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FADE IN:

It is raining. A BRIGHTLY LIT CAUSEWAY stretches across an
expanse of open water.

A SILVER HONDA SUV pulls to the side of the road.

INT. SILVER HONDA - NIGHT

A MIDDLE-AGED WOMAN in a floral blouse, permed blonde hair,
sits behind the wheel, her back to us. The w1pers thump as
the radio murmurs the day’s closing stock prices.

EXT. CAUSEWAY - MOMENTS LATER

THE HATCH OPENS. Inside are bulky BT

P ) SRR
TRACKING BEHIND the Womang&s she drags ONE

rail... P

LOOKING UP THRQUGH WATER.

bag over the rail,.
i

Sty

CREDITS OVER OBSG

Zast bag is lifted to
A BOW SAW.
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 CUT TO BLACK.

DURST (V.0O.)
& me the big problem’s
Robert Dg t. And that I wanted to
not be Robert Durst.

TITLE: “ALL COURTROOM TESTIMONY IN THIS FILM IS DRAWN FROM

THE TRANSCRIPTS OF ROBERT DURST'S TRIAL FOR MURDER."

INT. SOCIAL SERVICES OFFICE; HARLEM - DAY (1971)

A GOVERNMENT CLERK loocks up from behind a wire mesh window.
CLERX

(loud)
Robert Durst?



Rows of chairs filled with haggard faces, HOBOS, DRUNKS,
YOUNG MOTHERS WITH SCREAMING CHILDREN waiting to be called.

CLERK
(louder)
Robert Durst?!

Hearing his name, Bob Durst, 28 here, stands. Average
height, shaggy hair and beardr intense dark eyes. He could
be a jobless hippie picking up a welfare check, except for
the EXPENSIVE TUXEDO. He steps up to the w1ndow.

CLERK .
Can I help you? o
§
BOB #
Yes. I need food stamps.
“éin
She looks at him, at hisgfuxedo.

BSb makes *groceries pr@ Ed on the phone box.
tux puligiat ] ShOUldeﬁS as.ﬁ“

His

Dad. I#m here. No, I just got
here... the bridge was closed... Yeah,
I am, but I'm wearing the tuxedo.
Where? (sighs) Can‘t they just send a
plumber?

Bob hangs up and crosses to the car, shaking his head.

INT. VW BEETLE (PARKED) - THAT MOMENT

Bob gets in, fishes a joint from the inside pocket of his
tux, and depresses the lighter. A picture on the dashboard
of guru Maharishi Mahesh Yogi. He pulls a can of SLOPPY JOE
MIX from the bag and opens it with a can opener.
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The lighter pops and he lights the joint, leans back in his
seat and exhales, filling the car with smoke. Ash falls on
his lap and he pats it off, popping the joint into a stuffed
ashtray. Bob smells the sloppy joe mix, then dumps it intoc a
Styrofoam container. Now we see IGOR, Bob’‘s Norwegian
Elkhound, waiting eagerly in the back. Bob puts the food in
front of him.

BOB
Here.

He turns back and starts the car...

INT. FOYER, APARTMENT BUILDING - Ij

The SUPER adds a name to the buzgz ¢§a
approaching. He opens the door for

NT - MOMENTS LATER i
s e B

The door opena¢€ &yeal Bdb in his tux, head bick, putting
Visine in his eyes®

i
i
.....
...........

IHTE MCCORMACK, 19,

3

nin@nt why he came.

0
P

rgetting fér a
EN

INT. KITCHEN - LA1

Kathie watches, lé%ning against the counter. As Bob
struggles with a pipe under the sink, his pants inch up,
revealing a pair of RED WOOL SOCKS. She smiles.

KATHIE
I was going to put some coffee on.

Water hisses from the pipe, soaking Bob’s sleeves. Holding
the pipe with one hand, he peeks his head out...

BOB
Excuse me?



KATHIE

Would you like coffee? I was going to
make some.

Bob looks at her (a little too long).

BOB
No, thank you.

He dives back under the sink.

KATHIE
(re: his attire)
Am I keeping you from sémething?

Bob peeks his head out again. J
BOB .

No. Yes... sopiething I‘m dres
It’s fine.

T

Kathie shrugs and startsito fill the coffee
as... P :

¥;

e

jsle] rom the tap

el

- . .down below,#B&Eiturns fthe water off at the source.

xﬂrggétting his elbows.
S

Kathie turns

to look under ink#at the drip.
BOB

When did” you move in?

KATHIE
On Sunday.
(pulling out mugs, plates)
All this stuff. You know, it’s funny,
I figured the more I packed the easier
it would be, all my things from

growing up. But it all looks so wrong
in here.

Bob reaches for the coffee pot, but it eludes his grasp as

Kathie searches through another box. Bob wipes his wet hands
on his jacket.



BOB
Where did you move from?
KATHIE
Long Island. My mom’s house... the

big move...

Kathie turns to Bob, the coffee pot in one hand, a small
salad bowl in the other.

KATHIE
I think a salad bowl’s the biggest
container I have...

At last, Bob snags the coffee po %ﬁlKathie smiles. Bob
smiles too as he gets down to sllde:; . under the pipe.

KATHTE, G,
How long will if take to fix®

v s
et ‘«J’;ﬁ

BGB
(standlng):;
I don’ t.know. m not a plumber an&
can t{g&t one tg come until the

mornjhy

Kathie moves towar: cim, fastens his tie. They‘re close.

BOB
You're beautiful.

KATHIE
(coolly) :
You're going to be late.

BOB
I'm always late.

KATHIE
You must be very important.

She finishes fastening his tie, straightens his collar.



KEATHTIE
There. Perfect.

BOB
Thank you --

KATHIE

You could always blame me.

BOB

(without missing a beat)
Yeah, you always take too long to get
ready -

CUT TO:

p e
To establish: The re31defce of the May%%
York. Town cars and tafix

INT. RECEPTION RQ@M

Bob and Kathie:%ﬁ?,‘
COAT-CHECK GIRL

ow wgars a simple dress, dre met by a
poﬁs‘hls father, SEYMOUR DURST, hard

4 BOB ™
Just 1gnore him.
apologl_w for anyth

fact, T
g.hé says between

KATHIE

Kathleen.

SEYMOUR
Your full name Kathleen. Always your
full name.

KATHIE
Kathleen McCormack.

SEYMOUR
You look ravishing, even on the arm of
a vagabond.

(MORE)



SEYMOUR (CONT'D)
Now why don’t you get yourself a
drink. I need thirty seconds alone
with young Robert here.

Bob looks at Kathie, who smiles politely and moves away.

ANGLE -- QUIET CORNER, Bob and Seymour stand together, away
from the crowd. Seymour is re-fastening Bob’s bow-tie.

SEYMOUR
...I didn’'t ask you here to help you
get laid. There are people I want you
to meet, and things I need you to
convey, namely, that you ‘re my eldest
son, and you're ready té: ake on that

responsibility.
BOB i .
Dad, we've talked about this#%
sExﬁ’UR

I'm working- ont omething that wil
reshape the city. You can be an

Through the sh&ftﬁ crow@, Bob appreciates Kathle, standing
by herself, sippin ri & from a straw.

Bob walks off, leé%ing Seymour exasperated.

CUT TO:

A CHAMPAGNE GLASS being tapped with a fork.

INT. DINING ROOM - LATER

Seymour stands at the head of a square banquet table. Seated
by his side, MAYOR ABE BEAME, 50s, short, white hair, heavy
black-framed glasses.



SEYMOUR

My father, Joseph Durst, came to this
country with three dollars sewn into
his lapel. Within a few years, he had
scraped together encugh money to buy a
building in Times Square. I played
stickball against the boys from St.
Anne‘s in an alley off 42nd Street —-
back then we called it “The Deuce.”

(looking around the table)
You remember those days...

A few nods. .

SEYMOUR
It’s been a long time &ir
played stickball on The Deil %; These
days, it's overrun by prostlﬁ% and

Standing at the back of ﬁhe room is SIDNEY ‘"
Mayor'’s special agsistan i mid-30s, horn-rim 8

He
watches Seymour,/ffonefadéd.

s

neighborhood 1k
father. ..

Jman who plaeedrgreat trust in me
y on hlé legacy. Thank you.

Applause. The M3 ; stands and embraces Seymour.
Bob watches Kathlewfurn from looking at his father to looking

at him. She smilés widely, completely impressed.

INT. BAR, RECEPTION AREA - LATER

Douglas, comfortable in his tux, turns away from the bar,
balancing drinks. He bumps into Bob.

BOB
Dad should have you wearing white
gloves.

DOUGLAS

Screw you, Bob.
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Douglas moves off. Bob orders a drink. Greenhaus steps up
to the bar next to him. He extends his hand.

GREENHAUS
Bob? Sidney Greenhaus. Special
assistant to the Mayor.

BOB
(uncomfortable)
Have we met?

GREENHAUS
I'm sure you know what’s going on with
your family’s propertle& in Times
Square.. .,

BOB '
Actually, I'm ng; involved
business. G

crowd,

spotting Kaggie..

”“t Greenhaué Watches as Bob moves through the
arm aroumﬁ Kathle, hands her a drink. Bob
Greenhaus is gone.

Bob pusheéﬂ
crowd, puts”
glances back

CUT TO:
EXT. VERANDA - MOMENTS LATER

SEYMOUR (0.S.)
Ambassador Moynihan?

DANIEL PATRICK MOYNIHAN, mid-40s, red bow tie, US ambassador
to India, turns to see Seymour, who has dragged Bob with him
on his rounds. Kathie is at Bob's side.

MOYNIHAN
Seymour. Congratulations.

SEYMOUR
Thank you. Welcome back...
(to Moynihan’s wife)
(MORE )
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SEYMOUR (CONT'D)
Elizabeth, always more gracious. You

remember my eldest, Robert, and this
lSll.

KATHIE
Kathleen... McCormack.

Introductions --

MOYNIHAN
(to Seymour)

We were just admiring your addition to
3rd Avenue.

SEYMOUR
Has it really been tha

MOYNIHAN
Long enough thag: Manhattan

different... end civilized. 1%
again, ’

Bob suddenly belches, un‘estralned and seemlng“. oblivious.
Heads turn. The/mbynlhané share a look. 2

Seymour

i .
correctme if I’'m wrong --

As Bob watches Kathie and Moynihan, Seymour glances inside to
see Greenhaus talking with Beame, both locking his way.

GREENHAUS (V.0.)

.. .two murders, three shootings, five
stabbings, six drug overdoses, and
fourteen robberies in one month...

CUT TO:

ANGLE -- Greenhaus and the Mayor, who raises his

glass to
Seymour. '



GREENHAUS
...And that’s just the Hotel 123. Who
knows how many other buildings he’s
bought through decoy brokers, dummy
corporations... I just don’t
understand what you get from putting
him on the cleanup committee. He's
the problem.

MAYOR BEAME
Exactly.

He turns to look at Greenhaus, smiles.
B

MAYOR BEAME S
Lighten up, Sid. We’l}"g
want. Remember, we’re”;ju ‘
custodians. Thege guys buili
place. ;

)

“prattles of

iz, in front of you,
4.f you will pull

INT.
CU. HAND ADJUSTING: A MICROPHONE.
DEGUERIN (0.S.)
You and#Kathie, after you met, did you
begin dating her?
EXT. VERANDA - RESUMING (MOS.)
Bob watches Kathie laughing with Moynihan.

MR. DURST (V.O0.)
I began dating her and we began living
together almost immediately.

Seymour watches Bob admire Kathie.

11.

FLASH ON:
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DEGUERIN (V.O.)
Did your father approve of you living
with Kathleen Durst, I mean Kathleen
McCormack?

EXT. CARL SCHURZ PARK, 86TH AND EAST END - LATER (MOS.)
Bob and Kathie walk along a riverside path, sharing a joint.

MR. DURST (V.0.)
He didn’t have much of a problem.with
that, but he wanted me fo live in New
York and go into the £ 4T
business...

SOUND RESUMES:

What a“great idea.
Bob smiles, encouraged. They walk on.

KATHIE
I always wanted to live here. Since I
can remember. I commuted for a while.

BOB
What do you do?

KATHTE
I work for a dentist...
(smiles)
I wanted to go to med school.
(MORE)
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KATHIE (CONT'D)
I had the grades, but after my dad
died... I don’t know.

BOB :
I bet you could do anything.

Kathie stops, looks at him.

EXT. CARL SCHURZ PARK - LATER

Bob sits on a bench in a tiny park, Igor at his side,
watching Kathie perform the title number from OKLAHOMA
standing on the bench opposite. They are both stoned. As
Kathie runs out of lyrics, and fik¥%s in with hums, they
collapse laughing.

CUT TO BLACK.

TITLE ON BLACK: "DECEMBERfﬁ? 1999~

my morning.

She pulls away and trots up to the car. The man opens the
door, motioning to a map laid across his lap.

MAN IN CAR
I'm sorry to bother you. I'm a little
lost.
As she looks to the map, he pulls it away, EXPOSING HIMSELF.
CU. EQUESTRIAN. Her face drops.

CUT TO:
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INT. BMW - MORNING

On the inside of the sun visor, rubber bands hold an icon of
the VIRGIN MARY. TWO ROTTWEILERS sleep on the back seat.

In front, a man sleeps under a comforter. This is JOE
BECERRA, slick black hair, boyish good looks. The car is
filled with bags and belongings (of the moving-out kind). A
cell phone chimes on the dash and Becerra blinks awake. He
locks at the number on the dial pad and sighs. He answers...

BECERRA
Hey.

He winces, rubs his eyes.

BECERRA
I understand. Irknow.
the rest soon,
place.
(llstens)

CRUISERS .
asleep Hes

Becerra shaves inia mirror, conscious of his looks. He stands
in a wife-beater at one of five washbasins, a gun strapped
under his arm. COPS move in and out of showers. WAYNE
HACKETT, 50s, a barrel-chested cop, turns from the urinal,
moves to the basin next to Becerra, and washes his hands.

HACKETT
Hollywood.

BECERRA
Sir.

HACKETT

I hear the wife put you on the street.
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Becerra finishes shaving. Hackett watches him.

HACKETT
You missed a spot.

INT. INTERROGATION ROOM - LATER

Becerra sits across from THE FLASHER from the riding trails,
who fidgets and taps his foot nervously.

BECERRA
You know I’m busy, righg?

FLASHER
Yeah. Yeah. I know,
wouldn’t, you know, this lg
This could be real good for

FLASHER
at gwo years, Joe.
t krnd.of time —-

semember tH&t millionaire? A long
; Re#l estate. Durst... the
one Wk fe disappeared?

blankly. He has never heard of him.
CUT TO BLACK.
INT. OLD GENERAL STORE, VERMONT — DAY (1971) (MOS.)

Kathie paints letters on a wooden sign lying on the
counter...

DEGUERIN (V.O.)
Tell us a little bit about your life
in Vermont with Kathie.

