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FADE | N:
I NT. CLIFF' S BEDROOM - MORNI NG

CLI FF CANTER(22) | ays face down on his bed. H's normally
messy brown hair is plastered to his forehead, and he is
wearing a trench coat. His eyes start to flutter open

VO CE (O S.)
Ch ny god.

Adiff slowy raises his head, and allows his eyes to adjust.
He sees MOLLY RYAN(21), a tall and athletic auburn haired
beauty. diff smles a cotton-nouthed smle with dried
saliva all over his face.

CLI FF
Mol |y.

Adiff follows her shocked brown eyes to his hand: an enpty
bottle of tequila. Then to the night stand: a pile of used
condons.

CLI FF (cont'd)
Huh?

Cliff hears a NEIGH At the other end of the room a horse
paws at the ground. diff shoots to his feet.

CLI FF (cont'd)
Mol ly! | can explain!

Adiff's trench coat swings open, revealing the wonen's
lingerie he is wearing underneath.

CLI FF (cont'd)
| normally don't drink.

She turns to leave but diff grabs her wist.

CLI FF (cont'd)
No, no, no. That cane out wong. Wat |
meant was . . . it's not how it | ooks.

The horse NEIGHS again. diff and Molly | ook and see a
condom hangi ng out of the horse's rear end.

MOLLY
You' re sick

She turns and | eaves the room diff opens his nouth to cal
after her. The i mge FREEZES.

( CONTI NUED)



CONTI NUED:

CLIFF (V.Q)
But what could | have sai d?

I NT. DOCTOR S OFFI CE- PRESENT

Adiff sits in a chair, shaking his head. Across fromhima
DOCTOR(50's), listens intently.

CLI FF
| mean, honestly. Put yourself in her
shoes. How can it not | ook how it | ooks
when there's a condom hangi ng out of a
horse's ass and I'mclinging to an enpty
bottle of tequila? How can one possibly
explain that?

I NT. CLIFF' S BEDROOM - MORNI NG
diff is in total shock.
CLIFF (V.Q)
But that's kinda the point. You can't
expl ain yoursel f when you' ve been
cockbl ocked. And I'd been cockbl ocked.

The condom falls out of the horse's ass as he takes a shit on
Adiff's rug.

CLIFF (cont'd) (V.O)
And butt good.

TI TLE CARD: COCKBLOCKERS

Following the title, in fades the definition .

SUPER: cockbl ocker: n. an individual that obstructs or

i npedes the advances of a man toward a woman, using any and
al |l neans necessary to prevent physical or enotional intinmacy
of any kind. A K A blocker. SEE ALSO The Ki bosh

I NT. DOCTOR S OFFI CE - PRESENT

Ciff shakes his head.

CLI FF
Al | ever wanted was to fall in love. |
didn't want to "get laid" or "bunp
uglies" or "pound pelvis" - | was very

unli ke my contenporaries in that way - |
just wanted to neet a cool girl that was
worth spending tine wth.
(beat)
But that never seened to happen.
( MORE)
( CONTI NUED)



CONTI NUED: CLI FF(cont ' d)

| always thought it was nme: the way |
| ooked or tal ked, or just bad luck with
worren.

(shaki ng his head)
But no. You see, every step of the way,
there was al ways soneone making sure it
didn't happen for nme. Sonme cockbl ocker.

DOCTOR
I"'msorry. | don't think I"'mfamliar
wWth this practice. This .
"cockbl ocki ng. "

Adiff smles know ngly.

CLI FF
You know sonet hing? A week ago | would
have said the exact same thing. But it
goes on all the tinme, and nost people
never even know it.

CUT TGO
I NT. H GH SCHOCL PARTY - YEARS EARLI ER - N GHT

YOUNG CLI FF(16), wearing jeans and a flannel, sits on a couch
with an ATTRACTI VE G RL.

CLIFF (V.Q)
Li ke the guy who won't | eave you al one
with that girl you' ve been dream ng about
for years .

SOVE GUY sits on the end of the couch. He smles at diff
and cracks another beer. diff shakes his head and goes into
t he bat hroom

I NT. H GH SCHOOL PARTY - M NUTES LATER

diff comes back fromthe bathroom only to find the guy and
the attractive girl making out |like crazy. They stop and
ook at Ciff. The guy's hand energes frominside the girl's
shirt, through her collar, and he waves to Ciff.

The i mage FREEZES.

CLIFF (V.Q)
Cockbl ocker

I NT. COLLEGE PARTY - NI GHT

Adiff is on the dance floor wwth a HOITY. A PREPPY CUY
approaches him and takes him aside.

( CONTI NUED)
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CLIFF (V.Q)
O you think you' ve net "the one,"” and
then sone guy tells you "what a nut-job
that girl is" and how "you don't want to
get involved with her"

Ciff nods and nout hs "thanks."
I NT. CHURCH - YEARS LATER

The preppy guy and hotty are standing at the altar kissing as
the room applauds. diff watches on, fromthe audience. The
preppy guy looks at Ciff and shrugs.

The i mage FREEZES.

CLIFF (V.Q)
Cockbl ocker

I NT. DOCTOR S OFFI CE - PRESENT
Ciff shakes his head.

CLI FF
It's been going on all ny life, right in
front of ne, and | never even knew it.
Until now.

CUT TGO
I NT. CLIFF' S APARTMENT - DAY

A KNOCK at the door. diff answers, wearing his graduation
robes. In the hallway, is a Latino Pl ZZA GUY on a | owrider
bi cycl e.

Pl ZZA GUY
Here's your fucking pizza, mah. Fucking
sausage and ham mah.

CLI FF
(hol ding a twenty)

Ch, no, that's . . . | didn't' . . . see,
I'"ma vegetarian, and . . .

The pizza guy grabs the twenty and rides away.

CLI FF (cont'd)
(to no one in particular)
Yeah, okay, that'll be fine .
(calling after)
Have a good one, bro!

( CONTI NUED)
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Adiff closes the door, and tosses the pizza on the table. He
wal ks to the wi ndow.

CLIFF (cont'd) (V.QO)

Every guy has that girl. That one,
perfect girl that you' d do anything for.
And even though you've never net her, you
feel like you' ve known her your whole
life. And then fate throws you into each
other's paths .

(beat)
And | osi ng her becones just about the
wor st thing you can inmagi ne. For ne,
that girl was -

Adiff exhales as he watches Molly run on the streets bel ow

CLI FF
Runner girl.

Adiff's best friend, ALAN FISHER(24), a tall black guy with
an afro peeking out of his Detroit Tiger's cap, takes a | ook.
He eats a piece of pizza.

FI SHER
Damm, man, she's got a nane.

CLI FF
VWhat is it, then?

FI SHER
Boobs McBouncytits? How the hell should
I know, you're the one who watches her
run by here every day.
(beat)
Wiy don't you ask her out?

CLI FF
Yeah, right.

FI SHER
Wiy not ?

CLI FF
Because, Fish, I'mnot one of those guys
that can just walk up to a girl and, you
know .

FI SHER

Talk to her?

CLI FF
Exactly.

( CONTI NUED)



CONTI NUED:  ( 2)

FI SHER

(consi dering)
Yeah, | guess you do |ead kind of a sad

soci al exi stence.

CLI FF
It's not that bad.

FI SHER
No, it is. | mean, nowthat | think
about it . . . you've never even been on
a date before.

CLI FF
What ? Fisher, please, |'ve been on a
dat e.

FI SHER
Have you?

CLI FF
Yes! That one girl. Brittany. | took
her out.

I NT. RECEPTI ON OFFI CE - MONTHS EARLI ER

Adiff and BRITTANY stand at the reception desk.

BRI TTANY
Thanks, diff. You're a good friend.

He reaches for his wallet.

BRI TTANY (cont' d)
Ch, diff, you don't have to.

CLI FF

CUT TGO

Brittany, please. | wouldn't feel |like a

gentleman if | didn't.

Adiff turns to the RECEPTIONI ST, who sits in front of a sign
t hat reads: MELHALL ABORTI ON CLI NI C.

I NT. CLIFF' S APARTMENT - PRESENT

Fi sher

shakes hi s head.

FI SHER
That was not a dat e!

( CONTI NUED)
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A beat.

CLI FF
| drove.
FI SHER
(noddi ng)

And you did pay .

CLI FF
Sounds |like a date to ne.

FI SHER
Yeah, but, didn't she marry that dude
t hat knocked her up in the first place?

CLI FF
Wwell, yeah . . .
(off Fisher's | ook)
But that marriage isn't gonna | ast, man.
And now | " min second position! \Wen
they split, old Adiffy'll be right there
to pick up the pieces.

FI SHER
That's the thing, man. You're always in
second position. You're the nice guy.
The friend.

CLI FF
It's true.

Adiff collapses in a chair.

FI SHER
Yo, man, what's with the gowns?

CLI FF
Leave ne alone. W just graduated. A
| ot of people wear the gowns after the
cerenony.

FI SHER
(checking his watch)
Yeah, well, it's already . . . JULY.
(beat)

adiff, we graduated six weeks ago, dawg.
You a'ight?

CLI FF
(shaki ng his head)
No. No, |'mnot. Six weeks out of

school and |I'm al ready havi ng w t hdrawal .

( MORE)

( CONTI NUED)



CONTI NUED:  ( 2) CLI FE( cont * d)

(beat)
| can't do this. I can't handl e the real
wor | d. ['ll never neet a wonan. Hel |, |

can't even find a job!

FI SHER

| thought you had sonethin' |ined up?
CLI FF

So did . Do you have any idea how hard

it is to actually land a job these days?
CUT TO
I NT. CLOTHI NG STORE - DAY
A peppy STORE MANAGER wearing Capri pants, smles at diff..

STORE MANAGER
I"msorry. W're |ooking for soneone
much hi pper
(she touches Ciff's shirt)
Is this flannel?

I NT. Al RPORT - DAY
An Al RLINE REP speaks to Ciff.

Al RLI NE REP
We're | ooking for soneone nore ill-
tenpered and rude.

A CONCERNED PARENT steps up

CONCERNED PARENT
Excuse ne, ny daughter is mssing .

Al RLI NE REP
I"'msorry, I'mon a break

The airline rep places a closed sign on her desk, pulls out
an apple, and begins eating.

| NT. DEPARTMENT OF MOTOR VEHI CLES - DAY
A sullen DW WORKER stares at Ciff's application.
DW WORKER
We're actually | ooking for soneone
dunber .

(beat)
( MORE)

( CONTI NUED)



CONTI NUELD: DMW WORKER( cont ' d)

To be honest, the fact that you even
applied for this job nakes you far too
notivated to work at the Departnent of
Mot or Vehicles. Sorry.

I NT. CLIFF S APARTMENT - PRESENT
Ciff shakes his head.
FI SHER
You gotta be nore assertive, man. Don't
take no for an answer!

Adiff shakes his head, dejected. Fisher give a synpathetic
nod and puts a hand on Ciff's shoul der.

FI SHER (cont' d)

I'"msorry.
(beat)
Li sten, yo, | can hook you up with a job
at the club. [If you want. | nean, it
ain't nmuch - canp counsel or, but-
CLI FF
Are you kidding ne? | |ove kids!
FI SHER
Psh. Shit. Tonorrow, then. Noon.
CLI FF
You're a good friend, Fish.
FI SHER
Shit, man, |I'mthe best.

Adiff gives Fisher a hug. A water balloon cones through the
w ndow, drenching diff and Fisher.

VO CES (O S.)
Queer s!

Fisher turns to the window. |In the building across the way,
he sees RICK(23) and RICK(24), fraternity types simlar in
every way.

Rl CK #1
Up top, bro!

They high five like a couple of real idiots.
FI SHER

(yel 1'i ng)
Yeah, that's real funny, bitch! W'l

see how funny it is when | -

( CONTI NUED)
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CONTI NUED:

Ciff slans the w ndow cl osed.

CLI FF
Shhh. They' |l hear you.

FI SHER
Yes, | know that. That's why | was
yel l'i ng.

CLI FF
Wel |, geeze, you don't want to piss 'em
of f.

FI SHER
Why not ?

CLI FF

VWhat if they did sonmething to us?
Fi sher renoves his hat and wings the water out.

CLI FF (cont'd)
Sonret hi ng el se.

EXT. CLIFF' S APARTMENT - DAY

Fi sher slings a bag over his shoulder, puts the box of pizza
under his arm and clinbs onto a bike. They | ook up at the
Ri cks, who are spitting on passers-by.

FI SHER
Listen to ne, man, you can't |let people
wal k all over you. |If you don't say

anything, what's to stop people from
doin' shit like that? Stand up for
yoursel f, boy.

SLAM  diff is hit by Molly, who was running in the opposite
direction. He goes down.

CLI FF

Hey, watch where you're goin', asshole!
FI SHER

Atta boy!
MOLLY

Excuse ne?
He | ooks up and sees her.

CLI FF
Oh nmy god, |I'mso sorry.

( CONTI NUED)
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A beat. She offers hima hand up. He takes it.
CLI FF (cont'd)

Thanks.
R CK #1
That's nore action than he's seen in
years!
R CK #2
Yeah, be careful or he'll shoot his wad

all over you!

Adiff closes his eyes.

MOLLY
You all right?
CLI FF
I wll be as soon as | find ny dignity.
(beat)

But I'mpretty sure | dropped that
somewhere el se. A ways back, actually.

MOLLY
(cracking a smle)
Well, | hope you find it.
Aiff smles.
CLI FF

Me too.
Mol Iy puts her headphones back on her head.

MOLLY
You shoul d keep your head up when you
wal k, though.
(beat)
That smle's too cute to hide.

She sm |l es and waves as she takes off running. diff watches
her go.

CLI FF
(wavi ng blissfully)
Bye.
FI SHER
Nice, man. First neeting with your dream
girl - you knock her down and call her an
asshol e.

( CONTI NUED)



CONTI NUED:  ( 2)

diff watches her go.
on a notorized cart.

12.

Fi sher watches an OLD WOVAN drive by

FI SHER (cont' d)

Damm, that bi

tch is fine.

CLI FF
That's di sgusti ng.

FI SHER
Cifford, I don't judge a wonman by her

col or, creed,

or age but, rather, by the

content of her pocketbook. You see an

ol d wonan. |

see a single woman wearin'

nore gold than M. T.

Fi sher kicks off and rides away. He rings a bell on his bike
as he passes the old wonman.

FI SHER (cont' d)

Bling, bling.

OLD WOVAN
Oh ny.

CLI FF

(noddi ng to hinself)

Al right, real world. G ve ne your best

shot .

SPLASH  Anot her water balloon hits Ciff, drenching him

INT. KID'S GYM - DAY

A converted gymin the back of the fitness center,

with all kinds of colored nmats, balls, and foaned a
A huge group of kids sit, staring at Ci

equi prent .

A G RL(5)

FI SHER
W&l cone aboar d!

CLI FF
| thought you said |I'd be a canp
counsel or ?

FI SHER

filled
thletic
ff.

And you are. This is canp, and who needs

nore counseling than these bl ossom ng
young adul ts?

runs up and pulls on diff's arm

( CONTI NUED)
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G RL
I"'mfive and three quarters!

Fi sher smles at diff.

FI SHER
Canp starts at nine and parents pick up
and drop off their kids all day, until
five. This is Boris, he handles the
norning shift.

BORI S(45), a heavy set Russian with a thick accent, extends a
hand. He has a Castro-styl e beard.

BORI S
Hel | o, conr ade.

CLI FF
(shaki ng his hand)
Ni ce beard.

BORI S
(leaning close to Aiff)
Don't see them as harml ess children. See
themas forty-seven tiny proletariats
capabl e of revolution. Together we can
break their wll.

Adiff |ooks at the w de-eyed, harm ess kids staring at him
Boris exits. Fisher turns to Aiff.

FI SHER
Yeah, he's a little intense, but he gets
the j ob done.
(beat)
So you take over at noon. You'll have
weekends of f. You can use the gynis
facilities nornings, before work.

A pause. diff |ooks around.

CLI FF
Fisher, this is day-care. |'m a baby-
sitter.

FI SHER

We prefer the termyouth canp
coor di nat or

(he pats diff again)
You're a pal. If you have any questi ons,
don't hesitate to ask

( CONTI NUED)
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Fi sher exits. The door closes behind himlike a drawbridge,
and a series of |ocks are heard. diff exhales.

I NT. LIFETI ME FI TNESS - RECEPTI ON DESK - LATER

Adiff is sifting through the drawers. Fisher |eans over the
counter.

FI SHER
Turpentine's in the storage cl oset.
Men's | ocker room

CLI FF
How d you know I was | ookin' for-

FI SHER
Kids. Sonebody's always gluin' sonethin'
to sonethin'. What is it today, hand to
t he door knob?

