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NOWNHERE BOY

Hear the feint runmble of aircraft engines.
Fade In:

EXT. ROYAL LIVER BU LDI NG LI VERPOOL -- EVEN NG

THE LANDVARK THAT | S LI VERPOOL

And we're on top of it. The LYVERBIRD STATUES - full frane.
| nposing. The port-city below on the cusp of darkness.

Wai ting for sonething.

Drift down to the biggest clock-face in Britain (fact).
TI TLE CARD: OCTOBER 9TH, 1940, LI VERPOOL

The cl ock strikes 6.

TI TLE CARD: 6PM

Air raid sirens start to wail .

| NT. OXFORD STREET MATERNI TY HOSPI TAL -- N GHT

A SCREAM NG WOVAN,

25, red-hair, about to give birth being rushed through a
corridor in a wheel-chair by a worried | ooking NURSE. The
pai n unbear abl e.

EXT. STREET/ VI CTORI AN HOUSES -- N GHT

BOOM

The first bonb expl odes.

ANTI - Al RCRAFT FI RE

Litters the sky. Spotlights swirl. PEOPLE rush to the

air raid shelters. MOTHERS hurry CHI LDREN up with desperate
pl eas.

A TALL, STRI KI NG WOVAN

41, steps out froma house, waps a head-scarf around her
no- nonsense face - sets off down the mddle of the street.

| NT. OXFORD STREET MATERNI TY HOSPI TAL/ CELLAR ROOM -- NI GHT

The SCREAM NG WOMAN gets lifted onto a threadbare bed. A
DOCTOR, hasn't slept for days, throws her skirt over her
hi ps, prizes the thighs open.

NURSE
She's overdue, nearly three weeks.

The DOCTOR whi ps his stethoscope onto her belly.



DOCTOR
It's breached - prepare for a
Caesarean. Five mlls of pethedrine
strai ght away. .

NURSE
Pet hedrine ran out |ast night.

DOCTCOR
What have we got?

The NURSE shakes her head.
The DOCTOR | ooks into the SCREAM NG WOVAN' S.
DOCTOR ( CONT' D)
So, yes, sorry.... you may have
guessed, but this wll hurt.
She SCREAMS | ouder.

EXT. PROTESTANT CATHEDRAL -- NI GHT

Under the shadow of the gothic CATHEDRAL, STRAGGLERS rush
i nto an UNDERGROUND SHELTER.

A HOVE GUARDSNVAN
Mar shal s the door
The STRI KI NG WOVAN sprints from around a corner.

HOVE GUARDSMVAN
Chop chop luv! Doors are shuttin'.

She rushes straight past him
HOVE GUARDSMAN ( CONT' D)
(conf used)
This way y' stupid cow

| NT. OXFORD STREET MATERNI TY HOSPI TAL/ CELLAR ROOM -- NI GHT

The DOCTOR s SCALPEL digs lightly into the pale, white,
skin of the SCREAM NG WOVAN. Bl ood is drawn.

NURSE (Q. S.)
| can see a head!

DOCTOR
VWhat !'!

The DOCTOR swings a | ook at the NURSE crouched at the
busi ness end, rushes to check.

DOCTOR ( CONT' D)
Jesus Chri st!

Sl eep deprivation playing tricks with his m nd.

ANOTHER BOMVB
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Rocks the building. Plaster sprinkles the roomlike flour.
A burning candle falls setting a di scarded sheet on fire,
a NURSE douses the flames with a basin of water.

The DOCTOR and NURSES cover their nouths like it's normal -
carry on delivering.

EXT. OXFORD STREET MATERNI TY HOSPI TAL -- N GHT

The STRI KING WOMAN finally reaches the HOSPI TAL ENTRANCE -
her face, head-scarf and cl othes covered in destructive
white dust. Junps up the steps, disappears down the
corridor.

| NT. OXFORD STREET MATERNI TY HOSPI TAL/ CELLAR ROOM - -
MOVENTS LATER

The STRI KING WOVAN flies through the door - to be confronted
by an EMPTY BED and BLOCDI ED SHEETS.

For a noment - panic.

MM
JULI Al

JULIA (O S.)
Under here.

See two bare feet sticking out from underneath the bed.
The STRI KI NG WOVAN di ves under.

A SWADDLED BABY

Suckling fromhis EXHAUSTED MOTHER s breast. W imredi ately
see the resenbl ance of the wonmen - SI STERS.

MM
The el der, has rushed to
JULI A" s

Bedside - who we now see is md 20's and sexy - even post
child-birth.

MM's eyes stay fixed on the BABY. JULIA - wasted, but
high on life.

JULI A (CONT' D)
It's a boy, Mm. You were right.

M M
(controlled joy)
" m al ways right.

Wt hout asking MM takes the BABY from JULIA arns and
br east.

M M (CONT' D)
| s he heal thy?



JULI A
More than me.

MM
Most babies | ook old and winkly.
He's beauti ful.
(exci ted)
"John'. He's a 'John'" isn't he?
He | ooks like a 'John'.

JULI A
VWhat about 'Wnston'?

MM lets out a derisory laugh - then realises JULIA s
serious.

JULI A (CONT' D)
Churchill needs all the help he
can get.

MM
How about 'John W nston'?

JULI A
(sml es)
That wor ks.

MM

Works for us all.

(c/ up Baby)
Doesn't it?

(pause)
Hell o, 'John, Wnston, Lennon'
You' re a naughty boy, keeping ne
waiting such a long tine to neet
you.

MM can't keep her eyes off BABY JOHN
JULI A
Mm ?
(pause)
Can | have hi m back now?
But MM doesn't hear her

JULI A (CONT' D)
M mi ?

MM | ooks up. JULIA carefully takes JOHN back to her
breast. MM watches - a weird feeling in her stomach.

And as anot her bonb crashes in we cut to:
BLACK

FADE | N:

EXT. MENDI PS -- MORNI NG

A pl easant early Sunday norning.
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| NT. MENDI PS/ JOHN S BEDROOM - - DAY

A 15 YR OLD JOHN LENNON sl eeps in the snall, box bedroom
at the front of the house.

Hi s book shelf full of classic titles - "Alice in
Wonder | and' and ' Huckl eberry Fi nn' al ongsi de whol e vol unes
of "Just WIlliam. Thick NHS SPECS on the side-board.

MM (V.0O)
John! Br eakf ast !

| NT. MENDI PS/ MORNI NG ROOM KI TCHEN - - DAY

JOHN, eating a hearty Sunday breakfast. MM offl oads
anot her sausage, tops up his tea. WMthering him

MM eyes JOHN as he eats, like she's studying his appetite.

MM
Mriam Arm tage says her son's off
to Edi nburgh - to becone a
vet erinari an.

JOHN
Is that it? Go to Edi nburgh?
Easy.

MM
Y' know what | nean. University.

JOHN | ooks up, revea
UNCLE GEORGE

60, friendly looking (in his work clothes fromthe dairy
farm, outside the window He pulls faces at the back of
M M's head, spastic faces.

JOHN gi ggl es.

MM (CONT' D)
VWhat's funny?

JOHN recovers, shrugs.

M M ( CONT' D)
| think a career in nedicine wuld
suit you. ..

UNCLE CGEORGE

Doi ng the joke where your own hand creeps up, starts
strangling yourself.

M M ( CONT' D)
| nperative you get decent
qualifications at Quarry Bank.

JOHN can't stop another giggle. MM sw ngs round, catches
UNCLE GEORGE in the mddle of the act.
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UNCLE GEORGE slowWy rel eases hinself - pretending he's got
a sore neck. Trapes off neekly to the backdoor.

M M (CONT' D)
Wiy is it |I've not so nuch as
grinned at that man in thirty years?

UNCLE GEORGE cones in with SALLY, the nongrel PET-DOG
MM expertly ducks his kiss - heads into the kitchen.
UNCLE GEORCE reaches into his pocket, gets out a
HARMONI CA
Gves it a quick blast.
JOHN
(exci ted)
A "Gob Iron

Lays it on the table in front of JOHN

GEORGE
One of the lads fromthe farm sold
it me cheap.
JOHN scoops it up - blow ng out random notes.

EXT. ST. PETERS CHURCH -- DAY

A huge, red-sandstone church.

THE CONGREGATION flock for 11AM SERVICE. MM and UNCLE
GECRCE hold JOHN s hands (wearing his Specs).

TH'S FAMLY UNIT LOOKI NG NO DI FFERENT TO OTHERS

As they head in, see a SNOA¥ BLONDE KID - PETE SHOTTON
with his parents.

JOHN and PETE exchange evil s.
| NT. ST. PETERS CHURCH -- DAY

THE REVEREND PRYCE- JONES - tall, wiry, shiny red nose -
delivers his nonotone eul ogy. JOHN sat bored, on the
adj acent choir benches - his eyes wander.

A PRETTY G RL

14, bl onde bunches, sits near the front staring right back,
intense smle - MARTHA BOADEN. JOHN, smles back. She
blows a kiss. JOHN returns it

Fi nd PETE sat behind - seething at this betrayal. Martha
the beef between them JOHN turns, gives himvictorious
W nk.

JOHN gets a pencil from behind his ear - opens his hym
book. .
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| NT. JOHN S HEAD (ANI MATI ON) -- CONTI NUOUS

THE REVEREND, full pirates costune, eye-patch, parrot on
hi s shoul der, at the pulpit.

REVEREND
BLAH.
Bl ahbl abl ahbl ahbl ahbl ahbl ahbl ahbl
ahbl ahbl ahbl ahbl ahbl ahbl ahbl ah.
GOD IS A CONCEPT!

PARROT
God is a concept!

THE CHO RBOYS turn, lift their frocks up to expose their
bare bottonms, out of which cones the word - "AMEN'

(These sequences to be done in the style of John's actual
dr awi ngs) .

I NT. ST. PETERS CHURCH -- CONTI NUOUS

JOHN secretly sketching the above in the hymm book.
| NT. CHO RBOYS CHANG NG ROOM - - LATER

Nearly enpty. Two boys, |VAN, spoddy | ooking and N GEL
chubby, wait for PETE who in-turn eye-balls JOHN

PETE
(to lvan and N gel)
You two coming round to m ne,
watch ny new telly?

NI GEL
(1 nnocent)
W already were. ..

PETE gets up, heads to the door with I VAN and N GEL.

PETE
Have fun playing with yourself
Lennon.

JOHN
O maybe 1'Il get Martha to 'play
with nme'...See her waving to ne in

church did you?
PETE t enses.

PETE
You're sly, Lennon. N cking ny
bi rd.

JOHN

You' d chucked her.

| VAN
No, she actually chucked-
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PETE
-Shut it |van!

Cbvi ous Pete's been dunped.
JOHN

So it's alright for Martha to wank
you off but not ne?!

PETE

Not if we're bezzie mates.
JOHN

Why ?
PETE

It's

(éfruggling)
.. unhygi eni c.
JOHN
VWiy?  You in |uuurvve with her or
somnet hi ng?
PETE goes deep purple. 1VAN and NI GEL sm rk.

PETE
At | east |'m not adopt ed.

CRACK
JOHN s left jab cracks PETE' s nose - bl ood pours out.

JOHN fists up, ready. A HURT LOOX on his face (the first
mention of his dodgy hone-life).

PETE - rage building, fists clenching..... then the pain
hits him Then tears. Lots.

PETE ( CONT' D)
Rever end!

He rushes off to grass John up.

| NT. MENDI PS/ JOHN S BEDROOM -- LATER

MM throws JOHN into his bedroom

M M
| won't tire of making you decent,
John Lennon! Enjoy being hungry!

Sl ans the door shut.

JOHN | eans back on his bed, |ooks up at the ceiling | ocked
inthis room inthis life..... then his eyes close.

JOHN (V. Q)
"Twas brilig, and the slithy toves
Did gyre and ginble in the wabe;



18 EXT. DARK WOODS (ANl MATION) -- DAY

JOHN in shorts and gl asses, wal ki ng through a nuggy forest,
wi th sludgy ponds and seedy unknown cartoon-eyes peering
fromthe bl ackness beyond.

JOHN (V. Q)
Al mnsy were the borogroves, And
t he none rat hs out grabe.

TALL TROUSERED LEGS

O a man neets JOHN. We see not hing above the waist, only
his legs - this is the 'FATHER . JOHN peers up - a mnd
cloud fromhis head says ' Daddy?'

FATHER (V. Q)
"Bewar e the Jabberwock, ny son!
The jaws that bite, the claws that
catch! Beware the Jubjub bird,
and shun The frum ous Bandersnatch!"”

The FATHER hands down a sword. JOHN takes it.

JOHN (V. Q)
He took his vorpal sword in hand:
Long tinme maxnone foe he sought -

JOHN carries on through the woods, sw shing the sword -
| ooki ng.

JOHN (V. Q) (CONT' D)
So rested he by The Tuntumtree.
And stood a while in thought.

JOHN rests by a tree starts hunmng "tumt,tumt, tunt.
THE JABBERWOCK

A nonster of grotesque proportions conmes flailing at JOHN
But in the eyes of the nonster we recognise Mm.

JOHN (V. Q) (CONT' D)
And as in uffish thought he stood,
The Jabberwock, wth eyes of flane,
Came wi ffling through, the tul gey
wood, And burbled as it cane!

JOHN swi ngs his sword.

JOHN (V. Q) (CONT' D)
One, two! One, two! And through
and t hrough, The Vorpal bl ade went
sni cker-snack! He left it dead,
and with its head, He went
gal unphi ng back

JOHN wanders back through the woods with the JABBERWOCK' s
head. The TALL TROUSERED LEGS of the FATHER enter. His

Bl G HANDS cone into frame and hugs a BEAM NG JOHN to his

| egs.



19

10.

FATHER (V. Q)
"And hast though slain the
Jabberwock? Cone to ny arns, ny
beam sh boy! Frabjous day!
Cal l ooh! Callay! He chortled in
his joy.

Then suddenly the LEGS di sappear.
The JABBERWOCK' S HEAD di sappears.

And JOHN s smile disappears - and he is left where he
started in the DARK FOREST.

JOHN (V. Q)
(nor ose)
Twas brillig, and the slythy toves
Did gyre and ginble in the wabe;
Al mnsy were the borogroves, And
the none rat hs out grabe.

UNCLE GEORGE (V. Q)
John?

| NT. MENDI PS/ JOHN S BEDROOM -- N GHT

UNCLE CGEORCGE (V. Q)
John? Got you sone grub here.

JOHN s eyes flick open, see UNCLE GEORGE (substitute Dad).
CARTOON DRAW NGS

O the Jabberwocky story and a Lews Carrol poetry book on
hi s bedsi de cabi net.

UNCLE GEORCGE ( CONT' D)
(digs in a bag)
Corn- beef sarnie....angel cake.

JOHN, munchi ng away - ravenous. (Note UNCLE GEORCE s happy,
gl azed I ook. A slight slur on his words).

UNCLE GEORCGE ( CONT' D)

Mm's asleep. Hard as nails that
woman. .

(sml es)
.. bl oody scary.

(pause)
Never hel ped, playing nother to
her sisters..... no i magi nation
y' see.

Beat .
UNCLE GEORGE ( CONT' D)
Am | maki ng any sense | ad?
(sml es)
Shoul dn't be. |'m pissed.

JOHN nanages a half-smile
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11.
He | ooks deeper.

UNCLE GEORCGE ( CONT' D)
You' re here, because she thinks
it's the right thing to do.
(pause)
Y' know t hat don't you?

It's a veiled reference. JOHN | ooks for nore. Nothing
COones.

EXT. MENDI PS -- DAY

Est abl i sher of the house. N ce and peaceful in the norning.

| NT. MENDI PS/ BATHROOM - - DAY

JOHN

washing his face. His reflection in the mrror soft,
steany, (as though a hot bath is running). Then he sticks
his specs on and everything hits focus (i.e there was no
steamor bath). He conbs his hair into a regul ar side-
parting - notices sonething under his chin - two PUBIC
SPROUTS. Fresh. He tugs at theminquisitevely.

Then yanks one out hard-

| NT. MENDI PS/ KI TCHEN - - DAY

M M, cooking breakfast.

JOHN (V. Q)
Fuuuuck!

Stops, did she really hear that - shakes her head - not
her John.

| NT. MENDI PS/ JOHN S BEDROOM - - DAY

JOHN knotting his school tie, undoes his shirt's top button,
slings his school blazer on - the fanmobus QUARRY BANK SCHOCL.
HARMONI CA in the blazer's top pocket. The school badge,

A RED AND GOLD STAG - notto:

" EX HOC METALLO VI RTUTUM

("OUT OF TH 'S QUARRY COVETH FORTH VI RTUE') .

Hear THE SCHOOL ANTHEM sung by school boys, as it plays
over the follow ng scenes...

| NT/ EXT. MENDI PS -- DAY

MM, washing up in the kitchen, watches JOHN un-park his
RALEI GH LENTON bi ke walk it towards the front.

She bangs on the wi ndow, signals for himto do his top
button up. JOHN, can't believe she's spotted it. He does
it up, sets off again. Another bang on the w ndow.
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M M
(rmout hs t hrough the
w ndow)
d asses!

JOHN tuts, digs his specs out - puts themon. MM waves
himout - free to go.

Follow himout to the front where PETE waits on exactly
t he sane nodel of RALEI GH LENTON

JOHN checks MM 's out of view - takes his specs off. And
they set off riding dowmm Menl ove Avenue where..

EXT. STRAWBERRY FI ELDS -- DAY

JOHN and PETE free-wheel past the FAMOUS RED GATES of the
children's hone and..

EXT. CALDERSTONES G RLS SCHOOLS -- DAY

G RLS congregating outside, the older ones - one in
particul ar, MARIE KENNEDY with an anple bosom .

JOHN and PETE ride slowy by - ogling.

JOHN

Hey Marie! Get your tits out!
MARI E

Cock off Lennon. Show us your

di ck!
JOHN

(stops)
Agai n!'? Just can't get enough can
you?

Gets off his bike, starts undoing his pants. The G RLS
all go screamng off into the playground.

JOHN ( CONT' D)
Where y' going? This dick's won
prizes!

A SCHOOL M STRESS storns out.

M STRESS
You Two! Get lost! Go on! dear
of f!  You disgusting inbeciles!

JOHN
(m mcs)
| am di sgusting, sorry. It's a
soci al di sease.
(shrugs)
| ' ve seen the doctor.

Beat .
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JOHN ( CONT' D)
|'"d try a better bra, luv. You're
sagging a bit.
JOHN hops on his bike.

JOHN ( CONT' D)
No of f ence.

M STRESS
| know your headnaster!
JOHN
So do I! Tosser. Halitosis.

Ri des of with PETE wailing with |aughter.
EXT. QUARRY BANK SCHOOL -- DAY

Est abl i sher of huge Victorian sand-stone school

JOHN and PETE arrive in the playground as the bell rings.
The head in anongst the throng of QUARRY BANK BOYS

| NT. QUARRY BANK SCHOOL/HALL -- DAY

ASSEMBLY.

EVERYONE pi cks up the SCHOOL ANTHEM (started scene 23).

TEACHERS in gowns lined up on the stage. JOHN and PETE
goofing around singing in funny voices. JOHN opting for
sopr ano.

JOHN PETE

(singing)
"Quarrymen born before our birth
Stretching each nuscle and sinew. "

| NT. QUARRY BANK SCHOOL/ HI STORY CLASS -- DAY

' CLI PPER SHEARS

60, history teacher and war vet, pounds the blackboard
about THE BATTLE OF DUNKI RK. The CLASS struggles to copy
hi s chal ked up ranbli ngs.

CLI PPER SHEARS

...wWith nore than 300, 000 troops
stranded on the Dunkirk beaches in
May, June, 1940. \What happened
next was described as "a mracle
of deliverance" by-

(stops)
By who?

JOHN - back of the class, glasses on, head down, witing.
PETE sat next to him

CLI PPER SHEARS ( CONT' D)
Lennon?
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JOHN S EXERCI SE BOXK

14.

Cartoons | anpooni ng CLI PPER as he speaks - depicting him

as NAZI GENERAL, teaching
is the fanous ' DAI LY HOAL

JOHN, totally engrossed

the class at gun-point. (This

.

n his art.

CLI PPER turns round fromthe backboard. Heads towards
JOHN, with the creaking sound of a METAL LEG

PETE

(sharp whis
John.

JOHN | ooks up, tries to d

per)

rop ' THE DAILY HOAL' onto his lap -

hi s hi story book under neat h.

JOHN

(checks the

bl ackboar d)

Churchill, sir.