CUT TO:
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EXT. OLD GENERAL STORE - DAY (MOS.)

Bob stands on a ladder, hanging the sign above the porch. He
climbs down and stands back to see if it is straight. Kathie
is beside him.

MR. DURST (V.0.)
We were very happy, as I remember.

The sign: “ALL GOOD THINGS”

SOUND RESUMES :

KATHIE
Perfect.

INT. ROADHOUSE - NIGHT

RATHZE )

; kleﬁg go home, I hear it &

'qu@'t up here. Maybe we
' A

~~dme back ug I
turn... ;

People might

Kathie puts the course guide down, looks around at the other
diners: flannel shirts and tractor caps. On their plates,
fried eggs, hash browns, sausages, slabs of fatty ham.

KATHIE
I think we have to come up with
something that...

BOB
What?

KATHIE
...that tastes good.
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Bob looks up and laughs.

CUT TO:
EXT. SEYMOUR'S COUNTRY HOUSE, KATONAH - DAY

At the tennis court, a game of doubles. Bob and Seymour
versus Kathie and Douglas. Bob, in cut-off jeans and an old
bleach-stained Izod, serves. Douglas, in tennis whites,
returns. At the baseline, Seymour sends the ball back to
Kathie. Douglas attacks the net, intercepting the ball,
smashing it at Bob, who can’t get out of the way. The ball
careens off his head

Kathie

Kathie and Seymour watch it sail the fence.

gtifles a laugh.

CUT TO:
EXT. TENNIS COURT - LATE

Post-game.

CUT TO:

Bob sits on
at his feet.
cover. He sits

1£Eing balls into cans, Igor panting
our agproaches, zipping up his racquet

you two came down this
weekend. She’s a lovely girl.

BOB
I want to marry her.

Taken aback, Seymour turns to him.

SEYMOUR
You realize... she’s not like us.

BOB
Maybe I’'m not like us.

Bob goes back to the tennis balls. An uncomfortable pause.
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BOB
Do you remember how Mom used to take
us to the public tennis courts?

Igor walks up with a tennis ball in his teeth, expectantly.
Bob reaches out and tugs at it.

SEYMOUR

Why don‘t you stay over? Let’s have
lunch tomorrow.

Igor growls, baring his teeth around the ball. Bob holds it
firmly. An impasse.

BOB g
There were kids there EOa
I made friends there.

Seymour gets up, uncomfgﬁ&

)
o

- SEYMOUR
We could spend the_day
together. We ha SRt do. could brlng them:h
that since youx‘ > i wouldn’'t allow gliem to come
over. No kids{ No kids in
?the house. .

e 5T

diminishi‘k n the backgr@und:

CUT TO:
INT. SEYMOUR'S CRQUNTR: OUSE - LATER

VIEW THROUGH floorwto ceiling windows of Kathie and Bob
packing the VW to¥ leave. Bob opens the car door for Kathie.

REVERSE: Seymour watches, sipping a highball...

INT. VOLKSWAGEN BEETLE - NIGHT

Driving back to Vermont, the highway lights reflect on
Kathie, asleep against the passenger-side window. Bob mumbles
angrily to himself as he drives. Xathie awakens.

KATHIE
Bob, you’'re talking to yourself.

She curls up next to him and goes back to sleep.
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EXT. ALL GOOD THINGS - LATER

Bob and Kathie climb the steps onto the porch. Bob looks up
at a perfectly clear night sky filled with stars. He puts a
hand on Kathie’s arm. She turns, Bob touches her face.

BOB
How did I find you?

KATHIE
You came to my rescue, remember?

ALL SQUND OUT.

DEGUERIN (V.
And what did you do? ~

(V.0.)
bgught a small plece of

DEGUEgIN £9.0.)
you need théﬁlncome from the
zh food stgre in order for you and

o liyg#

Kathie climaxes ‘dats her head on Bob’s shoulder, her
face flushed.

MR. DURST (V.O.)
No. I always had more money than I
could possibly spend.

SOUND RESUMES:

KATHIE
Mom wants us to come to her house for
Christmas dinner. She wants to meet
YyOu.

Bob nods, trying to catch his breath.

CUT TO:
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INT. ANN MCCORMACK'S HOME, NEW HYDE PARK - NIGHT

Christmas dinner. Bob and Kathie sit with her boisterous
Irish-American family, all eating and talking over each
other. Bob is flanked by Kathie and her brother JIM, 26. A
card table has been added at the end for the CHILDREN. At
the head of the table is Kathie’s mother, ANN MCCORMACK, 50s,

bright face, big specs. MARY, Kathie’'s sister, sits across
from them.

JIM
You're crazy.

UNCLE ;
I always take the Parky

JIM T S,
And you're crazy. I°'ll draﬁg,“W{
map. S

Bob shifts in his seat

“ying to follow thej anersatlon

ﬁéur family
ly do for’the holldays°

Bob doesn'’ An awkward pause. Jim looks up,

his eyes Falls i ¢ J’wtépplng fingers. Jim shares a look
with Mary. Anfiws i

e

KATHIE
We're going skiing. I'm going to
teach Bob to ski.

AUNT
You look terrific.

KATHIE
Thank you.

AUNT

Doesn’t she look terrific?

: UNCLE
She’s a beautiful girl.
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Bob and Kathie steal a lock at each other. Bob relaxes a
bit, smiles, tries to seem at ease.

EXT. BACK PORCH - LATER

Bob sits alone, smoking a joint. Kathie comes out.

‘KATHIE
Aren‘t you cold?

BOB
I'm fine.

KATHIE

Mom’s making coffee.

He offers her the joint.
hit and sits next to him

INT. DINING RO

The family remai

rat gﬁé table, hushed in gossip. Ann
clears the dishes '

A

2 JIM
The Dursts? Are you kidding? They
own half of Times Square.

ANN
Can we not talk about this now?

UNCLE
Which half of Times Sguare? What are
you talking about?

JIM
I'm saying



Laughter.
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MARY
He's taking her to Paris. That’s what
she said.

AUNT
Whatever happened to my trip to Paris?

EXT. BACK PORCH - THAT MOMENT

Kathie is now staring at Bob.

BOB ;
Is that a “yes?” If it degsn’t work
out... 5
KATHIE
(a beat :
Yes... o R
(sm%@es/ovﬁrjoyed) o
& 8% Yes. Yes. i

Yes. S. Yesg

disheveled.

KATHIE
I'm sorry I haven’t been arcund much.

ANN
You have your lives. I understand. I
just look at you all together...

KATHIE
Mom?

ANN
Hmm?

Kathie hesitates. Ann stops what she’s doing.
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ANN
What is it?

KATHTE
Bob proposed. We're getting married.

Ann is speechless.

AT, SOUND OUT.

DEGUERIN (V.O.)
Let me show you Defendant’s Exhibit 52
and 53.

EXT. TOWN HALL, BEDFORD, NY - DA%x

Bob and Kathie on their weddlng day.
are present. They shuffle’
anemic moment.

-@n?\ Ann and Seymour
together for® HOTOGRAPH. An

o

o«

FLASH/picture taken...
e

o

éﬁRST (V.0.)
u¥: wedding day... r

JUDGE

Admitted.

INT. RESTAURANT, BEDFORD, NY ~ DAY (1973)

A large restaurant, only three tables occupied. Bob, Kathie,
Seymour and Ann sit in the middle of the room. This is their
wedding dinner. The table has been cleared. Ann is upset,
but does her best to hide it.

ANN
This was nice.
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BOB
Yes it was...
KATHIE
Maybe we’ll do something later. You
know ~-
ANN
That would be nice.
KATHIE
We just wanted to do it... to make it

official.

Polite smiles. A lull. A WAITER

R gs the check to
Seymour. He looks at it and doeg a¥g

:;ck calculation.

SEYMOUR
(to Ann) /“{‘fg

That’s $39. 5f"'hch. That inclu

......

Bob lookE
HSeymous: is expecting her to gay half, Ann
urse, mortified.

Ann is confused. /gKathle:ms shocked.
suddenly realigif

CUT TO:
INT

A BUS FULE& h { i. x'KIDS pulls into the passing
lane to © A“KID looks down and sees: first,

Kathie in th&iback seat, fﬁadlng a book... then Igor, ALONE
IN THE DRIVE ;

the wheel., i “rt laughing and pointing.

INT. VW BEETLE - THAT MOMENT

Bob, in the passenger seat, his foot on the gas and one hand
on the wheel out of sight, laughs hysterically. Kathie, in
the back, tries to keep a straight face.

CUT TO:
INT. SEYMOUR'S OFFICE, DURST ORGANIZATION - DAY

Seymour stands in front of a large architectural model,
displaying his grand vision of a redeveloped Times Square-
gleaming office towers connected by plazas to beautifully
restored Broadway playhouses.

His consigliere, SOLLY SACHS, 50s, sits on the couch.
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SEYMOUR
He’'s sitting up there selling Lima
beans to hippies when he should be
here learning the business, taking
responsibility...

Sachs steps up next to Seymour.

SOLLY SACHS
Sy, we’ve got bigger problems. If
Greenhaus starts kicking out the
tenants paying our rents in Times
Square... if he cuts off that cash
flow, we'll have to stark selllng...
(re: the model) .
This will be history. #

Seymour adjusts the positi@n of a buil g on the model.
i s _

CUT TO:
INT

Touristd
famllles“

5 ‘, hippies, and middle-class
Se the store%( Kathie’'s touch is evident:

.0f grain, ﬁhere are pies, Vermont cheddar,
ral soapéﬂ wind chimes. Customers bring
purchases to t ister, where Kathie rings them up,

smiling and ch

EXT. ALL GOOD THINGS - LATER

Kathie says goodbye to STRAGGLERS as she lifts a display to
bring it inside. She glances up and smiles, watching Bob
through the glass as he struggles with the mop bucket and
ringer. She catches the reflection of a MAROON CADILLAC
pulling up.

EXT. ALL GOOD THINGS - MOMENTS LATER

A DRIVER polishes the chrome. Seymour, hat and scarf, no
coat over his business suit, stands on the porch with Bob.
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SEYMOUR
.« Your grandfather didn’t come hat-in-
hand to ask me to join the firm. It
was understood. I understocd it.
Your brother Douglas understands it...
I can’t continue to subsidize your
lifestyle.

BOB
We're happy up here.

Seymour locks through the WlndOW to see Kathie, behind the
counter, looking worried.

SEYMOUR

like a h:Llle.lly? I doubt ‘v’é";gr,_rmuch
that’s what sheghad in mind thn\she
left New Hyde/?ﬁrk ;

Bob looks at Kathle.

Bob looks

He turns and
walks to his c&

Kathie looks at B who is looking at her. His expression
shows concern. A feat.

KATHIE
What?

CUT TO BLACK.
INT. FILE ROOM, STATE POLICE BARRACKS - DAY (1999)

The dank basement of a government building. An OLD COP
pushes a clipboard under a mesh window.

OLD COP
I'm gonna need your autograph here,
Hollywood.
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Becerra looks at him, irked by the nickname. He signs and
looks over the counter at FOUR LARGE FILE BOXES stacked by
the door, the sides labeled “DURST/20TH PRECINCT/1982."

INT. KITCHEN, GARAGE APARTMENT - NIGHT
Becerra has just moved in. He stands at a card table in a
crowded kitchen, poring over the contents of the file boxes:

STATEMENTS, PHOTOGRAFPHS, PRESS CLIPPINGS...

A yellowed cover of New York Magazine, showing Seymour Durst
and three other men in suits: "THE MEN WHO OWN NEW YORK."

Tabloid headlines: “BEAUTIFUL MED
YMYSTERY OF MISSING HETRESS”

ENT DISAPPEARS”

% :; author' SUSAN
imhs through it.

He pulls out a copXQOf the New York Post Wlt thie
front page: ”CASEzGOES COED.” Clipped to the kiis a
Polaroid. Becepf ncllpg it... '

on shelves, stu ’als on the bed.

ANN (V.0.)
She had*high expectations of people,
and she made them feel special that
Way. ..

INT. SUNROOM - DAY

Becerra sits on a couch next to ANN MCCORMACK, 80s here,
frail but poised. She turns the page of a large PHOTO ALBUM.

ANN
It was disarming the way she listened,
the way she hung on to every word...
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Pictures of Kathie: a baby girl held by her older brother; a
majorette; dressed for her prom.

BECERRA
What about her husband?

Her smile fades.

ANN
Bob always seemed uncomfortable here.
We could be very loud... I don’t think
he had much love in his life before
Kathie. She told me hlS mom died when
he was a boy. He was ﬁ‘ ed by the
hired help --

Ann comes upon another photo of Kathmg@*ege eight, a lock of
blonde hair taped to the gprner. sy

Becerra smlles..f-aﬂ . JIM MCCORMACK, 53%hé#3, pops his
head in.

cCormack family: Ann, Mary,

¢ and thelrmthre "daughters. Heads are bowed,
iround the table. Their eldest, ELIZABETH, 18

erra watchés her. Her resemblance to Kathie

hands joi
says grace.
is uncannv.

Hiord for the food we're
about td'recelve, and for bringing us
togethér. Thank you for our health and
for our family... and our guest, Mr.
Becerra. Help us welcome him into our
home and our hearts... Amen.

MCCORMACKS (UNISON)
Amen.

Becerra looks up to see Sharon watching him. He smiles. The
others dig in.
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EXT. ANN MCCORMACK'S - LATER

Becerra shakes Jim’s hand. Sharon stands in the doorway
watching.

JIM
When my sister went missing, Bob's
father told someone from the press
she’d run off to Europe with some drug
dealer. They did everything they
could to make this go away --

Joe looks at Sharon, who is looki@? off.

BECERRA
I‘'m going to do my best.

able. ﬁgfter a moment she put: ffhe dishes
ol her emotions. ' She turpng to see Jim

_ ] : her in his arms, trylng his
' Becerra starts the car, puts it in gear

CUT TO:
INT. COURTROOM,

Becerra stands at

jhe bench with his LAWYER, opposite his
WIFE and HER LAWYER.

JUDGE
And with respect to Detective
Becerra’s pension, Ms. Becerra will be
entitled to her 50% share for the
seven year period of the marriage,
inclusive of the period during which
the couple has been estranged...

Becerra looks over at her. She doesn'tlreturn his loock.
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INT. HALL OUTSIDE COURTROOM - LATER

Becerra's stands awkwardly with his ex-wife. Beyond her, a
successful-looking OLDER MAN avoids Becerra’s gaze. Becerra
notices the Man's EXPENSIVE SHOES.

BECERRA
Nice shoes.

She reaches up and touches his face.

EX-WIFE
Handsome Joe.

it
Becerra watches her walk away and ¥
He takes the stairs down.

# Joe Bece%ga fr@m'Somers
racks... ;
(expectant

Becerra takes a

& ADA #1
I‘'ve got to be-in court.

ADA #1 and ADA #2 pick up their trays to leave. Hackett
picks up his tray.

