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MANAGEMENT By Stephen Bel ber 8. 25. 07

CREDI TS ROLL
MUSI C.  “CONBOY” by Kid Rock, as we see a SERI ES OF SHOTS:
| NT. FRONT DESK/ LOBBY AREA - DAY

--C.U on a large, breakfast buffet plastic cereal dispenser
being filled with Fruit Loops froman industrial-sized Fruit
Loop box. The cereal slowy piling up, ready to do its job.

--A plastic sack of orange juice being lowered into a
cafeteria-style orange juice dispenser

--Fruit being arranged sem-artfully into a large plastic
bow .

--Various pre-packaged breakfast goodies, (C nnanon Delites,
Pecan Twirlers, Blueberry Blazes...) being lined in rows on a
theoretically white table cloth.

--PULL BACK to reveal M KE CRANSHAW |ate 30's, cigarette
dangling fromnouth, hair like a rain forest, nametag crooked
and yet a genui ne sweetness beneath it all, performng these
early-norning chores with the enthusiasmof a dead squirrel.

EXT. MOTEL PARKI NG LOT - DAY

--Mke on a step ladder in
story L-shaped notel. He
n

a parking lot of a small, two-
s replacing a stolen letter on the
is case the “B” in the phrase:

nmotel’s wel cone sign, i
“FREE HBO'

[
th
| NT. FRONT DESK/ LOBBY AREA - DAY

--Mke, cigarette in nouth, smles pleasantly as he gestures
several notel guests fromthe front the desk area toward the
conplinmentary continental breakfast spread.

| NT. BACK ROOM OFF THE LOBBY - MOTEL - DAY

--M ke, shirt off, in a roombehind the front desk area,
struggling with a chin-up on a bar he’s jammed into a
doorway, all the while keeping an eye on Regis and Kelly,
whi ch plays on an old TV

--MJSI C FADES as he conpletes his 5th chin-up and calls it a
nmorning. As Regis drones on, his nother, TR SH CRANSHAW
early 60’s, chipper and vital, sticks her head in fromthe

| obby.

( CONTI NUFD)



CONTI NUED: 4
TRI SH
M ke, did you ever call the ice nmachine
guy?
M KE
.1 forgot.
TRI SH

M ke, do ne a favor and call the ice
machi ne fell ow before we go conpletely
i ce-1less.

M KE
XK, M.

M ke puts his shirt on as he heads for the | obby.
| NT. FRONT DESK/ LOBBY AREA - DAY

M ke and Trish nmake room for each other behind the snall
front desk, Mke finding a phone book.

M KE

How re you feeling today?
TRI SH

Feeling great today, M ke.
M KE

CGood.

(flipping pages)

Wiere' s Dad?
TRI SH

Cr osswor d.

M ke gl ances over to a small, closed door that says RESTROOM
From t he breakfast area, a BUSI NESSVMAN, 40's, enters, placing
his key on the desk--

BUSI NESSIVAN
Checki ng out of 202.

TRI SH
(perfect notel deneanor)
And how was your stay, M. Ednonds?

BUSI NESSMVAN
Fi ne, thanks.

TRI SH
Headi ng back east?
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CONTI NUED:
BUSI NESSVAN
No, | gotta head over to Vegas then up to
Salt Lake.
TRI SH

If it’s not one thing, it’s another.
M ke, as is his habit, conpletely ignores this conversation.
INT. MKE S CAR - DAY

M ke drives his beat-up 2-door Buick along a commercial strip
that could be anywhere in Anrerica. He pulls into the parking
[ ot of “FLAGSTAFF FOO YUNG $5.95 ALL- U CAN EAT”

| NT. FLAGSTAFF FOO YUNG - DAY

M ke at a darkened corner table reading National Geographic,
mout hful of Lo Mein. A waitress starts to clear his plate--

M KE
(polite)
|"mnot quite finished yet.

She smles, he smles, he chews...he reads.
EXT. MOTEL PARKI NG LOT - DAY

M ke’'s car pulls back into the lot. As he parks and gets out
he | ooks through the glass door into the | obby and sees a
woman checking in. He pauses, perhaps interested by her
hair, which is long and wel | -grooned, and possibly the only
thing he can really see of her.

| NT. FRONT DESK/ LOBBY AREA - DAY

M ke enters fromthe lot, the small “entrance bell” soundi ng.
Trish smles to himfrombehind the desk, as he subtly
attenpts to check out the WOVAN checking in. She is md-
30's, pretty but all-business, in a pants-suit that seens to
mat ch her enotionally-curt personality.

WOVAN
One night, preferably sonething on the
upper | evel.

TRI SH
Snoki ng?- - non- snok- -

WOVAN
Non- snoki ng.
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CONTI NUED: 9

M ke slips behind the desk as if urgently |ooking for
sonet hing, at the sanme tinme sneaking a gl ance at her face.
She ignores him which causes himto | ose confidence and
retreat to the back room

I NT. MKE S APARTMENT/ ROOM - DAY 10

M ke sits in his one-roomapartnent, which is pretty nmuch a
show oom for dysfunction: clothes everywhere, a couple Van
Hal en posters on the wall, 3 stand-up ashtrays, a CASI O
KEYBOARD a record player... He sits on a recliner, snoking,
readi ng National Geographic in silence. After a nonent--

JERRY (Q S.)
M ke!
(pause)
M KE!

M ke | ooks up, then stands and goes to the window H s POV
on the notel parking | ot below, where his Dad, JERRY
CRANSHAW is | ooking up. To say that Jerry, early 60's, is
on the quiet, stoic side would be the understatenent of the
decade. M ke opens his w ndow -

(W can see fromthis angle that the last two roons at the
end of the notel’s “L” have been converted into Mke's |iving
guarters)

JERRY (cont'd)
Need you to sweep the pool.

Bl ank | ook from M ke. .. and then:

M KE
Why?

JERRY
Too much crud.

M KE
Isn’t it Marissa s job?

JERRY
She’ s got extra roons today.

M ke absorbs this a nonent...then closes his w ndow.

EXT. MOTEL POCOL - DAY 11
M ke, broomin hand, stands by the notel pool, essentially a

| arge bathtub covered with a dirt-strewn green tarp. He

stares at it...and finally begins sweeping. He mght as well
be doing it in his sleep.



12 | NT. FRONT DESK/LOBBY AREA - N GHT 12

M ke behind the desk as his parents prepare to go hone for

t he ni ght,

M ke nods,

his nom chatty, his dad silent.

TRI SH
110°s called twice to conplain that 111's
maki ng too nuch noi se.

M KE
VWhat ki nd of noise?

TRI SH
Not that kind, Mke, get your mnd out of
the gutter. Apparently 111's got sone
sort of grinder in there.

M KE
| thought you said to get ny m nd out of
the gutter.

TRI SH
That’s di sgusting, M chael.

M KE
You re the one who said it.

JERRY
Don’t be gross, M ke.

obeyi ng hi s Dad.

TRI SH
And get sone sleep, you look tired.

M KE
l"’mnot tired.

TR SH
You [ ook tired.

M KE
You re the one who's sick, M’.

TRI SH
Oh that’s a nice thing to say.

M KE
" msorry.

He gi ves her a kiss on the cheek--

( CONTI NUFD)



12

13

14

CONTI NUED: 12

M KE (cont'd)
| love you.

TRI SH
| love you, too.

M KE
‘N ght, Dad.

Jerry nods stoically and he and Trish head out the front
door, leaving Mke al one behind the desk. He watches them
get in their car, then retreats to the back room

| NT. BACK ROOM OFF THE LOBBY - MOTEL - N GHT 13

M ke enters, lighting a cigarette, grabbing a G nnanon Delite
fromthe supply area and flipping on the tube but muting it.
He pl ops on a couch, opens the Delite, contenplates a back

i ssue of National Geographic, but decides against it. So he
just sits, chewing, staring at nothing. This is his life.

After a nonent he renote controls through sone channels,
arriving at Adult Myvies On Demand. He shuffles through the
choi ces, the exotic and inmaginative titles and all that they
suggest. But he hesitates before selecting...his thoughts
el sewhere. He closes his eyes, perhaps wlling hinself
through a difficult decision..

And in a decisive gesture, he switches off the TV, stands and
wal ks to the supply area, digging beneath cereal boxes,
napkins, fruit boxes and orange juice bags...until he digs
out a dusty bottle of cheap wine. He looks at it...and
perhaps nods a little, determnately, to hinself.

I NT. ROOM 221 - THE MOTEL - N GHT 14

The woman who checked in earlier, SUE CLEMMONS, works a

| aptop at a snmall desk. Her suit jacket is off but she’'s
otherwi se still pretty buttoned up, sipping bottled water and
| ooki ng dour. Headline News plays silently on the TV. This
is a woman who has acquai ntances but not friends. After a
nmonent there is a quiet KNOCK on the door. Sue | ooks up,
per pl exed or perhaps just annoyed.

SUE
Wo is it?

MKE (O S.)
Managenent .

SUE

What ?
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14 CONTI NUED: 14

MKE (O S.)
Managenent .
(pause)
Vel cone gift.

Sue now /s annoyed. She goes to the door and opens it to

M ke, who stands there, his hair relatively conbed, a

wr i nkl ed but respectable oxford shirt, sweat on his upper lip
and the no-longer dusty bottle of wine in his hand.

M KE (cont'd)
H .

SUE
H .

M KE
| have your conplinentary wel cone gift.
(pause)
W ne.
(pause)
On the house.

She | ooks at him taking in the oddness, then glances at the
wi ne...and reaches for it. Mke gestures to his nanetag.

M KE (cont'd)

Mke. |’mw th managenent.
SUE
Nice to neet you, M ke.
M KE
(nervous)

M/ pl easure. Were would you like it?

SUE
Um | can just take it.

M KE
. K

He hands her the wine. Beat.
M KE (cont'd)
Wuld you like ne to open it?
(pause)
Someti mes guests don’t have screws.
Cor kscr ews.

She | ooks around, thinking.
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14  CONTINUED: (2) 14

SUE
Ah- -sure, why not.

M ke gingerly steps in, making sure to | eave the door open in
a gesture of trustworthiness. He places the wine on the
dresser, pulls a corkscrew fromhis back pocket and proceeds
to open the wine. He works silently...but then, re: the TV

M KE

Anything interesting tonight?
SUE

| haven't really been paying attention.
M KE

| know t he feeling.

(beat)
There shoul d be cups in the bat hroom

She | ooks at him..but unsure what else to do, she ducks into
t he bat hroom and energes with a plastic-covered plastic cup

M KE (cont'd)
Conpl etely sanitary.

SUE
Good.

M KE
Shal | 17?

As M ke offers to pour her a cup, we mght sense that he's
occasionally tried this ploy with other wonen, but never with
any success. He’'s basically making it up as he goes. But
Sue is too caught off guard to really object.

SUE
Sur e.

He pours, then stands back to watch.

M KE
It’s a very good year

She smles, takes a sip, nods in tentative agreenent.
M KE (cont'd)
...Sonmetines guests invite ne to join
themfor a taste.

SUE
...ls that right?

( CONTI NUFD)
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M KE
Yeah. Not always, but...often.
(she just | ooks at hin)
There shoul d be another cup in the

bat hr oom
SUE

| actually have to get back to work.
M KE

.

(pause)

What do you do?
SUE

| sell paintings.
M KE

Really? | |love paintings. Wat kind?
SUE

Li ke that.

14

She is pointing to a generic wall-hanging of hounds chasing a

f ox.

M KE
Ww. So you sell themto, like--?

SUE
Conpani es, offices. Hotels.

M KE
Nice. So you re in town doing that?
(she just nods)
For just tonight?

SUE
| have presentations tonorrow, then fly
out the next norning.

M KE
What’ s the nane of your conpany? That
you work for?

SUE
l"mnot really interested in this, MKke.

M KE
| " mjust asking because |’ ve been trying
to convince ny parents to buy sone new
art for this place.
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She takes this in, onits several levels...then hands hima
busi ness card.

SUE
It’s called Corporate Bliss.

M KE
(of f the card)
Nice. Maryl and, huh?

SUE
Yep.

M KE
Never been there.
(oause)
“Maryland I's For Lovers.” Bunper
sticker.

SUE
Actually, Virginiais for |overs.
(pause)
Maryland is for crabs.

Caught off guard, he then tries to recover.

M KE
Oh. Right.
SUE
(toward the door)
K, M ke.
M KE

So | should get back to work.

She nods as she ushers himtoward the door, but not before he
catches a glinpse of her open | aptop

M KE (cont'd)
Solitaire. Good gane.

SUE
Yes.

He al so notes her open suitcase on the bed: Fanatically
fol ded clothes, pristinely organized transparent toiletry

bag... At the door, he turns back, slightly nore confidant.
M KE
So1'll be inthe office until 11, then

up in ny apartnent but reachable by front-
door buzzer fromthen on.
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SUE
K

M KE
In case you need a solitaire partner

She smles and gently cl oses the door--

M KE (cont'd)
X then, have a great night.

EXT. MOTEL STAIRS - N GHT 15

M ke descends down the outdoor stairs in the crook of the L
relatively satisfied wwth how that went. Wen he reaches the
ground floor, he lights up a cigarette and snokes in quiet.

I NT. MOTEL PARKI NG LOT - DAY 16

Mke's car pulls into the ot and parks. He quickly gets out
and goes around to help his Mom out the passenger side. Her
perkiness is a touch suspect.

TR SH
|"’mnot an invalid, M Kke.

M KE
No one said you were, M.

He hol ds her el bow as she wal ks toward the | obby, where
Jerry, nonosyllabic as ever, opens the door to them

JERRY
How d it go?

TRI SH
It went fine, Jerry.

As M ke ushers her through the door, he steals a quick gl ance
up towards room 221, but the curtains are closed.

TRI SH (cont' d)
M ke?

M KE
(returning his attention)
Yeah, Ma' ?

TRI SH
You know | |ove you, right?

M KE
Yeah.

( CONTI NUFD)
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CONTI NUED: 16

TRI SH
Good. Just nmaking sure.

And she heads i nsi de.
OMT 17
| NT. FRONT DESK/ LOBBY AREA - DUSK 18

M ke sits at the desk readi ng National Ceographic but keeping
an eye on the parking lot out front. He reads....but his
attention is then diverted by the sound of a car door’s slam
out front. He looks up to see Sue exiting a generic rental
car and heading for the stairs to the 2nd level. Mke

wat ches, then checks his watch, then | ooks toward the back
room He calls back to his folKks.

M KE
Hey guys, you should go hone early
tonight, | can handl e things!
JERRY (O S.)

After ny showis over!

Stunped for a nonent, MKke thinks hard then heads for the
parking | ot.

EXT. MKE S CAR - DUSK 19

M ke drives along the strip, then pulls into the |ot of
FLAGSTAFF LI QUORS

| NT. FLAGSTAFF LI QUORS - DUSK 20

M ke studi es the chanpagne choi ces. He knows not hi ng about
chanpagne and is a little baffled by the prices; to the
poi nt where he surreptitiously peels the tag off a cheap
sparkling wine and switches it wth that of a slightly-/ess-
cheap chanpagne.

| NT. FRONT DESK/LOBBY AREA - N GHT 21

M ke reenters only find Sue at the front desk talking to his
Mom She is holding the nowenpty wine bottle he gave her
| ast ni ght.

SUE
--and that’'s when | realized that | don’t
t hi nk your establishnment has any type of
recycling option, nuch | ess one for
gl asswar e al one.

( CONTI NUFD)
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21

TRI SH
(ever the hostess)
You' re absolutely right, we don't, which
| apologize for. 1It’s sonething that
we’' re working on, but as you may know the
Fl agstaff netropolitan area has been a
little slowto fully enbrace--

SUE

So what should | do with this bottle?
TRI SH

Vell, let's see, if you go about three

bl ocks west - -

SUE
You want ne to get in ny car to recycle a
bottle for you?

TRI SH
Vel l, you wouldn’t be doing it for ne,
per se--

SUE
|"msorry, | don't nmean to be rude, it’s

just this is something I'm very
passi onat e about .

TRI SH
Recycl i ng?
SUE
Yes, recycling.
M KE
Ah--1 can take it. I'll doit. | was
gonna nmake a recycling run anyway, so...
TRI SH
Oh, well that’s nice--
(to Sue)

This is ny son, Mchael, he's our
of ficial night manager.

M ke can’t quite ook Sue in the eye, but takes the bottle

from her anyway.

