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EXT. STREET - N GHT
A BOY (pre-teen)

Short, slim black. Coaked in a black hoodi e, eyes al nost
conpl etely obscured. He faces us, reciting a passage from
Mobb Deep's 'Survival of the Fittest.' His delivery is
drilling, fearless. Behind him a GRAFFITlI ARTIST (sane age)
bonbs a brick wall.
BOY
There's a war goin' on outside, no man is
safe from.
(he continues; the lyrics
are cutting, potent,
honest . )
...My goal's to stay alive. Survival of
the fit only the strong survive.

He wal ks away fromus as the graffiti artist conpletes his
| atest creation, the titles: GROAN MAN BUSI NESS.

CUT TO BLACK
LEGEND: HOUSI NG PRQJECT, '91
INT. HHMES UNIT - N GHT
Monday ni ght football on a 20" television. A bag of chips, a
can of beer, a jar of baby food - all opened and exhausted on
t he tabl e.
A PAGER rattles near the table' s edge.

A MAN sl eeping on the couch, his right arm hol di ng his BABY
BOY (2) against his chest.

The Man's eyes open -

JCE (early 20's)

Lean and boyi shly handsone, his | ooks deceptive for a gang
enforcer and corner dealer. He grabs the pager, careful not
to wake the baby, COREY (barely a year ol d).

IN THE KI TCHEN

Joe grabs the phone, dials, cradling Corey. Then -

PRINCE (O S.)
Joe.

( CONTI NUED)



CONTI NUED:

JOE
Yeah.

PRINCE (O S.)
It's Duke. He gone.
(beat)
Ni ggas fromeighth street rolled by on
wheel s, let |oose. Punped into him'till
he had nothing left.

Joe processes the news, nournful, filled with nmalice for the
culprits. His expression remains hard, neutral, |ike a rock.

PRINCE (O . S.) (CONT' D)
Joe, you there?

JOE
Yeah, |'m here.

PRINCE (O S.)
Strap up. Be downstairs. | sent a ride.

I NT. BEDROOM - MOMVENTS LATER

Joe places Corey in his crib. He crosses to his bed,
produces a .38 Revolver fromunder the pillow, tucks it in
t he wai stband of his jeans.

PATTY (20's), his girlfriend, sleeps on the other side of the
bed, inches from an opened Essence Magazi ne. Joe ki sses her,
lightly stroking her back. She stirs.

PATTY
(hal f awake)
Conme to bed.
JOE

CGotta make a run. Back in a bit.

PATTY
You be careful.

Joe noves quietly, stops at the bedroom door. He takes one
| ast ook at his famly, |eaves.

OVER BLACK:
15 YEARS GONE



INT. '84 SEVILLE (NOW - MOVING - N GHT
JAY-Z on the stereo. Wndows throbbing.
JAVI ER ( 14)
Angelic features. Ebony on the outside. Salvadoran by
bl ood. G ow ng before our very eyes. He sits in the
passenger seat, gazing out the wi ndow. \Wat he sees:
After hours on a nean street. The urban wld. A third world
pocket of a major Anmerican city. Derelicts wapped in
bl ankets, maki ng beds out of sewer grates. Pre-teens flank
the corners, working the night shift. Boys hawk narcotics;
girls peddle pussy. No law in sight.
As Javier continues to digest the view -

CUT TGO
I NT. GROCERY STORE - NI GHT (DAYS EARLI ER)
Javier taking inventory in an aisle, toughing out the
graveyard shift. He eyes a giant CLOCK above the neat
section: "1:00 AM".
I NT. GROCERY STORE - LATER

Javier in line behind fellow enpl oyees, waiting for his
check.

INT. CTY BUS - N GHT

Javier review ng his check. H's earnings read: "$5.50/hr."

Of Javier -
CUT BACK TO
I NT. SEVILLE - N GHT
Javier cones to, |ooks beside him -
TWN (18)
Legal adult, a man since twelve. Tall, toned, handsone. A

consciously snmooth crimnal.
He cuts the engine, opens the glove box, pulls out a .45

AUTOMATI C, unl ocks the safety. He passes the gun to Javier,
lights a cigarette, peering out the w ndshield, spots -

( CONTI NUED)



CONTI NUED:

A BOY (17) in headphones, crossing the street with his PIT
BULL. Harnl ess.

TW N
You know hi nf?

Javi er shakes his head, clearly doesn't. Tw n passes hima
bandana.

Javi er dons the bandana, conceals his face, gloves his hands.
EXT. STREET, CGRIFFITH AVE - JAVI ER - MOMENTS LATER

Mar chi ng for the boy, heart punching his chest. He trains
the .45 on him enpties tw heartl ess SHOTS.

The boy col |l apses onto the pavenent, goes into shock. His
PIT BULL barks, keeping a safe distance fromhis nmaster's
killer. He begins crawing on the cenent, breathing his |ast
br eat hs.

Javier follows close behind, trenbling, .45 snoking in his
grip. He FIRES again, paints the curb with brain matter.

A long, silent beat. Javier can't take his eyes off the boy.
Then, he gags, nearly | oses his food.

The Seville pulls up. Twi n kicks open the door. Javier
starts for the car in a daze, not quite there.

TW N
Leave it!

Javier drops the .45, junps in the Seville - already tearing
of f.

I NT./EXT. '84 SEVILLE - MOVENTS LATER

Javi er renoves the bandana, |ooking through the rear

W ndshi el d: the boy's corpse grows snmaller. He turns to the
road ahead, digests a new, unsettling reality: he is now a
killer.

CASINO (O S.)
Javi er.

JAVIER (O S.)
Yeah.

The Seville barrels down the boul evard, into the night.



I NT. CASINO S HOUSE - NI GHT

CROSSHAI RS, tattooed on the back of a MAN s hands - a gang
enbl em

The man stands over a hot stove. He cooks four dishes at
once, nakes it | ook easy. Hs features are sharp, strong,
handsone, possessing a demanding presence. |In a fairer world
he'd be an actor.

CASI NO
How ol d are you?

JAVI ER
Fourt een.

This is CASINO (26), lord of the slum

He throws a cigarette in his nouth, cranes his body, lights
up over the range.

A YOUNG G RL rolls a blunt, seated at the kitchen counter.
Beautiful, slender, dressed tw ce her age.

LEILA (16), his |over.

CASI NO

Javier. \Wuere your famly cone fronf
JAVI ER

San M guel .
CASI NO

El Sal vador. Gangster part of the world
right there. Heard niggas 'round there
get AK's right out the crib. Wat do you
know about that?

JAVI ER
(shrugs)
Never been.

Javier and Twin watch Casino slice vegetables. He's an
artist with the bl ade.

CASI NO
Never? Then where you born?

JAVI ER
Four bl ocks up.

( CONTI NUED)



CONTI NUED:
Casino smles knowi ngly, flashes mllion dollar whites - two
of which are gol d.
CASI NO
Ei ghteenth and Chester. Slunboy. M

t 0o.
I NT. DI NI NG ROOM - N GHT

Twin cleans his plate, guzzles a can of beer. Casino chews
slow y, eyes on Javier, who has hardly touched his plate.
Leila takes an interest as well, intrigued by the quiet
newconer .

CASI NO
Start the dishes, will you baby?

Leila does as she's told, eyes fixed on Javier. She struts
into the kitchen.

Casi no | ooks to Twi n.

CASI NO ( CONT' D)
What's the update on Walt?

TW N
Still short two stacks.
CASI NO
You ain't get nothing from hinf
TW N
Just excuses.
CASI NO
Fuck him then. Boy ain't never gonna

pay.
(beat)
Make sure you handl e that.

Twi n nods, accepting his assignnent.
CASI NO ( CONT' D)
(re: Javier)
So, how d he do?

TW N
Shorty's a killer.

CASI NO
S that right?

( CONTI NUED)
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TW N
Got that cold bl ood.

Casino wi pes his mouth. He grabs an object beside him
wrapped in terrycloth. He passes it to Javier, who unw aps
it: a 9mm pistol.

CASI NO
This grown man busi ness, hear ne?

I NT./EXT. '81 SEVILLE/ HOUSI NG PROJECT - NI GHT

Javier, eyes enviously fixed on the CROSSHAI RS tattooed on
Twin's hand. He thunbs a wad of cash, slaps a grand in the
boy's palm

CASINO (O S.)
Peddl i ng nmy product is your top priority.
School, famly, girls - that's your
concern. Don't ever nmake them m ne.

Javier exits the car.
The Seville peels out.
I NT. HOUSI NG PRQJIECT - HALLWAY - NI GHT

CASINO (V. Q)
You a sal esman, so sell. Spread the
word, branch out. W always grow ng...

Javi er trudges down the hall, hesitation in every step. It
feels like he's walking a mle.

At his unit door, he inserts the key.
INT. JAVIER S UNI T, BEDROOM - MOMENTS LATER

CASINO (O S.)
I want every nom dad, brother and sister
inthis city to know Casino's got the
best hi gh noney can buy. ..

Javier creeps inside. Two BODIES |ie cuddled in bed, sound
asl eep. Javier noves to his nother's side, places the cash
into her purse. He watches her sleep, glad to see her at
rest - glad to be hone.



I NT. JAVI ER S BEDROOM - NI GHT

CASINO (O S.)
The strap. That's your second priority.
You respect it and it's gonna respect
you.

Javier slips the pistol beneath his pillow

CASI NO ( CONT' D)
Owmn your corner, like it's your property.
Make 'em fear you. Soneone tries to take
your property, don't even hesitate. And
if you do end up nmeki ng an exanpl e of
sonme nigga, nmake sure every other nigga
"round the way knows, so don't happen
agai n.

He sinks under the covers, trenbling with chills, the night's
events finally realized. He shuts his eyes, fights for
bal ance, focus.

CASI NO ( CONT' D)

'Long as they fear you, they're gonna
respect you. It's how it works.

(beat)
Stay on your grind. Always be hustling.
If you ain't working, you better be
sleeping. That's all | ask. Sky's the
[imt fromthere.

Finally, slow breaths, gradually com ng down. Cool
Assured. Initiated.

I NT. MORGUE HALLWAY - EARLY MORNI NG

Patty (m d-30's now), weathered by years of stress, deceitful
men, rare periods of intimacy. She's in a hurry. Breath
short, heels clapping the floor. She's praying silently,
preparing for the worst. Arrives at two DETECTI VES fl anki ng
t he doubl e doors, expressions wearing bad news.

I NT. MORGUE, EXAM NATI ON ROOM - EARLY MORNI NG
She sobs mascara onto a corpse: the boy Javier shot. COREY
(18 now), her only son. Her body quakes with extrene bouts

of sadness, anger, frustration - this is the nost painful
nmonent of her life.

( CONTI NUED)
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DETECTI VE #1 (O S.)

The body was found around 11:45 | ast
night on the corner of Giffith and
Si xt eent h.

(beat)
Ballistics reports he was shot three
tinmes at close range with a forty-five
cal i ber hand gun. Mirder weapon was |eft
at the scene. No prints were found. W
have yet to generate an |ID on the weapon
because the serial nunbers were worn
down. At this point it's untraceable.

I NT. | NTERROGATI ON ROOM - LATER

Patty in a chair. Physically and enotionally drai ned.
Across fromher: the two detectives, hands around enpty
cof fee cups, pens perched on bl ank pads. Waiting.

PATTY
Can | have sonme water?

Detective #1 pushes away fromthe table, noves for the
cooler. #2 avoids eye contact with Patty, uneasy, eager to
get the questioning over wth.

Detective #1 returns with a cup of water.

PATTY ( CONT' D)
Thank you.

She reaches into her purse, pulls out a PRESCRI PTI ON BOTTLE.

DETECTI VE #1
Did your son have any enem es, M. Hi nes?

She shakes her head, tapping out two pills. She swall ows
bot h, chases themw th water.

DETECTI VE #1 ( CONT' D)
You sure there wasn't soneone he didn't
gel with at school, or around the
nei ghbor hood? Anyone.

PATTY
I'"'m sure.

DETECTI VE #2
Was he affiliated?

PATTY
Affiliated? Affiliated with what?

( CONTI NUED)
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CONTI NUED:

DETECTI VE #2
| assunme you're aware of the high
concentration of crimnal activity in
your area. |It's no secret that street
gangs -

PATTY
No. Corey was into his nmusic and his
schooling. That's it.

DETECTI VE #2
And you're absolutely positive -

PATTY
I"'m his nother.

DETECTI VE #1
Where's Corey's father?

She rubs her tenples, agitated, overwhel ned.

PATTY
He's...we separated when Corey was a
baby.
DETECTI VE #2
Do you two maintain contact?
PATTY
No.
DETECTI VE #1
Where does he currently reside?
PATTY
Are y'all going find the one who did it?
The detectives pause, silenced by the mllion dollar
guesti on.
CUT TGO

INT. PATTY'S UNIT - DAY

Patty drinking on the couch, going through the notions.
W at hful, powerless. Her eyes nove to the PHONE sitting on
t he ni ght st and.

PATTY (O S.)
Ya'lls silence really scares ne.



11.

I NT. COREY'S BEDROOM - PATTY - LATER

On her son's bed, thunbing through a scrapbook. Reliving
menories of her only child. This is where the real pain
begi ns.

PATTY (O S.)
Says to ne you really don't have any idea
who killed ny boy. That once I wal k out
that door, that's it. Case cl osed.

CUT TGO
I NT. FUNERAL PARLOR - DAY

Patty wal ks unconfortably anong an aisle of caskets, led by a
SALESMAN. She does not want to be here.

DETECTI VE #1 (O S.)
Wth all due respect Ms. Hines, these
cases aren't solved overnight. W're
going to need sone tine on this one.

PATTY (O S.)
How nuch tine?

I NT. BATHROOM - NI GHT

Patty hunched over the toilet bow, vomting, eyes flooded
wWth tears. She hugs the bow, |osing her m nd.

DETECTI VE #1 (O S.)
Hard to say. Wsh | could give you a
definite tinetable, but it varies from
case to case.

CUT BACK TO
INT. PATTY'S UNIT - LATER
She grabs the phone. Dials.
DETECTI VE #2 (O S.)

We need you to understand that there's

not nuch for us to work with at this

poi nt .
I NT. AUTO BODY SHOP, COUNTER - NI GHT

The MANAGER answers the phone. He cradles it, |ooking out
into the garage.

( CONTI NUED)
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DETECTI VE #2 (O S.)
Wt hout any witnesses, or a match on the
mur der weapon we're already flying blind.
It would help if we had nore from your
end.

I NT. AUTO BODY SHOP, GARAGE - CONTI NUQUS

He marches past a series of cars in repair, mechanics toiling
beneat h t hem

PATTY (O S.)
(breat hi ng heavy; breaking
down)
If | knew anything | - you expect nme to
solve this on ny owmn? Wat if the person
you're |l ooking for is already gone?
Jesus you all scare ne.

The nechanic stops at a sedan. Kneels belowit.
JOE (m d-30"s now)

Enmerges from beneath the car, soaked in sweat and oil. His
build is hard, muscular. An old SCAR runs the length of his
cheek. His arns are adorned in a rich assortnent of tattoos -
- sone fromprison, sone fromthe mlitary. This man has
lived.

DETECTI VE #1 (O S.)
We under stand your concern, but |I'm here
to tell you -

PATTY (O S.)
Tell nme the truth - please. | need to
know. | need to know that you'll do
everything you can.

(beat)
Tell nme you're going to find the one who
took ny boy from ne.
He towel s his hands. Follows the mechanic.

DETECTI VE #1 (O S.)
We're going to do our best.

I NT. AUTO BODY SHOP, COUNTER - CONTI NUCUS

Joe takes the phone. Listens.
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I NT. JOE'S APARTMENT - N GHT

Low rent housing. Sparse furnishings and bl ank wal | s.

Soull ess and lonely. Joe energes fromthe bedroomw th a bag
slung over his shoulder. He gives the place a once-over,
switches off the light, |eaves.

I NT. JAVIER S BEDROOM - MORNI NG

MYRNA (30's)

Sal vadoran inport. Wrking class features, but a natural
beauty beneath the wear and tear. Fromthe sound of her
inflection she's still |earning English

She sits on the edge of Javier's bed, fiddles nervously with
t he noney her son slipped into her purse the night before.

MYRNA
(Iow)
Javi e.
No response. She rocks himgently.

MYRNA ( CONT' D)
Javi e.

Myrna grows inpatient, renoves the sheets.

He opens his eyes, gives her his attention. She brandi shes
t he noney, demands an expl anati on.

MYRNA ( CONT' D)
Where did you get this?

He turns on his side, away from her gaze, closes his eyes.

JAVI ER
VWor k.

MYRNA
From one shift?

JAVI ER
Uh- hrm

MYRNA

Baby, this is five-hundred doll ars.

Javier is comatose. Myrna rocks him hard.

( CONTI NUED)
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MYRNA (I N SPANI SH) ( CONT' D)
Wake up. Were did you get this noney?!

He sits up, wi pes sleep fromhis eyes.

JAVI ER
| already told you

He noves for his drawer, picks out clothes.

MYRNA
So what? Did M. Folsomgive you a
bonus?
JAVI ER
I quit.
MYRNA
Wy ?
JAVI ER
"Cause | got a better job.
MYRNA
Doi ng what ?
JAVI ER

Par ki ng cars downtown. At the G and.
She gives hima | ook, snells bullshit.

MYRNA
How? You're not old enough to drive.

JAVI ER
| got hooked up.

She | ays the noney down, senses it's wong.
MYRNA
No. This is wong. | want you to return
it, wherever it cane from

Javier turns to her, awake now, tosses his clothes on the
bed.

JAVI ER
VWat? No -
MYRNA
After school, you will go to M. Fol som

and ask for your job back.

( CONTI NUED)
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CONTI NUED:  ( 2)

JAVI ER
No!

He grabs the noney, places it in her hand, closes it. He
| ooks into her eyes, decided.

JAVI ER ( CONT' D)
This is nmy new job. W can start |living
on what you and | are maki ng now, nmaybe
start saving real noney. Don't ask ne to
go back to m ni mum
(beat)
We need this.

Myrna sighs, confused, tenpted. She places a hand on him
wants to trust his word, kisses him

MYRNA
| have to work. Don't be late for
school

She drops the noney in her purse, exits.

Javier falls back onto the bed, passes out.

I NT. HOUSI NG PRQJECT, HALLWAY - MORNI NG

MARCUS (14), pushing his skateboard down the hallway. He
glides though a naze of discarded w appers, cigarette butts,
beer cans and 40 oz. bottles. Total disarray.

He KNOCKS on the bars. Mrna opens the door.

MYRNA
Good norni ng, Marcus.