HACKETT
A little off your beat, Joe?

He walks off. Becerra turns to Murphy.

BECERRA
Slr, I'd like your advice... I got a
lead on a cold case. Kathie Durst.
Married a rich guy.

(MORE)
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BECERRA (CONT'D)
Went missing in 1982. It was a big
deal at the time... See my guy's
sister-in-law was their maid. He says
the husband killed her... up here.
But there are witnesses who say they
saw her in the city...

Murphy butters his roll.

MURPHY
You talk to them?

BECERRA
No, not yet...

MURPHY
Then why’d you ruin my

INT. COURTROOM

Kathie, bundled inter coat, turns and hands the key to
A REALTOR. Bob in#just a sweater, stands nearby, staring out
at the mountalns,”cold wind whipping his long hair.

CUT TO3
EXT. VARIOUS DURST BUILDINGS, NEW YORK CITY (MOS.)

A MONTAGE: GLEAMING OFFICE TOWERS -- 1133 AVENUE OF THE
AMERICAS, 1155 AVENUE OF THE AMERICAS, 114 WEST 47TH STREET,
733 THIRD AVENUE, 675 THIRD AVENUE, 655 THIRD AVENUE, 205
EAST 42ND STREET...

DEGUERIN (V.O.)
Explain to the Jury, please, what the
family business consisted of...
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MR. DURST (V.0.)
We had land in Midtown which was once
upon a time a farm. And as the area
developed, we kept owning the land and
would build whatever was the
appropriate kind of building on ‘it,
initially houses and then apartment
buildings and eventually office
buildings...

CUT TO:

EXT. MIDTOWN, MANHATTAN - DAY (MOS,)

A GLASS 'TOWER. Waves of DARK SUf ass through a bank of

It was the se@% then as now ex e
then there Wﬁ'=% whole lot more™
and now there

Bob ;gdark guit and red

wh screen. His blank

_Did y@ﬁ&,.

SEn
:’"

SOUND RESUMES:

A LAMINATING MACHINE seals Bob’s photo to his new Durst
Organization ID Badge.

INT. EXECUTIVE MEN'S ROOM - LATER
Seymour, at the urinal, shakes off and zips up.

SEYMOUR
Some of our Times Square tenants pay
the rent in cash. So you’ll pick it
up in person.
(to Sachs)
Give him the address of the Luxor.
We’ll start him there.
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Bob stands next to Sachs, who helps Seymour with his jacket.

SEYMOUR (CONT'D)

(turning back to Bob)
When you get down there, you’ll see
why I'm sending you. These people are
not as... corporate as most of our
tenants. But those properties have to
pay for themselves until we're ready
to start construction on the new Times
Square. Ultimately I'd like you to
manage the whole area. Think you're
up to it?

BOB
Yeah. Yes.

An awkward pause.

e
athie, h&r eyes closed, into a
ritdhe lights to reveal a
kyls being renovated. Drop

#  BOB
Do you like it?

KATHIE
Oh my God, it’s ama21ng. Bob, it’'s
too much.

BOB _
If I'm going to be a captain of
industry, we might as well enjoy the
perks...

Kathie smiles, moves to the window, dazzled by the view
across the Hudson River.
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KATHTE
(turning)
Let’s sleep here tonight.

BCB
What?

KATHIE
Please. Just for tonight.

JUMP CUT TO -—-

BOB’'S AND KATHIE'S LIPS, glued together, leSlng, biting,
sweatlng, eyes locked maklng lov n a mover’s blanket...

No. HNo.

Bob rolls off...

Bob and Kathie : : ! o Taoe: jarlooklng the city.
i ; SRV ‘&ﬁt ,

Bob takes ou ' hé i in his coat to l1light up. Bob
offers Kathie ~ She declines.

A long beat.

# KATHIE
Do you ever think about kids?

Bob looks away. Kathie hugs him playfully...

KATHIE
Come on, you don‘t want a little Bob
tearing around the house? Pulling

your toes in the morning... smushing
food in your hair.

BOB
I can’t.
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KATHIE
Can’t what? What do you mean?

BOB
I can’'t have kids. That’'s something I
can’t do. That’s all. Okay? I
can‘t...

She takes his hand.

KATHIE
Bob, are you saying there’s something
wrong .with you?

Bob hesitates, then looks at herx

BOB
Yeah. There’'s ggmething wrdag*with
me. K

sy

¢ i,

Kathie asleep on a makeshift
kes.up. Bobsisn‘t there.

n. the hall.

hearing muttering and retching
She listens...

Bob? o
(asbeat)
Bob, are you ockay?
INT. BATHROOM - THAT MOMENT
The bathroom mirror: Bob rises INTO FRAME.

BOB
I'm fine. Go back to sleep.
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INT. HALLWAY - THAT MOMENT
Kathie stands outside the door.

CUT TO:
EXT. LUXOR BATHS HOTEL, TIMES SQUARE - MORNING |
A neon sign: “LUXOR BATHS HOTEL” Bob steps over a WINO

passed out on the sidewalk and looks up to see a once grand
Times Square hotel, reduced to an SRO flophouse.

An OLD WOMAN in black pp”i iHifrom a FREE-
STANDING SAFE. Bob si##iiacross a desk fr¢ ier son, a hard
looking MAN with acne sc

She watches Bob
briefcase and s

Aren't “you gonna count it?

INT. HALLWAY, THE LUXOR - MOMENTS LATER

A long, narrow hallway lined with doors. Bob makes a beeline
for the stairs. A young PROSTITUTE brushes past.

PROSTITUTE
Hey, do you know if the Yankees won?

Bob keeps walking, head down.
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EXT. LUXOR BATHS HOTEL - MOMENTS LATER

Bob stumbles out, looking over his shoulder. He pulls out a
joint and lights up, inhaling deeply. He takes another hit
and starts to relax. He moves down the sidewalk, the
briefcase in his hand. A POLICE CRUISER pulls alongside him.
The window lowers to reveal Sidney Greenhaus.

GREENHAUS
Bob!

Bob sees Greenhaus, lets the joint fall from his hand.

GREENHAUS

closer. The cruiser ca

GREEHHAUS
Come on:Bob ll give you a lift.

Bob stops. Heﬁid‘
cruiser, ducks do

It's early ] o
closed peep shgws and maséage parlors.
forward. Ston‘

L Greenhaus stares
wBob yatches the dregs of society pass...

GREENHAUS
The menﬂef Sodom were wicked and were
sinning” greatly against the Lord.
The outcry against Sodom was so great
that he sent his messengers to destroy
it. They asked: "Do you have anyone
else here, anyone else in the city who
belongs to you? Get them out of here,
because we are going to destroy this
place. BAbraham asked the Lord “Will
you sweep away the righteous with the
wicked?” The Lord asked Abraham to
find one righteous man...

Greenhaus turns to look over the seat at Bob.
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GREENHAUS

I ask you, Bob: are you a righteous
man? .

CUT TO:
EXT. TIMES SQUARE - THAT MOMENT

The car pulls to the side of the street. Bob jumps out,
forgetting his briefecase. Panicked, he leans back in to get

it. When he rises, he is face to face with Greenhaus who now
stands on the sidewalk.

GREENHAUS
Tell your dad we had t;

INT. BOB’'S OFFICE, DURS%”DRGANIZATION - LA_Jl

tares down
iditioner.

at the money. WgﬂﬁEAR oriy the hum of the air :
Jrom a bundle,

Bob reaches ouq sllps a twenty-dollar bill
stuffs 1t in His pﬁ& et ! :

CUT TO:

Tes) holds’courtﬁln a booth with TODD and LISA
orous young épuple in matching tweed suits, and.

most g &dus man alive, but he lives
on the #8th floor.

(laughter)
I know, right. So I'm frozen, I can't
even talk --

Susan bounces up in mid-sentence as Bob and Kathie arrive.
Bob locks worn out.

SUSAN
Bob, you cocksucker. Get over here
and give me a hug!

ALL SOUND OUT.

Susan greets Bob and Kathie and introduces them to the table.
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DEGUERIN (V.0.)
Did you meet Susan Berman at UCLA?

MR. DURST (V.O.)
Yes my very first summer there I met
Susan Berman.

DEGUERIN (V.O.)
Did you become friendly, or good
friends with Susan Berman?

MR. DURST (V.0.)
We became best friends rlght away. We
could just talk for days’ n end. Her
upbringing was SLmllar:£ mine. She
didn't get along with hLé arents well
and neither did I, with my ither that
is... P2 ;

INT. XENON - LATER
%ﬁb stands

xRﬂtgx Bob.%
“You want

sfb gee Susan and Kathie
ob a little wave.

BSﬁ Lod}
talking

She’'s perfect.
fing. There’s nothing I do

ot
ANGLE -- KATHIE AND SUSAN IN THE BOOTH.

KATHTE
It must be so interesting writing for
those magazines. You know I was
thinking of taking some classes.
Continuing my education...

SUSAN
How’s Bob doing working for his dad?

KEATHTIE
He’'s been out of sorts. I guess it
was hard between them after Bob’'s mom
passed away...
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SUSAN
Passed away? You mean he didn’‘t tell
you?

.Kathie looks perplexed. Susan leans in.

SUSAN
Honey, mom jumped off the roof of
their house. Bob was there. He was
seven. Seymour let him watch. I’'d
jump too if I was married to that
prick.

Kathie is stunned. Susan spots s

Who?

head ig at the barytalklng to Todd. w%
Bob. This is B CE FKRROW. G

nd smlles. A belly-dancing
ﬂWlnces from the flash.

CcurT TO:s

s It's busy. An odd mix of strung-out
'Je construction workers. Bcob and Susan

# SUSAN
I've missed you.

BOB
I know. Me too.

SUSAN
You’'re like my fucking brother, Bob.
You know that? And I'm not getting

gooey on you. You just surprised me a
little...

She takes a bite of lo mein.
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SUSAN
...married to a nice shiksa. Working
for your dad (which you said you’'d
never do). When’s the baby shower?

BOB
Come on. It’'s me.
SUSAN
These are the best noedleg in New

York.

She loocks at Bob, who just picks at his food. sShe puts her
chopsticks down. i,

SUSAN
Oh, no. How long?

n you out. I
grigat therapi tfvand the best

(offFSusan’s look/smiling)
No. Forget it.
EXT. WO HOP RESTAURANT - MOMENTS LATER

Bob and Susan charge down the block, in full sprint, running
out on the check. The waiter yells after them.

They turn into an alley, hunch over catching their breath.
Susan starts cracking up. Bob reluctantly joins in.
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EXT. SEYMOUR'S COUNTRY HOUSE, KATONAH - DAY

Douglas and his WIFE sit.on lounge chairs by the pool,

reading, relaxing. The peace is shattered by a BLOODCURDLING
SCREAM from inside the house...

INT. GUEST ROOM - THAT MOMENT

Kathie ties her bikini top and puts a cigarette in her mouth.
She tries to light it, but the lighter is out. She searches

her jeans pockets for matches... then Bob's suit jacket. She
locks at BOB'S BRIEFCASE on the bifeau, opens the 1lid.

KATHIE

(giddy) \
Jesus. é“
/‘

i
INSIDE: CASH-STUFFED NWELOPES and STACKS .. CASH BOUND WITH
RUBBER BANDS, along with%h GREEN LEDGER BO %,

%w@ﬁﬁ
REAM THERAPIST, a

o

g @m@athlng And
Hot 'so mugh thefﬁémory, but more
g¥feelings the memory evokes.

Bob nods.

INT. GUEST ROOM

Kathie opens the }édger book and sees handwritten entries
with flgures next to them: “LUXOR BATHS... AVON THEATER...
HOTEL 123. She replaces the ledger and finds a pack of
matches. She lights the cigarette, puts the briefcase back
the way she found it.

Another SCREAM.

EXT. POOL AREA - THAT MOMENT

As the scream reaches the pool area, Douglas finally gets up.

DOUGLAS
This is ridiculous.
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He throws down his Barron’s and starts toward the house.
CUT TO BLACK.
EXT. LAKE COTTAGE, WESTCHESTER - DAY (1999)

Becerra walks around the outside of a stone lake cottage. He
looks in a window at the dark interior.

BILL (0.S.)
She’'s out.

Becerra turns to see BILL MAYER, 60, peering over the fence
from the next vyard. 5

BECERRA
Are you Bill Mayer?

But Kathle ended up spending a
‘t?of time heri. she had started

hg to school?@parby. And you’d see
nthelr géfden, always doing

He offers the pi&7 O Becerra.

#  BILL
You're sure you won't have one? I’d
like your opinion.

BECERRA
No. Thank you.

Mayer shrugs and takes one himself.

BECERRA
In Bob’s statement, he said that he
dropped Kathie off to take the train
into the city the night she went
missing, then he came here for a
drink.
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BILL
I heard that... He just, I assume,
fabricated that story without ever
coming here for a drink, nor even
discussing it with us in any way. So
he didn’t ask us to lie for him... he
must have just fibbed for himself.
That’s what I told the detective at
the time.

EXT. DOWNTOWN STREET, MANHATTAN - DAY

&
" ‘rl

Lights, cameras... A sign on a pa@ .ng meter: “No Parklng.
Law And Order.” Crew members tal sitiye. a CATERING TRUCK.

BECERRA (O. s.)
Detective Stqu?

STRUK turns. A retired ép, 50s, with a h&hgdog look.

m1331ng,
this guy°

I searched the penthouse twice -- they
weren’t happy about that. The second

time I took the whole building apart.

Basement, furnace... Nothing.

Becerra flips open his notebook.
BECERRA
Maybe you were locking in the wrong
place.

Struk glares at him.
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STRUK
Listen, she was a great girl. Had so
much going for her. I felt the same
way you do. But you’re not hearing
me. Without a body, it’s just a
missing persons case.

Becerra meets his look.

BECERRA
Tell me about the witnesses in the
city.

VERSIDE DRIVE - DAY
Becerra stands under the awning &f t building half a block

down, talking to the SUPER, kKa¥ong the sidewalk
toward US/A VAN IN THE F S

So, what?A~ By

ip and a WOMKN gets out with TWO KIDS and
icerra noticés;a silver-haired DOORMAN, also in
to hel fﬁer.

A TAXI put
groceries.

BECERRA
80, she was a block away with her back
to you?

SUPER

She had her coat on, this white ski-
jacket she always wore. You could
spot her a mile away.

BECERRA _
What about the elevator operator? You
know where I can find him?
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SUPER
(uncomfortable)
You know who owns this building?

The Super heads back into the building.

Becerra watches the Doorman play-box the woman’s five year-
old son. The Doorman feels Becerra’s eyes on him and glances
his way. They share a look before Becerra turns to leave.

CUT TO:

EXT. DURST ORGANIZATION, MANHATTAN - LATER

A pair of black FLORSHEIM SHOES a against granite.
They belong to Becerra, who stops to

‘%gk up at the gleaming
structure, then crosses the plaza past@i

ornate fountain.