CLI PPER SHEARS
Too | ate, boy.

JOHN

....by two week
| ads had a good
on the beach.

Beat .

s. Mnd you, the
drink whilst waiting
So not all was |ost.

JOHN ( CONT' D)

Unl ess you coun

CLI
Gve it nme.

t France and Bel gi um

PPER SHEARS

JOHN

G ve you what -
CLI PPER yanks JOHN out of

his seat, throws himto the fl oor.

He picks up ' THE DAILY HOAL' starts flicking through.

On his reddening face.

| NT. QUARRYBANK SCHOOL OUTSIDE HEAD S OFFI CE -- DAY

JOHN wai ti ng out si de.

Nanme pl ague on the door,

"HEADVASTER - WLLI AM E POBJOY"

Hear yel ps inside, a thrashing in progress.

The door finally opens -
wat ches him sl ope off, ru

a SOBBI NG BOY staggers out. JOHN
bbi ng his stinging hands.

JOHN

(after him
Puf f .
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POBJOY (V.Q.)
Lennon!

| NT. QUARRYBANK SCHOOL/ HEADMASTERS COFFI CE -- DAY

JOHN wal ks i n.

POBJOY, 36, the headmaster, a tall, loomng figure with
pasty vanpire skin, back to us, |ooking out of the w ndow,
surveying his kingdom The BAMBOO CANE re-charging in his
hands.

THE DAI LY HOWNA
sits in the mddle of his desk.
POBJOY

So you're the editor and chief of
this "Daily How' are you?

JOHN
Yes.
POBJOY
(correcting)
Yes sir.
JOHN
Yes,

JOHN hol ds his nose, wafts his nmouth in a snelly breath
gesture.

JOHN ( CONT' D)
Sir.

POBJOY
And basically you use it to | anpoon
and deprecate ny teaching staff.

JOHN
They really don't need ny help,
sir.

POBJOY has a secret smle to hinself.
POBJOY

And all these pictures and
poens. ..they nake sense to you?

JOHN
Wiy would | do it if it
didn"t...... sir.

POBJOY - stunped. He turns round quickly. JOHN just saves
the day pretending he's snoothing his hair.

POBJOY
Drawi ng in class is unacceptabl e.



16.

JOHN
What about art cl ass?
POBJOY
(stunbl es)
Yes..Unless it's art-cl ass..
obvi ousl y.
JOHN

VWii ch we only have one hour a week
of, sir. Wichis a bit frustrating
as | enjoy art far nore than

hi story.

POBJOY
Art doesn't get you into Oxford or
Canbri dge, Lennon.

JOHN
Wth respect sir, | would rather
chew ny own nuts off.
POBJOY
Don't get clever | ad.
JOHN
Easy for you to say, sir, you're a
t eacher.
POBJOY
(conf used)
Par don?
Beat .
JOHN
No. | won't get clever, sir.
POBJOY

You are not only failing yourself

and Quarry Bank - you are al so

failing the woman who has dedi cat ed

herself to you and your upbri nging.
(pause)

And in many ways saved you

Lets it sink in.

POBJOY ( CONT' D)
And this is how you repay your
Aunt Mm is it?

JOHN doesn't answer, the thought of failing Mm doesn't
sit well. POBJOY picks up THE DAILY HOAL off his desk.

POBJOY ( CONT' D)
Quarry Bank is a proud acaden c
school Lennon.

( MORE)
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POBJOY ( CONT' D)
Most of our students go on to
achi eve sonething in life - but
you - you're goi ng nowhere,
boy...and nowhere's where you'll
end up if you carry on like this.

JOHN stares defiantly.

JOHN
Maybe that's where | belong, sir.
Maybe it's not so bad there.
Nowher e.
(pause)
Ever been?

POBJOY sizes himup - can see the intelligence, the wt.
But has no idea how to handle it.

POBJOY
We don't draw pretty pictures in
cl ass, hear ne?

He flicks through THE DAILY HOAL. POV: G otesque inages.
POBJOY ( CONT' D)
O not so pretty pictures in this
case.
He drops THE DAILY HOAL into his waste-bin.

POBJOY ( CONT' D)

This time you' re lucky. Next tinme
it will hurt. Understand?
JOHN
"Lucky'... " Hurt' - got that, sir.
POBJOY

Get out Lennon.
JOHN turns and | eaves nutters 'wanker' under his breath

POBJOY waits for the door to shut. Digs out THE DAILY
HOAL fromthe bin, settles hinself in his chair, swgs
froma hit-flask of whisky - starts reading....then
smling...then chuckling at John's art..

EXT. MENLOVE AVENUE/ MENDI PS -- DAY

JOHN and PETE slowy cycling honme after school, one handed
bl owi ng bubbl e- gum bubbles. Nothing is said sensibly,
everything an undertone of sarcasm piss-taking, or just
plain daft. (Plenty of stuff said in spastic voices, a
characteristic of JOHAN through his life).

JOHN
What we doing after tea?
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PETE
(nock serious)
Homewor k?
JOHN

(I'ndi an accent)
You very, very funny man, Snowy.
Bl ady hil ari ous.

PETE
(posh)
Cheers Wnston, old chap.

JOHN

(posh)
Pl easur e Spunkhead.

PETE s face suddenly drops. JOHN follows his eye-line.
POV: An AMBULANCE par ked outside Mendips, NEl GABOURS
gathered at the front.

JOHN sprints off on his bike.

EXT. MENDI PS -- DAY

JOHN throws his bike to the ground, rushes towards the
house.

UNCLE CGEORGE

Being carried out on a stretcher, eye's shut, white face,
oxygen breat hing apparatus stuck to his mouth. JOHN s
eyes - petrified, panicked. MM follow ng casting the
NElI GHBOURS a suspi ci on gl ance.

JOHN
M i ?!
MM
He's had a fall. That's all.

(to nei ghbours)
There's nothing to see - really.

JOHN getting nore distraught as they | oad GEORGE into the
back of the AVMBULANCE

JOHN
"' m com ng too!

MM
(1 gnoring)
There's |l anb stew in the oven ready.
And you' ve got honework.

JOHN
But Mm -

MM
- John! Li sten to me! You' re not
needed!
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She clinbs into the back of the AVBULANCE.

MM (CONT' D)
The pets needs feeding.

The doors are slamed - it takes off - sirens wailing.
MM's POV: JOHN di sappears in the distance.

MM grabs GEORGE's his hand squeezes it |ovingly.
A RARE MOVENT OF TENDERNESS
She knows it's serious.

M M (CONT' D)
Y'Silly bugger.

I NT. MENDI PS/ LIVING ROOM -- NI GHT

JOHN on the settee, asleep. The clock shows 11.30pm Hear
the front door, open and shut - the bang wakes hi m up.

| NT. MENDI PS/ MORNI NG ROOM KI TCHEN - - NI GHT

JOHN sticks his head out of the lounge. POV: MM sat in
the norning room- staring at A FRAMED PHOTOGRAPH - GEORGE
MM and JOHN aged 5, posing outside Mendips. The famly
unit.

MM - her face pale with shock.

JOHN
Mm?

She doesn't hear him He steps nearer.

JOHN ( CONT' D)
How i s he?

MM | ooks up at JOHN
MM
(bl unt)
Dead.

JOHN bursts into giggles.
JOHN s smle gradually fades. He | ooks around, not know ng
what to do. MM see's he's about to cry, gets up, noves
off into the kitchen. Avoiding.

JOHN can't keep it in, rushes after her. Hugs MM's BACK
as she washes up - cries into her shoul der bl ades.

MM slowy turns round to face him
SHE NEVER HUGS H M
M M ( CONT' D)

I f you need to cry, go to your
bedr oom
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JOHN hears her, takes deep breaths, stops crying - nods
sl oW vy.

He picks up the dish towel - starts drying the pots. MM
gets back to washing up

EXT. MENDI PS -- DAY

FUNERAL CARS pull up outside the house.
| NT. MENDI PS/ MORNI NG ROOM KI TCHEN - - DAY

M M, dressed in black, |ooking gaunt yet strong, being
faffed over and cared for by her YOUNGER SI STERS - NMATER
NANNY and HARRI E

Food being prepared for the wake.

INT. MENDIPS/MM'S BEDROOM - - DAY

JOHN creeps in. Finds it weird, not really allowed in
here. POV: Separate beds.

He opens George's wardrobe, his SU TS hung up (sone of
these suit jackets he will wear at Art College). Puts the
NAVY UNI FORM JACKET on, |ooks in the mrror. The tears
come - but this time JOHN fights themoff, rapping his
knuckl es on his eye-lids - forcing them awnay.

A BOTTLE OF WH SKEY

Hal f full - hidden at the bottom He screws the top off,
takes a hit. Gaggs at the taste.

| NT/ EXT ST. PETERS CHURCH -- DAY

A GOCD TURNQUT.

JOHAHN, MM, the STANLEY SI STERS and COUSI NS on the front
row. THE REV. PRYCE- JONES, stands behind the coffin.

JOHN slightly pissed, plays the ganme where you squeeze
soneone' s head between thunb and forefinger. The REV
getting it.

REVEREND
George Smth was a true gent in
every sense of the word. No-one
had a bad word to say about him

JOHN rai ses an eye at MM, (who never said a good word).

REVEREND ( CONT' D)
A much | oved character in Wolton
The mlk, his dairy farm produced,
enriched our tea cups on a daily
basi s. ..
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40 EXT. GRAVESI DE -- DAY

THE REVEREND wi ndi ng things up. JOHN and MM stood
gravesi de, stoic. OTHERS around them crying.

REVEREND
God will show us the path of life;
in his presence is the fullness of
joy; and at his right hand there
I's pl easure evernore.

EVERYONE
Anen.

THE COFFI N

| owered into the grave. JOHN watching this finality.

He | ooks away, enotion creeping up on him then, on the

ot herside of the grave, through the crowd, he sees THE RED
HAIR. The outline of the face. Fuzzy. Qut of his sight-
range, but he gets a feeling, he knows.

He reaches inside his jacket for his glasses - puts them
on.

JULI A

staring right at him Face full of enotion (the opposite
to Mm). Tears stream ng down her face....but not for
Ceor ge.

Hol d.

Then in act of solidarity she puts her own gl asses on -
the exact same NHS SPECS as JOHN s. The two gaze at each
other with clarity.

Hal f-sm | es.

JOHN is interrupted by MM, she grabs his hand, |eads
themto the nound of dirt, throw a handful on the coffin.

JOHN eager to get back - he | ooks up again.
JULI A gone.
41 EXT/I NT. MENDI PS -- DAY

JOHN, al one, |eaning against Mendips front wall. Looking.
MENLOVE AVENUE DESERTED
except for the odd speeding car.

JOHN sighs. Heads back inside. Follow himthrough al

t he downstairs roons, searching through the FUNERAL GUESTS.
He ends up in the kitchen where MM is surrounded by
HARRI E, MATER and NANNY. JOHN studies them- all have a
resenbl ance of the one sister that's not there.
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He heads out si de.
EXT. NMENDI PS/ BACK GARDEN -- CONTI NUOUS

JOHN strides across the | awn.

H s cousins M CHAEL (8), DAVID (11) are hel ping STAN (17)
knock apples fromthe tree. JOHN ignores them clinbs up
into his TREE HOUSE. He gets his HARMONI CA out - starts

pl ayi ng ' Swedi sh Rhapsody' .

STAN
| ooks over at his JOHN. Feels sorry for him

STAN
(clinbs up)
| don't go back to Jockland til
Tuesday. Let's hit Bl ackpool.
The Pl easure Beach.

JOHN
| don't need | ooking after Stan.

STAN
(def ensi ve)
CGeorge was ny Uncl e too.

JOHN | ooks up - steely.
JOHN
He was 'nore than just and Uncl e’
to me though, wasn't he?
STAN nods synpathetically. JOHN not going to el aborate.
STAN

Well...Don't forget we're mates as
wel | as cousins.

STAN heads off. JOHN watches him

JOHN
St an.

STAN turns round.
JOHN ( CONT' D)
(struggling)
Where did she go?

STAN
VWho?
JOHN
(pause)
The one with the red hair.

JOHN fixes himwith a look. It's eating him
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STAN
(penny drops)
Was she there?
JOHN nods.

STAN ( CONT' D)
Want ne to ask?

JOHN nods. STAN sets off towards the house.
| NT. MENDI PS/ KI TCHEN - - DAY

STAN wal ks in the kitchen, MM and THE SI STERS still
gossi ping. They | ook form dable, even nore so when he
consi ders what he's about to ask.

He thi nks about not doing it - then connects eyes with
JOHN, watching himfromthe tree-house.

EXT. MENDI PS/ BACK GARDEN - - DAY

JOHN cl osel y wat chi ng STAN.

POV: STAN takes a deep breath. Speaks. All the SISTERS
stop talking, stare at STAN. No-one seens to say anything.
MM turns, |ooks into the garden - finds JOHN s eyes.

Hol d.

MM turns back to STAN. Stay with himas he returns from
the kitchen, across the |lawn, back to JOHN, bei ng wat ched
all the way by M M.

STAN
She was busy, apparently. Things
to do.

JOHN nods, his enotions in check. He cl ambers down from
the tree house.

STAN ( CONT' D)
John.
(pause)
You should call her "Mum y'know.
"The one with the red hair'.

JOHN | ooks over at MM - then back at STAN.

JOHN
| know.

He heads over to the house. STAN watching - concerned

| NT/ EXT MENDI PS -- DAY

STAN and JOHN heading for a day out. MM behind them

MM
Back before dark, y'hear nme Stan.
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STAN
Yes Aunt M m .

MM
Look after him

JOHN
| don't need | ooking after.

M M
Where are your gl asses?

JOHN
In my pocket.

M M
Your pocket's not blind.

They open the front door, MM watches them down the path.
JOHN pretending to put his glasses on (but never does).

M M ( CONT' D)
Careful on those Pl easure Beach
rides. Death traps.

STAN and JOHN hol d an acknow edgi ng hand up.
MM (CONT' D)
And don't talk to any strangers.
(mutters)
Especially | oose wonen.
M M wat ches them head of f down Menl ove Avenue.

STAN - one eye on MM, waiting for her to go back inside.
She finally does, he stops JOHN - |ooks himin the eye.

STAN
Do you want to see your Minf
JOHN
(taken back)
What ?
STAN
| know where she lives. Instead
of going to Blackpool, we can go
t here.

JOHN t hi nks. Pr essure.

JOHN
Has she asked us?

STAN
No.

JOHN brain racing.
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JOHN
But, but...she m ght not want to
see ne.

STAN

It's worth trying isn't it? |
mean, you wanted to see her the
ot her day.

JOHN - a nmssive decision for him

JOHN
(resol ute)
Let's go.
STAN

But let's get this straight. Mm
never knows.

Beat .

STAN ( CONT' D)
| like nmy testicles.

They set off to cross the road, establish STAN s shoel ace
flapping. JOHN in a daze. But thrilled at the prospect
of seeing his Mum

JOHN
What bus do we get?

STAN
Don't need one. She |lives on
Spri ngwood Est at e.

JOHN
...that's round the corner.

STAN shrugs - he knows. JOHN - gobsnmacked.
EXT. DI RT- PATH BY DAI RY FARM - - DAY

JOHN and STAN clinb a path by Uncle George's dairy farm -
cows bei ng herded.

EXT. ALLERTON GOLF COURSE -- DAY

THEY race across the 15th fairway.

EXT. MATHER AVENUE -- DAY

THEY vault over a fence and hit another mmine-road. This
time they both wait for the cars to pass - then cross.

EXT. BLOMVEFI ELD ROAD JULIA'S HOUSE -- DAY

JOHN and STAN turn into a pretty tree-lined, road, counci
houses, but bigger. KIDS run riot on the street, MIMS
chatting, DADS fixing things in their gardens. A real
community feel.
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They reach the corner house. NUMBER 1.

STAN stands outside the gate, |ooks at JOHN who's sl owed
down behind. JOHN, apprehensive. The front door open.

We hear piano playing and voices singing '|I amthe Misic
Man' .
JOHN
Maybe this isn't a great idea.
STAN
Maybe.
JOHN

Maybe we shoul d go.

STAN nmakes the decision, opens the gate wal ks up the path.
JOHN stays on the street - nervous.

S an JOHN ( CONT' D)
an!

STAN nears the front-door, has a |last | ook at JOHN t hen
di sappears inside.

Beat .
The piano pl ayi ng stops dead.
JOHN

| ooki ng round, thinking of running off. Escape. Really
t hi nki ng about it. Heart pounding. About to go, when-

JULI A

appears at the doorway, still in her nightgown (a silky
flimsy nunber that hugs her body tight). Freezes at the
si ght of JOHN.

JOHN can't keep his eyes off her. Both rooted to the spot.
Until JULIA breaks out of the trance, sprints down the
path - grabs hold of her son, folds himinto her body,
ki ssing, snelling his skin. Squeezing too tight.

JULI A
Gh W Oh W Oh W MWy dreami s
back! GCh ny dream
She tilts her head up to the heavens - eyes cl osed.

JULI A (CONT' D)
| knew you'd find ne!

STAN, cones to the door, followed by TWO YOUNG G RLS, pre-
ten, still in their nighties.

STAN s POV: The heartwarm ng sight of a MOTHER hol di ng
her SON for the first time - in a very long tine.

JULI A opens her eyes, |ooks at STAN.



50

27.
JULI A (CONT' D)
(whi spers)
Thank you.
JOHN - a big warm smle fromwthin.

INT. JULIA'S HOUSE -- LATER

Sparsely decorated with hand-me down furniture. Brightly
col oured paintings, (by Julia), on the wall. A PIANO takes
up one corner - a BANJO and ACCORDI ON propped up next to
it.

JOHN and STAN sit opposite the TWO G RLS - who just stare
at him They are obviously sisters. JULIA rattles around
the kitchen. (Wen she speaks she hardly breaks for
breat h) .

JULIA (O S.)
Ch John, ny angel! | knew you
were comng, | just knewit, want

to know how | knew because |-
She appears with a cake.

JULI A (CONT' D)
-Baked a cake! Only this norning,
| said to the girls, didn"t 1, |
said | ets bake a vanilla bun-

She wedges herself next to JOHN

JULI A (CONT' D)
-we've got the ingredients - even
butter, so hard to get, Bobby, ny
Bobby, works in a restaurant y'see,
has it's perks, and it was all
there and, | just felt it, you
know, | just felt |ike baking. So
here it is!

She practically shovels a piece into JOHN s nout h.

JULI A (CONT' D)
What ' d' you think? Huh?

JOHN nods his head, nmouthful. JULIA carries on handing
cake out to the G RLS.

JULI A (CONT' D)
A piece for you Julia...and Jackie.
oH

JULI A stops. Raises her hand to her nouth.

JULI A (CONT' D)
How rude of ne! 1've not introduced
you. John that's Julia and that's
Jacki e, have | just said that?
Yes | did!
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She gi ggl es.
JULI A (CONT' D)
(bi ght and breezy)
They' re your sisters!
Beat .

JULI A (CONT' D)
Say hello girls.

JULI A/ JACKI E
Hel | o.

JOHN finds the cake suddenly hard to swal |l ow
I NT. JULIA'S HOUSE -- LATER

THE G RLS play outside John's half-sisters JACKIE (6) and
JULIA JUNIOR (8).

JOHN has picked up the BANJO.  STAN on the piano. JULIA
isin the mddle of the room- shaking her shoulders wth
t he beat.

JULI A
l"mdigging it! Really! John
you' re fantastic!

JOHN
Real | y?

STAN
He's pretty good on the harnonica
t 0o.

JULI A

The "ol' nouthie', eh?

JOHN
Uncl e George's taught ne | oads.

An awkward nmonment. See JULI A burst away from bad thoughts,
al nost snatches the BANJO away from JOHN.

JULI A
Listen to this, then. A bit of
fun.

She launches into a great GEORGE FORMBY | MPRESSI ON si ngi ng
"My Little Stick of Blackpool Rock'

JULI A (CONT' D)
"Every year when Sumrer cones round,
Of tothe sea | go, | don't care
if | spend a pound, |I'mrather
rash I know. .."