INT. JAVIER S APARTMENT - CONTI NUOUS
She wel cones Marcus inside, calls out -
MYRNA
Javie! Marcus is here!
(to: Marcus)
He's in his room Go on back
She gat hers her keys, wal ks for -
FELI PE (30's)
her boyfriend, slouched in a chair, shoveling Corn Fl akes

before ' The Today Show.' Bitter at the world, in no hurry to
find a job.

( CONTI NUED)
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She wraps her arns around him from behi nd, kisses him
goodbye. He remains glued to the tel evision, unresponsive.

Mar cus noves past the living room dragging his board.

FELI PE
(re: skateboard)
You drag that board across your own
fl oor?!

MARCUS
No.

FELI PE
Then pick it up

Mar cus pi cks up the board.
Myrna: frozen in place, quietly enbarrassed.

MARCUS

(1 ow
Mbt her f ucker.

I NT. JAVI ER S BEDROOM - MARCUS - CONTI NUOUS

Enters, jovial, eager to get the junp on his partner in
crinme.

MARCUS
What up, boy?

Javi er doesn't answer, savoring his sleep.

Mar cus crosses to the wi ndow, draws the curtains, opens the
wi ndow. The roar of the city floods the room wakes Javier.

G oggy.

MARCUS ( CONT' D)
Time for school, negro.

He grabs a towel off the bed, places it at the bottom of the
door, plugs the opening. He sparks a JONI. Ofers Javier a
hit. He accepts.

MARCUS ( CONT' D)
Damn, kid what's up with the eyes? You
| ook dead.

Javier grabs the towel fromthe floor, throws it over his
shoul der, tries to wake hinself up

( CONTI NUED)
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MARCUS ( CONT' D)
Where you been all weekend?
alittle thing on Saturday.
dropping fools. Can't nobody see ne on

GOowW

He draws twenty dollars, boastfully waves it

f ace.

MARCUS ( CONT' D)
Coul d' ve been yours if you answered the

phone.

(noticing sonething)

No- uh!

Mar cus | aunches under Javier's pillow
Javi er grabs back. Marcus recoils excitedly.

MARCUS ( CONT' D)

Shit is heavy.

(carefully reading the
pi stol's |abel)
Jericho, nine-forty-one-F.

He stands in front of the mrror,

Li ke they do in the novies.

MARCUS ( CONT' D)
Goddamm.  You could really hot soneone
with this. How d you get

Javi er takes the pistol from Marcus,

pill ow.

JAVI ER

Don't worry about it.

Mar cus steals back his joint.

MARCUS
Stole it didn't you?

JAVI ER
No.

MARCUS

Liar. Yeah you did.

17.

boy was

in his friend's

Steals the PISTQOL.

poses with the pistol.

pl aces it back under the

Javi er noves past Marcus, disappears into the bathroom

starts a shower.

( CONTI NUED)
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CONTI NUED:  ( 2)

Marcus creeps to the bed, retrieves the gun. Back in front
of the mrror, he levels the pistol, trains it on his inage,
unl ocks the safety, draws back the hammer. Fakes a shot.
Enanor ed.

EXT. HOUSI NG PRQJECT - JAVI ER AND MARCUS - MORNI NG
Exiting the apartnment. Backpacks slung over their shoul ders.

As the two reach the curb, an '84 Seville rolls to a stop
The wi ndows roll down, Twi n inside.

Javi er noves for the car, reaches through the window. Trades
a dap with Tw n.

TW N
Hey, partna'. You going to school.

Javi er nods, disappointed.
TWN (CONT' D)
(re: Marcus)
Who's that?

JAVI ER
My boy Mar cus.

TW N
Tell himto skate.

Javier turns to his friend, eyes apol ogi zi ng.
EXT. HOUSI NG PRQJECT - MOMENTS LATER

The Seville screanms fromthe curb. Leaves Marcus in its
wake. He | owers his skateboard to the concrete. Ki cks off.

I NT. SEVILLE (MOVING - CONTI NUOUS

Twin lights a cigarette, offers Javier a snoke.

TW N
You snoke?

JAVI ER
Just weed.

TW N
You hi gh?

Javier smles, |ooking away. Quilty.

( CONTI NUED)
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TWN (CONT' D)
Yeah you high. An't nothing wong with
a puff before bed, but keep your business
and pl easure segregated, hear ne? Bl azed
niggas can't count for shit. Try this.

Javier takes the cigarette, drags. COUGHS.

TWN (CONT' D)
How you feeling?

JAVI ER
" m strai ght.

TW N
That's not what | asked. How you feeling
after |ast night?

Javi er shrugs, unsure how to respond.

TWN (CONT' D)
First time's a bitch. But, just like
snoking jacks, it gets easier as you go.
| threw up all night after my first tine.
Didn't sleep a wink. After that, | just
saw it like this: me or them Only
people that matter out here is you and
your famly. Fuck friends. No such
thing out here. They'll only get a
mut haf ucka' killed, hear nme?

Javi er nods. He takes another drag. No cough.

TWN (CONT' D)
You did what you did 'cause we had to
know you had it in you. Can't be running
out here with heart. Heart got no pl ace
"round here.

Twin lowers the collar on his shirt, reveals an OLD GJUNSHOT
WOUND i n his neck

TWN (CONT' D)
That's what heart gets you.

JAVI ER
How d you get it?
TW N
Cat | knew around the way. Used to be

tight.

( CONTI NUED)
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(2) TW N( CONT' D)
Then, after | started hustling, making
some bread, that's when he robbed ne.
(poi nting to wound)
Put one in here. Ceaned ny pockets.
Cash, product, everything.

CONTI NUED:

JAVI ER
What'd you do?

Twin | ooks at him

TW N
Took care of it.

A beat as Javier shifts his focus to the road, heeding the
life | esson.

EXT. H GH SCHOOL - DAY

Students enpty out of city buses, cars, file inside.
The Seville brakes at the curb.

I NT. '84 SEVILLE - CONTI NUOUS

TW N
Open your bag.

Javier conplies. Twin drops baggies full of marijuana and
cocai ne inside.

TWN (CONT' D)
Today's consignnment. Start you off
light. |If it's gone by the end of the
day, 1'lIl make it heavier the next.
Don't | et nobody know you're carrying.
Let business cone to you. You know where
to put your strap, right?

Javi er nods.

Twin grabs Javier's hand, fills it with a baggie and a bill
bound toget her by rubber band.

TWN (CONT' D)
Let the man at the door check your bag.
Make sure he finds this inside. Put your
phone on 'neeting'.

Javi er nods.

( CONTI NUED)
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CONTI NUED:
TW N ( CONT' D)

You get a text fromnme, you respond,
aight? 1'1l holler at you later.

EXT. H GH SCHOOL - MOMVENTS LATER

The Seville peels out. Javier heads for the entrance. He
furtively pulls his pistol, drops it in the bushes anbngst an
arsenal of hidden firearns.

I NT. H GH SCHOOL - CONTI NUQUS

Javier standing in |ine as other students have their bags
t horoughly checked, proceedi ng through METAL DETECTORS

A SECURI TY GUARD checks Javier's bag. They exchange a | ook.
The guard pockets the baggie and bill - currency for Javier's
passage. The guard nods approvingly.

SECURI TY GUARD
Have a good day.

INT. JOE'S CAR - MORNI NG

Joe taps ash into a the tray, takes a drag fromhis
cigarette. He takes in a view of the city as his car crosses
the bridge. 1It's been a while since both have seen each

ot her.

LATER

DOMNTOMN - JOE

Wat ching the drones rush to work in their suits and skirts,
barking into their nobiles, tapping their Bl ackberries.
Gradual ly the city devolves. Skyscrapers becone tenenent

bui | di ngs, abandoned property. The people get darker,
poorer. He's al nost hone.

CUT TGO
I NT./EXT. '91 SEDAN STREET (FLASHBACK) - NI GHT

Rai n assaulting the windshield. NWA on the radio. Mbod
vengef ul

Young Joe riding shotgun. ROSCOE (22), Joe's running nate,
behi nd the wheel, snoking a joint, nmurder in his eyes. He
offers Joe a hit, who passes.

A YELLOW LI GHT turns RED.

( CONTI NUED)
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Roscoe nashes the gas, burns through the intersection. An
oncom ng TAXI slans its brakes, honks in protest.

Joe | ooks to Roscoe: "are you crazy?"

ROSCOE
Fuck him W gotta be sonepl ace.

The Sedan edges a curb, parks.
Roscoe conposes hinself, w ping away tears.

JOE
You ai ght?

Roscoe rips the keys fromthe ignition, clinbs out of the
car, evasive.

ROSCCE
Yeah.

I NT. DUKE'S BAR, BACK OFFI CE ( FLASHBACK) - NI GHT

Wi skey pouring into two highballs.

PRI NCE (30's) scarred, prodigious, the next in charge, hands
the glasses to Joe and Roscoe. He sits at the edge of Duke's
desk, not quite ready to take the chair and assunme command of

hi s superior's organization.

PRI NCE
Coroner says it's gonna be cl osed casket.
Wasn't nothing he could do to repair the

damage.

(beat)
I don't know about ya'll, but I ain't had
no old man to |l ook up to, show ne the
way. But Duke, | |ooked up to Duke. Man

gave nme a honme when | had none. Fed ne,
taught ne how to work the corner, taught
me how to be a man

ROSCCE
Good man.

PRI NCE
Great nan.

He raises his glass. The soldiers follow suit, drink.
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PRI NCE ( CONT' D)
So, guess ya'll wondering now what the
hell it is we gonna do about it? Am|
right?
They nod.

PRI NCE ( CONT' D)
I mean, we all know who did it.

ROSCOE
Ei ghth Street.

Prince rises fromthe desk, sinks into Duke's seat, gets
confortable. He renpbves a gold chain around his neck
polishes it wth a handkerchief.

PRI NCE
Ni ggas been beefin' since the term was
coined. And now they're thinking our
spirits is low, that they got us running
for the hills. Like cowards. Like
Goddamm fermales. Only they nade one big
m stake: they ain't kill all of us. One
thing I | earned from Duke, sonebody picks
a fight wwth you, well you best start a
war with them

He pours hinself another glass, throws it back.

PRI NCE ( CONT' D)
VWhat |'m about to ask ya'll to do, it's
gonna be nessy, real |oud. But
necessary. Wen it's through there's
gonna be a | ot of heat around here. But
it won't be no problemso |long as ya'll
ain't around when it cones, feel nme?

JOE
Need us to lay | ow?

PRI NCE
Just for a bit.

ROSCOE
(perfunctorily)
What ever we gotta do.

PRI NCE
Joe. Think you can handle it?

( CONTI NUED)
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Of Joe.
CUT BACK TO
INT. JOE'S CAR (PRESENT) - DAY

Joe, pensive, drives by Patricia' s building, rounds the
corner.

I NT. CLASSROOM - MORNI NG

Pre-lecture bustle. A Freshman cl ass indul ging in gossinp,
horsepl ay. Young and restl ess.

Javi er scribbling through homework he was supposed to do the
ni ght before. A VO CE on the | oudspeaker says the Pl edge of
Al | egi ance. Sone stand. Mbst sit, tal king anongst

t hensel ves.

A TEACHER, 30's, enters. Late. Face transmtting stress.
She pl aces her bel ongi ngs on a desk, renoves her coat,
br eat hes.

Javi er notes her arrival, picks up the pace.
Then, another VO CE on the | oudspeaker, the PRI NCI PAL:

PRI NCI PAL (O. S.)
Good norning students and faculty. This
is your Principal speaking. Before you
begin your week I'd like to take a nonent
and remenber a dear student we | ost over
t he weekend. As sone of you nmay, or may
not know, Corey Hi nes, a high school
senior and forner varsity guard here at
Kennedy was shot and killed on Giffith
Avenue | ast night.

Javier freezes, pencil in md-stroke. He keeps his eyes on
t he homework, remai ning cal mas the principal renmenbers the
boy he shot |ast night.

FRANKLI N
No news on the suspects, but you are
urged to cone forward if you have any
information that pertains to Corey's
murder. Thank you and have a pl easant
day.

The teacher stands before cl ass.
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TEACHER
Al right, pass last night's homework
forward. If it's blank, make sure your

nane's on it.
Students groan as they conply, gathering their honmeworKk.

A STUDENT tosses his papers onto Javier's desk. Javier
glances at it, steals the remaining answers. Lightning
qui ck. Then, passes both papers forward.

I NT. APARTMENT BUI LDI NG - AFTERNOON

Joe wal ks down the hall. Two snmall CHI LDREN bl aze past him
pl ayful , unattended.

He stops at a unit. KNOCKS

Patty opens the door, regards Joe's inmge, incredulous, yet
relieved to see this man

He remains silent, evasive, unsure what to say to the woman
he abandoned fifteen years ago.

INT. PATTY'S UNIT - PATTY - LATER

On the couch, her hands keepi ng warm around a cup of coffee.
Joe sits beside her. SHUGE E, Corey's pit-bull sits by Joe's
knees. They trade gazes, both equally curious about the

ot her.

PATTY
That's Shuggie. Boy rarely ever left the
house wi thout him Dog neant the world
to him

Joe shows Patty a pack of snokes. She waves them off.

PATTY ( CONT' D)
Knock yourself out.

Joe lights up. He notes Patty, tapping out two pills,
chasing themw th coffee.

PATTY ( CONT' D)
Puts ne in a better npod.

Joe pick up a picture of Corey - in basketball uniform
PATTY ( CONT' D)

He was real good. Scouts fromall over
showed up for a couple of ganes.
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JOE
| saw himin the newspaper, when he
dropped fifty.

PATTY
You shoul d' ve have been there to see it.
It was |ike the whole gym expl oded. |
was so proud. But, you couldn't pull him
away fromthat guitar. Quit ball after
junior year. Said the only schools he'd
consi der were nusic schools. | thought
it was stubborn.

Patty returns to silence, the grimreality of a life wthout
Corey still washing over her.

PATTY ( CONT' D)
Police had the nerve to ask if he was

hust | i ng.

JCE
Was he -

PATTY
Never .

JCE

What did they say about the weapon?

PATTY
I don't know, said it was a forty-five.
One of themtold nme sonething about the
serial nunbers being worn off, so it was
hard to match, or sonething. The hell do

I know about guns? It's |like nobody
knows anything. And if they did,
well...you know how it goes.

Joe nods, he does.

I NT. CLASSROOM - AFTERNCON

Javier, tuning out as the teacher wites on the board. He
senses sonething. Draws a nobile fromhis pocket - lighting
up. He reads the screen. R ses fromhis seat, |eaves. The
teacher takes note, continues to wite on the board,
indifferent.

I NT. BATHROOM - AFTERNOON

Javi er enters.
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COURTNEY (16, white)

energes froma stall.

G RL
You Javi er?

JAVI ER
Yeah.

G RL
Court ney.

Courtney pulls a wad of cash from her pocket, offers it to
Javier. He takes it, counts.

JAVI ER
You're short twenty.
COURTNEY
Then put ne on credit. Twin knows |'m

good for it.
Javi er hands the noney back, noves for the door.

JAVI ER
| don't. Conme back with twenty.

COURTNEY
Ckay.

She spits her gumin the garbage, blows past him Locks the
door .

JAVI ER
What are you doi ng?

COURTNEY
Payi ng you what | owe.

Courtney gently guides Javier against the wall. She
unbuckl es his pants, gets to her knees.

COURTNEY ( CONT' D)
Pull out when it cones. | hate the
t aste.
INT. PATTY'S UNIT, COREY'S ROOM - N GHT

Patty prepares the bed for Joe, places the scrapbook on the
wi ndowsi | | .
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Joe enters cautiously. His son's nenories are everywhere.
Posters of Jim Hendrix, John Lee Hooker and Rage Agai nst the
Machi ne grace the wall. Countl ess basketball trophies |ine
the dresser. Q@uitar pics litter the nightstand.

APPLI CATI ONS for various colleges on the floor. A young life
| eft behind.

Joe's eyes catch a Fender Stratocaster propped on it's stand
by the bed, gives himpause.

JOE
Thank you.
PATTY
Don't say it again. He'd want you here.
JOE
No he woul dn't.
PATTY
He never hated you for leaving. | told
hi m what happened and he understood. W

bot h di d.
She tries to keep it together.
PATTY ( CONT' D)

It neans a lot, you being here. | didn't
know who else to call. After you went
away...Corey - he was it. He was all |
had. | know I'm supposed to be strong,
but it hurts. God does it hurt. | just
wish I knew who did it. [I'd kill him-

hi m and every ot her nigger he knows, just
so they could feel what | feel. Boy, if
| could do what you could do, well, I'd
have done it.

Patty begins to cry. Joe inches towards her, waps his arns
around her. This is her rel ease.

PATTY ( CONT' D)
I'"msorry.
(beat)
Wiy woul d anyone want to hurt hinf? It
don't make no sense.

Joe hangs with her, feels her pain, shows none of it.
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EXT. CORNER - NI GHT

Javier deals to an unseen CUSTOMER in a car. The exchange is
quick, furtive. Like magic. The car drives off.

LATER - JAVI ER

Deal i ng to anot her CUSTOMER. Sane execution, only faster.
He's getting better.

EXT. HOUSI NG PRQJECT - N GHT

He steps off a city bus, walks for his building, conmes upon
Marcus, pulling tricks on his skateboard.

MARCUS
Where you been at?

JAVI ER
(passi ng hi m by)
Wor ki ng.

Mar cus ki cks the board into his hands, follows Javier.
Curi ous.

MARCUS
Ch, yeah? For who?
JAVI ER
Nobody you know.
They enter -
THE LOBBY

passing stragglers, tenants and finally a SECURI TY GUARD -
sitting behind a desk, lost in a nmagazi ne.

MARCUS
You're hustling for Casino, ain't you?

Javi er shrugs, pleading the fifth. They stop at an el evator.
Mar cus pushes the "UP" button. They wait.

MARCUS ( CONT' D)
What chu' nmean (m m cking his shrug)
Nigga, | saw you get in Twin's whip.

JAVI ER
So?
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MARCUS
So you' re naki ng bread.

Javier is tired of waiting, he taps the button again,
for the -

STAI RAELL
They clinb the stairs -

MARCUS ( CONT' D)
How much you pul i ng?

JAVI ER
None of your business.

MARCUS
What ever. My cousin used to work for
Casi no. Dude nade |like half a G a day,
easy.

JAVI ER
Good for him

They continue up the staircase, |osing breath, passing a
JUNKI E huddl ed in the corner, passed out under a bl anket,

hi gh.
MARCUS
So. You gonna put a word in?
JAVI ER
For what ?
MARCUS

VWhat do you think? | want a job.
They reach Javier's floor, slip into the -
HALLWAY

JAVI ER
You don't want this job.