SUE
Thank you. |It’s nice of you.

M KE

"1l just put in the back with, ah, wth
all ny other ones.

( CONTI NUFD)
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He takes the bottle and sheepi shly heads to the back.
I NT. MKE S APARTMENT/ ROOM - NI GHT 22

M ke wat ches out the window as his parents get in their car
and head hone for the night. As they |eave, he quickly grabs
the bottle of cheap chanpagne, peels off the extra cheap
price tag, gives hinself a shot of Binaca Blast and puts on
one of his Dad’ s ol d Fedoras.

I NT. ROOM 221 - THE MOTEL - N GHT 23

Sue sits up in bed watching TV and eating a vegetarian w ap.
After a nonment there is a KNOCK on the door. This tine, she
is not entirely surprised.

SUE
Who is it?!

MKE (O S.)
M ke; from managenent.

SUE
| already turned in ny recycling, M ke.

MKE (O S.)
That’s not why |’ m here.

SUE
So why are you here?

MKE (O S.)
...Complinmentary gift.

SUE
Isn’t that redundant?

MKE (O S.)
|’ mjust doing ny job, ma am

Sue thinks...then stands and opens the door. Mke, in his
fedora, holds the chanpagne and | ooks unsure of what to say.

M KE (cont'd)
Bottl e of chanpagne.

SUE
Why?

M KE

W give it to our guests when they stay
for two nights.

( CONTI NUFD)
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23

SUE
That’s quite a good deal. D d you and
your nmom cone up with that on your own?

M KE
(no coneback)
...Wuld you like ne to open it for you?

SUE
You don’t need a corkscrew to open
chanpagne, M ke.

M KE
| know, but...the fat cork can get kinda
tricky sonetines.

SUE
|"’msure it can.

M KE
...S0 should I ?

SUE

Way not .

He unwaps the foil as she retrieves bathroomcups; she
conmes back just as he POPS THE CORK. It overflows a little
as he waits for her to unwap the two cups; he then pours.

SUE (cont'd)
(once they' re set)
So you gonna rmake a toast, M ke?

M KE
Sur e.
(pause)
You' re Sue, right?

SUE
Yeah.

M KE
| read it on the credit card inprint.

SUE
Good to know.

M KE
Here’s to, um.. peopl e bei ng happy.

SUE
Are you happy?
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M KE
Absol utel y.

She just looks at him too easy a target.

M KE (cont' d)
Are you?

SUE
(pause)
| " m happi er than you, M ke.

M KE
You t hi nk?

SUE
|"mpretty sure.

M KE
...You re probably right.

They clink cups and sip. Mke |ooks for an upbeat.

M KE (cont'd)
So how were your presentations today?

SUE
Aver age.

They stand in silence, slowy sipping.

M KE
(shy)
You have a great butt.
(she just | ooks at hin
| noticed it the nonment you checked in.

SUE

... Thank you.
M KE

| hope that isn’t..
SUE

No. | nean...yes, but...
M KE

(genui ne)

Thank you.

SUE

You do this a lot, Mke?
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M KE

No.
SUE

Sonet i mes?
M KE

Very rarely.
SUE

Does it work?
M KE

... Never.
SUE

What woul d constitute having it work?
M KE

Ah. ..l dunno; you know. ..
SUE

Us havi ng sex?

M KE
(squeam sh)

SUE

You getting to touch ny ass?
M KE

That woul d. .. Yeah, |'d consider that--
SUE

K. You can touch ny ass but then you
have to | eave.

M ke tries to discern whether she’s nessing with him

wat chi ng as she puts her chanpagne down, then sort of |eans
with both palns onto the dresser, thus slightly exposing her
butt. Mke | ooks at her, wondering if it’s a trap.

M KE
Are you serious?
SUE
Yeah. Touch it and go. Touch and go,

M ke.
Slow y, he puts his chanpagne down, and gently, very lightly
cups her right buttock with his right hand. He leaves it
there; all is still. Beat.

( CONTI NUFD)
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M KE
So you're from Maryl and?
SUE
Yeah.
M KE
Whi ch part?
SUE
Col unbi a. Wat about you?
M KE
Here. Flagstaff.
(pause)
It’s nice. It’'s very warm
They stand in silence..... and t hen:
SUE
K, Mke, I got an early plane tonorrow
M KE

XK

She opens the door and shows hi m out.

SUE
Bye now.
M KE
Bye.
| NT. BREAKFAST AREA - MOTEL - DAY 24

The next norning and M ke is overseeing the conplinentary
conti nental breakfast spread, at which 5 or 6 sl eepy-I| ooking
guests pick. After a nonent, Sue enters ready for business
in her pants-suit, her hair just-washed and pulled tight.

She heads for the coffee urn, disdainfully surveying the pre-
packaged treats.

M ke shyly slides over and, seeing that she’s got a to-go
cup, offers her a lid.

M KE
H , Sue.

SUE
H .

She’s not giving himnmuch to work wth.

( CONTI NUFD)
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M KE
| was wondering if | could snag your cel
phone nunber, or email or sonething,
bef ore you | eave.

SUE
(a ook, and then:)
| don’t think so, M Kke.

M KE
Way not ?

SUE
Not ny style.

M KE

But we...you know, | touched your butt.

SUE
| know, Mke, and it was nice, but |
think that’'s all she wote.

M ke stands there, shocked, as she heads for the door.
25 | NT. LAUNDRY ROOM - DAY 25

M ke, havi ng sought refuge, stands by a dryer breathing deep,
pi ssed, bunmmed, confused. The nachines WHIRL LOUDLY. After
several nonents he | ooks up and sees Sue standing at the
door, holding the handl e of her rolling suitcase. She

wat ches him then cl oses the door behind her and approaches.
He waits. She is inches away, watching him then she cups
her hands on his face and kisses him It ends; she pulls
back, considering...and then she kisses himagain. This tine
it is passionate, deep, generous and needy; and it |asts,
soon becom ng a tangle of hands and arns and | egs seeking
legs. Soon both their shirts are off, with both sets of
pants heading south. I1t’s sloppy, chaotic and ultinately
kinda hot...sex as a contact sport full of uncoordinated | ust
and deep enotional needs--all on the edge of a dryer.

26 EXT. LAUNDRY ROOM - PARKI NG LOT - M NUTES LATER 26

The | aundry room door opens onto the |ot and M ke and Sue
exit, both show ng the signs of their frivolity but trying
not to. Standing right next to the door is Jerry, snoking
his norning cigarette. Mke alnost has a heart attack, as
Sue rolls her suitcase to the rental car, places it in the
trunk and opens the driver’s side door. She attenpts to give
Jerry a snooth smile

SUE
Thanks for the wonderful hospitality.

( CONTI NUFD)
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JERRY
You all checked out?

SUE
Yeah, | did it with your wife. Earlier.

Jerry looks at her, then at Mke, who also forces a smle.

M KE
Cone back and see us sonetine.

SUE
It all depends on work.

M KE
Ri ght .

She gets in the car and starts it up. MKke just stares,
unable to believe she’s about to disappear fromhis life. As
Sue’s car pulls out of the lot, she gives alittle wave and a
honk...and then she’s gone. Jerry turns to M ke.

JERRY
VWhat was that about?

M KE
(covering enotion)
What was what about ?
(Jerry stares suspiciously)
She sells notel paintings.

Jerry watches him nmaybe throwi ng a gl ance towards the
[aundry roomas well, then stubs his cigarette and wal ks- -

JERRY
What ever you say, M ke.

M ke stays, looking at the enpty road that Sue’s car just
drove away on. It could alnost nmake himcry. And then

TRISH (O S.)
M ke, the heat’s out in 118!

27 INT. MKE S CAR - N GHT 27

M ke drives, listening to Van Halen. He pulls into the | ot
of a building on which a sign reads: FLAGSTAFF KARATE
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| NT. FLAGSTAFF KARATE STUDI O - FLOOR - N GHT 28

M ke, in robe with yellow belt, stands anong ni ne students,
all practicing their nae geri snap kick in front of a wall
mrror as a high-pitched instructor, sort of a Ritchie
Cunni nghamw th a goatee, shouts at themto find their chi.
M ke, who is not particularly flexible or agile, is
nonet hel ess wor ki ng out his anger and sadness with
significant choppi ng and kicking efforts.

| NT. FLAGSTAFF KARATE STUDI O - CORNER - N GHT 29

Behind a partition designating the nmen’s changi ng area, M ke
puts on street clothes next to a tall, l[anky 24-year-old
conputer expert naned JED. They both wear tighty-whitey’s.

JED
M ke, brew tonight?

M KE
Not tonight, Jed.

JED
Wiy not, you said |last week we'd blow it
out this week.

M KE
| know- -

JED
So what’'s the deal ?--1 want us to puke.

M KE
Why?

JED
‘Cause | like puking, it’'s like karate,
it’s fucking cathartic.

M KE
| know, man, but | got sone thinking to
do tonight.

JED
About what ?

M KE
...Cotta figure out what it’'s all about.
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I NT. MKE S APARTMENT/ ROOM - N GHT 30

M ke | ooks out his window to the parking |ot below Nothing
going on, a slow night at the notel. He turns back into his
roomand takes a swig out of a just-purchased bottle of Jack
Daniels. He goes to his boombox and cranks the vol une on
the song already playing, so that we' re suddenly overwhel ned
and revved by the inspiring sounds of DEEPER SHADE OF SOUL
by U ban Dance Squad.

M ke allows the nusic to lead himto his closet, where he
unearths an ol d shoe box, fromwhich he then digs out a

m nutely fol ded, ancient-looking dollar bill. He sits and
unfolds the bill until we glinpse its contents: Sone rather
grayi sh cocaine. MKke snells it, winces; then tastes it to
see if its age has made it toxic; it probably is but he’'s
willing torisk it all, so he then tries snorting it straight
fromthe bill, which only partially works (he must |ick off
the excess fromhis upper lip and chin). He then uses a key
to scoop and snort nore fromthe bill. He is psyching

hinsel f up, there is fury and passion to his reckl essness.

He goes to an al ready-opened Yel |l ow Pages and dial s a nunber
fromit on his phone, switching it to speaker node.

AUTOVATED VO CE (QO. S.)
Thank you for calling Cheap Tickets, your

call is inportant to us and wll be
answered in the order in which it was
recei ved.

M ke takes this in stride, finding a long straw, which he
inserts into the Jack Daniels bottle and takes |ong sips as
he makes his way to his chest of clothes, where he pulls a
wad of cash froma pile of underwear. He' s already counted
it but he’s gonna count again to make sure. He does this

qui ckly, munbling to hinself, then pockets the cash, gl ances
at the phone, glances at the Jack, then drum beats his head--

M KE
C MON M KE, NOW OR NEVER YQU FUCKI NG
PUSSY, NOWOR NEVER!'!!
(he waits, and then:)
| SAID C MON YQU LI TTLE DI CK, JUST DO I T,
LET'S GO LET'S GO LET"S (&' !'!

Beat .
CHEAP Tl CKETS OPERATCR (O S.)

Hel | o, Cheap Tickets, how may | assi st
you?

( CONTI NUFD)
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M ke hurtles hinself at the phone, speaking at it before he
has the chance to change his m nd- -

M KE
Yes hi I'd like to book a one-way cash
ticket fromPhoenix to Baltinore for as
fast as fucking possi bl e!

--off Mke, intense, listening to the next question--as:

MJSI C | NTENSI FI ES--CQUT TO.  SERIES OF SHOTS- -

| NT. BALTI MORE Al RPORT- DAY 31
M ke standing still on a horizontally noving escalator as it
gl i des hi m beneath a WELCOVE TO MARYLAND! sign

oM T 32
oMT 33
oM T 34
|/E. TAXI CAB - DAY 35

M ke sits stone-faced in the cab’'s backseat. C U on the
neter: $43.60 And rolling.

EXT. CORPORATE BLISS - DAY 36
M ke, eating a Taco Bell burrito, walking up to a small, two-
story building in the mddle of a perfectly suburban office
park. He |ooks at the nanmeplates on the building s facade,

one of which says, CORPCRATE BLISS. He enters--

MJUSI C FADES

| NT. CORPORATE BLISS - RECEPTI ON AREA - DAY 37

Wal | s adorned with many paintings of foxes and hounds. M ke
approaches a 20-sonet hi ng bl ond RECEPTI ONI ST.

M KE
H, I"’'mhere to see, ah, Sue d emmobns.

RECEPTI ONI ST
| s she expecting you?

M KE
| left a couple nmessages.
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RECEPTI ONI ST
(1 ooking up at him
Messages regarding--?

M KE
Regarding Sue. Telling her I'’min town.
(pause)
|’man old friend.

RECEPTI ONI ST
| see.

As the receptionist starts to pick up the phone, Sue energes
fromwithin the office area, wearing her coat and acconpani ed
by two COLLEAGUES. She sees M ke and her expression goes
from casual to shock to annoyance rather quickly, although
there’s possibly a glimer of pleasure hidden in there as
wel | .

SUE
What are you doi ng here?

M KE
| was wondering if we could talk.

SUE
Wiy are you here?

M KE
| called. Twice. Dd you get the--?

SUE
(to her coll eagues)
Sorry about this. You guys go ahead.

“ Ankwar d. ”

COLLEAGUE
You sure, Sue?

SUE
Yeah, no problem go.

They | ook at M ke with some concern, then |eave.

RECEPTI ONI ST
You all right, Sue?

SUE
" mfine.
(to MKke)
This is conpletely inappropriate.
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M KE

Why?
SUE

Because | barely even know you.
M KE

But we- -
SUE

It’s like a violation.

M KE
| wasn’t trying to--

SUE
Vell you did, OK? You are. You're
viol ating ny personal space and you're
violating ny personal /ife. 1’ ve got
half a mnd to call the police.

M KE
Pl ease don’t do that.

SUE
(beat)
| have to be sonewhere. |'mlate.

M KE
It’s five o' cl ock

SUE
| know.

M KE
Wat are you late for?

SUE
| have an event.

M KE
What ki nd of event?

SUE
| ndoor soccer practice.

M KE
.Can | cone?

SUE
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M KE
Pl ease?
(pause)
|"mnot...| swear. |’ mnice.

O f Sue, considering--
| NT. GYMNASI UM - DUSK 38

Sue, Mke and six wonen in their 20°s play an intense, no-
nonsense gane of indoor soccer. The wonen are great, Sue is
pretty good and M ke, playing in his brown work shoes and
borrowed (tight) Unbro shorts, sucks air, tries his dammdest
and is exhilarated just to be there.

| NT. GYMNASI UM - BLEACHERS - LATER 39

M ke sits alone, sweating, alive, sucking on a cigarette.
After a nonent Sue approaches to sip fromher Gatorade.

M KE
This is great, you do it every week?
SUE
Yeah.
M KE
You're real ly good.
SUE
Thanks.
M KE
(pause)
| didn’t notice that the first tinme we
net.

They both ook at her left Ieg, which has a |l arge birthmark
in a strange, unidentifiable shape.

M KE (cont'd)
It 1ooks |ike a heart.

SUE
No it doesn't.

M KE
(he decides to nove on)
...S0 look, I"'msorry if I--

SUE
You can’t stay, M Kke.
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M KE
... Wy not ?
SUE
Because it’s fucking ludicrous. | let

you touch ny ass and then you fly across
country and- -

M KE
It was nore than just an ass-touch.

She's forced to concede this.

SUE
You still can’t stay.
M KE
Can | stay for just tonight?
SUE
|"ve got things to do.
M KE
How nmuch stuff can you do in one night?--
SUE
| do a /ot of stuff. It may not be

“Iinteresting,” but | do it.

M KE
Li ke what? Do you go out with friends?

SUE
| don’t have friends, M ke.

M KE
...OK  So what do you do?

SUE
| pass out vouchers. See that girl over
there? She works for Burger King.

M KE
K

SUE
And she gives ne vouchers every week.
Which | pass out.

M ke | ooks over to where one of the 20-sonmething’ s juggles a
ball with her feet. He |ooks back at Sue...utterly honest:
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M KE
| just wanna | et you know I’ d never hurt
you. Ever. And I'll leave tonorrow if
you want. | prom se.

Sue | ooks at him his genui ne sweetness undeni abl e. .. and
seens a little | ess annoyed.

INT. SUE'S CAR - NI GHT 40
Sue drives, Mke in the passenger seat.

M KE
Is this a--7?