The REAL CGECRCGE FORMBY takes over through the follow ng:
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EXT. BLACKPOCL

STATI ON PLATFORM - - DAY

THE TRAI N approaching - JULIA junps off
nmovi ng, closely followed by JOHN - giggl
The STATI ON MASTER points at them - they

EXT. BLACKPOCL

TONER - - DAY

JOHN and JULI A,

chewi ng on Bl ackpool roc

the lift to the TOP OF THE TOVNER

EXT. BLACKPOCL

TONER - - DAY

29.

while it's stil
ing at the dare.
run of f | aughi ng.

k, queue up for

The top. JULIA | ooking through a tel escope with her right
eye, left eye shut. She steps back pret

is glued stuck.
JOHN | aughi ng.
EXT. BLACKPOOL

PROVENADE -- DAY

Stupid stalls,
DAYTRI PPERS

candy floss and chip shop

JULI A buys a "Kiss Me Quick' hat. Plonk

head, proceeds

to snother himin quick k

ends her left eye

S.

s it on JOHN s
i sses. Takes it

off, puts it in her head - signals it's JOHN s turn to

pucker up.

EXT. PLEASURE BEACH LAUGHI NG POLI CEMAN - - DAY

THE LAUGHI NG POLI CENMAN

Gving it a bel

JULIA staring with intense,

who will crack
his lips start

ly-full 24/7. Whip off to find JOHN and

serious faces. The gane being

up first? JULIA nudges JOHN in the ribs -

curling.

EXT. PLEASURE BEACH ROLLERCOASTER -- DAY

JOHN and JULI A
I NT. HALL OF M

on the front row, arnms up

RRORS -- DAY

- thrill seeking.

JOHN and JULI A howl ing through the distorted reflections.

JOHN in particul ar

Then the last one - a 'straight' mrror.

They stand together.

| oving the grotesqueness of it all.

Real i se there's nothing funny going -

but the fact they're there, wth each other, dawning on

t hem

GEORGE FORMBY track finishes.

| NT. BLACKPOOL/ TEA ROOM -- DAY

A rat her posh one. Marble and pl ants.
for tea. A LADY PIANI ST playing light classical. JOHN

and JULI A, sat,

peruse the nenu.

LADI ES dressed up
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JULI A
What d' you fancy?

JOHN
Dunno, it's all a bit posh.
(j oki ng)
They all look like Mm .

The nmention of Mm ices the atnosphere. JULIA buries her
head in the nenu.

A WAI TER approaches, md 30's, slicked back hair, parted,
must ache. JULI A spots him - nudges JOHN

JULI A
Got a proper little Htler here.

JOHN giggles. JULIA relieved she has hi mlaughing again.
The WAI TER arrives - sees the '"Kiss Me Quick' hat - stiffens
up. Riffraff

WAl TER
Can | take your order?
JULI A
You can stay out of Poland for a
start.
WAl TER
Excuse nme?
JULI A

Bit late for apol ogies mate.
JOHN loving it.

WAI TER
(deep breath)
Wul d you Iike anything fromthe
menu?

JULI A
Errrrrrm. ..
(goes posh)
What can one recomrend?

WAl TER
| think you'll find everything
will be to your satisfaction.

JULI A
Real | y? Then one will have
everyt hing then.

VWAl TER
Everyt hi ng?

JULI A
| f one recommends everything then
one, | mean one as in 'we',

( MORE)
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JULI A (CONT' D)
(signals to John)
Wuld i ke everything. Get one's
meani ng? John? Everything sound
good to you?

JOHN nods.
JULI A (CONT' D)

Triffic. La-de-da. Everything
pl ease. And hurry up

WAI TER
| think you're being rather rude,
madam
JULI A
(spitting)
Rude?! Rude is gassing six mllion
Jews!!

JOHN - enbarrassed, shocked.

VWAl TER
Leave. Now.

Tries to grab hold of JULIA
JULI A

Get your dirty fucking inferior
hands of f ne!

JULIA - like she'll rip his head off.
JOHN
(cal m ng)

Maybe it's best...we should go.

JOHN gets up. GCently leads JULIAto the exit who stares
down the WAITER all the way.

EXT. BLACKPOOL/ TEA ROOM -- DAY

JOHN and JULI A step outside. JULIA s face relaxes like
not hi ng' s happened. Forgotten.

JULI A
Right. \Were next? Hungry? O
course, only one thing to eat in
Bl acky.

EXT. BLACKPOOL/ NORTH PIER -- DAY

JOHN and JULIA strolling armin arm sharing a bag of chips.
Suddenly JULI A stops - ears prick up

JULI A
Y' hear that?

JULI A - excited, grabs JOHN, | eads him off.
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62 EXT. BLACKPOOL/ NORTH PIER/'M LK BAR -- DAY

JULI A draggi ng JOHN around. The sound of a Rock'n' Rol
tune grow ng | ouder.

63 INT. PIER M LK BAR -- DAY

A tiny place selling mlkshakes and sweets.

Most inportantly a JUKE BOX which at that nonent is playing
| KE TURNER s ' ROCKET 88" (the first Rock'n' Roll track).

JULIA imedi ately starts grooving her head, clicking her
fingers - sings the lyrics.

JULI A/ | KE
(si ngi ng)
"Step in ny rocket, And don't be
late, We're pulling out 'bout half

past eight. ..
Beat .
JULI A
It just vibrates through ny bones.
| love it.
JOHN noddi ng.

JULI A (CONT' D)
Know what it neans? 'Rock'n Roll'?

JOHN
Musi c?

JULI A
(m schi evous)
Sex.
JOHN - eyes light up at the word.
JULI A (CONT' D)
Big black fellahs from Aneri ca.
New sounds. | dig it, Baby!
JOHN | ooks adoringly at JULIA - so exciting.

JULIA |l eads himon the floor, starts dancing with him
JOHN s hopel ess, but both | aughi ng.

JOHN
Having the tinme of his life.
End tight on the record spinning..
Dl SSOLVE TO
64 I NT. JULIA'S HOUSE -- EVEN NG

The sane record spinning - on JULI A's gramaphone.
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JULI A watches JOHN (' Kiss Me Quick' hat on) trying to strum
al ong on the BANJO. THE SI STERS asl eep on the settee.

STAN slunped in the armchair - checks his watch - it's
nearly dark.

But for JOHN and JULIA it's still early.
JULI A
That's it John. Go from'A to
'D .
JOHN does so - in tune with record.

JULI A (CONT' D)
You' ve got it!
(hillbilly)
That's ma boy!

JOHN nods his head, getting the hang quite easily - getting
the buzz. JULIA adds a bit on the piano - for a while
they jamwith the record. Then JOHN tries to sing.

JULI A (CONT' D)
It's like ke Turner's in the roon

A TALL, SWARTHY MAN enters fromthe kitchen, unseen - he
wears the tails of a Head Waiter. This is BOBBY DYKINS -
Julia's boyfriend. He eyes JOHN suspiciously, walks to
t he gramaphone - takes the needle off.

JULI A (CONT' D)
(exci ted)
Bobby! Look! Isn't it wonderful!
John! Here! John this is Bobby,

my guy.
BOBBY hol d out his hand, shakes with JOHN - no sml e.

JULI A (CONT' D)
W' ve been to Bl ackpool. Run riot.

BOBBY
(to John)
How did you find us?

(BOBBY's delivery is punctuated by a constant nervous
tick/ cough).

JULI A

(qui ckly)
Stan brought himover. Y renmenber

Stan? My nephew.
A vague nod between them

BOBBY
The girls should be in bed.

JULI A
| know but John's here!
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BOBBY
No buts Juli a. It's | ate.

JOHN | ooks to the floor - doesn't want to contenpl ate
| eaving. He throws a quick glance to JULIA - who can't
| ook back.
BOBBY lifts the G RLS up in his arns.
BOBBY ( CONT' D)
"Il take these two up.
(to John, genuine)
Nice to see you John. At |ast.
He throws a quick | ook at JULIA then noves to the stairs.
The roomfalls silent.

JOHN not making the first nove, wants to stay with JULIA -
who stares into the distance, hating this part of her life.

Hol d.
STAN
C mon John. W told Mm -
(stops hinself)
It's getting dark
JOHN still not noving.

EXT. JULIA'S HOUSE -- N GHT

JOHN and JULI A wal k slowy down the path, taking as |ong
as possible - trying to hold on.

(STAN has conscientiously noved on ahead).

They reach the gate - stand around - grasping for tine.
JULIA lets out low, visceral sigh. Then suddenly junps
into life. Perky.

JULI A
Next time we'll make a different
kind of cake. Eccles cakes, |
| ove those. Have to find raisins.
But you go now and I'Il get the
reci pe.

JULI A grabs JOHN close. Shuts here eyes tight, |like she's
been stabbed in the heart. Then back to being junpy.

JULI A (CONT' D)
We' Il have an even better tine
next tinme. | promse. Go now |
| ove you. You're ny dream don't
forget that!

Wth that she quickly wal ks back into the house. The door
shuts. JOHN watching on fromthe bottom of the path. He
finally turns to go - catches up with STAN waiting further
on up. Keeps |ooking back as he wal ks away.
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66 | NT. MENDI PS -- N GHT

MM reading 'A Tale of Two Cities', every so often she
| ooks up at the wall clock.

Finally the doorbell rings.
67 | NT/ EXT. MENDI PS -- NI GHT

She opens up - STAN and JOHN on the step. JOHN, a weird
| ook in his eye.

MM
(pl easant)
| was just about to send a search
party out. N ce day was it?

STAN waits for JOHN to answer - he says nothing - just
stares at M M.

STAN
(junps in)
Yeah! Geat! Wasn't it John?
' The Mouse-Trap'. 'The G and
National' - great fun

MM
(smles at John)
Are you hungry? | could nmake you
a sandw ch?

Beat .

JOHN
Too tired.

JOHN pushes past MM and straight upstairs, MM | ooks at
STAN - who beans her a big 'nothing wong smle'.

68 INT. JULIA'S HOUSE -- MOMENTS LATER

BOBBY | ooks on concerned as JULIA frantically searches
t hrough her record collection on her hands and knees..

BOBBY
(soft)
Julia. Wy don't | nmake us a pot
of tea before the record..

JULI A can't hear him

BOBBY ( CONT' D)
Juli a?

JULIA finds the record, a 78, title: "M Son John To Me
You Are So Wonderful". She caresses the well worn sl eeve,
gently takes the vinyl out, carefully puts the needle on
the record - and waits. As the song washes through her
heart she |lowers herself face-down onto the floor - sobs
silently.
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BOBBY sits on the floor beside her - seen this a hundred
times before. He gently rubs her back - shows her he's
there. It's all he can do.

| NT. MENDI PS/ JOHN S BEDROOM -- N GHT

(The song still playing).

JOHN sat on the wndow sill, in his pyjamas, glasses on -
staring out the windowinto the night. 1In his hands he
fingers the 'Kiss Me Quick' hat from Bl ackpool - a nenento.

Renmenbers how she ki ssed him

But her kisses have al ways been too qui ck and never enough.
Slowy he puts the hat on his head.

FADE TO BLACK

FADE | N:

EXT. SHABBY TOM HOUSE ( RECURRI NG DREAM - - DAY

Est abl i sher of a bed-sit style town house. Painted red.
No sound at all.
SEA- GULLS SQUARKS crash in. Violently |oud.

A DONKEY |i ke you find on the beach at Bl ackpool, trots
slowy past, a5 YR OLD JOHIN riding it.

| NT. ROOM ( RECURRI NG DREAM _-- DAY

5 YR OLD JOHN
On a chair too big for him A red front door behind him

TWO ADULTS, man and woman fringe foreground. A G andfat her
cl ock ticks sonewhere.

A HARSH SPOTLI GHT

suddenly hits 5 YR OLD JOHN from above. Hi's eyes switch
methodically to the faces of the ADULTS - who's faces we
never see.

Ti ck-t ock.

5YR OLD JOHN (V. O)
Munmry. . . Daddy. .. Mumvy. .. Daddy. ..

Munmy. .
The canera pushes in on JOHN over the mantra.
Ti ck-t ock.

5YR OLD JOHN (V. Q) (CONT' D)
Daddy. .. Mummy. . . Daddy. .. Mummy. .

Stop on a ¢ U of JOHN
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The cl ock st ops.
5YR OLD JOHN ( CONT' D)
(speaks)
Daddy.

Hear WOVEN S HEELS rushi ng across the room Then a door
bang.

5YR OLD JOHN
Confused, frightened.

5YR OLD JOHN ( CONT' D)
Munmmy ?

JUW CUT TO - JOHN wailing at the front-door. Tears
stream ng down his face. Beyond hysteri a.

5YR OLD JOHN ( CONT' D)
Mummeeeyy! !

He tugs at the handle with all his m ght.

5YR OLD JOHN ( CONT' D)
MUMVEEEEEY! ! |

But it never opens.

| NT. MENDI PS/JOHN S BEDROOM - - MORNI NG

JOHN takes a gasp of air - waking hinself. He lies
scrunched up - fetal position.

| NT. QUARRY BANK/ ART ROOM -- DAY

THE BOYS sketching a BOAL OF FRU T in the mddle of the
room On top is a LARGE GREEN APPLE

JOHN - lost in his draw ng.

The ART TEACHER noves round the room checking his pupils
progress. POV: Various O S shots of sketches - al
standards. ART TEACHER gets to JOHN

JOHN S SKETCH

A hairy, naked woman, with small breasts and facial features
(not unlike Julia's). On her back a huge hunp. In her
over-long left fingers she holds a LARGE GREEN APPLE with
two maggots falling out.

ART TEACHER
| s that what you see Lennon?

JOHN
(1 ooks up)
Don't you?
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74 EXT. NEWSAGENTS -- DAY

JOHN and PETE cone out. JOHN has a HI GHLAND CHEW - a
nmerciless toffee-bar, PETE has a bag of the biggest GOB-
STOPPERS.

JOHN has al so bought a nagazine, 'WEEKEND . On the cover
a picture of a BRIGETTE BARDOT in a bathing suit.

JOHN
(French accent)
Briggeeet! Mon anmour! Nous avons

jlggy jiggy n' est pas?

PETE
Qooh la | a!
(conf used)
Still don't get it.
JOHN

To get a life-size poster of that,
(points to Brigette)
You col l ect 12 of these.

He flicks through finds a life-size picture of Bardot's
left foot.

JOHN ( CONT' D)
Twel ve mags.

The LADS sweets start inhibiting their ability to talk -
they carry on oblivious and understand each other perfectly.

(Subtitled).

PETE

When do you get the boobs?
JOHN

Dunno.
PETE

You can't wank over her toes?
JOHN

(genui ne)

Wy not ?
75 EXT. QUARRY BANK SCHOOL -- DAY

PETE and JOHN wal ki ng al ong the school walls heading for
the main entrance. Hear the bell signaling end of |unch.
BUS pulls up in the distance - Nunber 86.

JOHN
86, goes to Springwood right?

PETE
Thi nk so.

JOHN i medi ately jogs off towards the BUS
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PETE ( CONT' D)
(standing still)
W' ve got history assignnents to
hand i n.

JOHN
VWho has?

PETE wat ches himget on the bus then spits his gob-stopper
out and heads in for class, massagi ng his aching jaw

EXT. JULIA'S HOUSE -- DAY

JOHN wanderi ng back down the street. Pensive. He wanders
up the path to the house - curtains drawn. Finally knocks.

Not hi ng.

He knocks again - | ouder.

Not hi ng.

He nuts the door in quiet frustration. Heads off back
down the path. Then he hears the door unlock - |ooks back
no-one there - the door open.

INT. JULIA'S HOUSE -- MOMVENTS LATER

JOHN heads in. The air is nmuggy. The curtains drawn make
it hard to see. JULIAis lieing on the couch still in her
ni ghtgown - eyes closed. There is a different air about
her - no smles. No joy.

JULI A
(yawns)
Just had a ki p.

JOHN
I[t's lunchti me.

JULI A
(def ensi ve)
So? We've got Spanish bl ood don't
you know? What tine is it?

JOHN
(checks wat ch)
Two.
JULI A
Pass nmy fags on the table wll
you.

JOHN does so. She lights one up offers JOHN one who
accepts.

INT. JULIA'S HOUSE/ BEDROOM - - DAY

JOHN sat on the bed. JULIA in her underwear getting
dressed, thinking nothing of a 15 year old watching.
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JULI A
Your teachers go sick often then?

JOHN
The ol der ones, yeah. War vets
y' see, netal legs, six fingers.
Brai ns bl own out.

JULI A
And they just let you out?

JOHN
Yeah.

She snaps her suspenders on. JOHN trying his best not to
see this as sexual

JULI A
Turn around w Il you.

JOHN does so - faces the dressing table mrror. Shuts his
eyes - but not all the way.

In the mrror JULIA throws her nighty off, see her naked

breasts which as she quickly slings a bra on then button-
up dress. JOHN feeling strange.

JULIA sits in at the dressing table, brushes her hair.

But then she stops - and just stares at herself, |ike she
hat es what she sees.

JULI A catches JOHN | ooki ng.

JULI A (CONT' D)
Don't stare it's rude.

JOHN nanages an awkward smle. No smle back

| NT. CAFE -- DAY

JOHN and JULI A wal k into a raucous greasy spoon. WORKVMEN
imedi ately alerted by her sassy presence.

JULI A
|'11 order.

JULI A heads towards the counter. JOHN sits - | ooks over
at the WORKMEN, still perving. JOHN, enbarrassed, angered,
conf used.

JULI A (CONT' D)
(sitting back down)
This is where | net Bobby.

JOHN
Twitchy's kind of place.

JULI A
Who?
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JOHN
Tw, tw, tw tchy. B, bb, Bobby.

JOHN giggles. JULIA | ooks bored, she casts a gl ance over
at the WORKMEN, see's them | ook at her, fancy her. Finally
a smle. JOHN - deneaned.

JOHN ( CONT' D)
So. . Where was |7?

JULI A
What ?

JOHN
Where was | when you net Twitchy?

JULI A face drops, fidgets around for fags.

JULI A
You were with ne.

JOHN
So |l was with you before Tw tchy,
t hen, suddenly - | wasn't.

JULI A

There are things you don't know.

JOHN
Tell me themthen.

JULI A goes all quiet.

JOHN ( CONT' D)
C non!

She begins to fill up.

JULI A
It's hard all this....

JOHN
Real ly? Who for?

JULI A
(crying)
You hate ne. | don't blane you.
| just bring pain and msery -
that's what you get with ne.

JOHN - his nothers tears the last thing he wants to see.

JOHN
Don't cry..

He grabs her hand.

JOHN ( CONT' D)
Pl ease don't....l"'msorry.
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JULIA wipes the tears away (a sense of her playing him.
They cl asp hands tight. A WAITRESS bring a pot of tea
over. JULIA - goes all giddy.

JULI A

This tea's great in here. Strong.
Proper Irish!

She starts pouring at the sanme tinme offers JOHN a fag. He
takes it. Snokes. H s anger subsided...for now.

EXT. PRI MARY SCHOOL PLAYGROUND -- DAY

JOHN wai ting with JULIA. MOTHERS stood around, sone cast
unsavoury glances. JULIA nore than aware of it.

JACKI E/ JULI A JR
John! John!

JULI A JR and JACKI E conme runni ng out - head straight for
JOHN, who picks them both up and spins them around.

JOHN
Where's those snelly school bins?
|'ve got sone rubbish here.

GRS
(gi ggl i ng)
No!  No!
EXT. CHI LDREN S PLAY AREA -- DAY

JOHN and JULI A pushing THE G RLS on swings. Higher and
hi gher .

JUW CUT TO - themracing across the park to t he ROUNDABOUT,
giggling and |l aughing. They all junp on board as JOHN
pushes themround, fast. Finally he stands back and

wat ches.

JOHN wat ching JULI A | augh and joke with THE G RLS - his
sm | e fades.

JOHN
| " m goi ng.
JULI A
Wher e?
JOHN
(backi ng of f)
...got to.

JOHN al nost sprints out of the play area - head done in.
JULI A keeping a brave face on for THE G RLS.

EXT. CALDERSTONES PARK -- DAY

JOHN wal ki ng through the park, head of steam Reveal MARIE
KENNEDY and G RLFRIENDS (fromthe Grls School) sat on a
park bench - snoki ng.
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MARI E
(to John)
Here he conmes. The prize dick.

JOHN forcibly whips her up fromthe bench, al nost on the
nove.

MARI E ( CONT' D)
What y' doi ng?

JOHN
Fancy a quick chat that's all.

CUT TO
A EXT. CALDERSTONES PARK -- MOMENTS LATER

A deserted corner of the park.

JOHN pins MARIE to a tree, nouths engage fully open, his
pel vis bodyslanms into hers. It's all nutual, MARIE finding
the energy hot. Then JOHN forces her blazer off, hands

gri ppi ng her breasts.

MARI E
Ow.

They carry on - the disconfort beginning to show on MARIE s
face. Buttons on her blouse are ripped off, JOHN buries
his head into her chest....then he slows down, nuzzling

his head in her bosom Resting.