They arrive at a door. Javier inserts a key, opens it.

lets hinmself in, blocks Marcus's entry.

MARCUS
If you can do it, | can do it.

JAVI ER
See you tonorrow.

30.

opt's

He
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They trade daps.

MARCUS
Thi nk about it, boy. Don't |eave ne
hangi ng.

Javier slanms the door. Marcus |ays down his skateboard,
ki cks off, gliding down the hall.

I NT. JAVI ER S APARTMENT - ROOM - CONTI NUOUS

Javi er drops his bag on the bed, unzips it. He ferries the
remai ni ng dope into a brown paper bag - there's hardly any
left. He pulls a wad of CASH from hi s pocket, counts it,
shakes his head, inpressed with the day's take. He pl aces
the cash in an enpty tissue box, save a few large bills.

A | oud VI BRATI ON.

Javier draws his cell.

ON THE SCREEN: WASHI NGTON AND FAI RVIEW 10: 30. SENDER. TW N
He texts back : ALMOST QUT. NEED MORE

Javi er takes a deep breath, rubs his tenples. Exhausted. He
transfers the dope back into his bag, shoulders it.

HALLWAY

Fel i pe energes from Myrna's room snoking a cigarette. He
steps in the bathroom |obs the cigarette into the toilet,
stands agai nst the door.

FELI PE
Wiy you hone so | ate?

Javi er ignores the comment, continuing for the door. There's
a history of tension between the two.

FELI PE ( CONT' D)
What ? You don't hear ne? You nade your
noMs Worry.

Javier heads to Myrna's room Felipe blocks his path.

FELI PE ( CONT' D)
She' s sl eep.

JAVI ER
Fuck out of ny way. Felipe.
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Felipe clears a path, hel pless.

Javier creeps to his nother's nightstand. He gingerly slips
the two bills into her purse.

HALLWAY - MOMENTS LATER
Javi er bl ows past Felipe, not a word.

FELI PE
Where' d you get the noney?

Javi er doesn't respond, continues for the door.

FELI PE ( CONT' D)
Oh | see howit is. Alittle change in
your pocket nmakes you a man. Think that
gives you the right to disrespect ne?
I"'mtalking to you. Don't think 'cause
ain't your pops | got no say around here.

Javier is already out the door. Felipe stands alone in the
hal | way, enascul at ed.

I NT. SUBWAY STATI ON - PLATFORM - NI GHT

A late night car. Littered with refuse fromthe day's
passengers. Virtually enpty save for Javier, slouched in a
seat, gazing enviably at a YOUNG COUPLE at the other end of
the car. Hands | ocked. The girl's head perched on the boy's
shoul der. Seem ngly confortable in each others enbrace.

Dead asl eep.

I NT. CONVENI ENCE STORE - NI GHT

Javier slides a five dollar bill into a slot.

A CASHI ER receives hi mbehind bulletproof glass. The cashier
exam nes Javier's face a nonent, shakes his head with
indifference. Then, places a pack of cigarettes through the
sl ot.

EXT. WASHI NGTON AND FAI RVI EW - NI GHT

Javi er exchanges dope for cash to sonmeone in a |luxury car
The custoners:

A WH TE COUPLE (20's), young, privileged, mles away fromthe
high i fe downtown.

LATER - JAVI ER
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Pockets his fee, strikes a match to his cigarette. A 4X4
cracks him from behi nd. He falls hard to the concrete. A
YOUNG THI EF (early teens) relieves his pockets of his dope,
cash. He takes off running.

Javier draws his pistol, takes aim FIRES into the thief's
| eg, drops himonto the cold cenent.

On his feet, staggering for the thief - crying |like a baby.
He takes his property back, trains his pistol on the teen,
finger on the trigger - tenpted, ultimately terrified. Then,
he stal ks away.

I NT. COREY'S BEDROOM - N GHT

Joe sits against the wall, snoking, knees drawn up, staring
at Corey's bed. He grabs a pillow, drops it on the hardwood
floor. He shuts off the lanp, |ies down.

CUT TGO

INT. '91 SEDAN (FLASHBACK) - N GHT

Joe | oads his colt.

Roscoe reaches into the gl ovebox, retrieves his pistol, an
ei ghth of cocaine. He snorts a line off the dashboard,
checks his nagazine, slans it into his pistol.

They peer out the wi ndow, into the bar standi ng beside them

four HOODS at the counter, snoking cigarettes, |iquering up.
ROSCOE
How many you count ?
JOE
"Bout five fromhere. Could be nore in

t he back.
Roscoe takes a deep breath - he's scared shitless.
I NT. BAR (FLASHBACK) - N GHT

GUN SHOTS tear into a HOOD, throwi ng himoff the barstool,
onto the floor next to a bl oodi ed CORPSE.

Joe, nouth obscured by bl ack bandana, noving past the hood -

reaching inside his coat, attenpting to retaliate. Joe
bl asts the man's firing hand, kicks away his pistol.
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JOE
Where's your man?

HOCD
Fuck you!

Joe pops a kneecap, steps hard on the wound. The hood WAI LS.

JOE
Where's your man?

He |l evels the colt over the hood's balls, FIRES. He CRI ES
nercy.

HOCD
(freaking out)
At his lady's! 31 Market. Jesus Christ!

That's all Joe needs fromthe hood, shoots him point blank.

Roscoe stands over another HOOD - mnultiple wounds, groaning
i n agony.

Joe wat ches Roscoe struggle to finish himoff.

JOE
Hey! Fini sh up!

Roscoe starts out of his daze, levels his pistol, trenbling
wth fear. Finally, he shoots the man in the head, wal ks
of f, shaking his head to hinself.

He passes by the bar, spots the BARTENDER, huggi ng his knees
in the corner, praying he survives this God awful bl oodbat h.
A tense BEAT.

ROSCCE
VWhat about hi nf

Joe shakes hi s head.

Roscoe turns back to the bartender, he can't do it. Joe
steps in, kills the bartender with two callous shots. He
mar ches out.

JOE
Let's go.

Roscoe stands frozen in place, repulsed with hinself,
surrounded by bl oodi ed corpses.
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He wants to fall to his knees, cry, beg for forgiveness; he
is not Joe. Dealing death is killing him

CUT BACK TO
I NT. COREY' S BEDROOOM ( PRESENT) - NI GHT

JOE (O S.)
Let's go!

Joe, wide awake on his side. Then, a WH MPER fromt he
hal | way.

INT. PATTY'S UNIT - JOE - MOMENTS LATER

Movi ng down the hall, sees Shuggie sniffing at the bathroom
door, whining, claw ng at the wood.

Joe opens the door -

Patty lies on her stomach, foamdripping fromher nouth, into
a puddl e on the floor.

Joe | ooks to the counter: an enpty bottle of pills.

He hurries for Patty, cradles her, slaps her face, attenpting
to revive her. She doesn't respond. A beat as Joe hol ds
Patty in his arns, nunb, vacant.

I NT. STASH HOUSE - DAYS LATER - CASI NO AND JAVI ER ( MONTAGE)
Movi ng down t he hal | way.
IN THE KI TCHEN

Leil a and anot her YOUNG G RL count stacks of |arge bills,
t hunmbs wor ki ng overtime, punching cal cul ators, scribbling
totals in notebooks.

Javi er watches Leila work, follow ng Casino. They trade
curious | ooks. She slows her count, alnost |oses her place.
Then, she re-focuses on the noney. Back to reality.

I N THE BASEMENT

TEENAGE G RLS in surgical masks cut nmounds of cocai ne on
steel tables. Ohers pack the substances into plastic bags.
Daytine tel evision plays on a wall-nounted plasnma screen. A
slight diversion fromthe workday tedi um

Casino introduces Javier to WORLD (30), associate and
overseer to the stash house. They shake hands.
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LATER

Casi no grabs a dozen bags off the table, hands themto
Javier, who puts themin his bag.

I NT. H GH SCHOOL - CLASSROOM - DAY

Javier pulls his cell out. It BEEPS silently. He rises from
t he desk, |eaves. Unnoticed.

I NT. HALLWAY - CONTI NUOUS
Courtney enters the BOYS RESTROOM Javier foll ows.
I NT. BROANSTONE - DAY

Javier deals to a MMANin a robe. Tired eyes, nanicured
nails. A PI M.

Am dst the exchange, Javier sneaks a glance at two WHORES
snoki ng on the couch, bags beneath their eyes, noses red.
They watch daytinme tel evision, mnds el sewhere.

The Pinp pays Javier, sends himon his way.

EXT. /I NT. STREET/ BMW - DAY

A BOY (17) breaks into a BMN The execution is a crine it's
so effortless. This is RACOUL.

Anot her BOY (17) plays |ookout. JAMES. Both soldiers for
Casi no.

Raoul hot-wires the car. The engine ROARS. Janmes junps in
t he passenger seat. The BMWtakes off.

INT. TWN S GARACGE - DAY

A storage house for stolen goods. Stereos, DVD Pl ayers,
tel evi si ons, cars.

Javier and Twin fire their pistols at paper targets.
Practi ce.

The BMNV cones rolling in, HONKING Javier and Twi n turn.
Raoul and Janes energe fromthe car, proud, acconplished.

As Javier and Twin marvel at the purloined vehicle, Raou
and Janes grab pistols, FIRE at the targets.
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INT. '84 SEVILLE (MOVING - DAY
Twin rounds a corner. Javier observes fromthe front seat.
Raoul shoots a rival CORNER KID - three callous shots.
Breaks his drive-by cherry.
INT. '84 SEVILLE - N GHT
Mar cus dons a bandana. Twin snokes a cigarette, waiting.
Javi er rides shotgun, audience to his friends initiation.
EXT. STREET - N GHT
Mar cus noves in on a YOUNG COUPLE, hol ding hands, taking a
stroll. He draws the pistol, FIRES on the nale. He goes
down. The female CRIES for help. Marcus turns the pistol on
her, FIRES.

CUT TO BLACK
END MONTAGE.
FADE | N:
EXT. CEMETERY - MORNI NG
Col d and cl oudy. Thousands of headstones stand on rotting
grass. Nunerous inscriptions indicate early departures;

teens, toddlers, babies - all buried nuch too early.

Joe and a few ATTENDEES wat ch GRAVEDI GCGERS | ower Patty and
Corey's caskets into the dirt.

EXT. PCLI CE STATION - NI GHT

Joe ties Shuggie's |eash to a bike rack.

TWO OFFI CERS exit the stations. DI SPATCH announces a 187
fromtheir radios. The officers stroll to their cruiser,
trading jokes, not a care in their world.

Joe wat ches the cruiser take off, unties Shuggie's |eash,
wal ks on. Resi gned.

EXT. BAR - N GHT

Joe enters, bunps shoulders with Twin - on his way out,
jiving into his cell phone.

TW N
Wat ch where the fuck you going.
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Twi n | ooks Joe up and down, stal ks away, returns to his
phone.

I NT. BAR - CONTI NUCUS

Limted space. dd school furnishings. A real hole in the
wal | . Franed phot ographs of Janmes Brown, |saac Hayes, Curtis
Mayfield on the wall.

A crew of OLD TIMERS play chess at a booth in the rear. A
few others are glued to the tel evision above the bar, slaves
to the lottery nunbers.

Joe grabs a stool. Meets eyes with the BARTENDER -
RETHA (30's)

Dark and full bodied. Pretty for a woman who's |ived. Her
sl eevel ess top reveals strong arns. "Jamal" is tattooed in
cursive on her left shoul der.

She plants a napkin before Joe.

RETHA
What are you havi ng?

JOE
Bud. From the bottle.

Retha pulls a beer fromthe ice-box, twists the cap. Joe
takes a long, thankful swig. He pulls a pack of NEWPORTS.
Fires up

RETHA
Mnd if | steal one?

Joe taps out a stick for Retha, |ights her up.
RETHA ( CONT' D)
You're a new face. Were you com ng
fron?

JOE
Qut of town.

RETHA
I hope you got a good reason to be here.

Joe's gazes strai ght ahead, evasive.

JOE
Funer al .
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RETHA
Seens to be the only reason anyone visits
this part of town anynore. |'msorry.

Were you close with the -

JOE
No.

Ret ha backs of f. Poi nt taken.

Joe clears the bottle. He shifts in his seat, restl ess.
Sonmething vicious is stirring inside. A hunger for resolve;
a desire for retribution.

He rises, digs into his pocket.

JOE (CONT' D)
How nmuch | owe?

RETHA
No. It's on ne.

Joe watches her return to the register, back to her own
busi ness. He wants to apol ogi ze, start the conversation
over. Doesn't know how. He pockets his noney, |eaves.

I NT. COREY'S ROOM - NI GHT

Joe tosses his belongings in the duffle bag. No tinme for a
neat pack; the guilt, frustration, hel plessness are
suffocating him He wants out. Then, he freezes, eyes on
Corey's guitar. He lays a hand on it, caressing it, plucks a
string.

He hefts his bag, ready to | eave, stops in his tracks as his
eyes fall on a SCRAPBOOK wedged between the bed and the
ni ght st and.

IN THE KITCHEN - JCE - LATER

Sitting by an open wi ndow, scratching Shuggie's neck. He
snokes a cigarette, leafing through the scrapbook, | earning
about the life he m ssed:

News clippings report Corey's athletic career at Kennedy

Hi gh. Pol aroids of Corey and Patty, happy together. Then,
he conmes across a dated PICTURE OF H MSELF, cradling BABY
Corey in his arnms. The only picture of Joe in the entire
book.
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I NT. WAREHOUSE - NI GHT

A circle of MEN shout and cheer, fists wet with C NOTES -

bl oodt hirsty. They surround two PIT-BULLS, brawing to the
death. Raw, bloody and i nhumane. A decent living for these
low |ives.

Joe observes froma entrance. Shuggie sits beside him
curious about the carnage.

CHESTER (40' s)

crouches near the center of the ring. Short and portly.
Skin like cheap |eather. A hustler way past his prine. He
studies the conbat with a steely confidences.

One of the pit-bulls locks its jaw on the conpetition, begins
the end. The |oser slowy dies, neck soaked in bl ood.

A faint smle creeps across Chester's face; his dog has won.
LATER

The crowd begins to enpty out. The | osing MASTER w aps his
bull in a blanket, carries it out.

Chester towels blood fromhis bull's nouth, nuzzles it. He
rises, neets eyes with Joe. He links his bull to a Ieash,
nmoves for the exit in a hurry, away from Joe.

EXT. WAREHOUSE - CHESTER S PIT BULL - NI GHT

Taking a leak on a |ight post. Chester shifting inpatiently.

Joe and Shuggie are on their way, strides casual, brave.

Chester yanks his bull, scurries away. Judging by his build,
he won't get far.

JOE
Wiy you running, big man?

CHESTER
"Cause last | saw you there was a strap
in your hand and | still ain't got what |
owe, never will. I'm broke.

JOE
That ain't what it |ooked |ike back
there. | saw you collect. Shit, thought

you' da grown into a better |iar by now

( CONTI NUED)
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CHESTER
These winnings is all | got and they're
payi ng for ny high. Leave ne be.
JOE
| ain't holding, Chester. Slow down.
CHESTER
Hel I no.
JOE
If | wanted to kill you, you wouldn't

have spotted ne.
Chester slows, turns to face his all eged naker.

CHESTER
VWhat chu' want then, Joe?

Joe wal ks past him

JOE
Let's wal k.

EXT. STREET - N GHT

Joe and Chester on the side walk, catching up. Their dogs
pad besi de them

CHESTER
Scared the shit out of nme, man.
Thought you was here to settle ny debt
wi t h Duke.

JOE
Under the bridge. Man's been gone too
long for nme to care.

CHESTER
Where you been hidi ng?

JOE
Far enough to be a stranger.

CHESTER
| hear that. Thought for sure after what
| heard you did at Drew s | saw the | ast
of you. Damm shanme what happened, but in
a weird way, | was glad it went down.
Long as you were gone and Duke was dead,
nmy slate was clean.

( CONTI NUED)
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Chester shoots Joe a | ook, ensures he hasn't crossed the

i ne.

CHESTER ( CONT' D)
No of f ense.

Joe shrugs.

CHESTER ( CONT' D)
What brings you back?

JOE

Sone busi ness. | need sone iron.

who's sel ling?

CHESTER

Know

'Buncha cats. \Whatchu' | ooking for?

JOE
Sonmething light. Hard to trace.

CHESTER

That narrows it. Gonna cost you though
At least a few stacks. You got that?

Joe nods.

CHESTER ( CONT' D)

Then you wanna talk to Mdses. Only cat
around here who specializes in the iron
you're | ooking for. Lives on Twelfth and

Boul der. Nunber nine, | think.
killer. Renenber Ray Ridley?

JOE

Yeah. Runs that Sixth Street crew

CHESTER

Big

Ran. He gone now. Mses nercked himin
| ock up. Cracked open his head with a 45-

pound pl ate.

JOE
What Mbses go in for?

CHESTER
Possession. Boy was on his way,

this left. Shattered niggas.
(spotting his dealer
across the street)

too. He
was a going to be contender. Had a
manager and everything. Fast feet.

Had

( CONTI NUED)
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Féy, | gotta roll. Do ny thing. You
want in on this?

CONTI NUED:

JOE
Knock yourself out. Let Mses know |'m
comng. Don't forget, now.

CHESTER
You know | got you.

JOE
S all | wanna hear.

He gives Joe a dap, yanks his bull. Makes a dash across the
street, craving his fix.

Joe lights a cigarette, tugs Shuggie. Trails off.

Chester neets a YOUNG DEALER on the corner. They begin the
transacti on.

I NT. CASINO S HOUSE, BASEMENT - N GHT

Casino's soldiers getting fucked up on weed, booze and
powder . A real party.

Javier sits in a barber's chair, nervous and eager. A GRL
(15) tattoos CROSSHAIRS on the back of his hand. He snokes a
bl unt for the pain.

Mar cus stands beside him provides enotional support. He
snat ches the blunt, tokes, chases it with a bottle of Mlt.

Javier's eyes fall on Leila, holding a cocktail, gliding
t hrough the horde, |ooking for an exit. She discovers his
gaze, sizes himup. Looks away, uninpressed.

LATER - JAVI ER

On the couch, rubbing balmon his new tattoo, admring the
craftsmanship. He finds Marcus am dst the nob, spitting gane
to a young | ovely.

Twi n approaches with two beers. A MAN (18) in a blue
Phillies cap trails close behind - tall, lineman's build. A
white towel hangs over his |eft shoul der. MOE.

Twi n hands Javier a beer. They tap bottles, drink. Twn
makes i ntroductions.

TW N
This ny boy Me.

( CONTI NUED)
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MOE
Hear d good t hi ngs.

They shake.