CLI FF
Ass to the toilet seat.

CUT TGO
I NT. BATHROOM - SAME Tl ME

A SMALL BOY sits on the toilet, pants at his ankles.

SVALL BOY
(screamng at the top of his
| ungs)

HELP!
I NT. MEN S LOCKER ROOM - AFTER

Adiff sifts through the storage closet. He finds the
turpentine and closes the door. He is about to | eave, when a
snappi ng sound catches his attention. He noves to

i nvesti gate.

I NT. TONEL STORAGE ROOM - SAME Tl ME

Adiff creeps around the corner into a |l arge storage room He
stops in the entrance. He sees the back of an OLDER MAN,
sitting on a pile of towels. A fly buzzes. The man snaps
his towel. No nore buzzing. diff slowy backs out, amazed.
INT. MEN S LOCKER ROOM - SAME TI ME

Adiff nmakes his way through the | ocker room Fisher finds
hi m

( CONTI NUED)
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FI SHER
You find everything all right?

CLI FF
(flustered)
Yeah, | just

They hear a MAN' S VO CE singing to hinself around the corner
They step toward the showers to take a | ook.

FI SHER
The hel

I NT. SHOWER AREA - SAME TI ME

ROD( 25), a hard-bodi ed personal trainer with a tan as fake as
his personality, stands in front of a scale, wearing only a G
string, and his finely grooned nullet. He [ooks in the

mrror and starts gyrating his hips.

ROD
(si ngi ng)
Ain't nothin' but G string, baby.
(hoppi ng on the scale)
This scale is the one that wei ghs ne.

He wat ches the nunbers, then sm | es. He | ooks in the mrror
and kisses at his reflection. He then grabs one of his pecs
with both hands and licks it.

FI SHER
Damm.

Rod turns around, casually.

ROD
What's up, brotha man?

FI SHER
Yo, diff. This is Rod.

Rod is staring at hinself in a wall-sized mrror. diff nods
to Rod's reflection.

FI SHER
(sniffing)
Dam, what's that snell?
ROD
That's body oil. | like to |ube up

before I work out. Up top!

( CONTI NUED)
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Rod holds up his hand, and Fisher reluctantly slaps it. Rod
exits. Fisher shakes the grease off his hand.

FI SHER
That shit is nasty.

I NT. POOL - M NUTES LATER

Rod dives into the pool and a huge ring of oil seeps out
around him

I NT. LIFETI ME FI TNESS - SAME Tl ME
diff and Fisher watch Rod begin to swi m| aps.

FI SHER
Yeah, so that's Rod. Personal trainer
and resident al pha nal e.

CLI FF
Seens |i ke a cool guy.

FI SHER
(di sgust ed)
Cool guy? Man, whoever heard of a dude
[ickin' his own boob?

CLI FF
| guess you're right.

Adiff and Fisher make their way back to the reception desk.

CLI FF
Fi sh, what do you do here?
FI SHER
Psh. | practically run the joint, yo.

Menber shi p, reception, enploynent, you
nane it. But what | really want to do is

val et .
CLI FF
(conf used)
Wy ?
FI SHER

Are you kiddin" nme? Wat better place to

find a single woman with a bankrol | -
(grabbing his crotch)

-and a taste for dark neat.

( CONTI NUED)
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CLI FF
My bad. | always forget you're | ookin'
for a sugar nonma.

FI SHER
Yeah, well, apparently | wasn't "good
enough” for the job, if you know what |
nmean.

CLI FF

They woul dn't | et you val et because
you' re bl ack?

FI SHER
That's what |'m sayin'.
(beat)
That and that grand-theft auto thing.
But still. Racist, man.

Fi sher shakes his head. Mdlly walks into the building and
approaches the desk.

MOLLY
Excuse me .

Cliff turns around.

CLI FF
Hey!

Mol Iy cocks her head, slightly confused.

MOLLY
Hey .

She reads his nane tag.

MOLLY (cont' d)
aiff.

CLI FF
You have no idea who | am do you?
(off Molly's sheepish reaction)
The guy with the smle too cute to hide?

She t hi nks.
CLI FF (cont'd)

The guy who knocked you down and call ed
you an asshol e.

( CONTI NUED)
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MOLLY
(smling)
Ch, right! Sorry. |I'mjust used to

| ooking at the top of your head.
Fi sher coughs on the water he's drinking. They |ook at him

FI SHER
I"'msorry. My mind's inthe gutter. How
can we hel p you?

MOLLY
Actually, I'"'minterested in a nenbership

CLI FF
Oh. Well, you'll want to talk to M.

Fi sher, here -

Fi sher squeezes Ciff's balls from behind, quieting him
instantly.

FI SHER
You know what, diff, | was gonna go
check on the kids for a while, so if you
woul dn't m nd taking care of Mss .

MOLLY
Mol ly. Ryan.
CLI FF
(pai ned)
Sure.
FI SHER

(releasing diff's balls)
Perfect. diff is great, he'll tell you
everything you need to know.

Rod steps in. He strikes a pose that is identical to a life-
size stand-up of hinself, that he is standing next to. The
caption reads: NEW MEMBERS - FREE SESSI ON W TH ROD THE BOD

ROD
H, there. 1|'m Rod.
(1 ooki ng her up and down)
Is there sonmething I can help you with?

Mol ly 1 ooks fromthe stand-up Rod to the real Rod.
MOLLY
That's all right.
(she Iooks at diff and smles)
' m bei ng hel ped.

( CONTI NUED)
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Rod | ooks at diff.

ROD

Goh. Was this guy hel ping you?
MOLLY

Yeah.
ROD

Yeah. That's no good. See | got a rea
inportant job | need himto do.

Rod | ooks around for a job to give Ciff. He steps close to
him so that Molly can't hear their conversation

ROD (cont' d)
(indicating sone | arge bags)
"' m gonna need you to throw away t hat
cement. A.S. AP

FI SHER
Yo, Rod. |'mheadin' that way all ready.
["ll handle it.
ROD
Yeaahhh . . .You're black, right?
A | ong pause.
FI SHER
Yeah .
ROD
Yeah, that won't worKk.
FI SHER
(def ensi ve)
Wiy not ?
ROD

I woul dn't want people to think we give
the shit jobs to the bl ack guys.
Besi des, we don't want you nosin' around
the parking lot, right bro?

Fi sher just stares at him

EXT. PARKI NG LOT - LATER

diff heaves a bag of cenent into the dunpster. He bends
over and grabs his back. He hears a MAN S VO CE, yelling.

( CONTI NUED)
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MAN S VA CE
There's the son of a bitch who stol e our
cement !

Adiff |ooks up. He sees three burly CONSTRUCTI ON GUYS
running toward him They surround him

CONSTRUCTI ON GQUY
G ab his ankl es, T-Bone.

I NT. OFFICE - SAME TI ME

Mlly sits in a chair. Rod is behind a desk. He stares at
her intently. He gives his trademark, grotesque smle.

ROD
Ckay. Nane?

MOLLY
Mol ly. Ryan.

ROD
(flaring his nostrils)
I like that.

Mol ly leans forward and takes the form

MOLLY
You know what? | can just fill this out.
Save us sone tine.

RCD
Ooh. And brains.

Molly smles.
EXT. PARKI NG LOT - SAME TI ME

The construction guys toss diff's linp body into the
dunpster. They dust off their hands and head in. Monents
pass.

The older man fromthe towel room cigarette dangling from
his lips, wal ks toward the dunpster carrying a bag of
garbage. He tosses the bag in.

CLI FF
Unph.

The ol der man stops and |istens. Nothing. He shakes it off,
reaches behind the dunpster and pulls out a can of beer. He
cracks it and starts drinking.

( CONTI NUED)
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CLI FF (cont'd)
Uuuu .

The ol der man steps up on the dunpster and | ooks in. He sees
Adiff's lifeless body. Staring at Ciff, the ol der man
doesn't notice his ashes fall into the dunpster. A snal

fire starts at diff's feet.

The ol der man noti ces.

OLDER MAN
Oh, shit.

He goes to pour his beer on the fire, but it's enpty. He
junps down and grabs another from behind the dunpster. He
quickly cracks it and pours it on the fire, but it has grown
and one beer isn't enough.

He reaches for another, but can't find one. He pulls out the
box. Enpty. Thinking quickly, the older man hops up on the
dunpster. He |ooks around, quickly, then unzips his fly.

I NT. OFFICE - SAME TI ME

Mol ly holds a small cup in her hands, filled with urine. She
hands it to Rod.

MOLLY
Uri ne sanpl e.

RCD
(smling)
Thank. You.

MOLLY
I"'msorry. Wat did you need that for
agai n?

Rod smiles a perverse grin, as he slides the sanple off the
table and into his lap. A nonent of silence.

ROD
I've been | ooki ng over your application.
Pre-ned, huh?

MOLLY

Yeah, |I'm studying to be a veterinari an.
ROD

Oh, so you're one of those aninmal |overs,

huh?
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MOLLY
Yes. | am
RCD
(noddi ng)

The girl's into animals. | can dig that.
(goi ng over application)
Yeah, | thought about ned school.

MOLLY
(skeptically)
Yeah?
RCD

Pedi atri c gynecol ogy.
Mol ly puts it together.

ROD (cont' d)
That's a j oke.

MOLLY
That's si ck.

A beat.

ROD
You didn't think that was funny?
(Mol Iy shakes her head)
Real | y?

MOLLY
Real | y.

ROD
(noddi ng)
Ckay. Fair enough. Just one nore bl ank
to fill in. . .
(cocki ng an eyebrow)
Home phone nunber?

I NT. MEN S LOCKER ROOM - LATER

The older man slaps diff, and his head flops, lifelessly,
fromside to side. The older man | ooks around to nmake sure
no one is watching. He takes one |last drag off of his snoke,
and puts it out on diff's hand.

CLI FF
(shooting up)
EEEEYAHHHHH! ! !

He catches diff as he starts to fall back.
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CLI FF (cont'd)
What happened? Wiere am|? Wo are you?

EARL
They call nme Earl "The Pearl"™ Bonner.

CLI FF
(freaking out)
The kids! Ch no!

EARL
It's all right. Fisher took care of it.

INT. KID'S GYM - SAME TI ME

The kids are all seated quietly. Boris stands in front of A
SMALL G RL. He speaks at her, through a negaphone.

BORI S
(i nto nmegaphone)
Nunmber thirty-one. You are not specia
snowf | ake! Everyone is sane! Everything
you do is for good of your fellow play
gr oup!

INT. MEN S LOCKER ROOM - SAME TI ME
ciff rel axes.

CLI FF
Thank god.
(sniffing)
What snells |ike piss?

I NT. LIFETI ME FI TNESS - RECEPTI ON DESK - LATER

Earl drops diff's charred shoes into the garbage outside the
men's | ocker room Fisher is behind the reception desk.

CLI FF
Ww. | nean, the ass kicking I
understand. But was it really necessary
for themto douse ne in beer, light me on

fire, then piss on ne?
EARL
(shaki ng his head)
Bar bari ans.

A near by door opens. Rod and Molly exit. Mlly spots Ciff
and waves. diff waves back.
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RCD
Clint. You look like shit.
CLI FF
Yeah. | think you mght have nade a
m st ake on those -
RCD
VWhoa. \Whoa. | don't make m st akes.
CLI FF

No. That's not what | nean. |It's just
.1 don't think I was supposed to throw
away that cenent.

ROD
| said garbage. | said throw t he garbage
away. Wiy woul d you throw away cenent?

CLI FF
I don't know.

Rod | ooks at diff, then at Mlly.

ROD
You know, sonethin', Cint. |I|f you would
have paid attention to what | was saying,
i nstead of undressing this fine lady with
your eyes .

Rod takes a nonment to do just that, as Molly is turned

ar ound.

He npbuths: OH YEAH . . . She turns back.

RCD
(quickly turning to diff)
Then you woul dn't have ended up | ooki ng
i ke that.
(shaking his head to Ml ly)
Men.

Rod | eads Mol ly away, shaking his head in disgust.

FI SHER
VWhat an asshol e.

CLI FF
No. He's right.

FI SHER
What do you nean he's right?
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CLI FF
It's ny fault. You heard him Wo
t hrows away cenent?

FI SHER
You shouldn't a been doin' that shit in
the first place. When are you gonna
| earn to say "no"?

Earl steps in.

EARL
Excuse ne. aiff?

CLI FF
Yeah?

EARL

I don't nean to pry, but I couldn't help
noticing the way you were | ooking at that

girl.
(beat)
And the way she was | ooki ng at you.

Earl steps closer. He points to diff's head.

EARL
Your problemisn't here

Adiff puts his hand on his own chest.

CLI FF
It's here?

EARL
No. It's here.

He points to the life-sized stand-up of Rod. diff | ooks at
it for a nonent, trying to figure out Earl's comment. He
turns back.

CLI FF
VWhat -

Earl is gone. Vani shed.

CLI FF (cont'd)
Where -

Fi sher | ooks down and sees Earl|l crouched by the door.

FI SHER
Yo, Earl. W can still see you, dawg.
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Earl stands up and gathers his dignity.

EARL
I know.

He wal ks into the | ocker room

CLI FF (cont'd)
Who is that guy? Earl the Pearl.

FI SHER
Psh. Mre like Dirty Earl. Wrked in
the nen's | ocker room since the place
opened, far as | know.
(beat)
Seen nore sausage than Hi ckory Farns.

CLI FF
(di sgust ed)
That's di sgusting. Wy woul d anyone keep

t hat job?

FI SHER
What can | say? Sone people like to | ook
at great works of art . . . sonme like to

| ook at sweaty balls.

Adiff takes one last | ook at Molly, as Rod shows her the
facilities. He then checks out the cardboard stand-up of Rod.

INT. CLIFF' S APARTMENT - NI GHT
Aiff looks in the mrror, at his scrawny body. He flexes.

RICK #1 (O S.)
Pussy!

He | owers his armns.
EXT. LI FETI ME FI TNESS - EARLY MORNI NG

The parking lot is nearly enpty, as the early norning
di ehards begin to arrive.

I NT. MEN S LOCKER ROOM - SAME TI ME

Adiff tightens his |laces. He stands up proudly and takes a
ook in the mrror. A RANDOM QJY | aughs. Fisher strolls in.

FI SHER
Comn' in early to buff up, are we?
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CLI FF
Sort of

Fisher gets a wde grin. He slaps diff five.
FI SHER
Yeah, boy. You going after a little Mss
Mol Iy, huh?

Adiff's smle quickly fades to a | ook of consternation.

CLI FF
Fisher, don't try and help ne out.
FI SHER
Baby, when have | ever done you w ong?
CUT TGO
EXT. COLLEGE BARBECUE - YEARS EARLI ER
Adiff stands over a grill, tending to the cooking brats. He

is chatting up a SEXY DAME

SEXY DAME
(flirtatiously)
You're quite the chef.

Fi sher steps up, holding a forty. He's drunk.

FI SHER
(i ndi cating cooking neat)
Psh, woman, you think those are big you
should see diff's dick!

Fi sher holds out his hand for five. diff slaps it,
reluctantly.

FI SHER (cont' d)
My man!

Adiff lets out a nervous |laugh. The sexy dane wal ks away.
INT. MEN S LOCKER ROOM - PRESENT
Fi sher nods.
FI SHER
Aight. 1'Il hang back. [If that's how

you wanna play it.

Fi sher sm|es and punches diff playfully in the chest.
Adiff is knocked back a few steps.
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CLI FF
Ow.

Adiff and Fisher head out. Rod enmerges fromthe shower,
gl owering. Two TEENAGERS see Rod.

FI RST TEENAGER
Jesus, nan. Put a towel on

They pass him

SECOND TEENACER (O S.)
Did you see that guy's dick?

FI RST TEENAGER (O. S.)
It |ooked |ike an egg.

Rod grabs a towel and waps it around hinsel f, stal king off.
I NT. FI TNESS AREA - SAME TI ME

Mlly is stretching out in front of a treadmll. diff
approaches a Stairmaster. He steps on, and the steps just
sink down. He steps off, enbarrassed. Mlly spots him

MOLLY
aiffl

He turns. She waves hi m over.

CLI FF
Hey, Mol ly.
MOLLY
Were you gonna hit the Stairmaster?
CLI FF
No. |I'm an enployee so, you know, it's

probably not a good idea if |I hit any of
t he equi pnent.

Mol Iy | aughs.
MOLLY
Shut up.
CLI FF
Ckay.
MOLLY

So. You wanna hit the treadm !l with ne?
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Adiff sees Fisher standing nearby, pretending to clean sone
equi prent. Fisher nods slowy.

CLI FF (cont'd)
Yeah. Ckay.
(smacki ng the consol e)
Let's hit the treadm||.