Then bites. Hard.

MARI E ( CONT' D)
ow

MARI E throws JOHN off. Her eyes water with the pain.

MARI E ( CONT' D)
You bit mel!

JOHN
A | ove hite.

MARI E qui ckly does hersel f up

MARI E
Y' fucki ng wei rdo!

JOHN hangs his head in shane. She speedily sets back off
ot her friends.

JOHN
Marie...l'm...l'msorry.

She doesn't turn back.

| NT. QUARRY BANK SCHOOL/ CLASSROOM - - DAY

Next day.
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A sad | ooking JOHN in Chem stry, safety goggles - staring
into a bunsen burner flame. PETE nudges himto | ook out
of the window POV.: MM striding across the enpty

pl aygr ound.

| NT. QUARRYBANK SCHOOL/ HEADMASTERS COFFI CE -- DAY

M M opposite a grave faced POBJOY

POBJOY

(1l ooks at a list)
Truancy, five times this nonth
si x including yesterday afternoon.
Caning i s a badge of honour,
detention no effect. W' re running
out if ideas Ms. Smth.

(pause)
I s there anything that can be done
at hone?

M M squints at POBJOY.

M M
' Home' .
(pause)
You think 'honme' is a problem here?
POBJOY
Well for instance-
M M
(cuts in)

-Hone is stable. Loving.
Di sciplined. Exactly the same as
when he | eft Dovedale Primary to
cone to this place - the brightest
el even year old in his class |
m ght add. Then in the four years
Quarry Bank has himwe get.

(1 ooks for word)
..this? | agree John may be
difficult at tinmes, even facetious,
but what fifteen year old isn't?
And to infer his scholarly
deficiencies are anything el se but
an exposition of you and your
teaching staff's failings is quite
frankly ridicul ous!

POBJOY - speechl ess.
| NT. NMENDI PS/ MORNI NG ROOM - - LATER

Tea-tinme. JOHN sat eating EGG AND CHI PS (his favourite).
He rolls sone chips onto a slice of bread for a chip butty.
MM cones in - adds nore chips to his plate.

M M
(can't help herself)
Do you have to be so common with
your chi p sandw ches.
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JOHN
(rmout hful , correcting)
"Butties', Mm. 'Chip butties'.

She tuts, sits down next to him- watching.

M M
It's got to stop, John. This
messi ng about in school.

JOHN nods nonchal antly. Finishes his butty - goes to carry
on eating but MM takes the plate away. MM fixes him
with her eyes.

MM (CONT' D)
When you' ve been through university,
settled into a good job, dentistry
for exanple. You'll thank ne then.
But right now you're goi ng nowhere,
under st and?

JOHN
It's been said before.
MM
Well, it's being said again. And

| want you to promise to sort
yoursel f out.

JOHN | ooks her in the eyes.

JOHN
XK. | Prom se

MM gives himhis plate back. JOHN, good at |ying.

JOHN ( CONT' D)
It'd help if they taught us
sonet hi ng wort hwhi | e.

M M takes the plate away again.

M M
Expl ai n yoursel f.

JOHN

(sarcy)
Al gebra. That's handy. 'The
Periodic Table', so useful. Henry
the VIIIth, that's why we go to
church isn't it? Coz he couldn't
keep it zipped. Al these things
|"'msure will conme in use in later
life.

MM's eyes fire up. Himbeing clever with her. She gets
up with the plate of food - scrapes it into the bin.

M M
" mwasting nmy breath.
( MORE)
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MM (CONT' D)
| should have |l eft you where |
found you, in the gutter, with
peopl e who cared | ess. Maybe that's

where you should be - in the gutter.
Maybe it's in your bl ood.

(pause)
It's certainly nothing to do with
ne.

They stare at each other. THE DOORBELL rings. Foll ow
M M as she goes off to answer.

A YOUNG GOOD LOOKI NG MAN
on the doorstep, 24, well dressed.

Fl SHW CK
Hel | o-

MM
Not today.

MM slanms the door shut. JOHN headi ng towards her.

M M ( CONT' D)
Where are you goi ng?

JOHN opens the front door, (FISHWCK still standing there).

JOHN
Pet e' s.

He wal ks off down the path.

M M
Have you done your hone-work?

JOHN keeps wal king away. MM fumng. Her eyes cast
t henmsel ves on FI SHW CK

M M ( CONT' D)
| told you - not today!

FI SHW CK
Er...
(hol ds up a paper)
|'ve conme about the advert? For a
| odger ?

MM
Oh. Right.

FI SHW CK
(hol ds his hand out)
M chael Fi shw ck.
M M | ooks hi mup and down.

M M
What do you do?
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FI SHW CK
|'ma nedical student at the
Uni versity.

MM
A doctor?

FlI SHW CK
I n training.

MM takes the handshake.
MM
(war ner)
Come i n.

EXT. JULIA'S HOUSE -- DAY

JOHN knocks on the door, expects Julia but BOBBY opens up.
He eyes JOHN, steps outside, blocking the door behind him

BOBBY
Li sten John, you can't just turn
up like this, it doesn't-

JULIA (O S.)
-Who is it?

JULI A appears - eyes light up at seeing JOHN. She hugs
him no tears, just sheer Joy.

JULI A (CONT' D)
My day can't get any better now

JOHN smling, |ooks up at a concerned BOBBY.
"ONE TWO THREE O CLOCK FOUR O CLOCK ROCK"

Bill Hayley's 'Rock Around the C ock' strikes up. The
track that lit the fuse.

EXT. WOOLTON Cl NEMA -- DAY

(Track still playing).
' BLACKBOARD JUNGLE' wup in cinema |ights.

JULI A waiting outside. JOHN rushes up in school uniform -
wagging it. They hug and kiss - rush into the cinema

| NT. WoOLTON CI NEMA -- DAY

JOHN and JULIA, riveted. Intercut with snippets from
' BLACKBOARD JUNGLE' .

- Genn Ford as MR DADIER, his first day as teacher at the
all -boys North Manual H gh. Wl king through the playground
menaci ngly wol f-whi stled by the DELI NQUENT BOYS, check
shirts, drainpipe jeans, slicked-backed haircuts..
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JUW CUT TO - MR DADI ER i s beaten-up by his the DELI NQUENT
BOYS in his class.

JUW CUT TO - the TOUGH DETECTI VE trying to get M DAD ER
to press charges:

TOUGH DETECTI VE
"Maybe the kids today are like the
rest of the world, m xed up
suspi cious, scared - | don't know.
But | do know this. The gang
| eaders have taken the place of
the parents.”

JUWMP CUT TO- MR DADIER tries to talk to the CH EF
DELI NQUENT on t he STREET.

DEL| NQUENT

"Do you 'Teach'? Do you understand?
Y' see, you're in ny classroom now.
And | can teach you. The first

| esson is don't butt in, just
don't....or you can flunk out of
this class for good."

JUW CUT TO - The DELI NQUENTS smashi ng up a WEEDY TEACHER S
bel oved Jazz records.

DELI NQUENT ( CONT' D)
"What about sone Bop, Daddio!"

JUMP CUT TO - 'THE END .
"Rock Around The d ock' kicks in again.

HOUSE LI GHTS cone up. Everyone starts bopping - including
PETE and JULIA. JOHN sits still and stares at the screen.

EXT. WOOLTON Cl NEMA -- DAY

JOHN and JULI A cone out.

JULI A
AM A-ZING Sydney Poitier. Yumm
eey gorgeous scrunpti ous!

JOHN
(buzzi ng)
We've got to see it again!! See
it again, and, and, slash the
fuckin' seats up, yeah?!

JULI A

(gi ggl es) _ _ _
|"ve got a new chopping knife in
t he kitchen.

| NT. MENDI PS/ BATHROOM - - CONTI NUQUS

JOHN | ooks at hinself in the mrror.
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JUW CUT TO - his hand getting a big splodge of Brylcreem
snothering it on his hair.

CHUCK BERRY | aunches into 'Roll Over Beethoven' , which
pl ays over the foll ow ng..

EXT. WOOLTON STREETS -- DAY

JOHN, hair quiffed in a 'Ducks Arse' - wandering the streets
wi th PETE, VAN, NIGEL and LEN (The future Quarrynen).

Goi ng for that delinquent 'Blackboard Jungle' | ook.

Al l snmoke and swagger

| NT. RECORD SHOP -- DAY

The LADS crammed in one booth, listening to CHUCK. Noddi ng
heads. Mouthing the words.

EXT. RECORD SHOP -- DAY

The LADS pile out. Further on down the street, JOHN
produces the CHUCK BERRY record from underneath his shirt,
he's nicked it to the others delight.

EXT. SHOPS -- DAY

The LADS wal k past an RSPCA CHARI TY BOX.
JOHN - coolly wal ks back. Picks the BOX up - runs off.
| NT. OFF-LI CENCE -- DAY

JOHN buyi ng BOOZE with carefully counted out pennies from
his charity box haul.

EXT. CALDERSTONES PARK -- DAY

The LADS getting pissed in the park. A GROUP OF G RLS
wal k by. JOHN and the others call out trying to catch
their attention.

JUW CUT TO - EVERYONE coppi ng off.

JOHN, trying to maneuver hinself on top of the GRL -
getting a bit heavy, his hand riding up her skirt. Suddenly
she thunps himin the head - runs off.

| NT. MENDI PS/ JOHN S BEDROOM - - DAY

A sexually frustrated, sem -pissed JOHN falls back in bed.
Looks up at BARDOT.

He closes his eyes and suddenly the poster is finished in
his imagi nation! She smles down at him sexy, wanting
it.

TIGHT on JOHN s face - a smle. A wanking smle.

And it doesn't take |ong.
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As JOHN orgasns, CHUCK BERRY MJSI C STOPS.

He opens his eyes - sees a HORRIFIED MM staring down at
hi m

99 EXT. MENDI PS/ BACK GARDEN - - DAY

JOHN lighting a snall bin fire - |ooks back to the kitchen -
MM watching. Slowy he starts burning all his posters.
Puni shment .

100 | NT. MENDIPS/ KITCHEN -- CONTI NUOUS

FI SHW CK wanders in with sone dirty plates.

FlI SHW CK
(of John)
Pagan ritual ?

MM
You coul d say that.

POV: JOHN ki sses a piece of Bardot before throw ng her on

the fire.
Fl SHW CK
Even Bardot ?
MM
VWho?
Fl SHW CK

She's a novie star.

M M
I"mstrictly theatre.

FI SHW CK

(pause)
VWhat's he done?

MM |ooks at him- a slight grin behind her eyes.

M M
He's been a filthy boy.

FI SHW CK works it out.

FI SHW CK
...seens a bit harsh

M M
M chael , your one pound three
shillings a week are for food and

| odgi ngs. Opi nions and comments
are not incl uded.

FlI SHW CK
| do beg your pardon, Ms. Smth
It won't happen again.
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MM quite liking the lip.

MM
Fifteen year old boys have such
filthy m nds.

FI SHW CK
"The Lady doth protest too nmuch ne

t hi nks".
MM wtheringly fixes FI SHW CK.
FI SHW CK ( CONT' D)
(stuttering)
| didn't nean....|l nean | wasn't-
MM wal ks of f.
FI SHW CK - kicking hinself for taking it too far.

101 | NT. MENDIPS/JOHN S BEDROOM -- NI GHT

JOHN sat at his desk, DRAWNG H S CHARACTERS. Door open.
FI SHW CK wanders in

FlI SHW CK
(smal |l tal k)
Your Aunt | ooked all excited for
her trip to the theatre

JOHN i gnores him

FI SHW CK ( CONT' D)
You |like drawi ng then?

JOHN
Clever. You must go to University.
Beat .
FI SHW CK
VWhat is it?
JOHN

A big fat ugly thing. Wth warts.
FI SHW CK hovers. JOHN | ooks up - studies FlI SHW CK

JOHN ( CONT' D)
Like the snell of |avender do you
ducky?

FI SHW CK
(pause)
|"ve got sone pictures in ny room
| think you'd like to see.

JOHN
Come on. You can do better than
that. It's supposed to be
sweets...or puppies.
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FlI SHW CK
No..only pictures..
(wal ks of f)

..of naked birds.

FI SHW CK wal ks into his room | eaves the door open - knows
this will hook JOHN. And it does.

102 | NT. MENDIPS/FISHWCK S ROOM -- MOMENTS LATER

FISHWCK |lieing on his bed, a pile of 'PARADE MAGS next
to him He nonchalantly flicks through a copy.

JOHN cranes his neck round the door. Curious.

FI SHW CK (w t hout | ooking up) takes a MAG off the pile -
tosses it towards JOHN

JOHN takes the bait, sits down, opens it up |like a treasure
box - his eyes grow wi de, nouth drops open. Looks over at
FI SHW CK who's still ogling his own copy. Looking cool.

FI SHW CK
Try page 52. Vanda Hudson.

JOHN does so - his tongue drops out, | ooks over at the
pile.

JOHN
How many of these have you got?

FI SHW CK
Twent y-t wo.

JOHN nods with respect.

FI SHW CK ( CONT' D)
| should get rid of a few, but..
(shrugs)
...Yyou get attached.

JOHN
Can | borrow this?
FI SHW CK
No.
JOHN
Why ?
FI SHW CK
You'll only sell it once you've

had your fun. O lie to ne that
you've lost it - or the dog' s ate
it.
JOHN - inpressed FI SHWCK coul d read him
JOHN

XK. ..l promse | wn't let the dog
eat it.
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FlI SHW CK
(1 aughs)
Careful wth her! M and
Vanda..it's a special thing. She's
not like the other girls.

JOHN
She's got bigger baps for a start.

JOHN | ooks at FISHWCK - really appreciative. But also
Wi th respect - sonething he doesn't often feel for his
el ders.

FlI SHW CK
Enj oy.

JOHN smles - starts to | eave.

FI SHW CK ( CONT' D)
And John, if you ever want to

tal k...y" know...just knock on.
JOHN
Yeah? Wat about ?
FlI SHW CK
Stuff..
(pause)
Life.

FISHWCK trying to | et himknow that he knows. JOHN studies
hi m

JOHN
What do you know about life? You're
a student.
JOHN fl ashes a snmle and wink - | eaves. FISHWCK - nmade a

connecti on.

| NT. MENDI PS/ JOHN S BEDROOM -- LATER

JOHN i n bed, SPECS on, readi ng PARADE - one of the notoring
articles. Crunpled WANK Tl SSUES on hi s bed-si de cabi net
testanent to a good tine spent.

EXT. MENDI PS -- CONTI NUOUS

M M wal ki ng across Menl ove Avenue (the sane stretch where
John was nearly knocked over). A CAR whizzes by. There's
a couple of sherry's worth of smle on her face.

MENDI PS

John's BEDROOM LI GHT still on. It shouldn't be.

| NT. MENDI PS/ JOHN S BEDROOM - - MOMENTS LATER

JOHN readi ng PARADE, suddenly hears the key rustling in
the front door.
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106 EXT. MENDIPS -- CONTI NUOUS

MM having a little difficult finding the key-hole.
107 I NT. MENDI PS/ JOHN S BEDROOM - - CONTI NUCUS

JOHN throws the mag under the bed, grabs 'Lord O The
Rings', lies it on his chest, pretends to be asl eep.

108 | NT. MENDIPS/JOHN S BEDROOM - - MOMENTS LATER

MM cones in. Stands over JOHN - face rel axed, full of
| ove - the al cohol forcing her guard down.

She gently brushes JOHN s hair, |eans down - kisses him
softly on the cheek - like a proud nother.

She clears the WANK TI SSUES, innocently believing themto
be SNOTRAGS, then backs out of the room turning the |ight
of f and cl osing the door.

Beat .

JOHN s eyes flick open - not used to that kind of Mm
af fection...strange.

109 EXT./INT. BUS -- DAY

AN ELDERLY LADY

sat m nding her own business. JOHN wanders down the aisle.
PETE hovers near the stairs, cheeky grin. A BUS CONDUCTOR
eyes them suspiciously - well aware they're trouble nakers.

JOHN
Thi s seat taken madanf?

ELDERLY LADY
(sml es)
JOHN sits in.

JOHN
Lovel y norning.

ELDERLY LADY

Yes it is.
JOHN
Al though |I've heard it's rain
Thur sday.
ELDERLY LADY
Oh dear.

JOHN gets the PARADE mag out - nonchalantly starts flicking
t hrough the porn pictures. At first the LADY i s unaware.

JOHN
| hope you don't m nd ne asking..
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Shows her VANDA

JOHN ( CONT' D)
Did your tits ever look |ike these?

110 | NT. QUARRYBANK SCHOOL/ HEADMASTERS CFFI CE -- LATER

THE BAMBOO CANE whi ps down. JOHN and PETE stick their
stinging hands under their arnpits. POBJOY wal ks back to
his desk. Infront of himlies the copy of PARADE

POBJOY
Woul d you have shown pornography
to your Aunt on public transport?

JOHN doesn't answer.

POBJOY ( CONT' D)

| think you' re cowards. Both of
you - cowards and bullies. And as
you obviously don't care about
this school and it's reputation -
it seens only fair that Quarry
Bank shoul dn't have to care about
you.

(pause)
You're both suspended for a week.

JOHN and PETE | ook worri ed.

POBJOY ( CONT' D)
The school secretary has letters
for you to collect and give your
parents.
(rubbing it in)
Or Aunt in your case Lennon.

Beat .

POBJOY ( CONT' D)
Anything to say for yoursel ves?

Beat .
JOHN
(can't help hinself)
Any chance | can have the nagazi ne
back-

POBJOY
auT!

The LADS | eave.

POBJOY opens his bottom drawer (again), takes a slug of

whi skey, puts his feet on the desk, starts flicking through
t he Mag.

Nods his head in approval at Vanda.
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EXT. QUARRY BANK SCHOOL -- MOMENTS LATER

JOHN and PETE wal ki ng across an enpty pl ayground, reading
their suspension letters.

PETE
| ' m dead. l'd like to think |']
live. But, no.

JOHN
And your parents are nice. Wat's
Mm's gonna do?

EXT. MENDI PS -- MORNI NG

JOHN | eaving for school like normal, no Pete waiting, MM
knocks on the w ndow.

M M
(through gl ass)
Where's Peter?

JOHN
Si ck.

EXT. JULIA'S HOUSE -- LATER

JOHN - knocks on. JULIA answers in her dressing gown - a
mani ¢ | ook in her eye.

INT. JULIA'S HOUSE -- DAY

THE SUSPENSI ON LETTER ri pped, floating lazily to the bottom
of the bin (slo-nb). The QUARRY BANK enbl um sawed in two.

JULI A takes JOHN by the hand - sits himdown by the
GRAMAPHONE, kneels infront of him strokes his hair, runs
her hands down the contours of his face.

JULI A
GCh John! He' s here! He's cone
back!

JOHN
(nervy)
Who?
JULI A hol ds his eyes

JULI A
Jesus.

She turns to the gramaphone. Puts the needle on a record.
ELVI S | aunches into ' Heartbreak Hotel'

ELVI S
"Wl | since ny baby left ne, |
found a new place to dwell, It's

down at the end of a lonely street

at
( MORE)
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ELVI S (CONT' D)
(pause)
Heart break Hotel ..
JULI A gyrates, like the devil being spurned from her body.
JOHN - Jesus is talking to him
ELVI S (CONT' D)
"You make ne so |onely baby, | get
so lonely, | get so lonely | could
die..."
JULI A thrusts the al bum sl eeve into JOHN s hands.
THE FI RST PI CTURE OF ELVI S PRESLEY
Eyes cl osed, nouth open, guitar slung, on the RCA VI CTOR
ALBUM - you couldn't get a nore arresting picture of a
Rock' n' Rol l er - tineless.
ELVI S pl ays over the follow ng...

(The idea being both Springwod and Mendi ps are Heart break
Hotels for John. Track only 2:10 |ong).

| NT. WoOLTON CI NEMA -- LATER

ELVI S bei ng shown on PATHE NEWS - storm ng and sexing up
the world. G RLS screamng at the screen - including JULIA

JOHN notes the effect this guy is has on the fenmal e sex
(especially his Mther).

EXT. MARKET STALL -- DAY

JULI A buying JOHN rock'n'roll clothes. Checked shirts,
dr ai npi pe | eans.

TEDDY BOYS cl ose by, also buying gear - a whole new fashion
and youth cul ture kicking in.

INT. JULIA'S HOUSE -- LATER

JULI A teaching JOHN nore BANJO chords. JOHN can't quite
make it with his fingers. JULIA decides to sit behind

him puts her fingers on his, making sure he hits the right
strings.