SUE
Prius.
(pause)
| also give away 30 percent of ny yearly
i ncone.

He nods as she pulls to a side street near Baltinore’s train
station. She gets out; Mke follows.

EXT. HEATI NG GRATE - TRAIN STATION - N GHT 41

Sue approaches a snmall enclave of HOMELESS MEN |ying across a
heat grate. A voice calls out warily.

HOVELESS VA CE
Sue’s here.

The honel ess nmen all sit up, not in unison but close. Sue is
not the warm bel oved Mther Teresa type, but she does her
thing and she does it well.

SUE
Whopper s?

Several men raise their hands and she hands t hem Burger King
Whopper vouchers.

SUE (cont'd)
Chi cken Tenders?

Several other nen raise, and she hands out nore.
SUE (cont'd)
The new Veggi e burger? Supposed to be

very good.
(no hands go up)
MORE
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SUE (cont' d)
C non you guys, it’s the only thing
that’s not gonna cause an i nmmedi ate heart
attack.

One guy raises his hand and she di spenses.

SUE (cont' d)
M ke?

M ke, still in his tight Urbros, now dutifully hands out
Gatorades leftover frompractice. The honel ess nmen nod their
t hanks.

SUE (cont' d)
X t hen.

HOVELESS VA CE
Thanks, Sue.

She turns and | eaves. Mke foll ows.
EXT. PARKING LOT - SUE'S CONDO - N GHT 42

Sue and M ke get out of her car in front of a line of
recently-built suburban “townhouses” in what is essentially,
if not technically, a gated condo conplex. Both are nervous
as they approach her entrance.

M KE
l[t’s nice.

SUE
Thanks. Been here two years.

I NT. LI'VING ROOM - SUE'S CONDO - N GHT 43

They enter; Sue turns on a light and we see a fairly snall
one-bedroomunit, the wall-to-wall carpet fastidiously
vacuuned, the kitchen area i mmacul ate, trinkets and franed
photos arranged perfectly on a side table. It’s nice but
she’ s about 10 years shy of being a spinster. She turns to
hi m
SUE
l"mtoo tired to nmake | ove.

M KE
OK.  Me too. The soccer wore me out.
(pause; light)
You want nme to touch your butt?
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SUE
No.
(small smle)
| only do that when I'’mtravelling.

She turns on a light swtch.

SUE (cont'd)
(re: the light source)
Conpact fl orescent.
(he nods)
Yoga nook.

She is pointing to sone pillows arranged near a w ndow.
M KE

(agai n noddi ng)
...So do you have rel atives around here?

SUE
My Mom Over in Laurel.

She sees M ke glance at a photo of an ol der woman weari ng

nylon and a plastic smle.

SUE (cont'd)
Her nane’s Mary. She’s a freak.

M KE
What does she do?

SUE
Sells insurance to deaf people.

M KE
... W else do you hang out wth?

SUE
| " m busy, Mke, | work.

M KE
Ri ght .

SUE
(not cold, just rational:)
You can sl eep on the couch.

M KE
(summoni ng cour age)
| was wondering if |I...could sleep in

your bed but prom se not to touch you.

30.
43
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SUE
... Fine.

| NT. BEDROOM - SUE' S CONDO - DAY 44

M ke and Sue |ie side-by-side beneath covers. Mke is awake,
wat chi ng Sue sleep. Sun shines in through a window. After a
nonent he spots sonme breath mnts on the bedside table. He
furtively pops one, then | eans over and ki sses Sue forehead.
He | ooks at her for a reaction; there is none. He then

| eans and ki sses her cheek; still nothing. And now her
lips, very gently. Far froma snooth operator, he's making
it up as he goes along. He kisses her lips again. And
then....her lips reciprocate. She’ s kissing himback, eyes
still closed, and yet we realize she’s awake, consenting and
they’'re on their way to nmaking | ove.

| NT. BREAKFAST NOXK - SUE S APARTMENT - DAY 45

Sue and M ke sit side-by-side sipping orange juice and
ni bbling very dark, German spelt bread. Beat.

SUE
So is your return ticket all set?

M KE
.1 don’t actually have one.

SUE
(incredulity)
You don't have a return ticket?

M KE
| bought a one-way.
SUE
Why?
M KE
| don’t know.
SUE
That’ s unaccept abl e, M ke.
M KE
| know- -
SUE

You need to buy one--
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M KE
| know. [|’msorry.
(pause)
| don’t have enough noney.

SUE
What the fuck are you--?

M KE
| only had enough for a one-way. |
t hought | would just...go for it.

SUE
Wth ne?

M KE
Yeah. It was a far-flung notion.

SUE
It was a fucking stupid notion.

M KE
| guess.

SUE
"1l lend you noney.

M KE
You don't have to--

SUE
Vel |l |’ m gonna.

M KE
(pause)
Wul d you first consider taking the
nmorni ng off? From work?

SUE
No.

M KE
W can hang out. Then I’'Ill |eave. |
swear to God. If I don’t you can nace
ne.

SUE
You' re fucking insane--

M KE
W' |l go to the zoo or sonething. It’l
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SUE
Z00’ s suck.
M KE
W' Il do sonething el se.

(she considers. .. beat)
Do you have a boyfriend, Sue?

SUE
. No.

M KE

D d you used to?
SUE

Yes.
M KE

What was hi s nane?
SUE

Jango. He’'s a punk. Ex-punk.
M KE

A punk |ike--?
SUE

Li ke a rock punk.
M KE

Oh. So do you still hang out with hin?
SUE

He noved away. Last nonth.
M KE

Dd he want you to go with hin®
SUE

. Yes.

M KE

(a nod...and then:)
Wiy’ d he | eave?

SUE
He's the VP of a yogurt conpany. He went
to run their Pacific Northwest
operati ons.
(pause)
| hate the fact that you snoke.
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M KE
1”11 quit.
SUE
You don’t have to.
M KE
Il will. 1’1l quit forever. Seriously.
EXT. BUMPER CARS - AMUSEMENT PARK - DAY 46

Sue and M ke squushed into a bunper-car, going nuts at a
relatively enpty bunper-car arena, the only other drivers
bei ng di senchant ed hi gh school drop-outs, with whomthey are
having a riotous tine.

As the ride ends, Sue turns to himbreathlessly and he
engul fs her wth a protective, |aughing hug.

I NT. AMUSEMENT PARK - CGROUNDS - DAY 47

Sue and M ke stroll through the enpty amusenent park sipping
m | k shakes. The conversation takes tine to pick up.

M KE
Do you mnd if | call you Susan?
SUE
Yes.
M KE
(pause)
So...Sue. | was just wondering what your
fears are.
(she looks at himlike he’ s an
i di ot)
Li ke things that you re scared of.
SUE
| don’t have fears, M ke.
M KE
C nmon, everyone’s got fears.
SUE
(beat)

| have no desire to parachute.

M KE
It scares you?

SUE
| mrensel y.
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They wal k;

M KE
Me too. It’s like...insane.
(pause)

How about ki ds?

SUE
VWhat about thenf

M KE
Do you want ‘enf
(no answer)

Sue?
SUE
. Yes.
M KE
Me to. | think.

she stops, turns to him

SUE
Wiy are you even here, Mke? | nean,
you think you, like, "like” ne or
sonet hi ng?
M KE
Yes.
SUE
Why?
M KE
You have style.
SUE
No | don’'t.
M KE
Yeah you do.
SUE

You' re w ong--

M KE

35.
47
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You gi ve away 30 percent of your incone.

SUE
You would too if you nmade nore.
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M KE
No I wouldn’t.
(pause)

You' re also incredi bly sweet. Beneath...

SUE
Beneat h what ?

M KE
Beneath the part of you that’s not.

She | ooks at him Beat.

M KE (cont'd)

I's your Dad still around?
SUE
Wiy do you ask?
M KE
‘Cause you only nentioned your nom
SUE
...He lives on an ashramin northern
Cal i forni a.
M KE

Is he, like...a hippie?

SUE
| guess before | was born. But it’s a
fine line between that and a self-
obsessed di ck.

M KE
Meani ng what, he was---7?

SUE
Mellow to the point of apathy. Hands-off
to the point of...

M KE
Absence?

SUE
Yeah.

She | ooks himin the eye; then | ooks away.

SUE (cont'd)
You shoul d catch your bus.
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M KE
... Right.

EXT. BUS STATION - BALTI MORE - DAY

M ke and Sue stand by the bus. He's about to get in.

M KE
"1l pay you back for the ticket.

SUE
Don’t worry about it.

M KE
Do you think I'Il ever see you again?

SUE
No.
(he is speechl ess)
We're not right for each other, M ke.

M KE
But - -
SUE
You |live two-thousand mles away.
(pause)

Wth your parents. At a notel

M KE
You' re being a jerk.

BUS DRI VER (O.S.)
X, buddy, all aboard.

M ke | ooks to the driver, who sits in the idling bus.

and Sue regard each other. She speaks very quietly:

SUE
| wouldn’t be good for you anyway.
M KE
Way not ?
SUE
| " m not good wi th people.
M KE
It’s not true--
SUE
Yeah it is--

37.
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M KE
No- -t hose honel ess guys /ove you.
(no answer)
And what about the ex-punk guy? And what
about nme?

SUE
| think, MKke...
(pause)
...that you better get on.

She offers her hand, not neanly, but rather because it’s al
she can really do. He shakes it goodbye, then clinbs on
board. She wal ks down to the wi ndow where M ke takes his
seat. They watch each other as the bus engines rev up. It’'s
i ke sonmething out of Casablanca, with Mke close to tears
and Sue suppressing enotions with a tight, forced gri nace.

As the bus pulls away, Mke can barely lift his armup to
wave goodbye through the w ndow.

M ke’s POV: Sue standing al one, stoically waving back.
FADE TQO
| NT. FRONT DESK/ LOBBY AREA - MOTEL - DAY 49

M ke sits behind the front desk reading Sport Il ustrated.
After a nonent, MARI SSA, the 25-year-old Latina notel maid
enters carrying a pile of clean towels.

M KE
Hey, Marissa. 102's asked ne if you
could do their room by noon.

MARI SSA
Why?

M KE
Ah, ‘cause they’'re com ng back then and
t hey wanna take a nap.

MARI SSA
(exiting)
What ever you say, M ke.

M ke, perplexed by her attitude, watches her go. Then Jerry
wal ks in. Mke' s eyes follow himas he essentially ignores
M ke. Finally:

M KE
H , Dad.
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JERRY

H .
M KE

Everyt hi ng OK?
JERRY

Yep.
M KE

Where' s Ma?
JERRY

Har dwar e store.

M KE
| got an appointnment at 3 today. Just so
you renenber | won't be--

JERRY
| got you.

And with that he’'s gone, into the back room M ke | ooks
after him then |ooks out front to see if the coast is clear.
He then | ooks at his watch, puts down his nagazi ne and
determ nedly picks up the phone. He dials and waits...

M KE
Ah, hey, Sue, it’s Mke again, trying not
to call too much but | just wanted to

make sure you got the poem| sent | ast
week. The, ah, the sorta el ongated haiku
t hi ng.

(gl anci ng around nervously)
Anyway, you know ny home nunber, or of
course the front desk. Seriously though
you should give a call, ‘cause |I'm
definitely around.

(as Marissa enters--)
Anyway...talk to you soon; | hope. Bye.

Mari ssa wal ks by, staring at himas he hangs up enbarrassed
and pissed at hinself. She |eaves as Mke's attention is
suddenly diverted by sonething out in the parking lot: H's
POV on his Momnear the entrance to the Iot, standing with
eyes closed as though trying to regain her balance. He

qui ckly gets up--

EXT. MOTEL PARKI NG LOT - SAME 50
M ke hurries over to where Trish is still trying to regain
conposur e- -
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M KE
Ma, you K?

She nods but doesn’t answer.

M KE (cont'd)
Let ne hel p you--

He takes her el bow and ushers her toward the | obby--

TRI SH

I"mfine, | just got disoriented--
M KE

It's OK--
TRI SH

| knowit’s OK, it’s just the nedicine.

M KE
Next tinme send ne or Dad to the store--

TR SH
| wanted the exercise.

M KE
Vell then let one of us go with you.

TRI SH
I’m K now, |let go of nme, M ke.

He lets go, watching as she wal ks on her own--

TRI SH (cont' d)
These bushes need to be trinmed.

M KE
| know, Ma, it’s on ny list.

51 I NT. MKE S APARTMENT/ ROOM - N GHT 51
M ke at his Casio piano stunbling through the chord
progression of Neil Young' s Keep on Rockin’ in the Free
Wrid. After a nonment he stops, lost in thought, then stands.
52 EXT. MOTEL BALCONY/ WVALKWAY - NI GHT 52

M ke, hair conbed badly, in a winkled Oxford, KNOCKS on the
door to room209. He’s holding a bottle of w ne.

30- SOVETH NG WOMAN (O . S.)
Who is it?!
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M KE
Managenent .

30- SOVETH NG WOMAN (O . S.)
Who?!

M KE
Wl cone gift. From nanagenent.

The door is opened by a 30- SOVETH NG WOMAN whose deneanor is
per haps warmer than Sue’s but who is far less willing to
tolerate M ke s oddness.

30- SOVETH NG WOVAN
" msorry?

M KE
|"m M ke, from managenent, and | have a
conplinmentary wel cone gift for you

30- SOVETH NG WOVAN

VWhat is it?

M KE
W ne.

30- SOVETH NG WOVAN
| don’t drink.

M KE

...Wuld you |like sone seltzer?

30- SOVETH NG WOVAN
No.

M KE
Fruit?

30- SOVETH NG WOVAN
|"mreally very busy.

M KE
(pause)
Do you like Neil Young?

30- SOVETH NG WOVAN
Pl ease | eave ne al one.

She sl ans the door. Of Mke, alone--



42.

53 EXT. MKE S CAR - DAY 53

Mke’'s car pulls up to a small house on a residential street.
He parks and gets out, and as he wal ks up the front path
Jerry energes fromthe house to neet him

M KE
Hey.

JERRY
H .

M KE

How i s she?

JERRY
|’ ve seen her better

M ke | ooks to his Dad for nore, but, Jerry being Jerry, there
is none. Beat.

M KE
How re you doi ng?

JERRY
" mnot the sick one.

M KE
| know, but...

JERRY
But what ?

M KE
Not hi ng.

They stand, staring at the houses across the street.

JERRY
You know, |’ve seen ny share of people
| eave this earth...

M KE
She’ s not | eaving, Dad.

JERRY
(a pause to ignore)
|"ve seen ny share of fol ks | eave, and
it’s ugly every tinme, which after a while
....makes you wonder.

Pause. Mke tries to put his hand on Jerry’s shoul der, but
Jerry turns and wal ks back i nsi de.
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54 | NT. BEDROOM - JERRY AND TRI SH S HOUSE - DAY 54
M ke stands at his Monis bedside. She is quite weakened but
still has the remmants of her vitality.

M KE

How re you doin’, Ma?
TRI SH

Don't pity ne, M Kke.
M KE

|’ mnot.
TRI SH

CGood.
M KE

So does that nean you' re good?

TRI SH
I"mfine. Just feeling a little weak.

M KE
You have bone cancer, Mm

TRI SH
Everyone’ s got bone cancer, M chael.

He’s not sure howto respond to this one, so he doesn't.

TRI SH (cont' d)
How s the notel ?

M KE
l[t’s fine.

TRI SH
How s the weekend | ooki ng?

M KE
Pretty good. There’'s a flower convention
downt own, so...

TR SH
Good.

M KE
... You know that appointnment |’ve been
doing for the last three Wdnesday’s,
that I didn’t wanna tell you about?

( CONTI NUFD)
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TRI SH
Hrm hmm
M KE
It’s piano. |’mtaking piano | essons;
fromthis kid over at the university.
TRI SH
(a slow smle)
Real | y?
M KE
Yeah.
TRI SH
That’ s wonderful, M ke.
M KE
| like it.
TRI SH

| bet you're good at it.

M KE
Not really, but--

TRI SH
Yes you are. And if you're not, you wll
be. Do you practice?

M KE
Abit. In ny room

TRI SH
Good. Good for you.

He stands by her in silence a nonent.

M KE
|s there anything | can get you?

TR SH
['ll take sone of those fl owers when the
weekend rolls around.

M KE
K

TRI SH

And try an’ cheer your father up. He's
not very good with stress.