MOLLY
Anesone.

She clinbs on and starts pressing buttons. Her treadm!l|
starts noving, and she works into a slowjog. diff follows
sui t.

I NT. LIFETI ME FI TNESS - FI TNESS DESK - SAME TI ME

Rod watches on, seething. DEVIN(20's) and M CKEY(20's),
Rod' s buddi es and fellow trainers, stand beside him They,
too, are purveyors of fine nullet, though smaller than Rod's.

DEVI N
Why don't you just go over there and tell
her she's got a great rack?

Rod shakes hi s head.

M CKEY
O atight ass. That'll work, too.

ROD
You'd think that, wouldn't you? But this
one's different, boys. She doesn't go
for the usual fare.

DEVI N
Uri ne sanpl e?

ROD
She | ooked at ne like | was sonme kind of
pervert. And that's usually ny cl oser.

M ckey and Devi n shake their heads.

M CKEY
Www. What is she into then?

Rod nods at diff.

RCD
A different breed of man, fellas. A
di fferent breed of man.
(beat)
( MORE)
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If she wants the nice guy, | can give her

the nice guy.
(stroking the nullet)
How s the hair?

M CKEY/ DEVI N
Geat . . .awesone.

DEVI N
(stroking his nullet)
What about us?

ROD

Com n' along, boys. You bl ow drying,
like I showed you?

(off their profuse noddi ng)
Good. Pretty soon you'll be just I|ike
ne.

(fluffing his nullet)
Un. Stoppable.

He noves toward Mol ly.

I NT. LIFETI ME FI TNESS - SAME Tl ME

Mlly and Ciff are running, side by side. Rod approaches.

ROD
(doi ng his best Eddi e Haskel)
Hey, Mol ly!

MOLLY
H , Rod.

ROD
(acting |like a normal person)
So. How are things?

cdiff nods.

MOLLY

Fine. diff and I were just working out.
CLI FF

Hey, R -
RCD

Great. So what'd you do last night?

MOLLY
Not hi ng. Just stayed in and studi ed.
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ROD
That's right. Veterinarian.
(cocki ng an eyebrow)
Dr. Molly. That's sex .
(catching hinself)

.ist.
MOLLY
(conf used)
VWhat is?
ROD
(t hi nking qui ckly)
Well, | nmean . . .they have waiters and

wai tresses, they should have doctors and
doctresses.

Mol Iy laughs. Rod |aughs along with her. diff can't
bel i eve what he is hearing.

MOLLY
(looking at diff, |aughing)
Did you hear that?

Adiff quickly smles.

CLI FF
Yeah.
(giving Rod a thunbs up)
Good one, man.

ROD
Yeah, I'ma pretty funny guy.
(off Molly's | aughter)
Ww, what a great |augh.

MOLLY
Thanks.

A beat. Rod mlks the pause, staring at Mlly.
ROD
Anyway, Mdlly, | was thinking - if you're
not doi ng anything tonight -
Adiff's eyes go w de.
ROD (cont' d)
We could hang out. You know, have sone
di nner. Watch MacCGuyver

Rod strokes his mullet.
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MOLLY
OCh, that's really sweet, Rod, but I'm
baby-sitting for my brother tonight.

ROD
That's cool. Now that | think about it,
| actually got sonmething goin' nyself.

MOLLY
But another tinme, mybe?
ROD
Yeah, | can probably do that. |[I'Il call

you.
Rod fires the finger gun at Ml ly.

MOLLY
Bye.

As he leaves, Rod pulls the plug to diff's machine out with
his foot. SLAM diff's machine cones to a screeching halt.
Hs feet don't. Cdiff goes flipping over the front of the
machi ne and hits the floor. Mlly hops off her nachine.

MOLLY (cont' d)
aiffl

Adiff sits up.

MOLLY (cont' d)
Are you all right?

He clutches his side. Rod is nearly on top of them

ROD
What the hell are you doin', man? You
al nrost ended your life, there.

CLI FF
I don't know what happened.

ROD
(1 ooking at Mol ly)
"Il tell you what happened. You were
screwin' around on a very serious piece
of equi pnment. Have you ever even used a
treadm || before?

Adiff |ooks at Mlly.

CLI FF
Not really.

( CONTI NUED)



33.
CONTI NUED: ( 3)

ROD
Jesus, man, this ain't a toy. You could
have seriously injured yourself.

MOLLY
He's right, diff.

Rod puts his arm around Ml ly.

ROD

And you can't just hop on here every ti
you want to inpress a girl. A treadml
is not a pick-up line, and a way to a
girl's heart is not through her sports
br a.

(he turns to Molly)
Which remnds nme, | still owe you a free
sessi on.

nme
I

Earl taps Ciff on the back.
EARL
Ahh, excuse ne, were you using this
machi ne?

Adiff |looks at Earl. Then at Mlly.

CLI FF
Ah. Yeah. Yeah, | was.
EARL
I"'mreally sorry, sir. | accidentally

pul | ed the pl ug.

A pause. diff is trying to put it together. Rod s eyes are
wi de. Earl plugs the nmachi ne back in and wal ks away. Mlly
| ooks at Rod.

RCD

(begr udgi ngl y)
Just be nore careful.

He trudges off.

MOLLY
Should we finish it out?

CLI FF
You go ahead.
(rubbing his side)
I think I"mgonna call it a day.

He heads off.
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MOLLY
Hey, diff.

He turns back.

MOLLY (cont' d)
Tonorrow norni ng, sane tinme?

CLI FF
I don't know, every time you run anywhere
near me, | seemto end up scraping nyself
off the floor.
(beat)
But, yeah, | think I'"Il risk it.

She sm |l es and he heads off.
INT. MEN S LOCKER ROOM - M NUTES LATER
Adiff is putting on his shirt for work. Rod enters the room

CLI FF (cont'd)
Hey, Rod -

ROD

Listen, dint, |I don't even think telling
you this is necessary, after you nade
such an ass of yourself on the treadm ||,
but just in case.

(stepping closer to iff)
You're new here, so maybe you don't know
the rules, but Rod the Bod gets first
crack at all the new nmenbers. Once |I'm
t hrough, you and your kind can fight it
out for sloppy seconds. You got that?

cdiff nods. Rod | eaves.
| NT. BATHROOM - LATER

Adiff enters the bathroomand steps up to a urinal. He
checks his streamfor a nonent, then |ooks up. Earl has
appeared right next to him

CLI FF
AHH! !

Adiff sprays urine all over hinself. He regains his
conposure.

CLI FF (cont'd)
(nervously)
Earl the Pearl right? Hows it goin'?
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EARL
Listen, kid, | didn't come here to nmake
smal | tal k.

CLI FF
Neither did |, to be honest.

EARL
You' re bei ng cockbl ocked.

CLI FF
Cockbl ocked?

EARL
Yeah. And in a big way, too. | didn't
pull the plug on that machine. It was .
sonmeone el se.

CLI FF
What ?  Why?

EARL
Because he's cockbl ocki ng you.
(beat)
You know? Bl ocki ng your cock.

Adiff |ooks at himblankly.

EARL (cont'd)
He's purposely nmaking you | ook |ike an

ass so that gal won't go for you. | did
all | could, taking the heat for your
di ve, but he'll be back.

CLI FF
Are you saying . . . Rod pulled the plug?
On pur pose?

EARL

Bi ngo- bango, kid. He's doin' everything
he can to nmake sure you guys never have
"that nmonment."

CLI FF
Wiy are you telling ne this?
EARL
Because it's wong. What he's doing is
wWr ong.
(beat)
And she seens like a nice girl. 1'd |ike

to see her wwth a good man.
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Ciff nods to hinself. He | ooks to Earl.

CLI FF
Thanks-

Earl is gone. diff turns back to the urinal, but thinks
better of it. He heads for a stall, opens the door, and
finds Earl crouched on the toilet, hiding.

EARL
Just ignore ne. |'mnot even here.

Ciff nods and turns around. He exits.
INT. KIDS GYM - LATER

Adiff reenters the gym zipping up his fly. He pats Fisher
on the back.

CLI FF
Thanks for filling in.

Sonet hing catches Ciff's eye. He works his way through the
crowmd to the back of the roomwhere a SMALL BOY(7), has been
stapl e-gunned to the wall.

CLI FF
What happened? Are you all right?
SMALL BOY
(sniffling)
They said | have a girl's nane.
CLI FF
Well . . . who cares what other people
say? | bet you've got a great nane.
VWhat is it?

The boy shakes his head.

CLI FF (cont'd)
Is it Aaron?

SMVALL BOY
No.

CLI FF (cont'd)
Isit . . . Kelly?

The boy shakes head, no.

CLI FF (cont'd)
Isit . . . Robin?
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The small boy bursts into tears.

SMALL BOY
It's Betsy!

Adiff wasn't ready for that.

CLI FF
B-B-Betsy. Really? That's . . . that's
BETSY
(sobbi ng)
It's a girl's nane!
CLI FF
No. No. No it isn't.
BETSY
It's not?
CLI FF
No. | nean, yes, sone girls have that
nane -

Betsy's eyes narrow as he prepares to baw .

CLI FF (cont'd)

But, | happen to know a | ot of boys naned
Bet sy, too.
BETSY
Real | y? Who?
CLI FF
Ah.  Well.
(beat)
It's a surprise. [|'ll tell you, but not

today. Okay?
Betsy sm | es and nods.
INT. KIDS GYM - LATER

Adiff is talking to Fisher as parents begin to pick up their
kids. Fisher scopes the wonen as they pass.

FI SHER
Cockbl ock? What kind of man woul d do
sonethin' |ike that?

CLI FF
| don't know, Fish. | don't know.
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FI SHER
Speak of the angel.

Adiff |ooks up and sees Molly enter the gym She waves as

she crosses toward him

CLI FF (cont'd)
Holy shit. Wat do | do? Wat do I do?

FI SHER
Rel ax, man. Just talk to her.

CLI FF
What am | supposed to say?

FI SHER
Tell her she | ooks healthy. Gym chicks
dig that.

CLI FF
What if | can't think of anything? What
if I freeze up? O. . . or, what if |

think 1'msaying sonething witty, but it
of fends her? Like, what if | make a
cancer joke and her aunt has cancer?

FI SHER
How many cancer jokes do you know?
She's there.
MOLLY
Hey, gquys.
FI SHER
If you two will excuse ne, |'m gonna go

pry that kid's hand off his crotch.
(yell'ing as he goes)
Boy, you're gonna stunt its grow h!

An awkwar d pause between Molly and Ciff.

CLI FF
You | ook good.

Hi s face goes pale.

CLI FF (cont'd)
Heal thy, | nmean. You | ook healthy. No .
no, termnal illnesses, | hope?

He swal l ows. She |aughs at his cute unconfortability.

38.
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MOLLY
No, |' m okay.

CLI FF
Good. Good to hear. Cause, you know
sonet hin's goin' around.

MOLLY
(she | aughs)
Yeah.

Bet sy the boy cones running up to Mlly.

MOLLY

Hey, Bets.
CLI FF

Ch nmy god, you have a child.

Mol Iy | aughs.

MOLLY

No, no.

(a beat)
Really. | swear. Both ny parents work

so, you know, ol dest child picks up the
slack. This is ny little brother-

CLI FF

Bet sy.
MOLLY

You two know each ot her?
BETSY

Adiff told ne he knows boys nanmed Betsy!
MOLLY

Real ly. Who?
CLI FF

el |
BETSY

It's a surprise.
MOLLY

(smling at diff)
I"msure it is.

Long, painful pause. Suddenly, out of nowhere, Earl appears.
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EARL
H. I'msorry to interrupt you two . .
adiff, pal, I"'mreally sorry but | can't
hang out tonight like | prom sed.

CLI FF
Wi -

EARL

| hate to bail on a friend like this, but
sonet hin' canme up

(handing diff an envel ope)
Here are the tickets, but | don't know
where you're gonna be able to find two
ot her people to go to Pokenbn on such
short noti ce.

Betsy's eyes light up

BETSY
Pokenon 4: The Wath of Pikachu?!
CLI FF
Oh . ..
(turning to Mlly)
Ah, listen, you guys wouldn't be
interested in sonething like that, would
you?
MOLLY

You know what, | think my brother is
going to explode if | say no .

Sure enough, Betsy is holding his breath and is bright red.

CLI FF
That'd be unfortunate. Especially for
the janitorial staff.
(off Molly's | augh)
So it's a date?

(beat)
| mean, it's . . .an informal gathering .
.of newy acquainted people . . .at a
| ocal novie theatre?
MOLLY
(smling)

Yeah.

She reaches into her purse and searches for cash.
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CLI FF
No, no, put your noney away. You can buy
me popcorn at the novie.

MOLLY
(smling)
Ckay. Thanks, diff.
(to Betsy)
What do you say?

BETSY
Thanks, diff!

Mlly smles and exits with Betsy. diff waves until she is
out of sight.

CLI FF
(to Earl)
That was genius, man! \Were'd you cone
up with those tickets?

CUr TG
EXT. STREET - DAY

Earl is wal king down a city street. He passes a MAN IN A

G ANT POKEMON COSTUME, wavi ng and standing next to a sign

t hat reads: POKEMON 4: THE WRATH OF PI KACHU'  SNEAK PREVI EW
TI CKETS ON SALE! A car revs it's engine.

VO CE FROM CAR (O S.)
Hey, Pokenon! You suck!

A brick hits the giant Pokenon and knocks it flat. Tires
squeal as the car pulls away. A G ANT COSTUVED SUBWAY SUB
runs over to help. The sound of a car in reverse, is

foll owed by another brick, knocking the sub down, as well.

VO CE FROM CAR (cont'd) (O S.)
Yeah! Up top!

Earl hears them high five, and pull away. He surveys the
fallen characters around him then takes passes from each,
and continues on his way, nmaking sure no one has seen.
I NT. LIFETI ME FI TNESS - RECEPTI ON DESK - PRESENT
Earl sips froma Subway soft drink container.

FI SHER

Shit, Earl, if Rod can cockbl ock, what
was that, a cock-assist?
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EARL
It's called "wing-manning." | acted as
your wing man. And yes, it's one of the
few known defenses agai nst the cockbl ock

(beat)

Now |listen carefully. It is essential
you get a good-ni ght kiss, tonight.
Physi cal contact is taken very seriously
by wonmen and if you kiss her - if you can
achi eve that base level of intinmacy - Rod
shoul d be forced to concede. It's like a
dog marking his territory . . .wthout
the urine, of course. |In nost cases.
You under st and?

cdiff nods. He | ooks at Fi sher.

CLI FF
That's amazi ng. Wo knew this was such
an intricate practice.
(turning to Earl)
How do you know so much about -

Earl is gone.

CLI FF (cont'd)
Where' d he go?

FI SHER
I don't know, man. He di sappeared.

A LITTLE G RL points to the vendi ng machi ne.

LI TTLE A RL
He' s back there.

They | ook behind the vending machine. There he is.

FI SHER
Earl ?

EARL

(stepping out from behind the

machi ne)
Sorry. \Wenever | give out sage like
advi ce, vanishing nmysteriously just seens
like the right thing to do.

(beat)
But forget about ne. You got a girl
waitin' for you, kid. Go get her.

Adiff turns and leaps into the air. Misic kicks in and the
i mge FREEZES, with his himin the air.
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DOCTOR (V. Q)
Whoa, whoa.

I NT. DOCTOR S OFFI CE - PRESENT

The doctor shakes his head.

CLI FF

What ?
DOCTOR

How were you able to freeze in md-air?
CLI FF

kay. | enbellished a bit for the sake

of conveying ny enotional state. Just go
with nme on this, okay?

EXT. BETSY' S HOUSE - N GHT

Adiff rings the doorbell and waits. Mdlly opens the door
with Betsy next to her leg. diff kneels down and holds up a
hand to give Betsy a high-five.

CLI FF
Hey, pal.

Betsy's |lip quivers and he starts baw i ng.

CLI FF (cont'd)

W . . . what?
MOLLY
What happened?
CLI FF
| don't -
BETSY
He called ne "gal ."
CLI FF
(def ensi ve)
No. No. | said "pal." | said "hey,
pal." Bud . . . buddy . . . bro. Brol!

How ya doin', bro?

Bet sy stops crying and starts to smle. Mlly shakes her
head.

MOLLY
Conme on. Let's get out of here.
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EXT. MOVIE THEATRE - N GHT
The marquee reads: POKEMON 4: THE WRATH OF PI KACHU!
I NT. MOVIE THEATRE - SAME Tl ME

adiff, Betsy, and Molly watch the novie. Betsy is totally in
toit. diff and Molly are totally confused.

MVEW MEW
(on screen)
Mew!

VEW
(on screen)
This is not good, Mew Mew. Mew To has
nearly doubled in size!