EXT. MENDI PS -- MOVENTS LATER

JOHN rolls up to the gate, back in his uniform- | ooks at
MENDI PS.

Doesn't really want to go in - another Heartbreak Hotel.

EXT. MENDIPS -- N GHT

MM in the front room- book on her |ap, staring out of
the wi ndow. Lonely.
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Crane up
JOHN - in his pyjamas. Staring out. Lonely.
120 EXT. JULIA' S HOUSE -- MOMENTS LATER

H gh and W de.
An excited JOHN sprinting down Julia's street.

121 INT. JULIA'S HOUSE -- LATER

JULIA on PIANO, JOHN strumm ng the BANJO.  Maki ng nusic.
JOHN s first band.
122 INT. JULIA'S HOUSE -- LATER

JOHN and JULI A practicing the Jive. JOHN - two left feet,
much to the anusenent of them both.

JOHN picks up the picture of ELVIS - stares at the GUJ TAR
Looks up at JULI A

123 INT. G TY CENTRE/HESSY' S MUSI C SHOP -- MOMENTS LATER

JOHN strumm ng a NEW GUJI TAR in the background as JULI A
hands over sone noney and signs on the 'never never'.

124 | NT. JULIA'S HOUSE -- LATER

JOHN playing the GU TAR - doing an Elvis inpression. JULIA
cl appi ng al ong.

125 EXT. MENDI PS/ BACK GARDEN -- CONTI NUQUS

JOHN sat in his tree-house watching MM inside - not
wanting to go in.

'Heart break Hotel' ends.
126 | NT. NENDI PS/ HALLWAY - - DAY

M M answers the tel ephone.

MM
Whol t on 2189.

127 | NT. QUARRY BANK SCHOOL/ HEADMASTERS OFFI CE -- CONTI NUOQUS

POBJOY on the ot her end.
POBJOY
Ms. Smth, M. Pobjoy here. John's
headnmast er.

| ntercut.
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MM
(sighs)
Yes, |'maware of who you are.
VWhat's he done now?
Stay on MM's face as she realises John is suspended.

I NT. PETE'S HOUSE -- MOMENTS LATER

PETE wat chi ng adverts on TELLY. Suddenly MM and his MM
march in the roomand stand infront of him

MM
VWhere! ?

PETE - crunbling
INT. JULIA'S HOUSE -- LATER

"That' || Be The Day' by BUDDY HOLLY on the gramaphone -

sl owed right down so JOHN and JULI A have a chance to jam
al ong. The song three-quarters through when JULI A freezes.
POV: MM standing at the front-door (which was open).

JOHN
(unawar e)
C non you're m ssing the beat here.
He follows her eyeline. MM flicks her eyes into his.
He | ooks back at JULIA. She starts to nervously fidget.
BUDDY HOLLY drones on eerily...

BUDDY
"That'll be the day that | die'

.. then st ops.

MM strides across the room JULIA instinctively stands.
Fear. MM's eyes boring into JULIA s soul

SLAP!

JULI A yel ps, holds the side of her face, hyperventilating.
JOHN - indecisive. Confused.

M M
You know he's suspended?
JULI A
Yes M m.
SLAP!
JOHN
St op!

Her withering | ook shuts himup. MM |ooks around the
house w th di sgust.
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M M

(to Julia)
This is why. Look at it. This is
your life Julia. Just one, big,
conmon Iess.

(pause)
You may have di sgraced yourself
and the famly. But you won't
di sgrace him Not as long as |
live you won't.

MM grabs JOHN s wist - the guitar twangs to the floor.
He half conplies - then yanks his armfree.

JOHN
No.

MM turns to JOHN - it's he who | ooks guilty (the power
of this woman).

MM
John!

JOHN shakes his head, nustering all the courage he can.

JOHN
| want to stay here, with Mum

JOHN | ooks to JULIA for support - she avoids him

JOHN ( CONT' D)
MunP

JULI A nervously reaches for her fags - sparks up. Her
back towards JOHN.

JULI A
Mm's right. You shouldn't be
here if you' ve been suspended.
| ' ve been naughty.

JOHN stares at the back of her head. She turns round -
tears in her eyes, shaking, but trying to smle.

JULI A (CONT' D)
[t's OK...Mm wll ook after
you. ..really.

JOHN realises he's being et go - again. He picks the
guitar fromthe floor, wanders out of the house.

M M
Leave that thing.

JOHN ignores her. MM lets himgo, save that argunent.
M M (CONT' D)
(to Julia)
Why are you doing this to hinf

JULI A bows her head. MM |eaves, slamm ng the door
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JULI A sits down snoking, munmbling - distressed. Looks at
her lit fag, holds her pal mout - and burns herself.

130 EXT. JULIA'S HOUSE -- LATER

It's raining hard. BOBBY (honme from | unch hour shift)
pulls up in his car. POV: JULIA sat outside the front
door on a kitchen chair - drenched - head in her hands.

BOBBY knows it's bad, seen this before - rushes up.

BOBBY
(soot hi ng)
Julia, Julia luv what are you doi ng?
You can't be sat out here.

Beat .
JULI A
(t hrough sobs)
She cane and took him And | | et
her.
BOBBY
Who di d?
JULI A
Mm
BOBBY
(angry) _
| told you-Fuckin' John-!
Contains it.

BOBBY ( CONT' D)
VWere are the girls?

JULI A suddenly bolts up right.

JULI A
School .

BOBBY
Jesus Christ, Juliait's four
'O cl ock

BOBBY sprints off back to the car. JULIA watches himzoom
off - in a daze.

131 |INT. JULIA'S HOUSE -- LATER

JULI A - changed into dry clothes, towel dried hair, cooking
eggs in the kitchen. BOBBY returns with JULIA JR and JACKI E
from school

JULI A rushes over all sm | es.

JULI A
There they are!
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She grabs themin a hug.

JULI A (CONT' D)
(baby voice)
How silly was Mumry? Forgetting
her girls at school.

THE G RLS giggl e.

JULI A (CONT' D)
Gve Muimmy a slap. Naughty Minmy

JULI A hol d her hand out to be slapped, THE G RLS obli ge.
BOBBY cl ocks the cig burn on her palm

JULI A (CONT' D)
Cheesy onelets for tea, go wash
your hands.

The G RLS go off. JULIA tries to avoid BOBBY, he grabs
her by the arm nakes her | ook at him

BOBBY

John's visits have to stop.
JULI A

Nonono. .
BOBBY

That's why he's not in our lives,
it's the only way...

JULI A
No.
BOBBY
| don't want to | ose you again
Juli a.
JULI A
NO!

JULI A calns. Smles.

JULI A (CONT' D)
Don't you see? |It's too
|ate....he's here. No-one can
make hi m go away anynore.

JULI A heads off in to the kitchen to THE G RLS. BOBBY
| ooki ng on - hel pl ess and worri ed.

| NT. SHABBY TOWN- HOUSE ( RECURRI NG DREAM - - DAY

5YR OLD JOHN wai ling at the front-door. Tears stream ng
down his face. Beyond hysteri a.

S5YR OLD JOHN
Mummeeeyy! !

He tugs at the handle with all his m ght.



133

134

63.

5YR OLD JOHN ( CONT' D)
MUMVEEEEEY! ! |

But it never opens.

| NT. MENDI PS/JOHN S BEDROOM - - MORNI NG

JOHN flicks his eyes open fromthe dream Feels his cheeks,
wet with tears

| NT. MENDI PS/ MORNI NG ROOM KI TCHEN - - LATER

MM, staring out the wi ndow, snoking hardly slept. Wrry.
JOHN appears in the doorway. He avoids eye-contact.
They' ve not spoken.

M M
Any nore lies | should know about ?

JOHN
| want to see her.

MM takes a deep breath. This hurts.

MM
You don't know her.

JOHN
It's not a question.

M M
You're in ny house.

JOHN
Then I'Il leave. Find a job.

M M
Wth no qualifications?

JOHN
Dockers don't need 'O |evels.

JOHN s trunp card - and they both know it.

M M
She' Il hurt you.

JOHN
(shrugs)
Maybe.

JOHN - aware she hasn't said no. MM seeing a nore mature
JOHN, making his own deci sions.

MM
Sit dowmn. 1'1l nake you breakfast.

MM heads into the kitchen - takes a noment on her own -
she's been faced down for the first tine.

JOHN picks up the guitar, stood in the corner - strums it.
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MM (V.O) (CONT' D)
One of Julia's toys | take it.
The qguitar.

The first time she's ever nentioned Julia by nane not | ost
on JOHN.

JOHN
"' m gonna start a band.

MM

(suspi ci ous)
Real | y.

JOHN
...like Elvis.

M M
(si ghs)
The devil's nusic they're calling
it.
M M pops her head round fromthe kitchen.
MM (CONT' D)
Exanms soon too. Let's try and
find sonme tinme for those shall we?
She holds her stare. JOHN nanages a neek nod.
Al nost |ike normal.
FADE QUT:
Fade I n:

135 EXT. ST.PETER S CHURCH -- DAY

The sun shining |ike good news.
Hear the BRASS BAND of the CHESH RE YEOVANRY.
TI TLE CARD: 6TH JULY 1957

136 EXT. ST. PETERS CHURCH FIELDS -- LATER

Bunting and bal |l oons. STALLS and SI DE- SHOAS manned by
BROMWNI ES, CUBS, SCOUTS and GUI DES. CHILDREN in FANCY DRESS
mx with MORRI'S DANCERS. POLI CE DOGS doi ng obedi ence

di spl ays. PLENTY OF GOOD- LOOKI NG G RLS.

MM takes tea in the REFRESHVENTS MARQUEE wi t h ot her CHURCH
ELDERS.

137 EXT. ST. PETERS CHURCH FI ELDS -- CONTI NUOUS

JOHN and THE QUARRYMEN gat hered round the back of their
LORRY which is also their make-shift stage for the gig.

JOHN downs a bottle of beer, chucks it with the other
enpties. N cks PETE's fag - drags on it.
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JOHN
Right then. Are we ready to do
this boys?

There are nmunbl es of "yeah".

JOHN ( CONT' D)
Fuck me. | said, ARE WE READY TO
DO THI S?!

QUARRYMEN
YEAH!

JOHN
(sarcy)
K Cal m down.

EXT. ST. PETERS CHURCH FI ELDS/ FLAT- BED LORRY -- MOMENTS
LATER

THE QUARRYMEN t ake up their positions. JOHN at the front.

PEOPLE waiting for the gig, including JULIA and THE G RLS.
JULI A whistles with her fingers.

JOHN
Afternoon fol ks. Tea nugs down.
Stuff the cake in your cake-hol es.
H de your daughters with your
preci ous stones. COZ WE ARE THE
QUARRYMEN!

JOHN scans the field - a genteel picture of Englishness.
JOHN ( CONT' D)
(to the band)
Maggi e May.

They launch into this track about the fanous Liverpool
prostitute.

JOHN | oving singing this, as CHURCH PEOPLE cross in the
background obli vi ous.

| NT. TEA-TENT -- CONTI NUOUS

M M having tea, hears the band's noise from outside.
Spots YOUNGSTERS who are supposed to be serving, excitedly
run out.

Curious she follows them

EXT. ST. PETERS CHURCH FI ELDS -- CONTI NUOUS

MM

maki ng her way down to where the band are playing. Slowy
but surely she recognises the voice - then as she nears,
JOHN cones into focus.

The first time THE QUARRYMEN have becone a reality to her.



66.
JOHN
spots MM. H's expression changes. Wrry. Then he lets
it all goin the song. Making up lyrics about MM com ng
down the path
JULI A

hearing these lyrics she | ooks over, finds MM stood
wat chi ng.

MM
can't take her eyes off JOHN. Poker faced.
"Maggi e May' cones to an end. Huge appl ause.
JOHN
his eyes only on MM. She nods her head at him- politely.
JOHN
Cheers..... Maggi e May - out of ny
price range.

MM and JULI A

finally find each other through the crowd. JULIA
smles...MM returns it, fleetingly.

JOHN ( CONT' D)
(to the band)
Next one's by the De
Wkings... ' Cone Go Wth M'.
THE QUARRYMEN | aunches into 'Cone Go Wth M'.

141 EXT. ST. PETERS CHURCH FI ELDS -- CONTI NUOUS

| VAN VAUGHN j ogs across the field with a baby faced, quiffed
up 15 year old in a white sports jacket and pink carnation -
this is PAUL McCARTNEY (you may have heard of him.

| VAN
Shiite! They've started!

They hit the periphery of the CROAD wat chi ng.

| VAN ( CONT' D)
(excited)
That's Lennon..Johnny Boy..top
nutter bastard. He can batter
Ji mry Tar buck y' know.

PAUL

studying JOHN, like a trainspotter. How he plays the
guitar, holds it, how he sings - connects with the crowd.

| VAN ( CONT' D)
Not bad eh Paul ?
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Bi g Beat.
PAUL
Hs guitar's cheap..... and he's
maki ng the words up.

| VAN
Yeah?

PAUL MCCARTNEY
It's not "down by the penitentiary"”
it's "don't send nme way beyond the
sea".
| VAN fearing PAUL doesn't think nuch of JOHN
PAUL MCCARTNEY ( CONT' D)
(sml es)
John's lyrics are nore hip than
t he Del Vyki ngs.
| VAN, relieved.
H GH and W DE

JOHN on stage, JULIA and MM on either flank. And now
PAUL in the m ddle.

| NT. ST. PETERS CHURCH HALL -- LATER

THE QUARRYMEN t aken over the enpty hall, hangi ng-out for
their evening gig. JOHN and PETE still dri nking.

| VAN and PAUL wal k in. No-one really notices.

| VAN
Everyone! Paul, mate of mne from
school

No- one | ooks up. PAUL doesn't | ook that bothered.

| VAN ( CONT' D)
Paul pl ays too.

JOHN
Wth hinsel f?

Qffaws fromthe OTHERS.
JOHN

| ooks at PAUL for the first tinme. Thinks he |ooks a bit
like Elvis - intrigued.

JOHN ( CONT' D)

(gets up)
' m John.

PAUL
Hel | o.
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JOHN
Wanna a beer?

PAUL
Tea?

JOHN
All out of tea. D d you watch us
pl ay?

PAUL
Yeah.

JOHN
And?

PAUL
Yeah.

JOHN
Yeah what ?

PAUL

Yeah, you were alright.

JOHN | ooks through his beer goggles at PAUL - "alright'? -
Cheeky bast ard.

JOHN
W're "alright'. You're "alright'
well lvan |Iikes you, and lvan's

“alright'.
JOHN hands him his guitar.

JOHN ( CONT' D)
How "alright' are you on one of

t hese?
Beat .
PAUL
(shrugs)
Al right.
PAUL takes the guitar - immediately flips it over show ng

his | eft-hand st at us.

PAUL ( CONT' D)
(di sm ssive)
|"ve got a Zenith.

JOHN
Good for you.

Strunms it once.

PAUL
Qut of tune.
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JOHN
| normally take it to this bl oke-
PAUL
(cuts in)

Want nme to do it?
JOHN hol ds his hands out to say 'be nmy guest’

PAUL wanders over to the PIANO - starts tuning the guitar
JOHN and THE QUARRYMEN sit up and notice. None of them
can do this.

PAUL ( CONT' D)
(finishing tuning)
Any requests?

JOHN
Beet hovens 5t h?

Hal f sm | es.
PAUL

| aunches into ' Twenty Flight Rock' by Eddie Cochran - a
virtuoso performance, knows the words perfectly, a great
USA accent and PLUS he's playing the guitar upside-down!

M d song heecones aware of beery breath. A quick | ook,
sees JOHN (shortsighted) studying the way his fingers hit
the chords. JOHN gives himone of 'those' quick Lennon
sm | es.

PAUL fi ni shes.

EVERYONE i npressed. Except JOHN, (who is inpressed, but
not showing it). He circles PAUL, takes his guitar back.

JOHN ( CONT' D)
"Alright' that.

PAUL
Cheers.

JOHN
How ol d are you?

PAUL
Fi ft een.

JOHN
VWhen?

PAUL

Last nont h.
JOHN takes this in.

PAUL ( CONT' D)
| can do Little Ri chard-
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JOHN
-Sorry. Tick-tock. N ce to neet
you and all, but we need to rehearse

for tonight...so...gonna have to
ki ck you out. ..

PAUL
(slightly ruffled)
|'ve got to get off hone anyway.

JOHN
Ta Ta then.

PAUL and | VAN | eave. JOHN coolly sits next to PETE - opens
anot her bottle of beer.

THE QUARRYMEN stare at JOHN in disbelief.
| NT. NMENDI PS/ MORNI NG ROOM - - NI GHT

MM listening to the radio with FISHWCK. JOHN cones in
fromthe evening gig, not sure what MM w ll say. FISHWCK
makes his excuses, gives JOHN a sly wi nk before headi ng

of f upstairs.

MM

You and this band, The Quarryboys.
JOHN

"Quarry-nmen'.
MM

(1 gnores him
You said you were just nessing
about .

JOHN
W are.

M M
That wasn't nessing about out.
That was getting up on stage -
per form ng.

JOHN
That's what you do when you're in
a band.

MM

Don't be sarcastic John.

JOHN
(pause)
Did you like it?

M M
Not ny kind of music...but you,
you were good up there. Stood
out.

JOHN - A conpli nent!
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JOHN

JOHN

Thi s

JOHN

71.

MM (CONT' D)
But renenber, it's just a hobby,
you won't make a living fromit.

JOHN
Please remind ne if |I forget Mm.

M M
Sarcasm Agai n.

s heads off upstairs.

M M ( CONT' D)
John. ..

tur ns back.

MM (CONT' D)
You and your Quarryboy friends can
practice here if you like?

is a big deal for MM to say - JOHN knows it.

JOHN
(pause)
Cheers M m .

MM
' Cheers'. Since when do | get
‘cheers'?

smles, heads off upstairs. MM - trying hard to

riding his bike over the course - hears a shout.

stops, sees PETE frantically pedaling after him

hel p JOHN, despite herself.
EXT. ALLERTON GOLF COURSE -- DAY
PAUL
PETE (O S.)
Paul !
PAUL
PETE cat ches hi m up.

PETE ( CONT' D)
(out of breath)
| saw you...and...
(bl ows out)
.. anyway. ..you OK?

PAUL
Not bad. How d the gig go?

PETE

Good, yeah. Thanks. Anyway John
was t hi nki ng,

(deep breath)
About you, and stuff, and was
wondering if maybe you'd like to
join up...like join The Quarry
Men.



PAUL
John asked you to ask ne?

PETE
VWell he put the word out. First
person to see you - ask. So...here

| am
PAUL t hi nks.
And t hi nks.
PAUL
Y' sure?
PETE
Yeah. W all want you in.
Beat .
PAUL
(like it's a bind)
OCh, alright then.
PETE
Cool! Really cool! N gel's booked
us a couple of gigs at the end of
the nmonth. 'Childwall Golf d ub’
and this place called ' The Cavern'.
PAUL
Can't do it.
PETE
No?
PAUL
' mat scout canp.
PETE
You're still in the scouts?
PAUL
It's called 'scout' canp.
PETE nods.

PAUL cycles off.

PETE
(after him
So we'll see you when you get back

fromscout canp, yeah!?

PAUL just lifts a thunb into the air as he di sappears.

72.

FADE TO
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145 | NT. MENDI PS/HALLWAY -- DAY

The doorbell being rung - too keenly for MM"'s I|iKking.
Opens up. PAUL stood on the doorstep, guitar slung over
hi s back.

M M
(sharp)
Yes?

PAUL
(slightly unnerved)
John said | could call round.

M M
VWy? Who are you?

PAUL
Er.. Paul and..

PAUL signals to the guitar.

MM
Oh.
(remenbers)
Ch yes.
(calls up)
John!

JOHN cones down.
M M ( CONT' D)

(to Paul)
| f you have to call - backdoor

146 | NT. MENDI PS/JOHN S BEDROOM - - MOMENTS LATER

PAUL and JOHN strapped, sat opposite, their guitar playing
a mrror imge. PAUL teaching JOHN, friendly and gently,
some new chords which involve 5th and 6th strings.

JOHN - every bit the studious |earner.

PAUL
That's it A7, D7, E7.

JOHN reci procates. Struggl es.

JOHN
Bol | ocks. Hang on a sec.

He reaches for his glasses puts themon. PAUL is a bit
t aken back at how uncool he | ooks. JCHN noti ces.

JOHN ( CONT' D)
What ?