INT. LOBBY — THAT MOMENT

FROM HIGH ABOVE, ;ﬁe small figure of Becerra eRfe¥s the
lobby, stops iy mlddlé watchlng SUITS crow_”the
reception desk” i

Organlzatlon.”

Becerra walks ou i@ way he came in.

EXT. MEDICAIL, SCHOOL, BRONX - LATER

A plaque at the gate reads: ALBERT EINSTEIN COLLEGE OF
MEDICINE. Students head to class.

DEAN GEORGE LINDSTROM, mid-60s, beard, corduroy blazer, walks
briskly across campus with Becerra at his side.

LINDSTROM
Kathie was one of my best students.
She understood medicine was about
peocple.
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: BECERRA
You told the police she called you
that morning.

LINDSTROM
She said she wasn’'t feeling well and
needed some time off. It was an
important time and I said something to
that effect.

BECERRA
How did she sound?

LINDSTROM
She sounded sick...

Lindstrom

He starts

Lindstrom

# LINDSTROM

I would¥have done more... she was
three months from graduation. If you
knew Kathie, you’d know that was the
most important thing in the world to
her.

Lindstrom goes inside, leaving Becerra on the steps.
CUT TO:
EXT. BOB & KATHIE'S BUILDING, 37 RIVERSIDE DRIVE - NIGHT

From across the street: the DOORMAN pulls on his coat.
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INT. DUBLIN HOUSE, WEST 79TH STREET - LATER

Loud and crowded. The Doorman sits at the bar. Becerra
enters and sits next to him. We watch Becerra buy him a
drink and they start talking. Over the noise, we can’t hear
what they are saying.

CUT TO:
EXT. ROW HOUSE IN QUEENS - LATER
Becerra talks through the screen door to EDDIE LOPEZ, 65,

bedraggled, T-shirt and boxers. holds up the picture
of Kathle.

BECERRA
You remember her?

/7 BECEERA
emembex mtaklng her up to her
t

Becerra looks aw&?, frustrated.

EXT. SPLIT RANCH, NORTHERN WESTCHESTER -- LATER

Ed Murphy comes out his front door in his robe and walks to
where a sprinkler douses the lawn. He turns it off... then
locks up to see Becerra standing at the curb.

EXT. MURPHY'S BACKYARD - LATER

Murphy and Becerra sit across from each other on lawn chairs,
the only light coming from the pool.
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BECERRA
The doorman says the elevator
operator was a drunk. That he never
worked past 10.

MURPHY .
Still... he says he saw her. And he
was standing two feet away. That’‘s a
problem. Another problem is you don‘t
have a body -~

BECERRA
I want to search the lake house. Can
you talk to the DA?

Murphy smiles.

'); .

'ttle m@re than just your arme:

et

Becerra lo

INT.

PAGES FED THRO

FAX/COPIER. - We see typed letters,
fractured words ;

Becerra watches t“y‘PAGES come out.
The kitchen table being cleared, pages put in PILES.

Becerra tapes pages to the kitchen cabinets: “9:17 TRAIN”
“DRINKS WITH NEIGHBORS” “CALLED FROM HOME"”

Becerra, in reading glasses, reviews the POLICE REPORT. He
stops, flips back three pages.

A SHARPIE CROSSES OUT “HEMEY AND WRITES “RESTAURANT.”

Becerra continues to review the POLICE REPORT. He stops and
highlights a section.

HE CROSSES OUT “RESTAURANE” AND WRITES “PAYPHONE...”
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HE CIRCLES “DROVE TC CONNECTICUT,” stares at it. WE HEAR A
PHONE RINGo e .

CUT TO:
INT. KITCHEN - DAWN

Becerra asleep, head on the table., His night’'s work covers
the cabinets and walls: an elaborate time-line of events
surrounding Kathie’'s disappearance.

CU. The photo of Kathie on the table next to Becerra’s hand.

THE MACHINE PICKS UP.

BECERRA'’ S VGECE
I can‘t get to the phone,

BEEP -~

KAPLAN from The Daily
g a book about the

her...

CUT TO BLACK.

TTRGE — DAY 01976

%x

'\e road. Loﬁd music from inside the house.

steﬁ

attired,

SHARON
Am I overdressed?

JIM .
You look beautiful.

SHARON
(re: the cars)
Do you think all these people came up
from the city.

INT. LAKE COTTAGE - THAT MOMENT

A party in full swing. Kathie, radiant in a sun dress, hair
in a French braid, sees Jim and Sharon coming in.
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Bob stands behind Kathie, his arms around her waist, talking
to a guest. As she pulls away, Bob tightens his grip.

KATHTE
Bob... my brother’s here.

He reluctantly lets her go.
ANGLE -=- Kathie crosses to Jim.

KATHIE
Jim.

Hugs and introductions.

KATHTIE
Hi.

.here, and his PREGNANT WIFE
looking like they've
Ruth holding a large cheesecake.

I thlnk we should leave.

Ruth joins the party.

INT. LAKE COTTAGE - LATER

Susan Berman is playing records and singing along. Jim is
drunk and has Bob cornered, both slouched on a sofa.

JIM
It's really quite unique.
0f course I'd love to pick vour brain
about the business plan...
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Bob is very stoned. He looks at Igor.

BOB .
(doggie baby-talk)
Igor’s got a business plan, don’‘t you,
buddy? Don’t you? Yes you do. Yes
you do...

Jim smiles, feeling put on. He swigs his beer.

INT. KITCHEN - THAT MOMENT

Kathie brlngs in dishes, followed "y Ruth. Kathie stacks the
dishes in the sink, turns to Ruth ; :

KATHIE
What's it llke&g

Their eyes

Kathie smiles, buliihen her smile drops.

EXT. LAKE COTTAGE - LATER
Half the party has spilled outside. A TANNED MAN with a

ponytail strums wildly on a guitar. On the dock, A HIPPIE
GIRL helps Bill Mayer into the Lotus Position.

EXT. ROWBOAT ON THE LAKE - THAT MOMENT

Kathie and Sharon sit in a rowboat in the middle of the lake.



SHARON
I was nervous coming here. Your mom
and Jim talk about you all the time.

KATHIE
That’s what you get when you’re the
baby of the family.

SHARON
I don’‘t think that’s it. And even
tonight, I see how people act around
you -- you know, I wanted to ask you

something about Jim —-

KATHIE
(out of the blue)
I'm pregnant.

Sharon goes quiet.

:(confused) ;
t's not to uﬁderstand° Isn’'t that
: fihave everything.

You have money. You

Kathie is quiet, rges a smile. THEN:

BOB (0.S.)
That'’'s not what I said...

INT. LAKE COTTAGE - DAWN
First daylight. Bob and Kathie argue in the kitchen.

KATHIE
...You said you couldn’t... I thought
that meant... you couldn’t... that it
wasn’'t possible... I would never have

agreed to that...

53-
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Bob starts pacing, trying to straighten his thoughts.

BOB
I did all this for you. This is what
you wanted. The cottage, the
apartment... What more do you want
from me?

KATHIE
I don’'t need any of that. I need you.
I want to have your child. This is
something good. It won’‘t be like when
you grew up. ;
(considers)
Bob... I know what hap@,
mother.

In an instant, Bob HURLS
the wall and smashes a p'd

e room... it hits
Bob storms out.

She grab

6. ¥You don’'t understand.

KATHIE
I love you. It's okay. It’'s okay for
us to have this.

Beb turns to her.

BOB
You make me out to be this person who
you think I am. I'm not this person,
Kathie. I am not this person. I love
you more than I could ever imagine T
knew how...

(MORE)
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BOB (CONT'D)
But I can’t give you this, and you
have to choose. Ask me anything --
just not this...

CUT TO:
INT. BEDROOM, PENTHOUSE - MORNING

Kathie puts on earrings in the bureau mirror. An expression
we haven’'t seen before. Deadpan. She watches Bob in the
reflection, as he hangs up the phone in the hall.

Bob comes up behind her.

BOB
Are you ready?

Kathie doesn’'t respond.

INT. TAXI (MOVING),

Scores &f EOLI@E ‘CARS areapulléé=up outside the LUXOR BATHS
HOTEL. U& RMED COPS haﬁi out half-naked PROSTITUTES and
JOHNS in t ain, usherlng them into paddy-wagons. The OLD
WOMAN and he en are le ﬁaway in handcuffs.

INT. TAXI - THA'I;‘ . :.,g,{" P

Kathie sits in thg“back, staring across the street... police
lights reflect off the w1ndow.

KATHIE
What are we doing here? What is this
place?

Bob is surprised. Then, he notices somecne.

BOB’S POV: Sidney Greenhaus talks with a POLICE SERGEANT. He
sees Bob. Their eyes meet.

BOB
I have to make a call...
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INT. PAY PHONE, TIMES SQUARE - MOMENTS LATER
Bob dials.

BOB (INTO PHONE)
Yes, a collect call. Bob.

He shuffles nervously.
BOB (INTO PHONE)

Dad, Dad, it‘s me. I‘m at the Luxor.
There are police everywhere.

INT. SEYMOUR'S OFFICE - THAT MOMEN

e
&

fEi.

The Maygr's not available.

SEYMOUR
Bob. Get your ass over to the Avon
and pick up the cash.

Bob looks at Kathie in the cab. Seymour hangs up.

EXT. TAXI - MOMENTS LATER
Bob leans into the cab.

BOB
Go ahead, I’1ll be right behind vou.



57.

Kathie locks at him, incredulous. Bob reaches over her to
get his BRIEFCASE.

BOB
I'1l1l be there.

He pays the driver and the cab pulls away.

INT. WALTING ROCM, OBSTETRICS PRACTICE - LATER

Kathie sits alone, her bag on her 1ap. A RECEPTIONIST sits
behind her desk on the phone, her voice muted by the glass.

INT. LOBBY, THE AVON THEATER - LA‘T’E»‘

Bob sits in the lobby, br;gfcase on hf :ap. He checks his
watch. A TICKET GIRL 81ts in her boothanegdlng. A porn
movie plays behind the g & ftain. An OLD Mﬁﬁfex1ts the
theater, leaving the ci*fiin parted: BLURS“GE:SEX ON SCREEN.

INT. WAITING ROQMI:: THAT MOMENT

Kathie looks a?oun
YOUNG COUP%

The THEATER MANAGER*stands in the lobby, holding a thick
envelope. Bob roughly pushes him aside and heads for the
door without taking it.

INT. WAITING ROOM - THAT MCOMENT
A NURSE enters —-

NURSE
Mrs. Durst.

Kathie looks up... then shuts her eyes tight.

CUT TO BLACK.
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We hear Kathie breathe deeply. When she opens her eyes we're
back in --

INT. WAITING ROOM - RESUMING
The nurse smiles warmly.
NURSE
I'm sorry. We’ll have to get started.

EXT. ELAINE'S - THAT NIGHT

To establish: the restaurant is g

&

ided and smoky.

INT. ELAINE'S - THAT MOME%T

¥ou want. I can

Todd and Lisa Fleé¢k roll in wearing matching furs.

TODD
If it isn’t the happy couple...

Awkward hellos. Kathie says nothing. Lisa picks up on the
tension but Todd rambles on.

TODD
They can’'t seat us for an hour. Do
you mind, Bob...
(to Waiter)
Can we pull up that chair? Is that
okay? Thank you.
(settling in)
(MORE)
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TODD (CONT'D)
8o, I heard about all the excitement
today. Your old man must have had you
running all over town...

Kathie abruptly leaves the table. Bob starts to follow her
but Lisa stands first.

LIsSA

Nice job, Todd.
(to Bob)

sit. I’1l go.

Bob reluctantly sits down. Todd looks at Bob, “Did I say
something?”

INT. BATHROOM - MOMENTS LATER

comes in.

Kathie splashes water on h%r face.

’1nto my offices.
Kathie looks at her)
C

Kathie follows her 1. Lisa locks the door. She takes out a
small bag of cocaihe from her purse and taps out two lines on
the toilet tank with a credit card.

LISA

Have you done this before?
KATHIE

No.
LISA

Just snort it back fast. Like this...

Lisa demonstrates, then hands Kathie a rolled- -up bank note.
Kathie looks unsure.
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LISA
Trust me: whatever’s on your mind now,
it won't be.
Kathie leans down and snorts the line...
COCAINE goes into the bank note.

Kathie winces and rubs her nose.

INT. XENON, MANHATTAN - NIGHT

PUSH IN ON. KATHIE, alone in a boath, wired, lighte flashing
on her face. ' ' :

4% RATHIE
I've dehe something, mom... I‘ve done
something terrible.

ANN (OVER PHONE)
Kathie.

KATHIE
I didn’'t want to. I swear to God, I
wanted to keep it...

Kathie breaks down. A couple kissing and laughing push past.

ANN (OVER PHONE)
Kathie. You've always been the strong
one.

(MORE)
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ANN (OVER PHONE) (CONT'D)
You‘re the strongest person I know.
Your dad and I always wondered who you
got it from.
(a beat)
Be strong now.

Kathie sucks in a deep breath.
CUT TO:
INT. CORNER BOOTH, XENON - LATER

Bob sits with Susan, the Flecks, and others, deep in

conversation with Todd, when Kathie leans over the booth and

pulls his arm. Everyone is yellirfg to be heard over the din.

KATHIE
Bob!?

Bob continues talking. /;*thle tugs hlSwarm harder.

s,

Bob!

He turns back to

-6hversation with Todd. EKathie watches
him for a beat. '

CUT TO:
INT. EXECUTIVE FLOOR, DURST ORGANIZATION - LATER

The office is empty. A CUSTODIAN vacuums.

INT. SEYMOUR'’S OFFICE - THAT MOMENT

Seymour stands in front of the architectural model, phone in
one hand, receiver pressed to his ear.
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MAYOR BEAME (OVER PHONE)
Jesus, Sy, it’'s like the wild west
down there. I gave you a chance to
get rid of those people yourself but
you wouldn't have it. Let Sidney do
what he needs to. Then we'll stand
back and see what we’‘ve got. In the
meantime, I think it would be best for
you to step down from the Committee.
(beat)
We'll talk again soon.

A click. Seymour raises the heavy telephone over the model
and brings it down hard.

ALI. SOUND OUT.

REDEHANDS ridst on the balustrade? of a jury box.
A gold s1gnet ring™i dﬁVagh o

TcE ¥ DAY (2000) (MOS.)

Rows of cublc

5 and glaésed in offices. People typing,
moving about,

MR. DURST (V.O.)
There wgs a message...

‘Becerra sits in a waiting area, beneath an official portrait
of a handsome woman. The legend: JEANINE PIRRO, DISTRICT
ATTORNEY - WESTCHESTER COUNTY.

MR. DURST (V.O.)
...New York City tabloids were going
to do a new story about the
disappearance of Kathie Durst.

INT. PIRRO'S OFFICE - LATER (MOS.)

HEADLINE, THE DAILY NEWS: “COPS SHAKE DUST OFF ‘82 CASE.”
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DEGUERIN (V.O.)
Well, what did you believe was going
on?