A universal GASP fromall the children in the theatre. aiff
| ooks around, confused.

MEW TO
(on screen)
Rahh!!! There is no escape, Mew Mew
MVEW MEW
(on screen)
Mew!
VEW
Mew Mewl

An ani ne wal | breaks and a nondescript yell ow creature cones
flying through the air.

VEW MEW VEW
(on screen)
Mew mew Tol !'!
Al the kids cheer. diff |ooks around, further confused.
EXT. MOVI E THEATRE - NI GHT
aiff, Mlly, and Betsy exit the theatre.

BETSY
Wasn't that awesone, Ciff?

CLI FF
Yeah! Totally!

BETSY
Who' s your favorite?

( CONTI NUED)
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CLI FF
Ahh . . . Mewnmew . . . mew. . . two.
Mol Iy | aughs.
MOLLY
You're not a big Pokenon fan?
CLI FF
VWhat can | say? | was raised on the
Muppet Show.
MOLLY
Get out. | love the Muppets! Who's your
favorite?
CLI FF

Gonzo. No questi on.

MOLLY
He's up there, for sure. But for us
gals, we've never had as great a rol

nodel as Mss Piggy. She really knew how

to flex those fem nine wles

CLI FF
(imtating Mss Piggy)
Kerm e? Wuld you bring noi sone
chocol at e?

MOLLY

(1 aughi ng)
That's amazi ng .

CLI FF
You t hi nk?

MOLLY
(still 1 aughing)
That is by far the worst M ss Piggy |
have ever heard in ny life.
They continue to wal k.

EXT. BETSY'S HOUSE - N GHT

Adiff's car pulls into the driveway. Mlly, diff,

get out.

MOLLY

and Bet sy

Go get your P.J.'s on kid. Tell momlI'lI

be right in.

( CONTI NUED)
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BETSY
Bye, diff! Thanks!

Betsy runs into the house.

CLI FF
She's a good ki d.
(beat)
He's a good kid. [|I'msorry.
MOLLY

It's okay. You're definitely not the
first to make that m stake.

CLI FF
Wiy Betsy? |If you don't m nd ne asking.

MOLLY
Oh, it's a long and sordid tale of |ost
love. Basically, there was this girl,
Betsy. M dad's dreamgirl, and when he
finally got a chance to take her out,
some guy told her he was a . . .a
transvestite priest, with an affinity for
cl own porn.

CLI FF
Ch ny god.
MOLLY
And she never spoke to hi m again.
CLI FF
(to hinsel f)
The cockbl ock. It's everywhere.
MOLLY
What ?
CLI FF
Not hi ng.
MOLLY
Anyway. He vowed to nanme a child after
that girl -his lost love . . .ny nother

named nme, and Bets got the shaft.

CLI FF
Ww. What a story.

( CONTI NUED)
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MOLLY
Which rem nds nme. Good |uck finding
anot her boy naned Betsy. |'ve been

| ooki ng for years.

Mlly smles. A pause. There's the nonent. They lean in to
ki ss, but stop suddenly when a siren sounds, and bright
i ghts appear.

VO CES (O S.)
Nei ghbor hood Wat ch! Nobody nove!

Mol Iy covers her eyes fromthe blinding light. Rod energes
fromthe |ight.

ROD

Mol Iyl What are you doi ng here?
CLI FF

Rod?
MOLLY

I live here.

Rod throws his arns out in surprise, pointing his high-
powered flashlight at diff, who grabs his eyes and hits the
gr ound.

ROD

Ww  That's crazy! What a coi nci dence!

(a beat, as diff stands up)
I"'msorry. D d |l scare you guys? W're
Nei ghbor hood Watch. You know, just out
patrolling the streets, keepin' 'em
cl ean, hel pin' old people, you know .
do stuff.

MOLLY
That's really nice of you

ROD
It is, isn't it? Anyway, this |ooked
like a potential date rape situation so,
you know, better safe than sorry.

MOLLY
(smling)
Oh! No, we're okay. But thanks, Rod.
For caring.

RCD
It's what | do.
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Mlly smles at Rod. diff's nonent is |ost.

I NT. CLIFF'S APARTMENT - NI GHT

Adiff enters his apartnent and tosses his keys on the table.
I NT. CLIFF' S BEDROOM - NI GHT

Aiff slips into his boxers and slides into bed. He drifts
off to dreanl and.

CUT TGO
CLI FF' S DREAM

An ani me sequence, rem niscent of the Pokenon novie. AN ME
CLI FF turns his head.

ANl ME CLI FF
Mew Mew, there is Mlly.

An ANl ME MOLLY, with pursed lips, is tied to a pole.

MVEW MEW
Surely you cannot reach her!
ANl ME CLI FF
The | aws of physics say it cannot be
done.
ANI ME EARL shows up.
ANl ME EARL

Thank goodness for flying shoes!

Anime diff and Aninme Earl press buttons on their sneakers
and built in after-burners pop out. They fly through the
air. Mlly stands with arns outstretched.

ANl ME CLI FF
We are al nost therel

Anime Earl hands Anine diff lipstick, which he pronptly
appl i es.

ANl ME EARL
| can also be called Wng-Mn!

A G ANT ANI ME PENI' S erupts fromthe ground

ANI ME CLI FF (cont'd)
Oh no!  This cannot bel!
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The penis rises, towering over them Anine Earl goes
slamm ng into the giant cock. Qut of the top of the giant
cock, Rod's head energes, |aughing a sinister |augh.

ANI ME CLI FF (cont' d)
Mew mew  Save yoursel f!

Mew mew begins to run away. The giant Rod cock begi ns noving
up and down. He opens his nmouth and blows a |oad all over
Mew mew, who ends up stuck to a wall.

MVEW VEW
Mew SPEW !

Anime Earl whips the giant penis with a gymtowel.

ANl ME EARL
It is no use. There is no defense
agai nst his m|ky di scharge!

ANl ME CLI FF
I must kiss Mlly!

ANl ME EARL
Wth tongue! Wth tongue!

Anime Ciff starts to run toward Molly. Just as he is about
to reach her, the giant Rod cock bats himaside, sending him
flying through the air and off a cliff. The gi ant cock
bends over and swal |l ows Mol |y whol e.

I NT. CLIFF' S BEDROOM - MORNI NG

Adiff shoots up in his bed. Hi s alarm soundi ng.

I NT. CLIFF S APARTMENT - MORNI NG

Adiff presses down his conbed hair, |ooking into the mrror
in his living room

THE W NDOW ACROSS THE WAY

The Rick's hang out the wi ndow, yelling as they eat.

Rl CK #1
You | ook like a bitch, you little manma's
boy!

RI CK #2

Yeah! You got a nom dude!

Rick #1 | ooks at Rick #2, skeptically. Rick #2 searches
nervously for a way to fix his nonsensical coment.
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RICK #2 (cont'd)
And | fucked her |ast night!

Rl CK #1
Yeah! Up top

They high-five like idiots. The inmage FREEZES.

CLIFF (V.Q)
Rick and Rick were married three years
later . . .to each other. They noved to

the west coast, where they fulfilled
there Iifelong dream of opening a novie
t heater, where they showed cl assics of
the adult cinema under the clever and
auspi ci ous headi ng: RI CKS' CH CKS WTH
DI CKS FLI CKS.

As romantic nusic swells, A SERIES OF DI SSOLVES appears.
-Rick and R ck in weddi ng gowns, Kkissing.

-Rick and Rick in a convertible heading west, dressed |ike
Thel ma and Loui se.

-Rick and Rick standing proudly in front of their marquee.

DOCTOR (V. Q)
Whoa, whoa, whoa.

I NT. DOCTOR S OFFI CE - PRESENT
The doctor is stunned. A pause.

DOCTOR
\VWhaaat ?
(a beat)
How do you know what kind of filns they
showed.

A | ong pause.

CLI FF
I'"ve digressed. Were was 17

DOCTOR
You had a horrible nightmre about a
gi ant ani ne penis.

CLI FF

(smling)
I was falling in | ove.
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51.
CONTI NUED:

Musi c swel | s.

MONTACE - FALLING IN LOVE

-Mlly spotting Ciff on the bench press. It rests on his
chest and he shakes his head. Finally, she just picks it up
and lets himfree.

-Ciff is onthe Stairmaster flipping through a book entitled
Fanbus Men with Wnen's Nanes.

-Cliff is on atreadmll, next to Molly. Rod tries to pul
the plug, but finds it duct taped to the floor. He |ooks up
and sees Earl holding the roll of tape, smling.

-Ciff isin the kid's gymreading: From Robin Hood to Robin
Yount: Heroes Wth Grly Nanes.

-Molly spotting CAiff on the bench press. He actually gets
out a fewreps. Mlly applauds, and Ciff pronptly drops the
bar on hinsel f.

INT. KIDS GYM - DAY
Adiff is watching over the youngsters. Earl is next to him
CLIFF (V.Q)

Yes, those were the best three hours of
my life. But they had to end sooner or

| ater.
EARL
So? Last night?
CLI FF
Was amazing! You should have been there.
(beat)
Actually, it's probably better you
weren't.
EARL
And you ki ssed her, right?
CLI FF
Al nost .
EARL
Dammt, Ciff!
CLI FF
It's not nmy fault! | was this close, and

Rod showed up with the Nei ghbor hood Wat ch-
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EARL

What ?

(throwi ng his hands up)
He did it again! He cockbl ocked you!

(off Aiff's blank stare)
There's no Nei ghborhood Watch. That's
t he ol dest bl ock in the book! And he
bl ocked the first kiss. This guy's
smart. And he's gonna strike again.

BETSY (O S.)
HELP!

Adiff eyes shoot up, scanning the gym
INT. THE FAR CORNER OF THE GYM - SAME TI ME

Betsy is surrounded by three BI G TODDLERS. The BI GGEST
TODDLER, grabs a whistle that is hangi ng around Betsy's neck.

Bl GGEST TCODDLER
Ni ce whistle.

INT. KID'S GYM - SAME TI ME

diff pushes his way through the crowd, with Earl follow ng.
They find the big toddl ers gut punching Betsy. Each tine
they do, the whistle sounds. He's swallowed it.

CLI FF
Hey! Stop it! \What are you guys doin' ?

The big toddl ers stop.

Bl GGEST TODDLER
Punchi ng Bet sy.

SMALLEST BI G TODDLER
Up top!

The big toddlers high five. Earl |lifts the whistle string,
hangi ng out of Betsy's nouth |ike a piece of spaghetti. The
whi stl e sounds wi th each breath.

CLI FF
Bets, what happened?

The biggest toddler raises a fist at Betsy, threatening him
BETSY

(whi st e soundi ng)
| swallowed it.
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EARL
Sonehow | doubt that.

CLI FF
(turning to the toddlers)
Time-outs for all of you

Adiff looks up, just in tine to see the biggest toddler cone
flying at him Al hell breaks |oose. Kids are scream ng,
and the toddlers are beating on diff, Earl, and Betsy.

RCD
HEY!

Everything stops. The only sound is the whistle, every tine
Bet sy breat hes.

ROD (cont' d)
Get of f of them

He pulls everyone apart. Mdlly enters.

MOLLY
Bet sy?

The whi stl e sounds.

MOLLY (cont' d)

(freaking)
Oh nmy god! \What happened? Bets, are you
okay?
BETSY
(whi stl e soundi ng as he nods)
Mm hmm
CLI FF
Mlly, it's not ny fault.
ROD
aiff . . . it's your job to take care of
these kids. It is your fault.

(he turns to Molly)
Mol Iy, just cal mdown. He's breathing.
Everything will be fine. 1'Il take you
to the hospital. I'mon ny way there
now, actually, to do sone vol unteer work
with the elderly.

CLI FF
VWhat ?
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MOLLY
(trying to remain calm
Thanks, Rod.

Mol |y scoops Betsy up and carries himout. Rod smles at
aiff

[
ff and foll ows her out.

CLI FF
Vol unt eer wor k?

EARL
(appearing at diff's side)
Yeah. And |I've got two testicles.

CLI FF
VWhat ?

EARL
Nevermind. 1'Il bet nmy nut . . .s . . .
plural - that that guy - that cockbl ocker
- set up that smackdown to make you | ook
bad.

CLI FF
Well it worked.

EARL
Cone on. He nmde his nove. Now it's our
t urn. Let's bl ock sone cock.

EXT. HOSPI TAL - LATER
Adiff's car pulls up. diff, Earl, and Fisher clinb out.
CLI FF
(to Fisher)
Just stay with the car.

FI SHER
You got it, dawg.

Ciff runs for the entrance. A HOT NURSE wheel s a
WOVAN(40's), with a TRACHEAL RING in her throat, past Fisher.

NURSE
Here's your car, M ss Chanbers.

Fi sher sees her pushed up to a Porsche. He turns back.

FI SHER
" Sup.

The nurse sm | es.
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FI SHER (cont' d)
Not you.

The woman with the tracheal ring turns to Fisher. She takes
a drag off a cigarette, through the ring.

FI SHER (cont' d)
" Sup.

I NT. HOSPI TAL WAI TI NG ROOM - SAME Tl ME

Rod hugs Mol ly, consoling her.

ROD
Hey. It's okay. He's gonna be al
right.

MOLLY
Thanks, Rod.

Adiff enters the hospital.

CLI FF
Mlly -
MOLLY
aiff-
ROD
What are you doi ng here?
CLI FF
I just . . .wanted to nake sure
everyt hi ng was okay.
ROD
Haven't you caused enough pain for one
day?
Ear| approaches.
MOLLY
Earl ?
CLI FF
(searching for an expl anation)
Ahh . . .he's . . .ahh . .
EARL

It's all right, diff, no secrets here.
(to Rod and Mol ly)

"' m having sone tests done - there was a

[ump - but, I'mfine.
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He hol ds up a cup holder with four coffees.

EARL (cont'd)
Cof f ee?

They all reach for a cup. Earl quickly grabs Rod's cup and
switches it with another.

EARL (cont'd)

Wiy don't you take this one. | already
si pped that one and, you know, gerns.

(sw tching cups)
Yeah, | think that's better.

(turning to diff)
adiff, would you mnd wal king ne to ny
car? I'mfeeling a bit |ight-headed.

cdiff nods.

EARL (cont'd)
It was nice seeing you two.

Earl grabs diff and dashes out.
EXT. PARKI NG LOT - AFTER
Aiff trots to keep up with Earl.

CLI FF
VWhat was t hat about ?

EARL
Rod likes his drinks "stiff."

Earl pulls out a small vile. diff reads it.

CLI FF (cont'd)
(readi ng)
For penile dysfunction take one drop.

EARL
O ten, in this case. You know what |
say: if you can't beat him

CLI FF
Join 'enf

EARL
That, or give himan uncontroll abl e boner
whi |l e he consol es the woman you | ove.
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I NT. HOSPI TAL WAI TI NG ROOM - SAME Tl ME

Rod sips his coffee. A bulge has begun to rise in his pants.
Rod touches Mdlly's face.

ROD
Mol ly, that was a terrible thing that
happened today, and |I want you to know, |
woul d never |let anything |ike that happen
to you, or your famly. Ever.

Mlly smles. Rod takes a step closer to her, poking her
wi th his nenber.

MOLLY
Ow.

She | ooks down and notices Ciff's bulge.

MOLLY (cont' d)

Ah, Rod -
ROD
Listen, | want you to know, |'m here for
you. | won't flake like Cint did.
MOLLY
aiff.
ROD
(pointing to hinself)
No, Rod.
(beat)

OCh, Ceeze, you're in shock

(he pulls her in for a hug)
It's okay. |'mhere, sweetie. Rod's
her e.

She fights with all her mght not to be pulled in.

MOLLY
No, Rod, it's okay -

He pul I s her harder.

ROD
Go on, darlin'. Have a good cry.

She fights to get away.

MOLLY
No .
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She is pulled in. Her eyes go wide as she feels his thang
poke her. Rod holds Mdlly tightly.

RCD
That's it. Let it aaaaal |l out.

She pul | s away.

MOLLY
No. Really. 1'mfine.

Mol Iy shakes it off.
MOLLY (cont' d)

(to herself)
I think |'m pregnant.

He | ooks down at his bul ge.

ROD
Excuse ne.

He turns and heads for the bat hroom
EXT. HOSPI TAL - AFTER
Adiff and Earl nmake their way to diff's car.

EARL
Revenge is a dish best served erect.

Fi sher is taking a piece of paper fromthe tracheal woman.
He sees diff and Earl, and dashes over.

TRACHEAL WOVAN
(through ring)
Call ne!

FI SHER
(to Earl and Ciff)
Ki nda gi ves new neani ng to deep throat
action, huh?