( CONTI NUFD)
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M KE
"1 try.

She | ooks at himlovingly, and pats down a particularly
unsettled strand of his hair.

TRI SH
You're a good son, M ke.

EXT. MOTEL PARKI NG LOT - DUSK 55

M ke stands alone in the |ot snoking a cigarette, lost in
thought. After a several nonents, a generic rental car pulls
in and parks. Mke |ooks up as Sue gets out. She |ooks at
him He stares back.

SUE

| thought you were gonna quit snoking.
M KE

| did.
SUE

But not forever?

M KE
... \What are you doi ng here?

SUE
VWor k.

He takes this in as she takes a suitcase fromthe trunk.

M KE
D d you get ny haiku?
SUE
The el ongat ed one?
M KE
Yeah.
SUE
Yes.
M KE

How cone you didn’t call ne back?

SUE
| ve been busy.

She wal ks up to him suitcase in tow

( CONTI NUFD)



55

56

57

46.
CONTI NUED: 55

M KE
You' re here for work?

SUE
(noddi ng)
| fly out tonorrow.

M KE
...I"mglad you chose to stay here.

SUE
Me too.

She | ooks at him..and can’t help but smle. She kisses him
softly on the |ips, but just once.

SUE (cont'd)
|’d like a roomfor the night, please.

| NT. FLAGSTAFF KARATE STUDI O - N GHT 56

M ke and Sue, both in robes, face the mrror amdst the rest
of Mke's perennially desultory karate class. M ke sneaks a
| ook to her in the mrror, and she actually seens to be
enjoying herself, until the nonent she sees hi m| ooking and
acts put upon. He then catches Jed' s eye, who gives himan
enor nous t hunbs up

| NT. FLAGSTAFF FOO YUNG - DAY 57

M ke and Sue sit at his corner table enjoying steam ng soups.

M KE
So you're really out here for work?
SUE
What, you think I'’mlying?
M KE
No. | nmean...it would be nice if you
were, but--
SUE

If | were lying?

M KE
No, if you were...here to see ne. Al so.

SUE
It’s conplicated.

M KE
VWhat is?
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SUE
(not | ooking at him
The reasons peopl e do what they do.

M KE
(beat; letting it go)
Are you /iking your work these days?
SUE
It’s OK
M KE
But not great?
SUE
Not really.
M KE
You should quit.
SUE
You think it’s that easy?
M KE
No, but--
SUE
Do you |ike your job?
M KE
No- -
SUE
X t hen.
M KE
(pause)

What woul d you do if you coul d choose
sonet hing el se? Like your fantasy job.

SUE
| don’t really do fantasies--

M KE
| know, but, if you could. |If soneone
said, “You can do whatever you want for
the rest of your life, Sue.” Wat would
it be?
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SUE
(pause)

It would probably be to run the world's

nost full service soup kitchen. In

Stanford, Connecti cut.
M KE

Wow.
SUE

I ndustri al -si zed kitchen, state-of-the-
art equi prment, nultiple housing units
upstairs, recreational facilities in the
basenent, 24-hour-a-day nedi ca

assi stance, job out-reach, anti-
recidivist counselors, psychiatric
counsel | i ng, m dni ght basketball --

M KE
Real | y good soup

SUE
Yes. Excellent soup. First and
f or enost .

M KE

Way St anf ord?

SUE
| was once there on business and | saw
some incredi bly poor people and | didn't
know how to hel p t hem

M KE
... What about your B.K vouchers?
SUE
| had thembut they' re only redeemable in

Mar yl and.
(re: her soup)
This is actually quite good.

He nods; they both sip. And then:
M KE
Wul d you, if | asked you...would you
visit ny Momw th ne?
| NT. BEDROOM - JERRY AND TRI SH S HOUSE - N GHT 58

M ke and Sue stand at Trish’s bedside. She is considerably

weaker .

Sue hol ds out a bouquet of flowers.

( CONTI NUFD)
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SUE
These are for you. | guess there’'s a big
fl ower convention comng to town so
stores are really stocking up.

TRI SH
That’ s ni ce of you.

M KE
Sue flewin fromBaltinore just this
af t er noon.

SUE
| was actually in St. Louis l|ast night.

TRI SH
What do you do, Sue?

SUE
| sell corporate decorative art.

This elicits an utterly blank stare from Tri sh.

TRI SH
(pause)
|’ ve net you before.

M KE
She actually once stayed at the notel,
Mom That’s how we net.

This tine Trish’s stare is mxed with suspicion

TRI SH
Ch.
(a forced smle)
And where are you from Oiginally?

SUE
Col unbi a, Maryl and.

M KE
Sue gives away thirty per cent of her
i ncome, M.

TRI SH
...Do you conme froma good famly?

M ke | ooks nervously from Trish to Sue.

SUE
Not really.
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TRI SH
Way not ?

SUE
| don’t know. You can’t really control
t he cooki e crunbl e, can you?

TRI SH
...Was there sonething specifically wong
with your famly?

SUE
(pause; and then:)
My Dad’s nane is Dennis. He has the
integrity of wet bread. He once forgot
to pick me up fromgymastics for an
entire night.

TRI SH
That’s a | ot of sonersaults.
SUE
| didn't really care. It doesn't
“explain” ne. It nore just explains
Denni s.
M KE
Tell her about your Mom
SUE
She used to wear sarongs. Now she wears
nyl on.
(pause)
Your son is funny. In a good way.

Trish regards Sue with a long | ook. Then:

TR SH
Youre alittle odd, no?

SUE
|"mactually too nornal.

Trish nods, as if to say, “Keep telling yourself that.”

TRI SH
Can you hand ne those pills, Mke?

M ke hands her pills froma bedside table, and she slowy
opens and takes one, washing it dow with water. To Sue:
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SUE
May | talk to ny son in private for a
nonent ?

Sue gl ances at M ke, who nods apol ogetically. Sue |eaves.

TR SH
| |Iike her.

M KE
Real | y?

TRI SH
She’s logical, in an enotionally-
anni hilated kind of way. But that’'s OK
Underneath that there’s a heart of....

M KE
CGol d?
TRI SH
No, | wouldn’t say gold, but there is a

heart. Maybe nade of |eather. But nice
| eather. H gh quality, durable, probably
very soft; over tine.

M ke | ooks pl eased.
TRI SH (cont' d)

She’ll be good for you when I’mgone. [f
you can keep her.

M KE
My, don't talk Iike--
TRI SH
Stop whining, Mchael, I"mon ny way out

and we all knowit. Needless to say,
what woul d nake ne happy is for you to
find alittle sonmething for yourself
before ny check-out tine, just so | know
it’s not you and your father alone here
wal ki ng around |i ke robots.

M KE
Dad’s not a robot, M

TRI SH
Sure he is, but | was nore tal ki ng about
you. Unless you find sonmething to...lift

your sel f out.
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M KE

Qut of what?
TRI SH

O whatever it is you re stuck in.
M KE

...You think I’ m stuck?
TRI SH

You get it fromyour father. That's what

|"msaying. It's his |legacy; handed

down. He cane back fromthe war... stuck.
Been tal kin’ about joining a gym ever
since. Never has. But that doesn’'t have
to be you.

(beat; M ke has no answer)
A ve your nother a kiss.

M KE
Mom -
TR SH
Now. Gve ne a kiss--
M KE
Why ?- -
TR SH

Because | want you to.

M ke | eans over and ki sses her on the cheek.

Oof M ke,

TRI SH (cont' d)

(qui et)
Coodbye, M chael .

M KE
Ma', you' re not that sick!--

TRI SH
| know. But just in case | forget to do
it later.
(she regards himw th | ove)
Coodbye. Be good to yourself. Be good
to the world. Be good to whoever it is
who ends up | oving you back.

unabl e to answer. ..

INT. MKE'S CAR - N GHT 59

M ke drives, Sue in the passenger seat.
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M KE
She |iked you.
SUE
No she didn't--
M KE

She did, she told ne.

SUE
It doesn’'t matter anyway.

M ke decides to ignore this as Sue resignedly stares out the
wi ndow.

M KE
Your Dad sounds |like a real asshol e.

She | ooks at him a snmall smle.

SUE
Yeah.

M ke drives...and then:

M KE
I s that why you dated the ex-punk guy?
To get away fromthe whol e hi ppi e-dad
t hi ng?

SUE
What are you, Dr. Ruth?

M KE
|"mjust saying, if your Dad was hands-
of f, then maybe you dated an ol der punk
guy because he was nore...

SUE
More what ?
M KE
... Aggressively hands-on?
SUE
(pause)
| don't really think about things that

way, M ke.
They drive in silence.

SUE (cont' d)
Your father seens nice.
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M KE

He’'s sort of fucked up
SUE

Why?
M KE

| dunno. | nean, he loves ny Mom so |I'm

gl ad they have a good thing, but I don't

think he’s very...confortable. In life.
SUE

That’s not a good feeling.

M KE
No. He was in Vietnam and ny Mom
sonetinmes says that it really nessed him
up, but everybody says that about Vi etnam

guys.
SUE
Probably ‘cause it’s true.
(pause)
What kind of stuff did he do over there?
M KE
| don't really know. | think he was |ike
one of those gunners. In a helicopter.
(beat)
My nmom says he cane back wi thout bal ance.
(pause)

Maybe it messed us all up.

Sue nods and | ooks out the window, as Mke drives in silence,
pulling into the notel’s parking |ot.

| NT. FRONT DESK/LOBBY AREA - N GHT A59

M ke and Sue enter. Jerry, who's been listening to the radio
behind the front desk, stands to go.

JERRY
You hear ?

M KE
Hear what ?

JERRY

Terrori st bonbing in Reykjavik.
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I NT. ROOM 221 - THE MOTEL - N GHT

M ke and Sue sit up in bed eating froma tub of Breyer’s ice
cream and watching TV i mages of a bonbed-out resort hotel in
lceland’s capital. W catch glinpses of sone of the
destruction and human suffering, which is brutal. After
several nmonents, M ke nutes the sound.

M KE
It’s all so nmessed up

Si |l ence a nonent, and then:
SUE

Whenever | see this kind of stuff, it's
like I have to remnd nyself to just

breathe. Like | literally have to
instruct ny heart to request additional
air. | just tell nyself--

(doing it, eyes closed)
Breath, Sue. Just keep breathing...

After several nore seconds she slowy opening her eyes...

M KE
Can | ask you sonet hi ng?
SUE
Sur e.
M KE
Wiy’ d you let ne touch your butt that
time? | nean...why' d you even have the
i dea?
SUE
(pause)

Because nornmal sex sucks, Mke. R ght?
Not al ways, but often. At l|least for sone
of us. Normal sex sucks.

M ke absorbs this...then sort of just nods. Then he gently
takes her hand in his... Beat.

M KE
Do you like Neil Young?
SUE
(pause)

| do, actually.

He smles...as they sit, eating ice cream watching the nuted
i mges of destruction on TV...
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| NT. FRONT DESK/ LOBBY AREA - DAY 61

M ke tidies the front desk, having already set up the
breakfast area. After a nonent Sue enters from outside,
shower ed, dressed for business, suitcase in tow She gives a
small smle.

SUE
Checki ng out of 221.
M KE
You' re really | eaving?
SUE
| have to.
M KE
Can’t do one nore night?
SUE
|"ve got neetings in Seattle this
af t er noon.
M KE

Blow ‘emoff. Stay for awhile.

SUE

(not nean, just rational)
| don’t understand where you think this
is going, Mke. Are you thinking I’ m
gonna nove fromBaltinore to live in the
corner doubl e-room of your parents’
not el ?

(no answer)
Because if you are, | think you should
t hi nk agai n.

He | ooks at her, but before he can answer, two 20-sonet hing,
fat, neathead, DI CKS energe fromthe breakfast area.

D CK #1
W ain't paying for our room

M KE
Is there a problem sir?

D CK #2
You all got mce.

M KE
|”msorry?
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D CK #1
You got mce infestation
M KE
Wer e?
D CK #2

I n your roons.

M KE
You saw a nouse?- -

D CK #1
Yeah--we saw a nouse plus | saw |ike 10
nmouse poop pellets in the bathroom

M KE
|"msorry for the inconvenience, Sir--

D CK #2
Fuck that, we’'re not paying for the room

M ke, aware that Sue is watching, tries to stay strong.

M KE
Vll I'’msorry but that’s not how our
pol i cy worKks- -

D CK #1
W don’t care about your policy, we're
not paying for your shitty little room

M KE
"1l tell you what |I’'Il do, I'll give you
a voucher for half-price next tine you--

D CK #1
(in Mke’s face)
Fuck you. G me the thing | signed.

M KE
. No.

D CK #1
(grabbing Mke's shirt)
You think I’ mnessing around?--G nmme t he
f ucki ng t hi ng!

SUE

Excuse nme, this is not how you sol ve
pr obl ens- -

( CONTI NUFD)



61

58,
CONTI NUED.  ( 2) 61

D CK #2
Shut up, bitch, go make sone coffee.

Dick #1, finding this hilarious, slans Mke's face into the
front desk counter--

D CK #1
| " mgonna count to three, fucker: One
Two Three! --

He reaches for a pile of papers behind the counter and starts
going through it, throw ng each to the floor until he cones
to his roomform-

D CK #1 (cont'd)
Bl NGO

SUE
STOP I'T! - -

Sue steps forward to intervene but D ck #2 roughly cuts her
off with his large, hairy arm Mke, blood trickling from
his nose, can only watch as Dick #1 gleefully pockets the
formand the dicks now head for the door--

D CK #1
Cal |l the fucking extermnator you | oser

They | aughi ngly head outside. M ke hel pl essly watches and
Sue goes to the door, yelling as they get into their pick-up.

SUE
YOU QUYS ARE ASSHOLES!!

D CK #2
THAT'S RIGHT, AND YOU RE A BI TCH WTH
SH TTY CLOTHES!

SUE
FUCK YOU!
But the Dicks sinply flip her the bird as they peel out of
the lot... Sue turns back into the | obby.
SUE (cont' d)
You OK?
M KE
(nore enbarrassed than hurt)
" mfine.
SUE
|’ msorry.
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M KE
It happens soneti nes.

He cl eans his nose and strai ghtens up the papers...

SUE
|"msorry |’ m goi ng.

He keeps cl eaning, not answering, as an elderly couple enters
and heads for the breakfast nook.....

SUE (cont'd)
"1l stay in better touch this tinme?

M KE
What ever you say.
SUE
M ke- -
M KE

| have to attend to the fruit bow .
(extends his hand formally)
It was nice to see you again.

SUE
Don't be like this.

But M ke stands, hand out, waiting. She reluctantly shakes
and he turns and wal ks to the breakfast area, |eaving her
there with her suitcase. Her POV on Mke tidying the fruit
bowl, trying not to bleed on the bananas. H s hair is
tousl ed, his shirt untucked. She watches...

SUE (cont'd)
| could | ove you

She’ s spoken | oud enough that the elderly couple takes
notice. They watch attentively, awaiting his response.

SUE (cont'd)
M ke?

He stops with the fruit, blood again trickling fromhis nose,
but still doesn't answer. Silence. After a nonent, Sue
turns and | eaves, suitcase in tow.

FADE TGO
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| NT. FRONT DESK/ LOBBY AREA - DAY 62

A Latino PRIEST wth a thick accent concludes a prayer; next
to him in the breakfast nook, is a beautifully adorned and
petal -strewn table with a | arge, hand-pai nted ceram c vase
resting atop. An enornous col or photo of Trish, in nuch nore
vital and alive tinmes, stands on a nearby easel, as M ke,
Jerry, Marissa and a snmall crowd of other nourners sit on
folding chairs, listening, wwth Mke and Jerry front-center

PRI EST

And just at the moment when someone at my
side says, "There, she is gone!" There
are other eyes watching her coming, and
other voices ready to take up the glad
shout: "Here she comes!"

(pause)
And that is dying.

M ke dries his eyes a little, as Jerry just stares at the
vase, which is now delicately picked up by the priest and
gracefully offered to Mke and Jerry. Jerry remains lost in
t hought, so M ke accepts.

EXT. STRETCH OF DI M NI SH NG DESERT - DAY 63

M ke and Jerry, still in their black funeral suits, stand on
this stretch of land, with cacti, sand and a not-so-di st ant
row of Port-O Potties, which border a construction site where
a gated community is rapidly going up. As MKke holds the
vase, they silently gaze at the horizon....