The paper is lowered to reveal District Attorney Jeanine
Pirro, 48, wearing a Chanel suit with a short skirt. She
locks down a long conference table to where Becerra is being
grilled by ADA #1, ADA #2 and Wayne Hackett.

MR. DURST (V.0.)
I believed that the District Attorney
of Westchester County was going to
seek to charge me and get publicity by
doing so to further her4polltlcal
career.

‘“%ny investigation, so
you think you have the

Murphy takes a seé “" Becerra flashes him a glance.
BECERRA
(interrupting)
Durst lied.

Pirro glares at him. Their eyes meet. He dives in.

BECERRA
He says he put his wife on the 9:17
train, then went to the neighbors' for
a drink. Neighbors say it never
happened.

(MORE )
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BECERRA (CONT'D)
He tells the state cops he called her
that night when she got back to the
city, but when they tell him they can
dump his calls, he suddenly remembers
he called from a restaurant. Two days
later, he tells NYPD he made the call
from a payphone three miles away. He
said he walked there from his house.
It was ten below that night. I
checked.

He's got Pirro's attention. Murphy pours himself coffee, the
trace of a smile.

. HACRETT ;
Husbands lie all the ta

BECERRA
The nelghbors'gaw this husban
throwing hlsf<xfe s school boo

Pirro thlnks,‘ﬂ 5

around the room. docks eyes with Murphy.
MURPHY

I'11 work with the kid.

INT. PRESS ROOM, WESTCHESTER DA’'S OFFICE - MORNING

Pirro is at the podium, bleached by camera lights. Becerra
stands to her right in his best suit, chest out.

PTIRRO
Thank you for coming on such short
notice...
(reading from a statement)
(MORE )
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PIRRO (CONT'D)
Due to new evidence which surfaced
last week, and a close look at the
case, I've decided to open an
investigation into the disappearance
of Kathleen Durst...

We focus on one reporter, GAIL KAPLAN, 30s, (whose voice we
heard on Becerra’s answering machine).

PTRRO
Kathleen disappeared in 1982, almost
twenty years ago... And she remains a
missing person to this day.

PUSH IN ON BECERRA, in the flash df. news cameras. FLASH...

INT. DURST ROOM, WESTCHESTER DA'§ Of?q

Becerra unpacks, putting &gocuments on th\:gall rebulldlng
his timeline. He takeg%

CUT TO:

hey got away with crimes that
finding can be solved based
on DNA “&nd other forensic evidence,
and I'm sure this puts a lot people on
edge right now.

The Woman turns up a side street and we recognize her as BOB,
58 here, dressed as a woman, wearing makeup and a wig.
INT. ROOMING HOUSE - LATER

The hallway of a cheap rooming house. Bob walks toward us
with his groceries.

ATT, SCUND OUT.
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DEGUERIN (V.0.)
Okay... so November 1lth the story
breaks. What did you do then?

Bob comes to a door, rustling for his keys. An odd-loocking
man, 71, emerges from the room across the hall, and starts
beratlng Bob... This is MORRIS BLACK.

MR. DURST (V.O.)
It convinced me what I wanted to do
was To go some place and hide and not
be Robert Durst...

Bob loocks at Morris blankly, then
"I AM MUTE."

ites on a small note pad:

=

MR. DURST (V.0.

%st make sure you turp#

£he

y.ieter —— and while

CUT TO:
INT. HAL

Morris stands:

; the dark*at the far end of the hall, outside
" Bob’s door. :

CU. MORRIS, swayin ightly, listening to THE SOUND OF CNN
coming from behlndbthe door. HOLD.

P

INT. LIQUOR STORE, GALVESTON - LATER

Bob is at the check-out counter in shorts and a golf-shirt,
wig and makeup gone.

BOB
(to clerk)
A guart of Jack Daniels.

Morris steps up behind him.

MORRIS
You got a TV?
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BOB
(turning)
. s« 2XCUSE me?

MORRIS
I can hear you got a TV.

Bob looks at him. The CLERK waits for Bob to pay.

INT. BOB'S ROOM, ROOMING HOUSE, GALVESTON - LATER

Dank and depressing, old wallpaper and a rickety ceiling fan.
BOB AND MORRIS watch CHNN, drlnklng?whlskey from plastlc cups.
Bob 8 floral blouse hangs on the hroom door. His platinum

INT. AUDITORIUM, WESTEﬁﬁ T.

8 -Kathie

A HANDSOME PROFESS@R teacﬁes a biochemistry ck i
‘S1ight,

sits in the frontwrow nexfito BONNIE FELDER, 2§

) Bob straddles the rocf of the
etween his lips.

Your
Are you talking

ia has Worsened.

He is installing d speed meonitor, mumbling to himself.

4 MR. DURST (V.O.)
I have always been talking to myself.

He runs a wire through a vent into the shed...

INT. GARDEN SHED - MOMENTS LATER (MOS.)

Bob stands in front of a home weather station, rubbing his
hands together for warmth.

DEGUERIN (V.O.)
How did that affect your performance
at the Durst Organization?
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He sees the wire runnlng down from the ceiling and pulls. It
is caught on something in the storage loft above...

MR. DURST (V.O.)

It was apparent to me and everybody
else that I really wasn’t capable of
working in that type of business. I
gradually stopped going.

SOUND RESUMES:

He pulls harder and a cardboard box falls from the loft,
spilling papers and old photos across the floor.

BOB
Shit.

- Kathie back in VErmoﬁt* sweeps the porcH 1ider the brand
new sign: “ALL GOOD THIN@S “ &he smiles fo

-
e
a_-l

- Bob and Kathf

r 5
light batheg them i ;L, 1 JUST TI;IEIR FACES, IN
PROFILE, ‘K s,ING

ﬁof a car. He looks
MAILMAN ‘walk up the path.

He box.

CUT TO:

CU. A RETURN ADDRE ‘ALBERT EINSTEIN SCHOOL OF MEDICINE”

CUT TO:s
EXT. COLLEGE PARKING LOT - LATER

Kathie and Bonnie cross the parking lot.

BONNIE
Doesn’t he understand that you have
finals?

KATHIE

Bob? Understand? He already hates
that I spend my weeks up here.
(MORE)
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KATHIE (CONT'D)
Our deal is that I spend weekends with
him and he wants to go to this party
in the city tonight...

BONNIE
I don’t think you are grasping the
grav1ty of the situation. If you
aren’t at the study group we’'re all
going to fail...

KATHIE
{laughing)
All right. He'll have to live without
me. I’ll see you at eight.

As Bonnie walks off, the Handsome

fessor passes Kathie on
the way to his car. Kathie quickér

r pace to catch up.

N

KATHIE« &
Ben, can I gegﬁahother copy ©
chemistry stu_ ‘guide?

On the trunk of his, car,i
briefcase and fin s one. '

P

: ﬁately as they chat.

| cold, then honks...

A SATLBOAT drift Al 'derless, in the middle of the lake, its
sail sagging in th, Water.

INT. KITCHEN, LAKE COTTAGE - THAT MOMENT
Kathie enters, drops her bag...

She sees THE LETTER, NOW OPEN and lying on the counter. She
picks it up, reads it, and a broad smile crosses her face.
She lets out a yelp. She glances up to see Bob heading down
the back lawn toward the lake, stripping to his underwear as
he goes. He dives in.
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EXT. LAKE TRUESDALE - THAT MOMENT

ON BOB, swimming through the icy water like his life depends
on it. He comes to the wayward boat and hauls himself up.
He catches his breath, steam rising off his skin.

EXT. LAKE COTTAGE - THAT MOMENT

Kathie stands inside, looking out, her smile extinguished.
Reflected in the window, Bob paddles the boat back to shore.

CUT TO:

EXT. LAKE COTTAGE ~ MOMENTS LATER

Wi,
R

WE FOLLOW KATHIE down from*the house,<§i anket in one hand,

the acceptance letter %pf&he other. Bob%hs . pulled the boat

onto the lawn and is sﬁag“ & paint. He begins

_____

stares .out at the lake.

Bob. “ﬁt least I’'1ll be back

We should'have stayed in Vermont...

WE HEAR the sound of a CHILD PLAYING next door. Kathie
glances over to see Ruth and Bill Mayer playing tag with
their daughter, now five years old.

KATHIE
It’'s too late for that now.

WIDE: Kathie pulls the blanket around Bob and rubs his
shoulders.
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INT. SHOWER, LAKE COTTAGE - LATER

Bob takes a hot shower. The glass of the shower door is
fogged. We see the shape of Kathie moving to open the door.

. Bob turns to see her step inside. She reaches up and touches
his face, his ears. BHe closes his eyes. She touches his
eyelids. They kiss...

EXT. LAKE COTTAGE - LATER

Bob packs his car, leaving to go back to the city. Kathie
stands by. He opens the door for gigor to get in. '

BOB
(to Igor)
Go on, get in...

I get nervous here

4 BOB
Then ccme home.

Kathie looks at him, exhausted. Bob steps forward and puts
his arms around her, holds her awkwardly.

BOB
Come with me to Susan’s party. Don’t
make me go alone.

KATHTE
You know I have to study tonight.
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BOB
(smiles)
You could always blame me...

Kathie pulls away.

KATHIE
Please don't do this.

Bob looks at her, not knowing what to do.

KATHTE
You promised... you said anything I
want. Well this is it #Bob. This is
what I want... I'm go;@g

doctor.
BOB
(to Igor)“
Come on.

&

Bob grabs him by the collar and pulls him tow, 3] the car.
Igor digs in, th ‘ghlng ﬁxom side to side. Bob 5§htens his

el
¥ and peels off.

A

Jt’'s dark

distracte the edge ﬁf the beam from the headllghts,
movement. erves :ﬂ WE HEAR A SICKENING THUD.

EXT. ROUTE 22, BE - MOMENTS LATER

The Mercedes is pgiled off the road. Bob gets out and looks
back down the rcad to see...

...A SMALL DOE, standing in the middle of the road, stunned,
its breath visible. It staggers off into the woods.

Bob watches it go.

CUT TO:
EXT. LAKE COTTAGE - NIGHT

Looking through a window: Kathie sits on the floor in front
of the fire with Bonnie and two classmates amid textbooks and
papers. Bonnie speaks animatedly. The others laugh.
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ON KATHIE, smiling, enjoying the camaraderie.

INT. SAMMY'S ROMANIAN, LOWER EAST SIDE - NIGHT

TRACKING ACROSS STACKS of copies of the book Becerra pulled
from the NYPD files: EASY STREET by Susan Berman.

Bob is crammed between elbows and laughter, people stuffing
their mouths with chopped liver and onions, drinking Vodka.
Susan’s PUBLISHER stands and raises a toast.

PUBLISHER
To our dear Susan, and
many a dgreat novel.

first of

They clink and congratulate her.®
Susan leans into him.

Someone squeezgs’
to see Prudence F
apologetic ly.

and Qob gets shoved. He turns angrily
W tghned and beautlful. She smiles

She takes off her BLUE BANDANA and ties it around Igor’s neck
as a makeshift collar.

KATHTIE
There. Perfect. .

She looks at the phone.

INT. RIVERSIDE DRIVE - MOMENTS LATER
FLASH. A box of Midol...

FLASH. A box of Tampax...
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FLASH. A prescription pill vial with Kathie’s name on it.

The answering machine beeps.

EATHIE'S VOICE '
Bob? It’s me. I don’t know what time
it is. It’'s late.

Kathie’'s message continues over a MONTAGE of still images,

small details of the apartment, each punctuated by A CAMERA
FLASH...

KATHIE'S VOICE
And it’'s so qulet here_

he smallest

voice.

The last 1mage is A FRAMED PHOTOGRAPH OF BO : D KATHIE
SKIING, on a tablafnext £
clicks off. . Bob’”

CUT TO:

A CLEAR BLUE SKY.%.. GRADUATION CAPS GO FLYING...

EXT. WESTERN CT. STATE COLLEGE — DAY

A beautiful SPRING DAY. GRADUATES in gowns stand and applaud.
We find Kathie, her face glowing with pride, hugging Bonnie.

In the crowd, Bob remains seated, the only one not clapping.

ALY, SOUNE QUT.

MR. DURST (V.O.)
Kathie moved back to New York in 1978.
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INT. PENTHOUSE - DAY

Kathie reorganizes a bookshelf, making room for her
schoolbooks. Igor, lying on the carpet, watches with
interest.

MR. DURST (V.0.)
To my great shock she had gotten into
medical school in New York City...
Albert Einstein Medical School, which
is about the best.

SOUND RESUMES:

Kathie moves a dictionary, and a;
She picks them up and looks throtigh

INSERT: POLAROIDS SHOWINGAFAMILIAR DETA $,0F THE APARTMENT,
THE MEDICINE CABINET, y o :

He takes a hangefgfrom the closet, hangs up his coat.

KATHIE
You’re not looking.

BOB
I don’t take pictures.

KATHIE
Bob. These are pictures of our
things. Of small things, our lives.
Who would take these pictures then
hide them in a book?
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Bob passes her on his way into the kitchen.

KATHIE

Bob?

(nothing)
Okay. Well, that you don’t know
twists it from really weird to really
scary and if it‘s not you, then
someone’s coming into our apartment
and I'm calling the police.

Kathie watches him open the refrigerator, looking for a beer.
She picks up the phone.

BCB
I toock them.

0
)
(R

v

KATHgE

going;to steal “§omething?
supposgd to think g dopn’t know what
h E: o piritind

Kathie looks at hﬁﬁﬁ confused.

KATHIE
What are you talking about?

BOB
I've been seeing someone. When she
comes here I move your things to make
it look like I live alone... and I
take pictures so I can put everything
back in the right place.

Kathie is speechless. She looks away, trying to straighten
her thoughts —-
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INT. BEDROOM - MOMENTS LATER

Kathie throws clothes haphazardly into a suitcase on the bed.
Bob watches from the door.

BOB
What are you doing?

She doesn’t answer, goes on packing.

BOB
Where are you going?

KATHIE :
I don’t know. Back tojgthdiilake. My
brother’s. I'm not stayingihere.

She looks up at Bob.

CUT TO:
INT. KITCHEN - THAT MOMENT

Alone in the dark, Bob leans against the counter, his chest
heaving, his face wet with tears.

CuT TO:
EXT. SUBURBAN ROADS - DAY

We pick up on the Mercedes driving...
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INT. MERCEDES (MOVING) - THAT MOMENT

Bob and Kathie drive in silence. Kathie stares out of the
side window.

INT. ANN MCCORMACK'S HOME - THAT MOMENT

Rathie’s graduation party. Guests mingle under a haze of
cigarette smoke. Kathie sits on the couch between Jim and
Ann, all talking, drinking, and laughing. Kathie is drunk.