INT. CLIFF' S CAR - LATER
Adiff drives. Earl is in back, and Fisher is up front.
FI SHER

Earl, | thought you were agai nst
cockbl ocki ng?
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EARL
| am That was a counter cockblock - a
cockbl ock of necessity. Al | did was
keep you in the gane and buy you sone
tinme.

CLI FF
What gane?

EARL
Are you serious about getting this girl?

CLI FF
Yeah!

Beat .

EARL
I can hel p.

CLI FF
You're gonna help me with Ml ly?

EARL
No. Only you can help you with Mlly.
(beat)
But | can help you with Rod.

FI SHER
Whoa, whoa. What's in it for you?

Earl's eyes gl ass over.

EARL
Redenption. |1've got an old score to
settle. Wth nyself.

CLI FF
VWhat are you tal ki ng about ?

EARL
| can see where you're headed, kid. Good
| ookin' guy. Whole |ife ahead of him
And all of it ruined - your confidence
crushed - because of the cockbl ock. And
before long, you'll have a job starin' at
old man cock for the rest of your life.

Beat .

FI SHER
That's your job, Earl.
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EARL
And that's ny life.
CLI FF
What ?
EARL

You think it was always |ike this? You
think I aspired to stare at shrivel ed
wang and wash the very towels those
scrotunms are scrubbed with. Nah. It
used to be different. | was gonna be a
fashi on desi gner.

I NT. HOUSE PARTY - NEW YEAR S EVE 1979

The house is alive with the 70's. Lava |anps, bead doors,
bean-bag chairs, and di sco cl ot hes.

EARL (V.Q)
It was New Year's Eve 1979. | was living
in New York Gty and | was on the verge
of pushing nen's fashion to new hei ghts.

A tasty 70's groove kicks in, as YOUNG EARL enters the party.
He is wearing platformshoes with lava | anps in the base,

bel | -bottons that could house a famly of mdgets, and the

wi dest collar known to man. He is known and greeted by all.

HOT G RL
Hey, Earl.

TALL BLACK GUY
Earl, nmy man, |ookin' good. Looki n'
reeeeeeeeee -

The tall black guy smacks hinself.

TALL BLACK GUY (cont'd)
eal good.

Early does a funk shake and noves on. He passes TWNS who
rub his hairy chest.

TW NS
H, Earl.

Earl noves on, but speaks to them
YOUNG EARL

Later on, girls. | got a cravin' for an
Earl sandw ch.
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Earl is greeted by MAX(40's), also a fashion nmaven.

YOUNG EARL (cont'd)

Mad Max!
MAX

Earl the Pearl. Lookin' good.
YOUNG EARL

Check it. Wdest collar, highest
pl atfornms, and bi ggest bells EVER
desi gned.

MAX
No kiddin'. You could house mdgets in
t hose things.

YOUNG EARL
And how.

Earl opens a flap on his pants, and a M DGET cones out from
each si de.

EARL (V.QO)
Fl ashi er cl othes, easier wonen, m dgets
in your pants . . . it was all too good
to be true. And it couldn't |ast
forever.

MAX
Earl. Sonethin' | want to show you

Max waves a GUY over.
MAX (cont' d)

Friend of m ne designed this. Thinks it
m ght revolutionize nen's fashion

The guy approaches. He is wearing a double breasted, pin-
striped suit. H's hair is slicked back. Total 80's \Wll

Street.

MAX (cont' d)
It's called an Arnmani.

Ear| scoffs.

MAX (cont' d)
What do you think?

EARL
Pl ease. What's next? Neon?
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They | augh. The guy wal ks away.

EARL (cont'd)
And what's with that hair?

Earl picks out his own fro, lovingly. Earl
good | augh.

EARL (cont'd) (V.QO)

But it wasn't a joke. It was the end of
an era. It was the end of free |ove,
" love. It was the

sel f -

t he begi nning of "ne

begi nning of the nost narcissistic,
centered, self-indulgent period in

Ameri can history.

62.

and Max have a

and

Everyone stands around watchi ng the countdown on the

t el evi si on.

MAX
Less than a m nute, everyone!

The party goers cheer. Everyone seens to be coupling up.
Earl | ooks around. He spots a YOUNG DAME standi ng al one. He

appr oaches.

EARL (cont'd)

H there. I'"m Earl .
YOUNG DAME
Hi . I'"m El| en.
EARL

Ellen, it's a special night. And you

deserve to spend it wth a speci al
per son.
(beat)

What do you say we snoke sone pot and

make sweet | ove?

She smles and takes his hand. Before they nove,

is there.

ARMANI  GUY
(to Earl)
How are you doin' man?

EARL
(conf used)
Do | know you?

ARVANI  GUY
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ARMANI  GUY
(to Young Dane)
This guy, two nonths ago, shows up at his

parole neeting - |I'ma counsel or -
YOUNG DAME

Par ol e neeting?
EARL

I think, maybe -
ARMANI  GUY

Statutory rape. But that's neither here
nor there. Anyway, he was fed up. He
told nme he wasn't going to |let genital
herpes ruin his life.

Earl is totally confused. The girl edges away from hi m as
Armani guy continues to speak.

ARMANI GUY (cont' d)

And I'mproud of him [|'m proud that he
still has the balls - chancre infested

t hough they may be - to approach an
attractive woman |ike yourself, and offer
to give you the gift that keeps on
giving. Thank you, m ss. For supporting
our little petri dish, here. And maybe
even taking a little home for yourself.

Armani guy extends his hand.

ARMANI  GUY
I''m Dave, by the way.

She shakes hi s hand.

YOUNG DAME
El | en.
ARMANI  GUY
Ellen. Listen. |It's a special night.

And you deserve to spend it with a
speci al person.

(beat)
What do you say we snort sone coke and
you give nme a bl owjob?

She smles at Armani guy, then | ooks to Earl.

PARTI ERS
5. . . 4. . . 3.
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YOUNG DAME
Sorry.

PARTI ERS
2. . . 1. ..

The crowd erupts in cheers. Armani guy and the young dane
begin to make out. Earl stands al one.

EARL (V.Q)
It was the 80's.

The tel evision flashes "1980."

EARL (V.Q)
And that was it. | had becone victimto
the first cockbl ock of the nodern era.

A RANDOM GUY pops his head in the room

RANDOM GUY
Hey, everybody! Turn off that disco
music and listen to this!

He cranks up the stereo as "Take On Me," by A-Ha begins to
pl ay.

EXT. LI FETI ME FI TNESS - 1980
Brand new. A huge sign reads: GRAND OPENI NG NOW HI RI NG

EARL (V.Q)
And with the 80's cane personal fitness.

I NT. LIFETI ME FI TNESS - 1980

Earl is wearing a velvet gymsuit, as the MANACER | ooks over
hi s application.

EARL (V.Q)
| always wanted to be in on the new
trends, so | applied for work.
The manager | ooks up.

MANAGER
We got the perfect job for ya.

I NT. MEN S LOCKER ROOM - AFTER

An OLD MAN wi pes the sweat off his balls and tosses the towel
to Earl, who catches it.
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MANAGER
W&l cone aboar d!

INT. MEN S LOCKER ROOM - PRESENT

Ear|l stares at a towel, wistfully

EARL

And |'ve been here ever
CLI FF

But why?
EARL

Because | was scared.

si nce.

| was scared to

reenter a social scene where a man's
sexual advances toward a woman coul d be
subverted by another man. And | just
lost it. | lost ny swagger, ny pannage,
my confidence. | couldn't find the balls
to approach wonen anynore, now that |

knew what coul d happen - now that | knew

about the cockbl ock.

A pause. diff and Fisher take in the story.

FI SHER
So you' ve been hi di ng.
men's | ocker room For
Staring at saggy balls.

EARL
(def eat ed)
Yes.
(beat)

And that's why | want to hel p you

Wiy | need to help you.
nmyself. The world's al

Her e. In the
twenty years.

To vindicate
ready | ost one

good man to the cockbl ock. Let's not

| ose anot her.

EXT. BAR - N GHT

65.

aiff.

A young, hip bar that | ooks crappy on the outside on purpose.

I NT. BAR - SAME TI ME

adiff, Earl, and Fisher are at a table surveying the scene in

t hi s hoppi ng twenty-sonet hing bar.

EARL
Ckay, before we start,
rul es of cockbl ocki ng.
( MORE)

nmy three cardina
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One: Never cockbl ock without cause. Only
when your own territory is in danger.

Earl nods to a situation devel oping at the bar where sone GUY
is noving in on a MAN and his DATE

EARL (cont'd)
Two: Never cockblock a friend. Should be
obvi ous, but you'd be surprised what guys
will do for a piece of ass.

Cliff |ooks at Fi sher and nods.

EARL (cont'd)
And the third and nost inportant rule of
cockbl ocki ng: never get involved in a
cockbl ocki ng war .

cdiff nods.

EARL (cont'd)
Now, in what | like to call this "living
| aboratory"” we can study a few of the
nore common mani festations of the
cockbl ock

Earl scans the crowd and spots a proper specinen for study.

EARL (cont'd)
First. The very shaneless "third man in"
maneuver. These two have initiated
conversation, undoubtedly the hardest
part of neeting wonen. And the young nman
entering . . . now.

Anot her MAN enters the group.

EARL (cont'd)
Is the third man in. He knows these two
guys, acts like he's there to talk to
them and .

The man sits down.

EARL (cont'd)
Ends up making hinself confortable. He
has pi ggy- backed onto their initiation
and, due to the now uneven ratio, has
decreased the odds consi derably that
anyone will see any action.

CLI FF
Cockbl ocked.

( CONTI NUED)



67.
CONTI NUED:  ( 2)

Earl | ooks around and finds anot her exanple.

EARL
Goh, and here's sonething you shoul d
definitely be aware of. It's actually a
femal e cockbl ock known as the "ugly
friend."

CLI FF
The ugly friend?

Earl nods and indicates a HOT GQRL with an UAY FRI END, both
tal king to an ATTRACTI VE MALE

EARL
See, this guy and this gal are really
hitting it off, but her "ugly friend"
isn't gonna let it happen, because she's
j eal ous, see. She's had enough of al ways

being in the shadows and she thinks, "if
I can't get any, then nobody can." A
very | oose canon, the ugly friend.

FI SHER
But if you' ve got a wi ng man-

EARL
Exactly. The wi ng man can perform what
we call "taking one for the team"”

hooking up with ugly friend, so that his
partner can get sonme true action.

(beat)
Now, if you'll excuse ne, | gotta hit the
little boys room

He gets up and | eaves.
CLI FF
Ceeze. This cockbl ocking stuff is a |ot
nore conplicated than | thought.

FI SHER
Shi t . Rod in the house.

CLI FF
VWhat ?

Fi sher nods and Ciff sees Rod chatting up sone G RL.

CLI FF (cont'd)
Look at him He's all over that girl.

( CONTI NUED)
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FI SHER
Looks like he's takin' her tenperature
the ol d fashi oned way.

CLI FF
(irate)
That son of a bitch! He could care |ess
about Molly. To himshe's just a notch
on his headboard. Another piece of ass.

Adiff stands up. Fisher grabs his shirt.

FI SHER
Whoa. Wat are you doi ng?

CLI FF
"' mgonna give that asshole a taste of
hi s own nedi ci ne.

FI SHER
Yo, man, | know you ain't tal kin' about
cockbl ockin'. After what Earl just said.

CLI FF
What am | gonna say to hin? You're a
jerk? You treat wonen badly?
(beat)
This is the only one way to deal with a
guy like him

Cliff heads over to Rod. Earl returns to the table a nonent
| ater.

EARL
Where' d he go?

Fi sher nods to Ciff, who is approaching Rod and his girl.
AT THE BAR
Rod strokes his nmullet, talking to his girl.
ROD
It's where | derive ny power from
really. Wthout my hair, |'m nothing.
Sometimes, | have dreans where |'ma
superhero, and the hair acts as a cape.
The girl nods, inpressed. Cdiff approaches.

CLI FF
Hey, Rod! What's happenin', nman?
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ROD
Adint. | didn't know you were twenty
one.

CLI FF

Yeah. Two actually. What's up?

ROD
Just fishin" for sone tail . . .
(he smacks the girl's butt)
And | think I got a nibble.

She | aughs.
CLI FF
Ww. You anaze ne.
RCD
Well, | amaze ne, too.
CLI FF
Yeah .
RCD
That's great, Cint. Wy don't you take
off so | can, ahh . . .do sonme stuff to
this gal, if you know what | nean.
CLI FF

That was subtle, but | think I got it.

Adiff takes a nonent. He |ooks at the girl and snaps his
fingers.

CLI FF (cont'd)
Hey! You nust be, Annal

The girl gets a confused | ook on her face.

CLI FF (cont'd)
Rod has told ne so nmuch about you. Three
years, huh? And | hear you two are
engaged! Congratulations. That's great.

G RL
I'"' m not -

CLI FF
Well, I'Il let you to get back to it. |
know how Rod | oves to roll play. What is
it tonight, the sailor and his retarded
sister? I'msorry, | shouldn't even be
aski ng.

( MORE)
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Probably takes the fun out of it.
Anyway. It was really nice neeting you
(diff 1ooks to Rod)
Rod.
He nods and wal ks away. Rod is devast at ed.
AT THE TABLE
AAiff returns and sits down.

EARL
What did you just do?

A | oud SMACK penetrates the bar.

GRL (OS.)
ASSHOLE!

A nonment later, Rod is at the table. He places his hands in
front of Aiff. H's face is dripping with the girl's drink

ROD

You just dug your own grave, pal. See, |
can be the nice guy. | can nmake M|y
think I'msweet, and charmng - | can be
a pussy, just like you, if that's what it
takes to tap that ass. | can play your
gane.

(beat)
But now we're gonna find out if you can
pl ay m ne.

He wal ks away. Earl gets up and | eaves w thout saying a
wor d.

EXT. BAR - N GHT

Earl is making his way across the parking lot. diff exits
the bar and follows him

CLI FF
Earl . Earl !

Earl spins around.

EARL
What did | say? Wuat did | just say?
(beat)
| said never - which clearly didn't nean
now - cockbl ock w thout cause.
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CLI FF
He had it com ng, man. How el se can |
deal with a guy |like that?

EARL
Subt | ety, subversion, and sabotage. The
three esses of cockbl ocking. That was

obvi ous, ill-planned, and, nost
inportantly, wll have pai nful
consequences that | wouldn't wish on any
man.

Earl turns and wal ks away. Fisher runs up. diff turns to
hi m
FI SHER
Where' d he go?
(1 ooki ng into darkness)

Dacmm. The old fool did it. He vani shed
nmysteriously.

A horn HONKS. Fisher and Ciff junp. They |ook up and see
Earl in his car. He |leans out the w ndow.

EARL
CGet the hell outta the way!

They step aside. He drives past them and down the road.
INT. CLIFF S APARTMENT - NI GHT

Adiff enters his apartnment and throws his keys on the table.
Fi sher follows himin.

FI SHER
Earl was just being dramatic. It ain't
as bad as all that.
Ciff wal ks over to the wi ndow and exhal es.

RICK #2 (O S.)
Damm, man! Don't you get any pussy?

Adiff |ooks up at the Ricks.
THE RI CKS' W NDOW
The Ricks lean out, taunting Ciff.

Rl CK #1
You want us to send our dog over?
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RI CK #2
Yeah, he'll lick the peanut butter off
your balls if you let him Up top, bro!

Rick #2 holds his hand up for five but R ck #1 shakes his
head and goes back into their apartnent.

INT. CLIFF' S APARTMENT - SAME TI ME
Adiff stares up at the R cks, fum ng.

CLI FF
(to hinsel f)
How about you assholes get a life and
| eave ne the hell al one.

Adiff turns away.

RICK #1 (O S.)
What'd you say, bitch?

Ciff turns back.

CLI FF
(nervously)
Ahh, no thanks! I . . . | got ny own dog.

Ciff winces at his own excuse.

RICK #1 (O S.)
Fucki n' pervert.

Adiff nods his head in agreenent and cl oses the w ndow.

FI SHER
Cal |l her.

Adiff wal ks over to the phone, picks it up and dials.
CLI FF

(into phone)
Hell o, Molly?

INT. CLIFF' S APARTMENT/ MOLLY' S HOUSE - | NTERCUT
MOLLY
aiffl
CLI FF
Hey. It's not too late is it?
MOLLY

No. Not at all.
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CLI FF
Onh.
(beat)
Wel |l that's good.

Fisher winces at Aiff's piss poor phone skills.

CLI FF (cont'd)

Ahh, listen, this may sound weird, but I
was just about to order a pizza and have
nmyself a little Miuppet novie marat hon and
| thought, maybe, you know, if you were
ahh . . . you know, | nean, if you wanted
to, ahh . . .bail me out here and finish
my question for ne .