TW N
You ever need a new strap. This the
nigga to talk to. N nes, glocks, Eagles -
what ever. Dude'll hook you up.

MOE
Let ne know, son.

Moe and Javi er trade daps.

MOE ( CONT' D)
(to: Twi n)
I"'mout. Holla at nme later.
TW N
Still on probation?
MOE

Two weeks to go.

TW N
Be good, nigga.

Twin takes a seat beside Javier.

TWN (CONT' D)
You having fun?

JAVI ER
Definitely.

TW N
Hey, |'m proud of you. Ain't been here
| ong and you putting in good work out
there. Don't think nobody don't notice.
(beat)
Conme on. Lemre introduce you to the
vets.

I NT. CASINO S HOUSE, GAME ROOM - LATER

Four LI EUTENANTS, Casino and World included, play poker -
drinki ng, snoking, shooting the shit.

Twin enters, trailed by Javier. Casino offers the kid a
chair next to him

( CONTI NUED)
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CASI NO
You pl ay?

Javi er nods.

CASI NO ( CONT' D)
Speak up, now. This ain't Mnopoly.
Pocket hurts if you | ose.

JAVI ER
I play.

Javier takes a seat, digs in his pockets. Casino stops him

CASI NO
Nah. First time at the table. M treat.

Casino pulls stake noney from his pocket. A cool thousand.
He places it in front of Javier. Deals himin.

CASI NO ( CONT' D)

(to: Twi n)
You in?
TW N
What's buy-in?
CASI NO
St ack.
TW N

I think | got enough.

Twin pulls a grand fromhis pocket, counts it so everyone
sees, buys in.

CURTI S (25)
Dark and hefty, like a bear, eyeballs Javier.

CURTI S
How | ong he been on the corner?

CASI NO
Two weeks. He learning fast, though.
Col | ects about two stacks a day.
HECTOR (27)

Sal vadoran, all nuscle, WH STLES, organizing his cards.

( CONTI NUED)
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HECTOR
You tryin' to work for nme?

CASI NO
Can't have him

WORLD
He sure don't | ook the part.
you used to be, C

CASI NO
Gve hima few years. He'll
scars.

WORLD

46.

Kinda |i ke

have sone

So what you really doin'" here? Putting

in themhours |ike you do?
you Twin's age.

Javi er shrugs.

JAVI ER
Guess |'m hungry.

CASI NO
Got to be.

WORLD

You work |ike

Everybody's hungry. Way you work though,
it's like you in a rush. You ain't

| ooking to get out are you?
Javi er pauses, al nbst busted.

JAVI ER
No.

VWORLD
You know there ain't no out.

CASI NO
Here we go. N gga we too h
tal ki ng about this.

WORLD
I"mjust letting little man
(back to: Javier)

gh to be

know.

Longer you hustle, deeper that hole gets.

Casino playfully trains his pistol on Wrld.

( CONTI NUED)



47.
CONTI NUED:  ( 3)

CASI NO
Worl d, shut the fuck up.

World ignores the pistol, eyes | ocked on Javier.

WORLD
Just renenber what |'m saying, hear?

Javi er arranges his cards, a practical distraction fromthe
veteran's word of warning.

JAVI ER
VWhat ever .

Casi no waps an arm around Javier: he loves this kid.
CASI NO
See? Your voodoo ain't working on this
one. This ny nigga right here.
Twi n watches on with jeal ous eyes.

CURTI S
Hey, we playing cards? Wo's in?

The nmen read their hands. Hector and World t hrow down their
cards, fold.

Twin reads his cards, frowns, folds.
Casi no | ooks to Javi er.

CASI NO
What about you? Staying?

Of Javier.
I NT. CASI NO S HOUSE, GAME ROOM - MOMENTS LATER

The bosses enpty out, bested, each short a grand. Casino
pays Javier, gives hima proud dap.

CASI NO
Have fun with that. You earned it.

Javi er nods, takes it to heart.
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EXT. CASI NO S HOUSE, ROOFTOP - NI GHT

Javi er snoking a cigarette, counting his winnings. He sits
on the edge of the roof, takes in a nmajestic view of
downtown. Only twenty bl ocks from where he stands, yet very
far away.

LElI LA
How many tinmes you gonna count it?

Javier faces Leila, enmerging fromdarkness. She joins himon
the edge, rolling a spliff.

JAVI ER
You been watching nme?

LElI LA
You got a lighter?

Javier gives her a lighter.

LEI LA ( CONT' D)
He let you win, you know.

Javi er shoots her a | ook, pride dimnishing.
LEI LA ( CONT' D)
He cheats. That's how he controls the
gane. Been doing it for years. That's
how you won.

She offers hima hit, he waves it off.

JAVI ER
Wiy'd he do it?

LElI LA
He |i kes you. You make good noney for
hi m

JAVI ER

That why he |ikes you?

LElI LA
I"'mdifferent. He | oves ne.

Three GUN SHOTS echo in the distance. A robbery, gang beef,
who knows? Leila doesn't like it.

LEI LA ( CONT' D)

There they go. Can't never be quiet
around here.

( CONTI NUED)
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JAVI ER
I don't even hear it anynore. But them
hel i copters? Those | can do w thout.

LElI LA
G ad | never got used to it.

JAVI ER
Where do you live?

LElI LA
Not around here.

Leila puts out her spiff, heads back i nside.
Javi er shakes his head. What was that?

A POLI CE HELI COPTER roars overhead, searchlights canvassi ng
the slum bel ow, | ooking for culprits.

INT. JAVIER S APARTMENT - NI GHT
Javier enters furtively, closes the door behind him

He turns on the kitchen light, opens the fridge. Felipe
charges him holds a KNIFE to his throat.

FELI PE
Gve it to ne.

JAVI ER
What are you tal ki ng about -

FELI PE
The fucki ng noney.

Fel i pe goes for Javier's pockets, digs out his winnings. He
backs off slow, renoves the knife.

FELI PE ( CONT' D)

You don't tell, I don't tell. Be a shane
if she had to find out how her boy was
meki ng bread. 1t'd break her heart.

Fel i pe pockets the noney, places the knife on the counter.
He | eaves Javier standing in the kitchen. Boiling.

EXT. HOUSI NG PRQJECT - N GHT

Twin's Seville skids to a stop. Javier slides in, ready to
expl ode.
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Twin lights two cigarettes, passes one to Javier. He waves
it off. Tw n persists.

TW N
Be cool, nigga.

Javier takes the cigarette, drags hard.

TW N ( CONT' D)
So where's he at?

Of Javier.
I NT. POOL HALL - NI GHT

Felipe sinks an eight-ball, smles. H's OPPONENT angrily
drops his cue on the table.

FELI PE (I N SPANI SH)
Let me give you chance to wi n your noney
back. Best out of five.

The opponent peels off a C-note, throws it on the table.
Storns off. Felipe calls after him adds salt to the wound.

FELI PE (I N SPANI SH) (CONT' D)
Don't get nmad. Guess | wasn't as rusty
as | thought.

The opponent flips the bird passing Javier and Twin on his
way out. They stand at the entrance, getting into character,
wat ching Felipe giggle to hinself. He throws back the rest
of his beer, half-drunk.

Twin turns to Javier

TW N
That hi n?

Javi er nods.

JAVI ER
Yeah.

Twin noves to the bar, whispers to the BARTENDER, slips noney

in his pocket. The bartender rushes for the entrance door,
| ocks it.

( CONTI NUED)
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Twi n noves for the pool tables, patrons clear a path.
They' ve seen his face enough to realize it's smarter to turn
t he other way, give himroom

Fel i pe notes Twi n's approach.

FELI PE
Sup, dog, you want to play?

Twi n yanks a handful of Felipe's hair, disables him He cuts
into Felipe multiple tines with a pocket dagger, maliciously
punchi ng through various points of his upper body. He
reaches for Felipe's jeans pocket, rips out Javier's noney,
shows it to him

TW N
Thi s yours?

FELI PE
Yeah.

Twi n stabs Felipe again, he can hardly stand on his own.

TW N
Thi s yours?
FELI PE
No!
TW N
If | gotta see you again, |'m use ny
gun.

He sl ans Felipe's head on the pool table, w pes his blood on
hi s own cl ot hes.

The Bartender unl ocks the door for Twin, lets himout.

Javi er barely hides his shock, watches Felipe bleed on the
floor. Their eyes neet. Javier |ooks away. There's no
satisfaction in his revenge. He exits the bar, renorseful.
I NT. HOSPI TAL - DAY

Myrna enters the hospital, hurried and anxi ous. She tugs
Javier's hand, begs himto keep up.

I NT. HOSPI TAL, PATI ENT ROOM - LATER
Myrna holds Felipe's hand. He lies in a bed, wapped in

bandages. Mrna w pes away tears, relieved he's still alive.
Javier sits next to her, avoiding eye contact with Feli pe.

( CONTI NUED)
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An OFFI CER (30's) stands at the foot of the bed, blank pad in
hand.

FELI PE
(weak)
It happened so quick. It was |ike one
mnute | was drinking ny beer and the
next mnute | was bl eeding on the floor.

OFFI CER
So you bl acked out?

Felipe | ooks to Javier. The sight of this boy instills the
fear of God. He returns his gaze to the officer

FELI PE
Yeah. Yeah, | bl acked out.

The of ficer hands Myrna a card.
OFFI CER
Let me know if anything conmes back to
hi m
He | eaves.

Myrna hol ds Felipe's hand, tears stream ng. He and Javier
continue to exchange | ooks.

EXT. APARTMENT BUI LDI NG REAR ENTRANCE - AFTERNOON

Joe snoking by the entrance, waiting.

A MOTHER struggl es through the doors, pushing a stroller.
Joe conmes to her aid, holds the door open for the wonan and
her | NFANT.

WOVAN
Thank you.

Joe nods, drops his cigarette, enters.

I NT. APARTMENT BUI LDI NG HALLWAY - JOE - LATER

Moving down the hall. Faulty lights humm ng on and off.
Leaky ceilings caked in nold. The walls are bonbed by
graffiti. In an art gallery, this would be a nasterfu

installation. Up ahead -
A KID energes fromone of the units. He tucks a pistol into

hi s wai st band, drapes his hoodie over the handl e, concealing
hi s new purchase.

( CONTI NUED)
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The kid greets Joe in passing with a nod. He | ooks no ol der
t han twel ve.

Joe stops at a door. The nunber 9 hangs sideways above the
peephol e. He knocks.

A TITAN in a w febeater answers the door. Jail ink, shifty
eyes, too nmuch nuscl e.

MOSES (30" s)
He studi es Joe.

MOSES
| help you?

JOE
Chester told nme | should see you.

MOSES
Chester? You nean crackhead who owes ne
five-hundred dollars, Chester?

JOE
That'd be him

MOSES
What you want ?

JOE
Strap.

MOSES

How much you got ?
Joe draws a thick wad of cash, rolled tight by a rubber band.
O f Moses.
INT. MOSES'S UNI T - CONTI NUCUS
Spar se furnishings, garbage advertising fast food chains
litter the floor. The space is forgetful, easy to abandon.
A di sassenbl ed pistol lies on the coffee table. Next to it,
a hamrer and chisel for wearing down the serial nunbers.

Moses unscrews a portion of the floor. Joe's eyes dart to
the television: an episode of 'The Cosby Show. '

Moses renoves hardwood, reveals a cache of weaponry.

Pi stol s, shotguns, knives, hand-held expl osives, an assault
rifle fitted with a grenade | auncher.

( CONTI NUED)
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Joe hefts the assault rifle, levels it.

MOSES
Got that in Chicago. Mn sold it to ne
turned out to be a UC, Fed rel ated.
Wi te boy thought he had his man when |
bought it fromhim N gga was too sl ow.
You want it, | start at twelve thousand.

Joe smles, lowers the | auncher back into the fl oor.

JOE
How about sonething |ighter.

MOSES
Straps. P226, Sig Sauer. Honel and
Security and Navy SEALs shoot with these,
very reliable. They're inlimted
production. The lowest | can go is
fifteen, but it's bang for your buck no
doubt .

Joe exam nes the weapon, checks the gate, tests the wei ght
like a customer who knows his firearns. Mses is on to the
next pistol, a .38 REVOLVER

MOSES ( CONT' D)
O d school, but it works.

He passes it to Joe. He holds it, releases the cylinder,
takes it for a spin.

JOE
| used to run with this

MOSES
Must' ve had good ai m

JOE
It was reliable.

MOSES
Costs a stack

JOE
You got any .45's?

MOSES
All out. Sold four of 'emfew weeks ago.
But ain't nothing a .45 can do that these
here can't do ten tinmes better

( CONTI NUED)
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Joe produces a wad of cash, lays it on the table.

JOE
That's fifteen for the . 38.

MOSES
I only asked for a grand.

JOE
The five's an extra sonething for telling
me where | can find honmey with the .45"s.

Figure 1'll buy one off him
MOSES
Don't even worry about. I'Il hit up ny
connec, get you one in a few days.
JOE
O you could just tell nme what | need to

know.

Mbses smiles, realizes the score. He studies Joe, a tense
beat .

MOSES
You a cop?

JOE
Fuck the police.

Joe peels off nore noney, lays it on the table.

JOE (CONT' D)
That's anot her two thousand.

Moses | ooks at the noney, tenpted.

MOSES
VWhat's the beef?

JOE
What do you care?
(pointing to the noney)
This is your only concern.

Moses col l ects the noney, counts it, over and over.

MOSES
Moe.

JOE
VWher e?

( CONTI NUED)
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MOSES
He all over the place, but nigga |ove him
some trim Try Delilah's on G een.
You'l | see him Young dude. Real dark.
Al ways wearin' a blue Phillies cap.

JOE
You got a suppressor for this?

MOSES
(producing a silencer,
cartridges)
On me. Along with the cartridges.

Moses w aps Joe's pistol and suppressor in black cloth, hands
themto Joe. He places the cartridges in a plastic bag.

JOE

That boy just left. He your son?
MOSES

Who shorty? Just another custoner.
JOE

Looked young.
MOSES

Most are.
JOE

Where do | piss?

MOSES
Down the hall, hang a right.

Joe rises, noves behind Mdses - storing his take in a shoebox
brinmm ng with cash

MOSES ( CONT' D)
Yup, I'ma Toys-RUs to these little
niggas. So long as they got the pocket,
| got the business -

A silenced bullet cuts himoff, exits through his skull and
punches a hole through the sofa. He slunps awkwardly onto
the coffee table, dies, hands squeezi ng the noney.

Joe stands behind the corpse, |lowers the snoking gun. A beat

as he watches Mbses bleed. Hi's expression is cold, pitiless.
This man's business is a factor in Corey's death.

( CONTI NUED)
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He qui ckly pockets the shells, covering his tracks. Scans
the space, eyes a gymbag. Loads it with nore cartridges and
a few grenades, |eaves. Ready for war

I NT. BAR - N GHT

Joe throws back a shot of whiskey. He signals for another
one. Retha pours it. He sucks it down, lights a cigarette.

RETHA
You alright?

Joe shrugs, couldn't be better.

JOE
Me? Fine. You?

RETHA
Be better when | get another snoke off
you.

JOE

Get your own.

Ret ha smles. Joe shakes out a stick, she takes it.

RETHA
Thought | kicked it. That was three
years ago. | was doing good 'till you

cane al ong.
Joe sni ckers.

RETHA ( CONT' D)
A ad you think that's funny, but | ain't
seventeen no nore. These bad boys is
killers. dainmed ny dad.

JOE
Took m ne, too. So | hear.

RETHA
And here we are. Ain't |learned a dam
thing fromour folks.

JOE
| suppose. But if it ain't these that
take you, it's sonething else.

RETHA
So fuck it, right?

( CONTI NUED)
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Joe nods.
RETHA ( CONT' D)
Ret ha.
JOE
Huh?
RETHA

My nane. Ret ha.

JCE
Joe.

Ret ha hi des her excitenent. She barely knows this man,
t hi nks she could | ove him

RETHA
So how |l ong you here for, Joe?

JOE
Don't know. Got some things to take care
of before | go. You know how it is after
funerals: lots of cleaning up to do.

RETHA
That's ny dad talking. He'd always say,
'"Retha, keep it neat, 'cause sone ot her
asshole's gotta clean up after you.' He
was right, too. I'mstill paying off
that man's debt.

Joe pays his tab.

JOE
That hel p?

RETHA
Ch, big help.

He rises to |leave. She calls after him
RETHA ( CONT' D)
Hey. Don't be a stranger. |'mhere
everyday.
Joe nods, exits. She watches him| eave, very interested.

I NT. JAVI ER S BEDROOM - AFTERNCON

Myrna taps Javier awake. He barely noves, dressed in |ast
night's clothes, utterly beat.

( CONTI NUED)
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MYRNA
You have conpany.
JAVI ER
Tell Marcus |'m sl eep
MYRNA
It's not Marcus. It's a girl.

Javi er opens his eyes, unsure he heard his nother right.
I NT. LIVING ROOM - MOMENTS LATER

Leila standing in the living room taking in the apartnent.
She spies pictures of an infant Javier and Myrna on the
mant | e.

Myrna gat hers her keys, purse, heads for the door. She
switches off the television, calls out of Javier.

MYRNA (1 N SPANI SH)
I"mgetting Felipe fromthe hospital! Be
back soon!

Myrna trades an hurried smle with Leila.

MYRNA ( CONT' D)
Hi . Have f un.

She | eaves.
Javier stands in the hallway, |ooking Leila up and down.
She produces Javier's lighter, places it on the table.

LElI LA
Sorry. Forgot | had it.

JAVI ER
You coul da' kept it.

LElI LA
I"'mnot a thief.

JAVI ER
Casi no know you' re here?

LElI LA
No. He's not ny father, you know.

JAVI ER
Didn't say he was -

( CONTI NUED)
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LElI LA
I go as | please.

JAVI ER
Chill.

A beat. The silence is awkward - young | ove al ways is.

LElI LA
So, whatchu' up to? Wanna do sonet hi ng?

JAVI ER
| gotta work |ater.

LElI LA
But you ain't working now.

Javi er shifts uneasy, knows this is a bad idea.

LEI LA ( CONT' D)
VWhat ? You scared of ne?

He studies her, wary.

I NT. ELECTRONI CS STORE - DAY

Javier and Leila point plastic pistols at a wall-sized
tel evision, sanpling the latest first-person shooter.

JAVI ER
How | ong you know Casino for?

She ignores the question, finishes himoff easy.

LElI LA
That's twice | beat you.

JAVI ER
| et you wn.

LElI LA
No you didn't. | beat you. Let's go
again so whup your ass some nore.

Javi er puts down the gun, walks.

JAVI ER
You got it.

Leila grabs a system beneath the display case, catches up to
Javi er.
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JAVI ER ( CONT' D)
You're just gonna buy it.