M KE
So this is where she want ed?
JERRY
(noddi ng)

This used to be all desert. She’'d be
cringing right nowif she knew they were

bui I ding here, but...l promsed her |I'd
do it.

M KE
It’s still nice. The sand and rock.
She’ Il becone part of the....... earth.

Jerry nods, then slowy takes a handful of Trish fromthe
vase. He holds it near his nouth and sort of kisses it, then
wal ks a few steps forward, letting the ash slip fromhis
hands. M ke places down the vase and does the sane. It is a
| ovely inmage, these two grown nen, nostly on the inarticulate
side, quietly spreading their articulate | oved one across the
desert floor.
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But after that first handful, they' re not quite sure what to
do with the ash remmant on their hands. Jerry discreetly
wipes it on his pants leg. He then carefully takes fromhis
pocket two delicate-Iooking neckl aces.

JERRY
Meant to give these to you earlier
They' re your nonis favorite two pieces of
jewel ry. As you know, she was a neckl ace
wonan.

He hands themto M ke, who |lets each one dangle froma hand.

JERRY (cont'd)
(re: the first)
You ask me, that one’ s kinda tacky, but
she loved the hell outta it. And God
knows it costs a lot. The other one’'s
the one / Iike. Happens to be on the
cheaper side, but that’s not why.

M KE
They’ re ni ce.

JERRY
| thought you should have “em Not sure
why, ‘cause | wouldn’t want you to start

wearing ‘em but...l thought you m ght
enj oy.

M KE
Thanks, Dad.

Jerry nods; beat.

JERRY
| also had sone guy call ne wantin’ to
buy the notel.

M KE
... To buy our notel ?
JERRY
Yeah.
M KE

...You gonna do it?

JERRY
No.
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M KE
(pause)
You don’t think it’s worth...considering?

Jerry looks at him..

JERRY
M ght as well keep runnin’ it.
(pause)

But you can do what you want, M ke.
won’t be hurt if you | eave.

Jerry reaches for another handful of ash, then slowy wal ks
away to have a nonment on his own. M ke al so takes anot her
handful ... but instead decides to put it in his coat pocket.
He then just stands, watching Jerry sprinkle Trish onto and
into the sand....

M T 64
EXT. PARKI NG LOT - FLAGSTAFF MALL - DAY 65

M ke’'s car pulls into a parking space and he gets out, no

| onger in funeral clothes and now wearing the cheaper but
nicer of the two necklaces. He stands, surveying the array
of choices before him SUBWAY, BLOCKBUSTER, PETCO
STARBUCKS... H s eye also catches two honel ess nmen asl eep
agai nst the side wall of BEST BUY. He lingers on themfor a
monent, then turns and wal ks toward....JACK S PAWN SHCP

I NT. JACK' S PAWN SHOP - DAY 66

M ke tal ks to JACK, a Flagstaffian redneck, who stands behi nd
t he counter hol ding the nore expensive neckl ace.

JACK
It aint a bad piece a stuff.

M KE
It was ny nother’s.

JACK
Vell now let’s not go down the
sentinental road, fella' --

M KE
| " mjust saying--

JACK
| know what you’'re sayin’ and next thing
| know you' || be cryin--
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M KE
No | won't--
JACK
How | ong you been in the pawn busi ness,
pal ?
M KE
The porn busi ness?
JACK
The pawn busi ness, goddammt, the PAW
busi ness- -
M KE
Ch. |’m not--
JACK

K then so don't tell me you ain’t gonna
start cryin ‘cause that ain't nothin’
but a sure-as-shit sign that soneone’s
about to start notherfrickin' cryin’.

M ke just stares at him annoyed...but then he is suddenly
forced to suppress a swell of enotion.

JACK (cont'd)
You see what the frick | nean!?

M KE
... How nuch can you give ne?

JACK
(scrutinizing the neckl ace)
Vell now let’s see...let’s seedy-beety-
seedy-see. Let’s just give this little
fricker a shitsy-bitsy-|ooksy-tooksy...

(still scrutinizing)
Let’s just give her a little suss-fuss-
bus-pus....let’'s give this little pussy

some pus as opposed to some puss...

M ke is looking at this guy like the largest |oser on earth.

JACK (cont'd)
"1l give you five-hundred bucks.

M KE
... Real | y?

JACK
Not a red ant cent nore.
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EXT. H GAMAY - DAY

64.

67
68

LONG shot of a Trail ways bus approachi ng....and passing.

EXT. BU LD NG ENTRANCE - OFFI CE PARK - DAY

M ke,

entrance of the Corporate Bliss headquarters.

| NT. CORPORATE BLISS - RECEPTI ON AREA - DAY

M ke enters,

The receptionist regards himecarefully.

M KE
H, I'’mhere to see Sue pl ease.
RECEPTI ONI ST
Umm Sue no | onger works here.
M KE
...1"msorry?
RECEPTI ONI ST
She noved to Washi ngt on.
M KE
D.C?
RECEPTI ONI ST
St at e.
M KE
(st unned)
Umim ..are you serious?
(she nods)
When?
RECEPTI ONI ST
A nont h ago.
M KE
Why?
RECEPTI ONI ST

Her ol d boyfriend convinced her to nove
out to Aberdeen.

(M ke is speechl ess)
Showed up with flowers and first-class

69

| ooking pretty dishevelled, walks up to the outside

70

| ooki ng exhaust ed, which cones off as psychoti c.

pl ane tickets. It was very Oficer and a

Gent | enan.
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M ke tries to maintain bal ance, the nausea overwhel m ng.

M KE
But. .. why?

RECEPTI ONI ST
She loves him Plus he’s gonna | et her
run the not-for-profit yogurt fund.

M KE
(beat)
Do you, ah, do you have a forwarding
address, or like, a phone nunber?

RECEPTI ONI ST
|"msorry, | don't.
(M ke cl oses his eyes)
Are you all right, sir?

M KE
Yeah | just, | walked here; fromthe
Bal ti nore bus station.

He takes out his wallet and checks its neager contents.
t hen | ooks back at her.

He shakes hi s head;

The A ash’s JUWKIE SLI P over the followi ng SERIES OF SHOTS:

M KE (cont'd)
Listen, | don’'t have a credit card and
|’ mon a budget these days, so....can
hel p me book a cheap plane ticket and I
coul d, you know, give you cash?

RECEPTI ONI ST
You don't have a credit card?

RECEPTI ONI ST (cont' d)
Where do you wanna go?

M KE
Washi ngton State.

65.
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she regards him..and actually believes
him she then glances around to see if anyone’s watching:
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66.

EXT. ROAD - WASH NGTON STATE - DAY 71
LONG WDE SHOT of coastal Washington |ush but depl eted

| andscape--di stant nountains, hillsides stripped of tinber,
rain, SLONZOOMIN...until we find Mke, with duffel bag, on
the side of the road, thunb out....as a car passes him

EXT. ROAD - WASH NGTON STATE - LATER 72
M ke, wal king on the side of the road past a sign: WELCOME

TO ABERDEEN. COME AS YQU ARE, and the spray-painted

addendum W Mss You, Kurt

EXT. SOCCER FI ELD - N GHT 73
--M ke asl eep beneath the stars in the center of a huge,

enpty soccer field. He' s ensconced in a sleeping bag, his
duffel bag is his pillow, and he actually | ooks confortable
...until the AUTQOVATI C SPRI NKLERS pop on, shocki ng hi m anake.
OMT 74
| NT. | NTERNET CAFE - DAY 75
--Mke at an internet cafe surfing for Sue’ s address.

oM T 76
EXT. RESI DENTI AL STREET - DAY 77

--M ke wal king down a residential street holding a cardboard
sign over his head that reads: DOES ANYONE KNOW SUE CLEMVONS?

oM T 78
oM T 79
EXT. MJUSIC STORE - ABERDEEN 80

--M ke gazing through the wi ndow of a nusic store next to a
sign: KURT COBAIN BOUGHT H S FI RST QU TAR HERE.

EXT. SOCCER FI ELD - N GHT 81
--the soccer field s sprinklers going full blast at 2 a.m,

but M ke--fast asleep--has positioned hinself perfectly

between themso as to be on the field s |lone dry spot.

MJSI C FADES AS- -
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| NT. ABERDEEN FOO YUNG RESTAURANT - DAY 82

M ke has found t he Aberdeen equivalent of his favorite

Fl agstaff all-U can-eat buffet, where he now sits in a gl oony
corner eating Lo Mein and reading the |ocal Want Ads. After
a nonent a 30-sonet hing Chinese guy, AL--wy, slightly hip-
hop- - approaches with a can of D et Coke and a gl ass.

AL
Her e.

M KE
Thanks.

AL

(off Mke's duffel)
New i n t own?

M KE
Yeah.

AL
Looki ng for a job?

M KE
Yeah.

AL
Wanna wor k here?

M KE
...Seriously?

AL

Way the fuck wouldn’t | be serious?

M ke | ooks at A, not sure how to respond. Al extends hand--

AL (cont'd)
Al .
M KE
M ke.
AL
Nice to neet you
M KE
You t oo.
AL

You stink, dude.

( CONTI NUFD)
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M KE
| do?
AL
Big tine. You can’'t work here if you
stink. It’s ny parents’ place, they're
ol d school, they fucking hate stinky
peopl e.
M KE
K- -
AL
Go hone, take a shower, cone back and
|11 get you the job.
M KE
.1 don’t have a hone.
AL
Real | y?
M KE
Yeah.
AL
(nods, thinks...)
| mght be able to hel p you.
| NT. KITCHEN - ABERDEEN FOO YUNG - DAY 83

68.

M ke, freshly showered, hair slicked back and | ooking better
than we’ve seen himfor a while, stands with Al and Al's

parents,

BETTY and YU, 70’s. Betty speaks broken Engli sh.

AL
He al so needs a place to live and | was
thinking we could let himstay in the
basenent and maybe, you know, deduct sone
rent fromhis pay.

Betty says sonething very quickly in Mandari n.

AL (cont'd)
Hs Dad runs a notel in Arizona, |
already called him the whole thing' s
legit.

BETTY
(to Mke)
Do you steal things?

( CONTI NUFD)



69.
83 CONTI NUED: 83

M KE
No.

BETTY
If you steal, | kick ass.

M KE
| under st and.

AL
Cool . Dad?

Yu just stares at M ke.

BETTY
He too wll kick ass.

M KE
Absol utel y.

84 | NT. ABERDEEN FOO YUNG RESTAURANT - DAY 84
M ke, in a red, polyester bowtie and matching vest, stocks a

gl ass-doored refrigerator with Cokes and Sprites as Al sits
at the cash regi ster doi ng not hi ng.

M KE

Thanks for helping ne; it nmeans a |ot.
AL

No problem man. | been trying to get ny

folks to hire someone Anerican ‘cause we
catch less bigot bullshit that way. Plus
| hate working the nornings.

M KE
Why?
AL
| snoke a lotta pot and | |ike sleeping
in. ...Plus I'"ma peopl e person.
M KE
Cool .
AL
So why’ d you conme to Aberdeen?
M KE
This girl I'"'min love with noved here to

be with her ex-boyfriend.

( CONTI NUFD)



84

85

70.

CONTI NUED: 84
AL
That sucks.
M KE
Especially considering the guy’s a punk.
AL
Li ke a punk punk?
M KE
Ex-punk. | think he's ol der now
AL
Does he train dogs?
M KE
| dunno.
AL
Is his nane, |ike, Jango?
M KE
... Yeah.
AL
| heard about that dude!
M KE
|s he a punk?
AL
No, he’s an ex-punk! Got a m ni-nmansion
wi th fucking vicious attack dogs in the
back. M/ buddy Bo’s been there!!!
CUT TO
EXT. JANGO S HOUSE AND PROPERTY - N GHT 85

M ke and Al dressed in black, crouched behind a bush | ooking
t hrough binoculars at a mni-mansion on a residential street.

AL
You see this fence here?--it’s ‘cause he
owns the adjacent | ot which he uses to
train the dogs. He's also |ike a fucking
yogurt magnate. Totally huge in the
yogurt business. He’'s |like a yogurt
fucki ng nogul .

They bot h peer over the bush to what indeed appears to be a
dog rink, with kennels, old tires and bi g rubber dumm es.

( CONTI NUFD)
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M KE
Dam.
AL
VWhat ?
M KE

| mean the guy nust be a total stud.

(Al regards himquizzically)
|"mnot sure | ever satisfied Sue in bed.
| " mnot a sexual superman, Al

AL
Dude, you’'re probably fine.

M KE
You' re just saying that.

AL
That’ s true but whattayou want nme to say,
that you' re right?

M KE
No, but--

AL
Look, chicks these days don’t wuant sexual
supernen, they want, |ike, hard-workers,

you know?--guys who hust/e. And you | ook
like a hustler, Mke. So to speak. |
mean you cane all the way to fucking
Aber deen, dude, that’s gotta count for
sonet hi ng.

(1 ooki ng t hrough bi nocul ars)
Ch shit, he’s got a pool shaped like a
Rot t wei | er!

But M ke has suddenly been distracted by sonething el se--

M KE
A, check it out.

Al ains the binoculars to where Mke is pointing. H's POV of
Sue and JANGO SMTH, early 50’s, an ex-punk: Dockers,

bl azer, no tie; buzz cut, tattoos crawling up his neck from
beneath a pressed oxford. Sue and Jango are getting out of a
bi g, shiny pickup truck and heading toward the front door

Al | owers the binoculars and | ooks at M ke, who |ooks like a
small, lost child.



72.

86 | NT. ABERDEEN FOO YUNG RESTAURANT - DAY 86

M ke takes fortune cookies froma big cardboard box and
pl aces theminto a small plastic one. Al approaches.

AL
You conme up wth a plan yet?
M KE
Not yet.
AL
Vll | think | got one for you.

(pointing to corner table)
You see that chick over there? She was a
porn star in L.Ain the late 70’ s.

M ke | ooks and sees JANET, a wonman who m ght very well be
soneone’ s doti ng grandnot her.

M KE
She's |ike 70, A

AL
| know, but it’s not as though people
forget those type of skills.

M KE
| guess, but--

AL
|"ve arranged for you to have sone face-
time wwth her, to give you sone advice in
order to get Sue back

Janet smles and waves to M ke.

M KE
Ri ght now?

AL
Yeah, just ten mnutes, man, she’s got
phat techni que.

M ke tentatively waves back, and then, wth a shove fromAl,
nervously nmakes his way over. He sits across from her

JANET
So Al tells nme you wanna fuck better
M KE
Sort of. I’mnore just nervous about how

to wi n soneone over

( CONTI NUFD)
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JANET

Back in ny day, we used to have a trick
call ed The Cranberry.

(Mke waits for nore)
Basically, it entails clenching a handful
of cranberries between your buttocks,
t hen standi ng above your partner and--
careful | y--dropping them one at a tine

into his

or her nouth, after which you

squat down | ow and allow the partner to
segue into some good ole oral. Now, if
you're a nman and you get a ball-blow from
soneone w th ass-noi stened cranberries in
their nmouth, you' ll reap the reward,
which is that your orgasmw || be--as we
called it--an “Asian Sunrise Squirt,”

whi ch can only be conpared to the
sensation of skydiving conpletely naked
into a shimering Hawaii an waterfall .

Of Mke, absorbing this last part, and then:

M KE

What if you' re a wonan getting oral sex
from soneone with cranberry nout h?

Wth ass-
Yes.
Vell, to

JANET
cranberry nout h?

M KE

JANET
be honest, that’s really only

good if you have a uterine infection.

The berri
bacteri a.

es sort of clear out the bad

| NT. KITCHEN - ABERDEEN FOO YUNG - DAY

Al eats an egg rol

So how di

. Mke enters.

AL
dit go?

M KE

It was good.

She tell

Yeah.

AL
you about the cranberry thing?

M KE

73.
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AL
| " mgonna teach that to ny girlfriend.

M KE
You don’t have a girlfriend.

AL
But when | do--first |esson she’' |l get.

M KE
(pause; then, determ ned:)
| think | did get an idea, though

AL

Is it related to the cranberry naneuver?
M KE

Inspired by. But |1'd need a day off and

300- bucks.
(Al | ooks at him
| swear |'d work it off, Al.