She | aughs.

MOLLY
Conme over and join you?

CLI FF
That be great! 1'd |love that!

MOLLY
(1 aughi ng)
That sounds great.

CLI FF
(dazed)
Ckay.

diff hangs up the phone and | ooks at Fi sher.

CLI FF (cont'd)
Twenty m nutes.

FI SHER
(smling)
I"I'l be right back.

INT. CLIFF' S APARTMENT - TEN M NUTES LATER

Barry White plays softly. diff plugs in one last lava |anp
and surveys the room bean bag chairs, |ava | anps, a bl ack
light and a series of psychedelic posters.

FI SHER
el | ?

Fi sher steps back froma poster he has just put up: a 70's
bl ack-1ight poster of two naked, black people with huge afros
meki ng love. diff |ooks around the room
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CLI FF
I think it mght be alittle much.

INT. CLIFF S APARTMENT - TEN M NUTES LATER

The roomis back to normal. Fisher stands by the door
hol ding the 70's paraphernalia in a box.
FI SHER
You' re sure about this?
CLI FF
Yeah.
FI SHER

(pulling out a record)
Not even the Barry?

CLI FF
I"mall right, Fish

FI SHER
Aight. Do it toit, bro.

They slap five. Fisher turns to the door. Soneone knocks.

CLI FF
She's here.

They | ook at each ot her.

CLI FF (cont'd)
In the cl oset. In the cl oset.

Fi sher nods. He junps in the closet.

FI SHER
Li sten, man, just open the door, Kkiss her
i ke she's never been kissed, and end
this thing.

cdiff nods.

CLI FF
Ckay.

Aiff closes himin the closet. Another knock. diff runs
hi s hand through his hair, adjusts his shirt, and exhal es.
He opens the door, grabs face, and .

Pl ZZA GUY
You better take your fucking hands off
me, mah, before |I fucking kill you!
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Ciff renpves his hands.

CLI FF
Sorry. | thought you were sonebody el se.

Pl ZZA GQUY
$15.50, bitch

CLI FF
Where's the pizza?

Pl ZZA GUY
| got fucking hungry, okay? Now quit
your bitching and give nme ny $15.50
before | have to get serious, hones!

A beat. adiff nods. He reaches into his wallet.

CLI FF
Ckay, all | have is a fifty so
Pl ZZA GUY

(grabbing the fifty)
Shut the fuck up, mah. You talk too nuch.

CLI FF
Keep t he change!

He rides away, down the hall. diff closes the door and
exhal es. Anot her knock. Ciff regains his courage, opens
the front door, grabs face and .

CLI FF
Rod?

Rod grabs Ciff's cheeks.

ROD
Good to see you, too, dint.

I NT. CLOSET - SAME TI ME

Fisher first registers confusion, then anger.
I NT. CLIFF'S APARTMENT - SAME TI ME

Rod turns to Aiff.

ROD
Listen, dint, about tonight.

CLI FF
Look, Rod -
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I'"msorry.
CLI FF
What ?
I NT. CLOSET - SAME Tl ME
Fl SHER

VWhat ?

Fi sher covers his nouth.

I NT. CLIFF' S APARTMENT -

RCD

VWhat t he hel

(beat)

SAME TI ME

was that?

CLI FF
That - That -

That was not hi ng.

There's an echo in here.

(beat)
In here .

n here . . .in here . . .

(off Rod's confused | ook)
Wl |, anyway,

apol ogy accepted, Rod.

He noves Rod toward the door. Rod turns back

No, | nean,

RCD

that was a cute prank you
guys played and | overreact ed.

CLI FF
Well, I"'msorry | even engaged in such
juvenile activity.
(diff opens the door)
So, | guess we're even, pal. Let's just
call each other forgiven and go hone.

diff heads for the door, again, but Rod | eans agai nst

RCD

You're a good friend, dint.

He hugs diff. diff

By the way.

reci procates, awkwardly.

RCD
I

(cont'd)
got a favor to ask.

it.

76.
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INT. CLIFF' S APARTMENT - M NUTES LATER

Aiff carries a suitcase into the apartnent. Rod is sitting
on the couch watching tel evision.

CLI FF
I"mjust gonna put these in the closet.

I NT. CLOSET - SAME TI ME

The door opens.

FI SHER
What the hell is goin' on, man?
CLI FF
It's just for one night.
FI SHER
VWat? Mn, diff -
CLI FF
He apol ogi zed, all right. Everything's
cool .
FI SHER

It's bullshit. Even if he neant it,
which I'msure he didn't, you got the
finest piece of ass you've seen in years
on her way over here right now Do you
really want hi m here?

(diff doesn't respond)

aiff.
CLI FF
Ckay, no.
FI SHER
Then tell himto | eave.
ROD (O S.)
Who the hell are you talking to?
CLI FF
Ahh, no one. Mself. [I'ma .

par anoi d schi zophreni c.
Adiff winces at his excuse.
ROD (O S.)

What ever. Just keep it down. |I'm
wat chi n" Nascar .
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CLI FF
Sorry.
(to Fisher)
I know.
Fl SHER

Do you? You're always maki ng excuses for
yoursel f, and apol ogi zi ng, and taking
shit frompeople. | nean, if you |let
this asshole stay here don't ask ne for
synpat hy when it ruins everything with
Mol |y.

There's a knock at the door.

CLI FF
I"I'l handle it, okay.

I NT. CLIFF S APARTMENT - SAME TI ME

Rod is already at the front door.

MOLLY
(surprised)
Rod. \What are you doi ng here?

ROD
My place is being fumgated so |I'm
crashi ng here, tonight.

MOLLY
Oh. diff?

Cliff closes the closet door.

They hug.

CLI FF
Hey!

Rod follows suit by hugging her, as well. An

awkwar d pause.

CLI FF (cont'd)
So. Mdlly, you know Rod.

I NT. CLOSET - SAME Tl ME

Fi sher shakes his head.

I NT. CLIFF' S APARTMENT - SAME TI ME

Adiff is still nodding. Rod nakes his way to the couch
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ROD
(reaching into a bag)
You guys want beers?

Mol Iy nods. He hands her one.

MOLLY
aiff?
CLI FF
No. No t hanks. | have a bit of a

drinki ng probl em
A pause. diff thinks about what he's said.

CLI FF (cont'd)
I mean . . .1 have a problemwth
al cohol .
(beat, diff clarifies)
| mean- Last tinme | had a beer | pissed
my pants and french kissed a dog for a
dol | ar.

ciff exhal es.

CLI FF (cont'd)
Ww. That al nost cane out really wong.

I NT. CLOSET - SAME TI ME

Fi sher shakes his head.

I NT. CLIFF'S APARTMENT - LATER THAT NI GHT
Mol ly is |aughing hysterically.

ROD
And every day, | would cone hone from
school, and ny nom woul d ask ne what
happened to nmy underwear!

Mlly tries to stop | aughi ng.

MOLLY
Wiy didn't you just tell her?

RCD
What was | gonna say? Mm pack ne a
better lunch because the bullies that
steal it tear ny underwear out of ny
pants whenever | get carrots?

Mol |y |Iaughs even harder.

( CONTI NUED)



80.

CONTI NUED:
ROD (cont' d)
(smling)
It's not funny.
MOLLY
I know, it's not. | just, | bet you were
So cute .

(Iaughing agai n)
Wal ki ng hone with your Underoos in your

pocket s.
CLI FF
(1 aughi ng)
One tine . . . this kid nade ne drink ny
own uri ne.

He chuckles. Mlly and Rod don't. diff's laughter slowy
trails off.

ROD
Anyway, that's why | got into personal
fitness. | didn't think anyone shoul d
ever have to feel that hel pless.

MOLLY
(1 ooki ng at Rod adm rably)
Ww. That's great.

A nonent passes. Ml ly | ooks at her watch.

MOLLY (cont' d)
Ceeze. | gotta get outta here.

She stands up. diff stands up and opens his nouth, but Rod
has beaten himto the punch.

ROD
Wel |, thanks for com ng over, Mlly. |
had a great tine.

MOLLY
Me too.
(looking at diff)
Wth both of you.

She heads to the door. Rod follows her.
MOLLY (cont' d)
(turning back)
"Il see you tonorrow, guys.

Rod cl oses the door and wal ks past Ciff, into diff's room
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ROD (O S.)
See you in the norning, dint.

Adiff opens his nouth to object, but stops hinself.
EXT. CLIFF' S APARTMENT - MORNI NG

The sun has risen over diff's conplex.

I NT. CLIFF'S BEDROOM - MORNI NG

Rod is asleep in diff's bed.

I NT. CLIFF'S APARTMENT - MORNI NG

Adiff is asleep on the couch.

I NT. CLOSET - MORNI NG

Fisher is asleep in the closet.

EXT. CLIFF' S APARTMENT - MORNI NG

Ciff and Fisher are in diff's car. Rod stands next to the
w ndow.

ROD
Thanks again for lettin' ne stay.

Adiff waves and pulls out. Rod watches themgo. He pulls a
key out of his pocket and smles, m schievously.

ROD
"'l be seein' you

EXT. PARKI NG LOT - MORNI NG

Ciff and Fisher walk toward the entrance of the fitness
center.

EARL (O S.)
Psst.

Ciff and Fi sher | ook around.

CLI FF
Earl| ?

Earl drops out of a tree behind them diff and Fisher junp.
CLI FF (cont'd)

Jesus! Do you always have to appear |ike
t hat ?
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EARL
Listen, | just wanted to apol ogi ze for
last night. You're new at this, and |
shoul d have been nore under st andi ng.
(beat)
Peopl e make m stakes, Ciff, and that's
okay.

FI SHER
Adiff let Rod stay at his place |ast
ni ght .
EARL
(livid)
VWhat? Are you retarded?
FI SHER
Yeah. And Molly was there, too.
EARL
WHAT?! He cockbl ocked you, didn't he?
CLI FF
Yeah, but it doesn't matter. It was just
for one night.
EARL
It does matter. It always matters. You

just broke the unspoken rul e of
cockbl ocki ng: never trust anyone who's
cockbl ocked you. Ever.

(beat)
It's happening, isn't it? She's starting
to like him

Adiff doesn't respond.

EARL (cont'd)
I knewit! | knew this was going to
happen!

CLI FF
Knew what was gonna happen, Earl? That
your chance to nmake up for sonme m stake
you made twenty years ago woul d get
screwed up? Well guess what? That's ny
dreamgirl he's stealing.

EARL
He's not stealing, kid. You're |osing
her, fair and square.

Adiff turns and storns into the building.

( CONTI NUED)



83.
CONTI NUED:  ( 2)

FI SHER
Yo, Aiff! Cone on, nan!

Fi sher turns back to Earl, who is trying to clinb back into
the tree.

FI SHER
Earl, man, it's obvious you can't vanish
nmysteriously so why don't you just stop
tryin', dawg.

Fi sher heads into the building. Earl falls fromthe tree and
hits the ground with a thud.

I NT. LIFETI ME FI TNESS - MOMENTS LATER

Adiff is stormng down the hall. Fisher catches up to him
FI SHER
aiff -
CLI FF
No. | don't need his help. Kiss a girl.
How hard is that?
(beat)

I can handle this on ny own.
Adiff stares at Earl, hard, from across the way.

CLIFF (cont'd) (V.O)
But nothing could have been further from
t he truth.

MONTAGE - MAJOR COCKBLOCKS: THE RI SE OF RCD AND FALL OF CLIFF
I NT. HALLWAY OQUTSI DE CLI FF' S APARTMENT - DAY

Rod conspiratorially pulls a key fromhis pocket. He scans
the hall to nake sure no one is watching. He slips the key
into the door, opens it, and enters.

I NT. CLIFF S BEDROOM - DAY

Rod appears to be wal | papering. He smles deviantly as he
applies a noi st sponge to sone paper on the ceiling.

I NT. CLIFF S BEDROOM - N GHT

Adiff and Molly lay down on his bed. He leans in for the

ki ss, but she turns away at the last mnute and | ooks at the
ceiling. He I ooks up and sees pornography plastered to the
ceiling. A picture of a naked woman peels off, and flutters
down on top of diff's face.
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I NT. LIFETI ME FI TNESS - DAY

Adiff wal ks past the gym and stops when he sees Rod spotting
Mol Iy on the bench press. Rod smles and waves.

I NT. CLIFF' S APARTMENT - DAY

Rod slips into the apartnent, again. He noves to a table,
sits down, and pulls a LARGE BURRI TO out of a paper bag. He
smles and takes a huge bite.

I NT. CLIFF' S BATHROOM - NI GHT

Adiff opens the door and lets Mdlly in. He smles, but
follows Milly's disgusted face to the toilette, where there
is a huge pile of unflushed shit.

I NT. LIFETI ME FI TNESS - DAY

Aiff exits the |ocker roomand sees Rod with his arm around
Mol Iy, posing for a photograph. The flash goes off, and the
phot ogr apher returns the canmera to Rod. Rod hugs Mdlly and
Aiff's heart sinks.

I NT. CLIFF' S BEDROOM - N GHT

Adiff and Molly enter his roomand find a huge poster of an
underwear nodel, with MlIly's face superinposed in the
picture. diff just closes his eyes.

INT. CLIFF' S CAR - AFTER

ciff exhal es.

CLI FF
I'm. . .I'"mreally sorry.
(beat)
| just haven't been nyself, lately.
MOLLY
aiff . . .
(she searches for words)
I- 1 don't know what happened. | nean,
Il Iike you . . .1 want to like you .
(beat)
Thi ngs just got weird.
CLI FF
I know. | know. It's . . .See
MOLLY

Yeah?
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He can't expl ain.

A pause.

CLI FF
Forget it.
MOLLY
(nods her head, enphatically)
Ckay.
CLI FF
\What ?
MOLLY

No, that's a good idea. Let's just
forget it. Al of it. Start fresh
We'lI | hang out all day tonorrow and
create sone new nenories. Whattaya say?

CLI FF
Definitely. And | prom se, things wll
be different.

MOLLY
Ckay. I'Il pick you up at seven

CLI FF
In the norning?
(off Molly's nod)
Ceeze, that's early.

MOLLY
Trust ne. The sooner we start fresh the
better.

cdiff nods.

MOLLY (cont' d)
See you tonorrow.

She gets out of the car.

EXT. MOLLY'S HOUSE - AFTER

Adiff pulls away. Mlly wal ks toward her front door.

She j unps.

ROD
Mol |y.

Rod is on the doorstep.
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MOLLY
Rod. You scared ne.
(beat)
Nei ghbor hood Wat ch?

ROD
Huh?
(remenbering)
Oh!  Yeah! Just keepin' the streets safe.
(beat)
Listen, Molly, I was wondering . . .would
you like to have dinner with ne?

MOLLY
(checki ng her watch)
Ww. It's kinda |ate, don't you think?

ROD
(cocki ng an eyebrow)
Then how about breakfast?

MOLLY
Yeah . . .| actually have plans tonorrow.

ROD
In the norning?
(she nods)
Real | y? Doin' what?
INT. CLIFF S APARTMENT - NI GHT
Adiff enters the apartnent. He closes the door behind him
INT. CLIFF' S BEDROOM - LATER

Ciff has bedded down and is about to nod off, when there is
a knock at the door.

I NT. CLIFF' S APARTMENT - SAME TI ME

The knocking continues. diff answers, and sees Rod, Devin,
and M ckey standi ng there.

ROD
Sur pri se!

CLI FF
Rod?

ROD

Happy birthday, buddy!
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CLI FF
(checking his watch)
My birthday's in Decenber.

ROD
(forcing his way in)
Let's not split hairs, man. Besi des,
it's about tine you and | sat down for a
brew. Here, have a drink

Rod pulls a beer from a bag.

CLI FF
I"'mreally tired and, the thing is, |I'm
not a big drinker.
ROD
I know. Cone on. Wsat's one beer gonna
do?
CLI FF
If | have a beer can | go back to bed?
ROD (cont' d)
O course. Here, have a seat. |'Il grab

you a brew.

Adiff sits dowmn. Rod goes to the counter and enpties half a
beer. He refills it with Jack Daniels, and brings it to
aiff.

CLI FF
Thanks.

(sipping it)
Ww. That's really strong.

ROD
It's an ice beer. Go on. Drink up.

He tips diff's can back for him A horse NEICGHS

CLI FF
What was that?
ROD
Not hin'. Now polish this and hit the

hay.
Devin and M ckey lose it. They die of laughter.

CLI FF
What's so funny?
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M CKEY
(through tears of |aughter)
Hay is for horses!

Adiff is totally confused. Rod smacks Devin, who stops
| aughing. diff takes another sip, cringing as he does.