LElI LA
Wiy not ?

She's already heading for the register.
I NT. ELECTRONI CS STORE - CONTI NUOUS

Leila counts five-hundred dollars, hands it to the cashier.
The cashi er bags the system holds it out for Leila.

LElI LA
It's his.

The cashier passes it to Javier, who hesitates.

JAVI ER
Hol d up. Me? | can't let you do that.
You take it.

LElI LA

| al ready got one.
The cashier drops the bag on the counter, noves on to the
next customer. Leila walks away, strolls through the sliding
doors.
Javi er stands alone, staring at his gift, awful tenpted.
I NT. MALL - CONTI NUOUS

Javier slings the gift over his shoulder, jogs up to Leila.

JAVI ER
Yo, why you being all nice to ne?

LElI LA
I can't buy you sonet hi ng?

Leila slows by an athletic shoe store, glinpses a pair of
ki cks.

LEI LA ( CONT' D)
Ch shit, that's ny col or

She heads into the store.
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I NT. SUBWAY CAR - MOVI NG - DAY

Javier and Leila seated in the far corner of the car. A
cluster of shopping bags rest below her feet. The girl spent
sone noney.

LEI LA
No you weren't.

JAVI ER
No joke. Mons woke up in her water and |
was on ny way out. Medics showed up.
She had nme right there in her bed.

LElI LA
Your dad couldn't take her to the
hospital ?

JAVI ER

He was gone before | got here. Cot
killed back in San M guel .

A BEAT as Leila processes this; she doesn't pry: she's been
t here.

LElI LA
You know, | lost ny nomthat way. She
was sick even before she went into | abor
Wulda' had a little brother if they nade
it.

JAVI ER
Your dad raise you?

LElI LA
Nah, |ocked up since | was six. | lived
wth ny Auntie for a while until | went

to juvie. Wien | got out, she didn't

want nothing to do with nme. Thank God

for Casino.
Of Javier.
I NT. LEILA' S APARTMENT - DAY
Leila switches on a light, reveals the layout: rich
spaci ous, excessive. Leather furniture, a honme theater,
artwork by Bua, luxury rugs. Casino has spoiled this girl.
Javier is speechl ess.

She slips out of her boots.

( CONTI NUED)
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LElI LA
Shoes off.

JAVI ER
VWhose is this?

LElI LA
M ne.

Javier kicks off his N kes, surveys Leila's apartnent,
i ncredul ous.

JAVI ER
How nmuch this cost?

LElI LA
(shrugs)
Casi no pays for it.
Leila drops her bags, turns on the stereo - MI.A
Javi er puts his shoes back on, shakes his head.

LEI LA ( CONT' D)

\What ?
JAVI ER
I can't be here.
LElI LA
Don't trip. He's hardly ever here. Sit

down.

Leila marches for the kitchen. She opens the fridge, junk
food, chanpagne and not nuch el se. She grabs an open bottle
of Chandon.

Javier carefully takes a seat, adjusts to the leather, likes
the feel. He |ooks behind him on the wall are several blow
ups of hal f-naked wonen, their backs turned to the canera.

She returns pouring a steady streaminto two gl asses, hands
hi m one.

JAVI ER
(waving it off)
' m good.

She doesn't nove her hand, insists. Javier takes it. She
sits beside him They tap glasses. He gulps. Leila |aughs.

( CONTI NUED)
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LElI LA
Slow down. This is expensive.

Javi er stops drinking, starts again, slowy.

JAVI ER
Who are all the girls on the wall?

LElI LA
Mbdels, | think. Casino's into
phot ogr aphy.

She points the renote at the TV, switches on 'South Park.'
She wants to nmake a nove, chickens out, |aughs at the
tel evi si on instead.

LEI LA ( CONT' D)
This show is hilarious. You ever watch

it?
JAVI ER
No cabl e.
Javier's phone rattles, he eyes the screen: "Twin." He
answers it.
JAVI ER ( CONT' D)
Yeah.
TWN (O S.)
What ' s good?
JAVI ER
Not nuch.
TWN (O S.)

We need you at the crib. \Were you at?
I"I'l come scoop you

Javier | ooks at Leila, thinks quick.

JAVI ER
Don't worry about it. [|'ll neet you
t here.
TW N
You sure?
JAVI ER
Definitely.

( CONTI NUED)
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Javi er di sconnects, places the glass on the table, get on his
feet, chop-chop

JAVI ER ( CONT' D)
| gotta go.

He crosses to the door, junps in his shoes, grabs the XBox.

She keeps her gaze on the television, feigns indifference.

LElI LA
Oh. kay.
JAVI ER
(re: Xbox)
Thanks, for this. For real. | owe you

She wat ches hi m cl ose the door.
I NT. CASI NO S BROANSTONE - BASEMENT - JAVI ER - N GHT

Entering. Sees Twin, Marcus, Janes, Raoul and a few others
around the pool table - trading jokes, |oading pistols.

Two CHI NESE PUSHERS (16, 17) sit blindfolded on the fl oor
their hands tied, faces bl oodi ed and brui sed.

Mar cus noves to greet Javier

MARCUS
Sup boy, you got your strap?

JAVI ER
VWhat're ya'll doing?

MARCUS
You ain't hear?

Javi er shakes his head. Marcus | aughs, delighted he's nore
informed than his friend is.

MARCUS ( CONT' D)
Fool s was spotted on one of our corners.
They got warned. (Cuess they didn't hear
us.

Casi no cones wal king down the stairs. The room goes silent.
He noves to the pushers, kneels to their level, renoves their
bl i ndf ol ds.

CASI NO
Ya' |l speak English?

( CONTI NUED)
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They both nod, terrified. Casino turns to Tw n.

CASI NO ( CONT' D)
They tell you where the stash is?

CHI NESE HOOD #1
We told himeverything.

Casi no stonps on #1's head with the heel of his Tinberl and.
The pusher tilts over, head stream ng bl ood.

CASI NO
| didn't ask you

Casi no continues the assault, kicking, stonping. Javier
studies the faces of his crew. all grins and giggles, as if
they're relishing in the brutality. 1[It goes on |longer than
it shoul d.

Finally, Casino stops, out of breath - boot and jeans a

bl oody nmess. He uses #2's shirt as a doormat, cleaning his
boot .

Casino spits on his victim turns to Tw n.

CASI NO ( CONT' D)

Vel | ?
TW N
(of f-guard)
He told us.
CASI NO

(pointing to #2)
Good. Take himw th you. WMake sure he
ain't lying.

Twi n checks the gate on his pistol, tucks it in his jeans,
heads out. The boys follow

Of #1, barely breathing.
INT. '84 SEVILLE - N GHT

Javi er rides shotgun, warns his hands, fighting off the
nerves. Marcus, Janmes, Raoul and #2 ride in the backseat,
gearing up. Twin drives fast, focused.

Javier turns to #2, reads his panic. Then, fixes his gaze on
the road ahead. They close in on a wall of bright Iights.
Bil | boards and storefronts advertise in Chinese. The Seville
rolls into Chinatown.
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INT. "84 SEVILLE - TWN - N GHT

Tappi ng the steering wheel to a beat in his head, ashes his
fourth cigarette. The others sit inpatiently, knees
restless, watching the door to a neatpacki ng house -

Where Raoul stands against the wall, pistol trained on #2 -
knocki ng on the door.

A hefty BODYGUARD opens the door, exchanges di al ogue with #2.
Then, the Raoul nmekes his nove, trains his pistol on the
gangster, forces himon the ground, relieves his pockets of
al |l weapons.

Twi n dons a bandana. The rest follow suit.
EXT. MEATPACKI NG HOUSE - CONTI NUOUS

They exit the car, nake a mad dash to the building. Marcus
and Janes brandi shing | ead pi pes.

I NT. MEATPACKI NG HOUSE - MOMENTS LATER

The crew clinbs a long flight of stairs. Tw n keeps his
pi stol jamred in the bodyguard's back, who | eads the way.
Javier is last up the stairs.

I NT. MEATPACKI NG HOUSE - CONTI NUOUS

Rusted doors, torn carpeting, the dunps. They march down the
narrow hal l way. Javier glinpses a roomalong the way: off the
boat hookers huddled in corners, drowning in their high,
drained froma hard day's worKk.

I NT. STASH ROOM - MOMENTS LATER

Chinese immgrants, all female, hunched over netal slats,
cutting and packagi ng heroine for distribution.

The crew bursts through the doors. Twin trains his gun on
t he OVERSEER (mal e, 40's), clears his pockets, finds a snall

pi stol. The overseer curses in Chinese, spits in Twin's
face. Tw n responds, smashes his pistol against the man's
skull. He falls hard, cowers. Twin wants to kill him
refrains.

The crew noves full tilt, clearing kilos from shel ves,
| oading theminto duffle bags. The enpl oyees watch quietly,
indifferent.

( CONTI NUED)



68.
CONTI NUED:

Javier fills his bag, zips up, runs past Twin - pistol-
whi ppi ng the overseer unconscious. Mrcus and Janes punmel
t he bodyguard with | ead pipes, luxuriating in the experience.

I NT. DELILAH S - N GHT

A DANCER grinds the pole, bored, detached, performng for a
dead room

Moe energes fromthe VIP area, arm hooked around a STRI PPER S
wai st, hand w apped around a bottle of G ey Goose. He spanks
her, watches her wal k towards the stage. He noves for the
restroom Joe foll ows.

I NT. BATHROOM - NI GHT

Moe pissing in a stall. He lays a hand on the wall, steadies
hi nsel f, faded.

He enmerges fromthe stall, notes a urine stain on his ivory
Jordans. He grabs his towel fromover his shoul der, bends
over, placing the bottle of Goose beside him w pes away the
stain. H s ankle explodes. The BULLET bl ows through his
wist, msts his face wwth his own blood. He YELPS, topples,
head over heels -

A HAND cat ches hi m before he smacks the floor, drags him
across the tiles, back into the stall.

Joe props himagainst the wall, presses the hot barrel of his
COLT under Mbe's chin, draws back the hammer
JOE
Screamand | kill you

Moe bites his lip, draws blood - the pain is hell.

JOE (CONT' D)
Cor ey.

Moe shakes his head, trenbling, dizzied.
JOE (CONT' D)
Listen to ne. Cor-ey. Recognize that
name?
Moe shakes his head again.
JOE (CONT' D)

Conme on now - don't lie nigga, you know
who |I'mtal ki ng about. You know.

( CONTI NUED)
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Moe begins to cry - he really doesn't know.

JOE (CONT' D)
Sonmeone got snoked on Giffith Ave | ast
week. You know about that?

Mbe nods.

JOE (CONT' D)
Say it, then. Say you know.

MOE
(weak; in severe pain)
I kn-kn -

JCE
Don't stutter.

MOE
I know

JOE
There you go. Man who shot himhad a
forty-five. | hear that's your strap.
Am | |ying?
(of f Moe's nod)
Use words.

MOE
em- for ny man.

I...buy

JOE
Man ain't a nane, son
Tell ne a nane.

MOE
| can't....
JOE
(shaki ng his head)
You -

Joe noves for the bottle of Goose on the floor, grabs it,
pours vodka on Moe's wounded ankle. He SCREAMS. Joe nuzzl es

him muffles the cry. A beat. Moe cal ns, as best he can.
MOE
T-Tw. .. Tw n.
JOE
Twi n?

( CONTI NUED)
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Mbe nods.
MOE
(goi ng i nto shock)
He...live on Baker. One-twelve....

Drives a Cap-rice. S-swear to...God.
Joe mulls it over. Nods to hinself.

JOE
kay. Ckay, | believe you.

He rel eases Moe, dropping himonto the floor.

JOE (CONT' D)
| believe you.

A beat as Joe contenplates his next nove. Then, he enpties
two shots through Me's head, exits the restroom

I NT. THE DARK ROOM - JCE - N GHT

Headi ng for the nearest exit, unseen, out of sight, like a
ghost .

I NT. BATHROOM - CONTI NUOUS

A PATRON enters unfastening his belt. H's eyes fall on Me -
face down on the floor, pooling blood. Dead.

EXT. PARK - AFTERNOON

Ad-tiners neditating over ganes of chess. Children
recreating on the jungle gym A cluster of brothers in a
heat ed pi ck-up gane.

Casi no snokes on a bench, surveying the park activity.

Twin and Javier play cards at a table nearby, keeping a
vigilant eye on their boss.

A TRIAD BCSS (late 20's) takes a seat beside Casino, eyes
avert ed.

Javier and Twin eyeball his BODYGQUARDS (|l ate teens), heading
for their table, shoul dering backpacks.

TW N

Be cool, aight? He's just giving the
slant a chance to buy his product back.

( CONTI NUED)
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Keep the strap tucked, pretend it ain't
even there. This gonna be over real
qui ck.

CONTI NUED:

Twin and Javier furtively tuck their pistols beneath their
thighs - just in case. The Bodyguards join the table. Twn
deals themin. Tension is high. Then -

TWN (CONT' D)
Ya' Il watch kung-fu novi es?

Nei t her responds, but heed the insult.

TWN (CONT' D)
I watch kung-fu novies. Only the
cl assi cs though. Gordon Liu, Jet Li,
Jacki e Chan - them sone bad nut haf uckas.
Hol | ywood done fucked it up, put their
dirty hands on a good thing. Wres and
conputer-trickerated nonsense. Killed it
dead. Ya'll ever see 'Fist of Legend ?

One of the Bodyguards nods.

TWN (CONT' D)
Yeah? That's the Jet Li I'mtalking
about. N gga used to be a brawler. Cold
killer. Dam shanme what they done to him
si nce.

All eyes turn to the bench: Casino and the Triad boss shake
hands. The deal is done. Crisis averted. The bodyguards
rise, pass Javier and Twin the backpacks.

BODYGUARD #1
You listen to hip-hop?
TW N
Yeah.
BODYGUARD #1

I ndustry nmurdered that, too. Used to be
the truth. Now? Bunch of Uncle Tom ass
ni ggas posing like they hood, bragging
about bills and bling. Fuck that.

Twin smles, steals hinself fromkilling this man

TW N
Under the table.

The bodyguards reach under the table, retrieve their stash.
He hol ds their gazes, dead serious.

( CONTI NUED)
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BODYGUARD #1
Thanks.

TW N
You' re wel come.

INT. "84 CAPRICE - MOVING - DAY

Twi n behind the wheel. Javier beside him Casino counting
t he noney from the backpacks.

CASI NO
Pays for them sl opes to fuck around and
get caught on ny block. Man didn't think
tw ce about buying back his own
mer chandi se. Even apol ogi zed for the

troubl e.
(1 aughs)
You believe that? Said he was sorry.
TW N
What about their man? They ain't want
hi m back?
CASI NO

Nah. He paid for that too.
EXT. MARSHLANDS, NEAR THE Al RPORT - SUNSET

A 757 screans on its descent, sailing over the Caprice,
parked at the foot of the marshl ands .

Twi n opens the trunk, inside: PUSHER #1 bound and battered.

TW N
Make this quick. [|'mstarving.

Of Javier.
EXT. MARSHLANDS - MOMENTS LATER

Javier wal ks reluctantly behind the young pusher - [unbering
through the grass with his hands tied, face wet with tears.
Javi er reaches into his jeans, produces his pistol. He racks
t he sli de.

The hood turns on the sound, sees Javier raise the pistol,
takes of f running.

( CONTI NUED)
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Javier hesitates, |lowers the gun, nusters strength, wath.
Then, he FIRES a shot into the Pusher's back. He stunbles
hard into the grass, struggles to get to his feet, desperate.
Javi er marches forward, catching up. The hood worns away
slowy, screamng fromthe pain. The process is grotesque,
futile, all too real

Javi er stands over the boy. Another JET descends from above
as he enpties the clip - all eleven shots.

A beat of silence. Javier |ooks at the corpse, snoke rising
fromnmultiple wounds. He drops the pistol, |oses bal ance -
vom ts.

INT. '84 CAPRICE - N GHT

Twin snmoking a blunt, quiet, listening to old school soul.

Javier slides in the passenger seat, feigns stability.

TW N
We good?

Javi er nods, in a daze.

TW N (CONT' D)
Let's eat.

Twin fires up the engine.
I NT. LEILA S APARTMENT - NI GHT
Leila's phone rings. She junps off the couch, answers it.

LElI LA
Hel | 0?

| NTERCUT:
EXT. LEILA'S APARTMENT - NI GHT
Javi er stands at the entrance, fiddling with the phone chord.

LElI LA
Hel | 0?

JAVI ER
It's ne. You al one?

Of Leila.
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I NT. LEILA'S APARTMENT - NI GHT

Javier sits on the sofa, head buried in his hands, |ike he
just confessed his sins to a father. Leila puts a hand on
his face, caresses it. She brings his head into her |ap,
strokes him

I NT. BARBER SHOP - DAY

Aut ogr aphed pictures of professional athletes crowd the wall.
Clunps of hair on the floor. Football on the television.
Chio Players clapping fromthe stereo, 'I's Anybody Gonna Be
Saved?'

Casino getting a trim The BARBER (50's) in the mddle of a
story.

BARBER

So he conmes hone, pops open a brew and
goes |l ooking for his woman - and he j ust
got laid off so you know he needs sone,
right?

(off everyone's nod)
That's when he hears a commotion in the
bedr oom

CASI NO
Uh- oh.

BARBER
You know what |'m saying? So he's Ilike,
"fuck this', goes to his closet and | oads
his gun intending on doing his wonan and
the negro sticking it to her.

Casi no beans, he likes that part.

BARBER ( CONT' D)
So he kicks down the door, |ike he Kojak
or some shit, and what do you think he
sees? Hi's woman and her girlfriend doing
all kinds of nasty. Straight out of the
X-rat eds.

CASI NO
VWhat' d he do?

BARBER
Best part. M nman drops the gun and
says, "Bitch, nove your big ass over and
save nme sone."

( CONTI NUED)
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Casi no expl odes. Patrons follow suit, |aughing with the
gangl or d.

The shop PHONE rings. The MANAGER answers it, brings the
phone to Casino. He takes it.

CASI NO
Yeah?

H's smle quickly fades.
I NT. LEILA' S APARTMENT - DAY

Javier and Leila asleep in bed, naked beneath the sheets,
confortable in each others arns.

Javier's nobile rattles on the nightstand. He rubs sl eep
fromhis eyes, answers it.

MOMVENTS LATER

Leil a awakens, notices Javier sitting hunched over at the
edge of the bed, fully dressed. She runs her hands al ong his
back.

He turns to her, concerned.

I NT. CASINO S HOUSE, BASEMENT - DAY

Morbid silence. Angry tears in alnost every eye in the room

Casino's soldiers stand with their heads down, nourning the
| oss of one of their own.