AL
(pause, then a big smle)
That’s a lotta fucking cranberries, dude.

oM T 88
| NT. SMALL Al RPLANE - DAY 89

M ke by the door of a small twi n propeller chugging al ong at
14-thousand feet. Next to himis STAN BALL, 36, a
testosterone-fuel ed sky-dive instructor with a touch of new
age to boot. Fromwhat we can see of Mke's face behind the
dive suit and goggles, he is doing everything he can to punp
hi nsel f up--as Stan shouts at himat a high vol une.

STAN BALL
KX now M ke, you’'ve been doin’ a heckuva
j ob on headi ng nai nt enance and canopy
control, but what | need nowis for you
to free your so as to have a spiritually
fulfilling religious fucking nonent!

M KE
|"mpretty sure | can do it, Stan!

STAN BALL
Pretty sure works for poetry and pussy,
M ke, but it’Il tear you a new asshol e
when you’ re di ving!

( CONTI NUFD)
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M KE
|’ mpositive | can do it, Stan!
STAN BALL
That’s the M chael |’'ve conme to know over

8 hours, that’s the Mkell

Stan now slides open the plane door and signals for Mke to
stand. The need to shout is now inperative:

STAN BALL (cont'd)
" LL COUNT FROM 10 AND THEN WE RE GONE- -
JUST AS DI SCUSSED! | LINE US UP OVER THE
TARGET AND WHEN | SEPARATE I TS YOUR JOB
TO STAY ALI GNEDI' AND M KE?

M KE

YES?!
STAN BALL

I VWANT YOU TO FUCKI NG ENJOY TH S!'!
M KE

| WLL.
STAN BALL

| DIDN T HEAR YOQU, M KE!!
M KE

| LL ENJOY I T.
STAN BALL

I DDN'T FUCKI NG HEAR YQU, M KE!!

M KE
(scream ng)
I’ LL FUCKING ENJOY | T, STAN'!!

Stan gives himthe thunbs up and M ke faces the door; Stan
stands behi nd, clutching himpiggy-back style. Stan peers
out the door, then looks to the pilot, who's watching the
coordinates...finally giving Stan the thunbs-up.

STAN BALL
10-9-8-7-6-5-4-3-2-1- -

Stan and M ke junp, as we get a C U on MKE S FACE,
screamng with a mx of total fear and unadul terated seize-

t he- day abandon, the |ikes of which we haven’t seen fromhim
He’s a total fucking aninal--
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CAMERA PULLS BACK...AND DOMWN, as it follows Stan and M ke’ s
faces for their 10 nore seconds of tandemfree-fall, after
whi ch Stan nmaneuvers his body away and we are left with a

TI GHT SHOT of Mke's fear-stricken but conmpletely alive face
in free fall...until he pulls the rip cord:

--and we CUT TO A LONG SHOT of the parachute rippling out and
M ke’ s body nonentarily JERKING UP before transitioning into
a graceful and silent fall through the air.

--CUT TO ANGLE FROM BELOW of M ke falling strai ght down.

--CUT TOMKE S POV as he | ooks directly below himto the
target: Jango’s dog-training property; nore directly:

--JANGO S SKY-BLUE, ROTVEI LLER- SHAPED GLI STENI NG POCL
EXT. JANGO S POCOL - DAY 90

Sue, sunbathing by the pool, reading the |atest Maxim .. as
M ke and his enornobus state-of-the-art square parachute |and
with a deafening THUD and subsequent FLUTTER into the pool,
scaring the bejeepers out of Sue, who, not recogni zing M ke
behi nd the goggl es, SCREANS.

As M ke struggles to untangle hinself and not drown and take
of f his goggles to show her who he is, Jango, in a wfe-
beat er and boxers, races out of the house carrying an AIR GUN
Rl FLE and sprays Mke with up to 30 bee-bee’s.

M ke toppl es back and sinks into the pool just as Sue
recogni zes him all causing her to SCREAM EVEN MORE.

She races over to help Mke, who is now struggling to grab
onto the pool’s edge--

SUE
Ch ny Cod!--
JANGO
What the fuck’s going on!?
SUE
| know him Jango! --
M KE
| " m bl eedi ng!
JANGO

That’ s ‘cause | shot youl!

( CONTI NUFD)



90

91

77.

CONTI NUED: 90
M KE
(weak)

Wiy’ d you do that?
SUE

| think we should call an anbul ance- -
JANGO

Who the fuck junps into people’ s pool s?!
SUE

Here, let ne hel p you--
JANGO

He’s a fucking psycho!
M KE

| think I’ mdying--
SUE

Ch ny Cod--

As M ke passes out--

JANGO

It’s only bee-bee’s, let nme at him-
SUE

Ch ny CGod, oh ny Cod--
JANGO

C non, Sue--nove out of the way!--
As Jango pulls Mke out and starts nouth-to-nouth..
FADE TGO
| NT. ABERDEEN MEDI CAL CENTER - DAY 91

M ke on a hospital bed, unconscious. After a nonent he cones
to, peering around, trying to figure out where he is. And
then he sees Sue, sitting quietly in the corner, having been
there for sone tinme. She stands.

M KE
VWhere am | ?

SUE
The Aberdeen Medical Center. |It’'s one of
the best care facilities south of the
Puget Sound and north of Oregon.
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Si | ence.

M KE
Dd..... ?

SUE
Yes. Jango shot you. Wth bee-bee’s.
But he didn’t nean to.

M KE
He' s a punk.

SUE
No, M ke. Not anynore.

She gently touches his hair.

SUE (cont'd)
Wiy the hell did you cone out here?

M KE
Because you said you could | ove ne.
(pause)
And / love you. And | parachuted to
prove to you | could overcone ny fears.
(silence...)
Do | have bee-bee holes in ny stomach?

SUE
Yes.
M KE
(gingerly lifting his gown)
They hurt.
SUE

| can i nmagine.

M KE
.1 thought it was over with that guy.
(she has no answer)
Do you | ove hin®

SUE
He’' s good to ne.

M KE
I’d be good to you if you d frickin /et
ne.

SUE
| know.

M KE
So what’s the probl enf!

78.
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SUE
(pause)
He put nme in charge of the Pacific
Nort hwest sector of his conpany’s
nonprofit yogurt fund. There are people
out here in need. It’s a chance for ne
to do sone good.

M KE
And to sit by his Rotweiller pool.

SUE
It was ny day off.

M ke grimaces fromthe pain and the hurt. She soothingly
touches his hand. And then Al wal ks in.

AL
What’ s up, dude?! Wen you told nme you
needed the day off | didn't think you
were gonna try and fucking kill yourself!

M KE
Sue, Al; A, Sue.
SUE
H .
AL
You' re Sue?
SUE
Yes.
AL
Way’ re you driving ny boy here crazy?
SUE
|’ mnot.
AL

He told ne you Il et himtouch your ass the
first time you net him

SUE
Who are you?

M KE
Al got nme a job and a place to live.

AL
W're |ike blood brothers, Sue.
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She smles politely. Awkward silence. And then, genuine:

SUE
Jango feels horrible about shooting you.
(pause)
He wants to have you over for dinner

I NT. DEN - JANGO S HOUSE - DUSK 92

Jango shows Al and M ke, who's wearing his nice suit, a wall
full of black and white photos fromhis punk days. He's sort
of an upbeat guy...and possibly manic.

JANGO
So this is ne and Joe Strumrer in 1979 at
a club called Fuck You, in Bristol.

AL
Who' s Joe Strummer?
(Jango i s speechl ess)
Not everyone’s a punk, J-nan.

JANGO

Joe Strummer nost |ikely nmade | ove to
your nother, Al. And then wote a song
about it.

(di fferent photo)
That’s us throwi ng up together at CBGB s.

(a different photo)
Over here is nme having just broken a
pi ano agai nst ny forehead.

AL
Didit hurt?
JANGO
It fucking tickled, Al.
M KE
Who' s this?
JANGO

That’s ne with Ed McNMahon.

AL
D d you ever fuck ani mal s?

JANGO
Punks don’t do that, Al. But | did once
spluge into a bull’s eye from 20 feet
away. For fun.
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AL
Abull’s eye like a bull’s eye?

JANGO
No, just a regular bull’s eye.

M KE
Wiy were you a punk?

JANGO

(honest reflection)
Wiy was | a punk...?

(staring into the biosphere)
| think initially it was an attenpt to
subvert the quest for order that ny
father snothered ne with as a child. |
didn’t wanna just rage against the
machi ne, | wanted to fuck the machi ne.
But eventual ly that anger norphed into
the wel I spring of what had becone a
cohesive world novenent, whose goal it
was to align ourselves with certain
entropic forces which nwe felt were at the
core of the entire fucking universe

M ke and Al stare at him

JANGO (cont' d)
Do you guys |ike Chicken Marsal a?
(calling toward the kitchen)
Sue?!

Sue appears at the door to the kitchen.

JANGO (cont' d)
Are you starving?

SUE
[’ m OK
JANGO
What do you say | give these guys a quick
dog deno and then I'll start the Marsal a?
SUE
...Sure.
JANGO
(wWth pride)

Sue’s the greatest.

Of Mke and Al, watching this interaction.
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EXT. DOG RINK - JANGO S PROPERTY - DUSK 93

M ke, in a gigantic Kevlar suit, follows Jango, Al and Sue as
t hey approach a row of kennels. SOUND OF GROALI NG DCGS.

JANGO
Sol'’ma fully licensed trainer but |
essentially just train ny own. SQretines
Il do one for a friend.

He opens the door to a kennel --

JANGO (cont' d)
Heel !

He reaches in and | eashes up a NASTY- LOCKI NG ROTTVEI LER

JANGO (cont' d)
This here is Bi nm ny.
(totally intense)
Cone, Bi mm ny!

The dog obediently follows hima short way away.

JANGO (cont' d)
Sit, Binmny!

Bimmny sits; Jango checks Mke's suit, then paces himoff 15
yards.

JANGO (cont' d)
K--stand there, and when Bi nm ny
charges, let himhit you full on, and
then yell stuff like you re an intruder
about to shit his pants.

Wthout awaiting an answer, Jango turns toward the dog,
eyeballs it a nonent...and then shouts:

JANGO (cont' d)
ATTACK!

Bimmny sprints toward Mke, HURL/INGitself through the air
so that it SLAMS into his body--jettisoning himback.

JANGO (cont' d)
ACT LI KE AN | NTRUDER, M KE!

M ke instinctually, no need to act, starts shouting and
scream ng, playing the part of a terrified robber--

M KE
AAAHH! ! - -SHI T! - - GET THE FUCK OFF OF ME!!]
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A wat ches, dunbfounded, while Sue screans, horrified--

SUE
Jango, nake it stop!

JANGO
Good job, M key, doing great, just keep
provoking it!!

--as the chaos conti nues...

QUT TQO
I NT. DI NING ROOM - JANGO S HOUSE - N GHT 94

Jango, Sue, M ke and Al sit around an elegantly set table
si pping wi ne and eating Chicken Marsala. CLASSICAL MJSIC

JANGO
Basically, for nme, dog-work is a thrill,
an adrenaline rush, if you will, that’s
otherwi se hard for ne to replicate in the

wor| d of yogurt.

AL
Especially now that you' re not a punk.
JANGO
(re: his heart)
|"mstill a punk in here, A, make no

m st ake, but there’'s less need to call

nyself a punk in a world where the very
noti on of punkdom has been commodi fied

for the mass-market.

AL
But why do you sell yogurt?
JANGO
Because punks like yogurt, too, Al vin.

Excuse ne- -

He reaches into his nouth and carefully takes out his two
false front teeth, carefully placing them beside his plate.

JANGO (cont' d)
Chicken’s the worst. Gets stuck right in
the crevice here.

He points to the space between the two fake teeth, where
there is indeed a | arge chunk of chicken.
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Silence as they all sip wine and Jango fi nger-sw pes cl ean

t he enornous void where his two front teeth once were. ANGLE
on Sue, hiding her enbarrassnent. Finishing his gumsw pe,
Jango turns to Mke with great sincerity and humlity.

JANGO (cont' d)

Mke, I'd just like to formally and quite
sincerely apol ogi ze to you for the bee-
bee gun incident. | lost ny cool.

(arm protectively around Sue)
| was scared for Sue, scared for the
dogs, scared for the well-being of the

pool, so...l just wanna say |’ msorry.
M KE

Thanks, Jango.
JANGO

You accept ny apol ogy?
M KE

| do.
JANGO

Good. So how s the restaurant business?
M KE

It s good.
JANGO

Do you guys serve yogurt at that place?

AL
No, but Mke did convince ny parents to
gi ve away 25 per cent of the restaurant’s
profits to charity. | couldn’t believe
they actually agreed. He tried for 30.

A big smle spreads over Sue’'s face as she sneaks a | oving
| ook to M ke, who | ooks down, enbarrassed but happy.

JANGO
That’ s great. Maybe you coul d dovet ai
it wwth Sue’s yogurt fund. Speaking of
whi ch, who's up for dessert? | wanna try
out a new flavor on you guys.

The others say Sure...as Jango heads for the kitchen. M ke

| ooks at Sue, trying to discern what she really thinks of
this guy. A, picking up on her blank expression, |eans over.
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AL
Hey Sue, M ke and | are gonna go to the
Cowboy G ub after this, if you wanna join
us. They got great dancing.

Sue | ooks at him then at Mke, then toward the kitchen

SUE
['1l think about it.

I NT. COABOY CLUB - N GHT 95

Al and M ke ki nda dancing together to honky-tonk nmusic at a
near-enpty “club”--really just a few tables, a jukebox and
two colored lights ained at a patch of parquet dance fl oor--
the only other occupant of which is a single woman wi th huge
hai r swayi ng drunkenly by herself. They yell over the nusic--

AL
--and what /'mtrying to say is that
China is not only gonna kick Anerica’s
econonmic ass, it’'s going to /nvade your
whol e fucking country! 1’ mtalking annex
and not her f ucki ng occupy!

M KE
Al | can say is | hope you treat our
cats better than you treat your own!
AL
M ke.
M KE
Al .
AL
M ke.
M KE
Al .
(pause)

|"mtotally fucking with you

M ke smles and Al insists on receiving a high-five...as he
eyebal | s the | onely woman swayi ng on the dance fl oor.

AL
You think she’'s hot?

M KE
She’s K.

( CONTI NUFD)
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AL
| think she’s kind of amazing.

SUE (O S.)
Hey, gquys.

They both turn to see Sue.

AL
YEEAAHHH!'!'! | knew you’' d show up!
M KE
Hey, Sue.
SUE
H, Mke.
M KE

(1 ooki ng at the door)
You didn't bring Jango, did you?

SUE
He got kinda drunk; so | told himl had
to run an errand.

AL
Dance with us, Sue!

She smles, hesitating...and then slowy starts to dance to
t he honky-tonk stylings comng fromthe jukebox; A joins
in...and then Mke--until the three of themfind a groove,
shaking their butts with joy and a certain anmount of abandon.

EXT. ABERDEEN CENTRAL CEMETERY - N GHT 96
M ke and Sue nake | ove next to a headstone on a hill; the

town’s twinkling lights below. They finish, nicely, then lie
on their backs looking up at the stars. Silence...and then:

SUE
Have you been, like, with other wonen
since the last tine we nade | ove?

M KE
No.

SUE

| was just curious, because..

M KE
Why?

( CONTI NUFD)
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SUE
Your | ovenaking s nore... nature.

M KE
| didget sone advice. Fromthis
woman who comes into the restaurant. She
wanted nme to do this cranberry thing but
it’s not really ny style.
(Sue is staring at him
But she’s the one who told ne about that

ot her thing.
SUE

It was nice.
M KE

Thank you.

(pause)

Sue?
SUE

Yeah?
M KE

What are you doi ng here?
SUE

In this cemetery or in Aberdeen?
M KE

Bot h.
SUE

...l"mnot sure.

M ke suddenly | ooks down, having noticed sonet hi ng- -

M KE
Ch, man--
Still wearing his suit coat, Mke has discovered that
sonet hing has fallen out of its pocket.
SUE
What is it?
M KE

It’s...nmy Mom It’'s her ashes.

SUE
Wiat ?

( CONTI NUFD)
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M KE
She died. | forgot to tell you. And we
cremated her, and...

He picks up the spilled ash and holds it for her to see.

SUE
|’ mso sorry, M Kke.
(beat)
Wiy is she in your pocket?
M KE
| was waiting until | found a speci al

pl ace to put her.

SUE
... How about here?

M KE
(gl anci ng around)

SUE
It’Il be nice. W’'IIl bury it and nake a
little shrine.