KATHIE
Say it, you didn’t thl
enough. #
JIM .4!;;;::

,,,,,,

Of course I qri-

&, Yow-belleve this?
's going to’be a doctor now. Can
3 ©f Kathie? Or is it

ON BOB, watching Ka hie from the adjacent room. He stands
uncomfortably with a small group.

BOB
Excuse me.

Bob works his way through the crowd. Sharon stops him.
SHARON
Congratulations, Bob.
(kissing his cheek)
You must be so proud.
Bob pushes by.

ANGLE -- KATHIE, JIM AND ANN.



ANN
(to Jim)
I always thought you’d be the doctor.

JIM .
Well, that’s. nice, mom, thank you. I
feel much better about my life now —-

Bob approaches, ready to leave.

BOB
Get your coat. I can’'t find your
coat.

ANN

Are you leaving?

I‘m not leavid

Bob looks

‘KATHIE
(ra¥ging her voice,

slirring)
What, Bob? What is it that’s so
important that we have to rush home
for? You know, for someone who
doesn’t go to work, you sure as hell

act busy.
People are locking over now.

BOB
I‘'l]l wait in the car.

79.
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INT. MERCEDES (PARKED) - LATER

Bob gets in and starts the car. He turns on the radio and

tries to calm himself. Suddenly, he turns the car off, and
gets out...

EXT/INT. ANN MCCORMACK’S HOME - THAT MOMENT
WE FOLLOW BOB back into the house, into the living room. 1In

an instant, HE GRABS KATHIE BY HER HAIR, yanking her up off
the couch and marching her out ofsithe room.

Tt’'s dead silent, everyone too sé, >d to react.

‘ CUT TO BLACK.
P4
EXT. LAKE COTTAGE - MORN%&G {2000)

FADE UP ON THE LAKE. ‘A Qollce search. TROORERS with dogs
comb the surroundlng wooés. Becerra and Murphy:: as a
dredge-cage is h.“ied onﬁé a boat.

A beat

Becerra looks ur Murphy smiles, letting him off
the hook. A LOUD ,QUAWK on their radiocs.

cop

(over radio, dogs barking)
Detective?

MURPHY
(into radio)
Yeah?

COP
(over radio)
Sir, I think you should get down here.
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EXT. WOODS - MOMENTS LATER

FOLLOWING BECERRA toward a thin stretch of woodland where
troopers are gathered, looking down at the ground, dogs
barking and tugging at their leashes.

Two troopers stand in a ditch, digging away loose soil with
their hands. Becerra approaches the OFFICER IN CHARGE.

BECERRA
What is it?

He shrugs without looking at him.ﬁm

x‘-

Hands brush off loose soil, expogfhy: . RIB-CAGE protruding
from the earth, wrapped in an old TRéé BAG. ..

¥

OFFIQER IN CHARGE ™ '
We've got a b‘ . Get forensicgidown
here. & '

o
eact,

Commotion as cops | pdioing. Murphy jo Qg&erra.

Becerra’s eyesxa
his throat...

Tt is getting ‘ Troo@ers and divers carry their gear to
their trucks. end ¢f a nonevent.

A MURPHY (V.O.)
What if she did get on that train?

INT. DURST ROOM - NIGHT

Becerra sits with his head in his hands across from Murphy
who has his feet up on a table.

MURPHY
What if it‘’s like the dad said? She
got tired of being married to such a
cheapskate, emptied the bank account,
and ran off with the drug dealer.



Becerra starts going through the file boxes.

BECERRA
He must have moved the body.

Murphy watches.

BECERRA

He says he was in Connecticut the next
day looking at real estate.

MURPHY
Joe —-—

BECERRA

(P "klng up an overstuffed
; @kfolder)

‘4,
And“we gp phone records with five

Lot

Oriza ' &
whidh ones ca@v from

Why° 5 just as good as anything
you've Qot...

BECERRA
{overlapping)

Because she wasn’t like that. Not
Kathie.

MURPHY
Not Kathie? You know her now? What
do you really know, Joe?

Becerra goes quiet. Sits back in his chair, spent.

BECERRA
I know she never had a chance.
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Murphy pulls on his coat, starts to leave.

MURPHY
I'll be sure to mention that when I
tell the DA we got nothing.

INT. BMW - NIGHT
Becerra pulls into a parking space next to a roadside diner,

turns off the car, sits back, exhales. He locks up at the
window, where a WOMAN sits alone in a booth, her back to us.

BECERRA (V.O.%

Last time we talked, I got burned.

INT. DINER, WESTCHESTER - LATER

The Woman is Gail Kaplan "the Daily News &

rter we met at
Pirro’s press conference ;

me t"ls time. What do you

lrr

“;::",- KAPLAN
(considers)
You talk to Susan Berman yet?

BECERRA
Bob’s friend? The writer? Not yet.

KAPLAN _
They were thick as thieves. She stood
up for him after Kathie disappeared.
I talked to her once, before she
started hanging up on me. She told me
she hasn’t worked in a few years. But
somebody’s paying her rent. Did you
read her book?
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BECERRA
Yeah. Nothing there.
KAPLAN
You must have read the wrong book.

She fishes in her handbag and takes out a worn paperback,
slides it across the table.

KAPLAN
I underlined the juicy parts.

INT. MURPHY'S HOME - 2 AM

Murphy asleep with his WIFE. Th%/p ﬁ‘f_riﬁgs. He picks up.

Joe? Jesus —--

BECERRA
Bob’s friend, Susan Berman. She wrote
another book, after Kathie
disappeared. Listen...

(reading)
“Blue Calloway's wife disappeared
under mysterious circumstances. Her
family accused him of murdering her.
He had some phony story about what
happened the day she disappeared. Did
they arrest him? No. 8o he wasn't
charged. Maybe he didn't do it, I
said, finding it impossible to picture
Blue as a murderer. Elizabeth, don't
be naive. He just didn't get caught.”
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Murphy is quiet. His wife stirs.

MURFPHY -
She wrote that?
BECERRA
This is it, Ed We’ve got to go see
her.
Murphy thinks.
MURPHY

All right. 1I'll work lt out with the
DA in the morning.

Becerra hangs up,
the inside cover,
and phone number.
it ringing on the

SUSAN (OVER PHONE)

Shit.
She hangs up.
CUT TO:
AN ANSWERING MACHINE CLICKS ON...
AUTOMATED VOQICE
The person you called is not

avallable. Please leave a message.

BEEP —
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SUSAN'S VOICE
Bob, it’‘s me...

INT. OLD MUSTANG CONVERTIBLE, LOS ANGELES - DAY

CRANE UP FROM A CALIFORNIA VANITY PLATE - “E-Z STRT” - to
reveal SUSAN BERMAN, 50s here, head-scarf and cheap
sunglasses, at the wheel of an old convertible. THREE
WIREHAIRED TERRIERS sit on the passenger seat squinting into
the wind.

SUSAN'S VOICE:

cop s calling from New Yo
minutes.

B%px

INT. CON'

USAN’S VOICE

I had anaacc1dent. It‘s nothing
seriousj but my car was totalled...
and as you know, life in Los Angeles
without one is impossible...

INT. BOB'S ROCM, GALVESTON - DAY
Bob crosses to the bathroom and reaches for the stbp button.
SUSAN’'S VOICE
And I hate myself for asking, but I
need more money -—-

BEEP. The message is cut off.
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EXT. 405 FREEWAY, LOS ANGELES — RESUMING
Susan hurries out of her car gathering her dogs in her arms.
SUSAN’S VOICE
Hello? Bob? Shit. I don’'t know if
this is recording.

INT. BOB'S ROOM, GALVESTON - DAY

Bob is passed out on the couch, the TV on.

SUSAN’'S VOIC

(crying)

Bob... Bob, why are you a._

I've always beensthere for y@& .

been a good f;& nd to you, BoBﬁ?aDon’t
fucking 1gnqre W

BEEP -- JUMP CUT TQ‘

Bob lets hlmself ! He props a paper bag on tﬁé?table,
22 %hells.

INT. BOB’'S ROOM, GALVESTON - NIGHT

2 AM. Bob stands on a chair on the bed in his underwear, a
joint clasped in his lips, trylng to kill a mosquito with a
rolled up newspaper.

SUSAN’'S VOICE
I don't want to make this about money.
It’s not about money. But if you tell
me something, then I think that’s what
it is, you know —-—

CU. MOSQUITO... SWATTED.
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EXT. 405 FREEWAY, LOS ANGELES - DAY

Susan cries on the roadside, smoke billowing from her car.

Traffic flies by. A CALIFORNIA HIGHWAY PATROLMAN pulls up on
his motorcycle.

SUSAN'S VOICE
(forced laughter)
You’'re my fucking brother, Bob, you
know that? And I'm not gettlng goocey
on you... I just miss you.

AND WE HEAR A COMMOTION, two men ; ling at each other...

hallway.
at bay . ,:_;,.u

4 MORRES
| away ﬁrom me.

(stdrts to leave)
Whatevér. You got thirty davs,
Morris... and stop turning off the
goddamn light.

INT. BOB’S ROOM, GALVESTON - THAT MOMENT

Bob moves away from the peephole. We hear Morris’ door slam.
Bob thinks for a moment.

CUT TO:

CU. BLONDE MODEL IN A COSMETIC AD, torn from a magazine and
tacked to a telephone pole, fluttering in the wind.
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EXT. PELICAN ISLAND - MORNING

CABOOM! The model's head is blown off and a bullet rips into
the wood, sending splinters flying.

CABOOM! CABOOM!

BOB (0.S.)
The hell you learn to shoot like that?

Morris lowers the target pistol. Next to him, Bob in his

blouse but no wig, also holds a pistol They are standing on
the rocky shore of a small cove, d“solate, neglected. Broken
wires hang from telephone poles.

INT. BOB’S HONDA - LATER A

Bob and Morris sit in yg"car, in a large:e@pty parking lot
on the beach. They'r& ifi#fits of laughter,ifmoking a JOINT,

both very stoned. .

The Purple

o
#  MORRIS

No one... net one casualty, so they
gave them out for sunburn and
dysentery... five years in the Pacific
and the only Jap I saw was the cook...

(tearing, he can barely

finish)
.+..and he was from Kansas.

This has them in silent wheezing fits. Morris starts
coughing... more and more. Bob stops laughing, looks at him.
Morris gets out of the car, heaving, holding the door to keep
his balance.
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HOLD INSIDE THE CAR ON BOB, watching Morris, whose face is
reddening as he tries to catch his breath.

EXT. BOB'S HONDA - THAT MOMENT

Bob gets out to help Morris, who raises his hand for Bob to
leave him alone. He finally stops coughing.

MORRIS
(recovering)
The hell you wear all that shit for

anyway?

What?

Bob locks at hlm,, ls on the joint. It's out. He reaches
into his pocket, phlls out a key to his room.

BOB
Listen, I'm not always here. I know
you like to watch TV.

He hands Morris the key.

BOR
In case I'm out of town...

WIDE: Bob moves to get into the Honda. Morris stands there
for a moment, looking at the key. This might be the nicest
thing anyone's ever done for him. He rushes to get in the
car, and they drive off.
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EXT. A NEW SEASIDE CONDO COMPLEX - LATER

A banner across the fence: “FOR SALE - OPEN HOUSE TODAY.”

INT. NEW CONDC -~ THAT MOMENT
Empty, new paint. A REALTOR shows TWO COUPLES around.

REALTOR
Everything’s top-shelf: the Berber
carpets, the cabinets are in real oak
-- and of course, the ldaation’s a big
draw...

ALL. SOUND QUT.

Another couple ENTER FRA@Eyand we recogn -them as Morris
and Bob, who is now weg 1 4 No one makes
much of them. N

JEGUERIN (V.0.)

Knowing were going to buy a house
and so zorth what, if any affect did
you sed’ that have on Morris?

Morris looks inside the closet turning the light on and off.

MR. DURST (V.O.)
A couple of times I thought when we
were looking at open houses that he
was alluding to the fact -- alluding
to, “this would be a great place for
you to buy because there would be room
for me over there,” or something like
that.

SOUND RESUMES:
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Morris sits on the bed, testing the mattress. He looks up to
see Bob in the doorway.

BOB
Let’'s go.

MORRIS
What do you think?

BOB
It’s nice, Morris. It’s real nice...

FADE TO BLACK.

INT. JACOBI HOSPITAL - NIGHT (19§1)

An emergency room door flxes open and TW&'PARAMEDICS rush in
from the ambulance bay ypeellng in a TEENAGE GIRL, black,
with IV lines swingingg# er her.

TRACKING WITH KATHIE in ﬂREEN SCRUBS, as she loqs them in

with a cllpboardy

There's

P
Kathie stops, rub& her eyes, exhausted.

LINDSTROM (0.S.)
Kathie?

Kathie turns to see DEAN LINDSTROM, late 30s here, white
coat, standing in the doorway of an office.

LINDSTROM
We need to talk.
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INT. EMERGENCY ROOM - LATER

THROUGH THE GLASS, Lindstrom talks to Kathie, showing her a
pink notice. Kathie paces, upset. Lindstrom tries to
comfort her.

CUT TO3
INT. MILBANK TWEED - MORNING

A brass plagque behind the reception desk tells us this is the
venerable New York law firm. Kathie, dressed conservatively,
waits with Bonnie. .

BONNIE
Are you ckay?

an aftractive

$ OprBlte ERMA BARRY,

‘om distributions made
usts. 8o he’s entitled

he can spend it as he

he can’'t access the corpus

of the trust

BONNTE
Motherfuckers.

KATHIE-
(overlapping)
What does that mean? I don’t know
what that means --

ERMA BARRY
It means that as long as you're
married, you can have access to it.
(MORE )
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ERMA BARRY (CONT'D)
But if you separate, if you divorce
him, you won’t get any money because
he doesn’t have any. Not of his own.

Kathie absorbs this.

KATHTE
He’'s cut off my tuition. I just need
enough to finish school...

ERMA BARRY
Regardless... families like the Dursts
set their assets up this way to
protect them from divorres.

BONNIE
{to Kathie)
Mother. . Fuckers.

CUT TO:

Kathie is™
carton of <

ettes. PePple behind her are becoming
impatient.

T CASHIER~R60kS up.

KATHIE
That's impossible.

CASHIER
Do you have cash?

Kathie gives her a look: “What do you think?”

CASHIER
I'm going to have to ask you to step
aside so I can serve other customers.

Kathie looks embarrassed. BAll eyes on her.
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LISA (0.S.)
Kathie?

Lisa Fleck, on her way out of the store, sees Kathie.

KATHIE
Hi.
LISA
What’'s going on?
KATHIE
I don’'t know. My cards are being
declined. 5
LIsA
L¥8
(notL01ng

What thewhell'

Kathie and
is white. :
blinks, snort

KATHIE
Do you have a cigarette? I need a
cilgarette.

Lisa gives her one. Kathie lights up.

LTISA
What going on?

KATHTIE
T don't know. It's Bob...
(cutting another 1line)
He’'s crazy. I'm going to be a doctor.
(MORE)
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KATHIE (CONT'D)
I mean, you’d think he’d be proud of

me, you know... anyone else would be
proud, right?

