT, AFT

Finn swings -- but Eddie catches it and charges, slanmm ng him
agai nst the cabin.

They struggle for the axe, eye to eye. Finn headbutts Eddi e,
sends himreeling.

Eddi e dodges as the axe SMASHES through the railing, kicks
FLnn ig the knee, and rushes him the axe still enbedded in
t he side.

This is a bloody one, there are no traded barbs or w se-ass
remarks -- these are just two bodies | ocked in nutual
destruction. Noses CRUNCH and ri bs SPLINTER and chi pped teeth
are spat or swallowed as the boat bucks fromside to side.
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And t hough Eddie fights with animal fury, with his injured
arm it soon becones evident --

He i s | osing.

I NT. YACHT, CABIN

Mol Iy pounds away at the thick, cracking glass, listening to
t he struggl e outside.

EXT. YACHT, AFT

Eddi e swings wild, and Finn nmakes himpay with a crushing
punch and a knee to the solar plexus. Eddie stunbles backward
to the floor, landing hard agalinst his injured arm

Finn turns his attention to Eddie’s gun. He staggers toward
it onto the

DOCK

Eddie’'s knife flies and -- THUNK -- inbeds in Finn's hanstring
He col l apses with a scream

Eddi e rises, back on the boat. He cradles his armin his
shirt and picks up the GASCAN. He steps onto the dock

EDDI E
W' re not done.

The SLAMM NG of the strongbox agai nst the w ndow conti nues.
Di stant SI RENS appr oachi ng.

But Eddi e hears nothing. He tips the gascan and wal ks slowy
towards Finn, leaving a trail of fuel in his path.

He stands over Finn and enpties it in a pool around him
di scards the can. Al the while, Finn trying in vain to craw
to the gun.

EDDI E
You can end this, Finn. You can give
nme what’'s kept ne going the fifteen
years you took and you go your way,
"Il go mne. Just say it. Confess
what you did and ask ny forgiveness.

He PUNCHES Finn. Finn's head snaps back, a dark grin
spreadi ng on his face.

Eddi e sl ugs hi m agai n.

EDDI E
Ask ne!
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Finn | ets out an unhinged | augh.

Eddi e punches hi m again and again and again. Finn's |aughter
i ncreases to a mani acal pitch.

EDDI E
VWHAT" S SO FUCKI NG FUNNY?

Finn | ooks at himthrough the pulp that was once his face.
FI NN
| spent nmy whole life trying to be
you. .. but you became ne.
I N THE YACHT CABI N

Mol ly finally sends the strongbox SMASHI NG t hr ough t he
porthol e gl ass.

DOCK

Eddi e goes silent, |ooking down at Finn's wetched figure.

Eerily calm He stands tall -- his ZI PPO now in hand.
EDDI E

(voice flat, this is it)
Beg me you m serabl e fucking rat.

Finn | ooks at himwth lunatic mrth. This has becone a truly
grot esque di spl ay.

FI NN
(sings)
There’ s a darkness on the edge of

town. ..

Cl ose on Eddie: the whites of his eyes ignite with ORANGE
FLAME -- he’s lit his zippo.

H'S HAND -- is about to release it when--

MOLLY (O S.)
EDDI E! !

He freezes -- the TENDONS in the back of his hand rigid.
Mol Iy stands several feet away on the dock.

EDDI E
Stay away.

MOLLY
Don't do it.

EDDI E

This has nothing to do with you.
Stay. Away.
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She steps onto the gasoline trail and slowly approaches him

The FLAME flickers. Flashes fromthe past intercut through
fol |l ow ng. .

-- Young Eddi e at the Rose, palm ng the ENGAGEMENT RI NG

MOLLY
Eddie. Listen to ne. You can stop
this. You can cone back

_ EDDI E
That isn’'t ny nane.

She cones cl oser

MOLLY
Yes, it is. It always has been.

-- Molly weeping and beating the partition as Eddi e wal ks away
fromher after the conviction.

EDDI E _
You don’t know anyt hi ng about ne.

MOLLY
| know that man is still in there
somewhere. And he’s the strongest
man |’ ve ever net.

-- Eddie twitching on the end of the noose -- his suicide
attenpt .

%[ Eddi e savagely throttling the Skinhead on the cell bl ock
oor .

-- Eddi e scraping hash marks into his cell wall -- five years.

-- Young Eddie on the pitcher’s nound, grinning and w nking at
Mol ly in the stands.

Eddi e wavers, conpensates w th rage.

EDDI E
He took it all, nothing is taking
this! Now stay away or so fucking
hel p ne. ..

MOLLY
W' ve all lost so much. And we’ ve
all made our choices. But as long as
you' re alive your soul is your own.
Yﬁu’re right -- nothing can take
t hat .