CLI FF
Yi kes. That's already startin' to get on
top of ne.
ROD
You'l'l be fine.
CLI FF
(forcing anot her gulp)
Like I said, I'"'mnot nuch of a drinker,

so stop nme if | start to get -
SLAM diff falls face down on the table. He's out.

RCD
Let's do this.

I NT. DOCTOR S OFFI CE - PRESENT
Aiff shutters.
CLI FF
The rest is just images. Flashing
nmonments of fleeting consciousness.
MONTACE - FLASHES OF | MAGES
-Ciff being dragged by his feet.
-A horse being |l ed through the apartnent.
-Cliff being dressed in wonen's lingerie.
-The bottle of Jack Daniels being poured on diff and his
bed. Devin strikes a match and holds it over Ciff. Rod
grabs his hand and shakes his head "no."
-Rod places the enpty bottle in diff's hand.
I NT. DOCTOR S OFFI CE - PRESENT
The doctor | eans forward.
DOCTOR

So you didn't actually . . ."have
relations" . . . wth the equine?
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CLI FF
VWhat ? No! God, no.
(beat)
| don't think so. They just made it | ook
[ike I did.
(beat)
And they did a damm fine job of it.

I NT. CLIFF' S APARTMENT - MORNI NG

A knock. No response. Another knock. WMlly pushes open the
all ready ajar door.

MOLLY
aiff?

She | ooks around and noves toward his bedroom

MOLLY (cont' d)
adiff. You ready?

She enters his room

MOLLY (cont'd) (O S.)
Ch ny god.

A nonent passes. Mlly energes fromthe room livid. diff
foll ows her, wearing wonen's underwear

CLI FF
Mol | y!

She spins back, [ivid.

CLI FF (cont'd)
I'"msorry.

MOLLY

You know what? Sorry isn't gonna take
t he condom out of that poor horse's rear
end!

(beat)
Rod was right about you. You're a two-
faced bastard who lies to wonen to get
what he wants. | don't know you at all.

CLI FF
(stunned)
What ?

Rod enters the apartnent.
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ROD
Sonebody nention ne?
MOLLY/ CLI FF
Rod?
ROD

(acting surprised)
Mlly! Ciff, and the boys and | did a
l[ittle drinkin' last night and | just
wanted to cone by and nake sure he was o-

He peeks his head into diff's room

ROD (cont' d)
My god! That poor creaturel!
(beat)
diff, how could you? | nean, | saw your

eyes flicker wwth bestial thirst when we
wal ked past her last night but my god
man, that pony was sone child' s birthday

present!
CLI FF
But, |
Rod turns to Mol ly.
RCD
| amso sorry you had to see this. It's
no sight for a lady. Especially an
animal |over, |ike yourself.
CLI FF
Mol Iy, please, |-
MOLLY
Don't usually drink, | know But [|ast

tinme it was a dog. This tine it's a
horse. Wat's next?

ROD
Logic woul d say an el ephant. Because the
animal s seemto be getting bigger.
(putting his hands on Molly's
shoul der s)

Go on. Get out of here. I"1l call a
vet .

MOLLY
Thanks, Rod.

90.

( CONTI NUED)



CONTI NUED:  ( 2)

Mol ly looks at Ciff, who gives her an inploring stare.

turns and wal ks out. Rod | ooks at Ciff.

ROD (cont' d)
ol den rul e of cockbl ocking, dint.
Never cockbl ock a cockbl ocker.

Rod smles and exits the room
I NT. DOCTOR S OFFI CE- PRESENT
Adiff |ooks up.

CLI FF (cont'd)
So. Whattaya think | should do, doc?

DOCTOR
Well, diff, to be honest, |I'm stunped.
I mean, in ny twenty three years as a
dermat ol ogi st |'ve never heard a probl em
like this.

cdiff nods.

DOCTOR (cont ' d)
I"'msorry | couldn't be nore hel pful.

Adiff gets up and noves to the exit.

DOCTOR (cont ' d)
Oh, but, diff

Adiff turns back, hopefully.
DOCTOR (cont ' d)
(smling)
Your skin | ooks great.
I NT. LIFETIME FI TNESS - SAME TI ME

diff wal ks down the hallway, carrying a box. Fisher
intercepts him

FI SHER
diff, man, don't do this. Don't quit.
I need you.

CLI FF

You don't need ne. Bori s can handl e
t hose ki ds.

91.
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INT. KID'S GYM - DAY

The kids sit inrows, quietly. Boris paces in front of them
A LI TTLE G RL sneezes.

BORI S
Nunber eight! On the wall!

The little girl stands up sheepishly, and wal ks to the wall
at the far end of the gym She stands facing it. A pause.

BETSY
VWhere's Aiff?

Boris wal ks over and gets in Betsy's face.

BORI S
Nunmber fourteen. Stand up.

BETSY
My nane i s Betsy.

BORI S
You are nunber fourteen. Don't ask so
many questions. And get on the wall for
having girl's nane.

Betsy's |lip begins to quiver. She runs out of the gym
Boris turns to a small girl.

BORI'S (cont'd)
She will be caught.

I NT. LIFETI ME FI TNESS - SAME Tl ME

Fi sher shakes his head.

FI SHER
Man, those kids hate that guy. And they
| ove you. Cone on. |If nothing else, do

it for them
cdiff considers it.
CLI FF
Too late, Fish. | got ny stuff al

packed and |I'm wal king out of here while
| still have ny pride.

Fi sher | ooks in the box.

FI SHER
That box is enpty, yo.
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CLI FF
So it is. | just want people to know I'm
quitting. That they won't have diff
Canter to push around anynore.

A random PERSONAL TRAI NER appears.

PERSONAL TRAI NER
Yo, dint. I need that box.

CLI FF
Here you go, man.

Fi sher grabs diff.
FI SHER
Look, man, you're overreacting. Nobody
really believes you nailed that horse.
A RANDOM QUJY pats diff on the back and NEIGHS |i ke a horse.

FI SHER (cont' d)
We know you didn't.

CLI FF

Who's we? Does that include MIIy?
FI SHER

well . . .no.
CLI FF

Then it doesn't matter. She gave ne nore
t han enough chances, Fish. Porn on the

walls, shit in toilet . . .she gave ne
the benefit of the doubt. And you know
what? | was too nuch of a pussy to stand

up to Rod. And now sone kid's pony is in
my apartnment, and she thinks | defl owered
it, and I can't blanme her for not wanting
anything to do wth a guy |ike that.

Adiff exits the building. Fisher shakes his head. Sone
OLDER WOMEN are heading for the pool. Fisher smles and
nods.

FI SHER
" Sup | adi es.

INT. KID'S GYM - LATER

Molly enters the gym Al the kids are sitting in rows,
silent. Mdlly stares at them She turns to Boris.
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MOLLY
(nervously)
I"'m. . . I"'mlooking for ny brother,
Bet sy.
BORI S

Ahh, yes. Nunber fourteen. The boy with
girl's nane. She is gone.

MOLLY
VWhat ?

BORI S
She is big cry baby. There is no room
for big cry babies, here -

Mol ly slaps Boris. His |lip begins to quiver.

MOLLY
You shoul d be ashamed of yourself.
Treating children |ike that.

BORI S
Sorry.

MOLLY
And shave that beard. Looking like a
dictator is not sonmething to be proud of.

He nods and runs out of the room
I NT. LIFETIME FI TNESS - LATER
Molly is wal king dowmn the hall with Betsy. Earl sees her and

rushes over, but Rod gets there first. Earl dives behind a
pl ant and listens in.

ROD
Hey, good | ookin'.
MOLLY
H , Rod.
ROD

(1 ooki ng at Betsy)
I was talkin' to the kid.

FI RST TEENAGER
Dude, that kid's |ike six.

SECOND TEENAGER
Pervert.
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Rod | ooks and sees the teenagers staring at him

MOLLY
I"'msorry, Rod. Now s not a good tine.

He grabs her wi st.

ROD

Wait a mnute. Mlly, we're friends.
And when you tell ne it's not a good
time, that throws up red flags that say,
"I need to be with people right now"

(beat)
Mlly . . .1"m people.

(off her confused | ook)
You need to get out. And I'mjust the
man to take you.

He lifts her chin up but, because her face is already up, he
forces it toward the ceiling.

ROD (cont' d)
How ' bout it?

MOLLY
Ckay.

RCD
Geat. Tonorrow. W do the town.

She smles and | eaves. Rod watches her go. He |l ooks in the
mrror and blows hinself a kiss.

ROD
Rod the Bod, you are the ladies' god. Up
top, stud!
He high fives with his reflection.

FI RST TEENAGER
VWhat a tool.

The teenagers shake their heads and wal k away.
I NT. CLIFF S APARTMENT - EVEN NG

Adiff enters the apartnent, wearing his graduation robes. He
drops his keys on the table and enters his bedroom A knock

at the door. diff answers. It's the pizza guy.
Pl ZZA GUY
$15. 50, mah.
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CLI FF
VWat? | . . .l didn't even order a
pi zza.

The pizza guy steps up in diff's face.

Pl ZZA GUY
I"'mgonna count to three, mah. And then
I'"'mgonna have to get serious. One .
.two . . .three.
(beat)
Four . . .five . . .I"'mstill fucking
counting, mah! Were's ny fucking noney?

Adiff grabs the pizza guy by the shirt.

CLI FF
| DODN'T ORDER TH S PI ZZAl'  In fact, |
never order the pizza you bring ne!
Cheese! Plain cheese! How hard is that?

Pl ZZA GUY
Fucki ng a, hones. You need to chill the
fuck out.
(beat)

You havin' bitch problens, mah?
INT. CLIFF' S APARTMENT - AFTER

Adiff and the pizza guy sit at the table, passing a joint.

Pl ZZA GUY
A fucking horse? That's fucked up,
homes. | tell you what - |'d fucking cut
that fucker's heart out, mah.
CLI FF
I know. | know. | just- | can't handle
confrontation
Pl ZZA GUY
(smling)

You handl ed ne okay, nah.

Ciff smles.

CLI FF
| did, didn't I?
Pl ZZA GUY
(st andi ng)

| got three nore deliveries to fuck up
so | got to go.
( MORE)
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But listen, mah, ne and ny honeboys, we
get together on Thursdays and just talk,
you know, about issues, and what's on our
m nds, and shit. So if you wanna cone
by, and have a good cry, just let ne
know.

CLI FF
Thanks, man.

They bunp fists.

Pl ZZA GUY
Good luck with that bitch, hones.

The pizza guy exits.
I NT. CLIFF' S BEDROOM - SAME Tl ME

ciff falls down on his bed. He rolls over and finds hinself
face to face with Earl. He |leaps up

CLI FF
AHH

Earl awakens.

EARL
I was wondering when you'd cone back

CLI FF
Jesus, what the hell are you doing here?
You scared ne half to death!

EARL
W need to talk.

CLI FF
There's nothing left to talk about. It's
over.

EARL
aiff -

CLI FF
No, you were right. | broke the rules. |
pl ayed his gane. | started a war, and
Rod finished it.

EARL
No. He didn't.
(beat)
We're gonna finish it.
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CLI FF
VWhat are you tal kin' about?

EARL
He finally talked Molly into going on a
date with him -

CLI FF

What? How? He's a total player!
EARL

You and | know that, but she doesn't.
CLI FF

How can Mol ly not see through hinf
EARL

Look, | can't give Rod credit for much,

but one thing | can say is that he knows
how to | and wonen. And, on top of that,
he's a great cockbl ocker. And this one
was text book. He drives her out of your
arnms and right into his. |It's |ike
getting a girl on the rebound w thout the
baggage of her previous rel ationship.

CLI FF
Ch, great. Well, as if this couldn't get
any worse -

EARL

Wait. Listen. This is our chance to set
this right. This is our chance to
elimnate Rod fromthe picture for good.

CLI FF
By exposing himfor what he really is?

EARL
How? Are you gonna tell her all the
horri bl e things you know about Rod? And
then what? You look |ike the desperate
man he's painted you as, willing to do
anything to win her over.

CLI FF
| am that nan.

EARL
No, nmy friend, we're going to win this
war by using the nbost devastati ng,
i ndefensi bl e, irrevocabl e cockbl ock ever
devised . . .
( MORE)
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(beat)
The bush whack.

EXT. BOALI NG ALLEY - LATER
Ciff, Fisher, and Earl walk toward the entrance.

FI SHER
The bush whack?

EARL
Pl ease, don't nmention it by nane until
we're inside.

CLI FF
Wy are we at a bowing alley?

Earl stops the group

EARL

Because what | am about to tell you is
over twenty years of ny rum nation on how
to counter the cockblock. It is so
secret in nature, that | can only revea
it"s intricacies to you at a |location
that no girl-1oving man woul d ever
frequent.

(beat)
A Ladi es Profession Bowing Association
event .

I NT. BOALI NG ALLEY - M NUTES LATER

adiff, Earl, and Fisher sit at a table. Loads of overwei ght
wonen wi th bad hair bow behind them

FI SHER

Damn, those are sone husky bitches.
EARL

Like | said. Ne'er a man to be found.

(beat)
kay. Here it is. See, the "cockbl ock"
is based on the principal of blocking
anot her man's cock. But, even in it's
fi nest execution, the cockblock only
succeeds in nmaking the guy | ook bad. See
there's nothing to stop himfromtrying
to get back into the girl's good graces.
And if he's persistent enough, he wll.

CLI FF
A | a Rod.
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Ear| nods.

EARL (cont'd)
But the bushwhack reverses that
principal. In essence you are whacking a
woman' s bush: you're maki ng her | ook bad,
so that the guy is turned off.

FI SHER
So instead of the chick being freaked out
by the dude, the dude is freaked out by
the chick, and he doesn't want nothin' to
do with her no nore.

EARL
Exactly.

CLI FF
Damm, that's good.

EARL
What can | say. The "bushwhack" is ny
contribution to society.

FI SHER
Psh, now that's just sad.

EARL
That may be true. But if | can see ny
brai nchild executed in ny lifetine, | can

di e a happy man.

CLI FF
Let's do this.

They get up and begin to exit. diff bunps into a FEMALE
BOALER t hat | ooks especial ly manni sh.

CLI FF (cont'd)
Excuse ne.

FEMALE BOALER
(wth a voice deeper than his)
Excuse ne.

EXT. LIFETI ME FI TNESS - THE NEXT DAY

Mol ly exits the building. Fisher spots her and runs over to
her .

FI SHER
Mol | y!
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MOLLY
Hey, Fish.

FI SHER
Li sten, | heard about everything.
(touching her arm
And if you ever need to talk, |I'm here.

MOLLY
Thanks.

She wal ks away. Fisher proudly holds up her purse.
I NT. TONEL STORAGE ROOM - AFTER
Fi sher enters and finds diff and Earl.

EARL
Did yo get it?

Fi sher tosses the purse to Earl.

CLI FF
VWhat ? How -

FI SHER
I didn't always work at a gym you know.

EARL
Ckay. You guys know what to do?

They nod.

EARL (cont'd)
Let's do it.

They all put hands in the m ddle.

EARL (cont'd)
Ohe. . . two . . . three .

ALL
(quietly)
Bushwhack
I NT. MEN S LOCKER ROOM - LATER

Rod is freshening up. He is wearing a polo shirt and khak
pants. Earl and diff converse, |oudly around the corner.

EARL (O S.)
How you hol din" up, kid?

( CONTI NUED)



102.
CONTI NUED:

CLIFF (O S.)
What ? About Ml ly?

Rod' s eyes perk up.

CLIFF (cont'd) (O S.)
To be honest 'ma little relieved. |
don't how nmuch nore rectal bleeding |
coul d have taken?

RCD
(to hinmself)
Rect al bl eedi ng?
He | ooks around the corner.
AROUND THE CORNER

Earl is holding an ice-pack on iff's bare ass. Rod's eyes
go w de.

CLI FF
She was really aggressive with that
t hi ng.
EARL
| just can't believe she carries it in
her purse.
CLI FF
Well, you can't blame her. | think she

just m sses having one of her own. You
know si nce the operation.

Rod' s eyes narrow.
I NT. LIFETIME FI TNESS - LATER

Rod is striding toward the exit. Fisher stops him

FI SHER
Excuse ne, Rod?

RCD
VWhat ?

FI SHER

Whoa. Little tense are we? Nervous
about the big date?

ROD
How do you know about that?

( CONTI NUED)



103.
CONTI NUED:

FI SHER
Grls talk
(beat)
Anyway, Ml ly left her purse here, so if
you wouldn't mnd giving it to her,
that'd be great.

Ear|l sets the purse on the counter with a THUD. The sound of
nmetal hitting the counter reverberates in Rod's ears. He
pi cks up the purse and takes off.

FI SHER (cont' d)
Thanks.