Sue jolts into action, clearing away brush and | eaves,
digging a little pit into which M ke now cerenoni ously
sprinkles the ash, taking off his blazer and turning the
pocket inside out to ensure that it all gets out. They cover
the ashes with earth, and then Sue digs through her purse for
items with which to enshrine the nound. She shows M ke- -

SUE (cont'd)
Cowboy O ub matches; Bolivian noney;, a
pen fromyour parents’ notel--
(fromher hair)
--and a beret.

She carefully arranges these itens on the earth and ash.
M ke | ooks at her lovingly, then takes off one of his socks.

M KE
A sock she gave ne for ny birthday two
years ago.
They regard the shrine, then sit back, smling at each other.

SUE
It snells so nice here.

M KE
It does.
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SUE
| think it’s all the flowers.

AL (O S.)
Hey, are you guys through yet?!

They | ook over to see A, naked, several headstones away,
havi ng just finished maki ng sweet | ove to the |onely swayi ng
wormran fromthe cl ub.

| NT. ABERDEEN FOO YUNG RESTAURANT - DAY 97
M ke and Al set tables for the |unch rush.

M KE
| was thinking we should start donating
the |l eftover lunch buffet food to that
honel ess shelter over on Scrantz Avenue.

(pause) *
And usi ng recycl ed-cardboard take- out *
cont ai ners. *
AL
What ever the fuck you say, M ke.
M KE *
(beat) *
D d you know Aberdeen is building the
country’ s |l argest biodiesel fuel plant? *
AL
. Cool .
M KE

W should find a way to get in on that.

AL
D d you know that when Kurt Cobain was a
kid, he spray painted “God Is Gay” on
that bridge over Monroe Street?

M KE
. Cool . *

The front door opens and Jango and a 40-sonet hi ng PUNK wal k
in, followed by two |arge, snarling GERVAN SHEPHERDS. The
punk wal ks up to Al and bl ocks him as Jango wal ks strai ght
up to M ke and HEAD BUTTS hi m *

M KE (cont'd) *
oMM - -
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AL
Hey! - -

Al starts toward Jango but is quickly restrained by the punk;
Jango junps on Mke and POUNDS HMWTH H S FIST in the face--

JANGO
| have you over for dinner and serve you
ny best fucking wine and that’s what you
go and do?! | oughta fucking destroy you!

He is wailing on Mke, Al is struggling but unable to break
free of the punk and the dogs are BARKI NG LI KE MANI ACS
Finally Jango rises, turns and wal ks back out the door.

JANET
Don’t ever fucking touch her again!

The punk follows, swiping a bottle of Soy Sauce as he goes.
Al rushes to M ke, who is bloody and beat en.

AL
Jesus Christ, man, are you all right?
M KE
Yeah. ..
EXT. BACK ALLEY - ABERDEEN FOO YUNG - N GAT 98

M ke and Al hoist a large electric keyboard onto the back of
a tandembicycle that’s been rigged with a wooden wagon-
trailer. Al plugs the keyboard into a portable generator,
whi ch he al so attaches to two speakers that sit on the wagon
They’' re both dressed in bl ack.

AL
So you’'re sure you wanna do this?

M KE
St op aski ng ne.

AL
| " mjust asking--

M KE
Don’t cone if you don’t want.

AL
No, dude, I'mw th you

M KE

(re: the piano)
It feel secure?
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AL
If we ride snmooth we’re gol den.

M KE
XK then. Let's do it.

They nount the bike...and slowy pedal off through the
dar kened streets of Aberdeen.

EXT. JANGO S HOUSE AND PROPERTY - N GHT 99

M ke and Al pull up on the doubl e-bi ke, parking it on Jango’s
front lam. Al stays on his seat but Mke disnounts, wal ks
around, steps onto the wagon and sits behind the keyboard,
using an anp as stool. He turns on the power, tests a couple
keys, then takes out and attaches a small clip-on m crophone,
which is also rigged to the anp. He clears his throat, take
a conposure nonent...and begins playing, his singing at first
soft, not quite on par with Neil Young:

M KE
There's colors on the street
Red, white and blue
People shufflin' their feet
People sleepin' in their shoes

I NT. - JANGO S DEN - SAME 100

SOUND OF SEX PI STOLS. Sue lies stomach-down on the floor, as
Jango sits atop her giving her a “karate chop” nassage, which
| ooks nore irritating than relaxing. They both wear
headphones plugged into the sane bedside |-Pod. Sue’ s eye
catches a framed photo of a SNARLING PIT BULL on the wall.

EXT. JANGO S HOUSE AND PROPERTY - SAME 101
M ke gai ni ng confidence and nonentum

M KE
But there's a warnin' sign on the road
ahead!
There's a lot of people sayin' we'd be
better off dead!

ANGLE on Sue, hearing sonmething, letting her wire slip off:
MKE (O S.) (cont'd)
Don't feel like Satan, but I am to them!
So I try to forget it, any way I can!

ANGLE on Mke, totally getting into it:
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M KE (cont'd)
Keep on rockin' in the free world!

ANGLE on Sue, noved to tears, as Jango remai ns oblivious--

MKE (O S.) (cont'd)
Keep on rockin' in the free world!

ANGLE on Al, furiously drumm ng on an upsi de-down bucket - -

M KE (cont'd)
Keep on rockin' in the free world!

ANGLE on M ke, intensity, passion and abandon in his voice--

M KE (cont'd)
Keep on rockin' in the free world!

Bringing it to a climactic, exhilarating, uplifting finish...
As Jango suddenly | ooks up, takin out his headphone--
As Al cheers for M ke--

As Mke, still with two black eyes and a puffy nose, smles
in satisfaction. And then, at the top of his |ungs:

M KE (cont'd)
YOUR G RLFRI END WAS GREAT IN THE
CEMETERY, YOQU FUCKI NG GERI ATRI C FUCKI NG
EX- PUNK DRUNKARD! !

At whi ch point he renounts the bi ke seat and he and A pedal
away as fast as possible. ANGE on Sue at her w ndow | ooki ng
out after them joined a nonent |ater by a confused Jango. ..

| NT. KITCHEN - ABERDEEN FOO YUNG - DAY 102
M ke--now slightly |l ess bruised and swol | en--1o0osens his bow
tie after that afternoon’s particularly hectic lunch rush.

He speaks to Betty.

M KE
Il be back at 4 to do the set-ups.

Betty nods as M ke nakes his way toward a door in the corner--
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| NT. BASEMENT - ABERDEEN FOO YUNG - DAY 103

M ke slowy descends fromthe kitchen to his basenent
apartnent, which is small but which he’s nmanaged to nmake cozy
in his Mke sort of way: a KURT WARNER poster, a GOD S GREEN
EARTH recycling poster, a pile of National Geographic’s, one
of which he picks up as he lowers hinself down onto a thick
mattress on the floor. But after a nonent he's interrupted
fromthe door at the top of the stairs:

BETTY
M ke! You have visitor!

M KE
Ah- - K.

A nonent | ater Sue descends the stairs. Mke sits up as she
regards his swollen face with sadness..... He smles hunbly.

M KE (cont'd)
You shoulda’ seen it two days ago.
(exagerrating)
Qut to here.

SUE
|"msorry he did that. It’s ny fault.

M KE
It was worth it.

She tries to smle, not answering.

M KE (cont'd)
|’ ve been | eaving you nessages.

SUE
| know.
M KE
How di d Jango find out about the
cenetery?
SUE
| told him
M KE
Why?
SUE

Because the way |’ ve been handling
things, with both of you, is unfair. And
| shouldn’t do it anynore.

( MORE)
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SUE (cont'd)

(M ke is speechl ess--)
W need to talk, M Kke.

M KE
| know -
SUE
| " m marryi ng Jango.
M KE
... What ?- -
SUE
And | need you to accept it.
M KE
Wiy 2!
SUE

Because |'"'mat a point in ny life where
there are certain things | don't think
you can help me with.

M KE
Thi ngs |i ke what?
SUE
Li ke stability--
M KE
I’ m st abl e!
SUE
No you’'re not--
M KE
Vell I'"mnot a frickin PUNK
SUE
Ex- punk- -
M KE

This is bullshit--

SUE
It doesn’t nean | don’t |ove you; because
part of ne sonmewhere does, but I'malso a
person who needs a certain kind of |ove--

M KE
Wat ki nd?- -

( CONTI NUFD)



95.
103 CONTI NUED: (2) 103

SUE
The kind that’s not an ungui ded m ssile.
You can’t stal k people around the country
just because you're feeling a |onely.

M KE
That’s not why | stal ked you- -
SUE
So then why--because | have a nice butt?
M KE
Yes! - -
SUE

Wl|l that’s not sufficient either; being
inlove isn't based just on what you

need. It’'s gotta be nore selfless.
M KE
Oh, like, save everyone in the world

except yourself? |1s that how | ove works?
Being a nartyr?

SUE
That’'s not what | do--

M KE
Yeah it is. You re so busy being
“selfless” that you end up treating

yourself like shit. |Is that what you
mean by “sufficient”?
(pi ssed)

You’ re the unstabl e one, Sue.

SUE
(pause; quiet)
At least | don’t live in a notel.

M KE

No--you live wth a rich yogurt dick
who’ s obsessed with killer dogs.

(she stares at himicily)
| mean you think that’s what’s gonna nake
you happy? A gap-toothed ex-punk who
treats you like his puppy?

(no answer)
Oh but | guess that's better than |iving
back east in a sanitized nursing hone for
| onely yuppi es.

SUE
Is that really what you think of ne?
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M KE
|"mjust saying that | know what you
need.
SUE
Which is what?
M KE
To take care of yourself a little. So
that you're not mserable. So that the
li

a
peopl e who | ove you don't feel ke
t hey’ re annoyi ng you.
(pause)
There’s nothing wong with a little
selfishness if it at |east nmakes you
happy, Sue, because I'll tell you what,
even the hungriest, nost honel ess person
in the world isn’t gonna wanna be cared
for by a mserable, dog-bitten freak.
(he goes to her)
Just marry ne. Let the world go fuck
itself for like half a second and see
what happens. Maybe it’ Il be all right.

She | ooks at him close to tears but not allowng them...

SUE
W' re getting married this Saturday.
M KE
(his heart cracking)
Why ?- -
SUE
Because |’ m pregnant.
(pause)
| found out yesterday.
M KE
(beat)
Could it...couldn't it be mne?
SUE
No.
M KE

Are you sure?

SUE
Yes. Wiich is why I'mgetting narried.
(trying not to lose it)
| can't afford to be selfish on this.
( MORE)
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SUE (cont' d)
| need soneone who knows what they're
doing with their life.
(he just | ooks at her)
Jango has that.
(pause)
" msorry.

M ke is broken. But then, after several monents, the
devast ati on becones a slow build...to fury:

She | ooks at hi mthrough her tears,

M KE
Can you | eave now? Pl ease?
(pause)

| want you to | eave.
(eruption:)
GET QUT OF MY HOUSE RI GHT NOW SUE,
FUCKI NG “SUSAN’ - - GET QUT! !
(she doesn’t nove)
"M SERI QUS, GET THE FUCK QUT OF WY HOUSE
R GHT TH S FUCKI NG FUCKI NG | NSTANT! !'!

97.
103

not wanting it to end

this way, but he remains steadfast...and so she turns, and
slowy wal ks up the stairs.

EXT. A HLL - DAY

104

M ke and Al stand on this el evated earth overlooking a | ake,
at the side of which Sue and Jango are having their weddi ng

cer enony.

M ke stoically | ooks through binocul ars:

ANGLE on

Jango ki ssing Sue as a crowd of ex-punk types appl auds and
anot her SEX PI STOLS tune cranks up in the distance.

AL
| wish I had that fucker’s bee-bee gun
ri ght now.

M KE
(di stant)
... Yeah.

AL
They goi ng on a honeynoon?

M KE
Don’t know.

AL
Probably waiting ‘til yogurt season’s
over.

This gets a |l ook fromM ke, but not a conmment. He re-raises

t he bi nocul ars:

Hs POV on a table gorgeously covered with

m ni -yogurt cups patiently awaiting the weddi ng guests...
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AL (cont'd)

You read that article this norning about
t he bi odi esel fuel plant?

(no answer)
Apparently the guy who's building it is
like total scamartist. Been going
around getting people to invest in
“green” technol ogy, then ditching fucking
t own.

(pause)
Bummer for the comunity.

M ke | owers the binoculars, |ooks at A, expressionless,
stares at nothing. Al puts his armaround his shoul der.

AL (cont'd)
You gonna be all right?
M KE
You know what she told ne the other day?
She said the only reason | love her is
cause |’ m | onely.
(pause)
And that |I’mnot capable; of, like,

rai sing a kid.

AL
... Fucki ng chi cks.

M KE
It’s enough to nake you wanna be a nonk.

AL
O like a Buddhi st nonk.
(M ke | ooks at hinm
M/ people are good at that shit.
(beat)
| once read about a Buddhi st nonastery in
| daho. Supposed to be really fucking...

M KE
Peacef ul ?

AL
Yeah.

Al looks at him realizing that Mke is getting an idea.

AL (cont'd)
Dude. Don't get carried away.

98.
104

t hen
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M KE
It’s not as though she wants ne around
here anyway.

AL
| know, but--

M KE
| wonder how nmuch it costs.

They watch the weddin...and then Al turns to him-genuine:

AL
| consider you ny friend.
(no answer)
So while I’min no way encouragi ng
nonkhood, if you ever do need noney...|
can get it for you.

M KE
How?
AL
By stealing fromny parents.
M KE
| mnot stealing noney fromyour parents,
A .
AL
You woul dn’t be. [/ would.
(pause)
It’s totally up to you, but if that's
what you want...l’mhere for you.

M ke thinks for several nonments...then | ooks up at Al:
M KE

(honest, eye-to-eye)
You' re the best friend | ever had.

They hug--genui ne and real...
CUT TO
105 I NT. UNFURNI SHED ROOM - DAY 105
STRAI GHT SHOT OF MKE, in total silence, HEAD SHAVED, IN A
BRI GHT ORANGE BUDDHI ST MONK ROBE sitting on a bed in an

ot herwi se unfurni shed room -

MJUSI C FADES IN as we see the followi ng SERIES OF SHOTS:
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113
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I NT. GARDEN - TU H EU BUDDH ST MONASTERY - DAY 106

M ke shaki ng hands with other apprentice-nonks as the Tu H eu
Buddhi st Monastery in |daho.

| NT. CONFERENCE ROOM - DAY 107

Sue conducting a Power-Point presentation for a roomfull of
yogurt executives, including Jango. Her pointer on a pie-
graph above which reads: “Flo-Qurt Fund’'s Quarterly
Charitable Distributions.” Jango smles at her |ike she was
his daughter; she tries to smle back

I NT. UNFURNI SHED ROCOM - DAY 108

M ke, cross-legged on his inch-thick mattress, trying to
nmedi tate but opening his eyes in frustration. He glinpses
sonet hing out the window H's POV on a seldom used
vol | eybal | net in the Buddhist Tranquility Garden.

I NT. JANGO S DEN - DAY 109

Sue, cross-legged, eyes closed in neditation. But it’s not
wor ki ng, and after a nonent she opens her eyes, frustrated.
And then she glinpses sonething out the w ndow.

I NT. TU H EU BUDDHI ST MONASTERY - VOLLEYBALL COURT - DAY 110

M ke playing 2-on-2 volleyball on the sand pit; it’'s Top Qin
nmeets Ghandi, all sand and sweat and bright orange robes.

I NT. JANGO S DEN - DAY 111

Sue at the den window. Her POV on Jango in full Kevlar,
scream ng at the dogs to attack himw th nore viciousness.

I NT. GARDEN - TU H EU BUDDH ST MONASTERY - DAY 112

M ke, expressionless, sweeping the patio. He stops to
recycle a stray can.

I NT. JANGO S HOUSE - NURSERY - DAY 113

C. U on Sue, watching, expressionless. CAMERA PULLS BACK to
reveal Jango, next to a crib, holding a DOLL which is being
torn fromhis hands by one of his Rottweilers, which proceeds
torip it apart despite Jango’s efforts to grab it back.

CRCSS- FADE TO- -
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114 EXT. - GARDENS - TU H EU BUDDHI ST MONASTERY - DAY 114

M ke wal ks al ong an exquisitely tranquil garden full of green
and shady sal trees. Wth himis TRUC QUOC, 38, a patient
Buddhi st i nstructor who runs the apprentice nonk program He
is acalm gentle, rather Anericanized guy.