PAUL
Not hi ng.
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JOHN
| wear gl asses.

PAUL
| can see.

JOHN

Aren't you the |ucky one?
JOHN has anot her got at the chords - works.

PAUL
Good. . . now add E maj or.

JOHN plays them - the chords for 'Blue Mon'" by Elvis...PAUL
joins in wth his guitar. JOHN starts to sing the song.

Then as the two get nore famliar the beat gets faster and
faster. They're feet start stonping the ground. PAUL
joins in singing.

| NT. MENDI PS/ LI VI NG ROOM - - CONTI NUQUS

MM trying to read but the sound upstairs has shattered
any peace. Not only that but the vibrations fromthe foot
stonpi ng are shuddering the best China on then shelves to
t he point of wobbling off.

M M | aunches herself across the roomjust in tine to catch
two tea-cups that fall off.

MM
JOHN! !

| NT. MENDI PS/ PORCH -- MOMVENTS LATER

JOHN and PAUL bani shed to the porch. PAUL again show ng
sone fancy string work. JOHN allow ng hinself to | ook
i npressed.

JOHN
So Mummy's gonna be cool when she
finds out Baby Paul wants to be
El vis when he grows up?

PAUL
She really wanted ne to be a doctor?

JOHN
Want ed? Lost hope now has she?

PAUL
No, she's dead. How about yours?

It's said matter of fact. JOHN, not sure what to say about
PAUL' s revel ation or how to answer the question.

JOHN
Erm..no...she's still alive.



PAUL' s not

JOHN and PAUL nod - simlar circunstances.

JOHN nods.

PAUL
(smle)
| know |I've met her.

JOHN
(conf used)
When?

PAUL
(whi spers of Mm)
Seens pretty strict.

JOHN
Er...no, that's ny Aunt.

PAUL
Oh...right.

sure to push that one.

JOHN
You seem K with it.
PAUL
Wth what?
JOHN
Your Mum ..
PAUL
Well..She's not here anynore is
she?

(eyes John)
Just got to get on with it.

PAUL ( CONT' D)
Y' know what we shoul d do?

JOHN
(excited)
| ' ve got whiskey upstairs.
PAUL
Wite our own stuff.
Thi nki ng.
JOHN
| wite stuff.
PAUL
Songs?
JOHN

Poetry. Stories.

PAUL
Add a tune to those, you get a
song.

75.



JOHN nods,

Beat .

Beat .

JOHN nor e

taps his head - w se words.

JOHN
You witten any?

PAUL
A couple. Wite your own stuff you
don't, get stiffed by record
conpani es. ..

JOHN

Elvis doesn't wite his own songs.
PAUL

Yeah but Elvis is Elvis.
JOHN

(eyes him

Wiy are you so good at all this?
PAUL

What ?
JOHN

This. | nmean, you don't seemlike

a rock'n'roll kind of guy.

PAUL
|"mnot a hooligan if atht's what
you mean.

JOHN
(sarcy)
No really?
PAUL
| get it....Rock'n Roll.

PAUL ( CONT' D)
It's the only thing real to ne at
the noment. Do you understand?

t han under st ands.
PAUL ( CONT' D)

| think all that delinquent stuff
i's i mmture.

JOHN - wy smle.

JOHN
What ? Fucking things up It's all
part of it.. Being a teenager.

PAUL
Bei ng a di ck.

76.
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They have a small friendly stand-off.

JOHN
My Mum taught me "Ain't That A
Shane' - Fats Dom no

PAUL
Jeez. |'d like to neet a mumli ke
t hat .

JOHN
You will.

JOHN starts playing and singing. PAUL joins him Escaping
t hensel ves in nusic.

149 | NT. MENDI PS/KITCHEN -- DAY

There is rapping on the back-door. MM opens up, once
again, PAUL. MM can't disguise her distaste for the
guitar, and PAUL, thinks he's |eading JOHN astray.

MM
John! Your 'little friend is
her e!
(to Paul)
Agai n.

Hear runbling fromupstairs. MM hates the guitar on his
shoul der.

MM (CONT' D)
Can't you go fishing? Like normal
boys?
PAUL has no idea howto respond to this request.

M M ( CONT' D)
Where do you live?

PAUL
Al l erton.

MM
The council estate?

PAUL nods.

M M shakes her head in disgust at a delightfully innocent
| ooki ng PAUL.

JOHN cones out guitar strapped to his back.

JOHN
Going to Pete's.

JOHN heads out with PAUL. They grab bikes.
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150 EXT. VARI QUS STREETS -- MOMVENTS LATER

JOHN and PAUL on bi kes, riding and freewheeling together.
GQuitars on their backs.

PAUL
(conf used)
Pete lives round the corner, yeah?

JOHN
You wanted to neet ny Mum yeah?

151 EXT. PENNY LANE -- MOMENTS LATER

They ride past The Penny Lane Barbers Shop.
152 EXT JULIA' S HOUSE -- MOMENTS LATER

JULI A opens up, sees JOHN and PAUL on her doorstep.

PAUL
(to Julia)
M's. Lennon.

Hol ds his hand out, fornal.

JULI A
Boom
(1 aughs)
Bl asted fromthe past!

JULIA msses the hand - feels PAUL's hips. Flirty.

PAUL
MVvhmm sl i m hi ps.
(strokes his face)
Soft face...and the hair!

JOHN - taking all this in.

JULIA leads themin. THE GQRLS fling thensel ves over JOHN
as he exchanges | ooks wth BOBBY reading the paper in the
kit chen.

JULI A
John, have you brought Elvis round
to practice?

JOHN
Paul .
JULI A
OH' Paul! Heard all about you.
(to John)

You never said you he such a treat
to |l ook at too.

JOHN
Yeah well, |I'mnot queer am|l?
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JULI A
And neither aml.
(pause)
Paul , you're wel cone round here
anyti ne.
(wi nks)
Wth or without your guitar.

JOHN, really not liking this. PAUL doesn't know what to
do with hinself.

153 |INT. JULIA'S HOUSE -- LATER

PAUL

singing 'l Lost My Little Grl', (the first song he ever
wote), solo. A sad song.

THE G RLS | ook on in wonder, JULIA - alnbst in tears.

JOHN - getting pissed off that PAUL's hogging his nother's
attention.

PAUL fi ni shes.
JULI A
Ch ny...that was so...
(dryi ng her eyes)
| am sorry.
Beat .

JULI A (CONT' D)
You wote that for her didn't you?

JULI A | ooks at JOHN fleetingly.
JULI A (CONT' D)

John told ne about your Mther...if
you don't m nd ne asking how did
she-
PAUL
(cuts in)

- Breast cancer.
JULIA's hands cl asp her nmouth, slips in next to PAUL

JULI A
You poor, poor boy.

Conforts PAUL's head in her bosom PAUL going along with
it - quite nice, the bosom JOHN shaking his head.

PAUL
(muf fl ed)
| did wite it after she died.

JULI A rel eases his head up in her hands.
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JULI A
She's so proud! | can feel her
spirit here right now

Ki sses himon the forehead.
JOHN - can this get anynore sickly?

JOHN
Got any new records then Munf

JULI A junps up excited |ike the previous Paul exchange
never took pl ace.

JULI A
Have | ?! Yes! Yes!

Rushes over to the gramaphone picks up a sl eeve.

JULI A (CONT' D)
"Searchin' by The Coasters.

PAUL
(to John)
|'ve been trying to get a copy!
Wer e?

JULI A
"NEMS' record store off Matthew
Street.

The rasping, runbling, intro grabs.
THE COASTERS
"Gonna find her, gonna find her.
VWel| Searchin' Yeah |I'm gonna
searchin' ..."
JOHN and PAUL bang into this one. JULIA dancing around.
Listen to the first verse and-

| NT. NORRISS GREEN SOCI AL CLUB -- N GHT

- THE QUARRYMEN t ake over 'Searchin'. JOHN and PAUL | ead
on stage. ALL wear WH TE SH RTS, BLACK TROUSERS and
BOOTLACE Tl ES however PAUL's decided to wear his WH TE
SPORTS JACKET.

PAUL

nervous as he plays. d ammy hands.

THE AUDI ENCE

stretches to over 100 YOUNGSTERS. |Including JULIA and
BOBBY who are right at the front.

They finish the song - decent appl ause.
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JOHN PAUL
Thanks guys. Thankyou.

JOHN darts PAUL a | ook - he takes the thanks. PAUL
intimdated, backs off the mc.

JOHN
Next, the scouse Chuck Berry wll
play 'Guitar Boogie'. | present
to you... M. Paul MCartney!

PAUL
Thanks John. Kind words.

JOHN
Yeah well ...l didn't nean them

The AUDI ENCE | augh. PAUL nore nervous. He counts the band
in, opens up with the difficult guitar riff - they get
rocking - then it breaks down..

PAUL
(of mc)
Shit.

Sweat beads form ng on his forehead. JOHN | ooks out at
t he uni npressed AUDI ENCE. A worried | ooking JULI A who knows
PAUL's in trouble.

JOHN
Sorry folks. First night on the
job and all that.

Laughs.

PAUL
(off mc)
Just give us a sec mate.

JOHN
(of f mc)
You' ve not got a fucking sec mate.

PAUL desperately fingers the chords over and over, getting
themright in his head. JOHN s alnost reveling in it.

JOHN ( CONT' D)
(to barnaid)
Stick the kettle on, |uv.

PAUL
K. I'mright.

JOHN
Yeah?

PAUL
Yeah.

THE QUARRYMEN open up agai n.
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PAUL

Heavy concentration - this tine he hits past breakdown
point. By md-song he's in THE ZONE

THE AUDI ENCE LAP I'T UP. DANCI NG breaks out everywhere.

I ncluding the PRETTY G RLS at the front - all eyes fixed
on PAUL.

JOHN, noticing, then | ooks at JULI A who's going crazy.

155 |INT. BUS -- LATER

THE QUARRYMEN run and catch the night-bus home. A buzz in
the air, post gig adrenaline. LEN and COLIN have to hau

t he T- CHEST BASS and DRUVMS on respectively, whilst JOHN
PAUL and ERIC quickly stash their guitars and rush upstairs
w th PETE (who carrys his WASHBOARD) .

(This is how bands travel in those days).

LEN and COLIN get done for extra baggage fare off the BUS
CONDUCTOR.

156 | NT. BUS/ TOPDECK -- MOMENTS LATER

EVERYONE snoking a cig.

NIl GEL (onportant to reneneber himfor later) the manager,
handi ng out cash.

JOHN

takes a long drag, face taught. POV: PAUL, sitting a few
rows ahead, holding court with JOHN' S BAND. | ncl uding
PETE. EVERYONE smling and | aughing with PAUL.

JOHN - t hreat ened.

157 EXT. MENLOVE AVENUE -- LATER

JOHN and PETE wal ki ng hone.

JOHN

Found a new best mate have you?
PETE

What ?
JOHN

The housew ves choi ce.
PETE

(working it out)

Macca?

JOHN

Macca is it now? Wl Mcca' s
getting the fuckin' sacka.

PETE starts giggling then realises..



JOHN - ril

The penny

JOHN s gloomlifts.

PETE
From t he band?

JOHN
Where el se y' dick?

PETE
Fuck off.

JOHN
My band.

PETE

The Quarrynmen were shite before
Paul canme on board.

JOHN
No they weren't?

PETE
You weren't. We were. Now...we're
not bad. W could even be quite
good.
(pause)
And that's Paul. Playing with
you.

JOHN
He's not that great. A bit tricky
but . .

PETE
Julia says he's the best guitarist
she's ever seen.

ed.

JOHN
Yeah? What does she know?

PETE
Li ke, everyt hing.

drops with PETE, this is about Julia.

PETE ( CONT' D)
She thinks you' re a nuch better
si nger though.

JOHN
She told you that?

PETE
(nods)
She didn't want you to get big-
headed. Y know - it's fuckin
massive as it is. But your voice,
knocks Paul's socks off.

83.

PETE's white |ie doing the trick.
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PETE ( CONT' D)
You want this band to go sonmewhere?

JOHN shrugs a 'yeah'

PETE ( CONT' D)
Paul stays....y'dick.

JOHN smil es, nods.

JOHN
['Il think about it.

PETE puts a conforting armround JOHN as they di sappear up
the street.

| NT. MENDI PS/ MORNI NG ROOM - - DAY

JOHN fidgeting, nervous - opposite, MM, reading. POV
his 'O LEVEL RESULTS - all 'D s.

MM still. Scary.

JOHN
You could look at it this way - |
only m ssed out on passing
everyt hi ng by one grade.

MM just stares. She holds the results paper close to
his face.

MM
You're not clever John. Even if
you think you are.
(beat)
It's official.

She drops the results in his [|ap.

M M (CONT' D)
So. I'mli stening.

JOHN not sure what she's on about.

M M ( CONT' D)
What's the plan? Get down the
pub? You fancied being a docker?
Per haps an al coholi ¢ docker?

She waits for an answer.

JOHN
Vel l..the band's doing OK and-

M M
-That's a hobby John. Like stanp
coll ecting. No-one makes a living
fromstanp coll ecting.



JOHN
Apart from professional stanp
col | ectors.

MM stares hard.

M M
So. No plans. Geat.

85.

FI SHW CK conmes in fromthe kitchen having nade a cup of

tea. Overheard the conversation

Fl SHW CK
There's Art School ?

They both turn and | ook.

MM
He failed art.

FI SHW CK
Because his work's too original,
t hey probably didn't understand
it.

JOHN
(1 ovi ng Fi shw ck)
That's right. They didn't.

FI SHW CK
John's an ideas man. G aduate
fromart school and he coul d get
into advertising or becone a graphic
desi gner.

JOHN likes that, nore inportantly so does M M.

FI SHW CK ( CONT' D)
You' d probably need a |letter of
recomendati on from his headnaster
sonething |ike that.

JOHN
(sighs)
|'"d get one for a firing squad.
... maybe.

MM gets up, collects her purse and coat.

MM
Let's see.

JOHN
Pobj oy? You' ve no chance.

M M
W have a special relationship,
plus...he's never seen ne be nice.

JOHN
But -
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M M
-Don't worry John, I'll sort your
life out, you just sit there and
have a cup of tea.

And with that she's off out of the door.
JOHN
(to Fishy)
Stick the kettle on then..

159 EXT. LIVERPOOL ART COLLEGE -- DAY

A HUGE VICTORIAN BU LDING in the city centre.
160 |INT. LIVERPOOL ART COLLEGE -- DAY

JOHN snoki ng, cocky, wandering in, guitar slung over his
back. Collars turned up, black drainpipes, white socks
and w nkl e-pickers, hair piled up |ike Tony Curtis. O her
ARTY TYPES gat her around, BEATN CKS, PEACEN CKS and TEDS

He | ooks free.

Pl asters cover string fingers fromover-zeal ous guitar
practice.

161 |INT. LIVERPOOL ART COLLEGE/LIVE ART CLASS -- DAY

THE CLASS painting a NUDE MALE MODEL, JOHN anpbngst them
(don't see his work).

A HANDSOME BOY next to him noody |ooking. This is STU
SUTCLI FFE, paints with a disturbing intensity.

JOHN
Psst. Stu. Wat d'you think?

Shows STU his work. POV: a deforned figure of a man -
nothing like the nodel - a BIG DI CK com ng out of his head.

STU
Get rid of that big phallic thing
fromyour own head and you coul d
be quite good at this.

They crack up. STU gets back to his painting which see is
WONDROUS.

162 |INT. LIVERPOOL ART COLLEGE/ CANTEEN -- LATER

The CANTEEN buzzing with STUDENTS and TEACHERS.

PAUL nooches in, followed by an even YOUNGER LOOKI NG KI D,
dark hair piled up, protrudi ng cheekbones - GEORGE HARRI SON.
Both in school uniforms. (Liverpool Institute was next

door to the Art Coll ege).

Ti es and caps off, blazer collars up - they weave through
the OLDER KIDS - trying to | ook cool. (Both have guitars
sl ung over their shoul ders).
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They clinb the stage at the back - and di sappear through
the curtains where....

163 | NT. LIVERPOOL ART COLLEGE/ BACK STAGE -- CONTI NUQUS

JOHN is sat strumm ng, waiting to practice, nibbling from
a BIGBAG OF CH PS on the floor. STU sat with

him ..snoking, (no guitar) just hanging out. Nods of
recognition.

PAUL
John this is CGeorge.

CEORGE pulls up a chair, takes a handful of chips - no
hel | o.

JOHN
(sarcy)
Have a chi p Ceorge.

CEORGE just w nks cockily. JOHN not sure whether to |ike
him- or lay himout.

JOHN ( CONT' D)
So. .. George?

JOHN swi ngs his neck, |ooks at PAUL questioningly.

PAUL
Let hi m show you what he can do.

JOHN
Li ke magic tricks? Wth rabbits
and stuff?

PAUL
The magic's there, yeah.

CEORGE pi cks up anot her handful of chips.

JOHN
Do you tal k CGeorge?

GEORCGE
(shrugs)
Yeah.

JOHN
How ol d are you?

GEORGE
Nearly fifteen.

JOHN

(to Paul)
Oh no!  No fucking way! W' ve
only room for one baby and that's
you McCart ney.

(to George)
Soz mate, get back to your 'Victor'
and ' Dandy' annual s.
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GEORGE

(dry) _
' The Beano', everytine.

CEORGE grabs his guitar. Finishes the chips in his nouth
and wi thout hesitation |launches into a conplex yet perfect
version of 'Raunchy' by Bill Justis.

Afterwards JOHN can hardly believe it. It was FUCKI NG
GREAT. PAUL smiles at JOHN.

PAUL
How fuckin' "alright' was that!?

I NT. WLSON HALL -- N GHT

A bigger place than usual. Like a comunity arts theatre.
THE QUARRYMEN

on stage, this tine with GEORGE - md song - belting out
'Ready Teddy' by Little Richard. Tearing the place up -
and t he AUDI ENCE

HUGE APPLAUSE. The PRETTY GQRLS |lining up at the front.
As well as JULIA (No.1 fan) with BOBBY - both junping up
and down cheeri ng.

JOHN, PAUL and GEORGE exchange big grins.

This is really working!

INT. JULIA'S HOUSE -- N GHT

A PARTY for JOHN s 17th birthday.

The house FULL with THE QUARRYMEN and their various
instrunments. JULIA and THE G RLS, BOBBY, NElI GHBOURS dance
about. GEORCGE sits glued to the TV (adverts) with the
sound turned down.

BOOZE f | ows.
' Hound- Dog' by Elvis on repeat.

JOHN and PAUL squirreled away with guitars. PAUL has a
school text book in which they wite lyrics as they jam
Crossing things out. Thinking of better words, better
rhymes. Deep into each other.

PAUL
(to John)
"She was just seventeen", then
what about.."A real beauty queen”

JOHN
Shiite.

JULI A noves in. Hands JOHN and PAUL anot her beer.
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JULI A
Aids creativity.

She sasses off. PAUL watches her go, intrigued.

PAUL
Can | ask you sonething...personal ?

JOHN hol ds his arns out w de.

JOHN
...soft.

PAUL | aughs.

PAUL
Seriously?

JOHN shrugs an ' XK' .
PAUL ( CONT' D)
You know your Mumi s great and
everyt hing...cool.

JOHN
Yeah.

PAUL
How come you ended up living with
your Auntie then?

JOHN s face drai ns of enotion.

JOHN
No- one' s ever said. | mean. . .|
dunno.

PAUL

And you' ve never asked?
JOHN stares PAUL out a bit. Touched a nerve.

PAUL ( CONT' D)
| guess it's not that easy.

JOHN
Good at guessing aren't you?

JOHN gi ves a fanous Lennon sarcy grin - when you don't
know i f he hates you or |oves you.

Elvis cuts - "HAPPY BI RTHDAY" strikes up.

BOBBY, JULIA and THE G RLS cone out of the kitchen hol ding
a bi g sponge cake, 17 candl es.

JOHN gi ves JULI A a | ook, before blow ng out the candl es.

EVERYONE
Speech!  Speech!
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PETE
Gz a few words Johnny- boy.

JOHN
'Cock' and 'Balls'. That do you?

Laughs.
JOHN ( CONT' D)
(smling)

First of all, Twitchy needs to
stop nicking cakes from his hotel
ki t chen.

BOBBY nods, runbled - he exchanges a |laugh with JOHN (they
get on better now).

JOHN ( CONT' D)
Second, | want to know from ny
band:
(Ameri can accent)
"Where we goin' boys?"

BAND
(Ameri can accent)
"To the toppity top Johnny".