INT. ROD'S CAR - AFTER

Rod drives along. He digs through the purse and pulls out a
giant, netallic dildo. He stares at it in amazenent.

ROD
One of her own . . .before the operation?

He hits it against the dashboard, which cracks.

ROD
Good god.

He adjusts hinself in his seat. He looks at it for a nonent,
then reaches into her purse, pulling out a small vial. He

pi cks up and reads it. H's eyes narrow.

EXT. SUBURBAN STREET - EVEN NG

Adiff's car pulls off to the side of the road, a few doors
down from Mol ly's house.

INT. CLIFF S CAR - LATER

Adiff isin the driver's seat, Earl is in shotgun, and Fi sher
is in back.

CLI FF
Gonor r hea?
EARL
(smling)
Yup.
CLI FF

Where the hell did you get gonorrhea
medi cati on?

A pause.
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EARL
Never m nd that, now Between the
nmetallic penis and all eged anal fetish,
genital corrective surgery, and a good
case of the clap, this is an infallible
bushwhack.

FI SHER
Now what ?

Earl | ooks out the wi ndow.

EXT. MOLLY' S HOUSE - SAME Tl ME

Rod gets out of his 1980 Camaro with T-tops, and wal ks to
Mol ly''s door. She cones out and follows himto his car,
noticing the license plate: HOT ROD

INT. CLIFF'S CAR - SAME TI ME

Earl sm |l es.

EARL
Now, we sit back and watch it all unfold.

Adiff starts the car and they follow the car.

MONTAGE - ROD AND MOLLY HAVI NG A GOOD TI ME

- Laughi ng and eating at an outdoor restaurant. At a nearby
table, diff |ooks at Earl, who checks his watch and nods his
head.

-Rod and Mol ly playing mni-golf, seem ngly having a good
time. diff stares at Earl, who taps his watch.

-Rod and Mol ly at the beach, playing Frisbee.
EXT. CLIFF'S CAR - AFTERNOON
The car is parked at the edge of the beach, next to the pier.
INT. CLIFF'S CAR - AFTERNOON
Fi sher has a pair of binocul ars.
FI SHER
Yup. They're goin' for a walk on the
pi er.

Fi sher hands Earl the bi nos. He takes a | ook.
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CLI FF
Earl, is this gonna unfold anytinme soon?
(beat)
| can't take this anynore.

He goes for the door. Earl grabs him

EARL
Any mnute, now. It'll all start to
unravel .

CLI FF

You said that six hours ago.

He goes to get out. Fisher stops him

FI SHER
Rod ain't the sharpest tool in the shed.
Maybe it'll just take himlonger to put

it all together. Don't worry, diffy.
They' Il end up -

EARL
Ki ssi ng.

CLI FF
VWhat ?

diff grabs the binoculars and | ooks.
THROUGH THE Bl NOCULARS
It does | ook as though they are kissing.
INT. CLIFF'S CAR - SAME TI ME
Aiff throws down the binocul ars.
CLI FF
That's it. I'msorry, Earl. But this
just isn't gonna worKk.
Adiff gets out of the car and takes off, toward the pier.
EXT. THE PIER - SAME Tl ME
Adiff is walking at a clipped pace toward the pier.

INT. CLIFF'S CAR - SAME TI ME

Fi sher is | ooking through the binocul ars.
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FI SHER
Earl, | don't know nman, |ooks to ne |ike
they're just talkin'.

EARL
Ch, they are.
Earl sm | es.
FI SHER
You lied to hinf
EARL
| had to do sonmething to get himoff his
ass.
FI SHER
Damm, Earl. That boy's gonna get his ass
ki cked.

Earl sm | es and nods. Hs smle fades.

EARL
You t hi nk?

They junp out of the car and take off after Ciff.
EXT. THE PIER - N GHT

Mol ly and Rod are at the end of the pier, eating ice-cream
and tal ki ng.

MOLLY
You know, Rod. | was really wong about
you. | nean, when | first net you,

t hought you were |ike this sleazy, gym
guy with a nullet.

RCD
VWat's a nullet?
A beat .
MOLLY
But, | guess | was wong. | nean, you're

really a sweet guy.
diff approaches.

MOLLY
aiff?
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Fi sher and Earl have nearly caught up, but stop ten feet away
fromdiff. He nmakes eye contact with them and Fi sher noves
to help, but Earl grabs his arm and hol ds hi m back.

ROD
Holy shit, what are you doin' here? Dd
you follow us, you little horse-fuckin'

pervert?
CLI FF
No.
(beat)
Yes. Ckay, fine. | followed you.
(beat)

Aren't you disgusted by her?
Mol ly's eyes go wide in surprise.

MOLLY
Excuse me?

CLI FF
I mean she rectally ravages nen with a
nmetallic dildo, she's got a raging case
of gonorrhea, and . . . and she's had
corrective surgery on her penis, for
god' s sake!

MOLLY
What ?
CLI FF
Doesn't that turn you off in the |east?
ROD
Actually, | was excited we had so much in
conmon.
MOLLY
What ?
Fi sher | ooks at Earl.
EARL

Wel |l that backfired.

MOLLY
VWhat the hell is going on, Ciff?

ROD
Wiy don't you take a walk, Cint.
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Adiff just stands there for a nonent. He |looks to

is now standi ng am dst the crowd that has gathered.

CLI FF
My nane is diff.

ROD
VWhat are you tal ki ng about ?

CLI FF
(turning to Rod)
My nane is diff. Not dint. diff.
And you make ne sick. You are hanging
out with the coolest girl on the planet,
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Earl, who

and all you can do is spit out |ines that

are about as sincere as a greeting card.

SECOND TEENAGER
It's true, nan.

FI RST TEENAGER
Yeah. He's a total cheese ball.

The teenagers wal k of f.
CLI FF

And the worst part is, you don't even
really like her. You just want to play

her, and then throw her away |ike a used

condom

ROD
Who sai d anyt hi ng about throw ng away
used condons?

FI SHER
Damm. That's nasty.

CLI FF
That's what |I'mtal king about. You're
not a lady's nman, Rod. And you never
wi Il be. And cockbl ocking guys |ike ne
is just your way of making up for your
own shortconm ngs as a man

MOLLY
Cock-whati ng?

CLI FF
Cockbl ocking! 1t's where-

Earl and Rod are in front of Ciff in a heartbeat,
himaway from Ml ly, toward the crowd.

backi ng
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EARL/ ROD
Whoa - whoa - what are you doi ng?

CLI FF
I"'mgonna tell her what's going on. She
deserves to know.

RCD
You can't do that.
CLI FF
The hell | can't.

Adiff tries to nove. Earl stops him

EARL
He's right, kid. [It's the unwitten rule
of cockbl ocking. You can never tell a
female that it's going on

CLI FF
| thought it was never trust anyone who's
cockbl ocked you?

EARL
That's the unspoken rule.

CLI FF
VWhat about never cockbl ock a cockbl ocker.

ROD
That's the gol den rule.

Ciff thinks about this for a nonent, then shakes his head.

CLI FF
You know what? | don't care. These are
stupid rules for a practice that doesn't
even deserve to have a set of rules.
(beat)
Now get out of ny way.

He approaches Ml ly.
CLI FF (cont'd)
Mol ly, this has all been one stupid
di spl ay of testosterone.

MOLLY
That's redundant.
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CLI FF
See, | didn't put that picture of you on
my wall, or cover ny ceiling in porn, or

| eave shit in ny toilet, and | especially
didn't have sex with that horse. Rod
just made it look like | did.

MOLLY
(to Rod)
You put the condomin the horse's ass?

ROD
(moving closer to her)
I was wearing gl oves.

MOLLY
I think I'"mgoing to be sick.

RCD
Wait a mnute, aren't you flattered?
That | went to such lengths to be with
you?

MOLLY
No!

ROD
(pul l'ing her in)
Dr. Molly, pullin' alittle reverse

psychology. | like that.
MOLLY
(pushi ng hi m awnay)
No. It's not reverse psychology, it's .

.forward psychol ogy.

ROD
(figuring it out)
Wait, so, what you're telling ne is that
the horse and the condomis a deal
breaker, and your anger is not a thinly
veiled invitation for sex.

MOLLY
An invitation for sex?
(a | ong pause)
Rod, I'ma virgin.

RCD
Ni ce.
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She wal ks

MOLLY
And | don't plan on having sex until |'m
marri ed.

FI SHER/ EARL
VWhat ?

ROD
(to hinmself)
Fuck this.
(turning to Molly)
Listen, Molly, | don't think things are
gonna work out. The timng is just
wong. |It's not you it's ne.

MOLLY
My god, you both nake ne sick

away. Ciff goes after her.

CLI FF
Mol ly, wait.

MOLLY
What ? What coul d you possi bly say that
coul d explain this?

Romanti c music swells.

CLI FF

Explain it? Nothing. Al | can say is
that I"'msorry. I'msorry | was such a
coward. |I'msorry | stooped to his |eve
and said bad things about you. |'msorry
| didn't have the balls to stand up to
Rod and end this stupid gane. But nost of
all, I"'msorry | didn't tell you sooner.

(beat)
Those nonents we had, where | wasn't
trying to explain the shit in ny toilet
and the pornography on nmy walls .
.those were the greatest nonents of ny
life. Because of you. And | don't want
that to end. And | don't care if you are
avirgin. So am|l!

MOLLY
I was lying about that. |It's a just a
trick wonen use to find out what a nan's
real intentions are.

RCD
Son of a bitch!
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CLI FF

I was |ying too!

(beat)
Who am | kidding? |'mthe poster boy for
abstinence by default.

(off Molly's | augh)
Pl ease, Mdlly, |I'm begging you .

(in Mss Piggy voice)
WIIl you give noi a second chance?

MOLLY
(fighting back a smle)
Second chance?

The crowd holds its coll ective breath.

MOLLY
(skeptically)
| ravaged you with a netallic dildo?

CLI FF
Peopl e say crazy things when they're in
| ove.

She smles at himand they hug. The crowd appl auds. Rod
pulls diff away.

ROD
Ch, that's it. | wll not be beaten by a
little bitch |ike you
(tossing diff down, and
rolling up his sleeves)
My shortcomi ngs as a man? You' re about
to find out just how short ny com ngs

are!
SECOND TEENAGER
That's sick!
MOLLY
Rod, what happened to hel ping the
hel pl ess?
RCD
What ?
MOLLY
(i npl oring)

You said you never wanted anyone to fee
like you did when you were bulli ed.
Renmenber ?
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ROD
(thinking and renenberi ng)
Oh! No, that was all bullshit to get
into your pants. No, | was actually the
one giving out the beatings. It's been a
while, but | think I still got it.

MOLLY
You asshol e!

Rod pulls back a fist, but Earl grabs a towel from around a
swwmer's waist. SNAP! diff has been dropped, and Rod
turns around hol di ng his hand.

ROD
You got sonethin' to say old man?
EARL
I think I've heard just about enough out

of you.

Earl snaps the towel once again, wapping it around Rod's
head. Rod grabs at his face, but Earl sinply gives a good
tug, sending Rod reeling toward the end of the pier.

CROWD
YEAH!

At the |ast second, Rod's flailing arns grab hold of an OBESE
WOVAN.  She goes over with him

CROMAD (cont'd)
oH

Fisher's eyes go wide. He takes a run and dives in after
her. The crowd holds its collective breath. Mnents |ater
Fi sher's hand reaches out of the water, grabbing a | adder.
He has the obese woman in his arns. The crowd cheers.

OBESE WOVAN
How can | ever repay you?

Fi sher puts up a finger, asking for a nonent to catch his
br eat h.

FI SHER
What kind of car do you drive?

Romanti c nmusi c kicks in.
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EXT. THE PARKI NG LOT - AFTER

Mlly and Ciff wave to Fisher and the obese wonman, who are
in a convertible Jag with a vanity plate: FAT Rl DE.

INT. ROD S MUSTANG - SAME Tl ME
Fisher starts the engine. He turns back to diff and waves.
EXT. THE PARKI NG LOT - SAME Tl ME

Mol ly looks at Ciff and smles. They kiss under the setting
sun. In the distance, the obese wonman di sappears into
Fisher's lap, and they drive off together.

I NT. CLIFF' S APARTMENT - NI GHT

Mlly and Ciff are kissing in front of the window They
separate and | ook into each other's eyes.

CLI FF
Thanks for givin' me a second chance.
(of f her 1 o00k)
O a seventh chance, but who's counti ng.

She | ooks out the w ndow.

MOLLY (cont' d)
It's a great view

CLI FF
Yeah, you can see the whole city.
They | ook.
MOLLY
You know what? | used to run past here

al nost every -

CLI FF
Day! | -

She | ooks at him

CLI FF (cont'd)
I know.

MOLLY
You're just full of secrets aren't you?

They smle at each other. She leans in close to him
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RICK #1 (O S.)
Yeah! Bitch boy's finally gettin' sone
action!

RICK #2 (O S.)
Yeah! !'!

MOLLY
Just ignore them

cdiff nods. He | eans in cl oser.

RICK #1 (O S.)
Li ck her butt, dude!

Cliff tries hard to tune them out.

RICK #2 (O S.)
Make her fart on you, nman

RICK #1 (O S.)
Yeah, up top, bro!

They high five. diff pulls back.

CLI FF
I'"msorry, |-

Mol ly turns to the open w ndow.

MOLLY

(yel 1'i ng)
Wiy don't you two asshol es go out and

find your own girls and show a little
respect to those of us that don't have to
mast ur bat e toni ght!

A pause.

RI CK #1
Sorry.

RI CK #2
We're sorry.

The sound of a window closing. diff is stunned.
MOLLY

You've had big night. | figured I'd
handl e t hat one.

( CONTI NUED)



116.
CONTI NUED:  ( 2)

CLI FF
(raising his hand for five)
Yeah, up top, girlfriend.

MOLLY
Grlfriend?
CLI FF
(nervously)
Ah, | nmean . . .it's a figure of speech.

She puts her arnms around his neck and sm |l es.

CLI FF (cont'd)
O not.

They lean in and kiss, |ong and good.

I NT. LIFETI ME FI TNESS - MORNI NG

Adiff and Molly enter, together. They |ook totally happy,
and totally disheveled. The fenale bower fromearlier

approaches them

FEMALE BOWALER

aiff!
CLI FF
Hey!
(to Molly)
| alnmost forgot. | got a surprise.

INT. KID'S GYM - DAY

The are sitting in rows, quietly. Fisher enters with diff
and Mol |y.

Kl DS
CLI FF!

They nob him Boris approaches Mdlly. She |ooks at his
face. He has shaved the beard, which has been reduced to a
Hitler style nustache. Mdlly just stares at him

BORI S
(smling)
| shaved beard, like you said. It's nuch

better now, no?

Mol ly is speechless. Fisher steps in.
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FI SHER
Boris. You' ve done a bang up job, but
Adiff's gonna take over, full tine.

Boris looks at Molly and sm | es.

BORI S
Thank you.
(pointing to his stache)
| feel Iike new man.

Boris puts on his sungl asses and exits.

MOLLY
Are you sure we should | et himgo,
| ooking |ike that?

FI SHER
He'll be fine.

EXT. THE STREET - MORNI NG

Boris stands on the street trying to hail a cab Down the
way, a group of Hasids notice Boris. To them he appears to
be "seig heiling" a cab. He turns to themand sm | es,

ki ndly.

The Hasids sml|le at each other, and a chain drops out of one
of their robes. They start toward him

INT. KID'S GYM - MORNI NG

The kids quiet and gather around diff.

CLI FF
Ckay, guys, | have a very special guest
today . . . professional bow er

Bet sy Jones.

The femal e bow er enters to applause fromthe kids. Betsy's
eyes go wide. A SMALL G RL pokes Betsy.

SVMALL G RL
Anot her boy named Betsy, Betsy!

A SMALL BOY | eans over to Betsy.

SMVALL BOY
You could be a bow er, too, Betsy!

Betsy is in heaven
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MOLLY
aiff . . . 1 don't think that's a man.
CLI FF
Shh. Like you said, I"'mfull of secrets.

They enbrace for a passionate kiss. Earl watches on,
proudly. A tear fornms in his eye.

FI RST TEENAGER
Are you cryin' old man?

EARL
There's the bravest young man |'ve ever
met. He faced a cockbl ock the |ikes of
which |1've never seen. And he won, using
the best defense their is. Confidence.

FI RST TEENAGER
Cockbl ock? 1Is that |ike when | do
whatever nmy girlfriend tells nme because
I'"'mafraid she'll withhold sex if |
don't?

Earl smles broadly. He puts his armaround the teenager.
EARL
No, son, that's called "pussy whipped."”
And that's a whole other story.
A whi p CRACKS.
CUT TO BLACK

THE END