TRUC QUCC
M chael , the progress you’ ve nade in your
four nonths here has been renarkabl e.

M KE
Thank you, Father.

TRUC QUOC
And needl ess to say, your immersion into
the duties of carrot-chopper and broom
chi ef has been full and conpl ete.

M KE
Thank you.

TRUC QUCC

But sone worries have ari sen.

M KE
Such as what, Father?

TRUC QUOC
Vell, first of all, you re not supposed
to call ne father

M KE
Oh.

TRUC
But that’s K. |'Il admt |’'ve grown
fond of it.
(pause)
An aspiring Bodhisattva, such as you
nmust seek to produce a heart that does
not dwell.

M KE
O course, Father.

TRUC QUOC
Your heart, Mchael, if | may say, does
dwel I .

M KE
No it doesn't.
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114

TRUC QUCC

It does, Mchael. It continues to be
i nfl uenced by external conditions.

(M ke | ooks bunmed)
The goal of Shakyanmuni is to cease
suffering, which is caused by earthly
passions. |In order to transcend, you
nmust relinquish these passions. And as
hard a worker as you are, | fear you are
not achieving this.

(pause)
To put it bluntly: You are stuck; in the
real mof earthly passion

a conpl ete |oss.

TRUC QUOC (cont'd)
You al so spend too nuch tine playing

vol | eybal |
M KE

| thought that was permtted, Father.
TRUC QUOC

It is, but not for seven hours a day.
Hours that should be spent in neditation

M KE
But 1'’m good at it--
TRUC QUCC
| know -
M KE
And you encouraged it for stress rel ease.
TRUC QUCC

Yes, M ke, but Buddhi st nonks aren’t
supposed to have seven hours a day worth
of stress. W' re Buddhi st nonks.

Truc Quoc stops and | ooks M ke straight in the eye:

TRUC QUOC (cont'd)
Everyone here likes you; but | don't
think that you truly desire an i nmersion

into the oneness. | think that what you
actual ly desire...is individuation.
M KE

...S0 what should | do?

( CONTI NUFD)
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TRUC QUOC
You need to nove on. To fully becone
someone.

M KE
But how?

TRUC QUCC

(beat)
My parents died when | was five, M ke.
Two nmonths later ny uncle and | noved to
Arerica. | was forced to let go of
everything I knew. Everything. To
sinply..let go. |In order to nove on

(pause)
Sonetinmes in life you nust do that. To
get to the next stage.

M KE
... Mve on?

TRUC QUCC

Yes.
M ke | ooks around the garden, taking this in.

M KE
Were are you fron?

TRUC QUOC
Vietnam Hau Nghia province. M parents
were killed in the war

M KE
By the Anericans?

TRUC QUCC
Yes. And yet look at ne. | noved here.
Life is odd.

M KE
...l"msorry.

TRUC QUCC
(gentle; honest)
It’s not your fault.

M ke absorbs. ..

TRUC QUOC (cont'd)
Let go, Mke. Let go and nove on
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EXT. H GIMWAY - AR ZONA - DAY 115
M ke wal ks al ong the hi ghway, duffel bag slung over his back.
I NT. MKE S APARTMENT/ ROOM - DAY 116

M ke stands at the dusty wi ndow of the roomhe’s lived in for
years. He stares out, |lost in thought.

| NT. FRONT DESK/ LOBBY AREA - DAY 117

Jerry is behind the front desk doing the crossword w thout
much energy. MKke enters. Jerry |ooks up, then back down.

M KE
You want ne to nmake you sone | unch?
JERRY
I"mall right.
He works the crossword but M ke doesn’t nove on.... Beat.
M KE

Hey Dad, when you were over in Vietnam
did you ever do any fighting in Hau Nghi a
provi nce?

Jerry |l ooks up, Vietnamnot being a topic they often discuss.

JERRY
... Yeah.

M ke nods, but doesn’t say anyt hi ng.

JERRY (cont'd)
Why?

M KE
| nmet a guy up at the nonastery who was
fromthat area.
(beat)
Seened to really have his shit together

JERRY
(beat; then back to the puzzle)
Good to hear.
Silence. Mke just stands there... And then:
M KE

Dad | think you should sell this place.
Jerry again | ooks up but doesn’t answer.

( CONTI NUFD)
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M KE (cont'd)
You don't even like it here. This was
Mbmi s t hi ng.

JERRY
Wiy do you say that?

M KE

‘Cause it’s true. She |oved people, she
| oved running things, it nmade her feel
alive. But that’s not you, Dad. You're,
i ke, not a peopl e-person. You should
let it go. Move on.

(pause)
O herwi se you' re just gonna rot.

JERRY
.Sell it and do what?
M KE
Anything. You still got tinme. You'd

have noney. Just, you know. ..nove on to
t he next stage.

JERRY

What do you need, Mke, a | oan?
M KE

No. | just wanted to say..... that this

doesn’t have to be it.

(pause)
And that | |ove you
Jerry looks at himfor a long nonent....then slowy takes a

| ook around the | obby, perhaps considering life without it.
| NT. ROOM 221 - THE MOTEL - N GHT 118

M ke enters the darkened roomwhere he first nmet Sue. He
turns on a light and | ooks around. The bed is nade, the room
is as spotless as it’s gonna get. M ke | ooks around, perhaps
touching the pillow ..the bedspread. He peaks into the

bat hroom his eye catching two plastic-covered cups...

And then he sits on the bed...and just sits. He s not
nmedi tating, not depressed, not happy; just sitting...

I NT. MKE S APARTMENT/ ROOM - DAY 119

M ke in his 2nd-story apartnment throw ng out junk that hasn’t
been touched in years.
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Anci ent National Geographic’s are jettisoned into an

i ndustrial -sized trash can, snothering piles of clothes that
once fit. Then a KNOCK on the already-ajar door; Marissa is
there, a piece of mail in her hand.

MARI SSA
This cane for you

M KE
(taking the letter)
Thanks, Mari ssa.

He | ooks at the return address: C U on “SUE CLEMMONS.” He
opens and starts to read...as we see a SERIES OF SHOTS.

SUE (V.Q)
Dear M ke, I'’mnot sure where you are
t hese days, so who knows when you m ght
get this.
Sue, alone in a car, driving. 119A

SUE (V.Q) (cont'd)
But | wanted to wite to say that I'm
sorry we argued the last tine we were
together. | was confused and | took it
out on you.

Jango in a tank-top, snoking an El Producto, quietly, 119B
cl eani ng hi s pool .

SUE (V.Q) (cont'd)
| also wanted to | et you know t hat Jango
and | broke up.

Jango on a couch with his dogs, eating yogurt froma trial-119C
tested triangul ar yogurt container and | aughing at the TV.

SUE (V.Q) (cont'd)

The whol e i dea was sort of...m sqguided.
What | need to do is take care of nyself--

Sue, 5 nonths pregnant, in a baby yoga cl ass. 119C
SUE (V.Q) (cont'd)
--and the baby, who's getting bigger
i nsi de nme everyday.

M ke wat ching out his window H's POV of Jerry, standing i A19E
the parking lot, considering the notel.
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SUE (V.Q) (cont'd)
| think that in sonme weird way, you
taught ne that: to commt, fully, to
what’ s i nportant.

119F Sue, at a kitchen table, witing. 119F
Anyway, so | just wanted to say thank
you. For comng intony life. Even if
it was only for a little while.
M ke, seated on his bed, reading the letter.

SUE (V.Q) (cont'd)
| really do hope you' re happy. You

deserve it. Goodbye, Mke. ...Sue.
Of Mke--lost in thought; and then, maybe, a snall, sad
smle.
120 I NT. FLAGSTAFF FOO YUNG - DAY 120

M ke and Jerry sit at Mke's old table, sipping |arge bow s
of soup in silence. After a nonent:

JERRY
So | thought about what you said the
ot her day.

M KE
Ch yeah?

JERRY
Yeah.
(he sips the soup)
| think you had a point.

He takes another sip of soup, then reaches into his breast
pocket and takes out a fol ded piece of paper.

JERRY (cont'd)
That being said, this is yours.

He hands the paper to M ke, who starts to unfold.

M KE

What is it?
JERRY

Deed for the notel. Signed over to you.
M KE

What do you nean?
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120
JERRY
It’s yours. You can either keep it or
sell it, it’s up to you
M KE

Dad, that's not why I--

JERRY
| know, but | don't need it. Your nopm
was good about that.

M KE
But you can’t just give nme the notel.

JERRY
Yeah | can. It’s your birthright.

M KE
(pause)

JERRY
"1l be fine, M Kke.

M KE
But what woul d you do?

JERRY
(he sips nore soup)
| wanna get in shape. Join a gym
(anot her sip)
Maybe join one ‘a those basket bal
| eagues.

| ooks at himas he sips nore soup.

JERRY (cont'd)
What about you?

M KE
... Not sure.
JERRY
Done wth the nonk stuff?
M KE
Yeah. | nean...l1'|Il still occasionally

do it, but...not professionally.

JERRY
... \Wat about that girl?
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M KE
...Didn"t work out. | think we weren’'t,
you know, neant for each other.
Jerry looks at him perhaps for the first tinme in years, like
a father who knows best for his kid.
JERRY
| dunno, Mke. Things change. 1In life.
M KE

... Wat do you nean?

JERRY
You're not the same guy you were.

M ke absorbs. Jerry |ooks at his soup; takes a sip..

JERRY (cont'd)

CGood soup
He takes another soup sip...and then C. U on MKke, hearing
this last line....then | ooking dowmn at the deed..
121 EXT. MOTEL PARKING LOT - DAY 121

M ke just stands there, |ooking up at the two-story notel,
studying it, deep in thought.

ANGLE on the notel sign, which now says: WE ARE CLOSED
THANK YOU FOR YOUR MANY YEARS OF FI NE PATRONAGE

ANGLE on M ke, still surveying the building, his eyes
inspired. After a nonent he sort of nods to hinself...

M KE
You can do this, M ke.

After a nonent he sees Jerry exiting the | obby in rather
tight-fitting shorts that seemto date from1970. He holds a
dusty basketball. M ke watches as Jerry approaches..... Beat .

JERRY
So I'’mgonna hit the gym

M KE
Ch yeah?

JERRY
Yeah. They got a senior citizen hoop run
fromthree to five.
(of f Mke’s |o0k)
| " m borrow ng your ball.

( CONTI NUFD)



121

122

110.
CONTI NUED: 121

M KE
It’s actually yours. Fromway back

JERRY
| know.

M KE
... Hey Dad?

JERRY
Yeah?

M KE
|"mgonna take a little trip. [I’'m
thinking I'Il be back in a week.

JERRY
... K, Mke.

And with that, Jerry heads for his car

EXT. RESIDENTI AL STREET - LAUREL, MARYLAND - DAY 122

M ke wal ks down the street, his only |uggage a backpack. He
cones to a stop in front of a small house with a tidy | awn.
He checks the address with what he’s witten on his forearm
then starts up the front path.

He rings the doorbell and waits. After a nonent, NMARY
CLEMMONS, |ate 50's, m sqguidedly cheery, opens the door.

M KE

H, are you Mary d emmons?
MARY

(cautious)

Yes.
M KE

Sue’ s nonf®
MARY

. Yes.

M KE

H. I'mMke, afriend of Sue’s. |Is she

by any chance here?

MARY
Wio are you?
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M KE
M ke. From managenent.
(she I ooks at himwth

suspi ci on)
You sell insurance to deaf people and you
used to be married to a dick naned
Denni s.
Mary’s eyes grow wide....and then she carefully calls back

toward the |iving room

MARY
Sue! There’'s soneone here for you! He
says he’s Mke! From nmanagenent!

Silence a nonent....and then Sue, still pregnant, steps to
the door. She and M ke regard each other intensely.

MARY (cont'd)
Do you know him Sue?

SUE
Yes, Mom | know hi m

MARY
(to Mke)
| own a gun.

And with this, she steps out of the way and heads back into
t he house, as Sue steps out, letting the screen door shut
behi nd her. They stand together on the stoop. Beat.

M KE
H .

SUE
H .

M KE
... How s your baby?

SUE
So far so good.

M KE
|, ah, got your letter.

SUE
I"mglad. | wasn't sure.

M KE
| hope it’s OK that |I’'m here.
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Sue sort of smles, her way of saying yes.

SUE
How di d you know where | was?
M KE
It was post-marked Laurel. | |ooked up
all the Sue d emons.
SUE
...I"msorry, M ke.
M KE
Why?
SUE
(qui et)
Because | nessed up with you
M KE
No you didn't--
SUE
Yeah | did.
(near tears)
Alot.
M KE
But you were right. | wasn’t giving you
what you needed. | was like a kid. Wen
what you needed was. .
SUE
A nman?
M KE
... Yeah.
SUE
(beat)
Were did you go?
M KE
| daho.
(pause)
To becone a nonk.
SUE
(she nods; and then:)
D d you?
M KE
Abit.
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SUE
(beat)
What’ re you gonna do now?
M KE
Wth ny life?
SUE
Yeah.
...He takes a piece of paper fromhis pocket and hands it to
her .
SUE (cont'd)
What is it?
M KE

The deed to the notel.
She | ooks up at him he takes out another piece of paper.

M KE (cont'd)
And this is ny application for nonprofit
st at us.
(pause)
It’s a copy.

SUE
Way do you need nonprofit status?

M KE
‘“Cause |I'mturning it into a honel ess
shel ter.
(pause)
Wth multiple housing units upstairs.
(pause)
And m dni ght basket bal I .
(pause)
O i ndoor soccer.

SUE
...Are you serious?

M KE
(he nods...)
|"ve got the roons, the beds, the clock
radios... | have a basketball.
(pause)
| also called Al; he says he m ght cone
down and be the cook.

SUE
Soit’'ll be like an Asi an-t hened--?
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M KE
Soup kitchen. Yeah
SUE
Wow.
M KE

|’ ve al ready bought Iike 300 pounds of
noodl es. To get us started.

114.
122

He takes out a photo and shows it to her. C U On the photo,
showi ng five 60-pound bags of noodles piled in the notel

| obby.

She regards him in love. And then...with a snall

SUE
You know, you don’'t have to buy the

noodl e. Once you get approved, they’l]|

donate it.

M KE
Wio will?

SUE
Noodl e conpani es.

M KE
. Ch.
(pause)
So maybe | coul d use your help.

Beat. M ke speaks softly:
M KE (cont'd)

smle:

| really love you, Sue. And | wanna take

care of you. And whoever that is inside

of you.
(pause)

| wanna live with you
(pause)

| wanna |ive.

SUE
Me too.

They smle at the corniness of what they’ ve just said...(Mke
perhaps even nmutters to hinmself how stupid that nust’ve

sounded.) Beat.

SUE (cont'd)
| wote you a haiku. In ny head.
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M KE
Real | y?

SUE
(she nods, and then:)
You wanna hear it?

M KE
Sur e.
She clears her throat, closes her eyes....then speaks shyly.
SUE

“M ke, oh Mke, ny man
Keeps show ng up, |ike UPS
Sue, you’'re such a bitch”

She | ooks up.. ..

SUE (cont'd)
It’s elongated, so there’s a little nore.

M KE
“My noble risk. M leap of faith. He
is, down deep, ny |love”

Mke is near tears. He |looks up at her; so is she.

M KE (cont' d)
...Breathe, Sue. Just keep breathing.

She keeps crying...and tries to breathe: Deep, slow breaths,
slowl y regai ni ng sone conposure......

She now | ooks out onto the quiet street before them M ke
hal f turns, |ooking also. Beat...

SUE
It’s nice, no?

M KE
... Yeah.

Beat. After a nonent, Sue very casually lets her hand rest
upon Mke's left buttock, not squeezing, not pulling, just
there. They are side-by-side, her hand on his butt, facing
the street, and they just remain there |ike that,
sinple...... as the--

CAMERA BEGINS TO PULL BACK, into the street and up...as they
just stand, quite still...and the CAMERA RECEDES, UP AND
AWAY...as the beginning chords of Neil Young'’s Keep on
Rockin’ in the Free World FADE IN....
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--and the CAMERA CONTI NUES RECEDI NG farther and farther and
farther away...until we can barely see them standing there,

on this enpty residential street in the mddle of the state
of Maryland, on the east coast of Anerica...

THE END
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