Kathie rubs her nose.

KATHIE
I think it would have worked out
differently with Bob if we’d had kids.
For all the messed up things he’s
done, I still think we could have made
a nice family.

Kathie looks up to see Lisa looking at her, incredulous.

KATHIE E
Yeah, ‘I know. F

The phone rings. Lisa crg&ses the roaﬁ,

ﬁ.“}answer. Kathie
eyes the COCAINE on the; able. :

Kathie has left... the

CUT TO:

INT. DINING ROOM, NTHOUSE - THAT NIGHT

Bob and Kathie sit across the table from each other,
separated by Chinese take-out containers. Bob stares at her,
his food untouched. Kathie eats, trying not to look up.

BOB
(after a beat)
How was your day?
Kathie briefly glances up.

KATHTE
Good.

Bob continues to stare at her.
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KATHIE

I ran into Rachel. At D'Agostino's.
BOB

What a coincidence. I got a call from

Todd.
She takes a sip of wine. Her hand is shaking.

BOB
What else did you do today?

Kathie looks at Bob. Then looks back down at her plate,
putting down her chopsticks. & '

| | CUT TO:
INT. CALLENDER APARTMENT, 37 RIVERSIDE/DRIVE - NIGHT

¢ upde in their 30s,
sit in bed watching MASHion TV. We hear raif:outside.

SUDDENLY: There’ s/bénglng on the window, behi: awn blinds.
They sit up, ala med t '

Brian opens the w: éow and helps her in.

Her lip is badly
cut and there’'s blood on her collar. '

BRIAN
Jesus, what happened?

KATHIE
(hyperventilating)
Oh God. Oh God.

BRIAN
What the hell happened? Xim, call the
police.

Kim goes to the phone.
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KATHIE
No. No. No...

Kathie holds him, sobbing. Brian and Kim share a look.

INT. BUILDING HATIWAY - MOMENTS LATER

A door opens to reveal Bob, perfectly composed. Brian stands
in the hallway.

BOB
Brian.

Yeah. No. ,‘”know. We had a fight,
but it’s noth iy, you can tell hé&yiko

listening.

Kathie goes insi nd*Bob closes the door, 1eaving Brian
standing in the #" Brian turns to see Kim in their
doorway, glares atfher' “What happened?” She shrugs.

INT. BEDROOM, PENTHOUSE - LATER

Bob is sound asleep facing away from Kathie. She is awake,
the outline of a bruise starting to form around her eye.

CUT TO:
AN IBM SELECTRIC TYPEWRITER TYPES: "“October 9th, 1981"
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.

INT. ANTEROOM, DURST ORGANIZATION - LATER

LULA BROWN, Bob’'s secretary, 40s, black, types a letter,
cigarette burning in the ashtray. She looks up as Kathie
comes in, a school bag over her shoulder, sunglasses to cover
the bruise. She is fidgety, wired.

LULA BROWN
Hello Mrs. Durst.

KATHIE
How are you Lula? Is Bob in?

LULA BROWN
No, he’s upstairs, and;
meeting at one.

KATHI”E E
Do you mind ifiT wait in his of'
I need to mike?Some calls.

Kathie

INT. ANTEROO

A TELEPHONE wit!
typewriter clacks

The

INT. BOB’'S OFFICE - THAT MOMENT
Kathie rifles through the file cabinet.
She finds a file: “LUXOR BATHS.” She thinks. Then another:

“AVON 42 THEATER” and “123 HOTEL.” She pulls them out and
shoves them into her bag. :

INT. DOUGLAS DURST’S OFFICE - THAT MOMENT
Douglas sits behind his desk, signing checks fed to him by

his SECRETARY. Bob stands across the desk, waiting for the
checks to be sgigned.
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INT. BOB'S OFFICE - THAT MOMENT

Kathie closes a drawer with one hand, balancing an open file
with the other. There’s a KNOCK. Kathie spins toward the
door, spilling the contents of the file across the floor.

LULA BROWN (0.S.)
I'm going to lunch now, Mrs. Durst.

Kathie freezes.

KATHIE P
Thanks Lula...

atches Lula leave. As
u‘ﬁm the GREEN LEDGER
BOOK. She opens it to see‘lt is now filled with scores of
handwritten entries. Shﬁkshoves it int I

&

INT. ELEVATOR - THAT MOMENT

y:
Bob stands in th&
indicator. TWO Bﬁh.
rates. T

vatdx, staring at the overliead floor
S8 {EYPES behind him talk about interest
S rBob e }

The faint sound of the

Bob comes in. Kathle & gone. Seeing the phone off the hook
he moves to his desk and picks it up, listening to the
automated time message. He hangs up and moves to the window
to see KATHIE HURRYING ACROSS THE STREET BELOW.

INT. BATHROOM, PENTHOUSE - DAY

Looking down on the bathroom floor: THE GREEN LEDGER BOOK
alongside the stolen file folders, spread out among
overstuffed ashtrays, a wine bottle, a lipstick mirror with
cocaine on it and a phone propped on the toilet, its wire
running under the door. The telephone rings. She ignores it.

Kathie writes on a MANILA ENVELOPE: SENATOR PATRICK MOYNIHAN,
476 RUSSELL SENATE OFFICE BUILDING, WASHINGTON, DC, 20510.
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INT. BATHROOM - LATER

Kathie sits alone in the dark, staring at the envelope. The
telephone rings again.

EXT. RIVERSIDE DRIVE - MOMENTS LATER

The Super sweeps the street under the awning. Kathie exits
in her parka and sunglasses, the envelope tucked in her coat.

SUPER
Evening Mrs. Durst.

Kathie walks on, crossing to a na: b%ff She opens the
mailbox door, hesitates... A car tu¥ zonto the street,

headlights blinding her.

People gather ing o}
Morris put on 35 orris is wearing a b¥and new suit.

: w1th his tie.

«nelghborhood
Bob finishes withjHis tie. People start going inside.

MORRIS
Thanks Bob. Thank you.

BOB i
It's okay Morris. Friends take care
- of each other.

INT. TEMPLE B'NAT ISRAEL - LATER
Bob and Morris sit in a sparsely attended service.

THE CANTOR SINGS OVER A SERIES OF CLOSE-UPS:
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HANDS pack a BOWLING BAG: UNDERWEAR, SHIRTS, PANTS...
HANDS take TOILETRIES from a medicine cabinet.

HANDS open the oven grill drawer, revealing the .22 TARGET
PISTOL and BOXES OF SHELLS.

HANDS slip the PISTOL and SHELLS into the BOWLING BAG between
boxer-shorts...

HANDS zip the bowling bag closed.
LAPD DETECTIVE (0.S.)

One shot, point blank to the back of
the head.

Wi,

CUT TO:

Cops and forensics evés ere. Becerra pid

W through bills
on Susan’s desk: ”NOTICEf@F REPOSSESSION” # :
i ‘f@

‘ NOTICE"

fd-@he guest room. The odd squawk from a
:fés to the door, looks in.

INT. GUEST ROOM - THAT MOMENT

Becerra, holding a handkerchief over his nose and mouth,

looks down on SUSAN, LYING DEAD, A POOL OF DRIED BLOOD
FORMING A HALOQ UNDER HER HEAD. Her eyes stare blankly at the
ceiling, hands folded neatly on her chest.

ON BECERRA. He loocks ill.
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INT. MAKE-UP ROCM, DA’'S OFFICE, WESTCHESTER — MORNING

Pirro sits in front of a large mirror. A MAKE-UP GIRL
applies finishing touches. Becerra and Murphy stand by the
door.

PIRRO
What about LAPD?

MURPHY
They think it was her manager. They
don‘t know anything about Bob.
.

BECERRA
What are we talking abg ;
her, just like he killéd K3
We've got enoug@”.. i

Pirro locks at him.

“you learn your lesson the
I'll handle the press.

CUT TO:

PIRRO ON A TV MONITOR, sitting in a chair in her office,
brlghtly lit, belng lnterv1ewed by CYNTHIA MCFADDEN. Pirro
is comfortable in front of the camera.

MCFADDEN
Susan Berman wasn‘t just killed... I
mean it was an execution.
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INT. PIRRO'S OFFICE, WESTCHESTER - THAT MOMENT

A clot of people spill out of Pirro’s office. Everyone has
stopped working to watch the interview.

Becerra watches Pirro, unsettled.

PIRRO
Her death is a very questionable
death. Not just in terms of the fact
it was a homicide, but the timing is
extremely curious. 5.

INT. SEYMOUR'S FORMER OFFICE - THAT/MEMENT
DOUGLAS, 50s here, sits stbne -faced onf:b _corner couch, near
SOLLY SACHS 708 here, who works the phonéi; They are

watching 48 Hours.

.:\

.« MCFABDEN (ON TV)
Curlous‘because Susan Berman was e
just before District Attorney‘
rro had intended to question

CUT TO:

We hear a key in thé door. It opens, but the safety chain
stops it. Morris” peers through.

MORRIS

Bob? Open the door.

(a beat)
Come on. Bob. I know what’s going
on. I called the broker. She said
you never even made an offer.

(a beat)
I can hear the TV.

Bob mutes the television. Morris twists his face to see in.
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MORRIS
Okay, I can see your foot... Open the
fucking door.

CUT TO:
INT. GARAGE APARTMENT - LATER

Becerra feeds his dogs, when there is a knock on the door.
He looks at his watch.

ANGLE -~ The door opens to reveal SHARON MCCORMACK holding a
file box.

SHARON .
Detective Becerra. Thes&iGre Jim's
old files. It took me‘a W ;
them. :

gg}back.

Bt sHE Gpesn'tmiove. An unchgifgFtable moment.

His has been véﬁy hard on Jim. He

“It's taken him vears
_fﬁls feet. I want to

She puts the filesbox down and leaves.
CUT TO:
INT. DISTRICT ATTORNEY’S OFFICE - THAT MOMENT
Pirro is revieﬁing the next day's schedule with ADA #2.
ADA #2

Okay, you have the Post interview here

at nine - Durst - then a phoner with

W.I.N.S. also about Durst, which you

could do from the car...

Pirro looks up.
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ADA #2
We got a call from Albany. They want
you to do that lunch tomorrow...

PIRRO
Did you get the numbers I asked for?

ADA #2 shuffles through his papers. Hands her a spreadsheet.

ADA #2
The Dursts are among the Governor's

biggest supporters. Totals are in the
last column.

She scans the numbers, raises ani row. She takes off her
e

¥, labeled “FEB ‘82 - BOB S
dys on an old portable.

*"that Tuesday. Waited in

his off;ce pretending to make calls.

Becerra sits at the table listening to a scratchy recording
of a phone call between Jim McCormack and Bob'’s secretary
TLula Brown, days after Kathie’s disappearance. The contents
of Jim's file box are strewn across the table.

JIM’'S VOICE
Did you know what she was doing?

LULA BROWN'S VOICE
T figured she was looking for money.
I think he wasn’t giving her none...

JIM'S VOICE
That doesn’t surprise me...
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LULA BROWN'S VOICE

{coughing a bit)
The man is cheap. I mean, crazy
cheap. He makes me call around and
compare restaurant prices at
lunchtime. And I never get a bonus at
Christmas or a gift of any kind., But
he doesn't do it thinking, that’s just
the way he is. I mean, he always calls
the office collect, from anywhere,
even from his home --

Becerra looks up. He rewinds the tape a bit...
P

LULA BROWN'S
...he always calls the ;0L
from anywhere... 2N

INT. MAIL ROOM, RggﬁELL‘é ATE BUILDING - DAY ggﬂ

el

A mailbag is empf
quick succession,
INTERN openg.the man;~ ;
Inside: th&“GREEN LED@‘

ontOMa 1ong table. LETTERS”opened in

Excuse,me, sir?

MOYNIHAN
Send it to Seymour Durst. It’s a
family matter, it has nothing to do
with us.

CUT TO:
INT. SEYMOUR'S FORMER OFFICE - DAY

Bob sits across the desk, the green ledger book sent to
Moynihan open in front of him. The blinds are drawn.
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DOUGLAS (V.O.)

It’s not just that you barely show up
at the office...

REVERSE: DOUGLAS sitting where his father used to sit,
immaculate suit, his hands caged in front of him.

DOUGLAS

Or that when you are here, you don’t
do anything...

ALL SOUND OUT.

(V.0.)
d, how did you feel'>

PUSH IN

en thoughayou were relieved,
you have other Teelings about it,

Bn
Bob looks OFF
#MR, DURST (V.O.)
Yes, yeg¥ In the back of my mind I
was goihg to be chosen and then I was
' going to quit, but things don’t work
out like that...

SOUND RESUMES:

AND NOW WE SEE SEYMOUR standing by the window with his back
to Bob, staring out. He looks older now, frail.

BOB
Dad?

Seymour doesn’t turn.

CUT TO:
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INT. EXECUTIVE MEN'S ROOM - LATER

We hear retching. A blazer and tie strewn across the floor.
We come to a toilet stall, open enough to see BOB HUNCHED
OVER THE TOILET...

INT. BOB'S OFFICE - LATER

Bob sits at his desk, eyes closed. The intercom BUZZES and
his eyes pop open. He doesn’t answer. ILula Brown enters.

LULA BROWN

Sir?
(nothing)
Mr. Durst?

*beat.. The phone rings. She just

She hangs up,” ;
Again. Finally, it stops.

looks at it. A A

DING DONG...

EXT. JIM AND SHARON MCCORMACK'S - DAY (1982)
A door opens to reveal Kathie.

SHARON
Oh my God, Kathie.

Sharon is eight months pregnant.

KATHIE
I'm sorry.
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SHARON
No. You said you weren’t coming. 1Is
everything okay?

KATHIE
No. I don’'t know. Is this a bad
time?

INT. JIM AND SHARON MCCORMACK'S - DAY
A baby shower: THIRTY WOMEN crowd the small front room of

Sharon and Jim’s new home. Sharop sits on a couch opening
gifts. She unwraps a tiny outflt

Ten yeatgi.. how did that happen, you
know? And he does love me. But I
have té look out for me now. I have
my whole life...

JUMP CUT TO -—-

Kathie stumbles a bit, spilling wine on her sleeve. Sharon
watches from across the room.

JUMP CUT TO -
Kathie talks with an OLDER WOMAN. She is very drunk now.

KATHIE
He died when I was sixteen. I don't
remember much.

(MORE }
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KATHIE (CONT'D)
But he used to say we should never
regret the things we do, only the
things we don’t do... but I had an
abortion and I don’t know what that
is, you know, if it’s something I did,
or something I didn’t do.

A drop of blood is visible on Kathie's lip. Her hand comes
up to wipe it away, and it becomes a stream. She looks at
her hand, and sees the blood.

The Woman looks stunned.

INT. BEDROOM - MOMENTS LATER ﬂ‘r

Kathie sits on the bed, holding &

. ue to her nose. The
phone rings, stops. A KNOCK. shard

icks her head in.