Casi no paces back and forth, holds Me's Phillies cap in one
hand, grips a bottle of Cognac in the other. Drunk.
CASI NO
In ny two years running shit | ain't |ost
a single one of ya'll. There ain't a

not her fucka for ei ghteen bl ocks that
don't know we hold it down. W famly,
you hear? Monent that hand gets inked
mekes us related. Means when one of you
gets snoked, sonebody done di sprespected
the whole unit. Al of us.

(beat)
Sonmebody knows sonething | don't, it's
time to speak up

The sil ence conti nues.

( CONTI NUED)
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CASI NO ( CONT' D)
Come on now. Nobody knows not hing. Was
it beef? Over a bitch? Wat?

He turns to Janes, eyes hidden behind the brimof his black
basebal | cap.

CASI NO ( CONT' D)
Janes. Ya'll was tight.

Janes shrugs, shakes his head.

JAMES
Moe was good peopl es.

CASI NO
You right. Exactly why |I'm having a hard
time wapping ny head around this. He
was good peopl es.

He enpties the entire bottle onto the floor, in nenory of
their fallen conrade.

CASI NO ( CONT' D)
To Moe.

He pitches the bottle at the wall. It shatters inches froma
Marcus's head. Casino scans the faces of his crew, eyes

i npl oring.

CASI NO ( CONT' D)
I want ears open and eyes behi nd you.
Spread word. Sone clique wants to
battle, I"'mfirst to know. Back to work.

The sol diers disperse. Casino confers with Tw n.

CASI NO ( CONT' D)
Put Javie on Me's pick-up.

TW N
Think he's ready for that?

CASI NO
He's green, but he's the only one 'sides
you | got trust for right now

Of Javier, standing silently in the corner.



I NT. RETHA' S APARTMENT, BEDROOM - N GHT

7.

Joe fucks Retha from behi nd. He turns her over, |looks into
her eyes as she cli maxes.

I NT. RETHA' S APARTMENT - BEDROOM - NI GHT

Joe snmoking in a chair across fromthe bed,

pensi ve.

Joe nods,

Beat .

Retha lies on her side, gazing at him

RETHA
You okay?

clearly isn't.

RETHA ( CONT' D)
Who did you bury out there?

JOE
My boy, his nother.
RETHA
(realizing the gravity of
his grief)
Jesus.
JOE

He was just mnding his business when
sonmeone put three bullets in him Only
W t ness was the dog he was wal ki ng.
Police, well, they done gave up the
nmonent they found him As for her, it
was all nore than she could handle, so
she foll owed him

Ret ha | ooks |ike she could cry.

RETHA
| got a boy. Little older than yours.
Jamal. He cones by once in a while to

check in on ne. Used to be real close.
Now, it's |like he's a different person.
I know he thinks he's grown and all, but
| still see ny baby boy. | don't know
what 1'd do if soneone took himfrom ne.
He's all | got to |ove.
(beat)
How | ong you been gone?

hunched over,

( CONTI NUED)
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JOE
Fifteen years.

RETHA
Why' d you go?

SMASH CUT TO
| NT. BROANSTONE ( FLASHBACK) - BEDROOM - NI GHT

Joe | ooking into our eyes.

JOE
Don't | ook good for you, Cyde. Your
ni ggas, they all gone. Every one of 'em
Didn't have to be this way.

Roscoe ties a MAN s hands. CLYDE (30's), chairman of the
Ei ghth Street crew, gagged, trenbling in his underwear,
waiting to die.

Hi s LADY cries through her gag in the corner, back agai nst
the wall, hands tied behind her back.

JOE (CONT' D)

Duke never tried to nove in on your
territory. He let ya'll be. W ain't
bot her you, ya'll ain't bother us.
Thi ngs was peaceful before |ast night.
But you decided you was going to fuck it
all up. Push on corners that weren't
yours, take tribute that didn't belong to
you. All Duke asked was for you to step
off. He didn't insult you. He just
asked.

(beat)
The real bitch: some of them shots
reserved for Duke nade their way to his
wi fe. Took her dowmn with him Shane.

(beat)

Roscoe.

Roscoe | ooks at Clyde's |lady, hesitates. He turns to Joe,
eyes telling all: he can't do this.

Joe just | ooks at him steady, nenacing.

Roscoe gets the picture, marches for Cyde's |ady, grabs her
by the hair, presses the barrel to her head. FIRES.

Clyde SCREAMS. Joe enpties all six bullets into him

( CONTI NUED)
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Roscoe darts out of the room hand over his nouth, vomt
drippi ng through his fingers.

BATHROOM
He's over the toilet, dispensing what's left.
HALLWAY

Joe steps out, neets a BOY (11) in his pajamas. Clyde's son
They exchange | ooks.

BOY
Where's ny dad?

Joe draws his colt, loads two bullets, draws back the hamer.
A tense beat, then, he releases the hammer. Turns his back,
st al ki ng away.
BATHROOM - JOE
G abs Roscoe, drags himout.
LI VI NG ROOM
He pushes Roscoe through the entrance.
Of Cdyde's son, noving slowy into his dad's bedroom
INT. '91 SEDAN - NI GHT
Joe throws Roscoe in the passenger seat. He takes the wheel,
keys the ignition. Drives. He |ooks beside him Roscoe
expl odes into tears.
Of Joe.
CUT BACK TO
I NT. RETHA' S APARTMENT ( PRESENT) - BEDROOM - NI GHT

Joe in the chair, eyes to the floor. Retha gazes at him
di gesting the account.

JOE
Things | done...killing...
(pointing to his heart)
Ain't nothing in here no nore. Nothing.

Beat .

( CONTI NUED)
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RETHA
Cone back to bed.

Of Joe.
EXT. PARKI NG STRUCTURE - N GHT

A COWUTER in a suit walks to his Mercedes, briefcase in
hand. H s eyes neet -

Javier, standing in the doorway next to the el evator,
wat chi ng hi m

The commut er disables the alarm opens his trunk,
expeditiously throws in his briefcase and slides in. He
| ocks the doors as fast as he can, fires up the engine.
Peel s out.

Silence now, save for the structure's flourescents, buzzing
ceasel essly. Then -

A BROMW SEDAN rounds the corner, parks. The DRI VER (40's,
Latino) clinbs out, wal ks away, neglecting to |ock the door.
He noves towards Javier, nods as he taps the down button for
the elevator. Speaks with a slight accent.

DRI VER
Sorry to hear about Me. He was a good
kid.

Javi er hands hi ma backpack. The driver checks it. He zips
up, satisfied.

DRI VER ( CONT' D)
Drive safe.

The el evator bell chinmes, opens. The Driver steps inside.
Javi er wal ks for the sedan.

He opens the trunk, stares at kilos of cocaine, packed and
st acked.

I NT. SEDAN - N GHT

Javi er reaches under the seat, finds the keys, starts the
car.



81.

I NT. PARKI NG STRUCTURE - NI GHT

The sedan draws up to the booth. Javier rolls down the

wi ndow. The ATTENDANT (30's, Ethiopian) speaks his native
tongue into his nobile.

Javi er passes him an envel ope. The attendant checks the
contents: a wad of Cnotes. He smles at the kid, raises the
turnstiles, returns to his conversation. The sedan spills
out of the garage.

I NT. SEDAN - NI GHT

Javier stops at a red light, nervous, conpletely on edge.
A POLI CE CRU SER br akes beside him

He fi xes his gaze forward, avoids eye contact with the
OFFICER in the car beside him

The O ficer turns to Javier, studies him

Javier struggles to face forward - the pressure is nurder.
Finally, he looks to his left, trades gazes with the officer.
A beat .

The officer nods to the light. Javier follows his gaze: the
light is GREEN

He foots the gas, |urches forward.

The crui ser changes | anes, driving behind Javier now. The
SIRENS begin to flash, wail.

JAVI ER
Fuck.

He steers the sedan to the curb. The cruiser screans past,
in pursuit of sone other offender.

Javier |lays his head on the wheel, sighs.
EXT. STASH HOUSE - LATER

An abandoned row house: broken, unassum ng, anti quated.
I deal real estate for housing mllions in inported narcotics.

The sedan is parked idle in the backyard. Three young HOODS
QUENTI N, WOOD, NATE (late teens) unload the trunk, transport
t he kil os inside.
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INT. WORLD S OFFI CE - CONTI NUQUS

The office is nodish, very white collar. Photos by Gordon
Parks on the wall. Inported furniture. African idols. A
bookshel f cranmed with books. This is Wirld's pride.

Wrld twsts the dials of a wall safe behind his desk.
Javier sits before the desk, studies Wrld s hol stered pistol
jutting out of his waistband. He turns to the kid.

WORLD
You're early. No trouble on the way?

Javi er shakes his head.

WORLD ( CONT' D)
Moe was al ways | ate.

He pays him

INT. TWN S APARTMENT - NI GHT

Twin on the floor, head between the | egs of TRACY (17), his
girl. She carefully braids his hair into cornrows as he
wat ches football wth HERB (18), another enforcer.

Twin's nobile rings beside Tracy, she answers it, hands it to
hi m

TW N
Yeah...aight, I'msending Herb over.
HERB
What ?
TW N
Go grab ny | oad.
HERB
Fuck that, nigga. You do it.
TW N
(wat chi ng the gane)
' m busy.
HERB
(resigned)

G mre the keys.

Twi n tosses keys at Herb.

( CONTI NUED)



83.
CONTI NUED:

TW N
Drive slow. You fuck it up, | fuck you

up.
Tracy snickers. Herb |eaves, bitter.
EXT. TWN S BU LDI NG - N GHT

Herb fires up the Caprice, takes off. Beat. An ENG NE
rattles to a start a few cars behind - Joe. The car peels
quietly fromthe curb, trails after the Caprice.

INT. JOE'S CAR - NI GHT

Joe watches Herb clinb the stairs. Javier energes fromthe
entrance, passes Herb on his way down the staircase. They
exchange nods, never halting stride - a quick and fornal
greeti ng.

Joe switches focus to Javier, tries to get a better |ook, but
he di sappears into the darkness.

I NT. STASH HOUSE - MOMENTS LATER

Wrld stands over a hot stove, prepares his dinner: stir-fry
veget abl es, steak. He sips a glass of scotch.

LI VI NG ROOM

Wod gets cozy on the couch, places his pistol on the table.
He turns on the football game, w nding down.

Wrld calls out fromthe kitchen.

WORLD (O C.)
Tell them clowns downstairs to hustle up
if they want in on this grub

Wod rolls his eyes, already situated. He noves to sit up,
feels a breeze. Turns to the door: open. Then, a HAND
clasps his nouth shut frombehind, it's strength is
overwhel m ng, forces him back on the couch.

WORLD (O C.) (CONT' D)
Wod! You hear what | sai d?!

Wrld steps out into the living roomhol ding his glass,
W t nesses Joe twi st Whod's neck to a break. He goes linp,
dies quietly.

A beat as the two exchange gl ances, consider their options.
Then, World drops the glass, draws his gl ock.

( CONTI NUED)
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Joe throws hinself at Wrld, guides his armupward, sends a
SHOT into the ceiling.

World |l aunches a series of sharp jabs into Joe's gut, steals
the wind out of him Joe throws a hard el bow, repeats.
Wrld spits blood, a tooth. Joe controls his shooting arm

hurls it against the wall. The gl ock drops.

What follows is a brawl. No grace, or fancy footwork. Just
two nen desperately trying to kill each other with their bare
hands.

I NT. BASEMENT - CONTI NUOUS

Quentin and Nate |load a duffle bag wwth Twin's consi gnnent.
Herb snokes a joint, waiting, perusing a com c book. Mbb
Deep thunps froma Bose, nmuffling the fight upstairs.

I NT. KITCHEN - CONTI NUOUS

Joe tackles Wrld. They crash the stove, pots and pans
collide, hot food scatters. Wrld steals a kitchen knife,
sl ashes Joe across the cheek. Joe grabs the knife hand,
slams it down onto the hot stove. W rlds squeals, rel eases
t he bl ade.

Joe socks Wirld across the chin. He presses the nan agai nst
the counter, pounds his face pulpy - jab after jab. He | ocks
hi s hand around his neck, squeezes.

Wrld struggles to breathe, returns with a knee to the groin.
Joe winces. Wrld knees harder as Joe continues to choke
hi m

Wrld knees himfor a fourth tine. Joe reels, grabs a
fistful of World's hair at the sanme tine. He kicks his knee,
grounds him

Joe forces Wrld's head into the counter - repeatedly, with
mur derous force. The final blow kills him

Joe's hands are covered in blood. Wrld is slunped agai nst
the counter, on his knees. Joe catches his breath. He draws
his revol ver, lunbers for the basenent.

I NT. BASEMENT - JCE - N GHT

St aggering down the steps, neets Herb, Nate and Quentin as
they trade jokes. Their smles quickly fade.

( CONTI NUED)
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Joe shoots Nate, Quentin, one after the other. Their bl ood
freckles Herb's face, who pisses hinself. Joe turns off the
st ereo.

JOE
You Twi n?

Herb is in shock. Joe grows inpatient, CRACKS himover the
head wth the revolver - TWCE. He hits the floor, sobs.
Joe is losing his m nd.

JCE (CONT' D)
Your nane!

HERB
Her b!

Joe shakes his head, picks himup by his shirt, pistol-whips
himnmercilessly. Herb returns to the floor a bl oody pul p.

O f Joe, aggravated.
INT. TWN S APARTMENT - CONTI NUOUS

Twin shouts at the television, disapproves of a call nade by
the ref.

TRACY
Hold still.

Twin's nobile rattl es beside him He reads the I D, answers
it.

TW N
Where the fuck you been?

| NTERCUT:

HERB
Twin. You gotta cone get ne.

TW N
What's wong with you, man. You crying?

HERB
He's gon' kill ne.

TW N
Stop playing. Wo?
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HERB
| ain't playing. Says his nanme is Joe.
He says you know hi s boy, Corey.

TW N
Don't know no Corey.
HERB
Yeah you do. Said ya'll nmet two weeks

ago on Giffith Avenue.

Menory registers; now he understands.

TW N
Herb. Wo you talking to?
HERB
| told you, man! You gotta cone down
her e.
TW N
O what ?

Joe trains the gun on Herb, who SCREANS.
The gun shot CRACKS in Twin's ear.

TW N ( CONT' D)
Her b? Herb!

Si | ence, then -

JOE
| got your attention, Twi n?

Twinis at a loss. He's trenbling.

JOE (CONT' D)
You awful quiet now. Tells nme you're
scared. That's good. | need you scared.

Thi nk of everyone you know - every
fucki ng body. Like Herb.

Ain't none of them safe, you hear ne?
The God you pray to is running for his
life.

Twi n hangs up the phone.

TRACY
Who was that?

Twi n | ooks at her, concerned for the first tine.
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I NT. STASH HOUSE - BASEMENT - JCE - N GHT

St andi ng anong the corpses, enpty, detached, lost. He
surveys the room kilos of cocaine, heroin, marijuana,
ecstacy - all neatly stacked on netal shelves. Enough
narcotics to supply an entire comunity.

EXT. STASH HOUSE - MOMENTS LATER

Joe opens the trunk of his car, unzips Mses's gym bag.
AT THE DOORSTEP

Joe pulls the pins on TWO GRENADES, pitches them i nside.
They barrel through the living room tunble down into the
basenent. Joe cl oses the door, heads back to his car.

I NT. LEILA'S APARTMENT - NI GHT

Casino in bed with Leila. He tries to pull her to his side
of the bed, wants sonme. She declines.

LEI LA
St op.
CASI NO
Hell is wong with you?
LEI LA

| told you it's ny week

CASI NO
Think I give a fuck?

Hi s phone interrupts, rattling on the nightstand.

CASI NO ( CONT' D)
This ain't over with.

He answers it.

CASI NO ( CONT' D)
Yeah.

A beat as he listens to the news on the other end.

CASI NO ( CONT' D)
Yo, sl ow down.

Then, he hustl es out of bed, dashes out of the room He
cries angrily fromthe hall way.

( CONTI NUED)
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CASI NO (O.C.) (CONT' D)
WHAT THE FUCK?! !

EXT. STASH HOUSE - N GHT

Sirens bathe the block in red and blue. Firemen scranble
with the hose. Oficers bark into their radi os, take
statenments. Neighbors stand in their pajams, watching the
stash house burn to the ground.

A Cadillac rolls to a stop, not too far fromthe scene.
I NT. CADI LLAC - CASI NO - CONTI NUQUS

Wat chi ng hopelessly fromthe driver's seat. H's supply is no
nore. H's heart, hopes, dreans - all broken.

Medi cs wheel out body bags - nenbers of his crew, presunably
burned beyond recognition. Casino drives off. He's seen
enough.

INT. TWN S APARTMENT - N GHT

Twin crashes into his television, rolls onto the fl oor. Hi s
faces is bloodied and bruised. He tries to get to his feet.
Casino strikes himwith a baseball bat.

Tracy cowers in the corner. Al she can do is watch.
Casino kneels to Twin's level, looks himin his swollen eye.

CASI NO
Just tell nme you set it up

Twi n shakes his head, battered and weak.

TW N
He called ne...told ne what | told you
He told ne what | told you -

Casi no takes another swing, cracks himin the face.

CASI NO
You really expect nme to believe that?

He sw ngs, connects.

CASI NO ( CONT' D)
Put yourself in ny shoes. Wuld you
believe ne? 'Cause what |'mthinking -
and you shoul d know what |'mthinking -
isyall twois allies.
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Anot her sw ng.

CASI NO ( CONT' D)
We're famly! Gave you everything when
you ain't had a dinme to your nane.

Agai n.

CASI NO ( CONT' D)
Tell me you did it!

Twi n doesn't answer. Casino grabs himby the ear, nakes sure
he's Ii stening.

CASI NO ( CONT' D)
That's why you sent Herb, right? |
al nrost understand. W all want the
cromn. It's howyou tried to get it that
irks ne.

Casi no shakes his head, drops the bat, draws his colt,
presses it against Twin's head.

CASI NO ( CONT' D)
I'"'mdone with you

Tracy cones to a boil, charges him She grabs the bat, swats
hi m f rom behi nd.

TRACY
Stop it!

Casino turns, socks her in the jaw. She falls hard to the
floor. He noves for her - crawling away.

CASI NO
You wanna go with hinf

He trains the Colt on Tracy, presses the barrel to the back
of her head.

CASI NO ( CONT' D)
You can go first.

Then, the HAMVER of a .45 cocks behind him mllineters from
his head. Twn holds it, barely standing. A beat as Casino
studies Tracy, fearing for her |life. He lowers his Colt,

sl ow.

TW N
Turn ar ound.