And suddenly a thing flickers across Eddie’s face for the
first time I1n years: fear.
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-- Faria dying in Eddie' s arns.

-- Jimy Mrgan enbraci ng Eddie and Ml |y at their engagenent
party.

-- Eddie carving nore hash marks in the wall -- ten years.

-- Eddie lurching forward in the prison hospital, torn
stitches BLEEDI NG t hrough his gown.

-- Mlly and Eddi e fucking in the warehouse office.

-- Jackie’s body in a pool of spreading bl ood.

-- The decoy warehouse M ke sent Finn’s crew to. Dark and
silent as a mausoleum TICK It explodes in a nmassive
confl agrati on.

-- Wth all the hate in him Eddie scrapes a final hash mark
into the wall -- 15 years.

And Eddie is com ng apart, the last particles of his humanity
ﬁolliding with so many years dedicated to nothing but this
ate.

EDDI E

Can’t you fucking see | need this?
Wthout this there’ s...nothing left.

She draws up to him
MOLLY
| love you. 1’Il never stop |oving
you. But |’ve given nearly half ny
life to a nonster and | can’t do that
agai n.

He | ooks into her eyes. She puts a hand to his face. He
FLI NCHES but she lays it there.

MOLLY
Who are you?

THE ZI PPO a cold wind blows it out.
BLACK.
LATER

Finn lies there, not a friend in the world. Sounds of S| RENS.
Blue lights flash in the distance.

He pushes hinself up and picks up Eddie s gun.
LATER
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The FBI and NYPD close in. Agents Grardi and Fisk exit their
car, gun ready. The dock is enpty, the yacht floating severa
yards away, unmanned.
They | ook at each other quizzically, holster their weapons.
G rardi produces the file fol der.
EXT. CITY - N GHT
Bl ue pre-dawn, day creeping in the east behind the dark
bui | di ngs. ..
I NT. CONDQO, LIVING ROOM - SAME
The view fromFinn’s w ndow.
Finn sits on the floor, clothes soaked through with blood. A
bottl e of whisky, Eddie’ s gun, and old pictures scattered
bef ore him
Hi s voice cones out slow and in barely a whisper. A song:
FI NN
Molly, my Irish Molly, ny sweet
acushl a dear. ..
ON THE STREET
Tires SCREECH to a halt.
CONDO
Finn takes a big drink. Lost in all those nenories.
FI NN
[’mfairly off ny trolley, ny Irish
Mol Iy, when you are near..
IN THE STAI RAELL
Heavy boots stormup the flights.
CONDO
Finn | ooks up at the door.
FI NN
Springtinme you know is ringtine, cone
dear, now don’'t be slow...
HALLWAY

ﬁMﬁr team bursts out of the stairwell door and down the
all...
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I NT. YACHT, CABIN - N GHT (QUI CK FLASHBACK)
Grardi kneels before the enpty fal se conpartnent, gl ances at
the file folder.
| NT. CONDO, LIVING ROOM - N GHT
NO SE out in the hall. Finn raises the gun at the door --
FI NN

Change your nane, go out w th gane,

begorrah wouldn’t | do the sane...
Then pulls it back under his chin. Finger tight on the
trigger. Shaking...
I NT. YACHT, CABIN - N CGHT (QUI CK FLASHBACK)
Grardi renoves a panel. On the floor next to himis the open
file folder: a BLUEPRI NT of the yacht with an X drawn over
this spot.
ELASH:

O Eddie in prison, on the phone with Mdlly just after his
convi cti on.

EDDI E
I nnocent, guilty -- It doesn’'t matter-

BACK TO SCENE

Grardi pulls out the SATCHEL Jacki e gave Eddie, unzips it and
freezes with a small grin --

EDDIE (V. Q)
--VWhat matters i s evidence.

Inside: bricks of uncut Afghani HERO N.

| NT. CONDO, LIVING ROOM - NI GHT
Fi nn squeezes his eyes shut.
FI NN
My Irish Molly O

I NT. PRI SON, TUNNEL - N GHT (QUI CK FL ASHBACK)

Eddie in the tunnel |istening to Fari a.
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FARI A
A MAC-10 in the hands of the angri est
man in the world is a paperweight.
Ammuni tion, Edward, amrunition is
what counts.

I NT. CONDO, LIVING ROOM - NI GHT

ClCK.

Finn gasps. He lowers the gun and ejects the clip -- EMPTY.
A pathetic CHUCKLE escapes Finn. He |ooks back up, just as
LPﬁ]SWAT t eam bursts through the front door, surging in at
They see him a bl oody sobbi ng weck, and stop.