JOHN
That's right to the "toppity top".
Except -
JOHN grabs PETE s washboar d.

JOHN ( CONT' D)
Pete cone here mmate.

PETE wanders over - grinning.

JOHN ( CONT' D)
Pete wants to | eave t he band.

There are 'No' and 'Boo' fromthe room
JOHN ( CONT' D)
Thi nks t he washboard and rock' n'rol
don't mx, plus he feels a dick

wearing his mums thinbles. |
know. . .

More boos..

JOHN ( CONT' D)
A travesty.

Beat .

JOHN ( CONT' D)
But true.

JOHN breaks the washboard over PETE s head to big cheers
and | aughs - hands the two broken pieces back to PETE
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JOHN ( CONT' D)

Keep that. Wrth a few bob when

we' re fanous.
More Laughter.
JOHN spots sonething - all goes slo/nmo. POV: A beam ng
JULI A has her armcl asped tight around PAUL wai st, but not
only that, her hand rests on his bum- patting it.
JOHN s face freezes over

166 EXT. JULIA'S HOUSE -- N GHT

JULI A snoking. JOHN joins her. She smles at him- glad
of his conpany.

JULI A
Bi rt hday boy!

JOHN rips the beer bottle cap off with his teeth.

JULI A (CONT' D)
(genui ne)
| mpr essed.

He takes a swg. Ofers her sone. She takes it.

JULI A (CONT' D)
Oh. .

JULIA lifts up a stray brick outside the house - underneath
A SPARE FRONT DOOR KEY.

JULI A (CONT' D)
Just in case you and the boys want
to conme round for band practice
and no-one's in.

JOHN
(hal f sarcy)
Www. MW own front door key...sort
of .

JULI A
C nere.

She takes JOHN in for a big tight hug. JOHN snells her
perfunme - closes his eyes and | oses hinself in 'Mther'.

JULI A (CONT' D)
My big, big, boy. [|'mso proud.

They break.
JULI A (CONT' D)
And the band...when | see you on
stage...l get that feeling..

JOHN renmenbers | ke Turner in Bl ackpool.
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JOHN
The vi brations? Through the bones.

JULI A
(smles, nods)
The vi brati ons.

JOHN needs to make her feel even nore proud.

JOHN

W' re gonna cut a record.
JULI A

No! ?
JOHN

Vell, we need to find three quid
first - but there's this studio,
basic, but you still come out
hol di ng a bl ack round t hing.

JULI A
| magi ne putting a record on, then
you' re voi ce boons out! | nmagine

John!

JOHN thrilled he's thrilling his Mther.

It's said jokey. JOHN s paranoia doesn't see it like that..

Beat .

JULI A (CONT' D)
"1l help you with the noney.

JOHN
No need.
JULI A
| want to.
(pause)

Then the band' ||l take off. You're
too good. George is amazing and
Paul , so tal ented, so handsone!

If I were few years younger

JOHN

(icy)
What ?

JOHN ( CONT' D)
You' d shag hin?

JOHN sinks the beer - stares hard at JULIA. She feels it.

JULI A
Let's get back to the party.

JOHN grabs her, gently.



JOHN
Were's ny father?

JULI A
Who?

JOHN

The guy who spunked up ny exi stence.

They're called f

ather's right?

JULI A
(struggling)
| don't think-
JOHN
-1 do. Thi nkThi nkThi nk.

(sarcy)

Were's Daddy, Mummy? Alf. That's

hi s nanme yeah?

JULI A nods - getting the |

itters.

JOHN ( CONT' D)

VWhere's fuckin'

JULI

Al f then?
A

Pl ease don't swear John.

JOHN
VWy? Make you feel unconfortable

does it?

Beat .

JOHN ( CONT' D)

Try being nme for
years. Try that
Mum

JULI A starts to cry.

the | ast sevent een
for unconfort abl e,

JOHN ( CONT' D)

Oh here we go. Taps on.
JULI A
Don't be horrible to me John.
JOHN
Me being horrible to you? | see.
(scol di ng hinsel f)

Horri bl e John.
Poor Juli a.

JULI A tries to head back

Naughty John

nsi de. JOHN bl ocks her way.

JOHN ( CONT' D)

No running away.

Not toni ght.

JULI A

John!

93.
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JOHN
Why did you give ne away?

JULI A backs off, wal ks round, small circles - distressed.
JULI A

M m thought it a good idea. Things
to sort out.

JOHN
That's a lot of "things'. 1I'm
still at fuckin' Mendips if you
hadn't noti ced.

JULI A
| wanted you back, | always wanted
you back.

JOHN

But | never got back did I?
Beat .

JOHN ( CONT' D)
Was it Bobby?

JULI A
(shakes her head)
W tried to get you back, we did,

John, I"'msorry, really, please,
don't be-

JOHN
-Upset? Angry? No. | fuckin
will. Sorry.

JULI A

M m can be so strong. She |oved
you so rmuch, her and George-

JOHN
- More than you?

JULI A | ooks at him the question killing her.
A yawni ng YOUNG JACKI E pops her head around the door.

JACKI E
Munmy. . I " mtired now?
(noti ces)
Are you sad agai n?

JOHN feeling guilt for pushing. JULIA wi pes her tears,
smles brightly.

JULI A
Mummy' s not sad. Look!

She points to her fake smle. JACKIE smles back, but
even she knows it's fake.
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JULI A (CONT' D)
" m com ng in now honey.

JULI A goes to enbrace JOHN - but he holds back, stiff.
JULI A (CONT' D)
(whi spers)
| | ove you.
She ki sses his cheek, heads back inside.

JOHN steps back | ooks at the house, not his house, never
will be. Fucks the party off. Wal ks off down the street.

| NT. DOCK SIDE PUB -- N GHT

JOHN sits alone nursing a near enpty pint of BLACK VELVET
(Qui nness and black currant). The bell rings for |ast
orders. JOHN searches his pockets for noney - S| XPENCE
sone used tissues and a broken fag.

He wanders upto the bar.

JOHN
(to the barman)
Sane.
BARMAN
Not enough.
JOHN
(fixes him
It's all 1've got right now ...so

do us a favour eh?

The BARMAN see's this bloke is on the edge - isn't worth
the aggro. He sighs, starts pulling JOHN s pint.

EXT. DOCK SIDE PUB -- N GHT

JOHN | ast out - hits the pavenent - the pub door imrediately
shut and bol ted behind him

Looks around. VWere now?

EXT. A TY CENTRE WATERFRONT -- MOMENTS LATER

JOHN staring out across the Mersey Estuary. The deep
expanse of water.

AN OCEAN LI NER passes in the distance - he thinks of Alf.
Thi nks of escape - in nore ways than one.

EXT. MENDIPS -- LATER

JOHN nmeanders up to the front gate. Looks at the house.
Hone, whether he likes it or not.

| NT. MENDI PS/ BACK DI NI NG ROOM -- NI GHT

JOHN lets hinself in. The house silent, |ights on.
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JOHN
Mm?

He wanders down the hallway, snells food fromthe dining
room (Goes in.

MM

sat by the w ndow snoking - dressed up. On the table a
roasted chicken and vegetables - a special birthday dinner.
Al cold. A Birthday Cake sits in the mddle, untouched.

JOHN ( CONT' D)
You never said.

M M
(pause)
| got you sonet hi ng.

She nods to the other corner
A BRAND NEW HOFFNER GUI TAR (el ectric).

JOHN rushes over grabs it - keeps | ooking over at MM -
who stares out of the w ndow.

JOHN
A Hoffner! Mm, these things
cost an armand a | eg.

JOHN puts it down - goes over - hugs her tight with feeling,
wth love. MM breaks free - starts clearing up the food.
JOHN suddenly feels rejected, again!

JOHN ( CONT' D)
|'ve been at Muni s.

M M
Drinking | suppose?

JOHN
She's sai d things.
(pause)
About Al f.

MM i nmedi ately stops.

JOHN ( CONT' D)
And you.

Her body tenses up.

MM
Did she now? Wll, don't stop
t here.
JOHN
Al f couldn't care | ess and you
never gave ne back. Is that right?

( MORE)
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JOHN ( CONT' D)
| think she was trying to say you
stole me. Wsat d you think Mm ?
Did you? Steal nme?

MM holds his eyes, piercing stare. Then starts | aughing,
manically - nasty. Stops. D sgusted. Takes a nonent to
cal mhersel f, but can't - the anger boils over.

MM
Did she tell you why | '"stole
you?
JOHN
(recalls)
She had...things, stuff, to sort
out .
MM

(sharp | augh)
Things |i ke having another man's
child, those kind of things?

JOHN t aken back

JOHN
Bobby' s?

MM
No.

JOHN
... Af's?

M M shakes her head. Raises her eye-brows at JOHN. |f
he wants the truth - she's got it!

M M
Your Father was away with the war.
Being a Wfe and Mot her was never
enough for Julia. She needed
action. Do you understand what |
mean by action?

MM |ooks at JOHAN - both don't want the word 'sex' to be
said. JOHN nods.

M M ( CONT' D)
She found it at the | ocal cinem
A young soldier, Wlsh. Long gone
before she realised she was
pregnant. Then she couldn't cope,
could she? Not with |ife.

Beat .
MM (CONT' D)
Not with you - her four year old
son.

Beat .
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MM (CONT' D)
So guess who's door she cane
knocki ng on?

JOHN wi de-eyed with shock - takes a seat.

MM - on aroll, seeing the effect she's having on JOHN
Wanting to DESTROY JULIA in her quest to keep him

M M ( CONT' D)
So you have anot her sister
sonewhere, Victoria.

JOHN
Wer e?

M M
The Sal vation Army took her for
adopt i on.

Beat .

M M ( CONT' D)
| suppose she was 'stolen' too.
Not hing to do with the fact Julia
was i ncapable. ©Ch no. Never
Julia's fault. How could it be?

M M shakes her head in disbelief.

M M ( CONT' D)
So soon she was 'seeing that Bobby
Dykins. Pop shocked us all when
he allowed himto nove in. That's
when | put ny foot down.

Beat .

M M ( CONT' D)
Thi s was her shanme not yours.

Beat .

MM (CONT' D)
Wth your nother's consent, you
canme here to live me and George.
(pause)
Dyki ns wasn't sorry to see you go.

JOHN - getting whiter with each revel ation

JOHN
And that was it?

A slight smle on MM's |ips.

MM
Even when your father tried to
save the marriage it nmade no
di fference.
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JOHN | ooks up shocked.

JOHN
VWhen?

M M
A year later. Turned up at Pop's -
wanting to see his wife and son.
Nat ural ly.

JOHN
But he hadn't witten, sent noney..

MM
There's nore than one way to be
"Lost at Sea".

Beat .

M M (CONT' D)
Your father was an orphan at five
t 00.

Anot her fact crashes in on him

MM (CONT' D)
Deserted by his Mther after his
father died. Neglect already
ingrained in him
(sarcy)
Al f. Julia picked a real w nner
t here.

JOHN - his head really spinningg. MM feeling the power.

MM (CONT' D)
He begged Julia to get back with
him get you back, become a nornal
fam |y again.

JOHN | ooks up. This is what he woul d have wanted nore
than anything in the world.

TO BE N A NORVAL FAM LY.

M M (CONT' D)
Anyway, she told himto get |ost.

JOHN hol ds his head in his hands.

MM (CONT' D)
Because the only thing that matters
to Julia - is Julia.
(pause)
She'd nmoved on. Wth Dykins.

Beat .
MM (CONT' D)

The fact AIf was her husband and
your Father a mnor irritant.
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Beat .
M M (CONT' D)
But Alf wasn't going that easily.
(pause)
He had plans....for you.
JOHN | ooks up.

172 | NT. MENDIPS/LIVING ROOM ( FLASHBACK) -- DAY

An indignant MM, in her early 40's, stood in-front of a
CURI QUS 5YR OLD JOHN as he cranes his neck around her to
see ALF, his estranged father, who is charmng MM.

MM (V.0)
Said he wanted to take you to town
for the day - shopping.

ALF gives MM twenty quid conpensation. She rel eases
JOHN into ALF s arns.

MM (V.O) (CONT' D
He took you to Bl ackpool instead..

173 EXT. BLACKPOOL BEACH ( FLASHBACK) -- DAY

MM (V.0)
"Ki dnapped' is a better description.

A HAPPY JOHN eating and | CE CREAM on a DONKEY being | ed by
ALF (we recogni se John and the donkey fromthe RECURRI NG
DREAM est abl i shed previously).

MM (V.O) (CONT' D
The plan? To take you on to New
Zeal and. Em grate.

174 EXT. SEAMAN S M SSI ON ( FLASHBACK) -- DAY

A di straught MM dragging JULIA up the steps.

MM (V.0)
Days later, | had to drag your
Mot her away from Dykins to 'The
Seaman's Mssion'. Ask if they
knew where Al f was. ..

175 EXT. SHABBY TOWN- HOUSE ( FLASHBACK) -- DAY

JULI A checks an address on a piece of paper. Looking up
at the house - the SAME RED HOUSE fromthe dream

MM (V.0O)
They had an address for a brother
i n Bl ackpool . .

176 | NT. MENDI PS/ BACK DI NI NG ROOM -- N GHT

JOHN - realising this is his RECURRI NG DREAM
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177 | NT. SHABBY TOMN HOUSE ROOM ( FLASHBACK) -- DAY

5YR OLD JOHN sat in THAT CHAIR, in THAT ROOM from t he dream -
| ooki ng up at ALF and JULI A.

MM (V.0)
Again Al f pleaded with your Mot her
to get back with him Again she
sai d no.

ALF and JULI A stop arguing - they both | ook at JOHN

MM (V.O) (CONT D
So in the end they asked you, a
five year old boy, who you wanted
to be with?

Hol ds on a BCU

MM (V.O) (CONT D
And you sai d-

5 YR OLD JOHN
- Daddy.

JULI A col l ects her things, rushes towards the front door.

MM (V.0)
So knowing Al f was planning to
take you to New Zeal and. Know ng
she woul d probably never see you
again. ..

JULI A | eaves the room

MM (V.O) (CONT D
Your Mother just left.

5 YEAR OLD JOHN wat ches JULI A | eave.

MM (V.O) (CONT' D)
Lucky you changed your m nd.

Suddenly | eaps out of his chair, heads to the door.
Scranbling to get out (as in the dream

5 YEAR OLD JOHN
MUMWY!  MUMWY!

Finally a guilt ridden ALF opens it for him
178 EXT. SHABBY TOM HOUSE ROOM ( FLASHBACK) -- DAY

5 YEAR OLD JOHN
MUMMY!

JOHN runs down the street. An underwhel med JULI A cl ose
her eyes, then turns around, as JOHN | eaps back into her
life.
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ALF | ooks on fromthe front door - slowy heads back inside.
The fight given up.

JULIA tries to smle at JOHN - but finds it hard.
| NT. MENDI PS/ BACK DI NI NG ROOM -- NI GHT

M M
...any later and she woul d have
got away. Forever.

JOHN - head in bits.

M M ( CONT' D)
Just |ike you.
(pause)
Qut of sight out of mnd.

The bottomline. MM buzzing with herself - with her
destruction.

JOHN - can't take it anynmore. All of this TRUTH, this
HURT, these LIES, ANGER - everything suddenly boils over,
rushes past MM - nearly knocking her over

EXT. MENDI PS/ MENLOVE AVENUE -- NI GHT

JOHN sprints out of the house - down Menlove Avenue. He
sits in the bus stop - hyperventilating. Mnd racing -
t housand mles an hour.

Contra-zoom straight into his retina...and into John's
ani mat ed worl d.

EXT. STREETS (ANIMATION) -- NI GHT

JOHN sprinting through the streets of Allerton and
Spr i ngwood.

EXT. JULIA'S HOUSE (ANI VATION) -- NI GHT

JOHN sprinting up the path - boots the door down.
I NT. JULIA'S HOUSE (ANl MATI ON) -- NI GHT

JOHN wr ecki ng the house. JULIA screaming at himto calm
dowmn. THE G RLS cryi ng.

BOBBY | aunches hinself at JOHN - they grapple on the ground.
JOHN gets the better of him- pins himdown, smashes his
fist into BOBBY' s face and-

INT. JULIA'S HOUSE -- N GHT

JOHN freezes. Dazed. BOBBY beneath him Al the ani mati on
in his head has ACTUALLY HAPPENED

Confused - he sprints out of the house.

JULI A
Bobby!



185

BOBBY hal f gets up, nursing a bl oody nose.

JULI A (CONT' D)
| need to-!

JULI A sets off after JOHN.

BOBBY
Jul i al

But she's gone.

EXT. CALDERSTONES PARK -- N GHT

JULI A wandering through the deserted park.

JULI A
John! John, are you in here! |
saw you run in!

She keeps wal ki ng. Sear chi ng.
JULI A (CONT' D)
John, c¢'non please! |'myour
Mot her!

JOHN (O S.)
Victoria' s Mdther too.

JOHN appears fromthe black. Calnmer but still psyched.

keeps hi s distance.

JOHN ( CONT' D)
The other kid you gave away.

JULI A gulps in the nane - Victoria. Shocks her.

JULI A
No..no. John...
(noves towards him
Cone here, |uv.

JOHN
(backs off)
"' m com ng nowhere near you ever

agai n.
JULI A

It wasn't ny choice! They nade

me! Cone here John. 1'Il explain.
JOHN

| get the jist. M nother fucks
bl okes. Lots of them

JULI A
That's not true. Mm's tw sting
it-

JOHN
-And | got in your way.

103.

He



JULI A has

JULI A
No! Nonononono.

JOHN
Al f wanted us back. You and ne.
Wanted us to be a normal famly.
You didn't care.

JULI A
No, John, your father, he didn't
want us. He didn't care.

JOHN
Then why did you | eave ne in
Bl ackpool with hinf

JULI A
What ?

JOHN
You renenber. | was five years
old! He was going to take nme to
New Zeal and. And you just fucked
of f.

JULI A
| was never going to | eave you.

JOHN
Where did you go then?

no answer - she starts shaking.

JULI A
Police. | was going to get the
pol i ce.
JOHN
Li ar!
JULI A
| was ill. I get ill, and |I'm not
nmysel f ..
JOHN
So you | eft because you were ill?
JULI A
Yes!! Everything goes crazy! |

don't think straight!

JULI A getting nore hysterical.

JULI A (CONT' D)
| was never going to | eave you.

JOHN
You left me for thirteen years!
For thirteen years |'ve prayed for
you to cone back. That's all |'ve
want ed, my Mum back

104.
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JULI A
They took you away! Me and Bobby
we got a flat, but it was only one
bedrooned. We all slept in the
sanme bed. But because Bobby's not
your dad M m got the Soci al
Servi ces.

INT. JULIA AND BOBBY' S FLAT (FLASHBACK) -- DAY

JULI A having to be restrained by an UPSET BOBBY, as TWO
SOCI AL SERVI CES OFFI CERS forcibly renove 5 YR OLD JOHN.

M M stands by the door watching.
| NT. CALDERSTONES PARK -- NI GHT

JULI A
They took you away! And they gave
you to Mm!

JOHN - anot her proper head-fuck. Can't hear anynore, wal ks
of f.

JULI A (CONT' D)
John!

JULIA runs after, grabs himround the waist, JOHN forcibly
pi cks her arnms off - she drops to the ground. He keeps
wal ki ng.

JULI A (CONT' D)
John cone back

Beat .
JULI A (CONT' D)
Pl ease don't | eave ne! Not now
JULIA alone - in a right ness.

JULI A (CONT' D)
(chunneri ng)

' mhere now, |'m here. | never
meant to | eave you. Please.. |

| ove you John. | love you. [|I'm
here.

JOHN slowly returns. Looking down on his broken nother.
Can't leave her like this. He helps JULIA up fromthe
ground - they sit on a nearby bench, JULIA still hysteri cal
crying, her head in his |ap.

JULI A (CONT' D)
(over and over)
l"msorry, I"'msorry, |I'msorry.

JOHN gently strokes her hair, soothing her - |ike a parent
woul d a child.
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INT. JULIA'S HOUSE -- N GHT

106.

JOHN in the living roomreplacing the records he'd thrown
around earlier. Picks up one Buddy Holly '"That'll Be The

Day' - a record that synbolises Julia. Smles sadly.
BOBBY cones down from upstairs.

BOBBY
She won't surface for a couple of
days now.

JOHN st ands - awkward.

JOHN
The nose?

BOBBY
Sor e.

JOHN shrugs apol ogetically.
BOBBY ( CONT' D)
Mm really twisted the knife in
didn't she?