( CONTI NUED)



90.
CONTI NUED:  ( 2)

Casi no does as he's told.

TWN (CONT' D)
You can go 'head and wweck ne all you
want. But you point that shit at her,
and "Il Kkill you

Twin lowers his .45.

TWN (CONT' D)
| know | fucked up. It's ny fault what
happened to Herb. But fuck you for
thinking it was nme who burned you.

Twi n hands himthe pistol, buys back his boss's trust. He
w pes blood fromhis Iip.

TWN (CONT' D)
So, what we gotta do to make this right?

Casi no cones down from his breakdown. H's eyes are danci ng.

He's still processing the loss. He isn't well.
CASI NO
Man t ook everything - the whol e stash.
Brought nme down to zero. | worked hard
for that. Years, man
(beat)

CGet rid of him Just get rid of him
Of Twin.
I NT. PATTY' S APARTMENT, BATHROOM - NI GHT

Bottl es of al cohol and peroxide on the rim of the sink.
Bl ood- st ai ned gauze in the bow .

Shuggi e sits at the doorway, watches Joe stitch his cheek.
Not a wince. His nethod is studied, |like he's done this
bef ore.

INT. JAVIER S APARTMENT - JAVIER - N GHT

Movi ng down the hall, opens the door to his bedroom

Myrna wi pes tears fromher face. She gathers Javier's stash
assi duously places the product back in his bag.
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MYRNA
Felipe is gone. He left this norning. |
t hought he was crazy for even
considering. | begged himto not to
| eave.

She pitches the bag at his feet, parcels of his consignnment
spilling onto the floor.

MYRNA ( CONT' D)
He told ne everything.
(beat)
You lied to ne.

Myrna cups her face, broken. Javier sits beside her, strokes
her shoul der.

JAVI ER
I"mjust trying to help you.

MYRNA
I don't need your help. Not this way.
You do business for evil men. Men |ike
t he ones who took your father fromne -
nmy husband!

Myrna turns to him gives hima | ook he's never seen before.
It's cold, disappointed.

MYRNA ( CONT' D)
I want you to | eave.

Javier | oses his breath.

JAVI ER
No. Don't say that, mam . You don't
mean t hat.

MYRNA
| do, Javie. | want you to | eave.

Javier tries to consol e her.

JAVI ER
Don't say that. Please. |'msorry. |
won't do it again.

Myrna pounds on Javi er, beating himoff.

MYRNA
Get out of herel
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She pounds harder, forces his bag into his hands, shoving him
out - towards the door.

JAVI ER
Mam what are you doi ng?!
MYRNA
Get out of here! | want you out!

She sl ans the door in his face, locks it, sinks to the fl oor,
buries her head in her knees.

Javi er bangs on the door, begs for Myrna to open up, like an
angry child.

JAVI ER
Conme on. (Open the door!

Finally, Javier kicks the door.

JAVI ER ( CONT' D)
Fuck you! You hear ne? Fuck you!
hate you! | hate you

Myrna just sits there, crying.
EXT. HOUSI NG PRQJECT - JAVIER - N GHT

Sitting alone on the curb, snoking. Honeless. He calls
Leila, gets her answering machine. Doesn't |eave a nessage.
He pockets his phone, it RINGS. He checks the ID "TWN',
doesn't answer it. After a beat, it RINGS again. Finally -

JAVI ER
Yeah.

INT. '84 CAPRICE (MOVING - MOMVENTS LATER

The Caprice barrelling down the road. Tw n drives,
det er m ned.

JAVI ER
What happened?

TW N
Boy's old man. He's the one did Herb,
bur ned our stash.

Javi er | ooks into the backseat: Janes and Raoul checking
guns, gearing up.

( CONTI NUED)



93.
CONTI NUED:

JAVI ER
How do we find him

TW N
Son's nmomlives in Northwest Park. Gonna
ask if she knows.

I NT. PATTY'S APARTMENT - NI GHT

Dar kness, save for the television glowing in the corner. The
nightly news on nute. Joe sleeps in a chair facing the door
Shuggie is curled up beside him Then, the sound of
FOOTSTEPS in the hallway, nmultiple pairs.

I NT. HALLWAY - NI GHT

Twi n and conpany nove down the hall, bandanas obscuring their
faces. Javier trades glances with an OLD WOVAN enteri ng her
apartnment. She notes the procession with indifference,
feigns like she didn't see it. The soldiers stop at the
door. Tw n knocks wth the barrel of his .45.

I NT. PATY'S APARTMENT - JOE - CONTI NUQUS

Opening his eyes. Shuggie is on alert. Another KNOCK
Shuggi e noves for the door, Joe grabs the dog's collar, keeps
himat bay. Hi s free hand establishes a firmgrip on the
revol ver resting on the nightstand beside him

I NT. HALLWAY - CONTI NUOUS

Twin clears the way. Janes kneels before the handle, unrolls
a set of LOCK PICKS and two TORSI ON WRENCHES. He begi ns
pi cki ng the | ock.

I NT. PATTY' S APARTMENT - CONTI NUOUS

Joe restrains Shuggie by his collar - SNARLING at the
commotion behind the door. Dog and naster |isten as the door
unl ocks.

Janes ki cks open the door. Joe FIRES through the dark,
shoots the boy in the head.

Twin shuts the door. They all hesitate. Janmes convul ses on
the floor, dies before them Javier is sweating through his
bandana.

Shuggi e BARKS furiously. Joe drags himinto the hallway,
away from danger, as fast as he can.
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Twin charges inside, fires ainmessly into the hallway - FIVE
SHOTS. The walls fragnent around Joe. A bullet grazes his
arm anot her strikes Shuggie. Joe fires back. The bullet
tears into Twn's throat. He reels, trips over furniture.

Joe forces the wounded pit bull into the bathroom shuts the
door .

HALLWAY

Raoul | ooks to Javier, sees fear in his eyes, takes off into
the room- BLAZING Javier follows after him takes cover in
t he kitchen, crouches near the stove.

Joe stands calnmy, hidden behind the doorway of Corey's room
H s eyes are on the wall. They follow Raoul's shadow -
exposed by the errant nuzzle flashes. Joe spins out, wastes
no time firing two shots into Raoul.

Joe noves. Raoul crawl s away, leaving a trail of blood on
his way, swearing in Creole. Joe cones upon the fallen
sol di er, executes him noves on.

LI VING ROOM - JOE

Sees Twin helping hinself onto the couch, applying pressure
to his throat, choking on bl ood.

Twin struggles to train his .45 at Joe. Hi s strength fades
fast. He drops the .45.

Javier listens behind the stove, terrified.

Twin is losing blood - and tine. He |ooks at Joe, renoves
hi s bandana, ready to die.

TW N
You know what's funny...Il ain't the one
you're looking for. | sawit...

...watched your boy die. But |I didn't do
it.

Joe puts the revolver to Twin's head.

JOE
Then who di d.

Javier is losing it. He wants to nake a nove, doesn't have
the courage. He's a coward.

Twi n shakes his head, begins to trenble. Dies.
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Javier cries silently.

Joe darts for the bathroom opens the door.

BATHROOM

Shuggi e whi nes on his side, bleeding. Joe strokes him
conforting the dog through his final nonents. H's eyes open
and close, fighting to stay. Then, they cease novenent.
He' s dead.

LI VING ROOM - JOE

Gat hers his bel ongings - anything that connects himto this
pl ace.

JAVIER | S RIRGHT BEHHND HHM He takes aim finger on the
trigger, lowers the gun. Inpotent. He trenbles in the big
man' s presence.

COREY' S ROOM - JOE

Grabs his son's guitar, places it init's case. He scoops
Corey's scrapbook.

LI VING ROOM - JAVI ER

Quietly freaking out anongst his conrades' corpses. He

i nches towards Twin's corpse. Paces back and forth, cursing
hinmself. He rips off his bandana, w pes away tears.

SIRENS cry in the distance. He peers out the w ndow, sees
CRUI SERS racing for the building. 1In the sky, a POLICE
CHOPPER glides in the sane direction.

Javier steals one last glance at his crew, bails.

Joe returns. Sees the law, incomng. He turns to |eave,
then, TWN S MOBILE RINGS. He stops, hesitates. Beat. On
the I D: CASI NO

He grabs it, exits the apartnent.

I NT. HALLWAY - JCE - N GHT

Movi ng down the hall, |istening.

CASINO (O S.)
VWhat's the status?

Joe doesn't answer, takes the stairs.
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| NTERCUT:
I NT. CASINO S HOUSE, GAVE ROOM - NI GHT

Casi no snoking a joint, anxious, worried, comng apart.

CASI NO
Hel | 0?
(beat)
TW n?
JCE
No.
CASI NO

VWhere's Twi n?

JOE
Twin's gone. Who's this?

Casino grits his teeth, stress restored.

CASI NO
I'"'mthe man he worked for.

JOE
Good. CGuess | cone for you next.
Casi no.

CASI NO

Wiy the fuck you doing this to ne, man?
What you want from ne?

Joe clinbs into his car. Drives with a wounded arm

A phal anx of POLI CE CRU SERS barrel in the opposite
direction, screamng for the housing project.

CUT TGO
EXT. APARTMENT BUI LDI NG - N GHT

Javier spills out of the building anongst a cluster of
pani cked tenants.

JCE (O S.)
I want the one who did it. | want the
one who did Corey. You give ne that,
I"I'l probably wal k.

CASINO (O S.)
How you know | ain't do it?
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JCE (O S.)
You're top dog, son. Got too many people
| ooking up to you to pull the trigger
yoursel f.

Crui sers edge the curb of the building. Oficers junp out.

Javier retreats back into the building, away fromthe | aw

| NT. HALLWAY - JAVIER - N GHT

Pushi ng through tenants, heading for the front entrance.
CASINO (O S.)

And you think after all you've taken from
me |'ma do that? Just give up one of ny

own?

JOE (O S.)
If you didn't take all | had first we
woul dn't even be tal king. Your boys
woul d still be standing, business as
usual .

EXT. APARTMENT BUI LDI NG REAR ENTRANCE - JAVIER - NI CGHT
He bursts out, junps off the | oading dock. Runs.
CASINO (O S.)

This eye-for-an-eye shit, | been there.
| understand how you feel, but I|ike you
said, | got a |lot of people lookin" up to

me. And as nuch as |'ve |ost, think of
how much nore I'ma lose if | hand one
over.

JCE (O S.)
Way | see it you got no choice. 'Cause

if I don't ge{kﬁgg I"masking for I'm
gonna keep on g things fromyou
"till 1 collect.

EXT. STREET - LATER

Javier runs for his life, never breaking his stride, heart
punchi ng his chest.

JCE (O S.)
You got one day - yes, or no. After
that, | spot Crosshairs inked on
soneone' s hand, male or fucking fenal e,

open fire.
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| open fire "till there ain't nobody
left. And you best believe, sooner or
|ater, that fire's comng to your
doorstep. I'mcalling tonorrow. ' Round
eight. You better pick up.

CONTI NUED:

INT. JOE'S CAR - JOE - CONTI NUQUS

Pull s beside a gutter, tosses the phone. Drives.
I NT. CASINO S HOUSE - SAME TI ME

Casino slans a fist on the table, tilts it over. Chips spil

onto the floor, cards disperse. He paces the room thinking
on his feet. Then, he grabs his coat off the chair, |eaves
in a hurry.

I NT. RETHA' S APARTMENT - NI GHT

Ret ha drops her purse, keys onto the counter. |It's been a
| ong ni ght.

BATHROOM

She stands in the shower, scrubs away the stench of booze,
cigarettes, nen.

Kl TCHEN

She snokes a joint, counts her tips for the evening -
budget i ng.

LI VI NG ROOM

She sits on the couch before a television, bites her nails,
m nd el sewher e.

BACK I N THE KI TCHEN

She | eans agai nst the counter, cradling her phone:

RETHA
It's been a few weeks, Janmal. Pl ease give
me acall. It's nmomm.

She hangs up. A KNOCK at the door.

She opens it, regards Joe - shoul dering his belongings. He
| eans on the frane, drained. Blood |eaks fromhis sleeve,
drips onto the floor.
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I NT. BATHROOM - LATER

Joe on the rimof the tub, hand w apped around the neck of a
whi skey bottle, drinking it down, nunbing the pain. Retha on
a stool, stitching himup

RETHA
Hope I'm doing this right.
JOE
You got it.
She sm | es.
RETHA

So how d you get this? O is it none of
nmy business?

JOE
Sonmeone' s gotta answer for what they done
to Corey.

Ret ha nods, registers the inplications.

RETHA
And getting even, that's justice to you?
JOE
You' ve lived here | ong enough.
RETHA
My whole life.
JOE
Then you know t he deal .
RETHA
Bullshit. It's why Corey grew up w thout

his father.
Joe turns away, doesn't |ike where she's taking this.
RETHA ( CONT' D)
(I'ow)
Wiy Patty raised your boy al one.
Joe begins to shift, tenper tested.

JOE
Fuck you tal king about -

( CONTI NUED)



100.

CONTI NUED:
RETHA
Hold still -
JOE
You don't know ne.
RETHA
|'ve seen enough. Think you're so
different fromothers? Ya'll go out the
same way: young and stupid.
JOE
I"mstill here, ain't |?
RETHA

Because you ran.
Ret ha stops stitching, frustrated.
RETHA ( CONT' D)
| don't even know what the hell 1'm
doi ng!

Joe puts down the bottle, picks up stitching where she |eft
of f.

RETHA ( CONT' D)
Sorry. Didn't nmean to go off.

JOE
Yeah you di d.

O f Retha, her silence verifying Joe's point.
I NT. LEILA S APARTMENT - CONTI NUOUS

Leila watching Casino rifle through her closet, tossing
clothes onto her bed. He energes fromthe closet, his eyes
wi de and worri ed.

CASI NO
Fuck you standing there for? Mve.

LElI LA
(conf used)
Where are we goi ng?

CASI NO
You staying with ne.

He stuffs a small bag with her cl othes.

( CONTI NUED)
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LEI LA
Wy ?

CASI NO
Ain't safe here al one.

LElI LA
| don't want to go.

CASI NO
Goddamm, girl, don't question ne.

He pitches an outfit at her.

CASI NO ( CONT' D)
Cet ready.

She wal ks to the bathroomin a huff -

LElI LA
VWhat ever .

CASI NO
And hurry up

SLAMS t he door.

I NT. SUBWAY CAR - NI GHT

Javier in the back, head propped agai nst the w ndow, pensive -
the only body in the car. He digs out his phone, drafts a
text for "LEILA". Hits the "SEND' button

I NT. LEILA S BEDROOM - SAME Tl ME

Casino sparks up a cigarette, takes a seat beside the
dresser, cools off.

The WATER runs in the bathroom for what seens |ike an
eternity.

Then, Leila's nobile rattles on her bed. He stares at it,
annoyed. Marches for the phone, grabs it.

On the screen: "ONE MESSAGE RECEI VED." He turns to the

bat hroom door, still closed, opens the text, reads it. He
sinks onto the floor, fixed on the nessage. W never see the
text, and don't need to - Casino is hurt, betrayed.

He slowy wal ks to the bathroom lets hinself in.
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I NT. SUBWAY CAR - MORNI NG

Javi er opens his eyes, groggy. The train is still noving.
Mor ni ng sunlight pours through the wi ndows as the car energes
fromthe tunnel. He's been sleeping for hours.

The train slows to a stop. Mirning coormuters flood the car.
Javier gets off.

I NT. RETHA' S BEDROOM - JCE - MORNI NG
Wat chi ng Ret ha sl eep

He grabs his coat, shoul ders his bel ongi ngs, takes a | ook at
Ret ha, envying her peace. He |eaves.

EXT. CASI NO S HOUSE, ROOFTCP - DAY

Casi no paces near the roof's edge. His affect is
appr ehensi ve, agitat ed.

LATER

He opens the front door, welcones Curtis, Hector and a third
MAN (20's) inside. W'IlIl call himSHAW Al furtively
carryi ng SAVED- OFF SHOTGUNS by their sides.

I NT. MARCUS S APARTMENT, BEDROOM - DAY

Mar cus tucks his pistol in his waistband, dons a hoodie.

BATHROOM

H s MOTHER bat hes his two BABY BROTHERS. He ki sses his
nmother, ruffles his brothers' hair.

EXT. HOUSI NG PROJECT - MARCUS - LATER

Slides into an idling car. MKE (18) waits behind the wheel,
drives off.

EXT. HAIR SALON - DAY

Javi er on a bench, eyes |ocked on his nother - across the
street, working |ike a dog behind the store wi ndows. She
washes a worman's hair, noves to the row of hair dryers,
checks on anot her custoner, nultitasking.
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EXT. CEMETERY - DAY

Joe stands over his famly's graves. He falls to his knees,
nearly breaks into tears - the side effects to his reckoning
painfully manifested. This is a broken nman.

EXT. HAIR SALON - N GHT

Early evening. Javier on the sanme bench. He watches his
not her sweep the floors, take out the garbage, count her
day's take. She's exhausted.

Then, Javier's nobile pulls himout of his daze. He checks
the ID: "CASINO', hesitates, then -

JAVI ER
Hel | 0?

CASINO (O S.)
Been a m nute, son. \Were you been
hi di ng?

JAVI ER
(nervous)
Nowher e.

CASINO (O S.)
You aight? Don't sound too good.

JAVI ER
" m strai ght.

CASINO (O S.)
Bad news. Twin's gone.

Javi er perks up, realizes Casino doesn't know he was present
for the enforcer's dem se.

CASINO (O S.) (CONT' D)
Left this world fighting. Can't nobody
take that fromhim But | don't need you

sweating about it. |'mtaking care of
it. 1 just need you working, hear ne?
JAVI ER
Yeah.
CASI NO

Good. Need you to do a pick-up tonight.
Ten o' clock. Think you can handl e that?

( CONTI NUED)
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JAVI ER
| got it.

CASI NO
That's ny boy. Marcus will neet you
there. Don't be |ate.

He hangs up. Javier sits there thinking, knows sonething's
awy. He steals one |ast glinpse of his nother, vacates the
bench.

I NT. CASINO S HOUSE, DI NI NG ROOM - CONTI NUOUS

Casi no watches his phone, reads the tinme: "7:59." Wits.
Curtis, Hector and Shaw snoke cigarettes, trade stories, prep
their shotguns. M ke and Marcus watch, slouched in their
chairs.

EXT. STREET - N GHT

Joe at a pay phone. He inserts sone quarters, dials a
nunber .

| NTERCUT:
I NT. CASINO S HOUSE, DI NI NG ROOM - CONTI NUQUS

Casino's nobile rings. The roomgoes silent. He takes a
deep breath, answers it. A tense beat, then

CASI NO
The garage on Fenton. Bottomfloor. Ten
o' cl ock. Gonna have a bl ack bookbag on
him Nane's Javier. That's your man.