The SWAT LEADER | ooks down on himwth a m xture of contenpt
and pity.

SWAT LEADER

(into wal ki e)
Get an ambul ance.

EXT. CONDO - DAWN

Surrounded by NYPD vehicles, Finn is wheeled out on a
stretcher.

Grardi and Fisk, standing by grabbing a snoke, nake eye
contact with him-- going out with the feebl est of whinpers.

AGENT FI SK
Fuck-- never thought 1’'d say this,
but you al nost have to feel sad for
t he guy.

AGENT G RARD
Yeah. . .

As the stretcher passes Grardi sticks out his foot and trips
the EMI, who stumbles forward, roughly jostling Finn.

Grardi | ooks at Fisk: Sue ne.

The sun ri ses.

I NT. MOTEL ROOM BATHROOM - DAY

Eddie, shirtless, stares at his own freshly shaven reflection.
Faucet runni ng.
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He splashes water on his face. Lets it drip off. Then nore,
rubbing it.

Harder. And harder. His body quakes with the violence of it.

EXT. MOTEL ROOM - DAY

A dive notor inn on a sem-rural stretch of highway. Eddie
steps out, shaved and dressed.

AGENT G RARDI (O S.)
Mor ni ng.

Eddie spins to find Grardi with a coffee and newspaper on the
wal kway .

AGENT G RARD
Sorry. Didn’t nmean startle you.
Start to a hell of a day, huh?

Eddi e’ s tense, but remains calm

AGENT G RARD
For sone, at | east.

BRI EF FLASH:

PRI SON. Finn shuffles into his cell -- and freezes, eyes
| ocked on sonet hing (unseen).

BACK TO SCENE

AGENT d RARDI _ _
Al nost enough to nmake you believe in
a funny little thing called justice.

He fishes for sonmething in his pocket.

AGENT d RARD
O whatever you want to call it.

?bngs Eddi e the cigarette burn photo of hinself and Finn -- oh
uck.

AGENT d RARD
Tell Mdlly Mrgan buying a diet green
tea on plastic still |eaves a paper
trail. But |ook who I'’mtalking too.

Tense beat.

AGENT G RARD
Rel ax, cowboy. | think we’ ve both
seen enough msery for one lifetine.
|I'’d say we’ve both earned...a
vacat i on.
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Grardi sees Mdly approaching fromthe front desk room

AGENT G RARD
And e, |’ m going fishing.
(puts up an act for them
...S0 just up the road here and take
aright?

EDDI E
(beat)
Ri ght.

AGENT d RARD
Thank you. Good to neet you, Eddie.

He heads for his car.

AGENT d RARD
Yeah, a hell of a day.

MOLLY
Who was that?

EDDI E
Nobody. You ready to go?

MOLLY
Yeah.

A subtle but |oving touch between them As they nove to a
car, Eddie drops the photo in a trash can.

BRI EF FLASH:

Back to prison -- Finn stands staring at 15 HASHVARKS carved
into the wall. EDDIE S CELL.

Fi ve SHADOWS suddenly fall over him but he doesn’t nove.
Behi nd himloomtw WSEGJYS and three ot her GANGSTERS he had
put away 15 years ago -- SHI VS in hand.

BACK TO SCENE

LI RON _th hoto. In the background, Eddie and Mdl |y get
in the car, start it up, and head down a |long stretch of

hi ghway.

CUT TO

POV THROUGH A CAMERA VI EWFI NDER

In and out of focus, the nonents before that photo years ago --
Eddie in his graduation gown joking around with Finn anong
ot her graduates. Mol ly behind the canera.
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FI NN
Let’s go, drinks are ne.

_ ~ MALLY (O S.)
VWait, wait, over here.

Finn rolls his eyes and sips froma flask.

FI NN

Jesus, Mdll, how many you gonna take?
MOLLY (O S.)

What’s the matter, Finny? | heard

little Jenny Byrne said you | ove
havi ng your picture taken.

FI NN
Hey, that was her idea. One tine.

They chuckle. Eddie grabs him

EDDI E
You sure you want this ugly nug
here, baby, because | can do th
Wi t hout him

in
is

FI NN
That’ s not what you were crying when
the Di Marco brothers were beating
your ass everyday outside P.S. 134.

MOLLY (O S.)
C non, Eddie. Finn get in there.

EDDI E
Alright, alright, let’s give her one.
You and ne.

MOLLY (O S.)
There you go. That’s ny boys. Now
smle.
They finally go still and smle, arnms around their shoul ders.
Br ot hers.
FI NN
" m proud of you.
MOLLY (O S.)
One. Two. Three.
CLICK --

Bl ack.