JOHN stares at him

JOHN
Mum sai d she was ill
Beat .
BOBBY
(surprised)
She doesn't usually admt it.
(pause)
She can hit rock bottom Then
suddenly fly into the clouds.
Sonetinmes she's nornmal, feet on
the floor. But you never can tell.
There's been many occasion | was
scared she may-
(stops hinself)
She visited you, at Mendips, until
you were around seven, but Mm
never wanted Julia there, it
rem nded her she wasn't your Mt her.
Beat .

BOBBY ( CONT' D)
| know you think there are no

excuses. . .
JOHN

But there are? |Is that what you're

sayi ng?

BOBBY nods - it's all a mx up. JOHN s heard enough,
| eaves.

calmy
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189 EXT. MENDIPS -- N GHT

JOHN arrives back. Sees the light on in the front room -
curtai ns drawn. Can do without a MM conversation. Too
tired.

190 EXT. MENDI PS/ BACK GARDEN -- N GHT

JOHN, sat up in his tree house, lights up his last fag.
POV: THE KI TCHEN LI GHT turned on, FISHWCK stands at the

si nk washing tea nmugs. Soon joined by MM. FlISHWCK
suddenly grabs MM into his arns.

JOHN - tenses up.

FISHWCK and MM kiss - long and hard. They break smle

| ovingly at each other - then |leave. The |ight turned

of f.

JOHN - gobsmacked, can't believe what he's just seen.

He starts chuckling - the nmadness - his |augh grows | ouder.

191 EXT. MENLOVE AVENUE -- N GHT

H gh and W de.
John's mani c | aughter reverberates over the rooftops.

192 | NT. MENDI PS/ MORNI NG ROOM - - MORNI NG

FISHWCK and MM sat at the table for breakfast. JOHN
breezes in. A glint in his eye.

JOHN
M chael! Aunt Mm! How the devil
are we both today? Good, yes?

MM and FISHWCK | ook at him- acting strange.

M M
Do you want breakfast?

JOHN
"Il grab sonething at coll ege
t hanks. \What about you two? Any
fun pl anned?

JOHN swi ngs his neck - making eye contact with them bot h.
M M - suspecting he knows sonet hi ng.

FI SHW CK
Just a normal day for ne.

JOHN
Vell enjoy your normal day. Both
of you. Normal can be so exciting
sonet i nes.
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JOHN gi ves them both a big sarcy Lennon smle. Sets off
down the hallway. FISHWCK and MM exchange | ooks.

MM follows JOHN, who's putting his coat on, slinging his
guitar over his shoul der.

M M
John?
JOHN
Yes Aunt M m ?
M M
Where did you go last night? After
our chat?
JOHN

After our chat | went and had
anot her chat with Mum Y' know
"the slut'.

JOHN eye's MM with the word - suddenly she knows he knows.
Her face drops.

MM
John?

JOHN
Yes?

MM wants to ask, can't. Can't be honest.

M M
Eat sonet hi ng.

JOHN gi ves her a wink. Leaves.

MM stares down the corridor at FI SHWCK, both know their
secret is out.

193 |INT. PAUL'S HOUSE -- DAY

PAUL, GEORGE and JOHN sit in the front room guitars on -
but practice stopped. PAUL and GEORGE stare at JOHN, he's
just told them

GEORGE
So that Fishw ck bl oke, he's only
twenty four...

JOHN
| know.

GEORGE
VWat's Mm? Fifty?

JOHN
Fifty one.



GEORGE
So...he's only eight years ol der
t han you.

JOHN
Ceor ge!

GEORGE backs of f.

Beat .

Beat .

JOHN ( CONT' D)
All those norals. Judging ny Mum
Judgi ng ne.

JOHN ( CONT' D)

And she ends up shaggi ng the | odger.

GEORGE
Who' s hal f her age.

JOHN
(1 addi sh j oke)
[ ' 11
m nute Harri son.

JOHN ( CONT' D)
It's all bollocks. The lot of it.

PAUL

Maybe you should just stop caring.
JOHN

Eh?
PAUL

| mean, what can you do about it?

JOHN
It's all there, shoved in ny face.

PAUL
They both love you right? Julia
and Mm ?

JOHN
In their owmn tw sted ways.

PAUL
But it's still |ove?

JOHN
' Suppose so.

PAUL
Then just take it. And nove on.
They are who they are. Sort your
own |ife out, not theirs.

break your fuckin' hands in a

109.
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Beat .
PAUL ( CONT' D)
They' || never be the people you
want themto be anyway. Mbst people
aren't.

JOHN nods. PAUL gets through to him again.
JOHN
Just be nice to have a woman in ny
l[ife who isn't a nutter.
GEORGE
More chance of finding The Holy
Gail.
FADE
FADE | N:

194 EXT. MENDI PS -- DAY

A bright, sunny sunmmers day.

JOHN pulls up on his bike, hears voices in the back. POv:
MM and JULI A sat on deck chairs in the garden, taking
tea. FISHWCK prunes the privets.

JOHN - curi ous.

195 EXT. MENDI PS/ BACK GARDEN -- CONTI NUQUS

JULI A
Isn't the garden one of John's
chores?

MM

He's not done a chore since you
bought himthat bl oody guitar.

JULI A

(mock horror)
Mm! The | anguage. Wat woul d

The Reverend say?

M M
(sml es)
| have ny noments Julia. You' d be
surpri sed.

JULI A sensing sonething. Looks at MM who can't keep her
eyes off FI SHW CK

JULI A
| think I probably woul d.

JOHN wal ks around, stands in front of them He snles - a
bit suspicious.
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JOHN
Ni ce day for it?

JULI A
A beautiful day for it! \Whatever
"it" is. |'ve always wondered.

Everything feels so much better in
t he sunshi ne.

JOHN
Li ke war ner?

JOHN | ooks at them both - waits for an expl anati on.

M M
VWat? Can't | invite ny sister
round?

JOHN
It's not "usual' is it?

M M

Sar casm John

JOHN
No sarcasmthere Mm.

MM and JULIA shift in their seats.

M M
Where' ve you been?

JOHN
Pete's. Of to Paul's in a bit.

JULI A
You can eat at ny house if you
want ?
(to Mm)
If that's OK

JOHN | ooks at M M.
M M
(shrugs)
| had not hing special planned.
JOHN
(to Julia)
At yours for six then.
He gives them both a w nk.

JOHN ( CONT' D)
Stay out of trouble.

He wanders off inside.
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JOHN ( CONT' D)
(To Fi shw ck)
Get to it, Fishy Lad! Privets
don't prune thenselves y' know

EVERYONE gi ggl es at FI SHW CK' s expense.

MM turns - makes sure JOHN has di sappeared inside the
house.

MM
Julia, | was thinking...mybe
it's tine...
MM takes a nonent - this is so tough for her to say.
M M ( CONT' D)
...that John lived with his Mot her
agai n.
JULIA - half in shock. Let's this sink in.
M M ( CONT' D)
| nmean he's hardly ever here. He
seens to get on with Bobby now. ..|
can still help out financially if
needs be.
M M giving JOAN back.

M M ( CONT' D)
What do you think?

JULI A nods - enpotions welling up.

JULI A
" m thinking how to not cry.

They share a feint smle. MM reaches for her hand.

196 | NT. PAUL'S HOUSE -- DAY

PAUL stringing up JOHN s guitar, tuning it.

PAUL
(excited)
| knew it! You had a cheeky tw nkle
in your eye.

JOHN
Can't hide nmy cheeky tw nkles.

Handi ng the guitar back.

PAUL
VWat's it's call ed?

JOHN
@Quess.
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JOHN | aunches into "Hello Little Grl' (The first song he
ever wote). Plays it to the end.

JOHN checks for PAUL's reaction. Needs his affirmati on.

PAUL no expression. Then he just sticks his trade mark
two THUMBS UP.

EXT. MENDI PS -- DAY

MM walking JULIAto the front gate. They stop and bask
in the evening sun.

JULI A
Come for tea too. Hotpot. Bobby's
cooki ng.
MM
Thanks. .. but 1've nmade sone soup.
JULI A
One day?
MM

Yes. One day.
They enbrace. JULIA al nost squeezing the life out of MM .

JULI A
| think we should ask
him..John..together. Let him
make his own deci si on.

MM smles graciously, nods. JULIA opens the gate, heads
of f down Menl ove Avenue. MM turns heads back inside.

| NT. MENDI PS/ KI TCHEN - - CONTI NUGUS

MM walks in to the kitchen where FI SHN CK washes his

hands in the sink. They fall into each others arns - hungry
for each others nouths.

LUST AND LOVE the perfect conbi nation.

EXT. MENLOVE AVENUE -- CONTI NUQUS

JULIA, a spring in her step, neets NIGEL WALLEY (the band's
manager who we' ve seen plenty of tinmes before) on his bike.

NI GEL
John in Julia?
JULI A
Round at m ne, N gel
NI GEL
Tell himl've got nore bookings,
"Wlson Hall' and a new one at

"Stanl ey Abattoir Social Cub'.
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JULI A
You'l | get slaughtered there.

SARCY LAUGHS at the bad joke.

Nl GEL breaks off, riding his bike up Vale Road. He grins
again at the bad joke. JULIA in the background, crossing
the road - then suddenly the screeching of tyres

A SPEEDI NG CAR

THUMP!

JULIA is wped out. He body scattered across the road.

| NT. MENDI PS/ KI TCHEN - - CONTI NUGUS

MM and FISHWCK - heard the noise - frozen.
THEY KNOW
| NT. JULI A'S HOUSE -- LATER

*Jail House Rock' plays. JOHN doing a great Elvis
i npression infront of THE G RLS who lap it up. BOBBY in
t he kitchen cooking, singing away t o0o0.

Hear a knock on the door. JOHN shimmy's over, still
singing. Qpens up - A SCLEMN LOOKI NG PCLI CEMAN

POLI CEMAN
Where's your Father son?

JOHN
You taking the piss?

BOBBY arri ves behi nd JOHN
| NT. CASUALTY WAI TI NG AREA -- LATER

JOHN and BOBBY sprint down the corridors. FI SHW CK waiting
alone - he stands up - face says it all.

Fl SHW CK
Mm's with her.

BOBBY
VWher e?

FI SHW CK
She wanted to be al one...She's. ..
t hi nk she's..

M M wal king back with a NURSE. Ghost white. JOHN and
BOBBY st are.

BOBBY
Mm?

M M shakes her head.
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BOBBY ( CONT' D)
Julia....Jesus.

MM
She died in the anbul ance.

BOBBY breaks down, uncontroll able weeping, he falls into
JOHN s arnms. FISHWCK tries to take MM's hand - she
shakes it free. JOHN | ocks eyes with MM, his devastation
obvious. No tears. Frozen inside.

EXT. GRAVESI DE -- DAY

Julia's COFFIN |l owered into the ground am dst a cacophony
of nourni ng.

JOHN, gl asses on, (flanked by THE QUARRYMEN) and MM,
(flanked by her SISTERS), stare at each other across the
grave - opposite sides. The only one's not crying.

JOHN throws his "Kiss Me Quick' hat from Bl ackpool into
the grave. Turns and | eaves.

PAUL
John...?

JOHN
(calm

Need a snoke.

INT. JULIA'S HOUSE -- DAY

The wake. House full of NEI GHBOURS, FAM LY and FRI ENDS

JOHN sits in the living roomin between MM and the OTHER
SISTERS. Crying everywhere. He holds a | arge whiskey,
stares at the pile of records and gramaphone. Nothing is
real .

Then he hears the BANJO being played in the kitchen. His
face clouds over, necks his whiskey. Storns in.

PAUL strumm ng the BANJO - all THE QUARRYMEN dotted around
dri nki ng, tal king.

JOHN
It's not fuckin' band practice!

He grabs the BANJO O f PAUL, heads outside, holding it by
it's neck - like a sl edgehammer.

PETE
(sensi nQ)
Don't John!

EXT. JULIA'S HOUSE -- DAY

JOHN rai ses the BANJO above his head about to smash it
down, when PETE catches it - rips it off him
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PETE
lt's your Mumi s!

JOHN
Was! She's fuckin' dead y' nong!

PETE hangs on tight - and is headbutted, hits the ground -
still clutching the BANJO  PAUL rushes out, checks PETE s
X

JOHN steans off.

PAUL
John!

He runs after him

206 EXT. BLOVEFIELD ROAD/ JULIA'S HOUSE -- CONTI NUOUS

PAUL
John!

PAUL grabs JOHN s shoul der stops him JOHN turns round,
aggressi on burning through, fists clenched.

PAUL ( CONT' D)
You wanna hit nme too?

JOHN on the verge.

PAUL ( CONT' D)
Ht ne!

BANG

JOHN | ands a straight right in PAUL's face sending him
crashing into the road. PAUL stays down - dazed. Bl ood
spilling fromhis nouth

JOHN renorseful, rushes down to see if he's K

JOHN
Paul, I'msorry mate.

JOHN picks PAUL up in his arnms. Hugs him Then suddenly
t hat human connection sets himoff - A HUG

JOHN ( CONT' D)
" msorry....

JOHN s fl oodgates open. It all comes out. All the pain
and anger, the tears that have been kept in for so |ong.

PAUL hugs hi m back.

JOHN ( CONT' D)
| was just getting to know her.

PAUL
| know.
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JOHN
She' s never com ng back.

PAUL
No...no she's not.

On JOHN and PAUL in each others arns, lieing in the street -
cryi ng.

207 INT. JULIA'S HOUSE -- MOMENTS LATER

JOHN cones back in with PAUL. THE QUARRYMEN can tel
t hey' ve both been crying. JOHN goes upto PETE

JOHN
l|'ma dick. Soz.

JOHN starts crying again. As does PETE. Then all THE

QUARRYMEN start crying. The whole kitchen at it. JOHN
| ooks around.

JOHN ( CONT' D)
(through his tears)
Ri ght! Everyone stop fucking
crying! W're neant to be a
rock'n'roll band for fucks sake!

PETE starts giggling, then JOHN...soon the whole roomis
full of watery giggles.

BOBBY appears fromthe | ounge.

BOBBY
John.

JOHN wanders over. BOBBY hands himan envel ope, with noney
it, near enough three quid.

BOBBY ( CONT' D)
She was saving this for you...

JOHN t akes the envel ope. Knows exactly what it's for.
FADE.
FADE | N:

208 EXT. VI CTORI AN TERRACED HOUSE -- DAY

Est abl i sher. Nor mal house, nornml street.

209 INT. PERCY PHI LLIPS RECORDI NG STUDI O -- DAY

The mddle living roomof the house, scattered M CROPHONES
and HEAVY CURTAINS to drown the passing trains out.

THE QUARRYMEN sit in position ready for their first
recordi ng session. The song:

"In Spite O Al The Danger'
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JOHN, PAUL and GEORCGE - sit close to the CENTRAL SI NG NG
M C hung fromthe ceiling.

JOHN
1, 2,3,

(sings)
In spite of all the danger..

Stick with this haunting, nelodic, nonmentous track, on

t hi s nonment ous occasion, all the way through to it's end.
PAUL singing beautiful harnonies over JOHN s | ead. GEORCGE
takes the guitar solo m d-point.

THEY get to the end.
JOHN | ooks at PAUL. Both noddi ng.

PAUL
One take wonders, eh?

PERCY PHI LLIPS, 60 YEAR OLD OMNER and engi neer barges in
t hrough the studi o door.

PERCY
Crack on! 1've got six other groups
of stargazers to get through
He | eaves.
JOHN
No choice wth that twat.
Beat .
JOHN ( CONT' D)
K. Side B....Ready?
PAUL nods.
JOHN ( CONT' D)
1,2, 3,
(sings Buddy Holly)
Yeah, that'l|l be the day when you

say goodbye. .
EXT. JULIA'S HOUSE -- DAY

(The Quarrynmen's version of Buddy Holly keeps playing over
the next three scenes).

JOHN wal ks up the path, guitar slung over his back, THE
NEW RECORD i n his hands, he check under the rock - finds
THE SPARE KEY.

INT. JULIA'S HOUSE -- MOMVENTS LATER

An enpty house.
THE RECORD spi nning on the gramaphone - m d song.
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JOHN sat on the sofa - playing and singing along with his
guitar. Begins to smle through the words....closes his
eyes...and he heads off in a dream...

212 INT. JULIA' S HOUSE (DAY-DREAM -- CONTI NUQUS

JULIA is now sat opposite JOHN - she plays along on THE
BANJO. John's first band re-united in his head. Both
stare and smle at each other as they sing along to what
is in fact

THE FI RST BEATLES RECCRD

The instrunmental kicks, they get up, jive together. JOHN
still with two left feet - both of them giggling, dancing.

The track finishes, JULIA and JOHN beaminto each others
eyes, hol di ng both hands.

LOVE.
213 INT. JULIA'S HOUSE -- MOMENTS LATER

JOHN finally opens his eyes, still sat on the settee, the
needl e making a junping noise at the end of the record -
has been for sone tine.

JOHN - a sad smle.

FADE

FADE | N:

214 EXT. MENDIPS -- DAY

MM, wth shopping bags, nmakes her way upto the front
door .

TI TLE CARD: AUGUST 1960
215 |INT. MENDIPS -- DAY

MM lets herself in, snells cig snoke, surprised at seeing
JOHN, sat in the norning room JOHN | ooks up - sheepi sh.

MM gives hima look. Stern, but |oving.

MM
You shoul d have rang.

JOHN
We don't have a phone..

MM
Do you have anything in that dingy
flat you call home?

JOHN
Ashtrays.



M M wanders down, puts the bag in the kitchen.

her own cigarette. No kisses. No hugs.

M M
So, what do | owe the pleasure.

JOHN
|"moff to Hanburg...wth the band.

MM takes this in (John is still at College).

MM
Hanbur g?

JOHN
Cer many.

MM

| I know that John. How | ong for?

JOHN
Coupl e of nonths...mybe nore.

MM trying not to | ook affected.

MM
This with the new band. .. The..

JOHN
... Beatl es.

120.
Li ghts

Shakes her head in disbelief. Wat a stupid nane.

MM

And col | ege?
JOHN

Not wor ki ng out .
MM

(sarcy)

But the guitar is?
JOHN

It's not a hobby anynore M m .
MM

You'll never nake a living out of

it.
Beat .

M M ( CONT' D)
When do you | eave?

JOHN
Sat ur day.

MM a bit taken back. So Soon.
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JOHN ( CONT' D)
Have you go ny birth certificate?
| need to get a passport.

MM
(hurt)
Wul d you have cone and sai d goodbye
ot herw se?

JOHN feels guilty. No.
216 | NT. MENDI PS/ MORNI NG ROOM - - DAY

MM cones fromdownstairs with John's birth certificate -
she |l eaves it on the table.

JOHN digs in his jacket. Brings out a passport application
form

JOHN
Can you sign this aswel|?

He sets it out on the table, grabs a nearby pen.

JOHN ( CONT' D)
Where it says 'Parent or CGuardi an'.

M M
But I"'mreally neither am1?

M M signs.

JOHN
You' re bot h.

MM - her heart touched. Leans in kisses her gently on
t he cheek.

JOHN ( CONT' D)
Passport office shuts at three.

He sets off down the hallway. MM, nowtrying not to
cry. Doesn't want himto go. Wants to reach out.

MM

(grasping)
| | ove you.

JOHN

stops by the front door. The words he's always wanted to
hear - but never has - until now He doesn't turn round,
tears in his eyes.

JOHN
"Il call you when | get to Hanburg
xX?

MM
X
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He qui ckly opens the front door - and di sappears.
ON MM - alone.
217 EXT. MENDI PS -- CONTI NUQUS

JOHN wal ks down the path out through the gate. He takes a
| ast |1 ook at Mendi ps, his bedroom w ndow.

HOME.

Then sets of f down Menl ove Avenue towards his REVOLUTI ON
Let himwalk off into the di stance.

Away fromus - and into The Beatles .
CAPTI ON
JOHN CALLED MM AS SOON AS HE
ARRI VED | N HAMBURG. . . .

The funeral bells of thee primal Lennon track ' Mot her'

ring out.
CAPTI ON ( CONT' D)
... AND EVERY WEEK THEREAFTER FOR
THE REST OF H S LI FE.
BLACK
L ENNON
(si ngi ng)
Mot her, you had ne,
(pause)
but | never had you,
(pause)
| want ed you,
(pause)
you didn't want ne,
(pause)
so |,
(pause)
| just gotta tell you,
(pause)
Goodbye.
(pause)
Goodbye.

The songs plays out. Roll credits.

THE END
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