The |ine goes dead.
Joe exhal es, hangs up the phone.
I NT. CASINO S HOUSE, DI NI NG ROOM - CONTI NUOUS

Casino turns to Mke and Marcus - waiting for his word. He
focuses on Marcus, penetrating, reads concern.

CASI NO
Ner vous?

Mar cus shakes his head, lying. He tries to keep his

attention on Casino, but the CLICKING and LOADI NG of shot guns
only anplifies his anxiety.

( CONTI NUED)
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CASI NO ( CONT' D)
Ain't easy what you got to do. Ya'l
were tight, like brothers, like famly.
Me and you, we're famly, too. Means we
we got trust for each other, no matter
what. But your boy? He slipped up. So,
he can't be trusted.

Casi no puts hand on his shoul der, easing the pressure.

CASI NO ( CONT' D)
He ain't famly no nore, understand?

Of Marcus.
I NT. MORGUE - NI GHT

A GLOVED HAND unzi ps a body bag, reveals Twin's corpse -
frigid, vacant.

Retha stares at him incredul ous, fighting back tears. A
DETECTI VE wat ches her react, waiting.

DETECTI VE
Is this hin? Is this your son?

Ret ha shudders, |ooks |Iike she's going to be sick. She
begins to cry.

The Detective notions the Coroner to zip up the bag. He
does. Retha stands there, trenbling, her arns crossed tight -
holding it all back.

RETHA
Where did you find hinf

I NT. CASINO S HOUSE, LIVING ROOM - NI GHT

BILL O REILLY and BERNARD GOLDBERG on tel evi sion, bashing the
left, giving props to the 2nd Anendnent.

Curtis drinks a Vitamn water, shotgun resting in his |ap.
Hect or browses an i ssue of KING MAGAZINE. Shaw listens to
his iPod, in his own world.

Casino sits alone in the dining room knees restless, praying
for a happy ending. Then -

A KNOCK on the front door.

Casino rises fromhis chair, panicked. Everyone stops what
they're doing, fall into character.
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Hector drops the nmgazi ne, grabs his shotgun, heads for the
door .

Curtis sits up, lowers the volune, gets a grip on his rifle.
Hect or opens the door, sees -
RETHA

Face filled with panic, soaked in tears. She |ooks beyond
Hector, neets eyes with Casino. He already knows what this
i s about.

CASI NO
Let her in.

I NT. CASI NO S BEDROOM - NI GHT

Casi no cl oses the door behind him Retha paces the room
unable to sit.

CASI NO
I"m sorry about, Jamal. He was good
peopl e -

Ret ha SLAPS him across the face. He just stands there, takes
it.

RETHA
You buried him

CASI NO
Ret ha -

RETHA

Shut up!

(beat)
| tried so hard. Lord did | try -
school, curfews, but nothing took.
Because you were always there, setting a
fine exanple for your nephew. Al |
woul d hear fromhis nmouth is how he
wanted be |i ke Uncle Casey. And even
t hough | never approved, | never told you
how to live your life. Just so long as
it didn't involve ny boy.

(breaki ng down)
It was hell keeping himfromyou. And
you didn't do a damm thing to change his
mnd. You just let himin. You let him
di e.

( CONTI NUED)
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Retha falls onto the bed, too weak to stand. He puts a hand
on her shoulder. She takes it, holds tight.

RETHA ( CONT' D)
Worst part about it - |I know. | know the
man who killed nmy boy. | know why he did
it. And | didn't tell the police because
after feeling what he's been going
through, | don't know if | blanme him

She lets go of his hand, | eaves himsitting on the bed.
Al one.

CASI NO
Goddamm you for talking like that. You a
traitor. Traitor to nme, traitor to your
boy. Goddamm traitor to your famly

She wal ks away from her brother, exits. He continues to
roar, abandoned.

CASI NO ( CONT' D)
That's right, go on! [I'mfinished with
you!
I NT. PARKI NG STRUCTURE, STAIRVWELL - N GHT
Javi er unzi ps a backpack, counts the |oot. Marcus observes.

MARCUS
What you counting it for? Don't trust
me?

Javier | ooks at him continues to count. Marcus tries to
keep cool. Javier zips up, done.

MARCUS ( CONT' D)
Al there?

Javi er nods. Marcus gives Javier a dap.

MARCUS ( CONT' D)
See you | ater.

Mar cus noves for the exit. Javier stops him

JAVI ER
Yo, hol d up.

MARCUS

Veahs (slightly agitated)
eah”

( CONTI NUED)
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Beat. Javier is enbarrassed, searches for the right words.

MARCUS ( CONT' D)
What up?

JAVI ER
It's ny nons. She kicked ne out.

MARCUS
For real ?

JAVI ER
(noddi ng)

I need a place to stay while | try to

meke this right. D dn't know where el se

to go.

Marcus is wacked with guilt, wants to tell his friend to

run. Now.

MARCUS
Yeah. Yeah, don't even worry about
Stay as long as you need to.

JAVI ER

Thanks, man. You're hel ping ne out.

Javi er enbraces him

JAVI ER ( CONT' D)

So I'll see you |ater tonight, then?

MARCUS
(awkwar dl y)
Definitely...definitely. Late.

They part ways. Marcus exits. Javier descends the stairs.

INT. MKE'S CAR - N GHT

Marcus spills out of the structure, slides in.
waiting. Marcus is in a daze.

M KE
Hey.

MARCUS
Yeah?

M KE

VWhat's the deal ?

M ke' s been
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MARCUS
He's on his way down.

M ke hands Marcus a pistol.

M KE
You better wake up.

He fires up the engine, turns into the structure.
INT. JOE'S CAR - NI CGHT

Joe snoking a cigarette, fingers tapping the cold steel of
his revol ver, pointed downward in his grip, occupying the
passenger seat. Cassic soul on the radio. H's eyes express
fatigue, angst, disconsolation. He wants this to be over,
fears it never will be.

CUT TGO
INT. '91 SEDAN (FLASHBACK) - N GHT
Joe parks at the entrance of his building, turns to Roscoe.

JOE
You alright to drive?

Roscoe nods, eyes fixed straight ahead.

ROSCOE
You know we going to hell, right? For
what we done.

Joe doesn't respond.
ROSCOE ( CONT' D)

| used to think |I could handle this. |
mean if you could, why couldn't 1? And I

ain't blamng you. | wanted the work.
Thought it'd be easy. After
tonight...well | ain't you, | know that.
Don't know how you do it. You just turn
off, like you' re already dead.

(beat)

Prince used us. Lied right to our faces.
Al the danmage we done, ain't as easy as
just laying low for a while.

(beat)
You t ake care, Joe.

Of Joe.
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INT. HMES UNIT - BEDROOM - NI GHT

Patty paces back and forth, Baby Corey crying on her
shoul ders. Joe stands at the door, watching. She cat ches
hi s eye, shakes her head -

PATTY
| tried everything. He don't want no
m |k, he don't want no food. He just
wants to fight.
(beat)
| need you to play.

JOE
Thought you hate that song.
PATTY
It's the only one you know how to pl ay,

right?
Joe nods.

PATTY ( CONT' D)
I"mout of ideas.

JOE
Put himin the crib. 1'Il be right
t here.
MOMVENTS LATER

Baby Corey, wailing in his crib.

Joe pulls up a chair, cradling the GU TAR Corey will inherit.
He tunes it. Then, he struns a blues nelody. The song: John
Lee Hooker's "I'm Bad Li ke Jesse Janes." The lyrics are

angry; the thenme is revenge. Joe's voice is amateur, raspy,
suitable for a blues singer. Corey doesn't understand a
word, but the nmelody calnms him gradually induces sl eep.

Joe stands over the crib, kisses Corey one last tine.

JOE (CONT' D)
"Ni ght son

END FLASHBACK.
CUT BACK TO
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INT. JOE'S CAR (PRESENT) - JCE - N GHT

Peering out into the |lot, parked cars are his only conpany.
No sign of the "bookbag".

Then, the groan of the STAIRWELL DOOR, sw ngi ng open, feeding
out a young boy - bookbag slung over his shoulders. JAVIER

Joe studies the boy, incredulous. H's features are soft,
i nnocent, angelic, like a baby's. He watches Javier post up
beside the el evator, wait.

Joe takes a deep breath, gathers strength, courage. He
checks the revolver's cylinder - all six chanbers are | oaded.
He locks it in place. A beat. Now or never.

He junps out of the car, noves for Javier.

JOE
Javi er.

Javi er spots the revolver in the man's hand. Reacts,
droppi ng his bag. THEN -

A CAR screans around the corner, barrels for Joe and Javier -
Hi gh beans blinding.

INT. MKE S CAR - CONTI NUQUS

M KE
Yo, that's thenl Do ' em bot h!

Mar cus struggles to unlock the safety on his pistol, jittery.
M ke takes note, shakes his head.

M KE ( CONT' D)
Little bitch. | knew you couldn't do it!

He steals the pistol from Marcus's hand. FIRES out the
wi ndow.

I NT. PARKI NG STRUCTURE - SAME TI ME

A BULLET screans past Joe, punches the wall. He reacts,
crashes the cenent, rolls away.

M ke enpties his pistol carelessly. Javier is hit in the
multiple tines, bullets ripping through him He drops.

Joe |l evels the revolver as M ke continues shooting at him
He FI RES once, hits Mke in the head.

( CONTI NUED)
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The car continues to accelerate. Sweeps past Joe and Javi er.
SMVASHES | NTO THE WALL.

Joe gets to his feet, walks for the car: Mke is dead.
Marcus is slunped forward on the dashboard, face pumrel ed,
bl oodi ed beyond recognition. He |ooks behind him sees
Javi er |ying notionless.

EXT. PARKI NG STRUCTURE - NI GHT

Joe's car barrels through the turnstiles.

INT. JOE'S CAR - CONTI NUCOUS

Joe drives frantically. He |ooks beside him Javier is
unconsci ous, |osing blood. He slaps the boy hard, tries to

keep him here.

JOE
Conme on. \Wake up, boy!

Javier doesn't react. Joe floors it.

I NT. HOSPI TAL - NI GHT

Joe stornms the | obby carrying Javier in his arns, pushes

t hrough nurses, patients, everyone. A MALE NURSE takes note,
signals a COLLEAGUE.

LATER

They ease Javier onto a gurney, wheel himforward.

Doctors surround him checking for vitals. Joe follows
cl osel y behi nd.

They burst through the operating room cut through Javier's
clothes, get to work. Frenzied speeds. A NURSE gui des Joe
out of the room He fights to stay. The nurse persists,
forces Joe out.

He stands at the door, catches his breath, peering through
the glass, watching the doctor's work. He |looks at his
hands: they're covered in bl ood.

I NT. HOSPI TAL - NI GHT

Javier lies in a bed, breathes through an oxygen mask. His
body is linked to a series of tubes. Hi s chest is wapped in
a bandage.

Joe sits beside him watching over.

( CONTI NUED)
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JOE

When they gave you up, | thought about
howl'd do it. Figured |I'd |look you in
the eyes, make sure you got a good | ook
at me. | was ready. Had ny heart set.
Then | saw you. Told nyself 'this ain't
him He's too young to take ny boy. He
ain't a killer. Just a kid.

(beat)
You probably didn't even know Corey.

(beat)
I was seventeen first time | took
sonmebody. Worked for this man naned
Duke. Everybody Ioved him Drove a
Cadillac. Had nore noney than | ever
seen. Cosest thing | had to a father.
One day he gave ne a gun, told ne to see
a problemthat needed fixing. Boy about
fifteen. Little hustler who was stealing
fromhim So | fixed it. Ddn't think
not hing about it. Found himon a corner

| aughing with his boys. | shot him
twice, ran for blocks. It didn't matter
I could still hear his boys - scream ng.

I NT. HOSPI TAL - CONTI NUOUS

Myrna runs through the sliding doors, in a panic. Her face
is a mask of tears.

JCE (O S.)
It does sonething to you, taking a life.
You turn off. It's like you die, too. |
| ook at you, | don't see ne. | don't see
t hose people you run with. You don't
bel ong.

She asks a NURSE where her son is. He directs her to the
front desk. She runs for it. The RECEPTIONI ST gives her a
room nunber.

JOE (O S.) (CONT' D
| see soneone who don't know what he got
himself into. And now you're in trouble,
'cause the mnute you step outside, they
gonna be coming for you. And they ain't
gonna stop until you're dead.

She rushes through the bustle, breathless, fearing the worst.
On her way to Javier's room she passes Joe - walking in the
opposite direction, |leaving the hospital.
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EXT. CASINO S HOUSE - N GHT
Joe parks his car, exits.

We FOLLOW hi m from behi nd, noving for the house. Shaw sits
on the stoop, snoking a cigarette, getting sone air. Joe
opens the gate. Shaw stands, curious about the stranger.

SHAW
Can | help you?

Joe draws on him Shoots himthrough the head. He noves up
the steps, enters -

I NT. CASI NO S HOUSE - CONTI NUQUS

Steps into the living room Hector raises his rifle. Joe
FIRES first, nails himto the wall

A BULLET cuts through Joe's shoulder. He turns to the
source, SHOOTS CASINO S RI GHT EAR OFF.

Casino fires a wayward shot - deaf, disoriented. He drops
the gun, stunbles out of the house.

Joe gives chase, but a GUNSHOT bl asts through his collar
bone, drops him

Curtis races down the stares, punps his shotgun for the final
bl ow.

Joe FIRES tw ce, kneecaps him Curtis stunbles down the
stairs.

Joe struggles to his feet as Curtis tries to level his rifle -
PAINED. Joe puts the revolver to his tenple, FIRES

He clutches his wound, | unbers out side.
EXT. STREET - N GHT

In the distance, Casino staggers in the mddle of the street,
i ke a drunk.

Joe releases the cylinder, enpties spent shells onto the
sidewal k. He reloads, fast, clunmsily - in severe pain.
Casino's image grows smaller as he stunmbl es away, hand over
what's left of his right ear. Joe FIRES at his target,

m sses. He proceeds, fires again -

The bull et punches pavenent. Dogs bark, O S. Nei ghbors
curse fromtheir w ndows, beg for peace.

( CONTI NUED)
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Joe FIRES again, shatters a parked car's w ndshield - closing
in on Casino. He shoots once nore, nails Casino in the | ower
back. He falls to the ground, gets back up, |inps.

SIRENS wail in the distance: the cops are en route.

Joe shoots Casino through the back again, drops himthis
time. He lurches for him strength di m nishing.

Crui sers speed down the block, closing in on the two gunnen.

Joe stands over Casino, who turns on his back, neets his
maker .

CASI NO
(out of breath; giggling)
You better drop it.
(beat)
Looks like we goin' to jail. See you
i nsi de, Joe.

Joe turns, the cruisers are barely a block away. Then, he
turns back to Casino, shoots himin the face. He drops the
revolver, falls to the ground.

The crui sers brake before Joe.

O ficers junp out, guns drawn, surround the two gunnen.

O ficers YELLOW TAPE the perineter, preparing the crine
scene.

The entire nei ghborhood is watchi ng.

FADE QOUT:
FADE | N:
| NT. HOSPI TAL, PATIENT ROOM - EARLY MORNI NG

Javier's eyes open slowy, gradually focus on Myrna, sl eeping
in a chair.

JAVI ER

_ (groggy)
Mam .

Myrna wakes up, rises, kisses him puts a hand on her baby's
head. She's never been happier to see him

MYRNA
Javi e?
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JAVI ER
Mam ... 1" m hungry.

She smles through the tears, relieved.

MYRNA
You scared ne so nmuch. | thought you
were. ..
JAVI ER
I'm...so-rry
MYRNA
Me too, baby. I|I'msorry, too
JAVI ER
Phone. ..
MYRNA
What ?
JAVI ER
My. .. phone.
MYRNA

(she finds his nobile)
| have your phone, honey. Wo do you
need nme to call?

JAVI ER
Leil a.

Myrna | owers the phone, shakes her head.

MYRNA
Ch no, baby.
(beat)
The police found her. Soneone...hurt her
pretty badly. She's gone. |1'mso sorry.

Javier closes his eyes. Mrna holds his hand. They cry
t oget her.

DI SSOLVE TO
I NT. PRI SON - DAY
Joe in prison blues, hunched over the edge of the bed,
confined to a cell. His hair is longer, a beard is grow ng.

Ti me has passed. Pictures from Corey's scrapbook crowd his
wal | .
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INT. JAVIER S APARTMENT - DAY

Myrna stands at the door, gathering her bel ongi ngs. She grabs
two plane tickets and two passports off the counter, calls
for Javier.

He enmerges fromhis room walks with a cane, still healing, a
bit harder than before. He drags a |arge suitcase behind
him Mrna hel ps him

She turns off all the lights. They | eave.

The entire space is enpty.

I NT. PRI SON - DAY

Joe wat ches the GUARD unl ock the cell door, slide it open.
The Guard steps back. Joe rises, steps out.

EXT. HOUSI NG PRQJECT - DAY

Myrna and Javier stand at the curb. A CAB draws up beside
them The DRI VER hops out, hefts their luggage into the
trunk. Mrna and Javier clinb in the backseat.

The cab peels away fromthe housi ng project.

I NT. PRI SON - DAY

The Guard | eads Joe down a long corridor. He passes other
inmates. One gives hima |look, tries to start trouble. He
i gnores the offense, gaze fixed straight ahead.

I NT. CAB - DAY

Myrna and Javier in the backseat, gazing out their w ndows,
wat chi ng their nei ghborhood pass them by for the last tine.

I NT. PRI SON, VISITORS ROOM - DAY

The Guard enters first, |eads Joe inside. He hesitates for a
nonment, whoever he sees gives hi m pause.

RETHA sits at a table, her eyes penetrating Joe.

He takes a seat before her, guilt-ridden, too ashaned to face
her after all the pain he's caused.

Ret ha continues to ook himin the face, nournful, angered,
br ave.
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I NT. / EXT. CAB/ STREET CORNER - DAY

The cab brakes at a red light. Javier spots a KID dealing to
a CUSTOMVER on the corner. Marcus.

Mar cus gl ances over at the cab, his face scarred fromthe
accident. He sees Javier in the cab.

Beat. The two friends exchange | ooks. Then -

Marcus nods to him

Javi er nods back. Their |ast goodbye.

The light turns green. The cab drives off.

I NT. PRI SON - DAY

Ret ha reaches her hand out to Joe's, takes hold. Joe is
t aken aback, speechless. He finally |ooks at her as she
pulls his hand towards her. She strokes it lovingly -
begi nning to forgive.

CUT TO BLACK
END
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