Kathie?

Kathie hesitates.

Bob, yofi have to let me go... This is
kllllng me.

: BOB (OVER PHONE)
I know that now... I want to make
things right. Just come home Kathie.

Kathie goes quiet, rubs her nose. She hangs up the phone.

EXT. JIM AND SHARON MCCORMACK'S - MOMENTS LATER

Jim takes groceries from the trunk of his car. It’s snowing
hard. Kathie comes out, pulling on her parka.
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JIM
Kathie. Where are you going?

KATHIE |
I have to go home. 1I'll call you in
the morning.

Kathie slips a bit and he steadies her.
JIM

You can’t drive in this. You’'ve been
drinking.

KATHIE
(stopping)

Promise me one thing, oka”

anything happens to me, doh

get away w1th‘}$.

¢4u;et Bob

A
%

Jim looks at her.

CUT TO:

INSERT: TRACK:

) PAGES, numbers, locations, times,
dates... Bece:?

hat he’s looking for:
COLLECT CALLS

Feb. 1, 1982 —- SéEPBOTTOM, NJ -- 4 mins
Feb. 1, 1982 -- SHIPBOTTOM, NJ -—- 8 mins
Feb. 1, 1982 -- SHIPBOTTOM, NJ -- 3 mins
Feb. 1, 1982 -- SHIPBOTTOM, NJ -- 6 mins
CLOSER STILL -- SHIPBOTTOM, NJ

He opens his notebook and copies the phone number.

BECERRA
(to himself)
If you were in Connecticut, how
(MORE )
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BECERRA (CONT'D)
come you made so many calls from New
Jersey?

INT. UNDERGROUND GARAGE - MOMENTS LATER

BING! The elevator opens and Becerra heads to his car. The

CAMERA lingers for a beat. An adjacent elevator opens.

Hackett gets out, followed by Pirro, and her POLICE DRIVER.
CUT TO:

INT. MAYER HOME - NIGHT (1982)

RUTH MAYER washes dishes. Hearingia car, she looks outside
and sees the Mercedes pull up to f£heg Durst cottage.

INT. MERCEDES - THAT MOMENT,

Aty
e
K

4 e

Kathie sits at the whee She turns the\eg”“ne off but stays
in the car, staring at”ﬁ&g house. Snow setiis
windshield. :

coat on,

W

are you doing?

2 KATHIE

Where‘s Igor?

BOB
I put him in the kennel.

KATHIE
Why? You know he hates it there.

BOB
I just want us to have some time alone

to talk.

He moves to take her coat. She takes a step back.
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KATHTE
I'm cold.

CUT TO:
INT. PIRRO’S BLACK TOWN CAR - MORNING (2001)
Pirro watches the girders of the Triboro Bridge flicker past

her window.

EXT. MIDTOWN MANHATTAN - LATER

The Town Car pulls up outside an lian restaurant. Hackett

CUT TO:

scratching hi

AL, SOUND OUT.
+  DEGUERIN (V.O.)
Did you have some problems in the next
few weeks with your disguise?
Bob turns down a side street.

MR. DURST (V.0.)
Well, anytime I went anywhere I had
hair in my eyes and in my mouth...

Bob pulls strands of blonde hair from his mouth.
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MR, DURST (V.O.)
I hated that wig.

CUT TO:
INT. LAKE COTTAGE - NIGHT (1982)

Kathie eats quietly. Bob watches her. She takes a sip of
wine, looks up.

KATHTE
What is it?
He smiles warmly.
BOB

You would have made a goo& ther.

Kathie puts her fork down.® A beat.
her plate, heads into théikitchen.

gets up and clears

o

# cuTr TO:

. Bridge, overtaking
. pulllng off 287... onto the

CUT TO:
A stray dog r¢ for sciaps, rain drumming on a metal
dumpster. Bob iegiipast the far end of the alley and up
to the front do ’

CUT TO:

EXT. LAKE COTTAGE - NIGHT (1982)

Kathie comes outside haullng a garbage bag, white parka over
her T-shirt, wearing a pair of Bob’s boots. She trudges
across the snow-covered lawn, looking up to see Bob in the
window rinsing glasses...

INT. GARDEN SHED - THAT MOMENT
Kathie opens the lid of a trash can and slides the garbage

bag inside. It bumps into a set of garden tools, knocking
them over with a clatter.
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She bends to pick them up and something catches her eye:
IGOR'S ROYAT, BLUE BANDANA stuck to the blade of a shovel.

Kathie picks up the bandana. It is wet and dirty. Her first
instinct is to clean it off. She takes her hand away and
sees her fingers are STAINED RED. She is suddenly terrified.

CUT TO:
EXT. GARDEN STATE PAREKWAY, NEW JERSEY - DAY (2001)
The sun is low in the sky. Becerra’s BMW cuts across four
lanes, heads down an exit ramp beneath a sign: "“SHIPBOTTOM —-
PINE BARRENS NATURE RESER .

CUT TO:

INT. ROOMING HOUSE, GALVESTON - THA %é

P -
Bob emerges from the spgf%well walks d&
cluttered with the cond ts of Morris' aph
notices a yellow EVICT’ - NOTICE taped to
padlocked door. Speppan“over the junk, he

door. The TV is_6n 1n51de. He thinks, sucks

sthe hall, now

The water has been

We follow Kath Yhe LIVING ROOM.
Bob stands in front’ of the fire, HIS BACK TO US...

KATHIE (0.S.)
Bob?

She stares at him, trembling, the bandana clutched in her
hand.

CUT TO:
EXT. ROOMING HOUSE, GALVESTON - DUSK (2001)

A GUNSHOT FLASHES in a window on the second floor and
gilences the night --

CUT TO:
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RUTH MAYER bolts upright in bed, catching her breath.

INT. MAYER HOME, BEDROOM - NIGHT (1982)

Bill is asleep. Ruth gets up and slips on her robe, looks
out the window to the Durst cottage. It is dark.

INT. MAYER KITCHEN - MOMENTS LATER

Gas ignites under a burner.

Ruth puts the kettle on and looks fout at the cottage, now

noticing a DIM LIGHT in the basem

B

CUT TO:
INT. NONDESCRIPT ROOM - NféHT (2001)

BLURS OF MOTION, too c“éé to dlstlngulsh. e sound of
T top of us. A

flash of metal.

BOB COMES INTO/? swegting, laboring over g@mething,

&étch his breath. The low hum of

CUT TO:

Tood everywhere... It was
up from a dream or a

s
."

CUT TO:
INT. COURTROOM

Bob, 60 here, is on the stand, looking meek and drawn in
large glasses and a flannel suit.

MR. DURST
And I was swimming in blood, and I
kept spitting up and spitting up...
And I don’t know what is real and I
don’'t know what is not real. That's
all I remember.
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WIDE: JUDGE, JURORS, ATTORNEYS, shuffling, nervous coughs...

After a long moment, DICK DEGUERIN, in a tailored suit and
cowboy boots, stands behind the defense table. He crosses to
the witness stand.

DEGUERIN
Now Morris is dead. What was your
reaction? What did you think, Bob?

MR. DURST
I just put my head in my hands. And I
was there for a long time, and I just
kept thinking I have gotito get my
head up, pick my head fido]

Bob’s head drops...

MATCH CUT TO:

.‘::-;2
INT. BOB'S ROOM, GALVEST:

Bob picks his he drup, tHén brings a hand to drehead,
covered by a ye% %W rubber glove, and holding a.fémlllar BOW
SAW. He wipes® YERe: eat From his brow, leavmng a streak of
blood on hig face. :

LOOKING DBWN €hrough
in Galweston. Bob sits : .the floor wearing
only, hls underwear, surrouﬁdﬁ by FIVE BLACK GARBAGE BAGS.
flpor is covéred in bldgdiiHe puts down the BOW SAW,

pid 50T water.

CUT TO:
INT./EXT. P BOOTH - D §K (2001)
Becerra stand BOOTH on the 51de of the Garden

the phone to the d.wrltten in his notebook.

Cars whoosh by..;ﬁf

Becerra turns off his flashlight, looks outside, away from
the road, as if noticing something for the first time --

He exits the phone booth to see the setting sun dipping
through pine trees. He slips off his shoes, steps onto the
hood of his car and then the roof to get a better look.

Becerra looks out, golden light slipping off his darkening
features.

BECERRA
Kathie.
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WIDER... to reveal the sun setting over the New Jersey Pine
Barrens, A MILLTON ACRES OF WILDERNESS AT THE EDGE OF THE
OCEAN.

FADE TC BLACK.

TITLE: "“SIX MONTHS LATER”

INT. CONFERENCE ROCM, STATE POLICE HQ, ALBANY - DAY

Becerra sits in his best suit in the middle of a large,
brightly 1lit room, across from TWQ: SENIOR POLICE OFFICIALS
and Wayne Hackett.

A BEAT.

guy .
mean,
come homé

Eddie LSpez, 45 here, op

-~

He sways a littl

THE WHITE PARKA byushes past Lopez on the way out the door.

INT. DEAN’'S OFFICE - EINSTEIN SCHOOL OF MEDICINE - MORNING

Dean Lindstrom is in his office advising a STUDENT. The
telephone rings and he picks up.

LINDSTROM
Excuse me.
(into phone)
Dean Lindstrom.
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EXT. PAY PHONE - MANHATTAN - THAT MOMENT

KATHIE, HER BACK TO CAMERA, shuffles nervously as she speaks.
TRAFFIC noise makes it hard to hear what she’s saying.

KATHIE (INTO PHONE)
This is Kathie Durst.

LINDSTROM
Kathie?
(nothing)
Hello...
KATHIE

Yes. I just wanted

INT. CAB - THAT MOMENT

e

A RUSSIAN CABBIE looks at his passenger in the rear view
mirror.

, CABBIE
Where to?

CLOSE ON REARVIEW MIRROR: we see a hand pull off a blonde wig

to reveal not Kathie but SUSAN BERMAN, wearing Kathie’s white
parka.

SUSAN
Beekman Place.

BECERRA (V.O.)
That’'s why he had to get rid of Susan.
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Susan breaks down.
CUT TO:
INT. SUSAN'S BUNGALOW, LOS ANGELES - NIGHT

Susan, 50s here, sits at her cluttered desk with a cup of
coffee, staring at her computer screen. A TELEVISION blares.
She pushes her chair back and crosses to the hall. Her dogs
trot after her...

BECERRA (V.0.)
Susan was a loose end.

INT. HALL -~ THAT MOMENT

Susan moves toward a closed door, her 5gs yapping at her
feet. She knocks, no answer.

#"Susan gives up and marches across
- As she bends down, the man
s MORRTS BLACK.

turns, revealing?®

& SUSAN
Jesus, Morris, you’‘re going to go
deaf.

He raises the target plstol aiming it at the back of Susan’s
head.

BECERRA (V.O.)
Why do a chore yourself when you can
send a friend?

CU. Blood splatters the glowing TV screen.

CUT TO:
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INT. HALLWAY, ROOMING HOUSE, GALVESTON - NIGHT

Now we are back with Bob, just outside his apartment door,
listening to the television coming from within.

INT. BOB'S ROOM - NIGHT

Bob enters the dark room to find Morris sitting in front of
the TV, bathed in the shifting light. As Bob approaches he
sees the target pistol resting on Morris’ lap. Morris turns,
rises, hands fumbling for the plstol. Bob is on him,
whipping the pistol away.

The pistol skitters across the fl@ : nd underneath the oven.

Morris stumbles and Bob falls off of =k
knees, Morris crawls towazd the oven. *
just as Bob grabs his ﬁ@ﬁe from behind,
at Morris’ mouth. He #£&ikts Morris onto
pummelling him. Morrls 4
Bob RISES INTO FRAME loqgs toward the oven a He gun
beneath it...

On hands and
eaches beneath,
fingers tugging

e

)
Al

EXT. ROOMINﬁfHOUSE,

CUT TO:

e g %ing thls, right? That

Hackett leans fogﬁérd.

HACKETT
What the fuck are you talking about?
You know that case is dead. Pirro’'s
letting Galveston go with it. We're
talking about you now, Joe. She's
pressing charges against you.

I.A. #17picks up A PAPERBACK BOOK. Becerra looks OFF SCREEN.

I.A. #1
Detective, this book contains
information that is part of an ongoing
investigation.
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BECERRA
It was planned. Bob planned it all...

I.A., #1
Did you or did you not give
confidential information about this
case to Gail Kaplan?

I.A. #2
How did she get the NYPD files? Did
you scan them, or photocopy them?

Becerra looks away. The room is suddenly silent.
Py

P2

BECERRA

Murphy is waiting by the BMW.

shrugs, smiles:
door. %

er.” Btarts to cpen

Tk,

I'm

BECERRA
We never had a chance.

Murphy wants to say more... Becerra gets in his car.

INT. BMW - MOMENTS LATER

Becerra pulls up the exit ramp. He glances in the rear view
mirror to see Murphy getting on the elevator.

Becerra looks out. Daylight floods the car. AND WE HEAR:
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BOB (V.0.)
(mumbling)
And the waving wheat can sure smell
sweet...

INT. ELEVATOR -~ NIGHT (1995)

Bob, 50s here, alone in an elevator, watches the floor

indicator. The Muzak playing matches a song he mumbles to
himself...

BOB &
When the wind comes righ
rain. Oklahoma. Everg* X
lamb and T sit alone and
watch a hawk...
in the sky...

behlnd the

INT.

ICU, MOUNT SINAI HOSPITAL - THAT MOMENTw:

EDGE OF FRAME, &+
emerges, walks to

''''''

Finally, Solly
keep thelr distance. His

INT. SEYMOUR¥S'HOSPITAL EOOM - THAT MOMENT

idur. He closes the blinds, sits down
oment, he leans in to speak to his

Bob 1s alone wi
by the bed. Aft
father...

CU. Bob’s lips next to Seymour’s ear.

BOB
I miss her so much, Dad.

CUT TO:
EXT. ALL GOOD THINGS, VERMONT - DAY - 1972

It is 1972 -- and Kathie is sitting with Igor on the stoop
outside the store. She watches Bob get out of his VW, back
from a day in the city. He crosses the street and pulls off
his jacket, dropping it in the road, then his tie and his
shirt, shedding his bu81nessman s skln in a playful
strlptease.
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Kathie laughs. Bob lifts her up. We now see he has an
instamatic camera in his hand. He holds the camera at arm’'s
length, and snaps the shutter as they kiss...

CUT TO:
A FAMTLIAR PHOTO. JUST THEIR FACES, IN PROFILE, KISSING.

BOB (V.O.)

Hi.

KATHIE (V.O.)
Hi.

P

FADE OUT.

FADE IN ON A SIMILAR PHOTOGRAPH OF REAL. BOB AND KATHIE

In 2000, Susa@ﬁB "T f; ] ] by the LAPD.
No cne has beén c ' :

Texas. He is a real estate

ton,'

investor.





